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The Hong Kong Philharmonic (“HK Phil”) is one of 
Asia’s leading orchestras and a vital part of Hong 
Kong’s cultural life. Over the past decade, it has put 
great dedication and effort into lining up educational 
programmes to nurture the city’s young musical talent.

Like the HK Phil, The Hong Kong Jockey Club puts great 
emphasis on youth development, as young people hold 
the key to our future. On the musical front this year, 
we are most delighted to have the world-renowned 
conductor Lorin Maazel visit Hong Kong for what we 
are certain will be marvellous performances. We are 
especially honoured to be the Exclusive Sponsor of 
the Lorin Maazel Fest as well as an innovative special 
educational project for our young instrumentalists of 
Hong Kong to perform and to Share the Stage with Lorin 
Maazel and the HK Phil, under the Jockey Club Keys to 
Music Education Programme.

We believe this three-year Jockey Club Keys to Music 
Education Programme will be of tremendous value to our 
future generation. Not only will it benefit young musical 
talent in the city, but also gives priority to students from 
special schools and schools with a high proportion of 
disadvantaged students to gain orchestral experience 
through many of the programme’s activities. 

In the past ten years alone, our donations to arts and 
cultural development have totalled some HK$2.16 
billion, covering both hardware and software projects, 
which we see as being equally important. All these 
contributions have been made possible by the Club's 
unique not-for-profit business model, which channels 
the public demand for betting into community benefits.

On behalf of the Club, a trusted partner of the HK Phil, I 
wish the Lorin Maazel Fest as well as the Share the Stage 
with Lorin Maazel and the HK Phil Programme every 
success and congratulate the HK Phil for inspiring so 
many young people with their wonderful performances.
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VAN ZWEDEN  
The eighth Music Director
of the Hong Kong Philharmonic 
香港管弦樂團第八任音樂總監 

1  	 Musical America’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

2 	 The youngest Concertmaster ever of the Royal Concertgebouw 

	 Orchestra

	 荷蘭皇家音樂廳樂團史上最年輕團長

3 	 Music Director of the Dallas Symphony Orchestra  

	 達拉斯交響樂團音樂總監

4 	 Works regularly with the Chicago Symphony, Cleveland Orchestra, 
	 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 

Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently 
conducted the Berlin Philharmonic.

 	 與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、紐約愛樂、

	 倫敦愛樂、巴黎樂團及荷蘭皇家音樂廳樂團合作。最近受邀指揮

	 柏林愛樂樂團。 

”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post
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BRITTEN’S WAR REQUIEM GROWS OUT OF THE WHOLE OF 
HIS EXPERIENCE, AND IT IS DEDICATED IN LOVING MEMORY 
of four of his soldier friends, three of whom were 
killed in THE SECOND WORLD WAR. THE IMPACT MUST 
BE CONSIDERABLY DUE TO THE POWERFUL IMAGINATION 
AND SKILL WITH WHICH BRITTEN HAS HERE COMBINED 
WIDELY DIFFERING ARTISTIC ELEMENTS: THE LATIN 
LITURGY, WITH ITS TIMELESS AND ALMOST OBJECTIVE 
RITUAL, THE DISTURBING AND CONCRETE WAR POEMS, 
AND THE ELABORATE AND CONTRASTED MUSICAL FORCES 
AND IDIOMS.

Few, if any, musical works by serious composers of 
our time have met with so immediate and deep a 
response as Benjamin Britten’s War Requiem. Within 
eighteen months of its first performance in Coventry 
Cathedral on 30 May 1962, it had achieved worldwide 
performance, and the recording sold 200,000 copies 
in only five months. Critics were hailing the work as 
one of the great pinnacles of 20th century music. 
Attempting to explain this huge impact, Desmond 
Shawe-Taylor wrote:

A widespread hunger has been disclosed, and 
satisfied. Composers have for so long avoided any 
large-scale, emotional treatment of big subject 
matter that the public was starved. Not only has 
Britten chosen a great subject but he has treated 
it in such a way as to meet, head on, the main 

Requiem aeternam
Dies irae
Offertorium
Sanctus
Agnus Dei
Libera me
incorporating texts of Wilfred Owen (1893-1918)
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preoccupations of our lives. He has done what 
hardly seemed possible: given a beautiful shape 
to the dull, gnawing fears that surround the whole 
subject of modern war.

The occasion was loaded with national and historical 
meaning for England: the consecration of the rebuilt 
St. Michael’s Cathedral, Coventry, bombed out during 
the Second World War (for which the work was 
commissioned). Both in content and in means, this 
Requiem was ambitious, even daring. Britten had 
chosen to juxtapose the Latin liturgy of the Mass for 
the Dead with poems of Wilfred Owen, probably the 
finest of the ‘poets of protest’ of World War I, who 
was killed one week before the Armistice, trying to 
pass his company of the Second Lancashire Regiment 
over the Sambre Canal.

The personal conviction, sincerity and power 
of Britten’s setting are readily explained by the 
congruence of his own and Wilfred Owen’s responses 
to war. At the head of the score the composer puts 
words with which Owen intended to preface a 
collection of his poems:

My subject is war, and the pity of war. The poetry is 
in the pity… All a poet can do today is warn.

