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On behalf of the Board of Governors, Maestro Jaap van Zweden,
musicians and staff of the Hong Kong Philharmonic, | would like
to take this opportunity tonight to thank the many sponsors and
donors who are generous partners in our continued success.

The 2012/13 season has been another remarkable year in

our very rewarding relationship with Principal Patron - Swire
Group Charitable Trust. Under Maestro van Zweden's artistic
leadership, Swire and HK Phil maintain a strong partnership
in promoting orchestral music to the wider community. This
season we introduced the Swire Denim Series to offer quality
entertainment to the busy urban crowd, and the Swire Sunday
Family Series to encourage families to attend concerts together.
Both series have been immensely successful and we are

very grateful that this partnership has achieved so much and
continues to blossom.

For our education initiatives, The Hong Kong Jockey Club
Charities Trust has ensured sustainable development for the
Jockey Club Keys to Music Education Programme by committing
to three years' support. In 2012/13 the programme brought fine
music to about 40,000 young people by presenting schools
concerts, hosting masterclasses and teachers' seminars, and
organising ensemble visits to schools across the city.
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Throughout the season the orchestra has benefited from

our treasured sponsors, including Bank of China, Bank of
Communications, CIC Investor Services Limited, Great Eagle
Holdings Limited, Jones Lang LaSalle, The Macallan, The Tung
Foundation, Sun Wah Group and Wing Lung Bank. Into this
league of esteemed sponsors we are grateful to welcome

AlA International Limited, Dorsett Hospitality International,
Franck Muller and Mercedes Benz. We look forward to working
closely together in coming seasons. Mr & Mrs Alex Cai and the
C. C. Chiu Memorial Fund are generous donors to the Chair
Endowment Fund. Special gratitude also goes to our Maestro
Circle members and generous individual donors for their
contributions to the Annual Fund and the Student Ticket Fund.

Last, but certainly not least, we are also deeply grateful for the
annual funding from the Government of the Hong Kong SAR
through the Home Affairs Bureau. This support ensures the
continued development of the orchestra and enables us to fulfill
our commitment to enrich the lives of all Hong Kong citizens
through music.

As we look forward to our 40th Professional Season in

2013/14, we hope to have many more fruitful years from these
partnerships. Tonight we salute you all and invite you to enjoy
the results of your support - another superb performance by the
Hong Kong Philharmonic.
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Symphony no. 2 in D, op. 73
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Definitions of HK Phil

1

VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE \EEREE

2 One of today’s most sought-after conductors
ESRRFUHMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BRER) —Z——FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERETREE

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXTHRAE L T RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — W AZF+Z A+ = BERARM SIS
BE BE-&=F

"The orchestra (HK Phil) responded to
van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”

Sam Olluver, South China Morning Post

Hong Kong's first professional orc
BNt EFRERNE AR
One of Asia’s leading orchestras T2 [
Busy performance schedule of over 150 pe
listeners each season JEHSE% » §F LiEE—
REIBERE—TZEBA

Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EERB R EER —

R B ER - XEH| BERTIHE

Comprehensive education and outreach programmes to invest in Hong Kong's
musical future 2ENFEHBTE > AEBRRBETILET

Touring around the world to promote Hong Kong as Asia’'s World City
KEHREHEY MR RE—DNEREHE
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SALUTE TO OUR PARTNERS

EBEREEROBH U T BRI EB A
The Hong Kong Philharmonic would like to express heartfelt thanks
to the Partners below for their generous sponsorship and support:

FE#B) Major Funding Body

B E B Principal Patron

Pld SWIRE

pment@hkphil orgER T FIREAE o
r email development@hkphil.org.

