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VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC
BEEREEE EEREE

1 Musical America's Conductor of the Year for 2012
(EREE) —T——FEREX

2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
ARERTHBELEL I RFEER

3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,
Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently
conducted the Berlin Philharmonic.
BB RENE RERRERRE  BHELE BT -
MAEY BRLARTHERTLELESF - BATH-IEE
MM ELLLLE o

"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”
SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional
B—NtEFREBNE ER

2 One of Asia's leading orchestras

3 Busy performance schedule of over 1
listeners each season JEHIEE » §F LA
WEIREFE=—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EE R EHEER —
Ay [B% - 2R - X8l BEETIHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future Z2ENFEBETE > AEBRRBTELE T

6 Touring around the world to promote Hong Kong as Asia’s World City
W RZIWEY - sABEB—DMNERHES
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In this era of the MP3, it's easy to forget that

‘mechanical’ music has been with us for over a century.

Around this central piece,
conductor David Charles Abell has assembled

an intriguing selection of American music greats.
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THE JAZZ AGE OF THE GREAT GATSBY COULD NEVER HAVE
ATTAINED SUCH EBULLIENCE WITHOUT THE MUSIC THAT
CELEBRATED ITS STYLE, AND THERE WOULD HAVE BEEN
NO SUCH MUSIC WITHOUT COMPOSERS SUCH AS COLE
PORTER AND GEORGE GERSHWIN.

Cole Porter (1891-1964), whose songwriting
dominated Broadway during the 1920s-1930s,

made a comeback in 1948 with his most successful
musical of all, Kiss Me, Kate, an adaptation of William
Shakespeare's The Taming of the Shrew, which ran

for over a thousand performances in New York City,
with many more to follow in London. It won all five
Tony Awards for which it was nominated in 1949 and
resurrected Porter's career after a virtual standstill.

Leonard Bernstein, born in 1918, would have seen

the end of the Jazz Age through the eyes of a

child piano student. He went on to have vigorous
classical training before launching a career as the
most successful American conductor of the 20th
Century, including a very long association with the
New York Philharmonic, where he served as music
director for over a decade. When it came to his

own compositions, he often returned to the popular
styles of his childhood. Take 1953, the same year he
became the first American to conduct opera with the
most famed company in the world, La Scala in Milan
(conducting Maria Callas), he also composed the
light-hearted musical, Wonderful Town. Previously,
another musical of his, On The Town, premiered on
Broadway in 1944, Its story is about three sailors who
have twenty-four hours to explore New York and
their adventures in trying to find a specific woman. A
musical that featured Jerome Robbins’ choreography,
On The Town: Three Dance Episodes captures several
of these scenes.
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But returning to the Gatsby-like parties in New York
City during the roaring 1920s, we find none other than
George Gershwin, who charmed from the keyboard as
he improvised over well-known tunes, just as Mozart
had done in the private salons of Vienna a century
and a half earlier, friends and strangers standing by in
giddy awe.

Gershwin was born in 1898, and at age fifteen,
dropped out of school to begin his first job as a
so-called song plugger (a kind of accompanist) for
vaudeville music in Manhattan. At a salary of $15 USD
a week, it was a respectable job even for an adult at
the time. He soon moved on to the more lucrative
business of recording piano rolls for the hugely
fashionable and innovative instrument, the “pianola”.

The “pianola”— the design of which fully came of age
alongside young Gershwin — is a difficult contraption
for the modern mind: a box of valves, bellows, tubing,
rubber, leather, and felt, somehow re-creating the
pitch, rhythm, tempi, dynamics, and other musical
nuances of an artist’s performance by “reading”
holes that had been mechanically punched in scrolls
through a kind of live recording technique, all without
the use of electricity. Anyone in the Eastern United
States with wealth and a desire to impress guests had
to own one. At the peak of its popularity, in 1927, one
such model would cost $7000 USD (at that time, an
opulent sum indeed). But with the stock market crash
of 1929, the development of audio recording, and the
general restraints of the Great Depression, the era of
the pianola abruptly sank to the bottom of the pool,
just as F. Scott Fitzgerald's famous character met his
demise.

