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Symphony no. 4 in G
Bedachtig nicht eilen
In gemachlicher Bewegung, ohne Hast

Ruhevoll
Sehr behaglich
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The concert on 18th Dec 2013 is
recorded by RTHK Radio 4 (FM
Stereo 97.6-98.9 MHz) and will be
broadcast on 21st December 2013
(Sat) at 8 pm with a repeat on 26th
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JAAP'S MOZART & MAHLER
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Why do Mozart and Mahler go together so well?
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VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC
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1 Musical America's Conductor of the Year for 2012
(FHEE) —Z2-—FEEEX
2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
ARERTHELEL I RFEER
3 Music Director of the Dallas Symphony Orchestra
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4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,
Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently
conducted the Berlin Philharmonic.
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"The orchestra (HK Phil) responded to
van Zweden'’s grip on the soul of the piece

with an impressively disciplined performance.”

SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional
B— N tEFREBNEERS

2 One of Asia’s leading orchestras o8

3 Busy performance schedule of over 15
listeners each season JEHIEE » §F LA
WEIREFE=—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EE AR EEE —
Ay [B% - 2R - X8l BEETIHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future 2EMNFHHAEE REBRRBETITHLET

6 Touring around the world to promote Hong Kong as Asia’s World City
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WOLFGANG AMADEUS MOZART (1756-1791)
Double Piano Concerto in E flat, K. 365
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Allegro
Andante
Rondeau (Allegro)

THE CONCERTO REFLECTS THE ASSURANCE OF STYLE
WHICH WAS TO BECOME A CONSISTENT FEATURE OF
MOZART'S MUSIC FROM THEN ON. THIS WORK IS A
BRILLIANT AND DIVERTING ENTERTAINMENT, IT SHOULD
BE UNDERSTOOD AS A PRODUCT OF THE COMPOSER'S
DESIRE TO PLEASE, WHILE HE PROVIDES SOME MORE
RECHERCHE TOUCHES FOR THE CONNOISSEUR.

Mozart's Double Piano Concerto is one of the

first fruits of his emancipation from the stifling
environment and working conditions of service for the
Prince-Archbishop of Salzburg. It was written in 1779
or early 1780 after his return from a fateful journey to
Paris, during which his mother died; he was exposed
to French music and to French indifference, and he fell
in love with the unresponsive Aloysia Weber, whose
sister he was eventually to marry. It is not going too
far to say that before the journey Mozart was a gifted
adolescent; after it a man. A new maturity is evident
in the compositions of this period, notably the opera
Idomeneo, the Serenade for thirteen wind instruments,
and the Sinfonia Concertante for violin and viola,

K. 364, with its profound slow movement.

There are no such depths in the Double Piano
Concerto, but the work certainly reflects the
assurance of style which was to become a consistent
feature of Mozart's music from then on. It is a brilliant
and diverting entertainment, with a majesty in the
first movement which is often to be found in Mozart's
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works in the key of E flat. The concerto should be
understood as a product of the composer's desire
to please, while he provides some more recherché
touches for the connoisseur.

The orchestra plays a subordinate part in this
concerto. On the other hand, the interplay between
the two keyboards is very rich. The writing shows

two fine players to good advantage, but it is not
intended as a virtuosic showpiece - there is little overt
bravura display. The pianos carry a great profusion of
themes. This is how Mozart usually wrote when he
himself was to play the music, and indeed the work
was almost certainly written for him to play with his
sister Nannerl. Later, in his early years in Vienna,

he performed the concerto several times with one

of his pupils, Josepha Auernhammer. Mozart made
disparaging remarks about this lady's appearance, but
admitted her musical talents.

The opening of the concerto is notable for the breadth
and dignity of the first theme. The exposition is
dominated, however, by a theme first heard in the
violas and cellos, accompanied by repeated notes on
the violins and a horn call. Once the pianos have come
in on a unison trill, the orchestra retreats into the
background, but the pianos exploit every possibility
of their combination, sporting with a succession

of themes. In the most beautiful passage of the
development, the orchestral winds reappear to take
up a graceful and yearning theme, the mood being
prolonged by gentle scale figures passing from one
piano to the other. In the recapitulation the music
suddenly turns briefly to the minor key - an event
unusual in Mozart's concertos, having the effect of a
momentary passing of darkness across the face of an
otherwise affectionately cheerful movement. The first
movement cadenza is by Mozart himself.
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WOLFGANG AMADEUS MOZART (1756-1791)
Double Piano Concerto in E flat, K. 365
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The slow movement, an Andante in B flat, is a
meditative but graceful piece, rich in themes which
are presented then left, rather than worked out. There
are passages of greater forcefulness, and an excursion
into C minor, but the last impression is one of charm.
The French-influenced galant style is in evidence in
this movement, and may be found in the concertos of
Schroter, who in some respects served Mozart as

a model.

