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The images and projections in tonight's concert have been generously supplied
by the Hong Kong Space Museum. Following Friday night's performance, there
will be a short star-gazing session outside the Cultural Centre at the Harbour
side, through Space Museum telescopes. You are most welcome to join us.
Weather permitting, Saturn (the Bringer of Old Age) will be visible!
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VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE \EEREE

2 One of today’s most sought-after conductors
ESRRFUHMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREBE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERETREE

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXTHRAE L T RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — W AZF+Z A+ = BERARMIBETET
BE BE-&=F

"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”
Sam Olluver, South China Morning Post

HK Phil

Definitions of HK Phil

1 Hong Kong's first professional orc
BNt EFREBNE AR

2 One of Asia’s leading orchestras T2 B

3 Busy performance schedule of over 150 pe
listeners each season JEHSE% » §F LiEE—
REIBERE—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHER —
R B ER - XEH| BERTIHE

5 Comprehensive education and outreach programmes to invest in Hong Kong's
musical future 2ENFEHBTE > AEBRRBETILET

6 Touring around the world to promote Hong Kong as Asia’s World City
KEHREHEY MR RE—DNEREHE
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(KE5H#) 7 - op. 17

CARL NIELSEN (1865-1931) Helios Overture, op. 17
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“Stillness and darkness - Then the
sun rises to joyous songs of praise -
Wanders its golden way -

Quietly sinks in the sea.”

Nielsen

Space, the stars and the planets, have been a source
of endless fascination since mankind first walked the
earth. Naturally enough, most early religions placed
the sun at the heart of their beliefs, most regarding it
as being all-seeing and possessing god-like powers
of life and death over all living creatures. Among the
more notable early manifestations of the sun as a
god came with the Greeks who worshipped it in the
guise of the God Helios. He was said to ride across
the skies from east to west in his flaming chariot

and observe and control everything that happened
below. It was this representation of the sun which
first attracted the Danish composer Carl Nielsen who
depicted it in his concert overture, Helios, which was
first performed in Copenhagen 8th October 1903.

The idea came to Nielsen when he was staying with
his wife in an apartment in Athens overlooking the
Aegean Sea. His wife, a sculptress, had travelled

to Greece on a study grant to study the statues in
the Acropolis (which including one of Helios) and,
provided with a studio and piano for his own use
while his wife was at work, Nielsen began work on
the Overture in March 1903. As he wrote to a friend
back in Denmark, “Here it is scorchingly hot; Helios
burns all day and | am writing away at my new solar
system. A long introduction with sunrise and morning
song is finished, and | have begun on the allegro”.
He completed the work on 23rd April and after
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submitting it to his publisher added a preface to the
score; “Stillness and darkness - Then the sun rises to
joyous songs of praise - Wanders its golden way -
Quietly sinks in the sea”.

The work opens on a deep pedal C out of which
gradually emerges a rising idea which gathers in
intensity while soft horn calls herald the dawn,
represented by a noble chorale-type theme. Then the
sun rises in all its glory and as noon approaches, the
music shifts up into E major to symbolize the sun at
its zenith. The quiet passage which follows has been
said to signify the post-noon siesta while the joyful
music which accompanies the sun as it begins to set
in the west can be seen as evening festivities. Finally
the sun sinks down on to the deep C with which

the work began. The music, like the day, has gone
full-circle.

Dr Marc Rochester
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INSTRUMENTATION
Three flutes (one doubling piccolo), two oboes, two clarinets, two bassoons,
four horns, three trumpets, three trombones, tuba, timpani and strings.
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CLAUDE VIVIER (1948-1983) Orion
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“I think that the most important point
about my music is its spiritual content.

God is the centre of my music.” Vivier

From the sun to the earth: more specifically, to our
part of the earth. In 1976 the Canadian composer
Claude Vivier undertook an extensive tour of Asia,
starting in Japan and moving, by way of Hong Kong,
Indonesia, Malaysia and India, to Iran. It was to prove
a remarkably fruitful trip so far as his composing
inspiration went, and its immediate result was a sheaf
of works inspired by his travels - a ballet based on
Balinese legends, a piano work evoking the Arabian
peninsula and a semi-opera about Marco Polo. When,
in 1979, the conductor Charles Dutoit commissioned
him to write a short orchestral piece for the Montreal
Symphony, Vivier recalled something that he had
seen throughout his travels in Asia, not on the ground,
but in the night sky. He had become obsessed by the
omnipresence of the constellation, Orion, which he
equated with the mother he had never known (born to
unknown parents, Vivier had been adopted at birth).
Dutoit and the Montreal Symphony gave the premiere
of Orion in Montreal on 14th October 1980.

