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JAA

VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE EEREE

2 One of today’s most sought-after conductors
ESRRFUMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXRTHREAE L L RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — L AZF+Z B+ = BERARM BT
g BE-&=F

"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”
Sam Olluver, South China Morning Post

HK Phil

Definitions of HK Phil

1 Hong Kong's first professional orc
BNt EFRERNE AR

2 One of Asia’s leading orchestras T2 B

3 Busy performance schedule of over 150 pe
listeners each season JEHSE% » §F LEE—
HEIBERE—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHEER —
A B ER - XEH| BERTIHE

5 Comprehensive education and outreach programmes to invest in Hong Kong's
musical future 2ENFEHBTE > AEBRRBETILET

6 Touring around the world to promote Hong Kong as Asia’s World City
KEHREHEY MR R —DNEREHE
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SALUTE TO OUR PARTNERS
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The Hong Kong Philharmonic would like to express heartfelt thanks
to the Partners below for their generous sponsorship and support:
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s B BE 27212030 HE prment@hkphil.orgB Ik B4R o
enquiries, please call r email development@hkphil.org.
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WOLFGANG AMADEUS MOZART (1756-1791)
Piano Concerto No.21in C, K467
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Allegro maestoso
Andante
Allegro vivace assai

According to the Mozart scholar William Ober, “Mozart's
association with Freemasonry brought out many of the best
qualities in his character and inspired some of his most touching
music, music of high purpose and moral enrichment, to be
enjoyed not only for its beauty - as all Mozart's music is - but
for its noble values as well.” Freemasonry originated in England
where, in 1717, the Grand Lodge of British Freemasons was
founded. It rapidly spread across Europe and in 1731 Empress
Maria Theresa's husband joined a Dutch Freemasons' lodge.
However Maria Theresa banned Freemasonry from Austria
largely because her husband had used it as an excuse to carry on
illicit affairs. Her death in 1780 paved the way for Otto Heinrich
von Gemmingen to found the first official Austrian Freemasons’
lodge in Vienna.

He invited Mozart to join, and on 14th December 1784 Mozart
was admitted. The following January he composed the first of
many works directly related to freemasonry, the string quartets
in A (K464) and C (K465). A month later he completed his
Piano Concerto in C (K467), the Andante of which refers to

the Third Degree of Freemasonry (to which Mozart had been
elevated on 13th January). Mozart premiered the C major
concerto at a fundraising concert (or ‘academy’) he organised
for himself in Vienna on 10th March 1785. His father was present
and wrote to his daughter, Nannerl; “At his academy your
brother made 559 gulden, which was more than we had hoped
for.”
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Leopold had been in Vienna since 11th February. Nanner| had
married and left Salzburg the previous August and Mozart was
concerned that his father might be feeling lonely. In a letter he
wrote to Nannerl, Wolfgang addressed the problem; “Our only
regrets are for our dear father, who will now be left so utterly
alone. Were | in his place | would ask the Archbishop for my
discharge and go to my son in Vienna. And what | chiefly want
to ask you is - to do your best to persuade him to act thus! |
have suggested the same thing in my letter to him today.” In the
event the Archbishop granted Leopold leave of absence for three
months, but if Leopold had found Salzburg quiet, the pace of life
in Vienna proved to be a very rude shock. The Mozart household
must have seemed awash with people, and from the letters

he sent to Nannerl, it was obvious that Leopold was deeply
impressed with his son’s standing in the city; a standing he
realised owed much to his association with the freemasons. So
Leopold was deeply honoured when he himself was admitted to
the Freemasons on 6th April, shortly before his departure from
the city. He was destined never to see his son again.

