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Since 2005, the biennial World Cultures Festival series
has started its wonderful journey from Latin America,
crossing the Mediterranean, the Silk Road and Asia,
and arrived at Eastern Europe this year. Riding on

the theme of ‘Lasting Legacies of Eastern Europe’,

this year's Festival will feature some of the most
representative artists and art forms from the Eastern
European region, showcasing its rich and diversified
cultures and traditions as well as contemporary arts
development.

Opening the 2013 Festival is the modern ballet Anna
Karenina by the internationally acclaimed Eifman Ballet
of St. Petersburg, which brilliantly decodes Russian
literary giant Tolstoy's classic with its innovative and
original choreography. We are also honoured to have
two great theatre masters and their companies taking
part in the Festival. Prominent Russian director Lev
Dodin and his world-renowned Maly Drama Theatre
of St. Petersburg-Theatre of Europe will perform
Chekhov's signature play Uncle Vanya, while Polish
contemporary theatre luminary Krystian Lupa will
present his popular and intriguing work Persona. Marilyn
with the Dramatic Theatre of the City of Warsaw.
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A strong line up of traditional Eastern European
programmes is another notable achievement of the
Festival's curatorial pursuit. These include the military
songs and saber-wielding dances by the Don Cossacks
State Academic Song and Dance Ensemble in honour
of Anatoly Kvasov, and the captivating performance by
the Terem-Quartet with their traditional Russian folk
instruments. Furthermore, the exuberant charm and
energy of Roma culture is set to enchant audiences
through the music and dances by the Budapest Gypsy
Symphony Orchestra and the Romafest Gypsy Dance
Theatre of Romania. The divine voices of Serbia’s Divna
and Melodi have extended the art of sacred singing
and injected new vitality into ancient Byzantine chant.
Local productions to be staged at the Festival include
the rendition of the late Czech Republic President
Vaclav Havel's The Memorandum by Class 7A Drama
Group, Uasiankrainian Jam by JohnChen Ensemble and
the Eastern Europe Postcards concert by the Hong Kong
Philharmonic.

Apart from stage performances, the Festival also
offers a rich array of extension activities, such as

the arts criticism mentorship programme, film and
video screenings, exhibitions, arts salon series,
masterclasses, workshops, talks, backstage tours,
meet-the-artist sessions and school tours, with the
aim of capturing a full landscape of Eastern European
cultures.

May | invite you all to join us on this cultural journey to
Eastern Europe.
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"The orchestra (HK Phil) responded to
van Zweden's grip on the soul of the piece

with an impressively disciplined performance.”

SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional
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2 One of Asia’s leading orchestras g8
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5 Comprehensive education and outreach programmes to invest in Hong
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6 Touring around the world to promote Hong Kong as Asia’s World City
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does not depict
the East European landscapes one might expect
to see on a postcard. Instead,

Music which is transcendent, startling,
individual and emotional: what better way to
recognize the legacy of Eastern Europe?
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Allegretto

Andante sostenuto e molto tranquillo
Allegro

Andante - Lento - Maestoso

THE NOON WITCH DREW ITS PROGRAMMATIC CONTENT
FROM THE GARLAND, CONTAINED IN ERBEN'S SECOND
SET OF BALLADS, KYTICE, PUBLISHED IN 1853. THE NOON
WITCH IS A FIGURE FROM ANCIENT FOLKLORE WHO,
MUCH LIKE THE ERL-KING IN GOETHE'S POEM, DESIRES
THE SPIRIT OF A YOUNG CHILD - AND IN THIS CASE SEEKS
FOR IT AT NOON.

One result of the Romantic movement was a renewed
interest in the arts practised outside major metropolitan
centres. Wordsworth and Coleridge revivified English
poetry with their Border Ballads; the brothers Grimm
collected the folk tales of rural Germany. As the 19th
century progressed, composers throughout Europe
revisited the songs and folk tales of their native
countries, reflecting both a Romantic interest in
‘unspoiled’ cultures and the related local nationalisms
which had grown up particularly in the wake of the 1848
revolutions.

