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VAN ZWEDEN
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Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE \EEREE

2 One of today’s most sought-after conductors
ESRRFUHMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREBE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERETREE

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXTHRAE L T RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — W AZF+Z A+ = BERARMIBETET
BE BE-&=F

"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”
Sam Olluver, South China Morning Post
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Definitions of HK Phil
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2 One of Asia’s leading orchestras T2 B

3 Busy performance schedule of over 150 pe
listeners each season JEHSE% » §F LiEE—
REIBERE—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHER —
R B ER - XEH| BERTIHE

5 Comprehensive education and outreach programmes to invest in Hong Kong's
musical future 2ENFEHBTE > AEBRRBETILET

6 Touring around the world to promote Hong Kong as Asia’s World City
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(RZZREH) - op. 20

BENJAMIN BRITTEN (1913-1976)
Sinfonia da Requiem, op. 20

Lacrymosa
Dies lrae

Requiem aeternam
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Born in Lowestoft on England'’s eastern coast on 22nd November
1913, Benjamin Britten showed considerable musical promise as
a child. That promise was first recognised by the composer Frank
Bridge who spotted Britten's talents while adjudicating at the
music festival in Norwich, and subsequently gave him lessons in
composition. Britten went on to win a place at the Royal College
of Music in London, although he found his tutor there, John
Ireland, less sympathetic towards his early compositional efforts.
Nevertheless, he did begin to attract attention as an original

and distinctive composer, producing a number of inventive
film-scores and finally finding his true niche as a composer of
opera. In fact Britten stands as the first and most important
native British composer of opera since the death of Purcell in
1695, producing some 13 operas. He died in Aldeburgh (not far
from Lowestoft) on 4th December 1976.

A genre absent from Britten's work-list was the symphony; an
early work called Simple Symphony was really a collection of
piano pieces arranged in a suite for string orchestra. The nearest
he ever came to writing a fully-fledged symphony, and his largest
purely orchestral work, was the Sinfonia da Requiem. It dates from
1940, by which time he had been living in the USA for almost a
year, having left Britain before the outbreak of the Second World
War. His professed pacifism was regarded by most at the time
as his reason for abandoning his native land in its hour of need.
However Britten was deeply affected, not just by the suffering of
the British people in wartime, but by the horrors of the Spanish
Civil War in which several of his closest friends and associates
had been involved.
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The ultimate horror of the Second World War - the dropping of
atomic bombs on the Japanese cities of Hiroshima and Nagasaki

- was yet to come and it is something of an irony that Britten's
disturbingly tragic Sinfonia da Requiem was actually commissioned
by the Japanese Government shortly before that country involved
itself in the war. It was supposed to be a work celebrating 2600
years of the Emperor’s dynasty. However on receiving Britten's
score the Japanese rejected it on the grounds that it was both
Christian and an insult to the Emperor and so it was not until March
1941 that it was eventually premiered in New York by the New York
Philharmonic Orchestra under John Barbirolli. Britten dedicated the
work to the memory of his parents.

Each of the three movements in the Sinfonia da Requiem is given a
title from the Catholic Requiem Mass but, beyond that, it is difficult
to identify any overtly religious aspects in the music, which for
much of the time is both tragic and bitter. The first movement opens
with violent timpani blows and menacing strokes from the double
basses. This leads directly into a funereal march which gradually
builds up in intensity before subsiding into a passage where various
instruments proclaim the unsettling two-note figure of a tritone.
The beating timpani reappear and maintain their menacing beat
until, with a sustained note from the oboe, we move into the second
movement. Scampering figures from the strings accompanied by
sudden lightning flashes from all sections of the orchestra create

a grotesque dance of death. The saxophone reminds us of the first
movement's tragic mood before the orchestra reverts to its wild
dance, which eventually smashes itself up into tiny fragments out
of which the bass clarinet and harp emerge with a gently walking
figure which heralds the start of the third movement. A trio of flutes
presents a calm theme which is gradually taken up by the whole
orchestra reaching, with the aid of a rolling snare drum, a radiant
climax which then subsides to end the work in utter silence.