Of his own compositional ethos, Vivier wrote; “I think
that the most important point about my music is its
spiritual content. God is the centre of my music. As

a composer I'm only a tool in the hands of the spirit.”
That spirituality often led to rather vague and dreamy
descriptions of his own works, but he did compile a
programme note for Orion which he enigmatically
described as; “Eternal homecoming, as in History with
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a capital H, which always waits impatiently for the
return of its redemptive saints and its dictators. | have
the impression that I'm sitting still on an airplane; |
remain in the same place and yet | go from Cairo to
Kuala Lumpur.”

He did, however, add a little more definition to

his commentary on the work; “Orion consists

of six sections: statement of the melody, first
development of the melody unravelling on itself,
second development of the melody unravelling on
itself, meditation on the melody, remembrance of the
melody, and finally the melody in two parts.” We hear
the melody first of all in the trumpet, an instrument
which Vivier identifies as being the “instrument of
death” depicted in both Ingmar Bergman's film The
Seventh Seal and the Roman Catholic Requiem liturgy.
This melody, he says, “is cast upon itself without
being able (wanting) to smash the wall of solitude.”

Dr Marc Rochester
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INSTRUMENTATION

Piccolo, two flutes, two oboes, cor anglais, E flat clarinet, two clarinets,
three bassoons, four horns, two trumpets, two trombones, tuba, tenor bells,
vibraphone, marimba, crotale, bass drum, rin gongs, nipple gongs, tam-tams,
Chinese gong, metal plates, wood block, harp and strings.
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EmEME (1TE) A op. 32
GUSTAV HOLST (1874-1934) The Planets Suite, op. 32

(RE) HBFEE Mars, the Bringer of War
(R E) MEFEE Venus, the Bringer of Peace
OKE) » RITHNEE Mercury, the Winged Messenger

(KRE)  BkEH Jupiter, the Bringer of Jollity
(X 8) BEFE Saturn, the Bringer of Old Age
(RE2)  EBfifEZ Uranus, the Magician
CBTER)  #iMEH Neptune, the Mystic

BTFR REHSAZES®  For many thousands of years the night sky has been
WER T ABEZ&RtRA] a3 source of wonder, mystery and creative thought.
B2 o MIAHXAEMER  The cyclical movement of heavenly bodies has been
Fﬁﬁﬂ%f@ﬁ@?@ﬁ@%ﬂ 'R tracked by all early civilizations, giving both a sense
I?qugﬁﬁ’g*@ﬂﬁ% A of security and safe passage to those who could
ﬁﬁg,ﬁg$§ﬁ£§%§g understand how to interpret those yearly journeys.
DT T 5 RPE Y B 4T Ancient societies across the globe, from China to
(MESHED) EE 7 Europe to the‘Americas have left monuments of their
Euk o S OEETTAEX detaﬂed tracking of t.he heavens, bu’F also they left
ABEWSRAEE ; Bh#  Stories and observations of connections between the
LB EeE/T AT &yegr  heavens and human observers. And no connection
BSARE  tRESEBRARZ - is more surprising and long-lived as the link between
those astral cycles and music.
EPIEIE&E’JE?*EH MEUA
BEAES  BREHAME  From China there is the Tuning of the Yellow Bell,
@&F%ﬁﬁfﬁﬁfj_%%qﬂﬂlﬂl the all-important adjustment to the fundamental
Ef E—%’éﬁ%gﬁgg% ' ﬁﬁg pitch that characterizes a dynasty and its place in
fﬁ_ﬁzﬁ"%%%if'%ﬁrgég the universe. This quite likely led to the revision of
%Eééggiiﬁgg%u pitches, weights and measures; and from the 3rd
Ligﬁﬁm z sk century B.C. the practice fostered the notion that
JETFERFENLEHRF] B

L

oy music could influence the cosmic and social order'.
\ny)

BEAN B A DS T S R Similar to this is the ancient Greek connection of the
%Euﬁgtt{ﬁugﬁi&ﬂ-qq/i-gﬁ?f ratios of pitch and the harmonic series with the ratios

BRI ME . (PEIFHWELLESE ! Kuo-huang Han and Lindy Li Mark: “Evolution and Revolution in Chinese
) BACRSXL - BSFH) (FED  Music” in Elizabeth May: Musics of Many Cultures (University of California
B - 8R) 0 MM AKZBHARGE - 1980%F - Press, 1980), 11-12.

FENEERZE °
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ElRAME GTE) A op. 32
GUSTAV HOLST (1874-1934) The Planets Suite, op. 32
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between the apparent cycles of the planets in the
night sky. This was introduced into Europe as a fully
realized “Music of the Spheres” describing the ratios
within the human body and the ratios in instrumental
music as microcosms of heavenly ratios. And, of
course, we have today the vestiges of astrology,

the proto-science of this universal connection that
endeavored to find the link between humankind and
the universe.