Owen was only twenty-five when he died but his 
poems are profound. They show no illusions about the 
glory of what soldiers do, but outrage and indignation 
at what they have been made to do to others and 
to suffer themselves. The main constituents of this 
poetry are the detailed descriptions of the war’s 
effects, the outrage, and the pity. Owen is a poet 
of compassion, but also one of anger. He makes us 
experience the contrast between the uninformed 
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civilian attitude to the First World War and the actual 
conditions the soldiers endured.

In light of the way Britten has chosen to set the 
poems, their biblical references and Owen’s view of 
war as a violation of Christianity take on a special 
importance. Owen had trained for the Anglican 
priesthood, but his experience led him away from the 
preaching and witness of a national church. A crucial 
letter written from a hospital on the Somme in 1917 
sums up his new creed:

Already I have comprehended a light which will 
never filter into the dogma of any national church: 
namely, that one of Christ’s essential commands 
was: Passivity at any price! Suffer dishonour and 
disgrace; but never resort to arms. Be bullied, 
be outraged, be killed, but do not kill. It may be 
a chimerical and an ignominious principle, but 
there it is. It can only be ignored: and I think 
pulpit professionals are ignoring it very skilfully 
and successfully indeed. And am I not myself 
a conscientious objector with a very seared 
conscience? … Pure Christianity will not fit in with 
pure patriotism.

Owen then, was bitterly anti-clerical, but not 
anti-Christian – he hated war, but was filled with 
compassion for the serving soldiers and would not 
desert them.

Benjamin Britten was a pacifist. Already at prep 
school he had upset the school authorities with a 
passionate protest against hunting and any form of 
organised cruelty, including war. His music often 
reflects his distress at the betrayal of innocence, and a 
passionate sympathy for the victims of prejudice and 
violence. It must have been painful for him to sit still 
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during the 1930s and the Second World War and to 
look on while other pacifists were imprisoned, yet he 
clung to his belief that it was his job to go on writing 
music. In this sense the War Requiem grows out of the 
whole of his experience, and it is dedicated in loving 
memory of four of his soldier friends, three of whom 
were killed in World War II.

Writing for the church also conforms with Britten’s 
own convictions. He was a composer who believed 
in ‘occasional’ music, liking to study the conditions of 
performance and to shape his music to them, and he 
was convinced that churches need artists and artists 
need churches. Britten’s unashamed belief that the 
artist should be part of his community and work for it, 
that modern music should not be abstruse but should 
communicate as widely as possible, goes a long way 
towards explaining the impact of the War Requiem, 
the way in which ordinary listeners have understood 
his musical idiom, and been moved by its sincerity. 
This impact must also be considerably due to the 
powerful imagination and skill with which Britten has 
here combined widely differing artistic elements: the 
Latin liturgy, with its timeless and almost objective 
ritual, the disturbing and concrete war poems, and the 
elaborate and contrasted musical forces and idioms. 
There was precedent for this combination in some of 
his earlier works, particularly perhaps the serenade 
for tenor, horn and strings where widely contrasting 
tone poems are brought together into a continuous 
song cycle, but never before had Britten attempted so 
ambitious a fusion of disparate elements, on such a 
vast scale.

The allocation of the contrasting elements of the 
War Requiem among the musical forces involved 
creates a dramatic tension which is at the heart of 
the conception. There are three planes of sound. The 
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liturgical texts (that is, the Mass for the Dead and the 
Absolution Libera me and Antiphon In Paradisum) are 
entrusted only to the large forces of the Mass itself, 
the full chorus and the soprano soloist, accompanied 
by the full orchestra. They represent the formal 
expression of mourning, the world of ritual, and the 
liturgical plea for deliverance. In the foreground are 
the two male soloists – the soldiers – and a chamber 
orchestra. They sing the poems of Wilfred Owen: 
this is the world of the battlefield, the immediacy of 
war. Thirdly, distant and separate stands a chorus of 
boys’ voices accompanied by an organ: innocence and 
purity conveyed in voices from afar. Only in the last 
pages of the work are these often conflicting groups 
combined in a kind of resolution. The transitions from 
liturgy to poem and back are always crucial passages 
which give the work its unity and which deserve 
careful attention from the listener.

The orchestral forces required are very elaborate, 
including six horns, four trumpets, and three 
trombones, piano, and a large array of percussion 
instruments. In the main orchestra are to be found 
side-drums, castanets, whip, Chinese blocks, 
vibraphone, and antique cymbals. At the first 
performance in Coventry Cathedral the soloists 
were Heather Harper, Peter Pears and Dietrich 
Fischer-Dieskau; the chorus and full orchestra were 
conducted by Meredith Davies and the chamber 
orchestra (the Melos Ensemble) by the composer.

