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DER SCHAUSPIELDIREKTOR
(The Impresario)
BE BB Singspiel in one act
F & MUSIC EFL4F WOLFGANG AMADEUS MOZART
M LIBRETTO R4FFI - £1RZFfE Gottlieb Stephanie
M4 ADAPTATION ZEHIGE - #HR A Julia Pevzner

3 M4 ENGLISH ADAPTATION EZE & Raff Wilson
F3CEBEE CHINESE TRANSLATION #EX E Sheryl Sze

g4k S interval

(BERZ L XFHR)
PRIMA LA MUSICA E POI LE PAROLE

(First the music, then the words)

BE =& Divertimento teatrale in one act

& MUSIC EEEER] ANTONIO SALIERI
M LIBRETTO BEfE - BRI Giovanni Battista Casti
F 3L EBEE CHINESE TRANSLATION #EX E Sheryl Sze
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A CAST

MOZART
Der Schauspieldirektor

ZLKRA BBREEHNHRBVEIR SARA HERSHKOWITZ
Madame Heartfelt, a weII—seasoned opera singer

RENME FEEXBHHRBIRRER NATALIE PEREZ
Mademoiselle Silvertone, a beautiful young opera singer

£X » EBIIF Buff, a buffo singer VIRGILE ANCELY
EFB 54 Monsieur Songbird BRzk CHEN YONG
X#%4E  RITX Monsieur Eiler, a banker HARER SIN CHUN-TUNG*
EHEREE  BIfTARE MiZERF PICHEAD AMORNSOMBOON

Monsieur Frank, an impresario

SALIERI
Prima la musica e poi le parole

e - ZBIFTTF Tonina, a comic singer NATALIE PEREZ
RFRFHER - ZE A Eleonora, a prima donna CHANTAL SANTON JEFFERY
#FA The Poet PIERRICK BOISSEAU
#EB =R The Composer VIRGILE ANCELY

"EREEEFEEEAHTSEEH Appearance with kind permission of the Hong Kong Repertory Theatre



JAA

VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE \EEREE

2 One of today’s most sought-after conductors
ESRRFUHMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREBE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERETREE

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXTHRAE L T RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — W AZF+Z A+ = BERARMIBETET
BE BE-&=F

"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”
Sam Olluver, South China Morning Post

HK Phil

Definitions of HK Phil

1 Hong Kong's first professional orc
BNt EFREBNE AR

2 One of Asia’s leading orchestras T2 B

3 Busy performance schedule of over 150 pe
listeners each season JEHSE% » §F LiEE—
REIBERE—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHER —
R B ER - XEH| BERTIHE

5 Comprehensive education and outreach programmes to invest in Hong Kong's
musical future 2ENFEHBTE > AEBRRBETILET

6 Touring around the world to promote Hong Kong as Asia’s World City
KEHREHEY MR RE—DNEREHE
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Antonio Salieri (1750-1825) was born in Legnago, near Venice.
Shortly before his 16th birthday he left Italy and was taken to
Vienna to continue his musical studies. He remained in the city
for the rest of his life, becoming its most eminent musical figure,
serving as Music Director to the Emperor and a leading teacher
counting Beethoven, Schubert, Czerny and Liszt among his
pupils. He also composed around 50 operas which were among
the most popular of the day.

But all this counts for nothing in the eyes of most people for
whom Salieri was simply “the man who murdered Mozart (1756-
1791)". Salieri started the rumour himself when, beset by guilt

at what he believed to be his shabby treatment of the younger
man, he gave way to the delusions which were a symptom of an
increasing mental instability. The rumour reached Russia and
Alexander Pushkin spread it still further by publishing a poem
about it. Then, Rimsky-Korsakov got hold of the idea and wrote
an opera about it (Mozart and Salieri, 1897), and the final straw
came when Peter Shaffer devised a play which was turned into

a smash-hit movie, Amadeus, which gave the rumour ultimate
credence in the eyes of those gullible souls who labour under the
pathetic delusion that movies have some connection with reality.

