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Violin Concerto in E minor, op. 64

Allegro molto appassionato
Andante
Allegretto non troppo - Allegro molto vivace

FISRE interval

SCHUMANN S8 DNRAENZEH - op. 120 P.12
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Symphony no. 4 in D minor, op. 120
Ziemlich langsam - Lebhaft
Romanze: Ziemlich langsam
Scherzo: Lebhaft
Langsam - Lebhaft

ERIEET - 5iE P.15
Andreas Delfs, conductor
TPER  PREE P.17

Karen Gomyo, violin
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Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE EEREE

2 One of today's most sought-after conductors
ESRRFUHNEERZ—

3 Musical America’s Conductor of the Year for 2012

(BRER) —Z-——FEEER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXTHRELE L L RFEBRR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons —ALAREFE+Z A+ = BERFRMEESS -
g BE-&=F

"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”
Sam Olluver, South China Morning Post

HK Phil

Definitions of HK Phil

1 Hong Kong's first professional orchestra
B—AtmFREBNEERELE

2 One of Asia's leading orchestras T2 &

3 Busy performance schedule of over 150 pe
listeners each season JEHIEE » §F LER—
REIERE—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FEAR I EER —

At 8% 2R - XEH ] $ELFILE

5 Comprehensive education and outreach programmes to invest in Hong Kong's
musical future 2ENFLHBTE  AEBRRBETILETF

6 Touring around the world to promote Hong Kong as Asia’s World City
KEHREHEY MR RE—DNEREHE
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The Hong Kong Philharmonic would like to express heartfelt thanks
to the Partners below for their generous sponsorship and support:

FE#B) Major Funding Body
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r email development@hkphil.org.
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enquiries, please call
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S ET GRERIZIERD » op. 28
RICHARD STRAUSS (1864-1949)
Till Eulenspiegel’s Merry Pranks, op. 28
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Richard Strauss had originally intended to compose a one-act
opera based around Till Eulenspiegel but somewhere along the
line decided instead to write a tone poem depicting various
episodes from the tales. He wrote it during 1894 and 1895 and
it was premiéred in Cologne on 5th November 1895. Reflecting
the general playfulness and humour of the work, Strauss played
something of a prank on audiences by giving it a decidedly
extravagant title - Till Eulenspiegels lustige Streiche, nach alter
Schelmenweise, in Rondeauform fiir grosses Orchester gesetzt

(Till Eulenspiegel’'s merry pranks, after the roguish manner, in
Rondeau form for large orchestra).

After a short introduction from the violins we hear the two
themes which represent Till and which crop up in various guises
throughout the work. The first is a mischievous horn call - Till
showing his contempt for authority - the second a jaunty
whistling theme from the clarinet - representing his carefree
attitude to life.

In the first adventure Till rides on horseback (a wonderfully
trotting string theme) straight through the crowds of women
assembled in the market place (the woodwind mimicking

their gossiping), creating confusion (here the rattle makes a
memorable appearance) and escaping, as the original tale put it,
“off and away in seven-league boots”.



@ﬁE&EFEEJZé MES

‘‘‘‘‘  E THRERIT 3 - EAE
Jm%mhL J[ TE - EE
THEEE) REMMEACHE
ﬁm—ﬁ°@mﬁﬁéirﬂm%
R - TRk [ AT EFRBPAHER
MR -

REUBORERIKTLHEHE -
[EXZMTHEREH ELAE’J’J Tm
ZRR) | fELHP—(UX
BARHEE - REERN -

WREXBEA—REEE  SHHEE
PRBHERERMERT - 2EMN
WA ISELUBE T o

&% WENFEMAKRERIR
T oo W HIELBEESRE > A2
TEE [NMBEEMREZEQON
—“BAEFHET -] hEERE
EX (IMHEREEENRRE
HB) o [MELETHT | i EREME
e RECEFEMNSER K&
H#ZEBRE  KENMEZERT
ET -

BHRENREELER - LEFHEHR
RRRNENEREREUVERL
i BHRARRE  E—UTEB
RIRGMEERHEMNT -

HREE BN

He checks to see if the coast is clear then reappears “dressed as
a priest oozing unction and morality” (a stately, pious theme).
Yet the roguish side of his nature is never far away. Suddenly he
is seized with “a horrid premonition about the outcome of his
mockery of religion”.