Requiem aeternam
The opening bars are dark and foreboding, a slow 
procession accompanied by bells sounding the 
mourning motive which dominates the work. They 
are tuned to the interval formed by the notes C and 
F sharp. The faltering singing rises steadily to Et lux 
perpetua luceat eis (and let the perpetual light shine 
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upon them), but no light enters the music until 
Te decet hymnus (Thou, O God, art praised) breaks 
in, sung with modal purity by boys’ voices from afar. 
Violins softly accompany them with the mourning 
motive of the opening, then the procession returns 
in an atmosphere of supplication and unease. At this 
point the chamber orchestra leads into the first of 
the Owen poems: Anthem for Doomed Youth. ‘Very 
quick and agitated’ is Britten’s direction as the focus 
shifts to the slaughter on the battlefield, underlined 
by obvious word-painting illustrating phrases like 
‘demented choirs of wailing shells’. The boys’ Te decet 
hymnus (Thou, O God, art praised) phrase returns 
on the oboe with a sharper flavour, but the music 
gradually softens to stillness following the mood of 
the poem as it substitutes consolatory memory for 
present suffering.

Kyrie eleison (Lord have mercy upon them) is sung by 
the choir accompanied only by bells, the mourning 
motive which they intone being resolved on to an F 
major chord of tranquillity. This is the first of three 
such liturgical summing-up, the last at the very 
conclusion of the work.

Dies irae
The three fanfares of the opening are suggestive 
of military bugles, and the choir begins to sing, not 
affirmatively, but with awe and apprehension. The 
climactic outburst comes at the last trump with Tuba 
mirum (the trumpet flingeth), where the fanfares are 
built into the texture, as they are, less spectacularly, 
into the setting of Owen’s poem Bugles sang, 
saddening the evening air. Here the chamber orchestra 
creates an aura of almost pastoral calm, but the 
voices’ increasingly narrow and chromatic intervals 
faithfully mirror the despondency and apprehension of 
the morrow. With great dramatic impact, the soprano 
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leads the chorus into Liber scriptus proferetur (Lo! the 
book exactly worded), recalling the setting of the 
same words in Verdi’s Requiem. The chorus seems 
to plead for guidance (Quid sum miser tunc dicturus?) 
(What shall I, frail man, be pleading?) and timpani 
strokes lead to an outburst in which the soprano 
appeals for mercy in massive intervals. ‘Out there…’ is 
a jauntily ironic duet for tenor and baritone showing 
the soldiers’ familiarity with violent death in which the 
last two lines of the poem are allowed to ‘tell’ by being 
given a sparser texture and more widely spaced notes. 
The Recordare (my salvation), for women’s chorus in 
four parts, introduces a warmer tone of supplication, 
returning to near frenzy. This mood of tribulation is 
maintained in spite of the startling transition to the 
cursing of the evil of the Day of Wrath. The Lacrimosa 
(Tears) is a moving lament for solo soprano against 
broken, sob-like phrases in the choir, and here for the 
first time Britten combines the liturgy and the poems, 
breaking into the music of the mass four times with 
the tenor soloist singing a setting of one of Owen’s most 
compassionate poems, Futility. This ends in troubled 
harmony as the soldier sees no point or consolation in 
his comrade’s death. Man, Owen seems to be saying, is 
the central victim of war. It is left to the choir, as in the 
Kyrie, to resolve the mourning motive into F major as it 
prays for eternal rest.



22

Offertorium
This movement is begun by the boys’ choir, then 
its centrepiece places side by side the liturgy’s 
remembrance of God’s promise to Abraham and 
his seed and Wilfred Owen’s startling version of the 
story of Abraham and Isaac. Chorus and orchestra 
approach the customary fugue on Quam olim Abrahae 
(which of old Thou didst promise Abraham) in 
animated phrases of popular character, derived from 
Britten’s Canticle Abraham and Isaac. The multiplying 
of Abraham’s seed suggests a massive crescendo, 
later reversed when it is ironically revealed what man 
has done to God’s promise. Britten does not miss the 
reference to the battlefield in ‘parapets and trenches’, 
nor Abraham’s perversity in the face of God’s 
instruction. The interposition of the Hostias (sacrifices 
of prayer) sung by the boys with the soldiers’ 
reminder of Abraham’s and man’s destructiveness 
suggests, in John Culshaw’s perceptive view, 
innocents being led to the slaughter.

Sanctus
The mystery of holiness evokes from Britten a ritual 
sounding of percussion, building to a shimmering 
crescendo of voices and instruments. Here the great 
affirmations of the liturgy are contrasted with the 
questioning despair of the poem The End. Drums of 
time roll very explicitly, and the questioning passage 
is marked, ‘Agitated and pressing forward’. Horn and 
bassoon underline the extreme despair of the ending.

Agnus Dei
As the tenor begins this movement with the first 
stanza of Owen’s bitterly anti-clerical poem, At a 
Calvary Near the Ancre, the listener only gradually 
realises the power of Britten’s musical and religious 
daring – he has combined these words with those 
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from the Mass which bring the worshipper closest to 
the divine sacrifice. The Lamb of God is the crucified 
Christ. A kind of ground bass in 5/16 time underlies 
this initially very smooth setting, but a side-drum 
soon locates the Scribes bawling of allegiance to the 
State in the war situation. Owen then makes his 
religious affirmation:

	 But they who love the greater love
	 Lay down their life; they do not hate.

And Britten, as though to add an expression of 
Owen’s and his fellow soldiers’ longing, gives the 
soldier tenor, for the only time taking the words of the 
liturgy, a quiet final scale to F sharp voicing the plea 
for peace.