The concerto opens with a march rhythm which pervades

the entire first movement, although the pianist’'s unobtrusive

- almost reflective - entry seems more in the spirit of a
premature cadenza. The second movement has become one

of Mozart's most celebrated creations. Above a simple, ticking
accompaniment, the violins sing out a deliciously graceful
melody which the piano gently takes over and “winds through
key after key with delicacy allied to simplicity” (to quote
Adélaide de Place). The light, scampering violin theme opens the
third movement and, in accordance with traditional Rondo form,
recurs throughout separated by episodes, many of which display
the pianist’s virtuosity in music which, according to Mozart's
father, is “astoundingly difficult”.

Dr Marc Rochester
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INSTRUMENTATION
Solo piano, flute, two oboes, two bassoons, two horns, two trumpets, timpani and
strings.
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58 DAFARE—IEM
GUSTAV MAHLER (1860-1911) Symphony No.1in D

o = Langsam. Schleppend [Slow. Dragging]
S ) Kraftig bewegt, doch nicht zu schnell
TRIE{E R AR = -

e . [With strong movement, but not too fast]
HEBREENER Feierlich und gemessen, ohne zu schleppen

ZERRK [Solemn and measured, without dragging]
Stlrmisch bewegt [Stormy]

1889%F » BEIE—XEMEMEMET  When Gustav Mahler's First Symphony had its premiere in

BER - KBHNBREASBERM  Budapest in 1889, most of its audience would have found it

K& :\E:’é%)&iﬁ?‘%‘?ﬂﬂ%‘ ¥ startlingly, bafflingly new. At that time ‘modern music’ meant

H%*mg{% . [RAER] BRER Wagner, whose death in 1883 had done nothing to dampen

A ﬁgi&%%ﬁ@%&fﬁaiﬁjﬁﬁ enthusiasm for his ideals. And the standard by which new

ﬁ;j;}‘jﬁ\ﬁ“ = %EE,ZE’J;:&%{E symphonies were judged was that of Brahms, whose Fourth

#HERZBRR - T8 BAZUM S : } .

U A 50 18 B DA ymphony had been premiered just four years earlier. For many

7 4EER 82 7 B 0 R E B T A FL 1R Brahms was the archetypal ‘classical-romantic’. The forms and

HEmLEm Y E R EEmEsy orchestral forces Brahms employed were largely the same as

= WRS ARY  AhEEme  those used by Beethoven and Schubert in their symphonies,
[HE—R8 | fVBLEl - /A RIBET  three-quarters of a century earlier; and there was little room in

FrAfmENFLEmRE > KB L8 3 Brahmsian symphony for lush, erotic Wagnerian harmonies or

tTZFRNESZHMEBISRE  sensational new orchestral colours.

ghAERE - MAEMAIBET RS thE

ﬁﬁ?%ﬁf*ﬁ%ﬂﬁﬁjﬁkﬁ\%‘ B 5o for audiences accustomed to Brahms and his many imitators,

WHMERE LR O - encountering Mahler's First Symphony would have been like

B L R B IS R I R (B steRping into a new wor.ld. The opening can still maI.<e one catch

BREHRIBT TS ) pEs  ONe's breath even today. one note, an A, |§ spreac! pianissimo

R B EE ) — A0 2 ok 4 b B through almost the entire range of the string section, from

BT R o @k pypess o BifErsz=  deep basses to ghostly high violin harmonics. Other very

SHEtEeSEBAMOR  X—@ un-Brahmsian sounds follow: distant muted trumpet fanfares,

ZToA BB ERESTIZLA high clarinet cuckoo-calls, a plaintive cor anglais, the bell-like
HWEEEE - ARANEZT KR bass notes of the harp. All this would have been disconcertingly

Z . FRBLUNPMEZESFZEF © new in the late 1880s. And there's nothing tentative or

Hity Hﬁfﬁ‘ﬁfﬁu Eéﬂ%ﬁéﬁ experimental about this symphonic debut: at twenty four, Mahler

o EE%E_‘;%?%EE’J/J\%E%JE%H{E!ID?E knows precisely the sound he wants, and precisely how to get it.

