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A warm welcome to Ashkenazy Conducts, proudly sponsored by
CIC Banque Privée and CIC Investor Services Limited (CICIS).
This is the ninth consecutive year in which we are sponsoring a
performance by the Hong Kong Philharmonic as part of our guest
relationship programme in support of arts and culture. We are
pleased that these events have been so very much appreciated
by our valued clients and guests - as well as by music lovers -
over the years.

In true CIC tradition we continue to celebrate our lasting French
heritage grounded on our passion for superior quality. Indeed
this heritage is the hallmark of our unique corporate culture and
values. CIC has been supporting renowned arts' groups around
the world because arts and culture are integral to the premium
lifestyle enjoyed by our esteemed clients.

As always, here in Hong Kong CICIS is privileged and honoured to
support our internationally renowned Hong Kong Philharmonic. No
doubt the opening performance of this year's Ashkenazy Conducts
will move us with the fine music performed under the baton

of internationally acclaimed conductor Vladimir Ashkenazy,

a genuine Musical Giant. As well as the legendary classics,
Strauss' Don Juan and Sibelius' Fifth Symphony, the programme
features the wonderful and moving Four Last Songs by Strauss,
in which we will hear the glorious voice of Sweden's greatest
soprano, Camilla Tilling. All in all this promises to be an evening
to remember. | hope you will enjoy it.
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At CIC Banque Privée, we understand and resonate with our elite guests'
superior taste for and appreciation of a premium lifestyle, in which art and
culture play a prominent role.

With this in mind, we proudly sponsor Ashkenazy Conducts , the majestic
performance under the baton of Vladimir Ashkenazy, the Musical Giant, featuring
Sweden’s leading soloist Camilla Tilling, presented by the Hong Kong
Philharmonic.

In the past decade, CIC Banque Privée's operation in Hong Kong - CICIS - has
been complementing and anticipating our guests' unique wealth management and
lifestyle needs, while earnestly delivering the most exclusive, professional and
personalised private banking experience.

Music to the ears across the region and beyond.

[dTd Crédit industriel et Commercial AT ciC investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France
Singapore Hong Kong
12 Marina Boulevard #37-01 22nd Floor, Central Tower
Marina Bay Financial Centre, Tower 3 28 Queen’s Road Central
Singapore 018982 Hong Kong
Tel : (65) 6536 6008 / Fax : (65) 6231 9898 Tel : (852) 2106 0388 / Fax : (852) 2526 7873
Website : www.cic.com.sg Email : hk.banqueprivee@hongkong.cic.fr
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STRAUSS SASEET ¢ (BEEE) - op. 20 P.12
~19' Don Juan, op. 20
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Four Last Songs

Frihling

September

Beim Schlafengehen
Im Abendrot

SRS interval

SIBELIUS FAEEL  BEAFHEAREH  op. 82 P.18
, EEREHPR—PEHIRIR—SAR
~35 RIREVITIR - BT MRAR
R
Symphony no. 5 in E flat, op. 82

Tempo molto moderato - Allegro moderato - Presto
Andante mosso, quasi allegretto
Allegro molto

PIBRER 4N TE - $51E P.25
Vladimir Ashkenazy, conductor

Na =] =
TS 2BE P.27

Camilla Tilling, soprano

spere BAHR - EEREY FREFREFRAMETRE
F\‘E i drinki No photography, recording Please turn off your mobile phone
0 eating or drinking or filming and other electronic devices

s g . MABRREST
RRMH RS EE AEGRERATEE ) T ARt
Please keep noise to a minimum
during the performance

THRAFEHD 7
Please reserve your applause until
the end of the entire work

If you don't wish to take this printed
S programme home, please return it to
h | t itt
the admission point for recycling

SA24AMTHERERBTAENAE (FM97.6-98.9%ih) RISHE -
The concert on 24th May is broadcast live by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz).
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VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE \EEREE

2 One of today’s most sought-after conductors
ESRRFUHMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREBE) —T-—FEEER

4 Music Director of the Dallas Symphony Orchestra
BN ERETREE

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXTHRAE L T RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — W AZF+Z A+ = BERARMIBETET
BE BE-&=F

"The orchestra (HK Phil) responded to
van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”

Sam Olluver, South China Morning Post

HK Phil

Definitions of HK Phil

1 Hong Kong's first professional org
B-AtEFREEBNEERER

2 One of Asia’s leading orchestras T2 |

3 Busy performance schedule of over 150 pé
listeners each season JEHSE% » §F LEE—
WEIBRE=—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHER —
R B ER - XEH| BERTIHE

5 Comprehensive education and outreach programmes to invest in Hong Kong's
musical future Z2EHNFTRHEE - AEBRRBETTLET

6 Touring around the world to promote Hong Kong as Asia's World City
KEHREHEY MR RE—DNEREHE
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SALUTE TO OUR PARTNERS

EBEREEROBH U T BRI EB A
The Hong Kong Philharmonic would like to express heartfelt thanks
to the Partners below for their generous sponsorship and support:

FE#B) Major Funding Body

B E B Principal Patron

Pld SWIRE

pment@hkphil orgER T FIREAE o
r email development@hkphil.org.