B E 27212030 RES
enquiries, please call
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The best choice for all your RMB needs
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DORSETT

HOSPITALITY INTERNATIONAL
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Real value in a changing world
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The Jockey Club Keys to Music Education
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The Hong Kong Jockey Club Charities Trust
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CIC BANQUE PRIVEE

| A MEMBER OF CIC PRIVATE BANKING

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France

% Great Eagle
=+ Holdings Limited
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The Tung Foundation
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WING LUNG BANK
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Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

HEE Jaap van Zweden
FHME Music Director

BEREZLEEEERITHRERNAR - HEERREAT B R NSIHUAHE

The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg
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BEDRICH SMETANA (1824-1884)
Three Dances from The Bartered Bride
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Polka
Furiant
Skocna

On June 11th 1848 Bedfich Smetana was at the barricades in
Prague as the Czech people fought against the bombardment

of Austrian troops who had been sent to quell the growing
demands for Czech independence. He used his musical skills to
write patriotic songs and revolutionary marches, and if he never
lived to see the establishment of an independent Czechoslovakia
he is recognised today as one of the leading voices in Czech
nationalism and the father of genuine Czech music.

Such a place in his country’s musical history did not come easily.
He once felt compelled to confide to his diary; “A prophet is
without honour in his own land”. His inability to speak Czech (he
was brought up in a German-speaking family) and his long periods
spent in Germany and Sweden were not seen as satisfactory
credentials for a true Czech Nationalist and local audiences
shunned his music. But with his opera, The Bartered Bride,
Smetana produced something genuinely Czech which immediately
established him as a truly nationalist composer. He wrote it, he
said, “out of spite because | was accused of being too German

and incapable of writing anything in a lighter vein”; its profusion

of typical Czech dances as well as its many lively tunes are both
uniquely Czech and among the most light-hearted in all of opera.

The first performance in 1866 was not a great success, and in

an attempt to produce a more attractive score, in subsequent
productions, Smetana added a number of dances which, based
on genuine Czech dance forms, have since developed a life of
their own in the concert hall. These include a Polka, a Furiant and
a SkocCna subtitled “Dance of the Comedians”.

Dr Marc Rochester

4 INSTRUMENTATION

EH O MEXRE MXEET BMXEEE W Piccolo, two flutes, two oboes, two

TEMRE MEES - MZNE - =ZXRE - E clarinets, two bassoons, four horns, two

B SO KB MR ZAHKRERE - trumpets, three trombones, timpani,
cymbals, bass drums, snare drums,
triangle and strings.

n
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ANTONIN DVORAK (1841-1904)
Cello Concerto in A, B10
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“The cello is a beautiful instrument but its
place is in the orchestra and in chamber
music. Its middle register is fine - that is true -
but the upper voice squeaks and the lower
growls.”"

These words, surprising as they are, have come down to us as
Dvorék's own, as recounted by one of the composer’s pupils.
Considering Dvorék's evident love of the cello, one is inclined
to take the remarks with a grain of salt; the composer, after

all, harbored a sarcastic streak. If, however, the statement

was actually meant as pronounced, Dvorak overcame what he
regarded as the cello’s soloistic shortcomings by the time of his
B minor concerto. Some thirty years earlier, however, Dvorak
was at work on a different concerto - his first for any instrument
and the work you are about to hear - and it may have been that
experience that coloured the composer’s subsequent attitude
toward the instrument.

Antonin Dvorédk was born some 25 km north of Prague, in the
village of Nelahozeves on the left bank of the Vlitava river.

If his background was unsophisticated - his father was a
butcher and innkeeper - his parents did what they could to
foster their son's gifts despite what must have been trying
financial circumstances. Certainly his father's zither playing

and the culture of Bohemian folksong alive in their village did
much to inspire the would-be musician. Antonin began singing
and studying violin while in primary school and at the age of
thirteen left his village for that of Zlonice (whose bells he would
later memorialise in his first symphony). There he evidently
apprenticed as a butcher but pursued music studies - violin,
piano, organ and continuo playing - with gusto. He would later
graduate from Prague’s organ school, but when he failed to
secure employment as an organist, he joined the Cecilia Society,
a dance band, playing viola in restaurants and at balls. This
band eventually became the nucleus of the theater orchestra for
the newly built Czech Provisional Theater and Dvorak, in turn,
became its principal violist.
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While performing with the orchestra and giving piano lessons,
Dvorék also began composing, albeit privately at first. In 1865,
several significant works emerged from Dvorak’s pen, including
his first two symphonies, the Cello Concerto in A and a set of
eighteen songs, entitled Cypresses, wherein he poured his love
for his piano student, Josefina Cermakova (his love unrequited,
Dvorak later married her younger sister, Anna). His compositions
of this period reflect the influences of Mozart, Beethoven,
Schubert and eventually Wagner, under whose baton he also
played while a violist in the orchestra.