FER EEEZEECTIERY

ARERE RENXEENFW

EENEERERITE FEELE

1880FRARBMRIATB/SATH

FriEm - HMAERFHPFE—BEXE

B BE—YHTREBRMERARME

B AN 2RRER

HENREERE  EBRNEZ

mEEEEEE -
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58 DAHAZE—XEH
GUSTAV MAHLER (1860-1911) Symphony No.1in D
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Still, the originality of Mahler's First Symphony is reflected in
more than innovative orchestral colours and effects. When the
symphony was first performed it had a title, ‘Titan’ - taken from
a novel by the once widely-read German romantic writer Jean
Paul (the pen name of Johann Paul Richter). For Richter the
‘Titan’, the true genius, is a ‘Heaven-Stormer’ (Himmelsstiirmer)
- an obsessive, recklessly passionate idealist. The idea appealed
strongly to Mahler, but so too did Richter's descriptions of
natural landscapes. For the premiére, Mahler provided an
explanatory programme note, which told how the symphony
progressed from ‘the awakening of nature at early dawn’,
through youthful happiness and love, to the sardonic gloom of
the funeral march, and then to the finale, subtitled ‘From Inferno
to Paradise’. At the same time, Mahler told friends, there was
also the memory of a love affair that had ended, painfully, at
about the time he began work on the symphony.

It wasn't long however before Mahler began to lose faith in
programmes, whether literary or autobiographical. “| would like
it stressed that the symphony is greater than the love affair it is
based on”, he wrote. “The real affair became the reason for, but
by no means the true meaning of, the work”. Some years later,
when someone broached the subject at an evening drinks party,
Mabhler is said to have leapt to his feet and shouted, “Perish

all programmes!” Even so, for most listeners, music that is so
passionate, dramatic and so full of the sounds of nature and
human life cannot be fully explained in terms of ‘pure’ abstract
musical analysis. Fortunately the First Symphony is full of
musical pointers to possible meanings beyond the notes. The
main theme of the first movement - heard on cellos and basses
after the slow, intensely atmospheric ‘'dawn’ introduction has
faded - is taken from the second of Mahler's four Lieder eines
fahrenden Gesellen (‘Songs of a Wayfarer'), also written as a
‘memorial' to Mahler’s failed love affair. In the song, a young
man, jilted in love, sets out on a beautiful spring morning, hoping
that nature will help his own heart to heal. The first movement's
ending seems hopeful enough. But at the heart of the movement
comes a darkly introspective passage, echoing the ‘dawn’
introduction, but adding sinister new sounds: the low, quiet
growl of a tuba, ominous drum-beats, and a repeated sighing
figure for cellos. Here Mahler seems to echo the final words of
the "Wayfarer’ song: “So will my joy blossom too? No, no; it will
never, never bloom again.”
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Dance music dominates the scherzo second movement,
especially the robust, earthy vigour of the Ldndler (country
cousin of the sophisticated Viennese Waltz). But the slower,
more reflective Trio turns ironic: nostalgia meets with sarcasm
(shrill high woodwind). The third movement provides even more
extreme contrast. This is an eerie, sardonic funeral march, partly
inspired by a painting by Jacques Callot, The Huntsman'’s Funeral,
in which a procession of animals carry the hunter to his grave.
One by one, the orchestral instruments enter quietly, playing an
old nursery tune, Frére Jacques. At the heart of this movement,
Mahler makes a lengthy quotation from the last of the Lieder
eines fahrenden Gesellen. The song tells in soft, gentle tones of
how a young man, stricken with grief at the loss of the girl he
loves, finds consolation in the thought of death. This is the dark
heart of the First Symphony, and for once, Mahler the ironist
keeps tactfully silent. He returns with a vengeance however as
the funeral march begins its ghostly tread again.