Next he appears as a gallant courtier “exchanging sweet
courtesies (a charming violin solo) with beautiful girls”, until he
falls in love with one of them and is jilted. He vows to take his
revenge.

Next he finds himself among a group of academics. After he has
posed them a few outrageous suggestions he leaves themin a
state of agitated bewilderment.

Finally his bad deeds catch up with him and he finds himself on
trial for blasphemy during which he is “still whistling to himself
with indifference”. Sentence is passed and he is executed
(accompanied by a dramatic roll from the side drum). “Up the
ladder with him! There he dangles; the breath leaves his body;
the last convulsion and Till's mortal self is finished".

But the story has a happy ending. Strauss adds an epilogue,
courtesy of Till's jaunty horn call, as if to reassure us that this

has been merely an entertaining tale.

Dr Marc Rochester
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INSTRUMENTATION

Piccolo, three flutes, three oboes, cor anglais, two clarinets, bass clarinet, E flat
clarinet, three bassoons, contra bassoon, four horns, three trumpets, three trombones,
tuba, timpani, bass drum, cymbals, ratchet, snare drum, triangle and strings.
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FELIX MENDELSSOHN (1809-1847)
Violin Concerto in E minor, op. 64
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Mendelssohn started to play the violin at the age of ten, by
which time he had already shown prodigious skill as a pianist.
He was, undoubtedly, one of the great prodigies in musical
history, however, and it wasn't long before his natural abilities
on the violin began to attract the attention and admiration of
Berlin's cultural elite. His true musical genius, however, was as
a composer and his first compositions appeared in 1820, just a
year after he had started to learn the violin. Naturally enough
the piano and violin featured prominently in these early works
and within two years he had composed his first concertos - one
each for violin and piano - while 1823 saw the composition of
two double concertos, one for violin and piano and one for two
pianos. Altogether he wrote a total of eight concertos - three for
piano, two for two pianos, two for violin and one for violin and
piano - but it is generally accepted that the Violin Concerto in E
minor composed in 1844 is the finest of them all.

1844 was a very busy year for Mendelssohn. For several
months he had been building up the new academy of music

in Leipzig while at the same time working as conductor of

the city’s Gewandhaus Orchestra. He was, however, living in
Berlin where he was cathedral organist and choirmaster and
co-conductor of the Berlin Symphony Concerts. If such frequent
commuting between two cities almost 150km apart was not
enough, between May and July, when there was something of

a respite from musical activity in Germany, Mendelssohn paid
his eighth visit to England where he conducted six concerts of
his own music with the Royal Philharmonic Society. Exhausted
by all this musical activity, as well as from so much travelling,
Mendelssohn took time off once back in Germany to recuperate
in the countryside near Frankfurt. It was here in September that
he wrote his Violin Concerto in E minor which was to be his last
orchestral work.
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The concerto’s premiére was given at Leipzig on 13th March
1845 by the Leipzig Gewandhaus Orchestra conducted by Niels
Gade. Ferdinand David, the orchestra’s concertmaster and a
close friend of Mendelssohn, was the soloist. From the very
start of the concerto, as the solo violin soars gracefully above
the subdued orchestra, the reasons for the work’s popularity
are obvious. It is full of rich, lyrical melodies, none more so

than the exquisite theme of the second movement. The playful,
buoyant finale is strongly reminiscent of the light, bubbly scherzo
movements which characterise Mendelssohn's youthful works.
The inclusion of the cadenza in the very middle of the first
movement as well as the linking of the first two movements

so that they run without a break were innovations introduced
by Mendelssohn, but otherwise this a concerto firmly in the
Romantic tradition as perfected by Beethoven and Brahms;
alongside whose violin concertos Mendelssohn's ranks in terms
of popularity.