Despite international fame, Antonin Dvorak always
thought of himself as a ‘humble Czech musician’, and
towards the end of his life wrote five major symphonic
poems, four of which - The Golden Spinning Wheel, The
Wild Dove, The Water Goblin and The Noon Witch - were
based on a collection of Czech ballads by Karel Jaromir
Erben (1811-1870).
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With its explicitly programmatic or descriptive intent,
the symphonic poem flourished during the 19th
century; Liszt is often credited with its invention. While
Brahms, and Dvorak himself, continued to compose in
the ‘abstract’ and non-representational genre of the
symphony, many composers felt drawn to the relative
formal freedom of the symphonic poem, as well as its
ability to reflect current literary ideas and images. In
some respects Dvorak represents a bridge between two
musical and philosophical extremes.

The Noon Witch (1896) drew its programmatic content
from The Garland, contained in Erben’s second set of
ballads, Kytice, published in 1853. The Polednice (or
Noon Witch) is a figure from ancient folklore who, much
like the Erl-king in Goethe's poem, desires the spirit of a
young child - and in this case seeks for it at noon.

Dvorak begins with a setting of tranquil domesticity. The
opening Allegretto melody is graceful and charming - we
can almost picture the farmer’s cottage in all its rustic
simplicity with a hard-working mother attending to the
necessary household chores. Her work is interrupted

by a piping child wanting attention, represented by an
insistent four-note phrase on the oboe. In many of his
symphonic poems Dvorak used particular phrases from
the original ballads which suggested a rhythmic motif
for each character, often adding the phrases under
particular sections in the score.

The child's phrase (whose key, A flat, is at odds with the
prevailing key of C) eventually draws an irritated response
from the mother - a dotted rhythm on a downward scale.
The child is silent for a moment, only to start up wailing
soon after. The exasperated mother threatens to call The
Noon Witch to take away the naughty child. No sooner do
the words escape her lips than Dvorak stops the orchestral
quarrel with an abrupt chord from the lower brass, a

n
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sudden pianissimo from the strings with the sinister
addition of the bass clarinet and a switch to the slower
tempo marking Andante sostenuto e molto tranquillo.
The Noon Witch has appeared.

According to fellow composer Leos Janacek, the musical
description of the witch is “so truthful that one can
almost clutch at the terrifying shadow [represented

by] those weird harmonies”. Indeed through Dvorak's
orchestration we are left in no doubt as to the witch's
intent: her theme is uncompromisingly menacing. The
fear felt by both mother and child is palpable as each
pleads for mercy, in a counter-theme full of pathos. With
a fearsome braying from the horns, the witch, as Janacek
puts it, reaches out her withered hand for the child, while
in a weeping figure for the strings the woman makes her
final plea.

An unconcerned husband, portrayed by a calm Andante
theme, returns home from his hunting in the woods only
to find his wife collapsed on the floor of their cottage,
their child clasped tightly in her arms. He awakens

her - but they cannot revive their child. A whirring of
strings and a spine-tingling Maestoso recapitulation of
the Witch's theme from the whole orchestra graphically
portray their anxiety and final horror. The Noon Witch
has claimed another victim.

The first performance of The Noon Witch took place
under Antonin Bennewitz at the Prague Conservatoire
on 3rd June 1896 in an open rehearsal (alongside The
Water Goblin and The Golden Spinning Wheel). It received
its first professional performance five months later in
London under the direction of Henry Wood, testimony
to the popularity Dvorak and his symphonic poems
enjoyed.

BY DAVID VIVIAN RUSSELL © 2002

INSTRUMENTATION

Three flutes (one doubling

piccolo), two oboes, three clarinets
(one doubling bass clarinet), two
bassoons, four horns, two trumpets,
three trombones, tuba, timpani,
percussion and strings.
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Cello Concerto
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Introduction
Four Episodes
Cantilena
Finale

IN THE LATE 1960S LUTOStAWSKI WAS INVITED TO
COMPOSE A PIECE FOR LONDON'S ROYAL PHILHARMONIC
SOCIETY, HE REQUESTED THAT HE WAS ABLE TO WRITE A
PIECE FEATURING THE GREAT RUSSIAN CELLIST, MSTISLAV
ROSTROPOVICH. THE CONCERTO WAS PREMIERED AT THE
ROYAL FESTIVAL HALL, LONDON WITH ROSTROPOVICH
AND THE BOURNEMOUTH SYMPHONY ORCHESTRA
CONDUCTED BY EDWARD DOWNES ON 14TH OCTOBER 1970.