But, as Mahler's programme indicated, this vision of death is not
the end of the story. It is held up as a possibility, but one which

is ultimately rejected. In the finale Mabhler strives onward - in the
words of that discarded programme, ‘From Inferno to Paradise’.
At first all is turbulence, but when the storm has died down,
strings present an ardent, slower melody - unmistakably a love
theme. There's a brief memory of the first movement'’s ‘dawn’
music, then the struggle begins afresh. Eventually massed horns
introduce a new, radiantly hopeful theme, strongly reminiscent of
‘And He shall reign’ from Handel's Messiah. More reminiscences
and still more heroic struggles follow, until dark introspection
and emotional turmoil are finally cast aside. The joyous fanfares
from the first movement break out again, and massed horns
sound ‘And He shall reign’ with renewed vigour. The symphony
ends in jubilation. Mahler's hero has survived - like the composer
himself - to live, and love, another day.

Stephen Johnson
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INSTRUMENTATION

Four flutes (three doubling piccolos),
four oboes (one doubling cor anglais),
four clarinets (two doubling E flat
clarinets, one doubling bass clarinet),
three bassoons (one doubling contra
bassoon), seven horns, four trumpets,
three trombones, tuba, two timpani,
bass drum, cymbals, suspended cymbal,
triangle, tam-tam, harp and strings.
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JAAP VAN ZWEDEN

EBERLEZTLME Music Director, Hong Kong Philharmonic

“Mahler marks the opening of the finale
With violent movement, and for that, the
kinetic Mr van Zweden is your man. He
drew blazing playing from the orchestra,
which contrasted with the dreamy beauty
of the lyrical midsection.”

The New York Times
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Amsterdam-born Jaap van Zweden is one of today’s most
sought-after conductors. Named Musical America's Conductor
of the Year for 2012, he is the new Music Director of the Hong
Kong Philharmonic Orchestra. Maestro van Zweden is currently
Music Director of the Dallas Symphony Orchestra, Honorary
Chief Conductor of the Netherlands Radio Philharmonic
Orchestra and Honorary Conductor of the Radio Chamber
Philharmonic.

Prestigious orchestras he works with regularly include the
Chicago Symphony, the Boston Symphony, the New York,
Munich and London Philharmonic Orchestras, and the Orchestre
National de France. Opera also plays an important part in his
activities. His repertoire includes La Traviata and Fidelio, Die
Meistersinger von Niirnberg, Parsifal and Vanessa.

He has recorded the complete Beethoven symphonies,
Shostakovich Symphony No.5, Mahler's Symphony No.5,
Stravinsky's Rite of Spring and the Brahms symphonies

with the Netherlands Radio Philharmonic, with whom he is
currently recording a Bruckner cycle for the Octavia label, with
symphonies 2, 4, 5, 7 and 9 already released to great critical
acclaim.

Fourteen years ago, Maestro van Zweden and his wife Aaltje
established the Papageno Foundation, its objective being to
support families with one or more children with autism.



3uepp Sulwiny :0j0yd

be R i
CONRAD TAO

M= Piano

“At 17, the musician Conrad Tao is already
impressively accomplished. That Mr Tao...
is hugely gifted was evident from the
outset. [...] Mr Tao spoke eloquently about
the work [Prokofiev] and played it with
fiery panache.”

The New York Times
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Hailed by a Musical America critic as “the most exciting prodigy
to ever come my way”, 18-year-old Chinese-American pianist
and composer Conrad Tao was commissioned by the HK Phil
to write Pdngti, a fanfare to open the inaugural concert last
September of Jaap van Zweden's tenure as Music Director.

Conrad gave his first piano recital at the age of four, and at
the age of eight made his concerto début. In 2011 the Gilmore
Young Artist award winner was the only classical musician to
make Forbes' “30 Under 30" list. His first album for EMI, which
includes three of his own compositions, was released in 2012.