Dr Marc Rochester
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INSTRUMENTATION
Solo violin, two flutes, two oboes, two clarinets, two bassoons, two horns, two
trumpets, timpani and strings.
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FE2 D/INFAEIERIEM - op. 120
ROBERT SCHUMANN (1810-1856)
Symphony no. 4 in D minor, op. 120
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There is something approaching chaos surrounding the
numbering of Schumann’s symphonies. The first two he wrote
(in 1833 and 1841) were not given numbers at all so his “First”
Symphony was actually the third he wrote. He wrote another in
1841, but that was not published until 1853, by which time two
further symphonies had appeared in 1847 and 1851 respectively.
These last two (the fifth and sixth he had composed) were
published as nos 2 and 3, so the 1841 symphony, which we hear
today, was published as Symphony no. 4.

Such a careless attitude to the numbering of symphonies might
seem strange given that many composers after Beethoven

were at pains to keep a close tally on their symphonic output to
avoid tempting fate by exceeding the magical number of nine.
Schumann was, first and foremost, a pianist and for the first ten
years of his composing career he wrote only for that instrument;
out of almost 150 published works less than 20 do not involve
the piano in some way or another. Schumann had designs on
becoming a concert pianist but even after it became manifestly
obvious that he would never achieve this ambition, he continued
with his piano lessons. He was spurred on by love for his piano
teacher's daughter, Clara Wieck, nine years his junior. Clara's
father objected strongly to any liaison between his daughter and
the young Schumann, even to the extent of taking the matter

to law. Nevertheless after 10 years of acrimony Schumann
eventually got his way and married Clara in 1840. He celebrated
this with a great burst of composing activity and the production
of his first music for orchestra. In the first nine months of 1841
(during which Clara gave birth to the first of the couple’s eight
children) Schumann completed three symphonies and the
greater part of his piano concerto.
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It was in March 1841, hot on the heels of the huge success of

the premiere of Symphony no. 1that Schumann began to plan
this next symphony. He intended at that stage to give it a title,
Clara, and, as he told his wife, “I will portray you with flutes,
oboes and harps.” Whether or not the work as it exists in its final
published form portrays Clara in any way - there are certainly
no harps - it did break new ground in the traditional design

of a symphony. It was the first major orchestral work to have
movement titles in German rather than the usual Italian, its four
movements run almost without a break and it is entirely based
on just a handful of themes mostly heard in the opening section.
So puzzled was the audience at its Leipzig premiére in December
1841 that Schumann withdrew it until 1850 when, shortly after
the birth of his daughter Eugenie, he revised it and submitted it
for publication, most notably adding weight to the orchestration
to give it a more overtly ‘romantic’ feel; he even toyed with
renaming it “Symphonic Fantasy”, but it eventually appeared

in print as Symphony no. 4. In this form it was premiéred in
Dusseldorf on 3rd March 1853.

The solemn opening is certainly weighty, with its rumbling
timpani, but it soon breaks into a more light and lively - almost
dance-like - character, full of nervous energy, most themes
having a close relationship to each other and many derived

from ideas first mooted in the solemn introduction. The
plaintive idea given out by oboe and cello at the start of the
Romanze is a new one, and very appealing too, and even more
appealing is the gracefully descending solo violin passage which
follows, although this has its origins in the very first bars of the
symphony. This theme is then transformed again - effectively it's
inverted - for the Scherzo, which takes the form of a somewhat
cumbersome dance with a contrasting trio section referring
directly to the solo violin passage of the Romanze. A dramatic
return to the very opening of the symphony heralds the final
movement, a frantic romp full of athletic strings and leading to a
triumphant climax, reinforced by the brass.

Dr Marc Rochester
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, three
trombones, timpani and strings.
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Andreas Delfs currently holds the position of Conductor
Laureate of the Milwaukee Symphony Orchestra. He has
previously served as Music Director (2001-2004) and Artistic
Consultant (2004-2006) with the Saint Paul Chamber
Orchestra, and as General Music Director of Hannover, Germany
(1995-2000), where he conducted the symphony orchestra and
opera company. He has also been Music Director of the Bern
Opera, Resident Conductor of the Pittsburgh Symphony (during
the tenure of Lorin Maazel) and Music Director, at an early age,
of the celebrated Orchestre Suisse des Jeunes.