The English composer Gustav Holst did not look or
sound like a person to continue such a metaphysical
quest. But his inclination toward Asian thought

which was popular in London at the beginning of

the 20th century set him on the journey. He learned
Sanskrit to help translate texts from the Rig Veda and
explored Indian philosophy in a number of operatic
and choral works. He was also fascinated by various
occult elements, such as astrology, and he would try
to cast horoscopes of his friends at parties. He also
experimented with new approaches to composing
found in the music of Debussy, Stravinsky and Skryabin
whose music could not easily be described but had to
be experienced in the moment. It was the combination
of these interests that pushed him to create a large
work that would be totally original for him.

The Planets began as an attempt to create an interior
journey of the heart and mind. His reading in astrology
helped give shape to this journey. Holst envisioned a
series of “mood pictures” that would project through
the musical experience the psychological character
associated with each of the astrological planets. The
subtitles refer to human character and not to the
myths that surround the names of the planets, and
some are quite different from traditional associations.
For example, Jupiter, the king of the gods and typically
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shown throwing bolts of lightning, is here “the bringer
of jollity”; and Venus, linked in mythology with sexual
desire and illicit manipulation through magic, is for
Holst “the bringer of peace.”

The order of the movements is also not astronomical,
but creates a movement from the known to the
unknown, and from the physical world to the mystical
world. During the three years that Holst was writing
the piece (1913-1916), England itself had changed
dramatically, moving from a self-satisfied nation to a
nation almost destroyed by war. When audiences first
heard the complete work in 1920 their hearing was
filtered through their war experiences, which must
have made the event a profound one. As we listen

to the music, as we experience the music, we have
immediate feelings in response to each movement.
This was the great attraction for the public which

had no goal but to experience the moment. And as
we proceed through each movement we can feel the
change in our own sensibility to the world around us.

Mars, the Bringer of War - One of Holst's difficulties
was convincing the audience and the critics that

this was not about the war that had just devastated
Europe. It is meant to be an internal struggle. The
work is very physical and violent. There are trumpet
fanfares and a continuous ominous lurching rhythm
heard throughout which is warlike and unsettling.
Music like this had never been heard before by most
audiences. The constant dissonance is unrelenting,
and at the end the ear-splitting battle between C and
Db is resolved only by the annihilation of one of them.

15



ONE LEGENDARY PERFORMANCE
DESERVES ANOTHER

Before or after curtain call, enjoy dinner in The Peninsula’s iconic Lobby for HK$ 328 per person.

T

The Peninsula Hong Kong, Salisbury Road, Kowloon, Hong Kong

Book your table now

m\nuf:\f\]\\r‘?: Ceo Tel: +852 2696 6772 E-mail: diningphk@peninsula.com Website: peninsula.com
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Venus, the Bringer of Peace - This is a welcome
respite for the ear, and everything is different and
harmonious. We hear not just consonance but a

rich warm harmony in the chords with added Sths -
something not yet part of classical musical language
at that time - and a soft pulsation that is all too
human. It is a floating cloud of sound but with an
almost “popular” sense of chord progression, as was
just beginning to happen in operetta writing. It seems
sentimental to today’s listener, but at the time it was
quite new, sensuous and addictive. This is a respite
from terror, but not true rest for the soul.

Mercury, the Winged Messenger - The character
here is nimble and quick, and astonishing in its
sudden turns. The musical figure moves swiftly from
one instrumental color to another, turns on itself,
and is out of sight before you realize what it is you
have seen. This fits the description of the planet as
given in the book on astrology that Holst used as his
source: essentially without color, it absorbs the color
of whatever surrounds it... adaptable and of fertile
mind. The movement delighted the first audiences
and continues to be a favorite; but as a messenger

it carries with it a musical experience that is quite
tough, as tough as that of Mars, as it shifts constantly
between two opposing musical entities. The sense
that this opposition is no longer painful suggests that
the character begins to adapt and accept, and is a
shift toward a true repose.
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ElRAME GTE) A op. 32
GUSTAV HOLST (1874-1934) The Planets Suite, op. 32
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Jupiter, the Bringer of Jollity - This movement seems
to be a final culmination of the suite. It is full of

life and celebration. The brass instruments play
fanfares against the clouds of sound provided by the
woodwinds, and the melodies are like folk songs and
music hall tunes - all is festive. The middle section
is slower and more formal and very heartfelt. It is a
flowing chant that moves ever upward, so that each
time it is repeated it is heard at a higher register. This
creates both a yearning and a sense of nobility that
was much needed in post-war England.

Saturn, the Bringer of Old Age - In stark contrast to
Jupiter's celebration, the long sustained tones and
lower registers of Saturn signal a painful old age, and
the four flute theme is cold and lifeless. At the same
time, this is the first movement to provide a truly
restful harmonious tonal texture.