Dr Marc Rochester
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INSTRUMENTATION

Three flutes (one doubling piccolo, one doubling alto flute), two oboes, cor anglais,
three clarinets (one doubling E flat clarinet, one doubling bass clarinet), two bassoons,
contra bassoon, six horns, three trumpets, three trombones, tuba, saxophone, timpani,
xylophone, snare drum, whip, tambourine, suspended cymbal, cymbals, bass drum,
two harps, piano and strings.
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FRANZ LISZT (1811-1886) Piano Concertono.2in A
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Adagio sostenuto assai - Allegro
agitato assai - Allegro moderato -

Allegro deciso - Marziale un poco
meno allegro - Allegro animato

A popular destination for European musicians during the 19th
century was Russia. The powerful hold over every aspect of daily
life exerted by the church there had for centuries allowed few
opportunities for native musicians to flourish outside the confines
of religious music, and while Russia was eventually emerging as

a major musical nation, audiences in Russia still favoured foreign
music and performers. Liszt was one of the many foreign musicians
who toured Russia and it was during his 1847 concert tour that

he encountered the Princess Carolyne von Sayn-Wittgenstein

who was, in the words of Anthony Wilkinson's biography of the
composer, “28, and plain, and married; but Liszt was flattered

by the aristocratic title, dazzled by her fortune, overwhelmed by
her culture and intellect, overpowered by the forcefulness of her
character and strength of will and, perhaps most important of all,
found benediction in her intensely religious nature.” That “religious
nature” persuaded him to discard his previous mistresses, and
when Liszt returned to his home in the German city of Weimar, the
Princess followed and the two set up home together (much to the
dismay of the Weimar people who were dubious of the odd clothes
she wore and of her habit of chain-smoking cigars). To maintain the
outward appearance of respectability, they convinced the outside
world that their relationship was entirely platonic, but it most
certainly was not; the Princess hid her pregnancies by travelling to
Brussels to give birth to their three children, and all three of them
were brought up entirely in that city. The basis of their relationship,
platonic or otherwise, however, was the Princess's insistence that
Liszt abandoned his life as a virtuoso pianist (with its obvious
distraction in the shape of adoring females) and devoted his
energies to composition.

Virtually all Liszt's major works were composed during the 12 years
he and the princess shared a house in Weimar, and while without
her imperious presence many of these works would doubtless never
have seen the light of day, clearly Liszt did not find this arrangement



FEARTHHSEIE T UBR o LA -
FMERRMBIE T T T HEER
BAZER : AFEHERIS39F - B
EEFHRAIZR21863FMET o 4
MBI ZHESNBEREE
(L2 ERE R) ZiERE
M RAEHB (1857F1878 »
B35) o BFEAFHSHEST B
Z1861F (BF » HHMOAEAN
SRELIST » {EZHMSAEIEER &
Eﬁﬂi?@%ﬁ  BRAERRE [ RHEHE
Bl) -

L RZIRAURNEERFERSE
BRBAME - e EMEEERE -
ERTHRTBHIN - RHENES
FAFR - MERHMERRKEE
BRRE  HEXOWPBER - Bh
FIRVAR - ENHERE - SEE
DREEMERERL R EBTETIR -
REEMEZ - REHEZER LM
BEE  SKELEFEEEILNS
B - SREMERARENBRBR
EAE D o 580 B
% AREBRUBERRINF =
RABAmERE - HEFHABIRFD
A o ERMELT B RRETIE -
Wl SRR R B RO
1TH - SEBUFAMEYER + 2 — R
HEB - FREZFTRER - BENE
HEB D FRG - MEMAEEER ST
R (—REASENBRRES
AE) o WEERAE - BAEEN
REBREINRHRE— R - SERZ
LA FREM R T ENR  oF
BiSRLBA - HERRCFHES
BEEPFNER—BEEEREESA
BREFTR

TEE C ERREAY

conclusive to the speedy creation of great works. The second piano
concerto, for example, took no less than 24 years to complete; the
earliest sketches date back to 1839 and it finally appeared in print
in 1863. During that long gestation his pupil, Hans von Bronsart (to
whom the concerto is dedicated) gave a performance of a version
of the work (in Weimar on 7th January 1857), but Liszt continued
to work on it right through until 1861 (the year in which, finally,
Liszt and the Princess were to marry, but on the very eve of their
wedding, Liszt got cold feet and spent the rest of his life in what
Anthony Wilkinson refers to as “semi-religious retirement”).

In its final form, the concerto opens with a poetic passage from
woodwind, the clarinet taking the lion's share of the melodic
interest, the piano entering almost imperceptibly with gently
unfolding arpeggios. The piano's delicately rippling passagework

is somewhat reminiscent of Chopin, but it is also the piano which
moves from the lyrical, almost plaintive mood of the opening to
something altogether more bombastic. This comes with a stirring
and stormy cadenza-like passage emphasising the instrument’s
powerful bass register and eventually sending the orchestra onto a
dramatic climax, after which a reflective piano interlude introduces
the second section. This is announced by the strings and contains a
richly expressive statement of the opening theme played by a solo
cello against more Chopinesque piano figurations. The piano seems
to ponder this for a while, before abruptly breaking into a pulsating
march, with the orchestra striding along in attendance. This
eventually calms down and a delicate, dance-like section follows in
which both the piano and orchestra sparkle in their higher registers
(there is a delightful passage for solo flute). Light, crisp, dancing
passagework from the piano introduces the final section of the piece
in which, to the accompaniment of the piano rolling up and down
scales with almost impertinent athleticism, the orchestra quickly
reaches its triumphant, if somewhat unexpectedly foreshortened
conclusion.

