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Welcome to the National Day Concert.

Sunwah takes great pleasure to partner with the Hong
Kong Philharmonic for the sixth year in sponsoring the
Opening Performance of the Trey Lee - Nostalgia - A
National Day Celebration Concert to commemorate the
64th anniversary of the People’s Republic of China.
The Concert has become one of the momentous
events of the HK Phil season which attracts increasing
attention among the political and commercial circles
and music lovers in Hong Kong.

This year, world renowned Shanghai conductor
Zhang Guoyong will lead the HK Phil in a concert

of evergreen classics from the great Chinese folk
tradition. We are also very pleased to welcome back
renowned cellist Trey Lee, who performed in the
National Day Concert in 2008. Today's concert will
end with Trey performing Dvorak's Cello Concerto in
B minor, a romantic masterpiece.

Sunwah pays great attention to social responsibility
under the umbrella of Sunwah Foundation. As a
responsible corporate citizen, Sunwah is ever vigilant
for opportunities to return the rewards of its own
success to the community it serves. The Foundation
covers a wide area of public interests and activities
including support for education, art and culture,
science and technology, and charities. The concert is
another highlight of the Foundation in promoting art
and culture as well as in celebrating the National Day.

We are grateful to many of our good friends for their
unfailing support and their presence tonight in sharing
the wonderful music, and in celebrating for a better
China and HKSAR. | wish you all enjoy the great music
and have a delightful evening.
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TREY LEE - NOSTALGIA -
A NATIONAL DAY CELEBRATION

BSERHEY
Opening performance
is sponsored by

9H28RIEHEE
28 Sep performance
is sponsored by
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NIE ER ZH  PEARLNMEER
-1 National Anthem of the People’s Republic of China
LI HUANZHI Tz (EHFHD) P.10
.5 Spring Festival Overture
arr. BAO YUANKAI BTiEsm - (XERINE) Chinese Sights and Sounds — P. 11
-12' (3B#) Song of Riddles

(¥1E) Dialogue on Flowers

(N IR ) Flowing Stream
Trad. (arr. Dirk Brossé) -5' Bt (mmm) - (PEIRM) The Chinese Wall  P.12
LIU TIANHUA BIRE (nzm) (RE) P.12
(arr. Yuan Zhi) -3’ An Enchanted Evening
HUA YANJUN EZH(raak)  (CRMA)D) P.13
(arr. Wu Zugiang) ~5' Reflection of the Moon on Er-Lake
MAO YUAN & Fom o Bl - EIREH) P.14
LIU TIESHAN -g Yao Tribal Dance
WANG XILIN -7 FAaB - CAIBETY Torch Festival P.15

FIS{KE interval
DVORAK BRILE - KIEERHEHS P.18
40’ TRAR

FRIEHIER

#ih o PERRR

Cello Concerto

Allegro

Adagio ma non troppo

Finale: Allegro moderato

REIE - 5§ Zhang Guoyong, conductor P.24
CREARMA RS SRR A $ﬁ§ﬁ KIZZE Trey Lee, cello P. 25
Home Kone e e o1 YT - —# "Wong Lok-ting, erhu P.26
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No eating or drinking
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Please keep noise to
a minimum during the
performance
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Vision accomplished.

The new S-Class.

Leave the ordinary behind with a vision only the new
S-Class can realise. Your road is now mapped for

success with innovations that set tomorrow’s standards.

Customise your comfort to the finest detail with the
optional First-Class rear suite, Executive seat and Rear
Seat Comfort package. From the moment you relax in
your personal space, the multicontour seats will
conform to your body, while the electrically extending
footrest adds another level of relaxation. The hot-stone
massage function will also keep you feeling refreshed
throughout the journey.

Enjoy a moment of calm with the AIR-BALANCE
package, which filters the incoming air as your favourite

fragrance lingers on. Inspire your senses with the power
of the optional Burmester® High-End 3D-Surround
Sound system and two standard high-resolution TFT
colour displays for an exceptional visual experience.
Steer your course to success with the new S-Class. Call
Zung Fu at 2895 7339 or visit our showroom and
www.zungfu.com to discover more.