B E 27212030 RES
enquiries, please call
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BANK OF CHINA (H0NG KkoNG)

ARBERE SEREE

The best choice for all your RMB needs

9

DORSETT

HOSPITALITY INTERNATIONAL
wOEROAEE &

(( JoNES LANG &
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Real value in a changing world
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The Jockey Club Keys to Music Education

Programme is exclusively sponsored by
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The Hong Kong Jockey Club Charities Trust

GRS Kl

B % E & B R T

CIC BANQUE PRIVEE

| A MEMBER OF CIC PRIVATE BANKING

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France

% Great Eagle
=+ Holdings Limited

ol BEKEARATE

@ Mercedes-Benz
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The Tung Foundation
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WING LUNG BANK

In alphabetical order of company name




f Jput n
3yt S
CONNECT WITH
THE HK PHIL

- (
/’a‘é?é

HKPhil

hkphil.org



ONE LEGENDARY PERFORMANCE
DESERVES ANOTHER

Before or after curtain call, enjoy dinner in The Peninsula’s iconic Lobby for HK$ 328 per person.

F

The Peninsula Hong Kong, Salisbury Road, Kowloon, Hong Kong

Book your table now

m\nuf:\f\]\\r‘?: Ceo Tel: +852 2696 6772 E-mail: diningphk@peninsula.com Website: peninsula.com
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RICHARD STRAUSS (1864-1949) Don Juan, op. 20
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Don Juan is based on the unfinished poem
by the Hungarian-born Nikolaus Lenau
concerning the eponymous Don's tireless
search for the perfect woman.

It was Liszt who, in 1854, first coined the phrase “Symphonische
Dichtung” (Symphonic Poem) for his orchestral work Tasso. And,
if we accept the three defining elements of a symphonic poem

as set out in Groves Dictionary - “to relate music to the outside
world, to integrate multi-movement forms (often by welding
them into a single movement) and to elevate instrumental music
to a level higher than that of opera” - then Liszt not only invented
the term, but also invented the genre. He certainly started a
trend. Over the next 50 years Borodin, Saint-Saéns, Balakirev,
Tchaikovsky, Dvorak, Janacek, Lyadov and Dukas all wrote
symphonic poems. But it was to be a short-lived genre effectively
culminating with Richard Strauss, whose nine symphonic poems,
written between 1886 and 1915, in the words of Groves Dictionary,
took “realism to unprecedented lengths as well as widening the
imprecisely expressive functions of music.” It was the harsh
reality of the First World War which killed off the symphonic
poem, and few composers since have indulged in the opulent
orchestral picture-painting at which Strauss excelled.

Born in Munich on 11th June 1864, Richard Strauss was the

son of a notoriously cantankerous but highly-respected horn
player who passed on to his son a love of the “classics” - Bach,
Beethoven and Mozart - while strongly disapproving of anything
remotely “modern”, especially the music of Wagner. However,

a close childhood friend of Strauss' was Ludwig Thuille, and

the two shared a deep love of music. When Thuille enrolled in
music school at Innsbruck he became passionately enthusiastic
about modern music and, on his friend’'s recommendation (and
much against his father's wishes), Strauss obtained a copy of
Woagner's Tristan und Isolde; as he later recalled, "I can well
remember how, at the age of 17, | positively wolfed the score as
if in a trance”. Wagner's opulent use of orchestral colour, his use
of continuously flowing music rather than breaking it up into set
piece numbers, and his vivid use of expression quickly became
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characteristics of Strauss’ own compositions, both for the opera
house and the concert hall.

Although his first symphonic poem was Macbeth, Strauss spent
several years revising it and it did not appear in its finished form
until 1890. Consequently the first to be published was Don Juan
which was dedicated, appropriately enough, to Thuille and was
premiéred in Weimar on 11th November 1889. It was a huge
success and marked the 24-year-old Strauss out as the most
advanced and innovative composer of the age and the most
important German composer since Wagner.

Don Juan is based on the unfinished poem by the Hungarian-born
Nikolaus Lenau concerning the eponymous Don's tireless search
for the perfect woman. Determined to seduce every woman who
took his fancy, Don'’s singleminded obsession with the pleasures
of the flesh eventually became such a burden to him that, when
challenged to a duel by the brother of one of his victims, he
chose to throw away his sword and be killed. Strauss opens his
symphonic poem with a gloriously virile theme depicting Don at
his most impetuous and carefree. The various conquests follow
with this theme appearing with increasing ardour juxtaposed
with more lyrical passages, clearly representative of his female
victims. Finally, Don meets his fate at the hands of an angry male
relative of one of his conquests, and the work's quiet, subdued
ending is in vivid contrast to the triumphant music which has
gone before.