Dr Marc Rochester

e

BREZ  =XRE (H-REH)  WxX¥E
E MXEEE WMXONE WXER WX
PR ZXREE K EER M ABRE
2448 -

INSTRUMENTATION

Solo piano, three flutes (one doubling piccolo), two oboes, two clarinets, two
bassoons, two horns, two trumpets, three trombones, tuba, timpani, cymbals, bass
drum and strings.
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FRANZ LISZT (1811-1886) Piano Concerto no. 1in E flat
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Allegro maestoso - Quasi adagio -
Allegretto vivace - Allegro marziale
animato

Published in 1857 with a dedication to the British-born pianist
and composer Henry Litolff , it has to be said that Liszt's first
piano concerto was not originally entirely his own work. In 1845
a 23-year-old struggling composer called Joachim Raff made

a pilgrimage from his home in Zurich to the Swiss border city
of Basle where Liszt was giving a concert. He so impressed the
older man that when Liszt retired from piano performing and
moved to Weimar, he invited Raff to work as his copyist and
personal editor. At Weimar Liszt was invited to direct the court
orchestra for three months each year and, eager to expand

his composing to embrace orchestral music, he sought Raff 's
guidance in the technique of orchestration. Quite how extensive
was Raff 's involvement in Liszt's compositions remains open
to conjecture - certainly Raff himself claimed to have had a
powerful influence on Liszt's music - but he was responsible at
least for the orchestration of the first piano concerto.

Begun as early as 1830, it was not until 1849 that the concerto
approached any kind of completion when Liszt drew up a
version for two pianos. It was this that he presented to Raff in
1853 to edit and orchestrate. It was given its first performance
in Weimar on 17th February 1855 (the performance conducted
by Berlioz) but before submitting the work for publication Liszt
made extensive revisions and expunged some, if not all, of
Raff 's contributions. What is certainly authentic Liszt is the
revolutionary innovations in form and structure. This concerto
has been described as a “truly seminal work in the history

of piano literature”. It dispensed with the traditional three-
movement structure and opted instead for a single movement
which, with its succession of fast and slow sections, provided an
exceptional level of integration.
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It opens with a melodramatic introduction from unison strings
into which the piano bursts with all the extravagance of a horror-
movie villain. (Liszt is said to have provided words to fit the
opening phrase - “Das versteht ihr alle nicht!” (That, none of you
understands) - while the two chords which come next might be
said to offer the interjection “Ha ha"). Things calm down, the
opening string theme in ever gentler guises coaxing an almost
Chopinesque gentility from the piano which, at one point, enters
into a loving partnership with a clarinet. The opening string
theme remains very much in the foreground as scampering
upward scales send the first section away allowing muted strings
to introduce the second section; a rhapsodic and often deeply
reflective meditation from the soloist with occasional interludes
from the orchestra. High piano trills set the scene for the
surprising appearance of the triangle (the critic Hanslick found
this such a laughable moment that he nicknamed the work “the
triangle concerto”) and the equivalent of a Scherzo movement
with lots of delicate filigree work from the piano in its higher
register and plenty of triangle to add a further touch of sparkle to
the proceedings. The opening theme eventually reappears and
the concerto romps home to its dazzling virtuoso conclusion.

Dr Marc Rochester
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INSTRUMENTATION
Solo piano, piccolo, two flutes, two oboes, two clarinets, two bassoons, two horns, two
trumpets, three trombones, timpani, triangle, cymbals and strings.

13



IR

CRIAZENTRE

FRANZ JOSEPH HAYDN (1732-1809)
Symphony no. 90 in C
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Adagio - Allegro assai
Andante

Menuet and Trio
Finale: Allegro assai

In 1787 Johann Tost, who had spent five years working under
Haydn as leader of the second violins in the Esterhazy orchestra,
moved to Paris taking with him the manuscripts of two
symphonies by Haydn which he promised to sell to a publisher
in the city. They were quickly snapped up and Tost immediately
asked for some more. By that stage, however, Haydn had learnt
that Tost was not entirely acting without self-interest and had
both passed off music by lesser composers as Haydn's and had
pocketed the fee which was rightly due to the composer himself,
so he refused to deal with him any further. Instead, a direct
appeal from Comte d'Ogny, a French aristocrat and patron of
the magnificent Loge Olympique orchestra in Paris, prompted
the composer to send him three new symphonies (Nos. 90-
92). But Haydn himself was not above unscrupulous business
activities, and these symphonies were not a direct response