Uranus, the Magician - This movement is easily
dismissed as joke, but the music follows the
character of the astrological planet: strange, erratic,
unconventional; providing unexpected events on the
way to a mystical existence and the higher human
intellectual nature. This provides one of the Asian
paradoxes that Holst had pondered in his life. The
themes, as clumsy, simple-minded, shrieking and
ominous as they may seem, are the path to the
mystical state.
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Neptune, the Mystic - This is the arrival point of

the suite: a movement with no apparent melody

and no recognizable harmonies - lush, calming,
timeless, almost empty of motion and thought. Holst
uses a tone color “melody” that he learned from
Schoenberg's Five Pieces for Orchestra, and it carries
us along without traditional melody and with highly
dissonant harmonies that are just sound - empty of
rational thought. We have at this point reached the
moment, and the piece dies away in an oscillation
that has been called the “effortless hush of deep calm
breathing”.

Thus ends the journey, one which most listeners did
not hear until the work was recorded. In fact, most
performances of The Planets were incomplete, and left
off the last three, less popular movements. But as a
full suite it represents perhaps the first attempt to find
a music that was as empty in rational thought as it
was filled with the deepest humanity.

Richard Greene

For more information on this subject see Richard Greene: Holst: The Planets
published by Cambridge University Press in a variety of hard and digital
formats.
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INSTRUMENTATION

Four flutes (two doubling piccolos, one doubling alto flute), three oboes
(one doubling bass oboe), cor anglais, three clarinets, bass clarinet, three
bassoons, contra bassoon, six horns, four trumpets, three trombones,
tuba, tenor tuba, timpani, glockenspiel, xylophone, tam-tam, chimes, snare
drum, tambourine, bass drum, triangle, cymbals, celesta, organ, two harps
and strings.
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DAVID ROBERTSON

¥g4#& Conductor
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A consummate musician, masterful programmer and
dynamic presence on the podium, David Robertson has
established himself as one of today’s most sought-after
American conductors. A passionate and compelling
communicator with an extensive orchestral and operatic
repertoire, he has forged close relationships with major
orchestras around the world through his exhilarating music-
making and stimulating ideas. He has just completed his
eighth season as Music Director of the 133-year-old St.
Louis Symphony, and in January 2014 will assume the post
of Chief Conductor and Artistic Director of the Sydney
Symphony in Australia.

Robertson is a frequent guest conductor with major
orchestras and opera houses around the world. During this
season he has appeared with prestigious U.S. orchestras
as well as internationally-renowned ones including the
Royal Concertgebouw Orchestra, Symphonieorchester des
Bayerischen Rundfunks, Vienna Radio Symphony, Israel
Philharmonic and Ensemble Intercontemporain. In past
seasons he has appeared with the Berlin Philharmonic,
Staatskapelle Dresden, Royal Scottish National Orchestra
and Sydney and Melbourne Symphony orchestras.
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Aiming to provide a platform for teenagers to explore
different types of choral music, the Chamber Youth group
of The Hong Kong Children’s Choir was founded in January
2006. It was well received in performances including 2010
a cappella in Town, Desafio Todo Concert and Global
Outstanding Chinese Children and Youth Singing Festival.
Besides local performances, Chamber Youth has been
invited to The 1st Kagoshima Asian Youth Arts Festival in
Japan, and in 2012 was invited by the Bureau of Education
and Youth Affairs and the Macau Educational Centre of
Culture and Arts to perform at the The 31st Inter-school
Singing Competition.

The group has also enthusiastically participated in
charitable events including Music Marathon 2010 for
Crossroad Global Distribution to help earthquake victims
in Qinghai, and Shoes-off Walkathon 2010 for the China
Education Association of the University of Hong Kong
Student Union to help students in rural areas in the
mainland.
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BE Catherine Cook BELAHE
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& Chorus Singers

A
EZ  Chan Chi-ying
B £ ChanYan-lok

Cheung Man-yau

RE4$% Cheung Wai-ming
5R%EEE Cheung Yuen-ting
HHEKE  Chiu Wing-ning
BAHERS  Venice Fan Tsz-ching
IS Fung Hiu-yin

ZglE Keung Hoi-tong

Florence Cheng
Chorusmaster

Florence Cheng received her Master's Degree in Music in
Choral Conducting from San Francisco State University, where
she obtained a scholarship while studying with Dr Joshua
Habermann. Her second major is voice and she had voice
lessons with Catherine Cook. She was the conductor and

vocal coach of the University Women's Chorus, a teaching
assistant for music, a member of Chamber Choir, a member of
San Francisco Symphony Chorus and a member and assistant
conductor of Symphony Silicon Valley Chorale and Symphony
Silicon Valley Singers. Florence is currently conducting at

the Hong Kong Baptist University Choir and The Hong Kong
Children's Choir. She teaches at schools and church choirs and
actively participates in vocal performances.