Born into an aristocratic Polish family, Lutostawski

was one of many Polish intellectuals marked out for
extermination by the occupying Nazis during the
Second World War. He fared rather better under

the Communist regime, though his First Symphony,
completed in 1947, was denounced as ‘formalist’ and
banned. But his Concerto for Orchestra, developing

his love of both folk-based material and rich orchestral
sound, earned him rehabilitation at home and
contributed to his growing reputation elsewhere. By

the 1960s that international reputation was assured;

he went on to compose three more symphonies, and
concertos for piano and for oboe and harp, for soloists
and orchestras around the world. He developed
particular relationships with American orchestras such
as the Chicago Symphony under George Solti and, more
recently, the Los Angeles Philharmonic and its then
Music Director, Esa-Pekka Salonen. American composer
Steven Stucky neatly encapsulates five hallmarks of

13
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Lutostawski’'s music: ‘(1) beauty of sound and mastery of
colour, (2) renewal of harmony, (3) clarity of form, (4)
drama, and (5) eloguent communication.’

In the late 1960s Lutostawski was invited to compose

a piece for London'’s Royal Philharmonic Society, but
having recently composed his Symphony No.2, he
requested that he was able to write a piece featuring the
great Russian cellist, Mstislav Rostropovich. Naturally
the Royal Philharmonic Society was delighted, and the
piece was commissioned by the Gulbenkian Foundation.
The Concerto was premiered at the Royal Festival

Hall, London with Rostropovich and the Bournemouth
Symphony Orchestra conducted by Edward Downes on
14th October 1970.

Lutostawski describes how writing for ‘one of the
greatest musicians of our century’ allowed him to forget
about ‘technicalities’ and concentrate on the music.
Many concertos begin with an orchestral introduction
of the work’s main themes, which are then taken up by
the soloist. Lutostawski, by contrast, begins his Cello
Concerto with an unaccompanied Introduction for the
soloist: the cello repeats the note D in an expressionless
manner, then tries out and abandons various ideas that
contrast mood and style - ‘gracious’, ‘martial’, ‘comic but
elegant’ and so on - but keeps returning to the repeated
D. On their final appearance, the repeated Ds seem
about to turn into something more extended, but this is
interrupted by a barrage of trumpet calls. This signals
the Four Episodes, where the cello takes the lead, as

BEHEREE%E HK PHIL'S CONCERT RECOMMENDATION
EEEERL AR REERERAR

Great Eagle 50th Anniversary proudly sponsors:
Christmas Around the World

23 & 24-12-2013 * Mon & Tue 8pm
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Lutostawski puts it, ‘inviting’ groups of instruments to
join it. Each time, the brass disrupts the music, bringing
the episode to a sudden end. After the fourth episode,
and fourth interruption, the cello plays some pizzicato
notes, as if thinking about what comes next, and then
launches into a beautiful, long, slow Cantilena that
gradually unfolds using the instrument’s highest 'singing’
register; the music condenses into a brief passage of
unison melody but is brutally disrupted by the brass
and the rest of the orchestra in a feverish tutti. Thus the
Finale begins, where, once again, the cello’s fast and
brilliant solo passages are repeatedly ‘attacked’, to use
the composer's word, by different groups of orchestral
instruments. The climax of the work comes with brutal
forte chords and a kind of collapse, after which we hear
the cello in a falling quarter-tone gesture that suggests
weeping. But all is not lost: the cello rises through the
texture to play another repeated pattern - this time of
As - loud and triumphant near the top of its range.

Lutostawski’'s harmony often uses all available twelve
notes, but deployed so that there is huge contrast
between chords which are stable and consonant and
those that are dissonant. His colours and textures are
frequently derived from using small groups within the
orchestra, which change from moment to moment.

One of his most dramatic features is the contrast
between sections played in strict time, and others where
individual instruments repeat phrases with rhythmic
freedom and independence to create a fluid but

motionless effect.