The rumour is false. Even before it had begun to circulate
widely Rossini tackled Salieri head-on; “One day | said to
Salieri as a joke 'It's lucky for Beethoven that his instinct for
self-preservation leads him to avoid dining with you, otherwise
you might pack him off to the next world as you did Mozart.'
‘Do | look like a poisoner?’ Salieri replied.” Moments before his
death in Vienna on 7th May 1825, Salieri was still protesting
his innocence, declaring to the composer Ignaz Moscheles;

“I can assure you as a man of honour that there is no truth in
the absurd report. Tell the world that old Salieri, who is on his
deathbed, has told this to you.” He would deny it, wouldn't he?
But medical evidence continues to back up Salieri's claim to
innocence; we may never know exactly why Mozart died, but we
can safely rule out poisoning by a fellow-composer.
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That there was rivalry between the two is, however,
incontestable, and that rivalry came to head in the afternoon

of 7th February 1786 when, in the Orangery of the Schénbrunn
Palace in Vienna, the two composers clashed head-to-head

in what, were any movie directors to get hold of the story and
fabricate it beyond all recognition, could be described as the
Battle of the Operas. Emperor Joseph Il had commissioned

both Mozart and Salieri to compose short one-act operas for

a celebration he was holding to mark the visit of his sister
Christine Marie and her husband, the Duke of Saxe-Techen,

the Governor-General of the Netherlands. There was a huge
luncheon (with incidental music supplied by Salieri), after which
the first of the operas was performed (the composers’ names
were omitted from the original programme). Then, as soon as
that was finished, the audience turned their chairs around to face
the other end of the room where the other was staged. Posterity
has decided which was the better of the two; to quote the late
Lionel Salter, “It is one of the small ironies with which operatic
history is littered that Salieri’s Prima la musica e poi le parole
(First the Music, then the words) is known, if at all, only because
of Mozart's Der Schauspieldirektor”. But contemporary opinion
was quite different. Salieri's opera (which was the second to

be performed on that occasion) became an instant hit and was
subsequently performed to great success three more times in
different Viennese theatres over the course of the next two
weeks.

Salter suggests that the success of Prima la musica e poi le parole
was due in large part to its “skilfully constructed libretto” and,
as Court Composer, Salieri had considerably more experience
and resources than Mozart, who had been resident in Vienna
less than three years (Salieri had also received a considerably
higher fee for his opera than had Mozart). The libretto was
crafted by Giovanni Battista Casti and pandered to the audience
by incorporating numerous topical references and - to quote
Edward Dent who made a rough English translation - “appalling
puns”; and it is this, rather than Salieri's music, which has led to
the opera’s descent into obscurity. For, as with any topical issue,
it quickly loses both its relevance to audience who can no longer
understand, much of the text.
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Prima la musica e poi le parole tells of the behind-the-scenes
shenanigans which lead up to the staging of an opera and the
inevitable conflicts between poet (tenor) and composer (bass).
Casti drew on the well-known rivalry between himself and
another leading librettist of the day, Lorenzo da Ponte, as well
as the notorious scandal in which the 15-year-old singer, Nancy
Storace, had cruelly mimicked the celebrated castrato Luigi
Marchesi. The opera opens as composer and poet are arguing
about how to fulfil a commission from the fictitious Count
Opizio with only four days to go (giving rise to the false legend
that Salieri completed Prima la musica in an equally short space
of time). The composer suggests the poet write new words to
music already written (Who ever pays attention to the words?
All any audience wants is a good tune they can whistle!). The
count has commanded that his mistress, Eleonora, be allowed to
sing the principal soprano role, and she arrives to demonstrate
her vocal talents to the composer, loftily ignoring the poet and
producing several wonderful parodies of arias from popular
(real) operas of the day. While the men are getting down to
work on the opera, the poet’'s own mistress, Tonina, arrives
demanding a role and, as she exhibits her dramatic and vocal
prowess, gets the two men to serve as her props, much to their
consternation and amusement. Eleonora returns to try out her
new aria and an inevitable argument breaks out between the
two singers over who is to sing the opening aria. It is eventually
resolved when poet and composer allow them to sing their arias
simultaneously.
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Although it is tempting to look back on the Mozart vs Salieri
contest of 7th February 1786 as being a simple head-to-head
between the two composers, it was, in fact, a test to see which
of two rival operatic styles was the most popular with the
Viennese cognoscenti. Salieri represented the grand Italian
style, with florid arias and demonstrative dramatic posturing in
the “exotic” language of Rome, while Mozart represented the
drier, more direct style of isolated musical numbers interspersed
between large swathes of spoken dialogue in German. As a
result, Mozart's contribution comprised four independent vocal
numbers and an overture to a libretto by Gottlieb Stephanie,