n
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Rhapsody in Blue, brilliantly orchestrated by Ferde
Grofé, had its premiere in New York in February

of 1924, and due to its immediate impact, was
repeated soon afterwards in Carnegie Hall. A
national tour followed. Gershwin, who had taken a
four year hiatus from recording rolls, returned to it
in 1925 for Rhapsody. However, the standard piano
roll was known for not necessarily reproducing

all inflections of a performance, primarily due

to heavy editing and “quantization” (making the
re-production more metronomic for the sake of
dancing or singing). Such apparent jerkiness has
even been attributed to Gershwin's 1925 piano roll,
leaving much open to debate as to how accurately
it really represented his interpretation. Fortunately,
less debatable are two audio recordings he made.
Quite remarkably, due to modern digital extraction
techniques and ingenious reverse-engineering,

we will hear tonight, in fact, Gershwin’'s 1924
gramophone recording — but as performed from

a piano roll. Subsequently, this is a significantly
shorter version of Rhapsody than what we're used
to, just as he recorded it at that time.
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Aaron Copland, born in 1900, would have experienced
the Jazz Age in its fullness before establishing himself
as “America’s Composer” of the classical tradition.
Known for sometimes using jazz themes for his
motifs, he turned instead to wild west cowboy music
for his comic ballet, Rodeo, a production not unlike
what might have been found on Broadway, yet as
performed by classical musicians and dancers alike.
Its original form, premiered in 1942, was eventually
re-worked as an even more popular orchestral suite.
Tonight we hear its final two movements, Saturday
Night Waltz and Hoe-Down.

With Porgy and Bess, in 1935, Gershwin dared to try

to wrestle his way into the world of opera, although it
took decades before it was received there as readily
as it had been in Broadway theaters. Quite boldly (and
not without plenty of controversy), he presented a
story as sung by an entirely African-American cast:
Porgy, a disabled black beggar, sets out to rescue Bess
from a dark past with abusive men. It experienced
some success in Broadway and elsewhere, but was
not legitimately recognized as an opera production
until 1976 when it was presented by the Houston
Grand Opera. The Metropolitan Opera followed suit
nine years later under the baton of James Levine,

and it has since become integrated into the standard
operatic repertoire, a complete success of the use of
the European orchestral tradition to portray American
jazz and folk styles.

BY SAMUEL FERRER
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DAVID CHARLES ABELL

#5418 conductor
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David Charles Abell has conducted top British
orchestras including the London Philharmonic, City of
Birmingham, Hallé and Royal Scottish National. His
Royal Philharmonic debut was the internationally-
televised Tenth Anniversary Concert of Les Misérables,
and he has since appeared with the orchestra in
repertoire ranging from Copland to Puccini to Kern.
Other engagements include the Vienna Symphony,
Théatre du Chatelet in Paris and Carnegie Hall.

His operatic credits include Cape Town Opera
(Gershwin's Porgy and Bess), Opera North and the
Royal Albert Hall. For his work on Menotti's Maria
Golovin, he received the Pegasus Prize from Spoleto
Festival.

Abell made his BBC Proms debut conducting the BBC
Concert Orchestra in a live telecast of Oklahomal!

His work with the BBC Symphony includes a studio
concert of music by his mentor, Leonard Bernstein.
He is a regular guest conductor with the BBC National
Orchestra of Wales. His performance with Peter
Donohoe of the Gershwin Concerto in F was featured
in BBC Music Magazine.

Abell conducted Sweeney Todd at the Chatelet, Pacific
Overtures in Japan, Porgy and Bess for Cincinnati
Opera, Les Miserables 25th Anniversary spectacular
at the O2 and the 2011 and 2012 Olivier Awards.

His future projects include a return to the Chatelet,
concerts with the Royal Philharmonic Orchestra and
Western Australian Symphony Orchestra, among
others.
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GEORGE GERSHWIN (1898-1937)

e K2 8HZ composer and pianist
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Gershwin’s parents had emigrated from Russia and
settled in Brooklyn, where George was born on 26th
September 1898. He was exposed to very little music
and when his parents bought an old second-hand
upright piano, he taught himself to play. At the age
of fifteen, he took a pianist’s job with the publishing
company J H Remick playing their latest releases to
potential customers. The daily playing of so many
short songs and piano pieces - many of them very
obviously third and fourth rate - inspired Gershwin
to try his hand at writing some himself. By the time
he was twenty he had several major hits to his
name including Swanee, made famous by Al Jolson’s
recording which sold in its hundreds of thousands.