Highlights of his 2012/13 season include two more tours of
Europe, including a concerto début at the Concertgebouw in
Amsterdam and a third reengagement at the Louvre in Paris,
appearances at the Mostly Mozart and Aspen Music Festivals,
débuts with the National Arts Centre Orchestra in Canada and
performances of all five Beethoven piano concertos in the United
States. Conrad’s solo recital (standing in for Louis Lortie on one
day’s notice) in 2011, and Saint-Saéns’ Concerto No.2 with the
Detroit Symphony in 2012, both received great acclaim.

Conrad currently attends the Columbia University-Juilliard

School and studies piano at The Juilliard, composition at Yale
University and studied violin at The Juilliard.
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HKPhil P4 SWIRE

SWIRE DENIM
SWIRE SUNDAY FAMILY

ﬁ 3&4.5.2013 SWIRE DENIM JAAP@SPM

BRTEZN—Z  BIRAOKEREZYLTR FBES o 3A4HEEA www.hkphil.org/swiredenim
Want to know how to vote for your favourite classic and get it played at the concert?

Tune into www.hkphil.org/swiredenim from 4th March.

WK 7.42013 &19.5.2013
[KEEBER+E] RS BRRNBRENTRZER
ESRBRSEHT  —BTBEE  —BREEN
—EREERREARENTHES !
Swire Sunday Family series is the perfect way to share the
magic of the orchestra. In each concert we'll explore
great music, encourage you to join in and introduce
the instruments and players!

ﬁ 5&6.4.2013, 3&4.5.2013 & 17&18.5.2013
[REBRAE | AENUHBHTARMBERFEHE - BAFRHEZTHLNEMR
FHSNHERS  TRPBRE > B/ NRHEE  TUREEREH
W WA RAERNES  BAARELEEESR &K -

Swire Denim series is perfect for busy urbanities, or those who simply love the
classics! Slightly over one hour of great music. No interval. Engaging activities
on and off stage. Simply let our music jolt your weekend into high gear.






BEEZLLE
HONG KONG PHILHARMONIC

Music Director

g e=

First Violins

20

REXGES/ER REWM/F-BER FRE/E-RER KE/EZRER EF
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
= B & HE BRG] =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
BEH Lis) i 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi



ENEE
Second Violins

FRE
Violas

oET L Fan-3 ARIE ERE BRAERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPAF T2 s 22 GBS Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR EHER =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
O L E= ARERES e B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1Kk HARA MR 7
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T RIRS W BEEE Co-Principal
Wang Jun Zhang Shu-ying A BB EE Assistant Principal
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Rig=
Cellos

EEREE
Double Basses

RE
Flutes

BxE

Oboes

EEE

Clarinets

22

o h=E L Dal-20d AREE RiaE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER Uz I REFPE BR TR REIFK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OMEE AZERE RIMIE A =&k
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
R BRI BER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
yX:2)
Piccolo
© = 1EH AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
REE
Cor Anglais
OEHE LKk BER
Michael Wilson Ruth Bull Kenny Sturgeon
KEEEE
Bass Clarinet
0z ASRE fEEx

Andrew Simon

John Schertle

Michael Campbell



BRE REERE
Bassoons Contra Bassoon
OB AZTEL B
Benjamin Vance Lee Adam Treverton
Moermond Jones
B
Horns
L EizpuE= ABE M BEE 3 el
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
N R3E
Trumpets Tuba
® EER AERS HEEE O R
Joshua MacCluer Christopher Moyse Douglas Waterston Paul Luxenberg
R KERWR
Trombones Bass Trombone
O =L BENFH B
Jarod Vermette Maciek Walicki Pieter Wyckoff
EBE EEELEE
Timpani Percussion
OFELR @ H AT REE BRI
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
2= R
Harp Keyboard
O:HE OEEL
Christopher Sidenius Shirley Ip
BRAF FREELANCE PLAYERS

EEEERS IH
R HEE
SEE B
BEE 2R

B3 28 - BX" B

IR
B4 RS
EEE AR

BEE - HEF

Guest Principal Horn: Lin Jiang

Flute: vy Chuang

Oboe: Kwan Sheung Fung

Clarinet: Lau Wai

Horns: Scott Holben®, Edward Deskur®
Trumpets: Fung Ka Hing*, Rosie Turner*
Trombone: Jonathan Watkins*
Timpani: Akihiro Muramoto*