BY GORDON KERRY©2013
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INSTRUMENTATION

Three flutes (one doubling
piccolo), three oboes, three
clarinets (one doubling bass
clarinet), three bassoons (one
doubling contrabassoon), four
horns, three trumpets, three
trombones, tuba, timpani,
percussion, piano, celesta,
strings and solo cello.
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“| was obviously at the point where |
could recognise the magnitude of such
a loss...I had just discovered Britten for
myself. Just before his death | began
to appreciate the unusual purity of his
music.” ARVO PART

CANTUS (1977) IS NONETHELESS A COMPLEX RESPONSE
TO THE DEATH OF BENJAMIN BRITTEN. OUT OF THE
‘INEXPLICABLE FEELING OF GUILT' CAME ONE OF PART'S
GREATEST MEDITATIONS ON LOSS.

One of Arvo Part's shorter works, Cantus (1977) is
nonetheless a complex response to the death of
Benjamin Britten. For forty years the Estonian Part
was ‘shielded’ from many musical developments in
the West and, as such, only became aware of Britten's
compositional style and techniques scant years before
the English composer’'s death in 1976.

Though Britten was the impetus, the style of Cantus

is most definitely Part's own. Typical of the mystic
minimalist form of which Part is arguably the greatest
exponent, there is an ‘old’ feel to this composition. Part
scholar Paul Hillier states that Part's music reveals ‘a
kinship with the likes of [early Renaissance composers]
Ockeghem and Josquin’, both in its spiritual nature
and in its technical organisation (long lines of melody
revealing passing passages of unity and dissonance).
Major works that reveal Part's interest in his Orthodox
heritage and the melodies and modes from the church
include his Symphony No.3 (1971) and Credo (1968).

Also inherent in Part's compositions, and strongly
linked to the spiritual, is his use of bells, both literally
and harmonically: literally in pieces such as De profundis



MENEREEEMER (X
RELENEE  RERMEE
MMBRR)  E-HBER
HERBEE £ (HEEH)
(1980) M () FEmE -
fEATHENEE S MEtH
ERGFEER/REZED
EEMIEENTERR -

() W Mhee ] REZIE -
BRFZFREBEKI—%K -
[hefE ] BRANFEZHETT
(EEMRSHMmER B
BEMEAT HERZLERN
[MREZHFAKX]) - E—h
EEEHRSEEMRSG  MA
PEIRIMARES KREZ - A
ARARBEELE —5—
B BEREZHME - FRTH
RE - AR HEL A
MR MPRENAGLT
BBl R [E—FE — R M B9 52 4
B NEEREE Bt
B o ZEMERESFmAE
(RE - FANDLRER[E
AERNEE ) S ABER
RAARFVER -

TRAFIRR (B WRAIEBRER
BB

[BE%ETF  FHRABXRT
ZNAT o BEEMRZIEH
HEBEF (1976F12848)
SHEEMBREZ?ERBERE
BZAMPOEERSEKR
B K o NEREIE L =
HAK  EZERERINE
B oo IR AR SERE B R
THI W R o 7E fib iR Bt A9 B
& IABBIREMAYZ 42
BHFLSENAFREK
AENORERERERBEN
MERZE - /- FKBH
HRERERAT —EEAE
ERREKE - ]

() —iRBEFA—FUERZ
[T ] BREMEVER  BI=E
PRS- SR A [
LUSHIBIRIR | M BvEEE o

HEE BB

(1980) and Cantus, and harmonically in his mimicking
of bells and/or their harmonic series to create a
tintinnabular style.

The ‘'melody’ of Cantus is essentially a slowly moving,

at times almost glacially slow, descending scale on A
minor (but, typical of Part, the scale is in its older sacred
form, the Aeolian mode). The first violins begin in their
highest register while the contrabasses (which enter
several bars later) are confined to their lowest notes. As
such, it is a piece of tonal extremes. All string sections
are divided excepting the violas, which seem to play a
different role, adding a fifth contrasting harmonic voice
to the mix of the surrounding strings. The addition of
the tolling bell takes the work to a higher level that Paul
Hillier describes as one of ‘ineffable sadness’ - bringing
to mind the ending of a funeral rite.

Part has said of the genesis of Cantus:

“In the past years we have had many losses in

the world of music to mourn. Why did the date of
Benjamin Britten’s death - 4th December 1976 -
touch such a chord in me? During this time | was
obviously at the point where | could recognise the
magnitude of such a loss. Inexplicable feelings of
guilt, more than that even, arose in me. | had just
discovered Britten for myself. Just before his death |
began to appreciate the unusual purity of his music -
I had had the impression of the same kind of purity in
the ballads of Guillaume de Machaut. And beside, for
a long time | had wanted to meet Britten personally -
and now it would not come to that.”