In the Rondo the orchestra plays a more significant
part. The refrain is a two-step theme whose silent first
beats impart a note of piquancy. The most magical
parts of this movement are the returns to the rondo
theme after each of the episodes. In the second of
these, in C minor, Mozart writes almost exactly the
phrase which he gave much later to Papageno in The
Magic Flute, to the words 'O were | a mouse ...’, a
moment of tragi-comedy. The conclusion of this
good-humoured, almost boisterous movement
belongs largely to the soloists, whose concerto this
has been from start to finish.

BY DAVID GARRETT © 1989
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INSTRUMENTATION

Two oboes, two clarinets,

two bassoons, two horns, two
trumpets, timpani , strings and
two solo pianos.
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GUSTAV MAHLER (1860-1911)
Symphony no. 4 in G
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Bedachtig nicht eilen

In gemachlicher Bewegung, ohne Hast
Ruhevoll

Sehr behaglich

MAHLER'S FOURTH SYMPHONY WAS SCORED, UNLIKE ITS
IMMEDIATE PREDECESSORS, FOR A RELATIVELY MODEST
ORCHESTRA, THE ONLY UNUSUAL ELEMENT IS THE
INCLUSION OF A SOLO SOPRANO WHO SINGS A SONG FROM
DES KNABEN WUNDERHORN, AN ANTHOLOGY OF GERMAN
CHILDREN'S TALES WHICH MAHLER HAD EARLIER SET TO
MUSIC IN 1892. MAHLER HIMSELF SUGGESTED THAT THE
WORK DESCRIBED “A JOURNEY WITH THE FRIENDLY FIGURE
OF DEATH WHO LEADS US ON FROM THE PRESENT TO THE
HEREAFTER".

In June 1900 the Vienna Philharmonic Orchestra
and their chief conductor, Gustav Mahler, decided to
travel to the World Fair in Paris to perform in front
of the assembled crowds. Unfortunately nobody

in the orchestra’s management had realised that
June was a holiday month and most of Paris’s music
lovers would be away from the city and enjoying

the cool of the countryside; the Fair, with its sudden
influx of foreigners and sight-seers, was yet a further
inducement to all true Parisians to give their city a
wide berth. As the orchestra’s return fare was to

be paid out of the proceeds of their Paris concerts,
there was a very real risk that they would not be
able to afford to get back to Vienna when the tour
was over. (In the event Mahler obtained financial
support from the Rothschild family and, as a result,
the orchestra gave Mahler a rousing ovation at each
concert while the sparse French audiences looked
on passively.) On top of that, in the manner of so
many press announcements, a misspelling of their

13
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GUSTAV MAHLER (1860-1911)
Symphony no. 4 in G
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conductor’'s name meant that few realised that the
"Gustav Malheur” mentioned was not some mis-
timed nonentity but, in the words of the French critic
Pierre Lalo, “one of the most remarkable symphonic
composers of the German school”.

Critics who did attend the orchestra’s Paris

concerts bemoaned the fact that, while, there was
“no one to touch Mahler with his simple stance,
straightforward gesture that will suddenly flare up to
marvellous impetuosity, special insight and manner
of conducting” (the words of Catulle Mendés), “we
should like to express our regret that Herr Mahler has
not seen his way to performing one of his own works”
(Pierre Lalo in Le Temps). What Lalo and his fellow
critics did not know was that Mahler was preoccupied
with a new symphony at the time and as soon as he
got back from Paris he made his way to his private
summer villa in the village of Maiernigg on the shores
of the picturesque Woérthensee in the Carinthian
Mountains and, in the space of just six weeks
committed the whole thing to paper. As he wrote to

a friend, “so my Fourth Symphony was completed on
Sunday 6th August 1900 at Maiernigg. I'll make a fair
copy of it in the winter”.