Libera me
In the composer’s mind, and in effect, this movement 
is a kind of recapitulation of the whole Requiem 
Mass, as well as a tremendous climax. It begins with 
a ‘crippled march’ for the double basses, a slower 
version of the music which accompanied the first 
poems, leading to a renewed vision of the Day of 
Wrath. This dies away as the soldiers seem to escape 
out of battle, and there follows the simple setting, 
in recitative and arioso, of what many regard as the 
greatest, and certainly the best known, of Wilfred 
Owen’s poems: Strange Meeting. Once again Britten 
feels the need to let the words speak, uncluttered, 
for themselves. At the words ‘Strange friend’ the 
tenor sings the C-F sharp interval of mourning, and 
in his reply the baritone has the haunting line, sung 
unaccompanied and summing up the meaning of the 
poem: 

	 I am the enemy you killed, my friend.
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I.  Requiem aeternam

Chorus
Requiem aeternam dona eis, Domine;
et lux perpetua luceat eis.

BOYS
Te decet hymnus, Deus in Sion:
et tibi reddetur votum in Jerusalem;
exaudi orationem meam,
ad te omnis caro veniet.

Chorus
Requiem aeternam dona eis, Domine;
et lux perpetua luceat eis.

tenor
What passing bells for these who die 

as cattle?
Only the monstrous anger of the guns.
Only the stuttering rifles' rapid rattle
Can patter out their hasty orisons
No mockeries for them from prayers 

or bells,
Nor any voice of mourning save the 

choirs, –
The shrill, demented choirs of wailing 

shells;
And bugles calling for them from sad 

shires.
What candles may be held to speed 

them at all?
Not in the hands of boys, but in their 

eyes
Shall shine the holy glimmers of 

good-byes.
The pallor of girls' brows shall be 

their pall;
Their flowers the tenderness of silent 

minds,
And each slow dusk a drawing-down 

of blinds.

Chorus
Kyrie eleison
Christe eleison
Kyrie eleison

Chorus
Lord, grant them eternal rest;
and let the perpetual light shine 

upon them.

BOYS
Thou, O God, art praised in Sion;
and unto Thee shall the vow be 

performed in Jerusalem;
Thou who hearest the prayer, 
unto Thee shall all flesh come.

Chorus
Lord, grant them eternal rest;
and let the perpetual light shine 

apon them.

Chorus
Lord have mercy upon them
Christ have mercy upon them
Lord have mercy upon them
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For over five decades, Lorin Maazel has been one 
of the world’s most esteemed and sought-after 
conductors. Between 2005 and 2011 he was inaugural 
Music Director of the Palau de les Arts Reina Sofia 
in Valencia. He was Music Director of New York 
Philharmonic from 2002 to 2009, and currently holds 
the same post with Münchner Philharmoniker. He is 
also founder and Artistic Director of the acclaimed 
Castleton Festival in Virginia, a ground-breaking 
festival and training programme for young artists.

Other renowned orchestras Maazel has led include: 
Symphonieorchester des Bayerischen Rundfunks 
(1993–2002); Pittsburgh Symphony (1988–96); 
Vienna State Opera (1982–84); Cleveland Orchestra 
(1972– 82); and Deutsche Oper Berlin (1965–71). 
His close association with Wiener Philharmoniker 
includes 11 internationally televised New Year’s 
Concerts. In 2011, he completed a Mahler cycle in 
London with Philharmonia Orchestra.

In 1953 Maazel made his European début. He quickly 
established himself as a major artist, appearing at 
Bayreuth in 1960 (the first American to do so), with 
Boston Symphony in 1961, and at Salzburg Festival 
in 1963. Maazel is also a highly regarded composer. 
Maazel has conducted nearly 200 orchestras in no 
fewer than 7,000 opera and concert performances. 
He has made over 300 recordings, winning ten 
Grands Prix du Disque awards.

“the long, devout, burning silence, as the last “Amen” faded away, eloquently 
described how our souls had been joined, through music and word, in the 
wish for peace and and end to conflict and hate.” – Lorin Maazel
(extracted from www.maestromaazel.com/updates – When Will We Stop The Slaughter?  18 October 2013 – written by Maazel 
after the performance of Britten's War Requiem on 17 October 2013 in Munich with the Munich Philharmonic)
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Nancy Gustafson has performed in leading opera 
houses of the world including Teatro alla Scala, Milan, 
the Opéra National, Paris, Chicago Lyric Opera, the 
Bavarian State Opera, Munich, Deutsche Oper Berlin 
and Hamburg State Opera. She studied at Mount 
Holyoke College and Northwestern University. 

She made her European operatic début at the Théâtre 
du Châtelet in Paris as Rosalinde in Die Fledermaus 
and followed this with débuts at the Bavarian State 
Opera and the Royal Opera House, Covent Garden, in 
Wagner’s Ring, at the Paris Opéra as Marguerite.

She has had the privilege of collaborating with some 
of the most important conductors of our day including 
Lorin Maazel, Leonard Slatkin, Sir Simon Rattle, 
Riccardo Muti, Sir Colin Davis, Christian Thielemann, 
Christoph von Dohnányi, Zubin Mehta, Kent Nagano 
and Marcello Viotti. She has won special praise for 
her interpretations of the Four Last Songs and the Final 
Scene in Salome in concerts with the New York and 
Los Angeles Philharmonic Orchestras.