S 400 Hybrid from HK$1,656,000
S 500 from HK$ 1,899,000

@ Mercedes-Benz

Zung Fu Company Limited
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Macau Showroom: Avenida Dr. Sun Yat Sen, n.° 252-266, Edificio Chun U Villa, R/C, Loja A, B, C, Taipa, Macau Tel: (853) 2883 1283
Mercedes-Benz Excellence Center: Shop 5B, G/F, Hopewell Center, 183 Queen’s Road East, Wan Chai Tel: (852) 2520 5525
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It's a fitting quote from a musician who spent his life

breaking down musical barriers,
with the idea that all music can touch us equally at heart.
In tonight’s concert we hear evergreen folk music from the Chinese tradition -
our tribute to Chinese National Day celebrations.
In the second half,
Trey Lee plays Dvorak’'s Cello Concerto,
a work imbued with the flavours of Czech folk tunes.
Folk meets high art?
Where great music is concerned,
perhaps the combination is more intriguing.
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VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC
BEEREEE EEREE

1 Musical America's Conductor of the Year for 2012
(EREE) —T——FEREX
2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
ARERTHBELEL I RFEER
3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,
Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently
conducted the Berlin Philharmonic.

BB RENE RERRERRE  BHELE BT -
MAEY BRLARTHERTLELESF - BATH-IEE
MM ELLLLE o

"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece

with an impressively disciplined performance.”

SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional
B—NtEFREBNE ER

2 One of Asia's leading orchestras

3 Busy performance schedule of over 1
listeners each season JEHIEE » §F LA
WEIREFE=—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EE R EHEER —
Ay [B% - 2R - X8l BEETIHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future Z2ENFEBETE > AEBRRBTELE T

6 Touring around the world to promote Hong Kong as Asia’s World City
W RZIWEY - sABEB—DMNERHES
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The Jockey Club Keys to Music Education Programme
is exclusively sponsored by
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The Hong Kong Jockey Club Charities Trust
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LI HUANZHI

Spring Festival Overture (1955-1956)
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It was the Chinese Communist Party who renamed
Lunar New Year as the “Spring Festival”. Since

the Xin Yangge Movement (New Rice Sprout Song
Movement) of 1943, the Spring Festival became the
time for Yan'an cultural workers to enjoy various
performing arts, as well as for people across the social
divide to send greetings to each other. Composer Li
Huanzhi spent the Spring Festival between 1955 and
1956 at Yan'an and wrote the four-movement work
Spring Festival Suite to reflect his experiences and
feelings. The first movement of the suite is the Spring
Festival Overture, a da yangge (grand rice sprout song)
which reveals the large-scale singing and dancing

of Shanbei yangge through the use of ternary form.
Section A comprises of two Shanbei double reed
suona pieces, together with nau yangge (boisterous
rice sprout song) luogu (gongs and drums), it
describes the boisterous scene of the Spring Festival.
Section B begins with the oboe playing a Shanbei
yangge tune, after which the cello takes over and ends
with a trumpet solo which brings on the recapitulation
of the A section.

Though Spring Festival Overture is the most frequently
performed movement of the suite, its arrangement
for Chinese orchestra is more well-known and oft
recorded than tonight's orchestral version.

PROFESSOR YU SIU WAH
(TRANSLATED BY GRACE CHIANG)
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arr. BAO YUANKAI Chinese Sights and Sounds -
Song of Riddles, Dialogue on Flowers, Flowing Stream
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It is indeed no easy task to arrange Chinese folk tunes
for the Western orchestra; not only is orchestration

a challenging task, the organization and development
of melodic materials are exceptionally demanding.
This is largely because such melodies possess strong
characters and are thus hard to develop. Chinese
Sights and Sounds, written by Bao Yuankai from
Tianjin, is an arrangement of over ten famous Chinese
folk songs. Bao especially favours flute and cor anglais
in his orchestration, featured in the main melody in
Song of Riddles as well as Flowing Stream. And perhaps
they are orchestrated in the same way because both
songs are Yunnan folk tunes.