to Comte d'Ogny's commission, but had been written for the
Bavarian Prince Krafft Ernst Oettingen-Wallerstein, patron of
one of Europe's leading court orchestras. Both men were sent
the same three symphonies and given the impression that the
fee Haydn demanded was for providing them with original

and unigue commissions. (To avoid extra work, Haydn sent

the full score to d'Ogny and the orchestral parts to Oettingen-
Wallerstein, writing to both that he could not send the complete
score and parts since his failing eyesight rendered the missing
item illegible.)
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Written quickly in 1788, the first of those three symphonies, no.
90 in the festive C opens with a slow but charming introduction
before the first movement breaks into a lively Allegro which
continues the mood of joy and wittiness and expands the

basic ideas of the introduction. A persistently repeated note
figures prominently throughout the movement and gives it a
wonderfully buoyant character. The second movement presents
two alternating themes, one in the major given a certain sense
of maturity by the combination of violins and bassoon, the other
in the minor possessing a much more serious and imposing
character, in a variety of captivating orchestrations including
one delightful passage for flute and a lyrical cello solo. The third
movement is an aristocratic Minuet with a lightly-scored Trio in
which a solo oboe takes the limelight, and the fourth movement
rounds the Symphony off with a typically vivacious finale
containing an equally characteristic joke towards the end.

Dr Marc Rochester

e
RE WXYEE WXENE WXER W
SN EE SR AL o

INSTRUMENTATION
Flute, two oboes, two bassoons, two horns, two trumpets, timpani and strings.
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TRPCESKI'S RACHMANINOV

ERIAET Perry So
§#8 conductor
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21 June performance is sponsored by

() Breras

Real value in a changing world

2HHEEHEXER

All-Rachmaninov Programme
(Cah)

2 PO 80 = 2= i
F-REH

The Rock

Piano Concerto no. 4
Symphony no. 1

21 & 22-6-2013 Fri & Sat 8pm
BEXEROELE

Hong Kong Cultural Centre Concert Hall

$400 $300 $220 $140

7:15pm % B ELEE A4 Free Pre-concert Talks

i
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“The audience’s rapturous response was a clear sign tha

aap van Zweden

Music Director

it had been an evening of great satisfaction”
bachtrack.com on Trpceski's Rach 3 with the HK Phil
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MARK WIGGLESWORTH

¥g4#& Conductor

“[Sinfonia da Requiem] was the
concert’s highlight, in part because
of the tight control exerted over the
BBC Symphony Orchestra [at the
BBC Proms] by the conductor Mark
Wigglesworth..." The Times

4 R AR BIE A R T MBS BT A A
ERFBEREIEILRARER
THBREEIEE  c BEEZEAE
RS ERTRETHEENFER
EEAE  AHEMREAREER
BBIBES1E  1992F » K HBBC
TEHEPWEIEE  HEETRKHR
EARELENERETEERE
FAETBBCRI R LM S LM E -

BRT REBMREILEE 2 50 - BARET
ATBUEFREESHIEESEX
BHE - WAMEL - [T T
ERTRELE - HEMEATH A%
CRERERE - BOEL B
WAEE - RUBERRZMIRE
8E - AWEHEE  ERMFZE
EXNB - RERFRRBIER - R
RAXERE  HRESER T
REMARELEH  UREEE
HMEERELEREREEL -

BUARETSREABISE M S EEHZEE
BHESHERTEH  BEBRRE
FiFeF - N EHEARETE
HIRSHET  HERAARELEER
& » MSO Live3#4T o

Born in Sussex, England, Mark Wigglesworth studied music at
Manchester University and conducting at the Royal Academy

of Music in London. A few weeks after leaving the Academy, he
won the Kondrashin International Conducting Competition in
The Netherlands, and since then has worked with many of the
leading orchestras and opera companies of the world. In 1992 he
became Associate Conductor of the BBC Symphony Orchestra
and further appointments included Principal Guest Conductor of
the Swedish Radio Symphony Orchestra and Music Director of
the BBC National Orchestra of Wales.

In addition to concerts with most of the UK's orchestras, Mark
Wigglesworth has guest conducted many of the world’s finest
ensembles, including the Berlin Philharmonic, Amsterdam
Concertgebouw, the Budapest Festival Orchestra, Cleveland
Orchestra, New York Philharmonic, Philadelphia Orchestra, Los
Angeles Philharmonic and Chicago Symphony. Future highlights
include returns to the Royal Opera House, Covent Garden,
English National Opera, Tokyo Symphony, Netherlands Radio
Philharmonic, Sydney and Melbourne symphony orchestras,

as well as débuts with the RSB Berlin and Luxembourg
Philharmonic.