Out of this ‘inexplicable feeling of guilt' came one of
Part's greatest meditations on loss.

BY DAVID VIVIAN RUSSELLO® 2002
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INSTRUMENTATION
Strings and a single bell.
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Music for Strings, Percussion and Celesta
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Andante tranquillo
Allegro

Adagio

Allegro molto

THE MUSIC FOR STRINGS, PERCUSSION AND CELESTA

WAS COMMISSIONED BY PAUL SACHER FOR THE TENTH
ANNIVERSARY OF HIS BASLE CHAMBER ORCHESTRA, WHICH
GAVE THE WORK'S PREMIERE IN JANUARY 1937. IT RAPIDLY
ESTABLISHED ITSELF AS A MODERN CLASSIC, RECEIVING
NUMEROUS PERFORMANCES WITHIN THE NEXT TWO YEARS.

The second half of the 1930s saw Bartdk’s most
productive years as a composer: orchestral works alone
from this time include the Second Violin Concerto,
Divertimento and, arguably his masterpiece, the Music
for Strings, Percussion and Celesta, commissioned by Paul
Sacher for the tenth anniversary of his Basle Chamber
Orchestra, which gave the work's premiere in January
1937. It rapidly established itself as a modern classic,
receiving numerous performances within the next two
years even in Germany, where Barték was officially out
of favour.

The title of the work doesn't give much away: between
them, strings and percussion include piano and harp

as well as a varied number of percussion instruments
including the celesta. The disposition of the orchestra

is unusual. The strings are symmetrically arranged,
allowing for antiphonal (or ‘stereo’) effects, with the
other instruments taking literal centre stage. Symmetry
also informs the musical content of the piece. The first
movement, for instance, is a fugato: the sinuous opening
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theme is stated unaccompanied, and successive parts
restate it in progressively more distant keys as the music
develops into a richly complex texture. Originally muted,
the string tone gradually increases in strength until the
movement's climax (where other instruments are finally
introduced). The opening theme of the movement pivots
on the note A; the climax is achieved by a string unison

E flat. In terms of tonal grammar, this is as far from A

as one can get, and from this point Bartdk creates the
illusion of the music’s going backwards, to coalesce once
more on A.

The apparently symmetrical shape of the opening
movement is, of course, illusory. Music can't go
backwards, as it unfolds in time. But the proportions of
the music give that impression. It used to be thought
that Bartok used a mathematical sequence known as
the Fibonacci series to map out the distance between
significant musical events and thus create the satisfying
proportions of such movements. A similar mathematical
ratio underpins the rhythm of the famous xylophone solo
at the beginning of the third movement. Though there

is little evidence that Barték consciously used these
calculations, his instinct was sure.

BYERE TS HK PHIL'S CONCERT RECOMMENDATION
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Versions of the first movement'’s opening theme

also appear in the succeeding three movements. In

the second movement it appears disguised in the
second theme we hear; it acts as a bridge between
episodes in the third movement’s mysterious and
characteristically Bartékian ‘'night music’ (the eerie and
scattered sounds one might hear at night). In the final
movement, the theme appears in a striking passage,
its intervals adjusted to produce a sense of spacious,
stable consonance. And therein lies one key to this
extraordinary piece: it traces a simple journey, via sound
worlds of amazing variety, from instability to radiant
concord. Symmetry is only half the story.

Indeed this music thrives also on asymmetry, not just

in its overall trajectory but in certain details. Bartdk

was a pioneer in recording and notating the rapidly
disappearing folk musics of Eastern Europe. At the

time of Music for Strings, Percussion and Celesta, Bartdok
was at work on music collected in Turkey; a few years
earlier he had intensively researched Bulgarian music.
The influence on his own work can’'t be overstated,
particularly in his use of irregular or compound rhythms,
and the constant variation of material. The inexorable
fugato theme in the first movement is actually of
remarkable elasticity; the asymmetrical rhythmic motifs
which power the faster movements of the work are
likewise derived from folk music. The abstract nature

of the title and the work’s structural complexity aside,
Music for Strings, Percussion and Celesta is a deeply
humanist document.

