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Welcome to the National Day Concert.

Sunwah takes great pleasure to partner with the Hong 
Kong Philharmonic for the sixth year in sponsoring the 
Opening Performance of the Trey Lee．Nostalgia – A 
National Day Celebration Concert to commemorate the 
64th anniversary of the People’s Republic of China. 
The Concert has become one of the momentous 
events of the HK Phil season which attracts increasing 
attention among the political and commercial circles 
and music lovers in Hong Kong.

This year, world renowned Shanghai conductor 
Zhang Guoyong will lead the HK Phil in a concert 
of evergreen classics from the great Chinese folk 
tradition. We are also very pleased to welcome back 
renowned cellist Trey Lee, who performed in the 
National Day Concert in 2008. Today’s concert will 
end with Trey performing Dvorák’s Cello Concerto in 
B minor, a romantic masterpiece. 

Sunwah pays great attention to social responsibility 
under the umbrella of Sunwah Foundation. As a 
responsible corporate citizen, Sunwah is ever vigilant 
for opportunities to return the rewards of its own 
success to the community it serves. The Foundation 
covers a wide area of public interests and activities 
including support for education, art and culture, 
science and technology, and charities. The concert is 
another highlight of the Foundation in promoting art 
and culture as well as in celebrating the National Day.

We are grateful to many of our good friends for their 
unfailing support and their presence tonight in sharing 
the wonderful music, and in celebrating for a better 
China and HKSAR. I wish you all enjoy the great music 
and have a delightful evening. 
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垂誼．鄉思 — 國慶音樂會

TREY LEE．NOSTALGIA – 
A NATIONAL DAY CELEBRATION

55



VAN ZWEDEN  
The eighth Music Director
of the Hong Kong Philharmonic 
香港管弦樂團第八任音樂總監 

1  	 Musical America’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

2 	 The youngest Concertmaster ever of the Royal Concertgebouw 

	 Orchestra

	 荷蘭皇家音樂廳樂團史上最年輕團長

3 	 Music Director of the Dallas Symphony Orchestra  

	 達拉斯交響樂團音樂總監

4 	 Works regularly with the Chicago Symphony, Cleveland Orchestra, 
	 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 

Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently 
conducted the Berlin Philharmonic.

 	 與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、紐約愛樂、

	 倫敦愛樂、巴黎樂團及荷蘭皇家音樂廳樂團合作。最近受邀指揮

	 柏林愛樂樂團。 

”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post
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It was the Chinese Communist Party who renamed 
Lunar New Year as the “Spring Festival”. Since 
the Xin Yangge Movement (New Rice Sprout Song 
Movement) of 1943, the Spring Festival became the 
time for Yan’an cultural workers to enjoy various 
performing arts, as well as for people across the social 
divide to send greetings to each other. Composer Li 
Huanzhi spent the Spring Festival between 1955 and 
1956 at Yan’an and wrote the four-movement work 
Spring Festival Suite to reflect his experiences and 
feelings. The first movement of the suite is the Spring 
Festival Overture, a da yangge (grand rice sprout song) 
which reveals the large-scale singing and dancing 
of Shanbei yangge through the use of ternary form. 
Section A comprises of two Shanbei double reed 
suona pieces, together with nau yangge (boisterous 
rice sprout song) luogu (gongs and drums), it 
describes the boisterous scene of the Spring Festival. 
Section B begins with the oboe playing a Shanbei 
yangge tune, after which the cello takes over and ends 
with a trumpet solo which brings on the recapitulation 
of the A section.

Though Spring Festival Overture is the most frequently 
performed movement of the suite, its arrangement 
for Chinese orchestra is more well-known and oft 
recorded than tonight’s orchestral version.