BE¥  Charlene Koo Cheuk-ling sB8liE Tiffany Tam Hoi-ling
H4H  Charlotte Lai Cho-yi EPENHT Tang Siu-hang

MEH  Phoebe Lam Cheuk-lam  EZ# Cynthia Tsang Sin-yu
2|%Z 2 Annlau E#HE  Kandy Wong King-wai
ZER  Lee Tak-yan B8 Nikki Wong Lok-yee
RI5E Leung Hau-ling FEE  Gwyneth Wong Zhi-xi
REM  NgCheuk-yan BEM  Gloria Yeung Wing-yin

BEAT
AR

Heather Pong
Sin Chung-yan
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Michael,

It is rare to have anyone in any
organisation for 33 years. Thank you
so much for all your contributions to
the Hong Kong Philharmonic. | wish
you all the best in your life.

Y.S. Liu Chairman

It's always a milestone when a long
serving musician reaches the stage
of his career where he will be moving
on. A time for celebration and | join
everyone in the Hall this evening

in wishing Michael well and much
happiness for very many years.

Jaap van Zweden Music Director
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During my long association with

the orchestra | found Michael
Campbell to be one of the most
dedicated professionals with whom
it has been my distinct pleasure to
work. Always diligent, prepared and
thoughtful, he has been a terrific role
model for his younger colleagues. |
wish him every happiness.

David Atherton Conductor
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Michael,

You have not only been an
extraordinarily loyal member of
the orchestra over so many years,
we have also benefited from your
wonderful musical arrangements.
We are very grateful. Thank you!

Michael MacLeod Chief Executive
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No Principal Clarinettist has ever had
a more loyal and supportive member
of his section. For 25 years you've had
to wear the hats of teacher, friend,
colleague and psychiatrist with me.

| am very grateful for all you have
given me and the orchestra and thank
you profusely. | wish you well in the
next chapter of your life which | have
no doubt will be lived with the same
enthusiasm and passion as the one
you close today.

With great admiration and affection,

Andy Principal Clarinet
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I've sat next to Mike Campbell
through thousands of rehearsals and
concerts over my sixteen seasons
with the HK Phil. In all that time
Mike's support, companionship and
camaraderie has been unflagging.
We've shared many a laugh, and
collaborated on so many fine
performances. Most importantly

of all we have built a great and
enduring friendship. It has been a
privilege to be onstage with Mike
these sixteen years.

John Schertle
Assistant Principal Clarinet
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music and friendship. | wish you every
success in your future endeavours.

Chairman

In addition to playing beautifully, you have
been a true ambassador for the orchestra
through your grace, dignity and charming
sense of humour. We wish you well on your
next musical journey.

Chief Executive

| want to thank Igor for all his good work
with the HK Phil, and wish him all the best
for his return to Baltimore and for a long
playing future career.

Music Director

Igor has been a wonderful musician, leader
and above all, friend to the HK Phil over the
past two years. When my best friends' son
Kenzo came down with leukemia, Igor and
his partner Angela led the fundraising effort
with such energy and compassion, it will
never be forgotten by any of us.

| wish him every happiness in the future and
hope that our collaboration will continue in
some way!

Principal Cello
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The Hong Kong Philharmonic is a vital part of Hong
Kong's cultural life, as the city's largest and busiest
musical organisation. In 2013/14 the HK Phil will
celebrate its 40th professional season, but its roots
are well over a century old. The HK Phil has now
evolved to become an orchestral powerhouse in the
region, and an acclaimed cultural centrepiece of
Asia's World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post

ALEEZEEFETESCE
BAERALENERE
By tA%EE EEARNE
EER  ALHKLEHXF
MHBMNER - TBYEE
[ S AV B R

REtHRESEAERGE
EARBREE  ERBRE
BAE &S - 201298 » &
EEFRHEESTLBE -
ERRPWB T BYiGHE
BINTER  EBFHMBKE
HEAERFTERREERE
MARZHER - BRES
RETIE R SEESE —ZRT|F
BEHXWIER  BRAEK
BEHEH -

BEERRERE B TRERTER
BEERREEFEL  KHER
BBERRER T B LR SR

The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil for six years. Swire's
enlightened support, the most generous in the
orchestra’s history, continues to enable the orchestra
to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.
In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural
Centre
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REXGES/ER REWM/F-BER FRE/E-RER KE/EZRER EE
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
v B & HE FEE =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
R BRI 152358 EX) #®iE
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi
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Second Violins

BT S R ARE ERE BERARERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki
Moon-sun Wilson
EHPHAF P AR A8 Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung ~ Russell Kan Wang-to  Liu Boxuan
BERE BER A AR
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei
Ting-leung Kar-yee
RRRE
Violas
© %R m=ig ARERER A B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 37k AL MEE R
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal
B4 (4737 m BAEE Co-Principal
Wang Jun Zhang Shu-ying A BIEEE Assistant Principal
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Clarinets
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[ hk L a2 ABREE BRAE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FR Uz M REAE R THE SREBAK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OER AERE RIWE A #HFIZE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
MREER SEIE RER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
EEH
Piccolo
® LEW AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
OEWE BHEX
Michael Wilson Ruth Bull
KEEEE
Bass Clarinet
[ &gl AERH X