Dr Marc Rochester

sl INSTRUMENTATION

ZXRE (H-REH)  WXEEE XK= Three flutes (one doubling piccolo), two

T MIEEE  MIEHRNE - KREERE -0 oboes, cor anglais, two clarinets, two

TE =X =R K EEFH bassoons, contra bassoon, four horns,

=AH - EE ) BN BERZYAE - three trumpets, three trombones, tuba,
timpani, triangle, glockenspiel, cymbals,
suspended cymbal, harp and strings.
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RICHARD STRAUSS (1864-1949) Ffour Last Songs
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Frihling
September

Beim Schlafengehen
Im Abendrot

On 10th September 1894 Strauss married the soprano Pauline
de Ahna. Theirs was not an easy marriage but it lasted, despite
many rocky patches, right up to Strauss’ death, just two

days before they would have celebrated their 55th wedding
anniversary. They hated being apart. Distraught at the death
of her husband Pauline entered a terminal mental decline and
died just eight months later on 13th May 1950. Two weeks
after Pauline's own death her husband'’s final work, the Four
Last Songs, was premiered at London’s Royal Albert Hall by
the soprano Kirsten Flagstad, for whose voice Strauss had the
highest admiration, but the work had actually begun life as a gift
to Pauline.

During the Second World War, Strauss had taken Pauline to
Ouchy, near Lausanne in neutral Switzerland, and there, on

the shores of the idyllic Lake Geneva and about as far from the
horrors of war as it was possible to get in Europe, he came across
Joseph von Eichendorff's poem Im Abendrot (At Sunset) and
began to set it to music. Their return to Germany and Strauss'
subsequent trials and tribulations when the victorious allies
accused him of being a Nazi sympathiser, caused the Eichendorff
setting to be forgotten, but in October 1947 he visited London

at the invitation of the great English conductor, Sir Thomas
Beecham, for a month-long festival devoted to his music. It
should have been a wonderful experience for him (although it
was not until the following year that he was eventually cleared
by the Allies’ “De-Nazification Panel”), but it was soured by

the fact that Pauline was not allowed to travel with him. On his
return the old couple wept for joy and hugged each other, in the
words of one eye-witness “as if they had survived a disaster and
reached a new world”. In London Pauline had been very much in
Strauss' thoughts and, recalling their holiday in Ouchy, Strauss
had remembered his setting of Im Abendrot.
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Reunited with Pauline he completed it in May 1948 and decided
to write four more songs for soprano with orchestra, the texts
taken from a recently-published collection by Hermann Hesse.
He completed Friihling (Spring) in July 1948, Beim Schlafengehen
(Time to Sleep) in August and September, appropriately enough,
the following month. He never completed the fourth of the Hesse
settings and none was ever published until, just over a year

after Strauss’ death, his publisher, Ernst Roth, unearthed the
manuscripts of these songs and decided to publish them as a set
with the singularly apt title, Four Last Songs.

As arranged in sequence by Ernst Roth the Four Last Songs

follow the progression of a human lifetime. First comes

Frihling (Spring) with its luxuriant orchestral accompaniment
representing the urgent, thrusting momentum of new life with
snatches of birdsong and the lavish blossoming of new flowers
and leaves. Next comes September, with its first glimpse of the
approaching Autumn. Again the orchestra paints vivid aural
pictures behind Hesse's texts. There is the pattering of raindrops,
the gentle falling of the leaves, and a tranquil ending from a solo
horn as life begins to fade away. A weary string introduction sets
the scene for Beim Schlafengehen (Time to sleep) and a magical
violin solo illustrates the final verse of the text in which the spirit
soars freely. Im Abendrot (At Sunset) closes the cycle with a
glorious orchestral evocation of the glowing sky. As darkness
falls two larks, in the guise of a pair of flutes, flutter charmingly
up into the night sky where they remain even after the voice has
sung the moving words “is this perhaps death?"”; words which
Strauss himself altered from Eichendorff's original.

Dr Marc Rochester

sl INSTRUMENTATION

BREZSE NIRE (H=HEH)  Wx#® Solo soprano, four flutes (three doubling

EE HEE WMIEEE KFEERE =X piccolos), two oboes, cor anglais, two

BERE (HE—RESENE) ~ OXER =% clarinets, bass clarinet, three bassoons

P ZERE KRS EERCBE-@AE (one doubling contra bassoon), four

Rz 4448 - horns, three trumpets, three trombones,
tuba, timpani, harp, celesta and strings.
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RICHARD STRAUSS (1864-1949) Four Last Songs
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Friihling

Hermann Hesse

In ddammrigen Gruften

trdumte ich lang

von deinen Baumen und blauen Liften,
von deinem Duft und Vogelsang.