Gershwin always had ambitions to be a “serious”
composer, and with such works as Rhapsody in Blue,
An American in Paris and the Piano Concerto in F, he
found lasting success in the concert hall. Perhaps his
greatest achievement, however, was the opera Porgy
and Bess which successfully straddled the already
thin dividing line between high opera and Broadway
musical. He died in Hollywood on 11th July 1937.

Gershwin Live! - “Re-performance” by
© Zenph® Sound Innovations

Zenph's process started with Victor's 1924 acoustical recording.
Its team, led by Philip Amalong, discovered every note and pedal
as Gershwin played them - every nuance, every accent, every
microsecond of timing matching Gershwin’s. Each note and
pedal movement was exactingly coded as precise computer data.
What you hear is this encoded data description of Gershwin’s
playing - called a Zenph “re-performance” via Yamaha's
Disklavier.
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HEREZE EE
MEET OUR PRINCIPAL CLARINET
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FEE > TEBETtmMNEBE
AHEERREEZEENER 3
0 SRENEEY o D —(HE When | was sixteen and attended
yi , ﬁ%?ﬁa‘pu%ﬂu\ﬂggiﬂ% an All-State (NeW YOI’k)
B2 AL —ET2ER B secondary school musician's
SEREFHE festival, | was extremely taken
by the seventeen-year-olds that
were making sure to protect
BATHBERER | AEXFZ  their clarinet lips with lip balm.
E%%Fﬁ%ﬁll P E-REFRME  As ateenager, | thought it would
E%ggﬁ%?ﬁg*ﬁgg% be wonderful to be dedicated
R EERE R R L e entirely to a discipline for the rest
BEBAST ARMAER. o P

b £ /5 | gk o S0 ok
i;g%ﬁg?i?;g%ﬁ%% My path was a traditional one: go
St Eﬂﬁm%ﬁéﬁﬁ’ﬂﬁgéﬂ’ﬁ to Juilliard, Carnegie Recital Hall

Do g—{yilEpEESEEL , debut; join the training orchestra
S E S — L o New World Symphony; freelance

in New York and join the HK Phil.

HRE =S TFAHREEANE

R —aAREE  BRERKL

RITEBRBAMMHERIR © | think the Mozart clarinet
ﬁ@/ﬁ”gb’:ﬂjﬂﬁi&T c BRFERE  concertois the piece that
§%¢§ Ej' i fléﬁﬁ%g — A% showsa player's strengths and
HANEZRBET - weaknesses crystal clearly as

well as the finest piece we have.
It is part of every serious clarinet

ERGENFTEBES - 7  Playerspsyche.

b TFBENHEZH  KRES

BHAERLTEERHEENER
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BRETE BAE—2ERAB

REZ  Z—8EBRSAREFLE  Benny Goodman. | rode on a lift

H35 T4 m A e ! with him in New York City thirty
years ago and when | finally

e o ns mustered up the courage to speak

gfﬁﬂguaﬁg{?””i@mﬁ& to him, he got off. | consoled

E{EEZ_E’Q;!‘IE‘IEX ’ %EH”{?EA " myself by thinking I'd have the

ARBHRMLAIES 1FR - opportunity again but he passed

away the next day.
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Vladimir Horowitz's recital at Carnegie Hall. Besides the one
hundred shades of dynamics he displayed, | was moved that he
poured coffee for the patrons who stood queuing all evening at the
box office. | also remember the silence in the audience and when
one person whispered, another patron threw his program at him!

Fritz Wunderlich singing Schumann. It is his recordings | study for
ideal interpretations and there has never been anyone like him.

While we think of Copland as true “Americana” do you agree in
thinking Gershwin is just “soooo New York, Baby!" ?

| have a perfect balance of orchestra, chamber music, recital,
concerto and teaching. I'm superstitious - I'd rather concentrate
on my gratitude than on disturbing this fragile balance!

The human voice. It is this instrument that | try to emulate.
While not everyone can be blessed with a beautiful voice, at
least no two people playing the same instrument sound alike.

I'm currently involved in editing Ebony and Ivory, Warren Lee's
and my upcoming recital CD for NAXOS, and Johnny Hartmann
and John Coltrane - some seriously gorgeous music.

Think not only of what music can give to you, but what you can
give to or with your music.

| would have liked to be a tennis commentator. | watch and talk
about tennis for fun as it is. If | can earn my living at it, why not? But |
still prefer art to sport as while one admires the skills in both athletes
and musicians, art invokes moods in the soul as an ends in itself.