PROFESSOR YU SIU WAH 
(Translated by Grace Chiang)
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It is indeed no easy task to arrange Chinese folk tunes 
for the Western orchestra; not only is orchestration 
a challenging task, the organization and development 
of melodic materials are exceptionally demanding. 
This is largely because such melodies possess strong 
characters and are thus hard to develop. Chinese 
Sights and Sounds, written by Bao Yuankai from 
Tianjin, is an arrangement of over ten famous Chinese 
folk songs. Bao especially favours flute and cor anglais 
in his orchestration, featured in the main melody in 
Song of Riddles as well as Flowing Stream. And perhaps 
they are orchestrated in the same way because both 
songs are Yunnan folk tunes.

Song of Riddles is a simple dialogical folk song sung 
between two ladies, while Dialogue on Flowers takes 
it further, where two parties sing against each other 
in the form of question and answer. It challenges 
the singers; wit and improvisation skills, often using 
the seasons, months and the hours of the day in 
association with folkloric knowledge of nature. 
Dialogue used the Q & A genre from the area around 
Cangzhou in Hebei Province, creating a happy and 
boisterous atmosphere. The middle section is yet 
another folk tune from Cangzhou called Flying the 
Kite. It is a performance of an adagio of Falling Lotus 
Flowers, using the bamboo clappers, a common 
instrument accompanying many folk singing-
narratives.

PROFESSOR YU SIU WAH 
(Translated by Grace Chiang)
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To many, China is an ancient and mysterious place, 
and it is no less so to composer Dirk Brossé who 
once wrote, “China has the most ancient musical 
culture in the world.” As he first heard of the folk 
tune The Shepherdess when he visited the Great Wall, 
he wrote down this wonderful old Chinese melody, 
made of only five simple tones and later arranged it 
for flute solo and symphonic orchestra. The original 
Chinese folk song The Shepherdess was arranged for 
solo erhu in the 1950s and 60s and was popular for 
a while. In The Chinese Wall, Brossé used only the 
andante section of solo erhu piece, where a flute solo 
is supported by harp, glockenspiel and strings. In his 
hands, the ancient pentatonic tune of The Shepherdess 
becomes part of the composer’s projection of the 
Great Wall, creating this unique Oriental piece.

An Enchanted Evening, originally composed as a solo 
erhu piece, was written by Liu Tianhua, who is well 
versed in both erhu and pipa playing. Also known as 
Song for New Year’s Eve, the piece was said to be one 
that Liu improvised on the erhu at a friend’s place 
on New Year’s Eve of 1923. This piece makes use of 
portamento and high register timbres unique to the 
erhu to express the composer’s leisurely feeling.

PROFESSOR YU SIU WAH 
(Translated by Grace Chiang)
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Hua Yanjun (often referred to as“Ah Bing the 
Blind”—1893-1950) was born to a Taoist priest 
called Hua Qinghe who was based at the Taoist 
Temple Leizundian in Wuxi, China. From his father, 
Hua Yanjun inherited the Temple and learnt musical 
instruments such as the erhu and pipa. After losing 
his eyesight, he ruined the family inheritance and 
became a wandering musician, busking on the streets 
for a living. In 1950 a musicologist, Yang Yinliu, 
recorded Hua’s performance of three erhu and three 
pipa pieces, which included the Reflection of the Moon 
on Er-Lake. There have been numerous arrangements 
and recordings of Reflection of the Moon on Er-Lake, 
and it has become one of the most popular Chinese 
instrumental works. It was first adapted for a Western 
orchestra by Ding Zhinuo and He Zhanhao in 1958, 
their version making use of a solo violin and string 
orchestra. The version we hear tonight, for string 
orchestra, was made by Wu Zuqiang in 1979, and was 
made popular by the Boston Symphony Orchestra 
under Seiji Ozawa when they chose to include in 
their programmes during an Asian tour. Like the 1958 
version, it makes several substantial cuts on Hua’s 
original piece.

Reflection of the Moon on Er-Lake is originally written for solo 
erhu. Tonight’s version is arranged for string orchestra. The Hong 
Kong Philharmonic’s first performance of this piece was in 1994, 
conducted by Henry Shek.

