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THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC
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1 Musical America's Conductor of the Year for 2012
(FHEE) —Z-—FEEEX

2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
ARERTHELEL I RFEER

3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,
Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently
conducted the Berlin Philharmonic.
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"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”
SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional orchestra since
B-htmFEEBNEERELE
2 One of Asia’s leading orchestras ZE B A & £

3 Busy performance schedule of over 150 perfo
listeners each season EH4EE » §F LEE
WEIREFE=—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EE AR EEE —

Ay [B% - 2R - X8l BEETIHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future ZEMNZTLHAETE > ABTBRREBETILETF

6 Touring around the world to promote Hong Kong as Asia’s World City
WEHRZWEL » SMEEE—DNEREE
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Beethoven's Fifth Symphony tells no narrative,
but resonates on a profound political level.
Since its composition, it has been read as

a revolutionary statement -
a thrilling new celebration of the individual.
But coinciding with Beethoven's monumental style,
a much more intimate form evolved.

Lieder, or art song, cherished the words of the poet
as a lone voice, exploring the most poignant emotions.
Star baritone Matthias Goerne has selected tonight's songs,
and arranged them to tell their own story.
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On 30th March 1811, when he was just 14 years and
2 months old, Schubert composed his first serious
song to a text by C. A. Schiicking. Over the course

of the next 17 years he was to compose over 600
more solo songs and become the greatest song-
writer in the history of music. He transformed what
had been little more than simple, straightforward
settings of texts into a veritable art-form (usually
referred to by the German word for songs, lieder),
adding an accompaniment which not only reflected
the character of the words, but set the scene with

a brief piano prelude and, particularly in later songs
such as An Silvia, making the piano more an equal
partner than a mere support to the voice. Schubert's
melodies, too, were far more moulded to the shape
and spirit of the texts, while for his texts Schubert
often (but by no means always) turned to some of
the greatest writers and finest literature of the age,
immortalising in music the work of poets and authors
whose writings might otherwise never be heard
outside the German-speaking world. Not that they
all appreciated Schubert’s genius at the time: in April
1816 Goethe returned unopened and with no note of
acknowledgement or comment a package containing
several settings of his texts which Schubert had made
and sent to him for his approval.
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An Silvia? ("Who is Sylvia?") sets words by William
Shakespeare, whose Two Gentlemen of Verona
predates Schubert's setting by some 200 years.
Taken from a translation by Eduard von Bauenfeld,
Schubert’s magical setting, made in July 1826, has
been one of his most popular songs since it first
appeared in print in December 1828.

Among the composers who set words by Friedrich
Rickert (1788-1866) were Brahms, Schumann,
Mabhler, Strauss, Meyerbeer, Hindemith, Reger, Wolf,
Barték and Alban Berg. Perhaps surprisingly, given the
obvious popularity of his poems amongst composers,
Schubert only set six of Riickert's texts, but these
included some of his finest lieder. Dating from 1823
Greisengesang (“Song of Old Age") was published
some three years later.

The pianist Graham Johnson has described Im
Abendrot (“At Dusk"), a wonderful evocation

of sunset, as “the very essence of Schubertian
greatness”. It dates from late 1724 or early 1725 and
sets a text by Karl LAppe.

During the summer months of 1823, Schubert set
some 20 poems by Wilhelm Miller depicting the
legend of Die Schéne Miillerin (“The Fair Maid of

the Mill") as a song-cycle which moves from joy to
despair as the miller seeks, receives and then looses
the love of the maid. We hear the central song from
that cycle today, Trdnenregen (“Rain of Tears").

DR MARC ROCHESTER
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Richard Strauss married Pauline de Ahna on 10th
September 1894 after a decidedly stormy courtship.
Pauline was an indomitable woman with a fiery
temper of high class origins whilst Strauss was a mild,
amiable man from the lower middle class. When
Pauline, who was the leading soprano in Strauss'’s first
opera Guntram, stormed off stage during a rehearsal,
Strauss followed her to her dressing room from which
sounds of screaming and scuffling emerged to be
followed by a dreadful silence. Frightened that their
gentle conductor had been killed by this virago the
orchestra’s concertmaster and other hefty musicians
rushed to the room and, finding them both safe and
well, delivered the ultimatum that they would not
perform in the same theatre with her. “I'm sorry you
should think that necessary,” was Strauss's reply.