BY GORDON KERRY © 2003
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INSTRUMENTATION

Piano for four-hands, timpani,
percussion, harp, celesta and
double string orchestra.
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British conductor Martyn Brabbins is Chief Conductor
of the Nagoya Philharmonic (from 2013) and Principal
Guest Conductor of the Royal Flemish Philharmonic.
He was previously Artistic Director of the Cheltenham
International Festival of Music 2005-2007 and
Associate Principal Conductor of the BBC Scottish
Symphony Orchestra 1994-2005.

Brabbins is known for his affinity with music of the
late 19th and early 20th centuries, to which he brings
a Romantic sensibility, unerring sense of pace and

an extraordinary ear for detail. He is also closely
associated with British music, and has conducted
hundreds of world premieres and has close links with
many of today's foremost composers.

Recent highlights have included his debut with the
Royal Concertgebouw Orchestra; the First Night of
the BBC Proms with the BBC Symphony (shared with
Elder, Norrington and Gardner); a world premiere by
Christian Jost at the Flemish Opera; a rare staging

of Vaughan Williams' A Pilgrim’s Progress at English
National Opera; a Brahms cycle in Japan, and Elgar
with the Deutsche Symphonie Orchester.

Brabbins has conducted several times at the
Netherlands Opera, Frankfurt and Hamburg Operas
and at the Deutsche Oper Berlin. In 2013 marks his
debut at the Bavarian State Opera in Munich.

He has an extensive discography of works ranging
from Romantic to contemporary repertoire, winning
awards such as the Gramophone Award and the
Cannes Opera Award. He has recorded over thirty
discs with the BBC Scottish Symphony on Hyperion,
who also released his ground-breaking performance
of Havergal Brian's Gothic Symphony live from the 2011
BBC Proms.
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Born in 1970 and appointed Principal Cellist of

the BBC Symphony at the age of 20, Paul Watkins
has collaborated with world renowned conductors
including Berglund, Slatkin, Litton, Sir Mark Elder and
Sir Charles Mackerras. He performs regularly with

all the major British orchestras including the London
Philharmonic, Philharmonia and City of Birmingham
Symphony. He has made six concerto appearances at
the BBC Proms, recently in a televised performance
of the Elgar Cello Concerto, conducted by Bélohlavek
and recorded live by Deutsche Grammophon.

He made his concerto debut at the Amsterdam
Concertgebouw with the Netherlands Philharmonic,
and he has toured to China and the Far East with
the BBC Scottish Symphony. Recent highlights
include his debut at Carnegie Hall and premiere of
a new concerto written for him by Mark-Anthony
Turnage with the Royal Liverpool Philharmonic and
Gewandhausorchester Leipzig, among others. A
dedicated chamber musician, Watkins has been a
member of the Nash Ensemble since 1997. He has
given solo recitals at Amsterdam Concertgebouw, the
South Bank Centre and Wigmore Hall. Paul Watkins
joined the Emerson String Quartet in May 2013.

In 2009 Paul Watkins signed an exclusive contract
with Chandos Records for a series of recital

and concerto discs. Future releases include the
Lutoslawski cello concerto.

He has conducted all the major British orchestras,
and also became the first ever Music Director of the
English Chamber Orchestra in the 2009/10 season.
He also served as Principal Guest Conductor of the
Ulster Orchestra from 2009 to 2012.
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Primary and secondary school
were difficult for me. | was teased
for being different and sometimes
called awful names. In fourth
grade, students were encouraged
to pick an instrument. | chose the
drums, which seemed the obvious
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choice. As | worked harder at
the drums over the years, things
began to look different to me -
students judged me with things
other than their eyes, and even
teachers treated me differently.
Gradually music becomes who
you are, and you cannot imagine
doing anything else.

As | got more serious about
studying music | looked for
teachers to study with. When

| was fifteen | auditioned for

a programme that provided

free lessons with the National
Symphony musicians in
Washington DC. | was thrilled
to win a fellowship from the
programme, which was when |
realised | might have a shot at
one day playing for a living. The
first professional audition | won
was for Principal Percussion of
the Jacksonville Symphony in
Florida when | was twenty-four,
the second was for the HK Phil
two years later! People ask me
what my break was. The answer
is: Having a Mom who drove
me to drum lessons FOR YEARS
after work and told me | could be
anything | wanted to be as long as
| took it seriously.
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Which piece of music has had the greatest impact on you and why?