Recently, she appeared with the Los Angeles 
Philharmonic and at the Cologne Philharmonic, 
and sang the title role of Salome at both the Vienna 
State Opera and Arizona Opera, and the role of Ellen 
Orford with Teatro Regio in Turin. She was also the 
soprano soloist in the 100th Anniversary of Mahler 
8th’s Symphony under the baton of Lorin Maazel in 
Duisburg, Germany.

Gustafson is the General Manager of the Castleton 
Festival and is in her seventh year as an Artist in 
Residence at Northwestern University.
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Timothy Robinson continued his studies at the 
Guildhall School of Music and Drama after completing 
his degree in Music. He has appeared in concert 
throughout the United Kingdom, including the BBC 
Symphony, City of Birmingham Symphony, Royal 
Philharmonic, Scottish Chamber Orchestras and the 
Orchestra of the Age of Enlightenment under William 
Christie, Sir Andrew Davis and Sir Simon Rattle.

Abroad his concerts have taken him to the 
Concertgebouw, Amsterdam; the Konzerthaus, 
Vienna; the Orchestre de Lyon; the Mahler Chamber 
Orchestra (and Daniel Harding); the Finnish Radio 
Symphony and Bayerische Rundfunk Orchestras 
and his debut with both the Vienna and Berlin 
Philharmonic Orchestras under Sir Simon Rattle.

His operatic engagements include Falstaff, Boris 
Godunov, Handel’s L’Allegro, Semele and Don Giovanni. 
He was a member of the Royal Opera, Covent Garden, 
where he has sung Jupiter under Mackerras and 
Ferrando under Sir Colin Davis. He made his debut 
at the Paris Opera in Turandot, returning for Alcina. 
Recent opera engagements include Male Chorus The 
Rape of Lucretia, Lysander A Midsummer Night’s Dream 
and Peter Quint The Turn of the Screw for English 
National Opera, Peter Quint in Salzburg. 

Recent engagements include Rector Peter Grimes at 
English National Opera, Basilio Le nozze di Figaro at 
Glyndebourne; Curzio at the Royal Opera House; 
concerts of Britten’s War Requiem and St Nicolas.
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Michael Anthony McGee, a native of Dallas, Texas, 
holds both a Bachelor’s and a Master's of Music degrees 
from Manhattan School of Music. He has sung leading 
roles throughout the United States, including the title 
roles in both Verdi’s Falstaff and Puccini’s Gianni Schicchi 
with the Seattle Opera Young Artist Program and 
Hermann Ortel Die Meistersinger at the Tanglewood 
Music Festival under the baton of Maestro James Levine.

In 2011 McGee made his European debut. Maestro Lorin 
Maazel offered him the leading role of Winston Smith 
in his opera 1984 at the Palau de les Arts Reina Sofia in 
Valencia. He continues his working relationship with 
Maestro Maazel both in theaters around the world, most 
recently at Teatro Petruzzelli in Bari as Morales Carmen, 
and at Maazel’s Castleton Festival in Virginia where he 
has been presented in the roles of Marcello La Bohème.

As a recitalist and art song singer, McGee has been 
presented at Carnegie Hall’s Weill Recital Hall, Merkin 
Concert Hall, Trinity Concert's at One at Trinity Church, 
The Phillips Collection in Washington DC, Ozawa Hall at 
the Tanglewood Music Festival, and Nordstrom Hall in 
Seattle, Washington.

McGee was the first American ever to win First Place 
at the Maria Kraja International Competition for 
Operatic Singers held in Tirana, Albania. Additional 
awards include First Place 2009 Gerda Lissner 
International Vocal Competition, First Place 2009 
Mario Lanza Institute International Competition and the 
George London Award 2010 from the George London 
Foundation for Singers.

"A sturdy baritone and terrific swagger with 
equal portions of baritonal power and graceful 
subtlety.” OPERA NEWS
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Apollo Wong  music director
Peggie Chan  piano accompanist

The Learners Chorus was founded in 1979 by former 
members of the HKU Students’ Union Choir. Major 
works performed with its current Music Director include 
Bach’s Magnificat, Bernstein’s Chichester Psalms, Brahms’ 
Schicksalslied, Mahler’s Symphony No. 8, Mozart’s 
Requiem, Praulinš’ Missa Rigensis, Prokofiev’s Alexander 
Nevsky, Rachmaninoff’s The Bells, Rossini’s Messa di 
Gloria, Rutter’s Magnificat and Mass of the Children and 
Verdi’s Messa da Requiem. 

The Chorus is devoted to the promotion of music among 
young people. Students are invited to sing together or play 
in the Learners Orchestra alongside professional players. 
Young choir members get to conduct the Chorus. Young 
musicians have appeared as guest performers. Almost 
5,000 students have received tickets to our concerts under 
our Student Ticket Sponsorship Programme.