“I must inform you that Fraulein de Ahna has just
accepted my proposal of marriage.” And despite
countless other similar incidents their marriage stood
firm right up to the composer’s death, just two days
before they would have celebrated their

55th wedding anniversary.
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RICHARD STRAUSS (1864-1949)
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Early in their marriage, Pauline demonstrated her
iron-fisted rule over her husband (and, possibly,

her jealous streak) when, just as he sat down to
write a song for another soprano - Eugen Gura - she
insisted he take her for a walk in the country. When
he pleaded the need to finish the song, she gave

him precisely 20 minutes; which is all he needed

to complete the song, Traum durch die Ddmmerung
("Dreaming through the Twilight”) a setting of words
by his friend Otto Julius Bierbaum.

Inevitably several texts set by Strauss had also been
set by Schubert, and one which has become popular
in both settings is Das Rosenband (“The Red Ribbon"),
a text by Friedrich Klopstock which was set by
Schubert in 1815 and again by Strauss in 1897.

Otto Bierbaum also provided the text for the first of
a series of five songs published in 1900 in a version
for soprano and piano. In 1918 Strauss orchestrated
three of them including the first, Freundliche Vision
(“Friendly Vision").

As a wedding present Strauss presented Pauline

with a set of four songs to texts by various authors

all connected, in one way or another, with the joys

of love and marriage. Today we hear the third and

the first, respectively, of these songs; Heimliche
Aufforderung (“Secret Invitation”) is a setting of words
by the Scot John Henry Mackay, while the words

of Ruhe, meine Seele ("Rest my Soul”) comes from a
poem by Karl Henckell.

Strauss's first published songs appeared as a set of
eight in 1885, when the composer was just 21. The
texts were by Hermann von Gilm and the last of the set,
Allerseelen ("All Souls' Day”) became instantly popular
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and has remained so ever since. The Christian feast of
All Souls falls on 2nd November - hence the frequent

allusions in the song to the month of May which is the
furthest point of the year from All Souls’ Day.

For the last of our Strauss songs, we return to the set
which was composed as a wedding gift for Pauline.
Morgen (“Morning") again sets words by the Scottish

writer John Henry MacKay.

DR MARC ROCHESTER
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An Silvia, D891

Was ist Silvia, saget an,

Dal sie die weite Flur preist?
Schon und zart sch ich sie nahn,
Auf Himmelsgunst und Spur weist,
Dal ihr alles untertan.

Ist sie schon und gut dazu?
Reiz labt wie milde Kindheit;
Ihrem Aug’ eilt Amor zu,
Dort heilt er seine Blindheit
Und verweilt in siBer Ruh.

Darum Silvia, tén’, 0 Sang,
Der holden Silvia Ehren;
Jeden Reiz besiegt sie lang,
Den Erde kann gewahren:
Krénze ihr und Saitenklang!

Traum durch die Ddmmerung,
op.29no.1

Weite Wiesen im Dammergrau;

die Sonne verglomm, die Sterne ziehn,
nun geh' ich hin zu der schénsten Frau,
weit (iber Wiesen im Ddmmergrau,
tief in den Busch von Jasmin.

Durch D@mmergrau in der Liebe Land;
ich gehe nicht schnell, ich eile nicht;
mich zieht ein weiches samtenes Band
durch Dd@mmergrau in der Liebe Land,
in ein blaus, mildes Licht.

Who is Silvia? Tell me,

That all the meadows worship her?
Bright and fair is she,

It is a sign of Heaven's grace,

That she is admired by all.

Is she as kind as she is fair?
For beauty lives with kindness;
Love hastens to her eyes,

To cure Love’s blindness,

And lingers there in peace.

Then to Silvia let us sing,

Let us sing to Silvia’s glory;

She possesses every charm

That this earth can grant:

Let us bring garlands and music to her.

Broad meadows in the grey twilight;

the sun has faded and the stars appeared.
Now | go to the loveliest of women,
across the meadow in the grey twilight,
deep in the jasmine bushes.

Through the grey twilight to love's arms;
| do not walk quickly, | do not hurry.

| am drawn by a thin silken thread
through the grey twilight to love's arms,
into a blue, soft light.

13
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Das Rosenband, op. 36 no. 1

Im Frihlingschatten fand ich sie,
Da band ich sie mit Rosenbander:
Sie fiihlt es nicht und schlummerte.

Ich sah sie an; mein Leben hing
Mit diesem Blick an ihren Leben;
[ch fiihir'es wohl und wuRt'es nicht.