The manuscript of the A Major Concerto bears the inscription:
“Concerto for Violoncello with piano accompaniment dedicated
to my good friend Ludwig Peer in friendly remembrance” and at
its close reads “Thanks to God. Finished on 30 June 1865, at 6
o'clock in the evening. A. L. D."? At the end of the summer, the
cellist Peer, who had also been a member the Provisional Theater
orchestra, left Bohemia and appears to have taken the autograph
with him. Consequently, Dvorak never saw the work through

to its orchestration. When rediscovered decades later, there
remained slips of paper containing ideas on top of passages to
be replaced, and there are several measures left incomplete

to which Dvorak certainly meant to return. Considering that

the cellist plays nearly without interruption following the first
movement’'s orchestral introduction, had he reworked the score,
Dvorak may well have addressed this fact, along with what has
been described as the concerto’s “undue length.”® On the other
hand, though it's unknown if Dvorak ever attempted to retrieve
the manuscript, had he done so, he may have destroyed this
work, as he did a number of his other early scores.

Dvorak: Cello Concerto. Jan Smaczny. Cambridge University Press, 1999, p. 1.
2 See "Dvorak’s First Cello Concerto.” Music and Letters, vol. 37, no. 4., Oct. 1956, p. 350.

3 |bid. p. 355
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Whatever Dvorak's feelings about his first cello concerto,
his early efforts appear to have influenced his great B minor
concerto, at least to a degree. Take for example, the opening
cello lines of the first movement of each (see fig.1 and fig.2).

Syuasi improvisando

Fig.2 B/ &= Cello Concerto in B minor
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In the first movement of the earlier concerto, Dvofédk abbreviates
the recapitulation, a technique applied so satisfyingly in the

later composition. And both works recall the first movement's
principal theme in their respective rondo finales (the B minor
concerto additionally quotes from that work’s slow movement).
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That Dvorak didn't lack for thematic ideas is clear from the start
of his youthful concerto. Once the soloist enters, one lyrical idea
follows another, occasionally separated by bravura passages that
exploit the full range of the cello. The first movement contains

a brief cadenza following the exposition but, curiously, there is
none towards the close of the recapitulation, where one would
normally expect it. Instead, Dvorak bridges directly into the
Andante cantabile, the form of which deviates rather widely
from the generally expected A-B-A form common to many

slow movements. The rondo finale, with its clear alterations

of solo and tutti passages, reflects a far more comprehensible
form. Dvorak's original unexpectedly tails off in a whisper, its
composer bravely allowing subtlety to have the final say.

Dvoréak's manuscript was rediscovered in 1925 and its
subsequent orchestration entrusted to composer Giinter
Raphael. Raphael altered Dvorak’'s manuscript considerably.

He eliminated nearly three hundred bars of the first movement,
whittled the rondo’s 732 measures down to 376, took the liberty
of composing entirely new passages - such as concluding the
concerto triumphantly - and rewrote others. The result is a work
that more resembles a mature Dvofak than the work of a twenty-
three-year-old grappling with the demands of the concerto genre
for the first time. Indeed, so convincing is Raphael's version that
it is difficult to tell where one composer leaves off and the other
begins. The Dvorak expert, Jarmil Burghauser (whose catalogue
of Dvoréak's music bears his initial before each composition -
hence the B10 listing for the present work) prepared a new, less
altered version of the concerto in the 1970’s, but it is the Raphael
edition performed here.

Marc Moskovitz

=t
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INSTRUMENTATION
Solo cello, two flutes, two oboes, two clarinets, two bassoons, four horns, two
trumpets, timpani and strings.