the librettist actually taking the speaking role of Frank, the
eponymous impresario. Mozart himself described it as a
“Comedy with Music”, and, as opera critic Julian Rushton has
suggested, it “makes a crude contrast” with Salieri's work. But
how much the fact that Mozart's Der Schauspieldirektor (The
Impresario) was performed first on that notable afternoon in the
Orangery of the Schéonbrunn Palace counted against it, or that
Salieri held such an eminent position in Viennese society, or that
the libretto for Prima la musica, poi le parole was so full of topical
references, we cannot tell. It was publicly performed in the city’s
Karntertor theatre three days later and put on twice more, but
never caught on with the Viennese public of the day. It was not,
however, in any way a failure, and Mozart basked in what was
not just a professional but also a profoundly personal success.

n
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At the age of 21, he had experienced his first passionate love
affair. It was with a 17-year-old singer named Aloysia Weber.
Mozart spent much time at the Weber's house in Mannheim
where the two of them would dream away the hours imagining
a time when they could live and work together, she as a famous
opera singer, he composing great operas in which she could
display her talents. It never came to anything; Aloysia married
someone else and Mozart married one of Aloysia’s sisters. But
with Der Schauspieldirektor Mozart was able to show that both of
them had finally fulfilled their juvenile dreams by conceiving the
soprano role of Madame Heartfelt specifically for Aloysia (by
then married and known as Aloysia Lange). There were three
other singing roles in the work, a second soprano (Mademoiselle
Silvertone) and a star tenor, Monsieur Songbird.

The comedy of Der Schauspieldirektor revolves around the
disputes between the singers, who argue over pay and
prominence in the billing. Frank, advised by an old actor, Buff,
and overseen by the banker, Eiler (who is keen that his own
mistress, Madame Pfeil, be given a role) auditions actors and
singers including the two sopranos, both of whom demand to
be the leading lady. Vogelsang intercedes in a bid to keep the
peace and in the end, joined by Buff, who turns out also to be a
reasonable bass singer, they agree to bury their differences in
the interest of their art.

Dr Marc Rochester
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A native New Yorker, David Stern is Music Director of the Israel
Opera and Founder/Director of the Paris-based opera studio
and period-instrument ensemble, Opera Fuoco. He is a frequent
guest with orchestras around the globe. Recent engagements
have included the Vienna Symphony and the Haydn Orchestra.
Invitations as opera conductor have taken him to European
houses including La Monnaie, Opéra de Lyon, The English
National Opera, and St Gallen, Switzerland, where he was
Music Director for four years. He was previously principal guest
conductor of Concerto Kéln, with whom he had his débuts at the
Lucerne Festival and Carnegie Hall.

With Opera Fuoco, Stern recently recorded and toured a fully
staged production of Johann Christian Bach's opera, Zanaida,
which he premiered at the 2011 Bachfest in Leipzig. His recording
of this work on the ZigZag/Outhere Label received a ‘'CHOC’
award from the French magazine Classica; David and Opera
Fuoco record exclusively for this label, and will soon issue a new
recording of French romantic Cantatas with Karine Deshayes. In
2014, he will bring a newly commissioned work to the Théatre
des Champs Elysées in Paris, a prequel to Mozart's Cosi fan tutte.
Opera Fuoco's Cosi Fanciulli is an opera for audiences young

and old, with music written for period instruments by French
composer, Nicolas Bacri, text by author Eric-Emmanuel Schmitt
and a staging by Jean-Yves Ruf.
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Sara Hershkowitz was born in Los Angeles, USA, and has been
a regular ensemble member of Theater Bremen since season
2007/08. She is the recipient of two nominations in Opernwelt
for Singer of the Year; in 2010 for her portrayal of Donna Anna
in Don Giovanni, and in 2008 for her portrayal of Zaide in the
German Premiére of Mozart/Czernowin's Zaide-Adama.

Hershkowitz has been a frequent guest of David Stern’s Paris-
based ensemble Opera Fuoco, with which she has performed
roles such as Madame Heartfelt (Der Schauspieldirektor), the title
role in Zanaida by Johann Christian Bach, and Donna Anna (Don
Giovanni), which was broadcast on ARTE in 2010. That same
year she was invited to sing in London’s prestigious Rosenblatt
Recital Series, for which she sang selected songs by Grieg and
Schumann on the BBC Radio 3 ‘In Tune’ programme. She was
praised by the Financial Times as a young American singer
“making waves in Europe”. She made her début at the New
Israeli Opera in 2011 as the Queen of the Night in Mozart's The
Magic Flute.