Doch dspelt ich ihr sprachlos su
Und rauschte mit den Rosenbanden.
Da wachte sie vom Schlummer auf.

Sie sah mich an; ihr Leben hing
Mit diesem Blick an meinem Leben.
Und um uns ward’s Elysium.

Freundliche Vision, op. 48 no. 1

Nicht im Schlafe hab" ich das getraumt,

Hell am Tage sah ich’s schén vor mir:

Eine Wiese voller Margeritten;

Tief ein weifles Haus in griinen Blschen;

Gotterbilder leuchten aus dem Laube.

Und ich geh” mit Einer, die mich lieb hat,

Ruhigen Gemiites in die Kiihle

Dieses weilsen Hauses, in den Frieden,

Der voll Schénheit wartet, dal wir
kommen.

Greisengesang, D778

Der Frost hat mir bereifet des Hauses
Dach;

Doch warm ist mir's geblieben im
Wohngemach.

Der Winter hat die Scheitel mir weild
gedeckt;

Doch flielst das Blut, das rote, durchs
Herzgemach.

Der Jugendflor der Wangen, die Rosen
sind

Gegangen, all gegangen einander nach -

Wo sind sie hingegangen? ins Herz hinab:

Da bliihn sie nach Verlangen, wie vor so
nach.

Sind alle Freudenstréme der Welt versiegt?

Noch flieSt mir durch den Busen ein stiller
Bach.

Sind alle Nachtigallen der Flur verstummt?

Noch ist bei mir im Stillen hier eine wach.

In the Springtime shade | found her,
And tied her with red ribbons:
She felt nothing and slumbered on.

| looked at her; my life hung
With that gaze on her life;
| felt sick and was uncomprehending.

But | murmured wordlessly to her
And the red ribbons stirred.
Then she woke from her slumbers.

She looked at me; her life hung
With that gaze on my life.
And all was transformed to Paradise.

| did not dream this while asleep;

| saw it true before me in the light of day:
A field full of daisies,

a white house deep in green bushes,
images of gods gleaming from the leaves.
And in the cool of this white house,

| walk with one who loves me.

These white houses, full of beauty,

Awaits our arrival, knowing we are coming.

Frost has covered my house’s roof;

but | have stayed warm in the living room.

Winter has covered my head in white;

yet blood flows - red blood - through my
heart.

The rosy blooms in my cheeks have gone.

Where have they gone?

In my heart: there they bloom as they
desire,

just as they did before.

Have all the streams of joy in the world
dried up?

Yet a quiet brook still flows through my
breast.

Have all the nightingales been silenced?

Yet here with me in the silence, one is
awake.
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Sie singet:

“Herr des Hauses! verschleul® dein Tor,

DaR nicht die Welt, die kalte, dring ins
Gemach.

Schleul aus den rauhen Odem der
Wirklichkeit,

Und nur dem Duft der Traume gib Dach
und Fach!”

Heimliche Aufforderung,
op.27no.3

Auf, hebe die funkelnde Schale
empor zum Mund,

Und trinke beim Freudenmahle dein
Herz gesund.

Und wenn du sie hebst, so winke
mir heimlich zu,

Dann lachle ich und dann trinke ich
still wie du...

Und still gleich mir betrachte um
uns das Heer

Der trunknen zecher verachte sie
nicht zu sehr.

Nein, hebe die blinkende Schale,
gefillt mit Wein,

Und lall beim larmenden Mahle sie
glicklich sein.

Doch hast du das Mahl genossen,
den Durst gestillt,

Dann verlalle der lauten Genofen
festfreudiges Bild,

Und wandle hinaus in den Garten
zum Rosenstrauch,

Dort will ich dich dann erwarten
nach altem Brauch,

Und will an die Brust dir sinken, eh
du's gehofft,

Und deine Kiisse trinken, wie
ehmals oft,

Und flechten in deine Haare der
Rose Pracht.

0 komm, du wunderbare, ersehnte
Nacht!

It sings:

“Lord of the house!

Lock your gate!

Let not the cold world enter your
chamber.

Shut out the raw breath of reality,

And admit only the fragrance of dreams!”

Up, raise the sparkling cup to your lips,

And drink your heart's fill at the joyous
feast.

And when you raise it, so wink secretly
at me,

Then I'll smile and drink quietly, as
you...

And quietly, look around at the
revellers.

Do not think ill of them.

No, lift the twinkling cup, filled with
wine,

And let them be happy at the noisy
meal.