The Chorus is active in community and charitable work. 
Outreach concerts are presented regularly. Since 2003, 
Learners has presented 22 fund-raising concerts and net 
proceeds were donated to various charitable organizations.
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Bass-baritone and conductor Apollo Wong is currently 
Music Director of the Learners Chorus and the Learners 
Orchestra. Wong has worked as Music Director of 
the Hong Kong Youth Choir and Opera Hong Kong 
Children’s Chorus. He has conducted Donizetti’s opera 
L’elisir d’amore, and was the assistant conductor of Bruno 
Aprea in Puccini’s La Bohème, principal musical advisor 
of Hong Kong Children’s Choir musical Magical Beanland 
and conductor of Opera Hong Kong Summer Opera 
Camp productions of The Magic Flute and The Pirates of 
Penzance. He conducted the Taipei Philharmonic Chorus 
and Evergreen Symphony Orchestra under the guidance of 
Helmuth Rilling in the Taipei Bach Festival.

Wong has sung various operatic roles, including 
Superintendent Budd and Bottom in Britten’s Albert 
Herring and A Midsummer Night’s Dream, Ariodate in 
Handel’s Serse, Frère Laurent and Le Duc in Gounod’s 
Roméo et Juliette, Lu Xun in Chan Hing Yan’s Heart of Coral, 
premiered in 2013 Hong Kong Arts Festival. Wong has won 
first places in Palm Springs Opera Guild Vocal Competition 
and the Pasadena Opera Guild Vocal Scholarship.

Soprano 
Vivian Chan  		
Brigitte Choi  		
Miranda Chu  		
Vivien Fok 		
Sally Ho  			 
Daisy Ip  			 
Vivian Kwong  		
Maria Lam  		
Veronica Lam  		
Lorraine Lau  		
Sharen Lau  		
Christine Lee  		
Cynthia Leung  	
Alice Lo  			 
Brenda Lo  	
Bessy Mak		
Bonnie Ng 		
Wendy Ng		
Bernadette Wo 	
Kendra Wong		
Sharon Wong 	
	

Alto
Charlotte Chan  	
Cherry Chan  		
Josephine Cheung  	
Maisie Cheung  	
Miriam Choi  		
Viania Fong  		
Estella Ho  	
Ho Man﹣yin 		
Melissa Ho  		
Annie Lam  		
Mavis Lau 
Angel Leung  		
Agnes Li  			 
Cherie Li  			
Kelly Li  			 
Valerie Liauw  		
Gladys Liu  	
Sandra Lo  	
Nancy Luk  	
Jess Mak  		
Bessie Wong  		
Fate Wong  		
Rufina Wong  		
Rebecca Wu  		
Rebecca Yau  		
Josephine Yau  	

Tenor
Ding Chan 	
Guddy Chan  		
Kevin Cheng 		
John Chung  		
Fung Cham-shuen 	
Rover Lai  		
Ray Lam  			 
Lau Pan﹣chung 	
Winston Lau  		
Stephen Pan  		
Tang Kin-leung 	
Kender Wu  		
Perry Yu  		

Bass
Andrew Chan  		
Chan Tsz-wai 		
Phoebus Lee  		
Bill Leung  	
Li Yat-sing 	
Ng Chun-keung 	
Stephen Sui  		
Arthur Wong  		
David Yu  		
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Born in Hong Kong, Philip Chu completed a Master’s degree 
in conducting at the Sydney Conservatorium of Music, under 
the tutelage of Imre Pallo. Chu has taken on roles such as 
assistant chorusmaster at Sydney Philharmonia Choirs, music 
director/conductor of Willoughby Symphony Orchestra and 
Choir, 2MBS ensemble Ambrosia, and Eminence Symphony 
Orchestra. He has been guest/assistant conductor for 
Australian Brandenburg Orchestra, Cantillation, Sydney 
Philharmonic Choirs, Sydney Youth Orchestra, and Sydney 
Chamber Choir amongst others. In 2009, Chu made his debut 
with the Tokyo Philharmonic Orchestra as well as performing 
in the Sydney Entertainment Centre with Eminence 
Symphony Orchestra amongst other performances in 
Australia and overseas. 

生於香港的朱俊熹於悉尼音樂
學院修畢碩士指揮課程，師承帕
羅。俊熹曾任悉尼愛樂合唱團的
助理合唱團長，以及威洛比交響
樂團、2MBS ensemble Ambrosia
和Eminence交響樂團的音樂總監
或指揮。他曾擔任澳洲布蘭登堡
樂團、Cantillation、悉尼愛樂合
唱團、悉尼青少年樂團和悉尼室
樂合唱團等的客席或助理指揮。
2009年，俊熹首度指揮東京愛
樂樂團，並於悉尼娛樂中心與
Eminence交響樂團合作，以及於
澳洲及海外各地演出。

Soprano 
Au Yeung See-kee Suki	
Petra Bach
Canny Chan
Chan Man-fan Fanny
Chan Pui-ying Katherine	
Chan Katie Kit-ming
Chan Yuet-wah Flonz	
Claudia Chan
Connie Cheng
Grace Chiang
Chung Sui-yi Ashley
Ho Ka-man
Sandy Ho
Ip Wai-man Vivian
Khaw Mei-ling
Vivian Ko
Kwan Tsz-ying Ophelia	
Kwok Chun-yi Jenny 
Lai Ka-man Amy
Lai Wan-ling Pierra
Vivien Lau	
Connie Law	
Law Jessica Yun-pui
Lee Wing-yan Sharon	
Leung Uk-wing Kylie
Liu Oi-ming Amanda
Lowe Hoh Wai-wan Vivien
Man Che-on Angel
Ann Mok
Florence Ng
Erica Ng
Ng Amanda Ce-kay
Shum Pui-ying
Winnie Tse
Wong Cho-wai Angie
Mylthie Wong
Wu Sui-sin Vicki
Wu Man-lo Linda
Yau Sze-wing Ivy
Yeung Shuet-kwan Shirley
Yeung Chi-fong Julia