PROFESSOR YU SIU WAH 
(Translated by Grace Chiang)
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Completed around the beginning of the 1950s, this 
piece was made popular across the nation after Peng 
Xiuwen arranged it for Chinese orchestra in 1954. 
In the beginning, the pizzicato of the lower strings 
initiated the andante theme played by the violins, 
followed by a section of alternating woodwinds and 
strings leading on to a lively allegro section, played by 
the lower winds. After several variations in different 
orchestrations, the piece changes from c minor to C 
Major and enters a triple-metre section with a strong 
dance-like character that resembles a minuet. The 
main theme in original key returns and the piece 
concludes with the allegro section, resulting in an 
AB C AB ternary form.

PROFESSOR YU SIU WAH 
(Translated by Grace Chiang)
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Composer Wang Xilin graduated from the Shanghai 
Conservatory of Music and has studied composition 
with composers such as Qu Wei, Ding Shande and 
Chen Mingzhi. His draft of Yunnan Music Poems 
was completed in 1963 and was originally a six-
movement work. After the Cultural Revolution, the 
Central Philharmonic Society of Beijing premièred 
it in 1978, and after the performance by the Central 
Broadcasting Symphony Orchestra of Beijing in 1980, 
Yunnan Music Poems was finalized as a four-movement 
piece. Torch Festival is the fourth and final movement 
and was awarded First Class Prize at the first National 
Symphonic Music Contest.

The Torch Festival is celebrated by many ethnic 
groups in Yunnan, and is held yearly around the 
last week of the sixth month of the Lunar calendar. 
Originally an ancient ritual offering sacrifice to the 
Gods and praying for good harvest, nowadays it is an 
occasion for courting young couples and for people to 
sing and dance around the fire throughout the night.

Composed ten years later than Mao Yuan and Liu 
Tieshan’s Yao Tribal Dance, Wang’s Torch Festival is 
more ambitious and mature in terms of orchestration, 
whose use of brass instruments reminds one of 
Shostakovich.

PROFESSOR YU SIU WAH 
(Translated by Grace Chiang)
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this work was first performed in public on 19th 
March 1896 at the Queen’s Hall, London, by the 
Philharmonic Society conducted by DvoRák. 
Brahms declared that if he had known it was 
possible to write a cello concerto of this 
quality he would have written one long before.

Having spent his childhood in the tiny village of 
Nelahozeves, about 25km north of Prague, Antonín 
Dvořák seemed destined to a life as a humble village 
butcher. At the age of 13 his father sent him to the 
town of Zlonice to serve an apprenticeship, where 
the boy lodged with an uncle who quickly realised 
his interest (and talents) lay more in music than 
in butchery. He was given some basic training by 
the local church organist, Antonin Liehmann, who, 
along with the uncle, persuaded Dvořák’s father to 
allow the boy to train at the Prague Organ School on 
successfully completing his apprenticeship.

A certificate to that effect was shown to his father 
(the certificate was probably forged by Liehmann 
and the uncle) who had no option but to allow his 
15-year-old son to go to Prague. On graduating in 
1858 Dvořák decided to remain there, and although 
he spent many years struggling to make ends meet, 
first as an orchestral viola player and subsequently 
as a composer, he eventually struck gold by being 
’talent-spotted’ by Johannes Brahms. From then his 

Allegro
Adagio ma non troppo
Finale (Allegro moderato)
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rise to international eminence and wealth was truly 
astounding and was capped by an invitation to serve 
as Director of the newly-formed American National 
Conservatory in New York.