Hershkowitz received her B.A. in vocal performance from the

Manhattan School of Music, and the Audience Award in the
Klassik-Mania Vocal Competition in Vienna.
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French soprano Natalie Pérez began her musical studies at the
age of eight, continuing at the Guildhall School of Music and
Drama in London. Natalie represented her school at the Kathleen
Ferrier Bursary for Young Singers competition in 2009 and won
the Joyce Budd (2nd) Prize. In 2011 Natalie joined the Atelier
Lyrique of Opera Fuoco, with whom she re-created the role of
Cisseo in the modern premiere of J. C. Bach's long-lost opera
Zanaida, conducted by David Stern in the Bachfest Leipzig.

She has performed the roles of La Musica and Euridice in
Monteverdi's Orfeo with Hampstead Garden Opera (Nov 2012)
and performed the role of Cobweb in Guildhall’s production of
Britten's A Midsummer Night's Dream at the Barbican Centre

(Feb 2012). Natalie was a two times winner of the Internationaler
Gesangswettbewerb of the Kammeroper Schloss Rheinsberg.

Natalie discovered a passion for early music with Jay Bernfeld
and the ensemble Fuoco e Cenere, with whom she performed
in a series of concerts in 2012 including the Tropical Baroque
Festival in Miami, a concert of Monteverdi madrigals, and in
a French tour of “Pulcinella”, a concert around the works of
Pergolesi with Puppetmaster Bruno Leone.
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French soprano Chantal Santon Jeffery made her stage

debut in 1999 in Der Freischiitz (a bridesmaid) conducted by
Myung-Whun Chung in the Théatre des Champs-Elysées.

She has regularly worked with the French national opera
company ARCAL since 2001, performing major roles in various
productions. In concert, she has performed an extremely varied
repertoire, ranging from French Baroque to Verdi's Requiem.
Her love of contemporary music has led her to become involved
in several world premiere performances in France, Germany,
Wales, Italy, Belgium and Japan. French composer Fréderic
Verrieres is currently composing a role for her based on Gena
Rowlands's character in Cassavetes’ Opening Night.

With the internationally acclaimed ensemble Il Seminario
Musicale, she has sung in numerous baroque festivals. She
recently sang in Telemann's Der Tag des Gerichts with Opera
Fuoco; a classical French opera recital with Parlement de
Musique; Brahms' Ein Deutsches Requiem; and Haydn's Nelson
Mass. Other highlights include Donna Anna in Mozart's Don
Giovanni and Requiem at the Limoges operahouse; Donna Elvira
in a touring production of Don Giovanni conducted by David
Stern with whom she also sang the title role in Dido And Aeneas;
as well as the lead soprano role in King Arthur by Purcell at the
Montpellier Opera.
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Tenor Chen Yong received his master's degree in vocal
performance from the Hong Kong Academy for Performing Arts
and finished his postgraduate programme at the University of
Music and Performing Arts, Vienna.

In 2004 and 2005 he participated in the Shanghai International
Opera Masterclass series winning the highest place in the
scholarship contest to participate. In April 2007 he sang Le
Remendado in Bizet's Carmen, conducted by maestro Michel
Plasson, with the Shanghai Symphony Orchestra at the Shanghai
Grand Theatre. As part of the production he rehearsed with the
company of the Orange Opera Festival in Avignon, France.

In September 2007 he received a full scholarship to study at the
Hong Kong Academy for Performing Arts. With the Academy he
has sung Puccini's Gianni Schicchi and La Bohéme (as Rudolfo).
Other recent roles include Tonio in Donizetti's La Fille du
Régiment with Musica Viva, and Don Jose in Carmen with Opera
Hong Kong. In 2012 he sang tenor solo in Verdi's Requiem.
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Pierrick Boisseau studied at the Royal College of Music, London
and the Centre for Baroque Music in Versailles. He made his
operatic stage début as Gaudenzio in Rossini's Il Signor Bruschino
at the Royal Academy of Music. Since then he has performed