Song of Riddles is a simple dialogical folk song sung
between two ladies, while Dialogue on Flowers takes
it further, where two parties sing against each other
in the form of question and answer. It challenges
the singers; wit and improvisation skills, often using
the seasons, months and the hours of the day in
association with folkloric knowledge of nature.
Dialogue used the Q & A genre from the area around
Cangzhou in Hebei Province, creating a happy and
boisterous atmosphere. The middle section is yet
another folk tune from Cangzhou called Flying the
Kite. It is a performance of an adagio of Falling Lotus
Flowers, using the bamboo clappers, a common
instrument accompanying many folk singing-
narratives.

PROFESSOR YU SIU WAH
(TRANSLATED BY GRACE CHIANG)
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TRADITIONAL (arr. DIRK BROSSE)
The Chinese Wall (1999)
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To many, China is an ancient and mysterious place,
and it is no less so to composer Dirk Brossé who
once wrote, “China has the most ancient musical
culture in the world.” As he first heard of the folk
tune The Shepherdess when he visited the Great Wall,
he wrote down this wonderful old Chinese melody,
made of only five simple tones and later arranged it
for flute solo and symphonic orchestra. The original
Chinese folk song The Shepherdess was arranged for
solo erhu in the 1950s and 60s and was popular for

a while. In The Chinese Wall, Brossé used only the
andante section of solo erhu piece, where a flute solo
is supported by harp, glockenspiel and strings. In his
hands, the ancient pentatonic tune of The Shepherdess
becomes part of the composer’s projection of the
Great Wall, creating this unique Oriental piece.

BXE 2R (RE)
LIU TIANHUA (arr. YUAN ZHI)
An Enchanted Evening (1923)
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An Enchanted Evening, originally composed as a solo
erhu piece, was written by Liu Tianhua, who is well
versed in both erhu and pipa playing. Also known as
Song for New Year's Eve, the piece was said to be one
that Liu improvised on the erhu at a friend's place

on New Year's Eve of 1923. This piece makes use of
portamento and high register timbres unique to the
erhu to express the composer’s leisurely feeling.

PROFESSOR YU SIU WAH
(TRANSLATED BY GRACE CHIANG)
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HUA YANJUN (arr. WU ZUQIANG)
Reflection of the Moon on Er-Lake (1979)
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Hua Yanjun (often referred to as”Ah Bing the
Blind"—1893-1950) was born to a Taoist priest
called Hua Qinghe who was based at the Taoist
Temple Leizundian in Wuxi, China. From his father,
Hua Yanjun inherited the Temple and learnt musical
instruments such as the erhu and pipa. After losing
his eyesight, he ruined the family inheritance and
became a wandering musician, busking on the streets
for a living. In 1950 a musicologist, Yang Yinliu,
recorded Hua's performance of three erhu and three
pipa pieces, which included the Reflection of the Moon
on Er-Lake. There have been numerous arrangements
and recordings of Reflection of the Moon on Er-Lake,
and it has become one of the most popular Chinese
instrumental works. It was first adapted for a Western
orchestra by Ding Zhinuo and He Zhanhao in 1958,
their version making use of a solo violin and string
orchestra. The version we hear tonight, for string
orchestra, was made by Wu Zugiang in 1979, and was
made popular by the Boston Symphony Orchestra
under Seiji Ozawa when they chose to include in
their programmes during an Asian tour. Like the 1958
version, it makes several substantial cuts on Hua's
original piece.

Reflection of the Moon on Er-Lake is originally written for solo
erhu. Tonight's version is arranged for string orchestra. The Hong
Kong Philharmonic's first performance of this piece was in 1994,
conducted by Henry Shek.

PROFESSOR YU SIU WAH
(TRANSLATED BY GRACE CHIANG)
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MAO YUAN & LIU TIESHAN

Yao Tribal Dance
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Completed around the beginning of the 1950s, this
piece was made popular across the nation after Peng
Xiuwen arranged it for Chinese orchestra in 1954.