Nun liegst du erschlossen
in Gleifs und Zier,

von Licht lbergossen

wie ein Wunder vor mir.

Du kennst mich wieder,

du lockst mich zart,

es zittert durch all meine Glieder
deine selige Gegenwart!

September
Hermann Hesse

Der Garten trauert,

kiihl sinkt in die Blumen der Regen.
Der Sommer schauert

still seinem Ende entgegen.

Golden tropft Blatt um Blatt
nieder vom hohen Akazienbaum.
Sommer lachelt erstaunt und matt
in den sterbenden Gartentraum.

Lange noch bei den Rosen

bleibt er stehen, sehnt sich nach Ruh.

Langsam tut er
die miidgewordnen Augen zu.

Spring

In dusky valleys
| dreamed long
of your trees and blue skies,
of your scent and birdsongs.

Now you appear
in all your finery,
shining brilliantly
like a miracle before me.

You recognise me once more,
you tenderly embrace me;

all my limbs tremble at

your glorious presence!

September

The garden is in mourning,

the cool rain seeps into the flowers.
Summertime shudders,

quietly awaiting her end.

Golden leaf after leaf falls

down from the tall acacia tree.
Summer smiles, amazed and weak,
in her dying dream of a garden.

For a while beside the roses

she remains, yearning for repose.
Slowly she closes

her ever more weary eyes.
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Beim Schlafengehen
Hermann Hesse

Nun der Tag mich mid gemacht,
soll mein sehnliches Verlangen
freundlich die gestirnte Nacht
wie ein mudes Kind empfangen.

Hande, laf3t von allem Tun,
Stirn, vergif du alles Denken,
alle meine Sinne nun

wollen sich in Schlummer senken.

Und die Seele unbewacht

will in freien Fligen schweben,
um in Zauberkreis der Nacht
tief und tausendfach zu leben.

Im Abendrot
Joseph von Eichendorff

Wir sind durch Not und Freude
gegangen Hand in Hand:

Vom Wandern ruhen wir

nun Uberm stillen Land.

Rings sich die Taler neigen,

Es dunkelt schon die Luft,
zwei Lerchen nur noch steigen
nachtraumend in den Duft.

Tritt her und laf sie schwirren,
bald ist es Schlafenszeit,

daf wir uns nicht verirren

in dieser Einsamkeit.

O weiter, stiller Friede!

So tief im Abendrot,

wie sind wir wandermiide -
ist dies etwa der Tod?

Time to Sleep

Now | am wearied of the day,

all my ardent desires shall

gladly succumb to the starry night
like a sleepy child.

Hands, stop all your work,
brow, forget all your thoughts,
all my being now

yearns to sink into sleep.

And the unchained spirit
wishes to fly up freely

into night's magic sphere
and to remain there forever.

At Sunset

We have willingly and joyfully
walked hand in hand:

Now let us rest from our wanderings
through the silent land.

The valleys close in on themselves,
already the sky is darker,

a solitary pair of larks still soar,
dream-rapt in the dusk.

Come close and let them fly about,
soon it will be time to sleep,

let us not lose our way

in this solitude.

O vast, tranquil peace!

So deep at sunset.

How weary we are of wandering -
is this perhaps death?
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JEAN SIBELIUS (1865-1957)
Symphony no. 5 in E flat major, op. 82
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Tempo molto moderato - Allegro moderato -
Presto

Andante mosso, quasi allegretto

Allegro molto

During the 19th century the epicentre of musical excellence

was perceived to be what is now Germany and Austria, and

any young composer wishing to be taken seriously (including
Sibelius) felt obliged to undertake some period of study there.
Although Sibelius’ foreign experiences were largely marked by
failure, he did make contact with a German publishing house
and, after they had accepted his early compositions, they
awarded him a contract which obliged him to submit all his new
work to them. With the outbreak of war in 1914, however, that
publisher was unable to send royalty payments to Sibelius. More
than that, Finland had refused to sign up to the Berne Convention
on international copyright and as a result Sibelius could earn

no royalties from overseas performances of his works; and his
music was, by then, being increasingly performed around the
world. On top of all of that Finland was undergoing a period

of rampant inflation and his annual government grant had lost
much of its purchasing power. With war declared the previous
day and his principal sources of income denied him Sibelius was
not in a happy frame of mind as, in the summer of 1914, he set to
work on his Fifth Symphony.

To mark his 50th birthday a celebratory concert had been
planned, the centrepiece of which was to be the premiére of his
latest (the Fifth) Symphony. During the early months of 1915 it
seemed that the war would soon be over and this gave Sibelius
a sudden surge of optimism which pervades much of the music:
by the time he was completing the work it was obvious the war
was going to be a long drawnout affair. The overall mood of the
Symphony has been described as “an expression of its creator’s
great optimism gained through suffering; an elevating testimony,
in an evil period, to an unshakeable faith in the ever-renewing
power of life.”
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The Symphony was duly performed on the composer’s birthday
but Sibelius was not happy with it. As he wrote to a friend;

“I wished to give my Symphony another - more human -

form. More down-to-earth, more vivid.” Originally with four
movements, he changed it into the three-movement work
performed today, in which guise it was first heard at a concert
in Helsinki on 24th November 1919 with Sibelius himself
conducting.