15
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JOHANNES BRAHMS (1833-1897)
Symphony no. 2 in D, op. 73
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Allegro non troppo
Adagio non troppo
Allegretto grazioso
Allegro con spirito

For Brahms, the ultimate goal as a composer was to produce
symphonies which could be compared in terms of quality with
those of Beethoven. With such high ideals, it's little wonder that
it took him 20 years to compose his First. In marked contrast

to that lengthy gestation, however, his Second was written in

a matter of weeks, mostly during August 1877 while he was
staying in the delightful Alpine holiday resort of Pértschach

on the shores of one of Austria's largest and most picturesque
lakes.

He found the pastoral environment at Pértschach especially
conducive for composing and, writing to the critic Eduard
Hanslick, Brahms explained how it was affecting the mood of
the second symphony: “If | should have a symphony played to
you in the winter, it shall sound so cheerful and lovely that you
will think | wrote it specially for you, or even your young lady!
That's no great feat, you will say, Brahms is a smart fellow and
the Worthersee virgin soil, with so many melodies flying about
that you must be careful not to tread on any”. And following
the symphony’s premiére in Vienna on 30th December 1877 -
the depth of winter, when the city was at its greyest and
gloomiest - one of Brahms's friends, Theodor Billroth observed;
“It is all rippling streams, blue sky, sunshine and cool green
shadows. How beautiful it must be at Pértschach!” It has often
subsequently been labelled Brahms' ‘Pastoral’ Symphony.
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Brahms himself was well aware of the radical difference in mood
between this Symphony and the sombre, serious First, jokingly
suggesting to his close friends Elisabeth von Herzogenberg and
Clara Schumann that the first movement was the saddest thing
he had ever written; “The score must come out in mourning. To
gain an impression of it sit at the piano, depress both pedals and
play an F minor chord several times in succession.” As you hear,
nothing could be further from the truth. The three-note figure
announced by the basses at the very start leads into two deeply
contented and profoundly happy themes which unfold leisurely
over the course of this substantial movement.

The second movement begins with a rich, lyrical melody from the
cellos and while on occasions it begins to build up into something
more dramatic - not to say tense - the fundamentally calm mood
prevails at the end of the movement.

Of a much more openly cheerful and genuinely pastoral
character is the third movement which opens with a charming
melody for oboe supported by pizzicato cellos. The movement
consists of two variations, in different speeds, of this theme,
the first being an energetic one for strings with occasional
interjections from the woodwind, the second reverting to the
theme's more easygoing pace.

The fourth movement is a spirited and energetic outpouring of
joy which, in its celebration of orchestral power and virtuosity, is

unique in Brahms' entire output.

Dr Marc Rochester
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, three
trombones, tuba, timpani and strings.
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Jahja Ling's distinguished career as an internationally renowned
conductor has earned him an exceptional reputation for musical
integrity, intensity and expressivity. The 2012/13 season marks
his ninth season as Music Director of the San Diego Symphony.
Together they have released five new live recordings and
undertaken many commissions, as well as recorded new works
by Bright Sheng (Telarc). Under his leadership, the San Diego
Symphony has been designated as a major orchestra of Tier One
by the League of American Symphony Orchestras.

The Indonesian-born maestro is the first and only conductor of
Chinese descent who has conducted all of the major symphony
orchestras in North America. Ling has also conducted the Royal
Philharmonic of London, the Netherlands Radio Philharmonic,
Rundfunk-Sinfonieorchester Berlin, China Philharmonic,
Shanghai, Singapore, Sydney, Taipei and Yomiuri Nippon
Symphonies. In 2000, his performance with Yo-Yo Ma was
featured on the ABC News program 20/20.

Ling holds a longstanding relationship with The Cleveland
Orchestra, as Associate Conductor (1984/85), Resident
Conductor (for 17 years), thereafter Director of the Blossom
Festival (for 6 seasons). During his 28 consecutive seasons with
Cleveland, he has conducted over 450 concerts, including many
world premiére performances, in addition to receiving an Emmy®
Award.