in many opera productions, including Handel's Flavio for the
London Handel Festival, Puccini's La Bohéme with the Paris
National Opera Studio on tour, Monteverdi's Orfeo (conducted
by Philipp Pickett) at the Lyon National Opera, Mozart's Nozze
di Figaro and Purcell’s Dido and Aeneas. Recently he went on a
concert tour at the Amsterdam Concertgebouw and Zurich,
performed at the Paris Opéra Comique under Sir John Eliot
Gardiner, and sang in J.C. Bach's Zanaida with Opera Fuoco at
the Wiener Konzerthaus (with recording for Zig-Zag Territoires).
He has also sung in many oratorios including Bach'’s St John
Passion and Schubert's Mass in G in Europe and America.

Highlights of the 2012/13 season included Zanaida in Malta with
David Stern and Opera Fuoco, and Amadis by Lully at the Beaune
International Baroque Music Festival and at the Versailles Royal
Opera. With Les Talens Lyriques and Christophe Rousset, he
recently recorded Renaud by Sacchini live from the Metz Arsenal.
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Virgile Ancely began his singing career at the conservatory

in Roubaix, and continued his training at the Conservatoire a
Rayonnement Régional de Paris (CRR), where he obtained his
diploma in 2008. A prize-winner of the 2009 international
singing competition of Clermont-Ferrand, Virgile continues
to collaborate regularly as a soloist with famous baroque
ensembles such as Les Arts florissants and le Poéme
harmonique.

On stage he has performed the roles of Leporello (Don Giovanni),
Simone (Gianni Schicchi), Frosch (Die Fledermaus), Truffaldino
(Ariadne auf Naxos) and Pooh-bah (Mikado). Virgile also took
part in premiéres of operas composed by Arthur Lavandier, Yves
Prin and Aurélien Dumont.

A specialist of baroque music, he has performed the roles of
Plutone (Monteverdi's Il ballo dell'ingrate) at the Festival of
Périgord Noir and Jesus (La passion selon St Matthieu of Schiitz)
at the Folles journées de Nantes in 2010 and 2011. With Les

Arts florissants he sang in 2012 in John Blow's Venus & Adonis
throughout Europe. He returns in 2013 with Les Paladins in
Monteverdi's ritorno d'Ulisse in patria for a national tour in France.
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Sin Chun-tung, Terence is currently Manager (Outreach &
Education) of Hong Kong Repertory Theatre and Tutor of the
Master of Education program in The Open University of Hong
Kong.

In 1997, he earned a Bachelor of Fine Arts (Honours) Degree
in Drama, with the Outstanding Director Award from The
Hong Kong Academy for Performing Arts. He then furthered
his studies in the U.K. and earned a Master of Arts Degree in
Theatre Directing from Middlesex University, England in 2006,
and a Master of Drama Education from Griffith University,
Australia in 20009.

Terence is a professional theatre director as well as an actor,

a playwright, and a drama educator. Since 1997, he has been
involved in over 80 theatre productions, and received a number
of awards including: Outstanding Director Award (1997) from
the Hong Kong Academy for Performing Arts, Best Playwright
(2004) from Hong Kong Federation of Drama Societies, and a
nominee of the Best Director (Comedy/ Farce) Prize of the 2012
Hong Kong Drama Awards.
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Pichead Amornsomboon joined Asia Television as a singer, actor
and presenter in 1991. Two years later he joined Cable TV as a
presenter and programme officer of the Youth Music Channel,
and he also worked as a dubbing artist from 1993 to 1996.

Pichead graduated from the Hong Kong Academy for Performing
Arts in 1998 with a Bachelor of Fine Arts (Honours) Degree,
majoring in Acting. During his studies he was awarded

a scholarship from the alumni association of the Acting
Department, and the Outstanding Actor Award from the
Academy. After graduating he joined the Chung Ying Company
as a full-time actor, appearing in the Company's many
productions.

In 2003 he was awarded a scholarship from the Hong Kong
Arts Development Council to further his studies in Paris under
the tutelage of the renowned acting teacher Philippe Gaulier.
In 2005 he co-founded theatre group “2 On Stage”, and in 2011
founded independent theatre group “Pichead On Stage”. He is
currently a freelance theatre practitioner and a host for Metro
Radio’s programme "New Banana Club". He has taken part in
over 70 theatre productions over the years, winning two Best
Actor Awards, three Best Supporting Actor, a Best Director
Award and a Best Make-up Image Award from the Hong Kong
Drama Awards.
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Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

HEE Jaap van Zweden
FHME Music Director

BEREZLEEEERITHRERNAR - HEERREAT B R NSIHUAHE

The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.