Taking advantage of the incredible juxtaposition of the most
urban life with some of the most beautiful outdoorsy life within
such close proximity.
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.



ATEBEZEETESA
2006 F B A RENEFE
By WHAKEE EHEARNE
REY KHHKLEHOXE
MHBMNER - TBYEE
6 S AV B R

KRBt RSEA R LLE
EERBRBE  ARBHE
BAE S o 201298 » &
EETFRXHEETHLBE -
ERKWB T BYiGHE
BISTER  EEFHMBRKCE
EARMBERERRSIERE
WARZLEE - BHES
RETIEH SEESE —ZRTF
BEEHXWIER  BRAE
WEHH -

ERELURERTBRAITRERNER
BBEUREERELY  KAHEE
BBEAREREB LR SR

The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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| 3 A BERER ERE 7k Bk HAR A
Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

28 MEE 3 FRE B RIRF
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke
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v
EBE

TIMPANI

OFELE

James Boznos

OFEHE
Christopher Sidenius

PERCUSSION

[ J=lH-if RigE B
Aziz D. Barnard Luce Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai

4
KEYBOARD

[ E+a]
Shirley Ip

BEE  HHE"
Clarinet: Johnny Fong*
BERE  HEX RS HEE

Saxophones: Michael Campbell, Jennifer To, Ernie Kam

B2 ERM
Harp: Barbara Sze

ERESE 2L
Guitar & Banjo: Leung Yik-man

NMRE  UE
Violin: Ai Jin

TREEBNRELEANFSIVES
*With kind permission of the Hong Kong Sinfonietta

27



LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second




KENE
MAESTRO CIRCLE

KEMERNABRERBLENWIER  MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmERM L tosupportthe long-term development of the Hong Kong
SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

7 3 i X
R E David M. Webb
Sun Hung Kai Properties webb-site.com w

Established 1886

A28 Diamond Members

lJEr'Fm
ql.'.'lean

Hygiene and Comfort

Powered by «f|JOKER
Powered by __JZREER

48 A Emerald Members

moW e W <
Asia Financial THE LANGHAM
" HongkKong

SF Capital Limited
Samuel and Rose Jean Fang

2¥R& 8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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% S
THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

BELKEHES ANNUAL FUND

HK$100,000 or above 5% 2L &
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = B21B % 4
Mr & Mrs Leung Lit On * RZIZ &

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung « Zf#jg84

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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INHRESHERAF

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * #iBB &+

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong - TEEASERTEE ML L
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THANK YOU FOR YOUR SUPPORT

BLEEEES STUDENT TICKET FUND

HK$100,000 or above E{ A
Mr & Mrs David Fried
Hang Seng Bank = B4 R1T

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak * Z2EF 2+ R ZEBA %L

Kerry Holdings Limited - Z21ERGR A 7

Shun Hing Education and Charity Fund Limited - S #BE R ZZEESBR AR

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = =B LR A

Mrs Anna Marie Peyer
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (2) * EHZK(2)

Mr & Mrs Herbert Au-yeung = BRa 588 EE R A
Mr lan D Boyce

Mr David Chiu

Ms Ho Oi Ling

Mr Geoffrey Ko

Mr & Mrs Ko Ying = = BE{L{E

Mr & Mrs Fung Shiu Lam = B JE k54 Kk A

Mr & Mrs Lam Ting Kwok Paul

Dr Thomas Leung W. T. - REFE 4+

Lo Kar Foon Foundation - BEXREEZZES

Mr Stephen Luk

Mr & Mrs Bernard Man
Ms Poon Yee Ling Eligina
Mr Paul Shieh

Tin Ka Ping Foundation - HRAESE

Mr Wong Kin On Thomasn = Z# & %4

Mr & Mrs Yam Yee Kwan David « {E58Z (i {E
Dr M T Geoffrey Yeh « E:Ri81E+

MANFERA

B 2B Title sponsor
QBE - ELRRME

£ B8 Gold supporters

Mrs Amanda T. W. Lee « Zf[{EEE Lz +

Mrs Janice Choi * £2E8ZEZ 12T

Mr Y. S. Liu = BlocAELE

Ms Lili Luo

The Honorable Frank N. Newman and Elizabeth Newman
Winnie Sanitary Product Limited * #E&4 BRERAE