Andreas Delfs has led numerous distinguished ensembles over
the years. In Europe he has conducted the Frankfurt Radio
Symphony Orchestra, Berlin Radio Symphony Orchestra, Royal
Philharmonic, London Philharmonic, Leipzig Gewandhaus
Orchestra, Dresden Philharmonic, Tonhalle Orchestra of Zurich,
Netherlands Philharmonic and Deutsche Kammerphilharmonie,
with whom he has recorded an album for Decca. In the USA he
has performed with orchestras including the Philadelphia, San
Francisco Symphony and Los Angeles Philharmonic.

Andreas Delfs is also a frequent partner to many of the world's
most renowned solo artists including Emanuel Ax, Joshua Bell,
Yo-Yo Ma, Midori, Itzhak Perlman and Renée Fleming, with
whom he made a collection of sacred songs with for Decca. In
2005 he led Milwaukee to become the first American orchestra
to distribute live recordings through iTunes.
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The aim of the Fund is to provide scholarships
and prizes to young Hong Kong musicians
who, in the opinion of the Trustees, will
benefit from further musical studies.
He/she is expected to return to Hong
Kong and serve in the music field after
his/her studies abroad.
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Born in Tokyo, violinist Karen Gomyo grew up in Montreal and
New York. Recipient of the prestigious Avery Fisher Career Grant
in 2008, her engagements as soloist have included those with
the Cleveland Orchestra, New York Philharmonic, Los Angeles
Philharmonic, Philadelphia Orchestra, Minnesota Orchestra,
San Francisco, Dallas, Houston, Montreal, Toronto, Vancouver
and Tokyo symphonies. In Europe she has performed with the
City of Birmingham Symphony Orchestra, the Royal Scottish
National Orchestra, Orchestre National de Lille, Scottish
Chamber Orchestra, the Royal Liverpool Philharmonic, Bergen
Philharmonic, Norwegian Opera Orchestra and Den Haag
Residentie Orkest.

In recital and chamber music, Gomyo has performed in festivals
in the USA (Aspen, Ravinia, Caramoor, Mostly Mozart), Austria,
Germany, France, Norway, Ukraine, Holland, Spain, Italy, Japan
and Canada, collaborating with such artists as Heinrich Schiff,
Lynn Harrell, Christian Poltéra, Donald Weilerstein, Isabelle van
Keulen, Antoine Tamestit and Kathryn Stott.

Upcoming and recent highlights include performances with the
Sydney Symphony, Danish National Symphony, Vienna Chamber
Orchestra, Mozarteum Orchester Salzburg and Munich Bach
Collegium, as well as return visits to the Norwegian Opera
Orchestra, Colorado Symphony and Calgary Philharmonic. Karen
Gomyo plays on a Stradivarius violin that was bought for her
exclusive use by a private sponsor.
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. % t

hY
HE%E Jaap van Zweden \ @
FH4EL Music Director "\' \ \
BEEZLERE R TRREGER - HEERLEREL UL P OB \ % N
The Hong Kong Philharmonic i financially supported by the Government of the Hong Kong Special Administrative Region
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre \ 'l'\ Y

- \
\ \ CHEVIGNON

\ \ \\ N



EE B Principal Patron

\\ Sylvain Gagnon
3 DOUBLE BASS EEZX&RE
,/_ﬁ}‘\ ‘

g /,~ '

Eugene Pao
PR
WGUITAR #fth

&

i SWIRE
N DENIM

SERIES

Une Hour
NO INTERVAL

Actintres
On and off stage

busy urbanites &music lovers

—BAEE%  BEERERE - BRLFNALERERAEIL
HBTAREARNFHE  WATRESRNE

BRS  FARPEHRS - BSNENER TURENKREHA
LENURNEAHNEE  ARUMLBET

&fEH Partners
A - @En T www.hkphil.org/swiredenim

Hong Kong,
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HONG KONG PHILHARMONIC

BE
Jaap

4
Music Director

4

E—PRE
First Violins

20

REXGES/ER RER/E-BER FRE/E-RER KiE/E=RER B
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
A B & HE HEGH =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
BEH Lis) i 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
"H
Zhang Xi