After the trials and tribulations of the fraught

Paris tour, the summer break in Maiernigg was the
ideal thing and much of the happiness and ease he
experienced there finds its way into the Symphony.
Scored, unlike its immediate predecessors, for a
relatively modest orchestra, the only unusual element
is the inclusion of a solo soprano who sings a song
from Des Knaben Wunderhorn, an anthology of German
children’s tales which Mahler had earlier set to music
in 1892.
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As Kurt Blaukopf suggests in his authoritative
biography of Mahler; “The plan of the Fourth
Symphony is conceived retrospectively from the
Finale. In making the song the final movement Mahler
determined the character of the whole work”. Mahler
himself suggested that the work described “a journey
with the friendly figure of Death who leads us on from
the present to the hereafter”, and had initially thought
of subtitling the first movement “The World as Eternal
Present”. Beginning with a chorus of chirping flutes
and sleigh bells it opens with a disarming little tune
full of pure love of life. Playful figures from the wind
periodically crop up as if to depict the innocence and
optimism of childhood.

Mabhler's love of eerie and strange sounds is revealed
in the perky second movement in which the solo violin
(which represents the figure of Death - Mahler's
original title for this movement was “Friend Death
strikes up his fiddle!”) is tuned a tone higher than
usual - strong echoes here of Saint-Saéns’ Danse
Macabre which was premiered, coincidentally in Paris,
a quarter of a century earlier. Here Death invites the
children to join him in a far-from-frightening dance
which ends on a decidedly cheeky note.

This gives way to the tranquil string theme of the
third movement which comprises a set of variations
not just on this theme but on several of the themes
heard in the previous movements; looking back, if you
like, wistfully, sometimes sadly and even, at one time,
passionately, over episodes of a life on earth.

15
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In a blaze of glory the journey’s ultimate goal is
reached and we move into the fourth movement.
Here Mahler sets a song presenting a child’s view of
life in Heaven, and instructing the solo soprano to
sing “with a childlike, cheerful tone”, reintroduces the
sleigh bells from the first movement. After four mock-
serious chirps from the cor anglais, the Symphony
ends with the harp - an instrument traditionally
associated with heavenly life and angels.

BY DR MARC ROCHESTER
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INSTRUMENTATION

Four flutes (one doubling piccolo), three oboes (one doubling
cor anglais), three clarinets (one doubling bass clarinet), three
bassoons (one doubling contrabassoon), four horns, three
trumpets, timpani, percussion, harp and strings.
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Das himmlische Leben
(aus Des Knaben Wunderhorn)

Wir genielRen die himmlischen Freuden,
D’rum tun wir das Irdische meiden.
Kein weltlich Getimmel

Hort man nicht im Himmel!

Lebt Alles in sanftester Ruh!

Wir fiihren ein englisches Leben!
Sind dennoch ganz lustig daneben!
Wir tanzen und springen,

Wir hiipfen und singen!

Sankt Peter im Himmel sieht zu!

Johannes das Ldmmlein auslasset,
Der Metzger Herodes drauf passet!
Wir fiihren ein geduldig’s
Unschuldig’s, geduldig’s

Ein liebliches Ldmmlein zu Tod!

Sankt Lukas den Ochsen t&t schlachten
Ohn' einig’s Bedenken und Achten;

Der Wein kost’ kein’ Heller

Im himmlischen Keller;

Die Englein, die backen das Brot.

Gut’ Krauter von allerhand Arten,

Die wachsen im himmlischen Garten!
Gut’ Spargel, Fisolen,

Und was wir nur wollen!

Ganze Schusseln voll sind uns bereit!

Gut Apfel, gut’ Birn" und gut’ Trauben,
Die Gértner, die Alles erlauben!
Willst Rehbock, willst Hasen?

Auf offner Strallen

Sie laufen herbeil

Sollt ein Festtag etwa kommen,

Alle Fische gleich mit Freuden
angeschwommen!

Dort lguft schon Sankt Peter

Mit Netz und mit Koder

Zum himmlischen Weiher hinein.

Sankt Martha die Kdchin muf8 sein!

Kein" Musik ist ja nicht auf Erden,
Die unsrer vergleichen kann werden.
Elftausend Jungfrauen

Zu tanzen sich trauen!

Sankt Ursula selbst dazu lacht!

Kein" Musik ist ja nicht auf Erden,
Die unsrer vergleichen kann werden.
Cacilia mit ihren Verwandten

Sind treffliche Hofmusikanten!

Die englischen Stimmen

Ermuntern die Sinnen!

DaR alles fiir Freuden erwacht!

This Heavenly Life
(from The Boy's Magic Horn)

We enjoy Heaven's delights,
And we ignore earthly things.
No worldly noise

is heard in Heaven!