HK$5,000 - HK$9,999

Mr Cheng Chin Pang - BR@HE £ 4
Mrs Evelyn Choi

Mr Chu Ming Leong

Prof David Clarke = 7 K f&734#%

Ms Lai Wing Sze Charlotte

Mr Augustine Lee Tit Sun

Dr Lee Shu Wing Ernest = 244 {8+
Mr Richard Li * Z81T5%4%

Dr Ingrid Lok

Mrs Ruby Master

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi * ERZE KL

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon
FERIE/MA & Joe Joe

M E FUNDRAISING DINNER WITH LORIN MAAZEL

$RE B Silver supporter
Mr & Mrs Alex and Alice Cai = 18Il 8£ K A
H1hEBh Other supporters

Ms Joanne Chan « R4k &£

Mr Thomas Chan * BR X85 %4

Mr & Mrs Brandon Chau = B 4K A

Ms Cindy Chiu « #t5 &+

Ms Winnie Chiu = B3k +

Ms Olivia Lo * EXJIlZ =+

Mrs Rachel Hui - #FEHEEELZ +

Ms Kenn Ko * &8 Z+

Ms Ami Sin « %2z +

Mrs Fian Wong - Zl#ifi 2+

Ms Jessie Wong * TR E &+

Mr Steven Ying « FEEELSE4 31



Z <15

THANK YOU FOR YOUR SUPPORT

EBBESE ENDOWMENT TRUST FUND

EPEER-NN=ZFHUTHBEEBEURL -

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

BEMEZ PAGANINI PROJECT

LtET 8l THR8ES | #BRas -

ARHRELE B
X - #8989 (1907) MRE - AEATAF/MAES

REELE BM

&G - HH (c1800) MRE - HERLAEMA
EEFELE B

ZE - BRE (1991) KIRZ - HRPBELLEREA
FE - ERELTELE /R

REE - BE (1910) NMRE - ARF/MAERA

445218 R INSTRUMENT DONATION
ERBUNMBRLS BN

Frigit = 2 E 4%as

ZEE - & (1902) MEE - AR EEFEH

% - BEH - #£8S (1866) NMEE -
HRE=RIERARE/NMAEA

& - ZREBRE - WHTZfE (1736) MEE - R EER

A3 [RALEERZETE ] MiBkE 2 ALz
SRR

BEZERARFEZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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Honorary Patron

The Chief Executive
The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Edward Ng

Mrs Harriet Tung
Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MaclLeod

Chief Executive

Jenny Lee
Projects Consultant

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Lam Yik-wing
Artistic Planning Officer

Sandra Chiu

Education and Outreach Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Nick Chan
Marketing Manager

Cabbie Kwong

Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau

Marketing Communications Officer
Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Ambrose Yeung
Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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EREEB Principal Patron
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The Tung Foundation
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Members will enjoy:

RBIRRZOHEED /\VBLE  EIUTIENS BRI B - BIBHK Phil Junior fRaicERorunties o meat
BOATEAZIRRE RRIMREBLR | -HK Ph(ilsgsgecs;:t g;loet dfifS_munts
BEBEULBLIN SEEEHSESWIN [BOFHR) SHEE - HK Phil Junior - |
@ﬁf@%;ﬁijﬁﬁ ES%%%%EB&E%%%%@ ' 5@?&%&&?@%%8’9%%%@3&&@%&8’9%% ° g one HK Phil concert for free

BRI BTTERESLTHSRRITI REME DR BIRRS - RRUR o ol and
-Open rehearsals
If you are a full-time local primary or secondary school student, come join our scheme -Bonus point system and souvenirs
NIl . ) : ) ) .
81tk and be an HK Phil Junior. Let Classical music grow with you and be your lifelong buddy! -E-newsletters
-Discounts at
Presented by the HK Phil and sponsored by The Tung Foundation — Young Audience designated merchants

Scheme offers you exclusive access to your orchestra and world-class musicians. Being an
HK Phil Junior, you will enjoy the activities, events organized by us, year-round \/\\@h'\\
privileges and discounts as well as our rewards scheme with souvenirs. \SN lole

% Jaap van Zweden
&4 E: Music Director
FATRLEMEFTERATRERAEL) - FETLLMATELP LBk

The Hong Kong Philharmonic is financially supported by the Government of the Hong Kang Special Administrative Region
The Hong Kong Philharmonic is a Venue Partner of the Hang Kang Cultural Centre