In the studio, his recordings have centred on a project with BIS
Records to record all the symphonies of Shostakovich. This
cycle has received critical acclaim throughout the world. Live
performances of Mahler's Sixth and Tenth symphonies have
been issued by the Melbourne Symphony on the MSO Live label.
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The Tung Foundation
EHERZ=ESE

HEAELXEE LM §%§E%_§%ﬁ§§?bﬂ@ FESLFER
IR AAREZRGIR « NBEME - VEIRATEEREEES
g 'TBOFER, 5E—0DT 0 FEEHEBEMRAEEE) !
- BB R SR R BT IR

- ESEPIEIHIEEBE AN - FTRAID

- REMEED ISSEEE e

- EESEE T (RS RSB ARTYE

- RS ARIREE

- FEIES) - LHERE - O EME SRR RIS

- EFHEEN

- BRI P EYEE

Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

HEE Jaap van Zweden
FHME Music Director

BEREZLEEEERITHRERNAR - HEERREAT B R NSIHUAHE

The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg
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STEPHEN HOUGH

M= Piano

“Hough's performance was
tremendous, balancing muscle
with intelligence, stamina with wit.
Showy flourishes were left hanging
like questions or dispatched with
insouciance..." The Guardian

BRARBEFEARDHEHRED
WERz— BRTR-{IHEH
WER > FR—FHRRER -
sk (KEBZAN) MFRBTN
AR 2— ENREVER
HRERNLHRTRE Y
EREHER BRI EEERIZE R
EREHMBREUILEKE -

BARERBRLNHE  ZEE
HEFBLELGE  UKERER
BRBLERSHSRIIZE O
BEEERE  ZZEEHE  B5
EOETERBBCHEZTHES -
i MBBCHE ST EH =M
BB =R 2 20105 » thELES
REUGEHEBBLERRIAE -

2012/13%4F - RREBBCRELE
MERENR  R=SFTHELE
R ERRBHIBETN =M - I
REBLEHLRITERS - AHHN
EREHOE EhEMITE ALY
CEMERELE  RUERE
2 R EREMLE - BHEE -
BEREY RBAEXERAERGEXR
KEEE -

BRBHHATTRIBS  BEN
EMMERREER/VEEBHAR
(BEMESRE [FEBAKRE]
R T&IBR] RE) - 201FEH
NHEAEEERHBRELEFE

T ERXKE -

One of the most distinctive artists of his generation, Stephen
Hough combines a distinguished career as a concert pianist
with those of a composer and a writer. Named by The Economist
as one of 20 Living Polymaths, Hough was the first classical
performer to be awarded a MacArthur Fellowship, whereby he
joined prominent scientists, writers and others who have made
unigue contributions to contemporary life.

Born in north west England, Hough has performed with many

of the world’'s major orchestras and given recitals at the most
prestigious concert halls. He is a regular guest at festivals such
as Salzburg, Mostly Mozart, Tanglewood, Edinburgh and the BBC
Proms, where he has made over twenty concerto appearances.
In 2010 he was named winner of the UK's Royal Philharmonic
Society Instrumentalist Award.

In the 2012/13 season, Hough is BBC Symphony Orchestra’s
Artist-in-Focus, performing concertos by Hummel and Brahms
over three concerts as well as giving a solo recital at Barbican.
Recent highlights have included appearances with the Budapest
Festival Orchestra, the Chicago Symphony and Pittsburgh
Symphony orchestras, The Cleveland, Philadelphia, Czech
Philharmonic and London Philharmonic orchestras, and the
Russian National Orchestra.

Hough's catalogue of over fifty CDs has garnered four Grammy
nominations and eight Gramophone Awards including Record
of the Year twice and the Gold Disc. In 2011 his recording of the
complete Chopin Waltzes was awarded France's Diapason d'Or
de I'Année.
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TR RERE —ED4D o BEMNELT
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BETRE -
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post

ALEBZECTESCEE A F
RARENEFER  LA%EE
ERAWEEER - KEHEEN
XEMEBIMNER  SBRED
B MAEMT R o

REURBEAZENRET &5
RBREE  ERBRERTED
ik ° 2012598 » REBRERHME
HERME - EARRNA 7 - BY
REEAHER - BEERKE
BEAMBRERESFRBHAR
FREE - BRESREIELSE
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BEERYLERTRENTRERNEL
EREUREEFEELY  KLEE
BBERLERF R PSR

The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Music Director

E—DEE
First Violins
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REXGES/ER REWM/F-BER FRE/E-RER KE/EZRER EE
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
v B & HE FEE =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
R BRI 152358 EX) #®iE
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi




FZNREE
Second Violins

BT S R ARE ERE BERARERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki
Moon-sun Wilson
EHPHAF P AR A8 Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung ~ Russell Kan Wang-to  Liu Boxuan
BERE BER A AR
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei
Ting-leung Kar-yee
RRRE
Violas
© %R m=ig ARERER A B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 37k AL MEE R
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal
B4 (4737 m BAEE Co-Principal
Wang Jun Zhang Shu-ying A BIEEE Assistant Principal
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Cellos

EERREE
Double Basses

RE
Flutes

=
gEE

Oboes

BExE

Clarinets
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[ hk L a2 ABREE BRAE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FR Uz M REAE R THE SREBAK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OER AERE RIWE A #HFIZE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
MREER SEIE RER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
EEH
Piccolo
® LEW AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
OEWE BHEX
Michael Wilson Ruth Bull
KEEEE
Bass Clarinet
[ &gl AERH X

Andrew Simon

John Schertle

Michael Campbell
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Bassoons

=L
Horns

N
Trumpets

R
Trombones

s
EHE

Timpani

Harp

OEIX AZSEL

Benjamin Vance Lee

Moermond

[ Pl HANE ABEM

Jiang Lin Russell Bonifede Chow Chi-chung
a5 D% Z 1Bk

Marc Gelfo Homer Lee Siu-lam Natalie Lewis

O LR AERE=S BEEE

Joshua MacCluer

Christopher Moyse

[ J=¥i:2
Jarod Vermette

OFE4E
James Boznos

O:HE
Christopher Sidenius

ENF
Maciek Walicki

EREELLEE
Percussion

g
Keyboard

Douglas Waterston

EEERE
Contra Bassoon

REE
Tuba

EERE
Bass Trombone

EHE
Adam Treverton
Jones

BT

Paul Luxenberg

ERE
Pieter Wyckoff

O
Aziz D. Barnard
Luce

OEEL
Shirley Ip

Rl
Raymond Leung
Wai-wa

BB
Sophia Woo
Shuk-fai

5494 F FREELANCE PLAYERS
BEE : B3I » Oboe: Kwan Sheung Fung
BERE . A - Saxophone: Jennifer To
BE . A « Harp: Barbara Sze

#4228 : F£V7 % « Percussion: Choy Lap Tak

S
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  RBaEENER  BIE RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

B IR LERR R A T AL E B I Y S0 AL P
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin
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MAESTRO CIRCLE

RMERIARERERNDER
AT - EREEBERBEZLEE
NMREXRRKREETRAE
& BEERBTIERMEEE
E &I

H4£28 Platinum Members

MAESTRO CIRCLE is established for the business community
and individuals who are fond of symphonic music. It aims

to support the long-term development of the Hong Kong
Philharmonic and to enrich cultural life. We are grateful to the
following Maestro Circle members:

. |:t|
@3 1} SOCIETE GENERALE
Private Banking

Q1> (how Sang Sang

R W E David M. Webb X
Sun Hung Kai Properties webb-site.com M Cc E E

A28 Diamond Members

HEMICALS
Established 1886

Landor

437]&47 e Peter Siembab §? M |3 |:| 6 N ?
8hznew[né SYMPHONY CHARITABLE FOUNDATION

2B A Emerald Members

frag &

~ EREN I g
— EaSt A THE LANGHAM

Asia Financial

SF Capital Limited
Samuel and Rose Jean Fang

232 8 Pearl Members

CHINA HONG KONG

Queen’s Road East

Hygiene and Comfort
Powered by _j JJJJJ

Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL

FERRHE

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

BRI (HEEREE /MR ) AT R THIBEE)
The Musician's Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

e =& S - C. C. Chiu Memorial Fund

BEKE ANNUAL FUND
HK$100,000 or above L £

Kerry Holdings Limited » =2 ERER A 7

SEM (BFERE) NRMFELHAT ALER
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

B8] eE R A - Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * $TE& S B BEEE R A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan
Mrs K L Chan = FREEE R A

Mr & Mrs Lowell & Phyllis Chang * s5RE 2B

Mr & Mrs Leung Lit On * 22U %
Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Anonymous * &K

Mr Jackson Kung Ming Foo = BEIE Xk 54
Ms Tse Chiu Ming * #iBRE &zt

Dr Allen and Sindy Fung = & EBE &

Ms Doreen Lee * ZE¥ &+

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B AR A

Mrs Anna Marie Peyer
Mr Stephen Tan = BRE XL E

HK$10,000 - HK$24,999

Anonymous * % K

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying = S E{L{E

Ms Cecilia Aw * #B{& Z +

Mr Edwin Choy = E#4 %4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * EE#{L1E
Mr & Mrs Fung Shiu Lam = B I8 #k 4 K A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung * ZE{#)8 84