Alto 
Chan Ho-yuen Dominique 	
Cherry Chan
Karring Cheung
Chin Wai-ling Amanda	
Ho Pui-yan Sarah
Jocelyn Hui
Ip Tak-wan
Helen Jim
Kwan Tsz-chin Isabella	
Helen Lam
Lam Hoi-yee Jessica
Leung Chung-yin Clara
Leung Shuk-han Rita
Veronica Leung
Li Man-yan
Stephanie Liu
Ma Yee-ting Bernice
Ng Wendy Wing-nga
Karen Or
Mary Paciello
Emelie Pavey
Margaret Sang
Ruth Tam
Wong Cho-wing Ingrid
Dorothy Wong
Wong Lok-yee Elsie
Wu Chi-wai Esther
Ying Ka-yi
Yiu Yik-ki Stella

Tenor 
Chan Shun-kit Keith
Cheng Hei-man Canis
Samson Chow
Chuen Wah-shing Peter
Pascal de Gaulle
Fong Ho-wah Kenny
Kwok Man-ho Eric
Lam Chun-kit Wesley
Lau Chi-shing Harry
John Lowe
Ma Hon-lam Abiel
Poon Kit-sang Anthony  
So Chi-ho
Tang Ho-fung
Hugh Tyrwhitt-Drake
Raff Wilson
Wong Ka-chun Anthony
Wong Wing-kwok Keith	
Wong Chi-lok
Wong Kar-ho Toby
David Yip

Bass 
Andrea Bettinelli	
Chan Po-yau
Cheung Ka-sang Artus
Chiu Ka-yan Francis
Raymond Choi
Fung Kin-shing Patrick 
Sam Hilton
Lam Kwok-ho
George Law
Leung Chi-foon
Leung Ling-yin
Matthew Lui
Ng Tsz-him Dennis
Ngan Wan-keung Carlos
Tom Raggett
Shum Pok-man Ximple
Sing Yiu-wah
Tang Pak-yau Jason
Ricky Tsang
Wong Chun-kwok
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Kathy Fok  music director/principal conductor

The Hong Kong Children’s Choir (HKCC) was founded 
in 1969 as a registered non-profit-making charitable 
organization. Each year, HKCC is invited to perform 
overseas, with their voices spread throughout Asia, North 
America, Europe and Australia, gaining an international 
reputation as the ‘Little Goodwill Singing Ambassadors’ 
and ‘one of the best children’s choirs in the world’. HKCC 
was named China’s Top Ten Children Chorus in 2003 
and won the prestigious Award of the Audience at the 
Vivace 2006 International Choir Festival in Hungary. In 
2008, the choir was awarded the Gold Cup from Shanghai 
International Children’s Chorus Festival. HKCC is invited to 
participate in the 10th World Symposium on Choral Music, 
to be held in Seoul, Republic of Korea in 2014.

Apart from touring abroad, HKCC also actively participates 
in charitable events, and is frequently invited by local 
government and other organisations to perform at 
special and historical moments, including the Hong Kong 
Handover Ceremony in 1997, the opening ceremony 
of the Hong Kong International Airport in 1998, the 
Hong Kong Disneyland Grand Opening in 2005, series 
of performances celebrating the 2008 Beijing Olympic 
Games, and performances celebrating the 15th Anniversary 
of the establishment of HKSAR in 2012.
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Bar Lok-tin
Chan Cheuk-yin Selena
Chan Ching-wai
Chan Hoi-yan
Chan Lok-hei
Chan Nga-lai
Chan Yan-nok
Cheuk Kwan-wai
Cheung Hoi-ching
Chin Pui-shan
Chiu Yuet-ting
Chow Hei-tung Natalie
Chu Chiu-man Justin
Chu Ho-man Horace
Fung Sun-chong
Fung Yuen-yau
Hui Wing-sam Michelle
Hung Cheuk-ying Kristy
Kwong Tsz-ching
Lai Hiu-lam Natalie
Lam Kae-ning Ashley
Lam Lok-sze Tracy
Lau Kwan-hon
Lee Cheuk-sze
Lee Ho-lam Bryan
Lee Yu-ching
Leung Huen-tung
Leung Sze-ching
Li Pui-yau Yoyo
Li Pui-ying
Lin Ho-man Vivien

Born in Hong Kong, Kathy Fok developed a passion for 
music at a very young age. She later furthered her studies 
in music at the University of Houston, USA. She joined The 
Hong Kong Children’s Choir in 1995 and was appointed 
music director since 1997. Fok has conducted workshops 
and masterclasses in Mainland, Canada, Australia, 
Singapore, Malaysia and Indonesia. She has also performed 
as guest conductor with the Vancouver Chamber 
Orchestra and the Hong Kong Chinese Orchestra. 