[EREEET B L
EJ:EE ...... %};&H:II_
HEAREOMN — AR LB R
SERMCE - |

BYE (BT

M

“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post
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The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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REXGES/ER REWM/F-BER FRE/E-RER KE/EZRER EE
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
v B & HE FEE 307
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
R BRI 152358 EX) #®iE
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi
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Second Violins
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Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki
Moon-sun Wilson
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Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung ~ Russell Kan Wang-to  Liu Boxuan
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Mao Yiguo Martin Poon Christine Wong Zhou Tengfei
Ting-leung Kar-yee
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Violas
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Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 37k AL MEE R
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal
B4 (4737 m BAEE Co-Principal
Wang Jun Zhang Shu-ying A BIEEE Assistant Principal
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Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
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George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
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Joshua MacCluer
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Shuk-fai
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CHAIR ENDOWMENT FUND
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HBBENER  RBaEENER  BIE RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

B IR LERR R A T AL E B I Y S0 AL P
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin
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MAESTRO CIRCLE
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H4£28 Platinum Members

MAESTRO CIRCLE is established for the business community
and individuals who are fond of symphonic music. It aims

to support the long-term development of the Hong Kong
Philharmonic and to enrich cultural life. We are grateful to the
following Maestro Circle members:

. |:t|
@3 1} SOCIETE GENERALE
Private Banking

Q1> (how Sang Sang

R W E David M. Webb X
Sun Hung Kai Properties webb-site.com M Cc E E

A28 Diamond Members

HEMICALS
Established 1886

Landor

437]&47 e Peter Siembab §? M |3 |:| 6 N ?
8hznew[né SYMPHONY CHARITABLE FOUNDATION

2B A Emerald Members

frag &

~ EREN I g
— EaSt A THE LANGHAM

Asia Financial

SF Capital Limited
Samuel and Rose Jean Fang

2328 Pearl Members

CHINA HONG KONG

Queen’s Road East

Hygiene and Comfort
Powered by _j JJJJJ

Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
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The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

R (HEEREE /MR ) AT R THIBEE)
The Musician's Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

e =& S - C. C. Chiu Memorial Fund

BEKZKE ANNUAL FUND
HK$100,000 or above L £

Kerry Holdings Limited » =2 ERER A 7

SEM (BFERE) NRMFELHUAT ALED
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

B8] eE R A - Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * $TE& S B BEEE R A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan
Mrs K L Chan = FREEE R A

Mr & Mrs Lowell & Phyllis Chang * s5RE 2B

Mr & Mrs Leung Lit On * 22U %
Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Anonymous * &K

Mr Jackson Kung Ming Foo = BEIE Xk 54
Ms Tse Chiu Ming * #iBRE &zt

Dr Allen and Sindy Fung = & EBE &

Ms Doreen Lee * ZE¥ &+

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B AR A

Mrs Anna Marie Peyer
Mr Stephen Tan = BRE XL E

HK$10,000 - HK$24,999

Anonymous * % K

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying = S E{L{E

Ms Cecilia Aw * #B{& Z +

Mr Edwin Choy = E#4 %4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * EE#{L1E
Mr & Mrs Fung Shiu Lam = B I8 #k 4 K A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung * ZE{#)8 84

Dr Leung Tze Ching Vincent * R FIEE4
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HK$10,000 - HK$24,999

Dr Mak Lai Wo = ZBEME £

Dr Lilian Leong * RIESHEE

Dr & Mrs Paul Lu

Dr John Malpas

Mrs Ruby M Master

Dr Joseph Pang

Dr & Mrs Pang Wing Fuk * &2KfEE4E R KA

Dr Tsao Yen Chow * EiEMEE 4

The Wang Family Foundation « SIS ZEEEE

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lioyd-Wong * FRELERFBEZM LT
Mr Poon Chiu Kim Raymond * &R &I 54

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho « {1 Jk /@884

Dr Edmond Chan * RIS

Mr Chen Chien Hua - BRfEEE £ 4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * R#E#E L4

Mr Jan Leung & Ms Emily Chow * 28 A4 REARZFLZL
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung * B8 3£ £