REERER
STEVEN ISSERLIS

KiEZ Cello

el

REARZERFENHUBEHZF
LEEEENE . EBR - BRE
ERERYEFTEPERER °
EHBRSFENE RREERE
BER BREMMELERERK
ERAERFMA BREERY
3E - mEMIET A RERER - U
REREASEHBKZET

Htb AR BRE - LEREH
THEHELE  EFEHELEN
RERALEEY  S5F Mg
SRR - HRRUERATE NS ERE
AR R » R e
B2 KB B4 FERE 2
FETBRE  URNMUTLES
BihRM  SYELE  RAES
RENE  FHUBNEREESH
o

AREEERNE  SMEELMN
FEEHE HEEEEFFT
FHEHERZEES - thWIg A&
WMEL - BRERH - ©FF Hyperion
BT EOMEEEANRESHSY
HWEEFEE (BEK) MEFE
SERERAREREFE LB RENE
FFAZE

FREANEERANI726E R ERNRE
[RAERE] 2% (FIBEE
REFA) HERSLEREM
& o

Acclaimed worldwide for his technique and musicianship, British
cellist Steven Isserlis enjoys a distinguished career as a soloist,
chamber musician and educator. Highlights of recent seasons
have included performances with the Berlin Philharmonic and
Alan Gilbert, the Philharmonia Orchestra and Andréas Schiff,

the Orchestre de Paris and Paavo Jarvi, Budapest Festival
Orchestra and Ivan Fischer, and Zurich Tonhalle Orchestra with
David Zinman.

Other highlights include play-direct projects with the Mahler
Chamber Orchestra, Academy of St Martin-in-the-Fields and the
Orchestra of the Age of Enlightenment. This sequence continues
in 2012/13 with the Norwegian, Zurich and Stuttgart Chamber
Orchestras. Other coming engagements include recitals in
London, Paris, Milan, New York, Washington, Chicago, and
concerto engagements with the Mahler Chamber Orchestra,
Swedish Radio Symphony, Philharmonia Orchestra and the St
Paul Chamber Orchestra.

Writing and playing for children is another major interest.

His books about the lives of the great composers have been
translated into many languages. With an award-winning
discography Steven Isserlis's recordings reflect his diverse
repertoire. His recording of the complete Bach Solo Cello Suites
for Hyperion was Gramophone magazine's Instrumental Disc of
the Year and Critic's Choice at the Classical Brits.

He gives most of his concerts on the Marquis de Corberon
(Nelsova) Stradivarius of 1726, kindly loaned to him by the Royal
Academy of Music.
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Music Director
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First Violins
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REXGES/ER REWM/F-BER IRE/E-RER KiE/E=RER EE
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
v B & HE FEE =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
R BRI 152358 EX) #®iE
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi
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Second Violins

BT S R ARE ERE BERARERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki
Moon-sun Wilson
EHPHAF P AR A8 Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung ~ Russell Kan Wang-to  Liu Boxuan
BERE BER A AR
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei
Ting-leung Kar-yee
RRRE
Violas
© %R m=ig ARERER A B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 37k AL MEE R
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal
B4 (4737 m BAEE Co-Principal
Wang Jun Zhang Shu-ying A BIEEE Assistant Principal
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[ hk L a2 ABREE BRAE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FR Uz M REAE R THE SREBAK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OER AERE RIWE A #HFIZE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
MREER SEIE RER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
EEH
Piccolo
® LEW AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
OEWE BHEX
Michael Wilson Ruth Bull
KEEEE
Bass Clarinet
[ &gl AERH X

Andrew Simon

John Schertle

Michael Campbell
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Horns
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Trumpets
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Timpani

Harp

OEIX AZSEL

Benjamin Vance Lee

Moermond

[ Pl HANE ABEM

Jiang Lin Russell Bonifede Chow Chi-chung
a5 D% Z 1Bk

Marc Gelfo Homer Lee Siu-lam Natalie Lewis

O LR AERE=S BEEE

Joshua MacCluer

Christopher Moyse

[ J=¥i:2
Jarod Vermette

OFE4E
James Boznos

O:HE
Christopher Sidenius

ENF
Maciek Walicki

EREELLEE
Percussion

g
Keyboard

Douglas Waterston

EEERE
Contra Bassoon

EHE
Adam Treverton
Jones
K3k
Tuba
ERHER
Paul Luxenberg
KER®

Bass Trombone

ERE
Pieter Wyckoff

O
Aziz D. Barnard
Luce

RiEE BB
Raymond Leung Sophia Woo
Wai-wa Shuk-fai

OEEL
Shirley Ip

$#94F FREELANCE PLAYERS
hRE: ¥ « Viola: Otto Kwan
J9H  HEEEE « Piccolo: lvy Chuang
B FRYS  KES