Dr Leung Tze Ching Vincent * R FIEE4
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HK$10,000 - HK$24,999

Dr Mak Lai Wo = ZBEME £

Dr Lilian Leong * RIESHEE

Dr & Mrs Paul Lu

Dr John Malpas

Mrs Ruby M Master

Dr Joseph Pang

Dr & Mrs Pang Wing Fuk * &2 KfEE4E R KA

Dr Tsao Yen Chow * EiEMEE 4

The Wang Family Foundation « SIS ZEEEE

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lioyd-Wong * FRELERFBEZM LT
Mr Poon Chiu Kim Raymond * &R &I 54

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho « {1 Jk /@884

Dr Edmond Chan * RIS

Mr Chen Chien Hua - BRfEEE £ 4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * R#E#E L4

Mr Jan Leung & Ms Emily Chow * 28 A4 REARZFLZL
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung * B8 3£ £

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR&i5L &S
Mr & Mrs Ivan Ting = T XZ{i{&

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BAEEERES STUDENT TICKET FUND

HK$100,000 or above {4 £
Zhilan Foundation * EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited » =R =R BR LD T

Mrs K L Chan = BREBE X A

Shun Hing Education and Charity Fund * S Bl E R ZEES
Wing Hang Bank * K= $R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * &K Anonymous (5) * &K (5)

Mr Lawrence Mak = ZHEEEAE Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - BRSTRIZ R AR A T Mr & Mrs James To = 3432 B ({8
Mr & Mrs Ko Ying * & E{LE Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = #7 K &%
Mr Geoffrey Ko * BB k£ Mr lan D Boyce ~

Mr & Mrs Fung Shiu Lam « JEIEMRELE R A Mr Chen Chien Hua * FRE2ZE 554

Mr Chu Ming Leong

Mr & Mrs Kenneth H C Fung « ST E

Lok Yu Kim Ching Memorial Fund * BR&iEEaEE
Ms Charlotte Lai

FERIERJoe Joe

Dr Lee Shu Wing Ernest = 244 {8+

Mr Stephen Luk

Dr & Mrs Kwan Ka Hung * BASRIEEEE R KA

Mr & Mrs Cheuk-Yan and Rotina Leung * BB %EE XA
Dr Thomas W T Leung = REFEEE4

Lo Kar Foon Foundation - BREZEZES

Dr Lo Xina N Mr & Mrs Henry & Angelina Lee

Mr & Mrs Bernard Man = XS SE 4k A Mr Leung Kam Fai & Ms Lui Chi Yan « RSB EER S BRE+
Mrs Ruby M Master Mr Richard Li » 284754

Tin Ka Ping Foundation * A AE &S Marcus Musical Workshop

Mr Thomas Wong Kin On - 2% %4 Mustard Seed Foundation = ZFffE&E®

Mr David Yam Yee Kwan = {E88% 554 Mr & Mrs John & Coralie Otoshi

Dr M T Geoffrey Yeh « EHE{E L Mr Paul Shieh

Mr Tony Tsoi * B2RZEK4E
Mr Wan Chung On John
Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence
Mr Augustine Lee Tit Sun
Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREH- SAERAESNELE
SPRING TOGETHER -

HONG KONG PHILHARMONIC FUNDRAISING CONCERT

HK$100,000 and above Ll E
Anthony Bolton

Mrs & Mr Jenny & Brandon Chau
Ms Winnie Chiu

Dr Jonathan Choi, BBS, JP & Mrs Janice Choi, MH
Mr & Mrs Tenniel Chu

Ms Ho Tsz Wan

Y. S. Liu Foundation

The Octavian Society Ltd

Mr David Tang & Friends

Ms Cynthia Wang

HK$50,000 - HK$99,999
Anonymous (2)
Mr & Mrs Danny & Wendy Hegglin

KinderU Suzuki Music Academy &
the parents of the performing students

Mr Michael K. H. Leung
Majestic Alley Limited
Mr Edward Ng

School Board of Rightmind International Nursery &
Kindergarten & parents of the performing students