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR&i5L &S
Mr & Mrs Ivan Ting = T XZ{i{&

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BAEEEES STUDENT TICKET FUND

HK$100,000 or above B4 £
Zhilan Foundation * EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited » =R =R BR LD T

Mrs K L Chan = BREBE X A

Shun Hing Education and Charity Fund * S Bl E R ZEES
Wing Hang Bank * K= $R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * &K Anonymous (5) * &K (5)

Mr Lawrence Mak = ZHEEEAE Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - BRSTRIZ R AR A T Mr & Mrs James To = 3432 B ({8
Mr & Mrs Ko Ying * & E{LE Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = #7 K &%
Mr Geoffrey Ko * BB k£ Mr lan D Boyce ~

Mr & Mrs Fung Shiu Lam « JEIEMRELE R A Mr Chen Chien Hua * FRE2ZE 554

Mr Chu Ming Leong

Mr & Mrs Kenneth H C Fung « S ES#{L1E

Lok Yu Kim Ching Memorial Fund * BR&iELaEE
Ms Charlotte Lai

FERIERJoe Joe

Dr Lee Shu Wing Ernest = 244 {8+

Mr Stephen Luk

Dr & Mrs Kwan Ka Hung * BASRIEEEE R KA

Mr & Mrs Cheuk-Yan and Rotina Leung * BB %EE XA
Dr Thomas W T Leung = REFEEE4

Lo Kar Foon Foundation * BREZEZES

Dr Lo Xina N Mr & Mrs Henry & Angelina Lee

Mr & Mrs Bernard Man = XS SE 4k A Mr Leung Kam Fai & Ms Lui Chi Yan « RSB EER S BRE+
Mrs Ruby M Master Mr Richard Li » 284754

Tin Ka Ping Foundation * A AE &S Marcus Musical Workshop

Mr Thomas Wong Kin On - 2% %4 Mustard Seed Foundation = ZFffE&E®

Mr David Yam Yee Kwan = {E88% 554 Mr & Mrs John & Coralie Otoshi

Dr M T Geoffrey Yeh « EHE{E L Mr Paul Shieh

Mr Tony Tsoi * B2RZEK4E
Mr Wan Chung On John
Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence
Mr Augustine Lee Tit Sun
Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREH- SAERAEENELE
SPRING TOGETHER -

HONG KONG PHILHARMONIC FUNDRAISING CONCERT

HK$100,000 and above Ll E
Anthony Bolton

Mrs & Mr Jenny & Brandon Chau
Ms Winnie Chiu

Dr Jonathan Choi, BBS, JP & Mrs Janice Choi, MH
Mr & Mrs Tenniel Chu

Ms Ho Tsz Wan

Y. S. Liu Foundation

The Octavian Society Ltd

Mr David Tang & Friends

Ms Cynthia Wang

HK$50,000 - HK$99,999
Anonymous (2)
Mr & Mrs Danny & Wendy Hegglin

KinderU Suzuki Music Academy &
the parents of the performing students

Mr Michael K. H. Leung
Majestic Alley Limited
Mr Edward Ng

School Board of Rightmind International Nursery &
Kindergarten & parents of the performing students

Mr Nicholas R. Sallnow-Smith

The Swire Group Charitable Trust
AEEEZEETES

Mr Leo Zhang
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HK$10,000 - HK$49,999
Ms Joanne Chan * Mr Thomas Chan Tin Chi = Chan's
Creative School BiEEZ# « Mr & Mrs Edmund & Shirley
Cheung * Po Leung Kuk Choi Kai Yau School R B&#A
282 « Mr & Mrs Kelvin Chu = Staff of Cosmopolitan Hotel
Dynamic Network Alliances Ltd * Deloitte Touche Tohmatsu
Staff of Dorsett Kwun Tong * EF Foundation Limited
Emperor Watch Jewellery = Ms Andrea Fessler * Dr Patrick
Fung * Goldman Sachs Gives on behalf of Mr John Storey
Ms Jean Ho = Mr & Mrs Richard & Rachel Hui = Mr Gary
Kwok * LGT Bank AG, Hong Kong Branch * Ms Juliana Lam
Mr & Mrs Wyman Li = Michelle Liu & David Tang & family
Mr Juan Manuel Mendoza = Oregon Scientific Ltd = Ms Gigi
Pang * Mr & Mrs Stephen & Yana Peel = Prince Jewellery
Mr Benedict Sin = Mr William H. Strong * Credit Suisse AG
Hong Kong Branch = Mr & Mrs Kenneth Ting and Mr & Mrs
Ivan Ting * Mrs Harriet Tung * Mrs & Mr Cissy & Shin Watari
Mr John Woo = Ms Jini Yip