In May 1894, at the completion of his two-year 
contract, Dvořák returned to Prague but was invited 
back for a further term; this time a contract lasting 
just eight months. He started his second term at the 
Conservatory on 1st November 1894 and a week 
later started work on a cello concerto which he 
had promised to his friend the Czech cellist Hanuš 
Wihan. The concerto was completed on 9th February 
1895, two months before Dvořák left the USA for 
good, his contract effectively having been broken by 
the Conservatory when its financial backers, facing 
bankruptcy in the wake of the Panic of 1893 which 
saw the value or US stocks plummet, were unable to 
pay his salary. Dvořák may have returned to Prague 
with an empty wallet, but he carried with him the 
score of a true and enduring masterpiece.

That masterpiece, the Cello Concerto in B minor, was 
first performed in public on 19th March 1896 at the 
Queen’s Hall, London, by the Philharmonic Society 
conducted by Dvořák and with the English cellist Leo 
Stern as soloist, Wihan having been unable to travel 
to England for the première. It was an immediate 
success (despite the fact that, due to an unfortunate 
clash of dates, most of the orchestra were involved in 
another concert and their places were taken by less 
capable deputies). When Brahms heard it he declared 
that if he had known it was possible to write a cello 
concerto of this quality he would have written one 
long before.

The clarinet introduces the main theme of the first 
movement which quickly reaches a climax and, after 
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the full orchestra has played the theme, subsides 
again to give the horn a chance to sing out its heart 
in a lovely second theme. A glimpse of a typically 
Czech dance sets up the soloist’s entrance, and while 
the main theme offers plenty of opportunities to 
exploit the soloist’s virtuosity, the second theme – a 
particular favourite of Dvořák’s – allows the cello to 
bare its soul in music of unforgettable lyricism.

A hymn-like theme opens the second movement, 
while the central section is based on a song, Leave 
me alone which Dvořák had composed in 1887 for his 
sister-in-law, Josefina Kauntitzova, and whose illness 
was a course of great anxiety to the composer while 
he was working on the concerto in New York.

The third movement opens with a march, from which 
the cello soon emerges with the main theme, restated 
throughout the movements after various episodes 
which refer both to the first and second movements. 
When Dvořák left America, the concerto had a bright 
and cheerful ending, but shortly after his arrival home, 
Josefina died and he decided to interpolate, just 
before the final explosive chords, the Leave me Alone 
theme as a sombre memorial to her.

DR Marc Rochester

The Hong Kong Philharmonic’s first performance of this concerto 
was in 1982, conducted by Ling Tung. The solo cellist was Jay 
Humeston.
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Zhang Guoyong began his study in conducting at the 
Shanghai Conservatory of Music under the direction 
of the renowned conductor and music educator 
Huang Xiaotong. In 1993, he was transferred by 
the government to study at the P. I. Tchaikovsky 
Moscow State Conservatoire, named after the great 
composer, where he studied under maestro Gennady 
Rozhdestvensky. He is currently Artistic Director of 
the Shanghai Opera House, as well as Professor and 
Dean of Conducting Department of the Shanghai 
Conservatory of Music.

He has collaborated with many prestigious orchestras 
and renowned musicians, both at home and abroad. 
In China, he is widely regarded as one of the leading 
interpreters of Shostakovich’s symphonies. In addition 
to the symphonic repertoire, he also conducted 
numerous operas, such as Rigoletto, Don Pasquale, 
Madama Butterfly, La Boheme; La Traviata, and Otello; 
ballets including Swan Lake, Giselle, Don Quixote 
and the Nutcrackers; as well as choral masterpieces 
including Beethoven’s Symphony No. 9, Mozart’s 
Requiem, Song of the Forest, Carmina Burana, among 
others.
 
In 2006, he was invited to be a member of jury of the 
8th Cadaques Orchestra International Conducting 
Competition in Spain. In 2007 he toured with 
China’s Zhejiang Traditional Orchestra to Europe. 
Subsequently, he also collaborated with many other 
traditional orchestras such as Hong Kong Chinese 
Orchestra, National Chinese Orchestra Taiwan and 
Singapore Chinese Orchestra.
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“The excellent cellist… with enveloping richness 
and lyrical sensitivity.” New York Times

Born in Hong Kong, Trey Lee is currently based in 
Berlin. Hailed a “Miracle” by Gramophone and “a 
Master of subtle transition” by The Strad, Lee enthralls 
audiences with his virtuoso playing that combines 
intellectual sophistication with emotional depth and 
sensitivity. His concerto debut at Carnegie Hall won 
him a standing ovation.