Andrew Simon

John Schertle

Michael Campbell



BRE
Bassoons

B35
Horns
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Trumpets
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Trombones
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Timpani

Harp
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Benjamin Vance Lee

Moermond
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Jiang Lin Russell Bonifede Chow Chi-chung
aEE 308 8%k

Marc Gelfo Homer Lee Siu-lam Natalie Lewis

O ER AERS BEEE

Joshua MacCluer

Christopher Moyse
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Jarod Vermette

OFE4E
James Boznos

O:HE
Christopher Sidenius

ENF
Maciek Walicki

EREELLEE
Percussion

g
Keyboard

Douglas Waterston

BEBRE

Contra Bassoon

REE
Tuba

BEERE

Bass Trombone

EHE
Adam Treverton
Jones

BT

Paul Luxenberg

ERE
Pieter Wyckoff

O
Aziz D. Barnard
Luce

OEEL
Shirley Ip

RigE
Raymond Leung
Wai-wa

BB
Sophia Woo
Shuk-fai

33



SOE-E8
BERRE | EHE
R =AM
8XE  BEY’
REEHRE | SHEEE
EXE BB
BT EFLS
Sk A=Y

NG BEE
=P ANy i=b
EEH AR
ERE AN

SREMEHBLLEAFSEL
EARELERFEABNRRELAAF SRS
PREFMAESLEATSEEL
‘REEBIRELEATSEEN

* REAFNERELLEANSE

"

FREELANCE PLAYERS
Double Bass: Julita Fasseva’
Flute: Vivi Li

Oboe: Chanannat Meenanan?
Bass Oboe: Dimitri Mestdag'
Clarinet: Rita Au

Bassoon: Christopher Sales®
Horn: Timothy Summers
Trumpet: Fung Ka-hing*
Tenor Tuba: Roland Szentpali®
Timpani: Chau Chin-tung*
Percussion: lvan Wan

Organ: Marsha Chow

" With kind permission of the Royal Flemish Philharmonic

2 With kind permission of the Bangkok Symphony Orchestra and National Symphony Orchestra, Thailand
3 With kind permission of the Calgary Philharmonic Orchestra

4 With kind permission of the Hong Kong Sinfonietta

> With kind permission of the Hungarian National Philharmonic
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  RBaEENER  BIE RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

B IR LERR R A T AL E B I Y S0 AL P
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin
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MAESTRO CIRCLE

KEMERBFNABRERBLEWIER MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmRMxLE tosupportthe long-term development of the Hong Kong

SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the
B following Maestro Circle members:

H4£28 Platinum Members

: |:t|
@ 1} SOCIETE GENERALE
Private Banking

Q1> (how Sang Sang

. = i X
i 2 B E David M. Webb
Sun Hung Kai Properties webb-site.com w CHEE&:AELS

Established 1886

A28 Diamond Members

Landor

437]&47 e Peter Siembab §? M |3 |:| 6 N ?
8hznew[né SYMPHONY CHARITABLE FOUNDATION

2B A Emerald Members

-------- | o
~ Luber— <
el Asia Financial theEaSt THE LANGHAM

Queen’s Road East Hygiene and Comfort

Powered by _j JJJJJ

Hong Kong

SF Capital Limited
Samuel and Rose Jean Fang

B2 8 Pearl Members

CHINA HONG KONG
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL

FERRHE

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

R (HEEREE /MR ) AT R THIBEE)
The Musician's Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

e =& S - C. C. Chiu Memorial Fund

BEKE ANNUAL FUND
HK$100,000 or above L £

Kerry Holdings Limited » =2 ERER A 7

SEM (BFERE) NRMFELHUAT ALED
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

B8] eE R A - Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * $TE& S B BEEE R A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan
Mrs K L Chan = FREEE R A

Mr & Mrs Lowell & Phyllis Chang * s5RE 2B

Mr & Mrs Leung Lit On * 22U %
Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Anonymous * &K

Mr Jackson Kung Ming Foo = BEIE Xk 54
Ms Tse Chiu Ming * #iBRE &zt

Dr Allen and Sindy Fung = & EBE &

Ms Doreen Lee * ZE¥ &+

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B AR A

Mrs Anna Marie Peyer
Mr Stephen Tan = BRE XL

HK$10,000 - HK$24,999

Anonymous * % K

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying = & E1{L{E

Ms Cecilia Aw * #B{& Z +

Mr Edwin Choy = E#4 %4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * EE#{11E
Mr & Mrs Fung Shiu Lam = B I8 #k 4 K A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung * ZE{#)8 84