But when the feast is over, your thirst
quenched,

Then leave the loud gathering to their
revels,

And wander out into the garden, to the
rosebush,

Where | shall await you, as often of
old.

And there | shall sink upon your breast,

And drink your kisses, as so often
before,

And twine the rose’s splendour into
your hair.

0Oh, come, you wondrous, enchanted
night!

15
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Nicht ein Liiftchen regt sich leise,
sanft entschlummert ruht der Hain;
durch der Blatter dunkle Hiille
stiehlt sich lichter Sonnenschein.

Ruhe, ruhe, meine Seele,

deine Stirme gingen wild,

hast getobt und hast gezittert,

wie die Brandung, wenn sie schwillt.

Diese Zeiten sind gewaltig,
bringen Herz und Hirn in Not —
ruhe, ruhe, meine Seele,

und vergil8, was dich bedroht!

Im Abendrot, D799

0 wie schon ist deine Welt,

Vater, wenn sie golden strahlet!

Wenn dein Glanz herniederfallt

Und den Staub mit Schimmer malet,
Wenn das Rot, das in der Wolke blinkt,
In mein stilles Fenster sinkt!

Konnt ich klagen, kénnt ich zagen?

Irre sein an dir und mir?

Nein, ich will im Busen tragen

Deinen Himmel schon allhier.

Und dies Herz, eh’ es zusammenbricht,
Trinkt noch Glut und schlirft noch Licht.

Allerseelen, op.10 no. 8

Stell” auf den Tisch die duftenden
Reseden,

Die letzten roten Astern trag’ herbei,

Und lass uns wieder von der Liebe
reden,

Wie einst im Mai.

Gib mir die Hand, dass ich sie Heimlich
driicke,

Und wenn man’s sieht, mir ist es
einerlei;

Gib mir nur einen deiner stissen Blicke,

Wie einst im Mai.

Es bltiht und duftet heut’ auf jedem Grabe,

Ein Tag im Jahr ist ja den Toten frei,

Komm an mein Herz, dass ich dich
wieder habe,

Wie einst im Mai.

Not a breeze is stirring lightly,
the wood lies slumbering gently;
through the dark cover of leaves
steals bright sunshine.

Rest, rest, my soul,

your storms have gone wild,
have raged and trembled
like the surf when it breaks.

These times are powerful,

bringing torment to heart and mind;
rest, rest, my soul,

and forget what is threatening you!

0 how beautiful is your world,

Father, when it shines with golden beams!
When your gaze descends

And paints it in shimmering warmth,
When the red, which flashes in the clouds,
Sinks into my quiet window!

How can | complain or feel afraid?

How can there be mistrust between us?
No, [ will carry in my breast

Your bright Heaven always.

And this heart, before it breaks,

Will drink in the glow and the light.

Place on the table the fragrant
mignonettes,

Bring here the last red asters,

And let us speak again of love,

As once in May.

Give me your hand that | may secretly
hold it,

And if it is noticed, it will not matter;

Give me but one of your sweet glances,

As once in May.

Today each grave is flowering and
fragrant,

Once a year is All Souls' Day,

Come to my heart that | may have you
now again,

As once in May.
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Wir salRen so traulich beisammen
Im kiihlen Erlendach,

Wir schauten so traulich zusammen
Hinab in den rieselnden Bach.

Der Mond war auch gekommen,

Die Sternlein hinterdrein,

Und schauten so traulich zusammen
In den silbernen Spiegel hinein.

Ich sah nach keinem Monde,
Nach keinem Sternenschein,
Ich schaute nach ihrem Bilde,
Nach ihren Augen allein.

Und sahe sie nicken und blicken
Herauf aus dem seligen Bach,
Die Blimlein am Ufer, die blauen,
Sie nickten und blickten ihr nach.

Und in den Bach versunken
Der ganze Himmel schien
Und wollte mich mit hinunter
In seine Tiefe ziehn.

Und Gber den Wolken und Sternen,
Da rieselte munter der Bach

Und rief mit Singen und Klingen:
Geselle, Geselle, mir nach!

Da gingen die Augen mir (iber,
Da ward es im Spiegel so kraus;
Sie sprach: Es kommt ein Regen,
Ade, ich geh' nach Haus.

Morgen, op. 27 no. 4

Und Morgen wird die Sonne wieder
scheinen

Und ruf dem Wege, den ich gehen werde,

Wird uns, die Gliicklichen, sie wieder einen
Inmitten dieser sonnenatmenden Erde. ..