ENEE
Second Violins

FRE
Violas

oET L Fan-3 ARIE ERE BRAERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPAF T2 s 22 GBS Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR EHER =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
O L E= ARERES e B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1Kk HARA MR 7
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T RIRS W BEEE Co-Principal
Wang Jun Zhang Shu-ying A BB EE Assistant Principal
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Rig=
Cellos

EEREE
Double Basses

RE
Flutes

BxE

Oboes

EEE

Clarinets

22

o h=E L Dal-20d AREE RiaE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER Uz I REFPE BR TR REIFK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OMEE AZERE RIMIE A =&k
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
R BRI BER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
yX:2)
Piccolo
© = 1EH AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
O EME L EGE=ES
Michael Wilson Ruth Bull
KEEEE
Bass Clarinet
0z ASRE fEEx

Andrew Simon

John Schertle

Michael Campbell



BERE
Bassoons

B85
Horns

R
Trumpets

R
Trombones

e
Eu

Timpani

OB AL

Benjamin Vance Lee

Moermond

[ i BAHME ABEMH

Jiang Lin Russell Bonifede Chow Chi-chung
aEE 2 181k

Marc Gelfo Homer Lee Siu-lam Natalie Lewis

O ER AERS HER

Joshua MacCluer

Christopher Moyse

[ J=¥i
Jarod Vermette

OFELR
James Boznos

O:HIE
Christopher Sidenius

ENFH
Maciek Walicki

R LSS
Percussion

s
Keyboard

Douglas Waterston

EZERE
Contra Bassoon

EEET
Adam Treverton
Jones
R3E
Tuba
O ERLHET
Paul Luxenberg
RERSR

Bass Trombone

BRE
Pieter Wyckoff

@B TEHT
Aziz D. Barnard
Luce

OESL
Shirley Ip

RiEE BRI
Raymond Leung Sophia Woo
Wai-wa Shuk-fai

$8%F FREELANCE PLAYERS

FIRE : BFF » Viola: Otto Kwan
RH  H#EE « Flute: lvy Chuang

BEE KRR

Oboes: Kwan Sheung Fung, Tinny Cheung
BEE B - Clarinet: Rita Au

BEAE : BRENE » Bassoon: Toby Chan
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BREREE

HONG KONG PHILHARMONIC

EBERLEEERTRELREE
HIEAR S @R - R TSULAETE
TR RERE —ED4D o BEMNELT
EWEAAFA  ESCRERA
BRRERNELE  REHDMNER
BMEBENEEEE  2013/14
HERERBEENTEARES
o

BRI LR B —EE S KT 4
ARA-BESHNLEEEES &K
MEFERE—BhTEEHE
EERXTHR_-_TZEEER - BY
WETEERES  RBEEERA
HWAREEIRBRFTVEL - 1A
MRAZRERFDRETRE - W
BEBRMHAE (B E®R - X
i - BREFEBEIFIN
HETE  ABBENBEFLFEN

BETRE -
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post

ALEBZECTESCEE A F
BARENEFEL  LARES
ERAWEEER - KEHEEN
XEMEBIMNER  SBRED
B MAEMT R o

REURBEAZENRET &5
RBREE  ERBRERTED
ik ° 2012598 » REBRERHME
HERME - EARRNA 7 - BY
REEAHER - BEERKE
BEAMBRERESFRBHAR
FREE - BRESREIELSE
BB —RIIPEFHRNER &
RABRROHES -

BEERYLERTRENTRERNEL
EEERYLEEFEHEY ALK
BBERLERF R PSR

The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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HKPhil

EE B Principal Patron

P4 SWIRE
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8} Sponsored by

The Tung Foundation
EHERZ=ESE

HEAELXEE LM §%§E%_§%ﬁ§§?bﬂ@ FESLFER
IR AAREZRGIR « NBEME - VEIRATEEREEES
g 'TBOFER, 5E—0DT 0 FEEHEBEMRAEEE) !
- BB R SR R BT IR