HK$5,000 - HK$9,999

Bank of East Asia ®zaiR1T * Mr & Mrs Winston Chan = Mr Chong
Li En * Mr & Mrs Lawrence & Natalie Chu « Ms Olivia Ho * Miss
Jennifer Hodgson * Mrs Shanyan Koder « Mr & Mrs Lawrence Lau
Mr Raymond Lee * Mr & Mrs Kendrew Leung * Ms Kawina Lee = Mr
& Mrs Adrian & Bonnie Li * Ng Sau Kei Wilfred = Ms Candy Ngan
Mr & Mrs Laurence & Brenda Scofield « Staff of Silka West Kowloon
Hotel * Mr Paul Tam = Tom Lee Music Co. Ltd * Mr Edward Tsui = Mr
and Mrs lvan & Elaine Yeh « The Young Men's Christian Association
of Hong Kong
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THANK YOU FOR YOUR SUPPORT

EBBESE ENDOWMENT TRUST FUND

EPEESN-—NNZFHUTHBEEBEURL -

ERERSREETES
The Hong Kong Jockey Club Charities Trust

Bt ERLNE
The Hongkong Land Group

TR MERA A
Jardine, Matheson & Company Ltd

@esein i INSTRUMENT DONATION
EREZHERLE BH

Frigit 2 EHE 4458

ZIEE - &+ (1902) MEE - RN E4EFH

£ - BEH - #8ES (1866) MMEE -

HRE=RIERARE MAEA

#E - IERW (1788) MEE -

HERABEXREZD LEFEH

& - RRERE - WEZE (1736) MEE - HEBALEER

AXE [RARERFZET S MR Kb

EEERN RS
EEERARRZE
B X

BHEEZ PAGANINI PROJECT

Et M (AMEES | B RAS -

AR B
X2 - HE88 (1907) MREZE - HERPHATF/MARS

REELE B
&6 - HF (c1800) MREE - HERLLEMLA
EEFRE Bl
ZE - BRE (1991) KEZ - BRAELELEER

$E - EWNLEE B
RZEE - TE (1910) MEZE - BRH/MAEH

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TEHEERTT
Citibank, NA

EREREEESY
The Tung Foundation

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan

BITEES
BT Rt
£

SRIASEM
mAREE
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R ELE
£

PR &

BRAEZSES

ERBHX
£

BEHBEE
BREK L+
BREkE L+
LRAAEEM
RARFHHER
FREEE
REEHR
mEORE

Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Yman Yuen
Assistant Education and
Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik Wing
Artistic Planning Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok Yan
Director of Marketing

Nick Chan
Marketing Manager

Cabbie Kwong
Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk

Assistant Corporate Communications
Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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David Robertson/conductor

T2
THE PLANETS

5&6-7-2013
Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall

$380 $280 $200 $140
EBREAMIEE The Hong Kong Children’s Choir

Ems (KEEH) 7l
#ED CEFE)
EmiTs (TE) Al CERERRPEIRE)

NIELSEN Helios Overture
VIVIER Orion
HOLST The Planets Suite (performance with images)

TAN DUN

Concerto for Orchestra

Symphonic Poem on Three Notes * Orchestral Theatre

Hong Kong Philharmonic Orchestra

Tan Dun

CD Out Now

BE - BEERYE
TAN DUN -
HONG KONG PHILHARMONIC

E B SPONSORED BY AIA

#BJ& Tan Dun/composer & conductor

(ZEFHREF) (2012)
(EZBI%) (1990)
L= (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

“..it gives us a chance to experience the splendid Hong Kong
Philharmonic at its most assured. [...] This is a vivid demonstration
of true orchestral virtuosity, with Tan Dun’s experimental effects
superbly realised...” Gramophone March 2013

& ENQUIRY 27212030

B2 TICKETS 21115999 www.urbtix.hk
=R COMMENTS comments@hkphil.org
#E WEBSITE hkphil.org

A
BB L FOLLOW THE HK PHIL ON @ ﬂ @
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