Fok was one of the awardees for the ‘2001 Ten 
Outstanding Young Persons’ in Hong Kong. In 2007, 
she was recognised as the ‘Persons with Outstanding 
Contributions to the Development of Arts and Culture’ 
under the Secretary for Home Affairs Commendation 
Scheme, and was also included in the ‘Top 100 Musicians 
of the Year’ by the International Biographical Centre. 

Ng Cheuk-hin Keith
Ng Shuk-ching Rachel
Ngo Yee-ching Melody
Ngo Yee-nam Penny
Pang Tsz-kar Bernice
Pong Zhi-kai
Shing Chantelle Benxi
Tang Nicolette
Tang Yip-heng
To Pui-wah
Tsang Wing-yiu
Wan Sing-nga Pallas
Wong Man-chi Janice
Wong Ting-wai
Wong Tsz-hang
Wong Wing Nicole
Wu Chi-hin Danny
Yeung Chun-wing
Yuen Wing-nam Bernadette
Yung Man-shu
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At what age did you know you 
wanted to be a professional 
musician?  Was there a particular 
event that prompted this decision? 

The summer I spent at the 
Tanglewood Music Center -  when 
I was 16, solidified my desire to be 
a professional orchestral musician. 
I sensed it would be a profession 
that would make me happy. I feel 
lucky and blessed to this day that I 
get paid to do my hobby.

What path did you take to join the 
industry?

I took a standard path: youth 
orchestra, rock band, music school, 
audition; and thousands of hours in 
the practice room. 

Which musician (living or dead) 
would you most like to meet and 
why?

I would have loved to be a fly on the 
wall when Mahler was composing 
his symphonies. I wonder what he 
was like as a person and how he 
worked.

What is the most memorable 
concert you have attended or 
heard? 

Hearing a concert of Stockhausen’s 
electronic music with Stockhausen 
controlling the antiphonal mixing 
of the speakers in the concert hall. 
Wow! 

Your dream performance would be?

Hearing my first symphony 
conducted by Boulez with the 
Berlin Philharmonic in the Cologne 
Cathedral.
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What should audience members listen out for in tonight’s concert?

Don’t miss the general impression of this masterpiece. The 
juxtaposition of two orchestras, two choirs, soloists and text shows 
the monumental talent that was Britten. There is a part in the third 
movement, when the tenor and baritone are singing the story of 
Abraham’s great test in unison, and then the text changes from 
what we expect in the original story. The lines of text and music that 
follow, gives me chills.

If you were not an orchestral musician what musical career path 
do you think you might have taken? 

I still look forward to the day when my own compositions will take 
over from playing in the orchestra.

If you could play another instrument what would it be? 

I would like to play viola in a string quartet or be a virtuoso guitarist.  

What are you currently listening to on your ipod/MP3?

The Bible, Glenn Gould and Monteverdi madrigals.

What advice would you give to a young performer wishing to have 
a career in classical music? 

Learn from yourself, learn from a good dedicated teacher, and 
devour the wealth of performances of great musicians or orchestras 
on YouTube. There is no substitute for dedication in the practice 
room.

What would you aspire to be if you did not engage in the music 
industry?

I would have been happy as an architect. I am drawn to the three-
dimensional manipulation of space and light. Creating either a 
small house or a massive building – and watching it take form to 
completion would be awesome.

Outside of the concert hall what are you most likely to be found 
doing?

Being a dad to my three children, spending time with my wife Linda, 
studying or composing.

What is your favourite part of Hong Kong life?

I feel inspired by the bustle of our great city and the beautiful nature 
that is never too far away.
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The Hong Kong Philharmonic is a vital part of 
Hong Kong’s cultural life, as the city’s largest and 
busiest musical organisation. In 2013/14 the HK 
Phil celebrates its 40th professional season, but its 
roots are well over a century old. The HK Phil has 
now evolved to become an orchestral powerhouse in 
the region, and an acclaimed cultural centrepiece of 
Asia’s World City. 

The HK Phil is formed on the belief that a great city 
deserves a great orchestra. Annually it presents over 
150 concerts for 200,000 music lovers. Featuring 
an enviable roster of international conductors and 
soloists, the HK Phil performs a broad variety of 
music, with many concerts presented free, among 
them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 
40,000 young people learned about orchestral music 
last year. 
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The Swire Group Charitable Trust has been the 
Principal Patron of the HK Phil since 2006. Swire’s 
enlightened support, the most generous in the 
orchestra’s history, continues to enable the orchestra 
to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. 
In September 2012, Jaap van Zweden became the 
orchestra’s Music Director. Future years will see 
an ambitious series of new projects, with major 
international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently 
commenced a multi-CD recording project for Naxos, 
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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大師會

MAESTRO CIRCLE

大師會特別為熱愛交響樂的企業及

人士而設，旨在推動香港管弦樂團

的長遠發展及豐富市民的文化生

活。港樂謹此向下列各大師會會員

致謝：

Maestro Circle is established for the business community 
and individuals who are fond of symphonic music. It aims 
to support the long-term development of the Hong Kong 
Philharmonic and to enrich cultural life. We are grateful to the 
following Maestro Circle members:

白金會員 Platinum Members

鑽石會員 Diamond Members

綠寶石 Emerald Members

珍珠會員 Pearl Members

David M. Webb
webb-site.com

Ana and Peter 
Siembab
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