* ERSRPILE A SR
" R TR 4L
*EREB N RELE Y

# With kind permission of the Macao Orchestra
" With kind permission of the Zurich Opera Orchestra
* With kind permission of the Hong Kong Sinfonietta
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BEEZLLE
HONG KONG PHILHARMONIC

BRERLEERTBEHRIEE
HIEAR S RE R - R SULETE
TR REREY —BD4D o BEMNELT

BYERBEEA

ESERRERA

BEAREBNLE  WEAETNER
BHESHNEELEE » 2013/14
ST BB BLETN+EARES

E

o

FBGEHI R IR B — BB 55 B3 T 4%
ABE-BEFHNREERES &
MEFERE-—BALT5TES
EERTR - TZEEER - BY
METEBERES  RABEBREAE
WHBIEERRBRFEL - 15
TRARBRAOREZTHS
BEEMPAL B 2R
] - BREFEBEIFFN
HEE REBONBESIEN

BETRL -

!

EW
T X

The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.

RES  BAVELE | YOUR COMMENTS ARE MUSIC TO US!
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T RMRBRIAMNEERR  FERMMESEL !

Bl _Ewww.hkphil.org/surveylEERE%E - R EHRNWEREK RIS M
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[EREEHT B4

EAREON — AR L= AP
SERAZE - |

Yz (ziET)

“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post

ALEBEEETESCEEAF
BA%ENEFEEE  WAREE
ERAWEHEER - KEHEEN
XEMHEBMNER  SBRED
B E M AVEMT AR o

REHARSEAEWLN &6
AR ARBRERITLY
R e 2012598 » BRERERBE
L FOEES o fERIRPE T o B
BHEERAFER  SREBRKE -
HEAMBREBRRAER BB AR
BYEH - BRES RIS EE
ER—RIPEERRNER B
RABBOHE -

BRERLE BT BRI TRERNEL
BEERYLEEFEEE ALK
BBERYLE AT R P UGS

The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre

It's our great pleasure to have you at this HK Phil performance; it would
be an even greater pleasure to receive your valuable comments, so

that we can make ourselves better. Please complete the online survey
at www.hkphil.org/survey and also earn a chance of winning a pair of
HK Phil concert tickets.

THANK YOU
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8} Sponsored by

The Tung Foundation
EHERZ=ETE

HEBELREE LM §%§E%_§%ﬁ§§?bﬂ@ FESLFER
IR AAREZHGIA « NBEME o VEIRATEEREEES
g 'TBOFER, 5E—0DT 0 FEEHEBEMRAEEE !
- BB R SR R BT IR

- ESEPIEIHIEEBENEY - FTRAID

- REMEED BB EE e

- EESEE T (RS RSB ARTY

- RS ARIREE

- EEIES) - LUERE - TSR SRR RIS

- EFEEEN

- BRI P EYEE

Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

BEE Jaap van Zweden
FHME Music Director

BEREZLEEEERITHRERNAR - HEERREAT B RS IHUE

The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg




LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  ReEENER  BIET RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

EREZLEERAATEEREDALRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

SR S HD R e LA AR ¢ PR A7t 22 ) D i 1
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Anna Kwan Ton-an is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

NFEEHRARHE S -
A ARBRBRAAMB A -

Enquiries for donations or other sponsorship
schemes, please contact Miss Judy Chu
in our Development Department.