In the beginning, the pizzicato of the lower strings
initiated the andante theme played by the violins,
followed by a section of alternating woodwinds and
strings leading on to a lively allegro section, played by
the lower winds. After several variations in different
orchestrations, the piece changes from ¢ minor to C
Major and enters a triple-metre section with a strong
dance-like character that resembles a minuet. The
main theme in original key returns and the piece
concludes with the allegro section, resulting in an

AB C AB ternary form.

PROFESSOR YU SIU WAH
(TRANSLATED BY GRACE CHIANG)
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WANG XILIN

Torch Festival (1963)
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Composer Wang Xilin graduated from the Shanghai
Conservatory of Music and has studied composition
with composers such as Qu Wei, Ding Shande and
Chen Mingzhi. His draft of Yunnan Music Poems

was completed in 1963 and was originally a six-
movement work. After the Cultural Revolution, the
Central Philharmonic Society of Beijing premiered

it in 1978, and after the performance by the Central
Broadcasting Symphony Orchestra of Beijing in 1980,
Yunnan Music Poems was finalized as a four-movement
piece. Torch Festival is the fourth and final movement
and was awarded First Class Prize at the first National
Symphonic Music Contest.

The Torch Festival is celebrated by many ethnic
groups in Yunnan, and is held yearly around the

last week of the sixth month of the Lunar calendar.
Originally an ancient ritual offering sacrifice to the
Gods and praying for good harvest, nowadays it is an
occasion for courting young couples and for people to
sing and dance around the fire throughout the night.

Composed ten years later than Mao Yuan and Liu
Tieshan's Yao Tribal Dance, Wang's Torch Festival is
more ambitious and mature in terms of orchestration,
whose use of brass instruments reminds one of
Shostakovich.

PROFESSOR YU SIU WAH
(TRANSLATED BY GRACE CHIANG)
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B2 B/ FAKIEZERZM - op. 104
ANTONIN DVORAK (1841-1904)

Cello Concerto in B minor, op. 104
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Allegro
Adagio ma non troppo
Finale (Allegro moderato)

THIS WORK WAS FIRST PERFORMED IN PUBLIC ON 19TH
MARCH 1896 AT THE QUEEN'S HALL, LONDON, BY THE
PHILHARMONIC SOCIETY CONDUCTED BY DVORAK.
BRAHMS DECLARED THAT IF HE HAD KNOWN IT WAS
POSSIBLE TO WRITE A CELLO CONCERTO OF THIS
QUALITY HE WOULD HAVE WRITTEN ONE LONG BEFORE.

Having spent his childhood in the tiny village of
Nelahozeves, about 25km north of Prague, Antonin
Dvorak seemed destined to a life as a humble village
butcher. At the age of 13 his father sent him to the
town of Zlonice to serve an apprenticeship, where
the boy lodged with an uncle who quickly realised
his interest (and talents) lay more in music than

in butchery. He was given some basic training by
the local church organist, Antonin Liehmann, who,
along with the uncle, persuaded Dvorak's father to
allow the boy to train at the Prague Organ School on
successfully completing his apprenticeship.

A certificate to that effect was shown to his father
(the certificate was probably forged by Liehmann
and the uncle) who had no option but to allow his
15-year-old son to go to Prague. On graduating in
1858 Dvorak decided to remain there, and although
he spent many years struggling to make ends meet,
first as an orchestral viola player and subsequently
as a composer, he eventually struck gold by being
'talent-spotted’ by Johannes Brahms. From then his
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rise to international eminence and wealth was truly
astounding and was capped by an invitation to serve
as Director of the newly-formed American National
Conservatory in New York.

In May 1894, at the completion of his two-year
contract, Dvorak returned to Prague but was invited
back for a further term; this time a contract lasting
just eight months. He started his second term at the
Conservatory on 1st November 1894 and a week
later started work on a cello concerto which he

had promised to his friend the Czech cellist Hanus
Wihan. The concerto was completed on 9th February
1895, two months before Dvorak left the USA for
good, his contract effectively having been broken by
the Conservatory when its financial backers, facing
bankruptcy in the wake of the Panic of 1893 which
saw the value or US stocks plummet, were unable to
pay his salary. Dvorak may have returned to Prague
with an empty wallet, but he carried with him the
score of a true and enduring masterpiece.