The Symphony gets off to a deceptively tranquil start, the horns
providing an expansive backdrop to the fragments of themes
from the woodwind which turn into one of the main themes of
the first movement. Pairs of oboes and clarinets take it in turns to
introduce the next theme, a fluttering idea in thirds, after which
the strings make their first appearance and the mood becomes
decidedly more stormy. Finally, as the music reaches a climax, a
fourth, shivering idea emerges. The second part of the movement
takes the form of an invigorating toccata which builds up to a
thrilling climax.

With pizzicato strings and chirping woodwind, the second
movement possesses a sunny, spring-like character with only
the occasional cloud to darken the mood; structurally, this
movement is a set of variations on the flute theme heard at the
outset.

The third movement has been described as “the most
exhilarating and exciting of all Sibelius symphonic movements”,
and certainly its sense of energy and incessant forward
movement produces a quite electrifying effect. But the really
memorable aspect of the movement is the heroic, striding theme
first heard from basses and horns which eventually overwhelms
everything else, conjuring up, in Robert Layton’s words, the
“Awe-inspiring grandeur of nature”.

Dr Marc Rochester

i
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, four horns, three trumpets, three
trombones, timpani and strings.
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VLADIMIR ASHKENAZY

¥g4#& Conductor
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One of the few artists who has combined a successful career as
a pianist and conductor, Vladimir Ashkenazy first came to world
prominence in the 1955 Chopin Competition and the Queen
Elisabeth Competition in 1956.

In 2009 he took up the position of Principal Conductor and
Artistic Advisor to the Sydney Symphony. Alongside this he
continues his long-standing relationship with the Philharmonia
Orchestra, of which he was appointed Conductor Laureate

in 2000 and for which he has created a number of landmark
projects. In addition to his performances with the orchestra
around the UK, he tours with them worldwide -most recently to
China and Korea.

Ashkenazy holds the position of Music Director of the
European Union Youth Orchestra (since 2000) with which he
tours annually, and is Conductor Laureate of both the Iceland
Symphony and NHK Symphony. He maintains strong links with
major orchestras including Cleveland Orchestra and Deutsches
Symphonie-Orchester Berlin.

While conducting takes up a significant portion of his time,
Ashkenazy maintains his devotion to the piano - these days
mostly in the recording studio - where he continues to build his
extraordinarily comprehensive catalogue with releases such

as the 1999 Grammy award-winning Shostakovich Preludes and
Fugues, a Rautavaara concerto (which he commissioned), Bach's
Well-tempered Clavier, and a Bach Partitas album. His most
recent solo release is a disc featuring Rachmaninov’s Piano
Sonata no. 1and Variations on a Theme of Chopin.

Beyond his performing schedule, Ashkenazy continues to be
involved in fascinating TV projects including his programmes
with outstanding director Christopher Nupen, 1979's Music After
Mao, and the acclaimed Ashkenazy in Moscow programmes,
which marked his first visit in 1989 to the country of his birth
since leaving the USSR in the 1960s, and a documentary based
around his 'Prokofiev and Shostakovich Under Stalin’ project.
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LISZT PIANO CONCERTOS

BREHTR Mark Wigglesworth
518 conductor
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BRITTEN Sinfonia da Requiem
LISZT Piano Concerto no. 2
LISZT Piano Concerto no. 1

HAYDN Symphony no. 90 in C

7 & 8-6-2013 Fri & Sat 8pm
BECRLELE

Hong Kong Cultural Centre Concert Hall
$380 $280 $200 $140

7:15pm REZLEATEE Free Pre-concert Talks

“Very impressive.

Even breathtaking”

THE TIMES * % % % %

®EF Jaap van Zweden
#8: Music Director
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CAMILLA TILLING

Z/E Soprano
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Swedish soprano Camilla Tilling's international career was
launched at New York's City Opera as Corinna in Rossini's

Il viaggio a Reims and she has since appeared at many of the
world's major opera houses including the Royal Opera House,
Metropolitan Opera, Bavarian State Opera, Teatro alla Scala,
Lyric Opera of Chicago and Teatro Real Madrid.

In the current season Camilla Tilling returns to the Opéra
National de Paris as Susanna (under Pido) and will appear as
Sophie at the Bolshoi Theatre. In concert she sings The Seven
Early Songs with the SWR Symphony (Roth), Mahler's Symphony
no. 4 with the Boston Symphony (Haitink) and Beethoven's
Symphony No. 9 with the Berlin Philharmonic (Rattle).