E £S5t EFEXx
Percussion: Chau Chin Tung*, Mandy Lo

5B/ R ERE ST
kind permission

é Hong Kong Sinfonietta
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post
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The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  RBaEENER  BIE RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

B IR LERR R A T AL E B I Y S0 AL P
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin
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MAESTRO CIRCLE

RERIARERERNDER
AT - EREEBERBEZLEE
NMREXRRKREETRAE
& BEERBTIERMEEE
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H£ &8 Platinum Members

MAESTRO CIRCLE is established for the business community
and individuals who are fond of symphonic music. It aims

to support the long-term development of the Hong Kong
Philharmonic and to enrich cultural life. We are grateful to the
following Maestro Circle members:

: |:t|
@ 1] SOCIETE GENERALE
Private Banking

Q1> (how Sang Sang

55 & = David M. Webb D4
S¥uﬁn Hﬁg ]ﬁl’iﬁer{i webb-site.com WHARF ch E E

A28 Diamond Members

HEMICALS
Established 1886

Landor

457]&47 e Peter Siembab 5? M |3 |:| 6 N ?
8hznew[né SYMPHONY CHARITABLE FOUNDATION

2B A Emerald Members

fra &

~ EREN I g
— EaSt ey THE LANGHAM

Asia Financial

SF Capital Limited
Samuel and Rose Jean Fang

BIkE 8 Pearl Members

CHINA HONG KONG

Queen’s Road East

Hygiene and Comfort
Powered by - JAQKER

Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL

FERRHE

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEENVEBES CHAIRENDOWMENT FUND

BRI (HEEREE /MR ) AT R THIBEE)
The Musician's Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

e =& S - C. C. Chiu Memorial Fund

HELE ANNUAL FUND
HK$100,000 or above {3 £

Kerry Holdings Limited » =2 ERER A 7

SEM (BFERE) NRMFELHAT ALER
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

B8] eE R A - Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * $TE& S B BEEE R A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan
Mrs K L Chan = BREBEE & A

Mr & Mrs Lowell & PhyI||s Chang * [REFE/L{E

Mr & Mrs Leung Lit On = 22U Z &
Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Anonymous * &K

Mr Jackson Kung Ming Foo = BEIE Xk 54
Ms Tse Chiu Ming * #iBRE &zt

Dr Allen and Sindy Fung = & EBE &

Ms Doreen Lee * ZE¥ &+

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B AR A

Mrs Anna Marie Peyer
Mr Stephen Tan = BRE XL

HK$10,000 - HK$24,999

Anonymous * % K

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying = & B{i &

Ms Cecilia Aw * #B{& Z +

Mr Edwin Choy = E#4 %4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * EE#{11E
Mr & Mrs Fung Shiu Lam = B I8 #k 4 K A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung * ZE{#)8 84

Dr Leung Tze Ching Vincent * R FIEE4
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BEOINKESARAT

HK$10,000 - HK$24,999

Dr Mak Lai Wo = ZEME £

Dr Lilian Leong * RIES1HEE

Dr & Mrs Paul Lu

Dr John Malpas

Mrs Ruby M Master

Dr Joseph Pang

Dr & Mrs Pang Wing Fuk * &2KfEE4E R KA

Dr Tsao Yen Chow = EiEMEE 4

The Wang Family Foundation « SIS ZEEE$

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lioyd-Wong * FRELERFBEEZM LT
Mr Poon Chiu Kim Raymond * &R &I 54

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho « fAJk /@884

Dr Edmond Chan * RIS

Mr Chen Chien Hua - BRfEEE £ 4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * R#E#E L4

Mr Jan Leung & Ms Emily Chow * 28 A& R EARZFLZL
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung - B8 2 2 £ £

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR&i52 &S
Mr & Mrs Ivan Ting = T XZ{i{&

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mtrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BAEEEES STUDENT TICKET FUND