Und zu dem Strand, dem weiten,

werden wir still und langsam
niedersteigen,

stumm werden wir uns in die Augen
schauen,

und auf uns sinkt des Gliickes stummes
Schweigen.

We sat so comfortably together
Under the cool roof of alders,
We gazed so quietly together
Down into the murmuring brook.

The moon was already out,

The stars behind her,

And we gazed so quietly together
Into that silver mirror.

| sought to see no moon,
Nor the star's shing;

| looked only at her image,
At her eyes alone.

And | saw her reflection nod and gaze
Up from the blissful brook,

The flowers on the bank, the blue ones,
They nodded and gazed right back.

And into the brook seemed sunken
The entire heavens;

And seemed to want to pull me under
Into its depths as well.

And over the clouds and stars,
There murmured the brook

And called with singing and ringing:
Fellow, follow me!

Then my eyes filled with tears,
And made the mirror ripple:
She spoke: “The rain comes,
Farewell, | am going home.”

Tomorrow morning the sun will shine
again

And on my path, unite us once more,

In happiness and joy,

Bathing the earth in light and warmth. ..

And on the share, the blue waves lapping
WEe'll reach by descending soft and slow,
And mutely gaze in each other’s eyes,

As the silence of joy enfolds us.
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Embrace the Nature in New Zealand
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BEF CIAERTEMH  op. 67
LUDWIG VAN BEETHOVEN (1770-1827)
Symphony no. 5 in C minor, op. 67
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IN 1812, THE ROMANTIC POET AND COMPOSERE. T. A.
HOFFMANN PUBLISHED A LAVISH ESSAY ON THE WORK:
“HOW THIS MAGNIFICENT COMPOSITION CARRIES THE
LISTENER ON AND ON IN A CONTINUALLY ASCENDING
CLIMAX INTO THE GHOSTLY WORLD OF INFINITY! THE
HUMAN HEART, SQUEEZED BY PRESENTIMENTS OF
MONSTROUS, DESTRUCTIVE POWERS, SEEMS TO GRASP
FOR BREATH IN THE MOST PIERCING TONES. BUT SOON
A KINDLY FIGURE APPROACHES FULL OF RADIANCE AND
ILLUMINATES THE DEPTHS OF THIS TERRIFYING NIGHT."”

The origins of the four-note figure with which
Beethoven's Fifth Symphony opens - surely the
most famous musical motif of all time - have been
the subject of much heated debate. According to
Beethoven's man-servant (not the most reliable of
witnesses - Hans von Billow referred to him as a
“strawhead”) the composer maintained that they
represented “Fate knocking at the door”, while Carl
Czerny, one of Beethoven's pupils, recalled how the
composer had claimed that they were suggested to
him by a bird (specifically a yellow-hammer) singing
from the trees in the Vienna woods. A more prosaic
suggestion is that Beethoven “borrowed” the idea
from Haydn, who had used the same motif in his
Symphony No.88. Whatever its origins or symbolism
that four-note figure creates the most arresting
opening of any musical work and one guaranteed,

it might be thought, to have any audience instantly
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engrossed. This, though, was not the case at the
work's premiere in Vienna on 22nd December

1808 when, according to one of Beethoven's

early biographers, “the reception accorded by

the audience was not as desired, and probably
Beethoven did not expect anything better. For the
public was not endowed with the necessary degree of
comprehension for such extraordinary music.”

The audience may have been merely exhausted (as
the orchestra most certainly was) since that concert
also presented the premiére of Beethoven's Sixth
Symphony (the Pastoral), his Fourth Piano Concerto,
his Choral Fantasia and a substantial chunk of his

C major Mass; and if that was not enough to fill
anyone's evening, the Fantasia broke down after about
ten minutes and had to be re-started. That concert
we can calculate lasted almost four hours - and
December in Vienna can be icily cold for an audience
sitting in a large, unheated, theatre. As one member
of that audience wrote in his diary, “there we sat from
6.30 until 10.30 in the most bitter cold and found
from experience that one could have too much even
of a good thing, let alone a loud one”.