Major engagements over the past decade have included Pamina
(Die Zauberfléte), Sophie (Der Rosenkavalier), Dorinda (Orlando),
Oscar (Un ballo in maschera), Arminda (La finta giardiniera) and
Gretel (Hdnsel und Gretel) at the Royal Opera House, and Zerlina
(Don Giovanni) and Nanetta (Falstaff) at the Metropolitan Opera.
She has appeared as llia (Idomeneo) at Teatro alla Scala, and
Rosina (Il barbiere di Siviglia) and Susanna (Le nozze di Figaro) at
the Festival Aix-en-Provence.

Camilla Tilling's numerous recordings include her first solo

recording, “Rote Rosen”, a selection of Lieder by Richard Strauss
released in 2009 to unanimous critical acclaim.
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Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
v B & HE FEE =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
R BRI 152358 EX) #®iE
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
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Zhang Xi
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Second Violins

BT S R ARE ERE BERARERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki
Moon-sun Wilson
EHPHAF P AR A8 Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung ~ Russell Kan Wang-to  Liu Boxuan
BERE BER A AR
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei
Ting-leung Kar-yee
RRRE
Violas
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Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 37k AL MEE R
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal
B4 (4737 m BAEE Co-Principal
Wang Jun Zhang Shu-ying A BIEEE Assistant Principal
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Clarinets
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Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FR Uz M REAE R THE SREBAK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OER AERE RIWE A #HFIZE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
MREER SEIE RER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
EEH
Piccolo
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Megan Sterling Olivier Nowak Linda Stuckey
OEWE BHEX
Michael Wilson Ruth Bull
KEEEE
Bass Clarinet
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Andrew Simon

John Schertle

Michael Campbell
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Benjamin Vance Lee

Moermond
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Jiang Lin Russell Bonifede Chow Chi-chung
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Marc Gelfo Homer Lee Siu-lam Natalie Lewis
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Joshua MacCluer

Christopher Moyse
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Jarod Vermette

OFE4E
James Boznos
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Christopher Sidenius

ENF
Maciek Walicki

EREELLEE
Percussion

g
Keyboard

Douglas Waterston

EEERE
Contra Bassoon

REE
Tuba

EERE
Bass Trombone

EHE
Adam Treverton
Jones
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Paul Luxenberg

ERE
Pieter Wyckoff

O
Aziz D. Barnard
Luce

OEEL
Shirley Ip

Rl
Raymond Leung
Wai-wa
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Sophia Woo
Shuk-fai
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e
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L EE R « Viola: William Lane
% « Flute: vy Chuang
: B4 & « Oboe: Kwan Sheung Fung
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post
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The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

HEE Jaap van Zweden
FHME Music Director
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The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg




LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  RBaEENER  BIE RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

B IR LERR R A T AL E B I Y S0 AL P
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin
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MAESTRO CIRCLE
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H4£28 Platinum Members

MAESTRO CIRCLE is established for the business community
and individuals who are fond of symphonic music. It aims

to support the long-term development of the Hong Kong
Philharmonic and to enrich cultural life. We are grateful to the
following Maestro Circle members:

. |:t|
@3 1} SOCIETE GENERALE
Private Banking

Q1> (how Sang Sang

R W E David M. Webb X
Sun Hung Kai Properties webb-site.com M Cc E E

A28 Diamond Members

HEMICALS
Established 1886

Landor

437]&47 e Peter Siembab §? M |3 |:| 6 N ?
8hznew[né SYMPHONY CHARITABLE FOUNDATION

2B A Emerald Members

frag &

~ EREN I g
— EaSt A THE LANGHAM

Asia Financial

SF Capital Limited
Samuel and Rose Jean Fang

2328 Pearl Members

CHINA HONG KONG

Queen’s Road East

Hygiene and Comfort
Powered by _j JJJJJ

Hong Kong
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THANK YOU FOR YOUR SUPPORT
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The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIR ENDOWMENT FUND

BRI (HEEREE /MR ) AT R THIBEE)
The Musician's Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

e =& S - C. C. Chiu Memorial Fund

BEKZKE ANNUAL FUND
HK$100,000 or above L £

Kerry Holdings Limited » =2 ERER A 7

SEM (BFERE) NRMFELHAT ALER
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

B8] eE R A - Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * $TE& S B BEEE R A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan
Mrs K L Chan = FREEE R A

Mr & Mrs Lowell & Phyllis Chang * s5RE 2B

Mr & Mrs Leung Lit On * 22U %
Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Anonymous * &K