That masterpiece, the Cello Concerto in B minor, was
first performed in public on 19th March 1896 at the
Queen’s Hall, London, by the Philharmonic Society
conducted by Dvorak and with the English cellist Leo
Stern as soloist, Wihan having been unable to travel
to England for the premiére. It was an immediate
success (despite the fact that, due to an unfortunate
clash of dates, most of the orchestra were involved in
another concert and their places were taken by less
capable deputies). When Brahms heard it he declared
that if he had known it was possible to write a cello
concerto of this quality he would have written one
long before.

The clarinet introduces the main theme of the first
movement which quickly reaches a climax and, after
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the full orchestra has played the theme, subsides
again to give the horn a chance to sing out its heart
in a lovely second theme. A glimpse of a typically
Czech dance sets up the soloist’s entrance, and while
the main theme offers plenty of opportunities to
exploit the soloist's virtuosity, the second theme - a
particular favourite of Dvorak's - allows the cello to
bare its soul in music of unforgettable lyricism.

A hymn-like theme opens the second movement,
while the central section is based on a song, Leave
me alone which Dvorak had composed in 1887 for his
sister-in-law, Josefina Kauntitzova, and whose illness
was a course of great anxiety to the composer while
he was working on the concerto in New York.

The third movement opens with a march, from which
the cello soon emerges with the main theme, restated
throughout the movements after various episodes
which refer both to the first and second movements.
When Dvorak left America, the concerto had a bright
and cheerful ending, but shortly after his arrival home,
Josefina died and he decided to interpolate, just
before the final explosive chords, the Leave me Alone
theme as a sombre memorial to her.

DR MARC ROCHESTER

The Hong Kong Philharmonic's first performance of this concerto
was in 1982, conducted by Ling Tung. The solo cellist was Jay
Humeston.
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INSTRUMENTATION

Solo cello, two flutes (one doubling piccolo), two oboes, two clarinets,
two bassoons, three horns, two trumpets, three trombones, tuba,
timpani, triangle, and strings.
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Zhang Guoyong began his study in conducting at the
Shanghai Conservatory of Music under the direction
of the renowned conductor and music educator
Huang Xiaotong. In 1993, he was transferred by

the government to study at the P. |. Tchaikovsky
Moscow State Conservatoire, named after the great
composer, where he studied under maestro Gennady
Rozhdestvensky. He is currently Artistic Director of
the Shanghai Opera House, as well as Professor and
Dean of Conducting Department of the Shanghai
Conservatory of Music.

He has collaborated with many prestigious orchestras
and renowned musicians, both at home and abroad.
In China, he is widely regarded as one of the leading
interpreters of Shostakovich’'s symphonies. In addition
to the symphonic repertoire, he also conducted
numerous operas, such as Rigoletto, Don Pasquale,
Madama Butterfly, La Boheme; La Traviata, and Otello;
ballets including Swan Lake, Giselle, Don Quixote

and the Nutcrackers; as well as choral masterpieces
including Beethoven's Symphony No. 9, Mozart's
Requiem, Song of the Forest, Carmina Burana, among
others.

In 2006, he was invited to be a member of jury of the
8th Cadaques Orchestra International Conducting
Competition in Spain. In 2007 he toured with
China's Zhejiang Traditional Orchestra to Europe.
Subsequently, he also collaborated with many other
traditional orchestras such as Hong Kong Chinese
Orchestra, National Chinese Orchestra Taiwan and
Singapore Chinese Orchestra.



ZHEH
TREY LEE

KIEZ cello

[BENARER - HEN
B ERERAR  BRRE
AR o | (AR

FEHEENESR - BEMM -
ERBEERSRER (BB
) EER [HE] 5%
R (RNE) BHFA
[RIENEBEBMY R
KREN] - ZFEHUERENE
ENSERNRITRARR S| EER
R MMEFTRESTLENEE