BEIEET#ES HK PHIL'S CONCERT RECOMMENDATION
BEEMER Jaap's Shostakovich 5

13 & 14-12-2013 = Fri & Sat 8pm
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LUDWIG VAN BEETHOVEN (1770-1827)
Symphony no. 5 in C minor, op. 67
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The turning point for Beethoven'’s Fifth Symphony
came in 1812 when the Romantic poet and composer
E. T. A. Hoffmann published a lavish essay on the
work: “How this magnificent composition carries the
listener on and on in a continually ascending climax
into the ghostly world of infinity! The human heart,
squeezed by presentiments of monstrous, destructive
powers, seems to grasp for breath in the most
piercing tones. But soon a kindly figure approaches
full of radiance and illuminates the depths of this
terrifying night.” Some modern-day listeners may
find Hoffmann's programme appropriate, but most
musicians find greater satisfaction in witnessing
Beethoven's genius in his clever use of material, his
handling of the orchestra (which included instruments
not previously involved in symphony orchestras -
piccolo, contrabassoon and trombones), and his
ability to transform the mood of the symphony from
the ominous, doom-laden first movement, to the
gloriously triumphant conclusion.

There is no doubt that the first movement’s drama
stems entirely from the opening four-note figure. It
forms the basis for virtually the entire movement,
cropping up in various guises sometimes, certainly,
like “fate knocking at the door”, at others almost like a
bird singing (it should be remembered that Beethoven
wrote much of this symphony at exactly the same
time as he was working on his Pastoral). The dominant
mood of this movement is, however, one of struggle
and passion.
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A complete change of mood comes with the graceful
and elegant second movement, which is a set of
variations on the theme announced at the start by
violas and cellos. Beethoven originally described this
movement as a “Minuet” and, whilst he subsequently
dropped that title, the dance-like character remains.

A subdued, almost hesitant start to the third
movement leads into a powerful four-note pattern
from the horns, clearly related to the opening of the
entire symphony. But here the music has lost the
menace with which it was associated in the first
movement and with the start of the fourth movement,
which follows without a break, the music has been
transformed into something gloriously celebratory.

DR MARC ROCHESTER

4
SHRE (H—REH)
HRZLE -

INSTRUMENTATION
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CEXEN WX =R EF

Three flutes (one doubling piccolo), two oboes, two clarinets, three bassoons (one doubling
contrabassoon), two horns, two trumpets, three trombones, timpani and strings.
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Amsterdam-born Jaap van Zweden is one of today's
most sought-after conductors. Named Musical
America's Conductor of the Year for 2012, he has
been Music Director of the Hong Kong Philharmonic
since last season. Maestro van Zweden is currently
Music Director of the Dallas Symphony Orchestra,
Honorary Chief Conductor of the Netherlands Radio
Philharmonic Orchestra and Honorary Conductor of
the Radio Chamber Philharmonic.

Prestigious orchestras with which he works regularly
include the Chicago Symphony, the Boston Symphony,
the New York, Munich and London philharmonics and
the Orchestre National de France. Opera also plays an
important part in his activities. His repertoire includes
La Traviata, Fidelio, Die Meistersinger von Niirnberg,
Parsifal and Vanessa.

He has recorded the complete Beethoven
symphonies, Shostakovich Symphony No.5, Mahler's
Symphony no.5 (recorded live at his London
Philharmonic début), Stravinsky's Rite of Spring and
the Brahms symphonies with the Netherlands Radio
Philharmonic, with whom he has recently completed
a cycle of Bruckner symphonies, to great critical
acclaim.

Fourteen years ago Maestro van Zweden and his
wife Aaltje established the Papageno Foundation, its
objective being to support families with one or more
children with autism.
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Matthias Goerne is one of the most internationally
sought-after vocalists and a frequent guest at
renowned festivals and concerts all over the world.

Since his opera début at the Salzburg Festival in 1997,
Goerne has appeared on the world's principal opera
stages, including the Royal Opera House, Teatro Real,
Paris National Opera, Vienna State Opera and the
Metropolitan Opera. His roles range from Wolfram,
Amfortas and Orest right up to the title roles in Alban
Berg's Wozzeck, Barték's Duke Bluebeard’s Castle,
Hindemith's Mathis der Maler and Aribert Reimann's
Lear.

Goerne is currently recording an 11-CD collection
of Schubert songs, The Goerne/Schubert Edition,
for Harmonia Mundi. Many of his recordings have
received prestigious awards.

Highlights of the 2011/12 season included a tour with
the Vienna Philharmonic, appearances at the Vienna
State Opera and Saito Kinen Festival (with Ozawa)
and song recitals with Eschenbach and Leif Ove
Andsnes in Paris, Vienna and New York.