Mr Jackson Kung Ming Foo = BEIE Xk 54
Ms Tse Chiu Ming * #iBRE &zt

Dr Allen and Sindy Fung = & EBE &

Ms Doreen Lee * ZE¥ &+

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B AR A

Mrs Anna Marie Peyer
Mr Stephen Tan = BRE XL

HK$10,000 - HK$24,999

Anonymous * % K

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying = & E1{L{E

Ms Cecilia Aw * #B{& Z +

Mr Edwin Choy = E#4 %4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * EE#{11E
Mr & Mrs Fung Shiu Lam = B I8 #k 4 K A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung * ZE{#)8 84

Dr Leung Tze Ching Vincent * R FIEE4
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HK$10,000 - HK$24,999

Dr Mak Lai Wo = ZEME £

Dr Lilian Leong * RIES1HEE

Dr & Mrs Paul Lu

Dr John Malpas

Mrs Ruby M Master

Dr Joseph Pang

Dr & Mrs Pang Wing Fuk * &2KfEE4E R KA

Dr Tsao Yen Chow = EiEMEE 4

The Wang Family Foundation « SIS ZEEE$

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lioyd-Wong * FRELERFBEEZM LT
Mr Poon Chiu Kim Raymond * &R &I 54

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho « fAJk /@884

Dr Edmond Chan * RIS

Mr Chen Chien Hua - BRfEEE £ 4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * R#E#E L4

Mr Jan Leung & Ms Emily Chow * 28 A& R EARZFLZL
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung - B8 2 2 £ £

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR&i52 &S
Mr & Mrs Ivan Ting = T XZ{i{&

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mtrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BAEEEES STUDENT TICKET FUND

HK$100,000 or above B4 £
Zhilan Foundation * EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited » =R =R BR LD T

Mrs K L Chan = BREBE X A

Shun Hing Education and Charity Fund * S Bl E R ZEES
Wing Hang Bank * K= $R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * &K Anonymous (5) * &K (5)

Mr Lawrence Mak = ZHEEEAE Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - BRSTRIZ R AR A T Mr & Mrs James To = 3432 B ({8
Mr & Mrs Ko Ying * & E{LE Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = #7 K &%
Mr Geoffrey Ko * BB k£ Mr lan D Boyce ~

Mr & Mrs Fung Shiu Lam « JEIEMRELE R A Mr Chen Chien Hua * FRE2ZE 554

Mr Chu Ming Leong

Mr & Mrs Kenneth H C Fung « ST E

Lok Yu Kim Ching Memorial Fund * BR&iEEaEE
Ms Charlotte Lai

FERIERJoe Joe

Dr Lee Shu Wing Ernest = 244 {8+

Mr Stephen Luk

Dr & Mrs Kwan Ka Hung * BASRIEEEE R KA

Mr & Mrs Cheuk-Yan and Rotina Leung * BB %EE XA
Dr Thomas W T Leung = REFEEE4

Lo Kar Foon Foundation - BREZEZES

Dr Lo Xina N Mr & Mrs Henry & Angelina Lee

Mr & Mrs Bernard Man = XS SE 4k A Mr Leung Kam Fai & Ms Lui Chi Yan « RSB EER S BRE+
Mrs Ruby M Master Mr Richard Li » 284754

Tin Ka Ping Foundation * A AE &S Marcus Musical Workshop

Mr Thomas Wong Kin On - 2% %4 Mustard Seed Foundation = ZFffE&E®

Mr David Yam Yee Kwan = {E88% 554 Mr & Mrs John & Coralie Otoshi

Dr M T Geoffrey Yeh « EHE{E L Mr Paul Shieh

Mr Tony Tsoi * B2RZEK4E
Mr Wan Chung On John
Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence
Mr Augustine Lee Tit Sun
Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREH- SAERAEENELE
SPRING TOGETHER -

HONG KONG PHILHARMONIC FUNDRAISING CONCERT

HK$100,000 and above Ll E
Anthony Bolton

Mrs & Mr Jenny & Brandon Chau
Ms Winnie Chiu

Dr Jonathan Choi, BBS, JP & Mrs Janice Choi, MH
Mr & Mrs Tenniel Chu

Ms Ho Tsz Wan

Y. S. Liu Foundation

The Octavian Society Ltd

Mr David Tang & Friends

Ms Cynthia Wang

HK$50,000 - HK$99,999
Anonymous (2)
Mr & Mrs Danny & Wendy Hegglin

KinderU Suzuki Music Academy &
the parents of the performing students

Mr Michael K. H. Leung
Majestic Alley Limited
Mr Edward Ng

School Board of Rightmind International Nursery &
Kindergarten & parents of the performing students