HK$100,000 or above 3§ A &
Zhilan Foundation - EBE 4 S

HK$50,000 - HK$99,999

Kerry Holdings Limited » =R =R BR LD T

Mrs K L Chan = BREBE X A

Shun Hing Education and Charity Fund * S Bl E R ZEES
Wing Hang Bank * K= $R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * &K Anonymous (5) * &K (5)

Mr Lawrence Mak = ZHEEEAE Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - BRSTRIZ R AR A T Mr & Mrs James To « RS2 ER {18
Mr & Mrs Ko Ying * & E{LE Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = #7 K &%
Mr Geoffrey Ko * BB k£ Mr lan D Boyce ~

Mr & Mrs Fung Shiu Lam = B JKMREER A Mr Chen Chien Hua - IR2% 5% =

Mr Chu Ming Leong

Mr Stephen Luk
p Mr & Mrs Kenneth H C Fung « ST E

Dr & Mrs Kwan Ka Hung * BASRIEEEE R KA

5 i i i RENELSES
Mr & Mrs Cheuk-Yan and Rotina Leung * 2B EE R A k::g:a'fllc::tgl:ig ismoifel Fvel - [535 f2t s
33 e
Dr Thomas W T Leung = REFEEE4 ZEIED Joe Joe

} -t
Lo Kar Foon Foundation - BREZEZES Dr Lee Shu Wing Ernest - ZRI& 18+

Dr Lo Xina N Mr & Mrs Henry & Angelina Lee

Mr & Mrs Bernard Man « US4 K A Mr Leung Kam Fai & Ms Lui Chi Yan - R38R BSR4+
Mrs Ruby M Master Mr Richard Li - 2847564

Tin Ka Ping Foundation * A AE &S Marcus Musical Workshop

Mr Thomas Wong Kin On - 2% %4 Mustard Seed Foundation = ZFffE&E®

Mr David Yam Yee Kwan - fE8E 5 4& Mr & Mrs John & Coralie Otoshi

Dr M T Geoffrey Yeh « EHE{E L Mr Paul Shieh

Mr Tony Tsoi = ERZE %4
Mr Wan Chung On John
Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence
Mr Augustine Lee Tit Sun
Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREE EEERAESNELE
SPRING TOGETHER -

HONG KONG PHILHARMONIC FUNDRAISING CONCERT

HK$100,000 and above Ll E
Anthony Bolton

Mrs & Mr Jenny & Brandon Chau
Ms Winnie Chiu

Dr Jonathan Choi, BBS, JP & Mrs Janice Choi, MH
Mr & Mrs Tenniel Chu

Ms Ho Tsz Wan

Y. S. Liu Foundation

The Octavian Society Ltd

Mr David Tang & Friends

Ms Cynthia Wang

HK$50,000 - HK$99,999
Anonymous (2)
Mr & Mrs Danny & Wendy Hegglin

KinderU Suzuki Music Academy &
the parents of the performing students

Mr Michael K. H. Leung
Majestic Alley Limited
Mr Edward Ng

School Board of Rightmind International Nursery &
Kindergarten & parents of the performing students

Mr Nicholas R. Sallnow-Smith

The Swire Group Charitable Trust
AEEEZEETES

Mr Leo Zhang
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HK$10,000 - HK$49,999
Ms Joanne Chan * Mr Thomas Chan Tin Chi = Chan's
Creative School BiEEZ# « Mr & Mrs Edmund & Shirley
Cheung * Po Leung Kuk Choi Kai Yau School R B&#A
282 « Mr & Mrs Kelvin Chu = Staff of Cosmopolitan Hotel
Dynamic Network Alliances Ltd * Deloitte Touche Tohmatsu
Staff of Dorsett Kwun Tong * EF Foundation Limited
Emperor Watch Jewellery = Ms Andrea Fessler * Dr Patrick
Fung * Goldman Sachs Gives on behalf of Mr John Storey
Ms Jean Ho * Mr & Mrs Richard & Rachel Hui = Mr Gary
Kwok * LGT Bank AG, Hong Kong Branch * Ms Juliana Lam
Mr & Mrs Wyman Li = Michelle Liu & David Tang & family
Mr Juan Manuel Mendoza = Oregon Scientific Ltd = Ms Gigi
Pang * Mr & Mrs Stephen & Yana Peel = Prince Jewellery
Mr Benedict Sin = Mr William H. Strong = Credit Suisse AG
Hong Kong Branch = Mr & Mrs Kenneth Ting and Mr & Mrs
Ivan Ting * Mrs Harriet Tung * Mrs & Mr Cissy & Shin Watari
Mr John Woo = Ms Jini Yip