T TEL = 27210312
B E EMAIL = judy.chu@hkphil.org
{5 FAX « 27210582




ATk
MAESTRO CIRCLE

KETERANEREREENEER  MAESTRO CIRCLE is established for the business community
ALTTR SEESHEHEEREE andindividuals who are fond of symphonic music. It aims
NEERREREZETRM /L4 tosupportthe long-term development of the Hong Kong
SE o W T 5% AFeesg Philharmonic and to enrich cultural life. We are grateful to the

E &

H4£28 Platinum Members

2N At

Q1> (how Sang Sang

i 2 B W E David M. Webb

Sun Hung Kai Properties webb-site.com

A28 Diamond Members

{%-7]&47#0 Peter Siembab
Shineﬂ)ing

2B Emerald Members

< EEL NS ===

ASla FlnanCIal Queen’s Road East

SF Capital Limited
Samuel and Rose Jean Fang

23S & Pearl Members

28

following Maestro Circle members:

X
WHARF

Established 1886

Landor

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

berz=
':Ir_'lean

Hyglene and Comfort

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

THE LANGHAM
Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREREEAELAUTEHERBRAOAL
REHARHE

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEENEBES CHAIRENDOWMENT FUND

BHRR (KIRE) WLRENHUTHEER !
The Musician's Chair for Anna Kwan Ton-an (cello)
is endowed by the following organisation:

ERstEL = E £ - C. C. Chiu Memorial Fund

BELKE ANNUAL FUND

HK$100,000 or above 8L &
Kerry Holdings Limited * =R AR A A

FEM (BERE) WEMEVLBAUTALTEY:
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

E2iH )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd - $TE S BEEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan

Mrs K L Chan * FREZE X A

Mr & Mrs Lowell & Phyllis Chang = R B8
Mr & Mrs Leung Lit On = RZIZ 1=

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr Jackson Kung Ming Foo = BBIE k 564

Ms Tse Chiu Ming * @Bz

Dr Allen and Sindy Fung « & EBi{E T

Ms Doreen Lee « ZEF 2+

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mrs Anna Marie Peyer

Mr Stephen Tan * BRE X 54

HK$10,000 - HK$24,999

Anonymous (2) = EEZK (2)

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying « & BE{i &

Ms Cecilia Aw = fJBB{&EZ L+

Mr Edwin Choy = E#: 3% 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S8
Mr & Mrs Fung Shiu Lam = BB Jk# 4 Rk A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung = Z=fEBEE4+

Dr Leung Tze Ching Vincent - 7 IEE4

BELHINKESHRAT

HK$10,000 - HK$24,999

Dr Lilian Leong = 2 BSEE4E

Dr & Mrs Paul Lu

Dr Mak Lai Wo = 12184

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow = EIEMEE4E

The Wang Family Foundation * FBHEZZE$

HK$5,000 - HK$9,999

Anonymous (2) = EEK (2)

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong * FEEXERFBEM L+
Mr Poon Chiu Kim Raymond « &R &I 5 4E

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho * {AlJk/@8& £

Dr & Mrs Pang Wing Fuk * Sk fBE884E R KA

Dr Edmond Chan - [RiREEEE

Mr Chen Chien Hua - BRf#ZE %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * JRERE K £

Mr Jan Leung & Ms Emily Chow * %4 R EARZF L+
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung « BEZ 3 EED

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BREi5Ea8S
Mr & Mrs Ivan Ting = T XZ{i{E

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
29
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THANK YOU FOR YOUR SUPPORT

EREZLEEETHOUTEHERBRAOCALT The Hong Kong Philharmonic is grateful to the
REHRHE following corporations and individuals for their
generous support:

BAESEIESE STUDENT TICKET FUND

HK$100,000 or above {3 £
Zhilan Foundation - EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited = =R =R ER A 7

Mrs K L Chan « BREFE X A

Shun Hing Education and Charity Fund - 5 BB REZZES
Wing Hang Bank = Sk F$R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * FEZK Anonymous (4) « EZK (4)

Mr Lawrence Mak = Z5¥BBE £ 4 Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - Bi¥T 8| ZEIFR G R A T Mr & Mrs James To = RREHR (1R
Mr & Mrs Ko Ying * @B Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = 3T K& %i%
Mr & Mrs Fung Shiu Lam * JBIEMRELE R A Mr lan D Boyce