In 2012/13, Goerne sang Wolfram at the Bavarian
State Opera and Amfortas in concert with Teatro
Real. Concert highlights include appearances with
Orchestre de Paris, Berlin Philharmonic, Leipzig
Gewandhaus Orchestra, Filarmonica del Teatro alla
Scala and San Francisco Symphony as well as song
recitals with Pierre-Laurent Aimard and Schubert
cycles with Eschenbach at the Vienna Musikverein.
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| was 12 years old when | truly
decided to follow the path in
becoming a professional musician,
and it was the year | got into the
Central Music Conservatory. From
the year | joined the Conservatory,
the overall environment there
provided a continual source of
guidance for me to keep pushing
forward. | was able to achieve very
good results and | was ranked first
among students of my year, which
also meant | was exempted from the
professional preliminary examination.
During those years, the teachers and
conductors at the Conservatory had
helped me a lot, and through their
encouragement, | became truly in
touch with the passion for music deep
in my heart. My confidence gradually
grew which allowed me to adopt a
more pro-active learning approach.

| really like David Qistrakh. Ever
since | was little, through my time

in Germany, until even now, | have
practiced many pieces using his
recordings as a reference. Sometimes
| would slow the playback speed
down by many times to study and
learn from his playing. | like his music
because it has a lot of depth, yet it
adheres to many standards at the
same time, which makes it a great
reference to listen to whilst learning.

| guess it was (the piece | played)
when | was nine years old, when
renowned Chinese conductor

Li Delun made a very special
arrangement. It was the first time |
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was on stage with him, and the piece we performed was Mozart's Violin
Concerto no. 3. Issac Stern, the renowned violin virtuoso, immediately
performed the same piece with Li afterwards. Such an imaginative
arrangement gave me great exposure, and as a result many people
began to become aware of who | was. | was given many invaluable
opportunities through this event.

That would have to be my last concert with Deutsche Oper Berlin,
before | left Germany to start my job in Hong Kong. My father and
mother made a special trip there to show their support, and when my
colleagues in the orchestra learned that my parents had come, they
all waved to my parents before the performance. It was a three-hour
concert, and for me, every note that evening came straight from my
heart. | tried my hardest to give this concert my very best, and when |
finished playing the last note, | couldn't hold my tears any longer.

Each morning when | drive to work | listen to music. | would listen to
some light-hearted short pieces, which make me feel very cheerful and
carefree. A recent example is Joanna Wang. Haha, after listening to her,
maybe you don't really need Lisa Ono that much!

It is wonderful to discover the world of music as early as possible,
because it is such a great feeling to be around music. If you constantly
practice for the exams, you would not be able to fully appreciate the
beauty of music, and that is a sad thing. In discovering music, it doesn't
matter whether you really know how to play an instrument or not. As
long as you enjoy music, it will give you a lot, and once you get in touch
with it, it will be your eternal love!

What | love the most is to travel with a group of good friends, as it
always makes me so happy! After going to all these places with so much
new experience together, one comes back feeling wonderfully enriched.
Sometimes it changes your life attitude as well, and each time coming
back from travelling, | would again realise that there is really no place
like home. | enjoy photography too, and sometimes | would pose for
other photographers. However, | enjoy being photographed a bit more
than taking the photos, ha hal!

| love everything about Hong Kong - whether it is a main street or small
alley, there's always a special flavour of life to discover by walking
through the city, and experiencing the East-meets-West features that
are so uniquely Hong Kong.

The Musician’s Chair for Zhao Yingna is endowed by C. C. Chiu Memorial Fund
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia's World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
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Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke
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TIMPANI
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James Boznos

OFEHE
Christopher Sidenius

PERCUSSION
[ JEkeE R

Aziz D. Barnard Luce Raymond Leung Wai-wa

4
KEYBOARD

[ E+a]
Shirley Ip

B
Sophia Woo Shuk-fai

NMRE  BERS
Volin: Jia Shuchen*

PIRE  BEST
Viola: Otto Kwan

EEERNRELEAFSEEY
*With kind permission of the Hong Kong Sinfonietta
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  RBaEENER  BIE RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

B IR LERR R A T AL E B I Y S0 AL P
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin
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MAESTRO CIRCLE

KEMEBNABRERBLENWNLENR MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRRE2EmRMx/LE tosupportthe long-term development of the Hong Kong
SE o s W T 5SS Affees  Philharmonic and to enrich cultural life. We are grateful to the