My Dad has a large Jazz, Blues and Afro-Cuban music library
and enjoys telling people | rebelled as a teenager by going into
classical music, but the first music that | couldn't stop listening
to was his Jimi Hendrix records. That's when | started listening
to music constantly.

Which musician (living or dead) would you most like to meet
and why?

Would | rather meet a composer with my eyes? Or would | rather
feel the soul they bare to the world? But to answer the question
more directly; I'd love to meet up with Beyoncé!

What is the most memorable concert you have attended or heard?

| still remember the first time | heard The Rite of Spring performed.

| couldn't believe it. | was literally thinking "Where the hell have |
been that | haven't known about this before?" | was fourteen at the
time | believe.

Your dream performance would be?

Janacek's Glagolitic Mass with Un-dead musicians conducted by
Zombie Leonard Bernstein!

What should audience members listen out for in tonight's concert?

Bartok writes great timpani parts, so | would check out James
(Principal Timpani of the HK Phil) and his skins tonight!

If you were not an orchestral musician what musical path do
you think you might have taken?

You never run out of drums to learn, mastering them all is
impossible in one lifetime. The drums I'd really like to master
next would be the Tabla. But aside from drums, I've always
wanted to play the piano well. | know it's just another percussion
instrument but, there it is!

What are you currently listening to on your iPod/MP3?
Ella Fitzgerald, Jimi Hendrix and Prince.

What advice would you give to a young performer wishing to
have a career in classical music?

Learn how to practice. Music takes practice, but so does
practising. But don't panic, that doesn't mean you have to
practice twice as long, you just have to do two things at once...

Outside of the concert hall what are you most likely to be found
doing?
Reading, listening, walking briskly, hating on the “Man”.
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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| 3 A BERER ERE 7k Bk HAR A
Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

28 MEE 3 FRE B RIRF
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke
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HARP

OFEHE
Christopher Sidenius

PERCUSSION

[ J=EE] RiEE

Aziz D. Barnard Luce Raymond Leung Wai-wa

4
KEYBOARD

[ E+a]
Shirley Ip

B
Sophia Woo Shuk-fai

NMRE  E
Violin: Ai Jin

HIRE

Viola: Cass Ho

#8  REMR
Keyboard: Ronald Cheung
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LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second




KENE
MAESTRO CIRCLE

KEMERBFNABRERBLEWIER MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmRMxLE tosupportthe long-term development of the Hong Kong
SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

o R B o E David M. Webb X

éun Hung Kai Properties webb-site.com WHARF

Established 1886

# A28 Diamond Members

lJEr'Fm
ql.'.'lean

Hygiene and Comfort

Powered by «f|JOKER
Powered by __JZREER

48 A Emerald Members

5w e ow S

Asia Financial THE LANGHAM

Hong Kong

SF Capital Limited
Samuel and Rose Jean Fang

2¥R& 8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

BELEH S ANNUAL FUND

HK$100,000 or above 5% LA &
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = B21B % 4
Mr & Mrs Leung Lit On * RZIZ &

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung « Zf#jg84

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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INHRESHERAF

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * #iBB &+

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong - TEEASERTEE ML L
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THANK YOU FOR YOUR SUPPORT

BAEEERES STUDENT TICKET FUND

HK$100,000 or above E{ A
Mr & Mrs David Fried
Hang Seng Bank = B4 R1T

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak * Z2EF 2+ R ZEBA %L

Kerry Holdings Limited - Z21ERGR A 7

Shun Hing Education and Charity Fund Limited - S #BE R ZZEESBR AR

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = =B LR A

Mrs Anna Marie Peyer
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (2) * EHZK(2)