Dr & Mrs Kwan Ka Hung * BRIEEER XA M Gl ;hien Hua - RS E
Mr & Mrs Cheuk-Yan and Rotina Leung * 22 B %&£ KR A il Clin s eens

Mr & Mrs Kenneth H C Fung * S E#{T{E

pEs
Dr Thomas W T Leung * REREE Mr Geoffrey Ko

Lo Kar Foon Foundation - BREZZES

. Lok Yu Kim Ching Memorial Fund * BR&i52 8 S
Dr Lo Xina N Ms Charlotte Lai
Mr & Mrs Bernard Man = XA 4R A BIE T Joe Joe
Tin Ka Ping Foundation - HRAE S & Dr Lee Shu Wing Ernest - 24l +
Mr Thomas Wong Kin On = EE2 % £ Mr & Mrs Henry & Angelina Lee
Mr David Yam Yee Kwan - fE888 5 Mr Leung Kam Fai & Ms Lui Chi Yan « RSEESEAER S ERL T
Dr M T Geoffrey Yeh - EHE{E+ Mr Richard Li - 284754

Mr Stephen Luk

Mrs Ruby M Master

Mustard Seed Foundation * ZF#fEE &
Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh

Mr Tony Tsoi * ZRE 4

Mr Wan Chung On John

Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BEhEE£ ENDOWMENT TRUST FUND

EREESR-NN=FHUTEBEEBEURL -

EEEFERERTES
The Hong Kong Jockey Club Charities Trust

EithBRAE
The Hongkong Land Group

TaMERA
Jardine, Matheson & Company Ltd

BHEEZ PAGANINI PROJECT

LEEtEIm [HEER] BBRAS -

AP LEE B
8 - 88 (1907) /MEE - HERPHTMAGER

RREELE B
&6 - HF (c1800) MRE - HEREERLA

EEFELE B
ZE - BRE (1991) KIRZ - HRPAELELEER

PE - BRLEE BE
REE - BE (1910) MEZE - BRA/MAEA

245815 0

BERELUDERLE B

Frigit 2 FEHE 4488

ZEE - &+ (1902) MEE - AR AEFER

% - BEH - #8% (1866) NEE -

HRE=RIERARE MNAEA

HE - MEZR (1788) NMEE -
HERABREZTEEEA

& - RREBRE - WEHZE (1736) MEE - HRRMALEEA

BxF EAREREZETE] Mgk Hhsss
R/ ERX

BEEERARIRCE

BRITX

2 INSTRUMENTAL DONATION

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Lam Yik Wing
Artistic Planning Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai
Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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for the people of Hong Kong

We extend
our
most sincere thanks

to

HHEL

for

their continued support




Brett Weymark/conductor

WE
MESSIAH

29 & 30-3-2013

Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall
$400 $300 $220 $140

EEE Yuki lp/soprano

B35 Xiao Ma/countertenor

Bk Chen Yong/tenor

Brain Montgomery/bass

EBEZLEAIBE Hong Kong Philharmonic Chorus

AR (W&
HANDEL Messiah

- TAN DUN

Concerto for Orchestra
Symphonic Poem on Three Notes * Orchestral Theatre
Hong Kong Philharmonic Orchestra
Tan Dun

CD Out Now

BE - BEERLHE
TAN DUN * HONG KONG
PHILHARMONIC

B SPONSORED BY AlA
#&f& Tan Dun/composer & conductor

(ZEFHREF) (2012)
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The concert on 15th Feb is recorded by the RTHK and broadcast live by the RTHK
Radio 4 (FM Stereo 97.6-98.9 MHz) with a repeat on 20th Feb (Wed) at 2pm.
The TV programme will be broadcast via RTHK's website (rthk.hk) and ATV World
on 23rd Feb (Sat) at 9:50pm.
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