B R ==

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

7 3 i X
R E David M. Webb
Sun Hung Kai Properties webb-site.com w

Established 1886

#AE 8 Diamond Members

lJEt'Fm
ql.'.'lean

Hygiene and Comfort

Powered by« | JOKER
Powered by __JZREER

#8BH Emerald Members

wOW W <
Asia Financial THE LANGHAM
" HongkKong

SF Capital Limited
Samuel and Rose Jean Fang

Bix& 8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

HEM (BEERE MRS ) NRETFE AT HEEE:

The Musician's Chair for Zhao Yingna (Co-Principal

Second Violin) is endowed by the following organisation:

mEEL =& S - C. C. Chiu Memorial Fund

BELKEHES ANNUAL FUND

HK$100,000 or above B A £
Mr & Mrs David Fried

Kerry Holdings Limited » 2= HRA &)

SEM (BFERE) NRMELHAT ALER
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

B8] £ R A - Mr & Mrs Alex & Alice Cai

Mr & Mrs S H Wong Foundation Ltd = AT X HE S HR A T

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * (R = {1 1%

Mr Kung Ming Foo Jackson = BEIB %k %4
Mr & Mrs Leung Lit On * RZIZ {1

Mr Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - [RIR/EBE4£

Mr Edwin Choy * E# %4+

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = 5B $§{1 %

Mr & Mrs Fung Shiu Lam = BIE#RE4E K A

Dr Lee Kin Hung * ZEf#)5 B4

Mr & Mrs Ko Ying = & B{i{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEREZZES

Dr Mak Lai Wo = 12184

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = BEMEE4E
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HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B 4K A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE XL 4£E

Ms Tse Chiu Ming = #iiBiz +

The Wang Family Foundation = SE{##¥ZE=H &

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mtrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman = 2 R84

Ms Teresa Hung * B8 Z £ 4

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * 28 E4EREREF L+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB &I 5 4E
Shinabel

Mr & Mrs Ivan Ting = T X8

Mr Tso Shiu To & Ms Chung Chui Kwan
Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong « FRELELERFEBEM L+
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THANK YOU FOR YOUR SUPPORT

BLEEEES STUDENT TICKET FUND

HK$100,000 or above E{ A &
Mr & Mrs David Fried
Hang Seng Bank = 184 8R1T

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak * ZEF Z+ R BRELE

Kerry Holdings Limited - =R iERER A

Shun Hing Education and Charity Fund Limited - (5 BHBERZZESER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 28 B %4 X A
Mrs Anna Marie Peyer

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous (2) * EEZK(2) Mr Cheng Chin Pang - BR/&HE 54
Mr lan D Boyce Mrs Evelyn Choi

Mr David Chiu Mr Chu Ming Leong

Ms Ho Oi Ling Prof David Clarke = 7 K f&754#%

Mr Geoffrey Ko Ms Lai Wing Sze Charlotte

Mr & Mrs Ko Ying = SE{L{E Mr Augustine Lee Tit Sun

Mr & Mrs Fung Shiu Lam = B IBREE R A Dr Lee Shu Wing Ernest - {2 1E+
Mr & Mrs Lam Ting Kwok Paul Mr Richard Li « Z81T 4%

Dr Thomas Leung W T = REFE 4 Dr Ingrid Lok

Lo Kar Foon Foundation - EREZZE S Mrs Ruby Master

Mr Stephen Luk Oxford Success (Overseas) Limited
Mr & Mrs Bernard Man = AR 4 K A Mr Tony Tsoi = BERE %4

Ms Poon Yee Ling Eligina Mr Wong Kong Chiu

Mr Paul Shieh Mr Alan Yue & Ms Vivian Poon
Tin Ka Ping Foundation * ARAE S S FERIB/MA & Joe Joe

Mr Wong Kin On Thomasn « B2 % %4
Mr & Mrs Yam Yee Kwan David * {8 & {8
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THANK YOU FOR YOUR SUPPORT

EHESE ENDOWMENT TRUST FUND

EPEER-NN=ZFHUTHBEEBEURL -

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

BEMEZ PAGANINI PROJECT
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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Honorary Patron

The Chief Executive
The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Edward Ng

Mrs Harriet Tung
Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MaclLeod

Chief Executive

Administration and Finance
Vennie Ho

Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So

Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Yman Yuen

Assistant Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Lam Yik-wing
Artistic Planning Officer

Sandra Chiu

Education and Outreach Officer
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Development
Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Nick Chan
Marketing Manager

Jenny Lee
Media Relations Manager

Cabbie Kwong

Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai

Assistant Orchestral Operations Manager

So Kan-pong

Transportation and Stage Officer