BRI IR o

RETEEREMIBE BHZFE
HETBREMBATLE X
HENZTHESRESME [S
AEBENER - Bz HE R
REER| ; HERELEZ
S“EEMBETEREREHE
FEH - BRERSERELR
Ko XELHTESR [EESF
#xR|  EBEELBEE  HE
EHMRERE - BEXRBENE
HitEZeTEFXAHAE
BN —BREZTUERE
EREEFRNEREBERE
BHESg bEY  TARE
BEHRBLEERBEL HEH
EEERNBNERRSE
TEEERZEZLER AvantiE
LEETEEES -

ZHEHEMSREE - =@
R EPEREEERFRERE
BIERERE <l Corriere della
Sera) BAFEALHBFHAHN
[MAEEFR] °

“THE EXCELLENT CELLIST... WITH ENVELOPING RICHNESS
AND LYRICAL SENSITIVITY." NEW YORK TIMES

Born in Hong Kong, Trey Lee is currently based in
Berlin. Hailed a “Miracle” by Gramophone and “a
Master of subtle transition” by The Strad, Lee enthralls
audiences with his virtuoso playing that combines
intellectual sophistication with emotional depth and
sensitivity. His concerto debut at Carnegie Hall won
him a standing ovation.

Maestro Lorin Maazel praised him as “a marvelous
protagonist...a superb cellist” after conducting Lee as
soloist with the Philharmonia Orchestra of London. In
his performance with the Netherlands Philharmonic
at the Royal Concertgebouw Hall, Lee was acclaimed
by the critics as a “Star Musician.” Highlights include:
a concert initiated by United Nations Secretary
General Ban-Ki Moon at the United Nations General
Assembly Hall, alongside Maestro Lu Jia, composer
Tan Dun, and coloratura soprano Sumi Jo; Phoenix
Television's global live broadcast concert with the
China Symphony Orchestra at the Beijing National
Center for Performing Arts; and Beethoven Orchestra
Bonn's historic inaugural tour to China. Lee appears
regularly with the Munich Chamber Orchestra and the
Avanti! Chamber Orchestra.

Italy’s foremost newspaper, Il Corriere della Sera,
heralded Lee as one of China's four classical music
“Golden Boys & Girls.”
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Born in Hong Kong, Wong Lok-ting began studying
erhu from the age of eight, under the tutelage of music
educators Lai Siu-ming and Wu Guoguang. At the
Hong Kong Schools Music Festival in 1993 and 1994,
she was a prize-winner in a number of categories,
including erhu, banhu, and gaohu (Advanced

Level). She was also the Chinese Instrumental Solo
Champion at the First Hugo Music Awards.

Wong studied at the Department of Chinese Music
of the Hong Kong Academy for Performing Arts
(HKAPA), and graduated in 2001 with a Bachelor's
degree in Music. At the Academy, she studied erhu
under Tong Leung-tak, with a double minor in erhu
(under Tong) and gugin (under Leung Lai-wan).
During her studies, she was awarded a number of
scholarships to further her studies in the Mainland,
under erhu masters such as Chen Yaoxing, Min
Huifen, You Jishun, Li Heng and Shen Cheng and
others.

In 2002, at the first Ethnic Musical Instruments Solo
Competition in China, she won the Special Award in
erhu in the Young Professional category.

Currently its Acting Assistant Gaohu Principal, Wong
joined the Hong Kong Chinese Orchestra (HKCO)

in 2006. Whilst at the HKCO, she also pursued a
Master's degree at the HKAPA, studying gaohu under
Yu Qiwei and graduated in 2012.
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| have always had a passion
for music ever since | was very
young. | came from a musical
family. It's an addiction that |
can never give up.

| am very lucky to have worked
with very experienced teachers
and musicians around the
world. They have taught me to
integrate life experiences and
skills into music.

The Bach Cello Suites. These
were discovered only a little
more than a hundred years

ago by the famous cellist Pablo
Casals. They were all composed
in the same form of a dance
suite, but each movement has
its own character and its own
personality. It's like life itself, full
of variation!

Yo-Yo Ma. My mother brought
me to his concert when | was
9. | was immediately inspired
by the sound he made with his
cello and | told my mother this
(to be a cellist) is what | want.
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Recently | have attended a concert by the Japanese band Anzen
Chitai. | felt very touched by the energy they projected even though
| didn't understand the lyrics. It was one of the most memorable
concerts for me.

| fell in love with cello ensemble music while studying at Yale
University. | would love to bring back what | have learnt as a
member of the Yale cellos to Hong Kong.