- ESEPIEIHIEEBE AN - FTRAID

- REMEED ISSEEE e

- EESEE T (RS RSB ARTYE

- RS ARIREE

- FEIES) - LHERE - O EME SRR RIS

- EFHEEN

- BRI P EYEE

Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

HEE Jaap van Zweden
FHME Music Director

BEREZLEEEERITHRERNAR - HEERREAT B R NSIHUAHE

The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg




LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  RBaEENER  BIE RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

B IR LERR R A T AL E B I Y S0 AL P
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin




KENE
MAESTRO CIRCLE

RMERIARERERNDER
AT - EREEBERBEZLEE
NMREXRRKREETRAE
& BEERBTIERMEEE
E &I

H4£28 Platinum Members

MAESTRO CIRCLE is established for the business community
and individuals who are fond of symphonic music. It aims

to support the long-term development of the Hong Kong
Philharmonic and to enrich cultural life. We are grateful to the
following Maestro Circle members:

: |:t|
@ 1} SOCIETE GENERALE
Private Banking

Q1> (how Sang Sang

R W E David M. Webb X
Sun Hung Kai Properties webb-site.com M CEEE

A28 Diamond Members

HEMICALS
Established 1886

Landor

437]&47 e Peter Siembab §? M |3 |:| 6 N ?
8hznew[né SYMPHONY CHARITABLE FOUNDATION

2B A Emerald Members

fra &

~ EREN I g
— EaSt ey THE LANGHAM

Asia Financial

SF Capital Limited
Samuel and Rose Jean Fang

B2 8 Pearl Members

CHINA HONG KONG

Queen’s Road East

Hygiene and Comfort
Powered by _j JJJJJ

Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREREEELAUTEHERBERAOAL

REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

HEFENEBE S CHAIRENDOWMENT FUND

HERIR (e EEE—/MER ) AT R A TGS EEE) -
The Musician's Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

BEEL = E S « C. C. Chiu Memorial Fund

EELE ANNUAL FUND
HK$100,000 or above {3 £

Kerry Holdings Limited * EE R AR A T

SEM (ERRE) WEMFEMLRIUTALTEL:
The Musician's Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

21| EEEXA » Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd - $TE& S B EEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan
Mrs K L Chan = FREEE R A

Mr & Mrs Lowell & Phyllis Chang * s5RE 2B

Mr & Mrs Leung Lit On * 22U %
Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Anonymous * &K

Mr Jackson Kung Ming Foo = BEIE Xk 54
Ms Tse Chiu Ming * #iBRE &zt

Dr Allen and Sindy Fung = & EBE &

Ms Doreen Lee * ZE¥ &+

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B AR A

Mrs Anna Marie Peyer
Mr Stephen Tan = BRE XL

HK$10,000 - HK$24,999

Anonymous * % K

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying = & B{i &

Ms Cecilia Aw * #B{& Z +

Mr Edwin Choy = E#4 %4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * EE#{11E
Mr & Mrs Fung Shiu Lam = B I8 #k 4 K A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung * ZE{#)8 84

Dr Leung Tze Ching Vincent * R FIEE4

30

EOIXKESARAF

HK$10,000 - HK$24,999

Dr Mak Lai Wo = ZEME £

Dr Lilian Leong * RIES1HEE

Dr & Mrs Paul Lu

Dr John Malpas

Mrs Ruby M Master

Dr Joseph Pang

Dr & Mrs Pang Wing Fuk * &2KfEE4E R KA

Dr Tsao Yen Chow = EiEMEE 4

The Wang Family Foundation « SIS ZEEE$

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lioyd-Wong * FRELERFBEEZM LT
Mr Poon Chiu Kim Raymond * &R &I 54

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho « fAJk /@884

Dr Edmond Chan * RIS

Mr Chen Chien Hua - BRfEEE £ 4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * R#E#E L4

Mr Jan Leung & Ms Emily Chow * 28 A& R EARZFLZL
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung - B8 2 2 £ £

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR&i52 &S
Mr & Mrs Ivan Ting = T XZ{i{&

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mtrs Evelyn Choi

Ms Poon Yee Ling Eligina



Z i 5
THANK YOU FOR YOUR SUPPORT

BLEEEES STUDENT TICKET FUND

HK$100,000 or above B4 £
Zhilan Foundation * EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited » =R =R BR LD T