Mr Nicholas R. Sallnow-Smith

The Swire Group Charitable Trust
AEEEZEETES

Mr Leo Zhang
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HK$10,000 - HK$49,999
Ms Joanne Chan * Mr Thomas Chan Tin Chi = Chan's
Creative School BiEEZ# « Mr & Mrs Edmund & Shirley
Cheung * Po Leung Kuk Choi Kai Yau School R B&#A
282 « Mr & Mrs Kelvin Chu = Staff of Cosmopolitan Hotel
Dynamic Network Alliances Ltd * Deloitte Touche Tohmatsu
Staff of Dorsett Kwun Tong * EF Foundation Limited
Emperor Watch Jewellery = Ms Andrea Fessler * Dr Patrick
Fung * Goldman Sachs Gives on behalf of Mr John Storey
Ms Jean Ho * Mr & Mrs Richard & Rachel Hui = Mr Gary
Kwok * LGT Bank AG, Hong Kong Branch * Ms Juliana Lam
Mr & Mrs Wyman Li = Michelle Liu & David Tang & family
Mr Juan Manuel Mendoza = Oregon Scientific Ltd = Ms Gigi
Pang * Mr & Mrs Stephen & Yana Peel = Prince Jewellery
Mr Benedict Sin = Mr William H. Strong * Credit Suisse AG
Hong Kong Branch *« Mr & Mrs Kenneth Ting and Mr & Mrs
Ivan Ting * Mrs Harriet Tung * Mrs & Mr Cissy & Shin Watari
Mr John Woo = Ms Jini Yip

HK$5,000 - HK$9,999

Bank of East Asia ®zaiR1T * Mr & Mrs Winston Chan = Mr Chong
Li En * Mr & Mrs Lawrence & Natalie Chu « Ms Olivia Ho * Miss
Jennifer Hodgson * Mrs Shanyan Koder « Mr & Mrs Lawrence Lau
Mr Raymond Lee * Mr & Mrs Kendrew Leung * Ms Kawina Lee = Mr
& Mrs Adrian & Bonnie Li * Ng Sau Kei Wilfred = Ms Candy Ngan
Mr & Mrs Laurence & Brenda Scofield « Staff of Silka West Kowloon
Hotel * Mr Paul Tam = Tom Lee Music Co. Ltd * Mr Edward Tsui = Mr
and Mrs lvan & Elaine Yeh « The Young Men's Christian Association
of Hong Kong
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THANK YOU FOR YOUR SUPPORT

EBBE4E ENDOWMENT TRUST FUND

EPEESN-—NNZFHUTHBEEBEURL -

ERERSREETES
The Hong Kong Jockey Club Charities Trust

Bt ERLNE
The Hongkong Land Group

TR MERA A
Jardine, Matheson & Company Ltd

@eseinm® INSTRUMENT DONATION
EREZHERLE BH

Frigit 2 EHE 4458

ZIEE - &+ (1902) MEE - RN E4EFH

£ - BEH - #8ES (1866) MMEE -

HRE=RIERARE MAEA

#E - IERW (1788) MEE -

HERABEXREZD LEFEH

& - RRERE - WEZE (1736) MEE - HEBALEER

AXE [RARERFZET S MR Kb

EEERN RS
EEERARRZE
B X

BHEEZ PAGANINI PROJECT

Et M (AMEES | B RAS -

AR B
X2 - HE88 (1907) MREZE - HERPHATF/MARS

RERLE Bl
A - AT (c1800) MEE - MERELERA
EEFLE Bl
BIE - BE (1991) ARE - \RPFEEEEA

$E - EWNLEE B
RZEE - TE (1910) MEZE - BRH/MAEH

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TEHEERTT
Citibank, NA

EREREEESY
The Tung Foundation

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik Wing
Artistic Planning Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok Yan
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai
Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications
Manager

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong

Transportation and Stage Officer
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David Stern/conductor

RS EEEA
MOZART VS SALIERI

14 & 15-6-2013
Fri & Sat 8pm * Hong Kong City Hall Concert Hall

$380 $280 $200 $140
EERF (FREL  XFRX)
B4 (BlBe&E)

SALIERI Prima la musica e poi le parole
MOZART Der Schauspieldirektor

TAN DUN

Concerto for Orchestra

Symphonic Poem on Three Notes * Orchestral Theatre

Hong Kong Philharmonic Orchestra

Tan Dun

CD Out Now

B - BREGEE
TAN DUN -
HONG KONG PHILHARMONIC

E B SPONSORED BY AIA

#&J& Tan Dun/composer & conductor

(ZEFHREF) (2012)
(EZEIS) (1990)
L= (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

“..it gives us a chance to experience the splendid Hong Kong
Philharmonic at its most assured. [...] This is a vivid demonstration
of true orchestral virtuosity, with Tan Dun’s experimental effects
superbly realised...” Gramophone March 2013

&3 ENQUIRY 27212030

B2 TICKETS 21115999 www.urbtix.hk
=R COMMENTS comments@hkphil.org
#E WEBSITE hkphil.org

SE2 Bt 4 You )
B MBS FOLLOW THE HK PHIL ON @ ﬂ (Tie (O]
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