Tonight's concert combines Chinese folk melodies and the Dvorak
Cello Concerto. All the music displays different nationalistic colours.

| would very much like to devote my time to chamber music. | find it
the most interesting and intimate form of music.

| am very lucky to have supportive parents who let me explore
different instruments such as piano, violin, percussion, oboe and
even erhu! | would very much like to be a singer.

| listen to various genres of music, not only classical. | believe
someone who truly loves music will enjoy all kinds of music.

First of all, | think keeping a positive attitude is very important. One
may go through a lot of difficulties in the process of learning but one
must persevere unremittingly. Always try to explore the different
possibilities in music. Let me repeat a phrase | read somewhere:
“Beyond a certain point there is no return. This point has to be
reached.”*

HEREERERERFER (ERERA) (1991FExact ChangetiR) » 258 : BH1 - 81 - RER - 2+
*Source: The Blue Octavo Notebooks, translated by Ernst Kaiser and Eithne Wilkins, Exact Change, 1991
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre

31



BEELEE
HONG KONG PHILHARMONIC

5 — /MR FIRST VIOLINS

% —/MEZE SECOND VIOLINS

32



| 3 A BERER ERE 7k Bk HAR A
Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

28 MEE 3 FRE B RIRF
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying
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James Boznos
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Christopher Sidenius

PERCUSSION

[ J=lH-if RigE B
Aziz D. Barnard Luce Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai

4
KEYBOARD

[ E+a]
Shirley Ip

R HEE
Flute: lvy Chuang

EFH : FFHA"
Timpani: Lily Hoi*

FREELEEE I R
Percussion: Choy Lap-tak

CREEMNRELE A BIUEY
*With kind permission of the Guangzhou Symphony Orchestra

35



LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  RBaEENER  BIE RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

B IR LERR R A T AL E B I Y S0 AL P
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin
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H£&8 Platinum Members

MAESTRO CIRCLE is established for the business community
and individuals who are fond of symphonic music. It aims

to support the long-term development of the Hong Kong
Philharmonic and to enrich cultural life. We are grateful to the
following Maestro Circle members:

ANZ~ 7 RIIRTT ’ |$$ SOCIETE GENERALE

(how Sang Sang

_ - ~ X
i 2 R F David M. Webb Y
Sun Hung Kai Properties webb-site.com WHARF CHEEMEK:ES
#EA=E Diamond Members
berm ® 6 o o o o o o
Lyher— SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Hygiene and Comfort

Power

48 H Emerald Members

G

Asia Financial

SF Capital Limited
Samuel and Rose Jean Fang

2¥R& 8 Pearl Members

*2zBlackBerry.

by .fJOKER
edby_JERETR

@ Ana and Peter

THE LANGHAM Siembab
Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

HEM (BEERE MRS ) NRETFE AT HEEE:

The Musician's Chair for Zhao Yingna (Co-Principal

Second Violin) is endowed by the following organisation:

mEEL =& S - C. C. Chiu Memorial Fund

BELKEHES ANNUAL FUND

HK$100,000 or above 5% 2L &
Mr & Mrs David Fried

SEM (BFERE) NRMELHAT ALER
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

B8] £ R A - Mr & Mrs Alex & Alice Cai

Mr & Mrs S H Wong Foundation Ltd - I N HESBR AT

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = 218 %k o4
Ms Doreen Lee and Mr Lawrenece Mak

ZEF LT REBELE
Mr & Mrs Leung Lit On * RZIL (&
Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan * FRiREEE4E

Mr Edwin Choy = B# %4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# {1 E

Mr & Mrs Fung Shiu Lam = B IEFREE R A

Dr Lee Kin Hung * Zfjg8e4

Mr & Mrs Ko Ying * = E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation * BREZZEHSE

Dr Mak Lai Wo = 2238 M £

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow * EIEMEE4E
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HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4K A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE XL 4£E