Mr Nicholas R. Sallnow-Smith

The Swire Group Charitable Trust
AEEEZEETES

Mr Leo Zhang
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HK$10,000 - HK$49,999
Ms Joanne Chan * Mr Thomas Chan Tin Chi = Chan's
Creative School BiEEZ# « Mr & Mrs Edmund & Shirley
Cheung * Po Leung Kuk Choi Kai Yau School R B&#A
282 « Mr & Mrs Kelvin Chu = Staff of Cosmopolitan Hotel
Dynamic Network Alliances Ltd * Deloitte Touche Tohmatsu
Staff of Dorsett Kwun Tong * EF Foundation Limited
Emperor Watch Jewellery = Ms Andrea Fessler * Dr Patrick
Fung * Goldman Sachs Gives on behalf of Mr John Storey
Ms Jean Ho = Mr & Mrs Richard & Rachel Hui = Mr Gary
Kwok * LGT Bank AG, Hong Kong Branch * Ms Juliana Lam
Mr & Mrs Wyman Li = Michelle Liu & David Tang & family
Mr Juan Manuel Mendoza = Oregon Scientific Ltd = Ms Gigi
Pang * Mr & Mrs Stephen & Yana Peel = Prince Jewellery
Mr Benedict Sin = Mr William H. Strong = Credit Suisse AG
Hong Kong Branch = Mr & Mrs Kenneth Ting and Mr & Mrs
Ivan Ting * Mrs Harriet Tung * Mrs & Mr Cissy & Shin Watari
Mr John Woo = Ms Jini Yip

HK$5,000 - HK$9,999

Bank of East Asia ®zaiR{T * Mr & Mrs Winston Chan = Mr Chong
Li En * Mr & Mrs Lawrence & Natalie Chu * Ms Olivia Ho * Miss
Jennifer Hodgson * Mrs Shanyan Koder * Mr & Mrs Lawrence Lau
Mr Raymond Lee * Mr & Mrs Kendrew Leung * Ms Kawina Lee = Mr
& Mrs Adrian & Bonnie Li « Ng Sau Kei Wilfred = Ms Candy Ngan
Mr & Mrs Laurence & Brenda Scofield « Staff of Silka West Kowloon
Hotel * Mr Paul Tam = Tom Lee Music Co. Ltd * Mr Edward Tsui = Mr
and Mrs lvan & Elaine Yeh « The Young Men's Christian Association
of Hong Kong
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THANK YOU FOR YOUR SUPPORT

EBBESE ENDOWMENT TRUST FUND

EPEESN-—NNZFHUTHBEEBEURL -

ERERSREETES
The Hong Kong Jockey Club Charities Trust

Bt ERLNE
The Hongkong Land Group

TR MERA A
Jardine, Matheson & Company Ltd

BHEEZE PAGANINI PROJECT

tEtEm (HRER | B RAas -

AR E B
X8 - #88. (1907) MRE - HERTHATF/MAES

REELE BR
&6 - HF (c1800) MEE - HERLEMLA

EETRE Bl
Zfe - IE (199) K% - HRBPELAERER

FE - EWLIELE B
ZEE - EE (1910) MEE - ARFS/MAER

42218 A8 INSTRUMENT DONATION
ERBEUMBRLE BN

Bz E R %S

ZEB - ®F (1902) MR - IRV EEER

R - DFH - £WES (1866) MEE -
HE=FIERREEEA

WE - EZW (1788) MEE -

HERABRET LELA

=% - ZRER - Wi Zfe (1736) MEZ - HIRHELEREA

A [RARERSZETE ] MiskE 2 Hbes
FERE R /NSRRI ST

BEERRARRCE

HIRoX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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£
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£

PR &

BRAEZSES

ERBHX
£

BEHBEE
BREK L+
BREkE L+
LRAAEEM
RARFHHER
FREEE
REEHR
mEORE

Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik Wing
Artistic Planning Officer

Lin Ka Chun

Education and Outreach Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok Yan
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai
Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications
Manager

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong

Transportation and Stage Officer
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David Stern/conductor

RS EEEA
MOZART VS SALIERI

14 & 15-6-2013
Fri & Sat 8pm * Hong Kong City Hall Concert Hall

$380 $280 $200 $140
EERF (FREL  XFRX)
B4 (BlBe&E)

SALIERI Prima la musica e poi le parole
MOZART Der Schauspieldirektor

TAN DUN

Concerto for Orchestra

Symphonic Poem on Three Notes * Orchestral Theatre

Hong Kong Philharmonic Orchestra

Tan Dun

CD Out Now

B - BREGEE
TAN DUN -
HONG KONG PHILHARMONIC

E B SPONSORED BY AIA

#&J& Tan Dun/composer & conductor

(ZEFHREF) (2012)
(EZEIS) (1990)
L= (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

“..it gives us a chance to experience the splendid Hong Kong
Philharmonic at its most assured. [...] This is a vivid demonstration
of true orchestral virtuosity, with Tan Dun’s experimental effects
superbly realised...” Gramophone March 2013

& ENQUIRY 27212030

B2 TICKETS 21115999 www.urbtix.hk
=R COMMENTS comments@hkphil.org
#E WEBSITE hkphil.org

SE2 Bt 4 You D
B HEB L FOLLOW THE HK PHIL ON @ ﬂ (Tie (O]
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