Maestro Lorin Maazel praised him as “a marvelous 
protagonist…a superb cellist” after conducting Lee as 
soloist with the Philharmonia Orchestra of London. In 
his performance with the Netherlands Philharmonic 
at the Royal Concertgebouw Hall, Lee was acclaimed 
by the critics as a “Star Musician.” Highlights include: 
a concert initiated by United Nations Secretary 
General Ban-Ki Moon at the United Nations General 
Assembly Hall, alongside Maestro Lu Jia, composer 
Tan Dun, and coloratura soprano Sumi Jo; Phoenix 
Television’s global live broadcast concert with the 
China Symphony Orchestra at the Beijing National 
Center for Performing Arts; and Beethoven Orchestra 
Bonn’s historic inaugural tour to China. Lee appears 
regularly with the Munich Chamber Orchestra and the 
Avanti! Chamber Orchestra.

Italy’s foremost newspaper, Il Corriere della Sera, 
heralded Lee as one of China’s four classical music 
“Golden Boys & Girls.”
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Born in Hong Kong, Wong Lok-ting began studying 
erhu from the age of eight, under the tutelage of music 
educators Lai Siu-ming and Wu Guoguang. At the 
Hong Kong Schools Music Festival in 1993 and 1994, 
she was a prize-winner in a number of categories, 
including erhu, banhu, and gaohu (Advanced 
Level). She was also the Chinese Instrumental Solo 
Champion at the First Hugo Music Awards.

Wong studied at the Department of Chinese Music 
of the Hong Kong Academy for Performing Arts 
(HKAPA), and graduated in 2001 with a Bachelor’s 
degree in Music. At the Academy, she studied erhu 
under Tong Leung-tak, with a double minor in erhu 
(under Tong) and guqin (under Leung Lai-wan). 
During her studies, she was awarded a number of 
scholarships to further her studies in the Mainland, 
under erhu masters such as Chen Yaoxing, Min 
Huifen, You Jishun, Li Heng and Shen Cheng and 
others.

In 2002, at the first Ethnic Musical Instruments Solo 
Competition in China, she won the Special Award in 
erhu in the Young Professional category.

Currently its Acting Assistant Gaohu Principal, Wong 
joined the Hong Kong Chinese Orchestra (HKCO) 
in 2006. Whilst at the HKCO, she also pursued a 
Master’s degree at the HKAPA, studying gaohu under 
Yu Qiwei and graduated in 2012.
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The Hong Kong Philharmonic is a vital part of 
Hong Kong’s cultural life, as the city’s largest and 
busiest musical organisation. In 2013/14 the HK 
Phil celebrates its 40th professional season, but its 
roots are well over a century old. The HK Phil has 
now evolved to become an orchestral powerhouse in 
the region, and an acclaimed cultural centrepiece of 
Asia’s World City. 

The HK Phil is formed on the belief that a great city 
deserves a great orchestra. Annually it presents over 
150 concerts for 200,000 music lovers. Featuring 
an enviable roster of international conductors and 
soloists, the HK Phil performs a broad variety of 
music, with many concerts presented free, among 
them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 
40,000 young people learned about orchestral music 
last year. 
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The Swire Group Charitable Trust has been the 
Principal Patron of the HK Phil since 2006. Swire’s 
enlightened support, the most generous in the 
orchestra’s history, continues to enable the orchestra 
to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. 
In September 2012, Jaap van Zweden became the 
orchestra’s Music Director. Future years will see 
an ambitious series of new projects, with major 
international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently 
commenced a multi-CD recording project for Naxos, 
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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