Mrs K L Chan = BREBE X A

Shun Hing Education and Charity Fund * S Bl E R ZEES
Wing Hang Bank * K= $R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * &K Anonymous (5) * &K (5)

Mr Lawrence Mak = ZHEEEAE Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - BRSTRIZ R AR A T Mr & Mrs James To = 3432 B ({8
Mr & Mrs Ko Ying * & E{LE Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = #7 K &%
Mr Geoffrey Ko * BB k£ Mr lan D Boyce ~

Mr & Mrs Fung Shiu Lam = B JKMREER A Mr Chen Chien Hua - IR2% 5% =

Mr Chu Ming Leong

Mr Stephen Luk
p Mr & Mrs Kenneth H C Fung « ST E

Dr & Mrs Kwan Ka Hung * BASRIEEEE R KA

5 i i i RBBLSES
Mr & Mrs Cheuk-Yan and Rotina Leung * 25 BEE KX A k::g:atllgtigg e
33 e
Dr Thomas W T Leung = REFEEE4 ZEIED Joe Joe

} -t
Lo Kar Foon Foundation - BREZEZES Dr Lee Shu Wing Ernest - ZRI& 18+

Dr Lo Xina N Mr & Mrs Henry & Angelina Lee

Mr & Mrs Bernard Man = XS SE 4k A Mr Leung Kam Fai & Ms Lui Chi Yan « RSB EER S BRE+
Mrs Ruby M Master Mr Richard Li » 284754

Tin Ka Ping Foundation * A AE &S Marcus Musical Workshop

Mr Thomas Wong Kin On - 2% %4 Mustard Seed Foundation = ZFffE&E®

Mr David Yam Yee Kwan -« {E85%& 564 Mr & Mrs John & Coralie Otoshi

Dr M T Geoffrey Yeh « EHE{E L Mr Paul Shieh

Mr Tony Tsoi = ERZE %4
Mr Wan Chung On John
Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence
Mr Augustine Lee Tit Sun
Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

ERTE FHERLEERELE
SPRING TOGETHER -

HONG KONG PHILHARMONIC FUNDRAISING CONCERT

HK$100,000 and above Ll E
Anthony Bolton

Mrs & Mr Jenny & Brandon Chau
Ms Winnie Chiu

Dr Jonathan Choi, BBS, JP & Mrs Janice Choi, MH
Mr & Mrs Tenniel Chu

Ms Ho Tsz Wan

Y. S. Liu Foundation

The Octavian Society Ltd

Mr David Tang & Friends

Ms Cynthia Wang

HK$50,000 - HK$99,999
Anonymous (2)
Mr & Mrs Danny & Wendy Hegglin

KinderU Suzuki Music Academy &
the parents of the performing students

Mr Michael K. H. Leung
Majestic Alley Limited
Mr Edward Ng

School Board of Rightmind International Nursery &
Kindergarten & parents of the performing students

Mr Nicholas R. Sallnow-Smith

The Swire Group Charitable Trust
AEEEZEETES

Mr Leo Zhang

32

HK$10,000 - HK$49,999
Ms Joanne Chan * Mr Thomas Chan Tin Chi = Chan's
Creative School BiEEZ# « Mr & Mrs Edmund & Shirley
Cheung * Po Leung Kuk Choi Kai Yau School R B&#A
282 « Mr & Mrs Kelvin Chu = Staff of Cosmopolitan Hotel
Dynamic Network Alliances Ltd * Deloitte Touche Tohmatsu
Staff of Dorsett Kwun Tong * EF Foundation Limited
Emperor Watch Jewellery = Ms Andrea Fessler * Dr Patrick
Fung * Goldman Sachs Gives on behalf of Mr John Storey
Ms Jean Ho * Mr & Mrs Richard & Rachel Hui = Mr Gary
Kwok * LGT Bank AG, Hong Kong Branch * Ms Juliana Lam
Mr & Mrs Wyman Li = Michelle Liu & David Tang & family
Mr Juan Manuel Mendoza = Oregon Scientific Ltd = Ms Gigi
Pang * Mr & Mrs Stephen & Yana Peel = Prince Jewellery
Mr Benedict Sin = Mr William H. Strong = Credit Suisse AG
Hong Kong Branch = Mr & Mrs Kenneth Ting and Mr & Mrs
Ivan Ting * Mrs Harriet Tung * Mrs & Mr Cissy & Shin Watari
Mr John Woo = Ms Jini Yip