Dr Leung Tze Ching Vincent * R FIEE4

38
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HK$10,000 - HK$24,999

Dr Mak Lai Wo = ZEME £

Dr Lilian Leong * RIES1HEE

Dr & Mrs Paul Lu

Dr John Malpas

Mrs Ruby M Master

Dr Joseph Pang

Dr & Mrs Pang Wing Fuk * &2KfEE4E R KA

Dr Tsao Yen Chow = EiEMEE 4

The Wang Family Foundation « SIS ZEEE$

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lioyd-Wong * FRELERFBEEZM LT
Mr Poon Chiu Kim Raymond * &R &I 54

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho « fAJk /@884

Dr Edmond Chan * RIS

Mr Chen Chien Hua - BRfEEE £ 4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * R#E#E L4

Mr Jan Leung & Ms Emily Chow * 28 A& R EARZFLZL
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung - B8 2 2 £ £

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR&i52 &S
Mr & Mrs Ivan Ting = T XZ{i{&

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mtrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BAEEERES STUDENT TICKET FUND

HK$100,000 or above {4 £
Zhilan Foundation * EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited » =R =R BR LD T

Mrs K L Chan = BREBE X A

Shun Hing Education and Charity Fund * S Bl E R ZEES
Wing Hang Bank * K= $R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * &K Anonymous (5) * &K (5)

Mr Lawrence Mak = ZHEEEAE Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - BRSTRIZ R AR A T Mr & Mrs James To = 3432 B ({8
Mr & Mrs Ko Ying * & E{LE Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = #7 K &%
Mr Geoffrey Ko * BB k£ Mr lan D Boyce ~

Mr & Mrs Fung Shiu Lam « JEIEMRELE R A Mr Chen Chien Hua * FRE2ZE 554

Mr Chu Ming Leong

Mr & Mrs Kenneth H C Fung « ST E

Lok Yu Kim Ching Memorial Fund * BR&iEEaEE
Ms Charlotte Lai

FERIERJoe Joe

Dr Lee Shu Wing Ernest = 244 {8+

Mr Stephen Luk

Dr & Mrs Kwan Ka Hung * BASRIEEEE R KA

Mr & Mrs Cheuk-Yan and Rotina Leung * BB %EE XA
Dr Thomas W T Leung = REFEEE4

Lo Kar Foon Foundation - BREZEZES

Dr Lo Xina N Mr & Mrs Henry & Angelina Lee

Mr & Mrs Bernard Man = XS SE 4k A Mr Leung Kam Fai & Ms Lui Chi Yan « RSB EER S BRE+
Mrs Ruby M Master Mr Richard Li » 284754

Tin Ka Ping Foundation * A AE &S Marcus Musical Workshop

Mr Thomas Wong Kin On - 2% %4 Mustard Seed Foundation = ZFffE&E®

Mr David Yam Yee Kwan = {E88% 554 Mr & Mrs John & Coralie Otoshi

Dr M T Geoffrey Yeh « EHE{E L Mr Paul Shieh

Mr Tony Tsoi * B2RZEK4E
Mr Wan Chung On John
Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence
Mr Augustine Lee Tit Sun
Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREH- SAERAESNELE
SPRING TOGETHER -

HONG KONG PHILHARMONIC FUNDRAISING CONCERT

HK$100,000 and above Ll E
Anthony Bolton

Mrs & Mr Jenny & Brandon Chau
Ms Winnie Chiu

Dr Jonathan Choi, BBS, JP & Mrs Janice Choi, MH
Mr & Mrs Tenniel Chu

Ms Ho Tsz Wan

Y. S. Liu Foundation

The Octavian Society Ltd

Mr David Tang & Friends

Ms Cynthia Wang

HK$50,000 - HK$99,999
Anonymous (2)
Mr & Mrs Danny & Wendy Hegglin

KinderU Suzuki Music Academy &
the parents of the performing students

Mr Michael K. H. Leung
Majestic Alley Limited
Mr Edward Ng

School Board of Rightmind International Nursery &
Kindergarten & parents of the performing students

Mr Nicholas R. Sallnow-Smith

The Swire Group Charitable Trust
AEEEZEETES

Mr Leo Zhang
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HK$10,000 - HK$49,999
Ms Joanne Chan * Mr Thomas Chan Tin Chi = Chan's
Creative School BiEEZ# « Mr & Mrs Edmund & Shirley
Cheung * Po Leung Kuk Choi Kai Yau School R B&#A
282 « Mr & Mrs Kelvin Chu = Staff of Cosmopolitan Hotel
Dynamic Network Alliances Ltd * Deloitte Touche Tohmatsu
Staff of Dorsett Kwun Tong * EF Foundation Limited
Emperor Watch Jewellery = Ms Andrea Fessler * Dr Patrick
Fung * Goldman Sachs Gives on behalf of Mr John Storey
Ms Jean Ho * Mr & Mrs Richard & Rachel Hui = Mr Gary
Kwok * LGT Bank AG, Hong Kong Branch * Ms Juliana Lam
Mr & Mrs Wyman Li = Michelle Liu & David Tang & family
Mr Juan Manuel Mendoza = Oregon Scientific Ltd = Ms Gigi
Pang * Mr & Mrs Stephen & Yana Peel = Prince Jewellery
Mr Benedict Sin = Mr William H. Strong = Credit Suisse AG
Hong Kong Branch = Mr & Mrs Kenneth Ting and Mr & Mrs
Ivan Ting * Mrs Harriet Tung * Mrs & Mr Cissy & Shin Watari
Mr John Woo = Ms Jini Yip