HK$5,000 - HK$9,999

Bank of East Asia ®zaiR{T * Mr & Mrs Winston Chan = Mr Chong
Li En * Mr & Mrs Lawrence & Natalie Chu * Ms Olivia Ho * Miss
Jennifer Hodgson * Mrs Shanyan Koder * Mr & Mrs Lawrence Lau
Mr Raymond Lee * Mr & Mrs Kendrew Leung * Ms Kawina Lee = Mr
& Mrs Adrian & Bonnie Li « Ng Sau Kei Wilfred = Ms Candy Ngan
Mr & Mrs Laurence & Brenda Scofield « Staff of Silka West Kowloon
Hotel * Mr Paul Tam = Tom Lee Music Co. Ltd * Mr Edward Tsui = Mr
and Mrs lvan & Elaine Yeh « The Young Men's Christian Association
of Hong Kong
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EBBE4E ENDOWMENT TRUST FUND

EPEESN-—NNZFHUTHBEEBEURL -

ERESSRERETES
The Hong Kong Jockey Club Charities Trust

Bt ERLNE
The Hongkong Land Group

TR MERA A
Jardine, Matheson & Company Ltd

BEEZ PAGANINI PROJECT

tEtEm (HRER | B RAas -

AR E B
X8 - #88. (1907) MRE - HERTHATF/MAES

REELE BR
&6 - HF (c1800) MEE - HERLEMLA

BEFLEE BY
Zfe - IE (199) K% - HRBPELAERER

FE - EWLIELE B
ZEE - EE (1910) MEE - ARFS/MAER

L£42218RE INSTRUMENT DONATION
BERELHERLE B

Bz E R %S

ZEB - {F (1902) MMREE - AR LR

R - DFH - £WES (1866) MEE -
HE=FIERREEEA

WE - EZW (1788) MEE -

HERABRET LELA

=% - ZRER - Wi Zfe (1736) MEZ - HIRHELEREA

A [RARERSZETE ] MiskE 2 Hbes
FERE R /NSRRI ST

BEERRARRCE

HIRoX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik Wing
Artistic Planning Officer

Lin Ka Chun

Education and Outreach Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok Yan
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai
Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications
Manager

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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Vladimir Ashkenazy/
conductor

EE A RE MR
ASHKENAZY CONDUCTS

24 & 25-5-2013

Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall
$420 $320 $220 $160

Camilla Tilling/soprano

FE - 2R/HEH (BER)
FE - RREHE (RENEEME)
BAEELT FEAREMH

R STRAUSS Don Juan
R STRAUSS Four Last Songs
SIBELIUS Symphony no. 5

- TAN DUN

Concerto for Orchestra
Symphonic Poem on Three Notes * Orchestral Theatre
Hong Kong Philharmonic Orchestra
Tan Dun

CD Out Now

BE - BEERYE
TAN DUN -
HONG KONG PHILHARMONIC

EBf) SPONSORED BY AIA
#&Jf& Tan Dun/composer & conductor

(ZEFHXEF) (2012)
(EZBI%) (1990)
L= (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

“..it gives us a chance to experience the splendid Hong Kong
Philharmonic at its most assured. [...] This is a vivid demonstration
of true orchestral virtuosity, with Tan Dun’s experimental effects
superbly realised...” Gramophone March 2013

& ENQUIRY 27212030

BB ZE TICKETS 21115999 www.urbtix.hk
=R COMMENTS comments@hkphil.org
#8 WEBSITE hkphil.org

s 50
B HEELE FOLLOW THE HK PHIL ON @ ﬂ @
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Perfect Proportions « Perfect Symmetry
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