Mr & Mrs Herbert Au-yeung = BRa 588 EE R A
Mr lan D Boyce

Mr David Chiu

Ms Ho Oi Ling

Mr Geoffrey Ko

Mr & Mrs Ko Ying = = BE{L{E

Mr & Mrs Fung Shiu Lam = B JE k54 Kk A

Mr & Mrs Lam Ting Kwok Paul

Dr Thomas Leung W. T. - REFE 4+

Lo Kar Foon Foundation - BEXREEZZES

Mr Stephen Luk

Mr & Mrs Bernard Man
Ms Poon Yee Ling Eligina
Mr Paul Shieh

Tin Ka Ping Foundation - HRAESE

Mr Wong Kin On Thomasn = Z# & %4

Mr & Mrs Yam Yee Kwan David « {E58Z (i {E
Dr M T Geoffrey Yeh « E:Ri81E+

MANFERA

B 2B Title sponsor
QBE - ELRRME

£ B8 Gold supporters

Mrs Amanda T. W. Lee « Zf[{EEE Lz +

Mrs Janice Choi * £2E8ZEZ 12T

Mr Y. S. Liu = BlocAELE

Ms Lili Luo

The Honorable Frank N. Newman and Elizabeth Newman
Winnie Sanitary Product Limited * #E&4 BRERAE

HK$5,000 - HK$9,999

Mr Cheng Chin Pang - BR@HE £ 4
Mrs Evelyn Choi

Mr Chu Ming Leong

Prof David Clarke = 7 K f&734#%

Ms Lai Wing Sze Charlotte

Mr Augustine Lee Tit Sun

Dr Lee Shu Wing Ernest = 244 {8+
Mr Richard Li * Z81T5%4%

Dr Ingrid Lok

Mrs Ruby Master

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi * ERZE KL

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon
FERIE/MA & Joe Joe

M E FUNDRAISING DINNER WITH LORIN MAAZEL

$RE B Silver supporter
Mr & Mrs Alex and Alice Cai = 18Il 8£ K A

H{hEBh Other supporters

Ms Joanne Chan « R4k &£

Mr Thomas Chan * BR X85 %4

Mr & Mrs Brandon Chau = B 4K A

Ms Cindy Chiu « #t5 &+

Ms Winnie Chiu = B3k +

Ms Olivia Lo * EXJIlZ =+

Mrs Rachel Hui - #FEHEEELZ +

Ms Kenn Ko * &8 Z+

Ms Ami Sin « %2z +

Mrs Fian Wong - Zl#ifi 2+

Ms Jessie Wong * TR E &+

Mr Steven Ying « FEEELSE4 39
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THANK YOU FOR YOUR SUPPORT

EBBESE ENDOWMENT TRUST FUND

EPEER-NN=ZFHUTHBEEBEURL -

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

BEMEZ PAGANINI PROJECT

LtET 8l THR8ES | #BRas -

ARHRELE B
X - #8989 (1907) MRE - AEATAF/MAES

REELE BM

&G - HH (c1800) MRE - HERLAEMA
EEFELE B

ZE - BRE (1991) KIRZ - HRPBELLEREA
FE - ERELTELE /R

REE - BE (1910) NMRE - ARF/MAERA

445218 R INSTRUMENT DONATION
ERBUNMBRLS BN

FriRiz =R %5

ZES - ¥ (1902) MEE - HEYEEER

£ - OFH - £ (1866) MRE -
HE=RIERRE/MARER

% - ZRER - RETZE (1736) MEZ - BHIRHELELR

A3 [RALEERZETE ] MiBkE 2 ALz
SRR

BEZERARFEZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn



BEBERHE

BIRAF

THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Edward Ng

Mrs Harriet Tung
Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MaclLeod

Chief Executive

Jenny Lee
Projects Consultant

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Lam Yik-wing
Artistic Planning Officer

Sandra Chiu

Education and Outreach Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok

Assistant Development Manager
Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Nick Chan
Marketing Manager

Pinky Ho
Publications Editor

Cabbie Kwong
Publications Editor

Chiu Yee-ling
Assistant Marketing Manager
Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Ambrose Yeung
Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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& =2 5% SCHUMANN FEST

TEFEFm
ALL-SCHUMANN PROGRAMME

Cel | 0 CO ncerto {ZFAREEEE Credit Card Telephone Booking 2111 5999

#E URBTIX Internet Ticketing www.urbtix.hk

Symphony Nno. 2 ; Ticketing Enquiries 27349009

Programme Enquiries 27212332

Jaap van Zweden
= Music Director
BEEE HREBRBITH #E) - BAERREABE LR BB

The Hong Kong Philharmonic is financially supported by the Government of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h kp h I | . O rg
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