HK$5,000 - HK$9,999

Bank of East Asia ®zaiR{T * Mr & Mrs Winston Chan = Mr Chong
Li En * Mr & Mrs Lawrence & Natalie Chu * Ms Olivia Ho * Miss
Jennifer Hodgson * Mrs Shanyan Koder * Mr & Mrs Lawrence Lau
Mr Raymond Lee * Mr & Mrs Kendrew Leung * Ms Kawina Lee = Mr
& Mrs Adrian & Bonnie Li « Ng Sau Kei Wilfred = Ms Candy Ngan
Mr & Mrs Laurence & Brenda Scofield « Staff of Silka West Kowloon
Hotel * Mr Paul Tam = Tom Lee Music Co. Ltd * Mr Edward Tsui = Mr
and Mrs lvan & Elaine Yeh « The Young Men's Christian Association
of Hong Kong
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THANK YOU FOR YOUR SUPPORT

EBBE4E ENDOWMENT TRUST FUND

EPEESN-—NNZFHUTHBEEBEURL -

ERERSREETES
The Hong Kong Jockey Club Charities Trust

Bt ERLNE
The Hongkong Land Group

TR MERA A
Jardine, Matheson & Company Ltd

@eseina® INSTRUMENT DONATION
EREZHERLE BH

Frigit 2 EHE 4458

ZIEE - &+ (1902) MEE - RN E4EFH

£ - BEH - #8ES (1866) MMEE -

HRE=RIERARE MAEA

#E - IERW (1788) MEE -

HERABEXREZD LEFEH

& - RRERE - WEZE (1736) MEE - HEBALEER

AXE [RARERFZET S MR Kb

EEERN RS
EEERARRZE
B X

BHEEZ PAGANINI PROJECT

Et M (AMEES | B RAS -

AR B
X2 - HE88 (1907) MREZE - HERPHATF/MARS

RERLE Bl
A - AT (c1800) MEE - MERELERA
EEFLE Bl
BIE - BE (1991) ARE - \RPFEEEEA

$E - EWNLEE B
RZEE - TE (1910) MEZE - BRH/MAEH

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TEHEERTT
Citibank, NA

EREREEESY
The Tung Foundation

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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£
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R ELE
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BRAEZES

ERBHX
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BEHBEE
BREK L+
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LRAAEEM
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FREEE
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Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li

IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Yman Yuen
Assistant Education and
Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik Wing
Artistic Planning Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok Yan
Director of Marketing

Nick Chan
Marketing Manager

Cabbie Kwong
Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk

Assistant Corporate Communications
Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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- TAN DUN

Concerto for Orchestra

Symphonic Poem on Three Notes * Orchestral Theatre

Hong Kong Philharmonic Orchestra
Tan Dun

CD Out Now

BE - BEERYE
TAN DUN .
HONG KONG PHILHARMONIC

E B SPONSORED BY AIA

#&J& Tan Dun/composer & conductor

(CZREFHRRERF) (2012)

CEZEIE) (1990)

Ltz (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)

Concerto for Orchestra (2012)

“..it gives us a chance to experience the splendid Hong Kong
Philharmonic at its most assured. [...] This is a vivid demonstration
of true orchestral virtuosity, with Tan Dun’s experimental effects
superbly realised...” Gramophone March 2013

Available Soon

g/_.l_\ﬂ.: ) E ng‘m.
BRIGHT SHENG -
HONG KONG PHILHARMONIC

E B SPONSORED BY AIA

B%’R 52 Bright Sheng/composer & conductor
Z=0E Li Hui/pipa

2% Wu Tong/sheng

BRiE Chen Sa/piano

iR#9E Pius Cheung/marimba

ZHEH Trey Lee/cello

<<ﬁ%>> — EMEEHEEZLEHRNLIAH (2004)
(R-8-R—% % KiEE - WEBHELEFNUE =M (2003)
@3 >> *3%7(&7,\ #pmiE (2012)
Colors of Crimson - fantasy for marimba and orchestra (2004)
The Song and Dance of Tears - sheng, pipa, violoncello,

piano and orchestra (2003)
The Blazing Mirage - for violoncello and strings (2012)

&3 ENQUIRY 27212030

B TICKETS 21115999 www.urbtix.hk
=5 COMMENTS comments@hkphil.org
#E WEBSITE hkphil.org

484 You D
BEHEB L FOLLOW THE HK PHIL ON @ ﬂ (Tie G
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