Ms Tse Chiu Ming * #iBB &+

The Wang Family Foundation = ST ZEEE S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « =& 784

Ms Teresa Hung * BE 2 £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * 28 E4EREEF L+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB &I 5t 4
Shinabel

Mr & Mrs Ivan Ting = T RIZ{ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong * EEEEER ETEEMR L+
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THANK YOU FOR YOUR SUPPORT

BLEEEES STUDENT TICKET FUND

HK$100,000 or above E{ A &
Mr & Mrs David Fried
Hang Seng Bank = 184 8R1T

HK$50,000 - HK$99,999
Ms Doreen Lee and Mr Lawrenece Mak * ZEF Z+ R BRELE
Shun Hing Education and Charity Fund Limited - (5 BHERZZESER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = =B 4R A
Mrs Anna Marie Peyer

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous (2) = EBEK(2) Mr Cheng Chin Pang - SR/&HESE4
Mr lan D Boyce Mrs Evelyn Choi

Mr David Chiu Mr Chu Ming Leong

Ms Ho Oi Ling Ms Lai Wing Sze Charlotte

Mr Geoffrey Ko Mr Augustine Lee Tit Sun

Mr & Mrs Ko Ying = SE{L{E Dr Lee Shu Wing Ernest - Zef#& @+
Mr & Mrs Fung Shiu Lam = B IB KB £ K A Mr Richard Li « ZR1T5%4%

Dr Thomas Leung W T « REFEE4E Dr Ingrid Lok

Lo Kar Foon Foundation * BREZ=ZEHS Oxford Success (Overseas) Limited
Mr Stephen Luk Mr Wong Kong Chiu

Mr & Mrs Bernard Man = AN o4 &k A Mr Alan Yue & Ms Vivian Poon
Ms Poon Yee Ling Eligina Mrs. Ruby Master
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THANK YOU FOR YOUR SUPPORT

EBBESE ENDOWMENT TRUST FUND

EPEER-NN=ZFHUTHBEEBEURL -

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Edward Ng

Mrs Harriet Tung
Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos
Ms Joanne Chan
Ms Winnie Chiu
Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Michael MaclLeod

Chief Executive

Administration and Finance
Vennie Ho

Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So

Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Yman Yuen

Assistant Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Lam Yik-wing
Artistic Planning Officer

Sandra Chiu

Education and Outreach Officer
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Development
Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Nick Chan
Marketing Manager

Cabbie Kwong
Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai

Assistant Orchestral Operations Manager

So Kan-pong

Transportation and Stage Officer
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The Tung Foundation
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Members will enjoy:

RBIRRZOHEED /\VBLE  EIUTIENS BRI B - BIBHK Phil Junior fRaicERorunties o meat
BOATEAZIRRE RRIMREBLR | -HK Ph(ilsgsgecs;:t g;loet dfifS_munts
BEBEULBLIN SEEEHSESWIN [BOFHR) SHEE - HK Phil Junior - |
@ﬁf@%;ﬁijﬁﬁ ES%%%%EB&E%%%%@ ' 5@?&%&&?@%%8’9%%%@3&&@%&8’9%% ° g one HK Phil concert for free

BRI BTTERESLTHSRRITI REME DR BIRRS - RRUR o ol and
-Open rehearsals
If you are a full-time local primary or secondary school student, come join our scheme -Bonus point system and souvenirs
NIl . ) : ) ) .
81tk and be an HK Phil Junior. Let Classical music grow with you and be your lifelong buddy! -E-newsletters
-Discounts at
Presented by the HK Phil and sponsored by The Tung Foundation — Young Audience designated merchants

Scheme offers you exclusive access to your orchestra and world-class musicians. Being an
HK Phil Junior, you will enjoy the activities, events organized by us, year-round \/\\@h'\\
privileges and discounts as well as our rewards scheme with souvenirs. \SN lole

% Jaap van Zweden
&4 E: Music Director
FATRLEMEFTERATRERAEL) - FETLLMATELP LBk

The Hong Kong Philharmonic is financially supported by the Government of the Hong Kang Special Administrative Region
The Hong Kong Philharmonic is a Venue Partner of the Hang Kang Cultural Centre
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