HK$5,000 - HK$9,999

Bank of East Asia ®zaiR{T * Mr & Mrs Winston Chan = Mr Chong
Li En * Mr & Mrs Lawrence & Natalie Chu * Ms Olivia Ho * Miss
Jennifer Hodgson * Mrs Shanyan Koder * Mr & Mrs Lawrence Lau
Mr Raymond Lee * Mr & Mrs Kendrew Leung * Ms Kawina Lee = Mr
& Mrs Adrian & Bonnie Li « Ng Sau Kei Wilfred = Ms Candy Ngan
Mr & Mrs Laurence & Brenda Scofield « Staff of Silka West Kowloon
Hotel * Mr Paul Tam = Tom Lee Music Co. Ltd * Mr Edward Tsui = Mr
and Mrs lvan & Elaine Yeh « The Young Men's Christian Association
of Hong Kong
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THANK YOU FOR YOUR SUPPORT

BBEE ENDOWMENT TRUST FUND

EREESR-NN=FHUTEBEEBEURL -

EEEFERERTES
The Hong Kong Jockey Club Charities Trust

EithBRAE
The Hongkong Land Group

TAFBR AT
Jardine, Matheson & Company Ltd

BEEZ PAGANINI PROJECT

LEEtEIm [HEER] BBRAS -

AP LEE B
8 - 88 (1907) /MEE - HERPHTMAGER

RREELE B
&6 - HF (c1800) MRE - HEREERLA

EEFELE B
ZE - BRE (1991) KIRZ - HRPAELELEER

PE - BRLEE BE
REE - BE (1910) MEZE - BRA/MAEA

L£42248RE INSTRUMENT DONATION
BERELHERLE B

Bz E R %S

ZEB - {F (1902) MMREE - AR LR

R - DFH - £WES (1866) MEE -
HE=FIERREEEA

WE - EZW (1788) MEE -

HERABRET LELA

=% - ZRER - Wi Zfe (1736) MEZ - HIRHELEREA

A [RARERSZETE ] MiskE 2 Hbes
FERE R /NSRRI ST

BEERRARRCE

HIRoX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Lam Yik Wing
Artistic Planning Officer

Lin Ka Chun

Education and Outreach Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok Yan
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai
Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications
Manager

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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Steven Isserlis/cello

KERSOERIE
ISSERLIS PLAYS DVORAK

26 & 27-4-2013

Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall
$360 $280 $200 $140

B Jahja Ling/conductor

SEER (WHBHR) =ZBF
BRI AKRFAXREZRHRM - B10
TWHIBET F

SMETANA The Bartered Bride: Three dances
DVORAK Cello Concertoin A, B10
BRAHMS Symphony no. 2

- TAN DUN

Concerto for Orchestra

Symphonic Poem on Three Notes * Orchestral Theatre

Hong Kong Philharmonic Orchestra
Tan Dun

CD Out Now

BE - BEERYE
TAN DUN - HONG KONG
PHILHARMONIC

EBf) SPONSORED BY AIA
#&Jf& Tan Dun/composer & conductor

(ZEFHXEF) (2012)
(EZBI%) (1990)
L= (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

“..it gives us a chance to experience the splendid Hong Kong
Philharmonic at its most assured. [...] This is a vivid demonstration
of true orchestral virtuosity, with Tan Dun’s experimental effects
superbly realised...” Gramophone March 2013

& ENQUIRY 27212030

B2 TICKETS 21115999 www.urbtix.hk
=R COMMENTS comments@hkphil.org
#8 WEBSITE hkphil.org

4@y You 3
BEMB S FOLLOW THE HK PHIL ON @ ﬂ e B
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SUPREME IDEAL CUT

Perfect Proportions « Perfect Symmetry
Perfect Polish