All here live in gentlest repose!

We lead an angelic life

But are also quite happy!
We dance and jump,

We hop and sing!

St. Peter in Heaven looks on!

John lets the lamb go,

The butcher Herod watches it!
We lead a patient,

An innocent, patient,

Dear lamb to death

St Luke slaughters the ox
Without any care or concern.
Wine costs nothing

In the heavenly cellar;

The angels, they bake the bread.

Good vegetables of all kinds

Grow in the heavenly garden!

Good asparagus, herbs

And anything we want,

Complete basketfuls are there for us!

Good apples, good pears and good grapes,
The gardeners, they grow everything!
Want venison, want rabbits?

They run freely about

On the open streets!

When a festival approaches
All the fish swim up gladly!

St. Peter runs off cheerfully
With his net and his bait
To the heavenly lake.

St. Martha is the cook!

No music anywhere on earth
Can compare with ours.
Eleven thousand young girls
Dance without a care!

Even St. Ursula laughs!

No music anywhere on earth
Can compare with ours.
Cecilia and her relations

Are excellent court-musicians.
The angels’ voices

Delight the senses,

All things are awaken to joy!
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Amsterdam-born Jaap van Zweden is one of today's
most sought-after conductors. Named Musical
America's Conductor of the Year for 2012, he has
been Music Director of the Hong Kong Philharmonic
since last season. Maestro van Zweden is currently
Music Director of the Dallas Symphony Orchestra,
Honorary Chief Conductor of the Netherlands Radio
Philharmonic Orchestra and Honorary Conductor of
the Radio Chamber Philharmonic.

Prestigious orchestras with which he works regularly
include the Chicago Symphony, the Boston Symphony,
the New York, Munich and London philharmonics and
the Orchestre National de France. Opera also plays an
important part in his activities. His repertoire includes
La Traviata, Fidelio, Die Meistersinger von Niirnberg,
Parsifal and Vanessa.

He has recorded the complete Beethoven
symphonies, Shostakovich Symphony no. 5, Mahler's
Symphony no. 5 (recorded live at his London
Philharmonic début), Stravinsky's Rite of Spring and
the Brahms symphonies with the Netherlands Radio
Philharmonic, with whom he has recently completed
a cycle of Bruckner symphonies, to great critical
acclaim.

In 1997, Maestro van Zweden and his wife Aaltje
established the Papageno Foundation, its objective
being to support families with one or more children
with autism.
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Lucas Jussen (born in 1993) debuted at age nine

in the Main Hall of Concertgebouw in Amsterdam,
playing Mozart's Piano concerto K. 414. During

the National Competition of Dutch Foundation for
Musical Talent in 2004, Arthur Jussen (born in 1996)
was selected Young Musical Talent of the Year.

In 2005, to celebrate the silver jubilee of Netherlands'
Queen Beatrix, they performed in a concert, also
broadcast live on Dutch television. Conducted by Jaap
van Zweden, the two brothers performed Mozart's
Double Piano Concerto with the Netherlands Radio
Philharmonic in the Concertgebouw in Amsterdam.

In 2007, during the 20th anniversary concert of the
Master Pianists Series at the Concertgebouw, they
performed Ravel's Ma Mére L'Oye, partially stepping
in Martha Argerich at the last minute. In 2012, for

the 25th anniversary concert of this series, they were
among the seven performing pianists. They also
debuted with the Royal Concertgebouw Orchestra in
2012, playing Mozart's Double Piano Concerto.

They have collaborated with many renowned
orchestras, including the Dutch Chamber Orchestra,
the Rotterdam Philharmonic, the Hague Orchestra,
London Chamber, Royal Flemish Philharmonic, Dallas,
Guangzhou and Shanghai symphonies.

The Jussen Brothers are the first Dutch artists to
have signed a recording contract with Deutsche
Grammophon. Arthur is also the youngest artist ever
that has signed a contract with DG. Their first two
recordings both received the Gold Album status. In
201, they won the prestigious Edison Luister Public
Award, and became the first artists to receive the
Concertgebouw Young Talent Award.
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Chen Reiss has performed leading parts at the
Vienna State Opera, Bavarian State Opera, Théatre
des Champs- Elysées, Teatro alla Scala, Semperoper
Dresden, Deutsche Oper Berlin, Hamburg State
Opera, Opera Company of Philadelphia and the
Israeli Opera. Ms. Reiss is featured in the soundtrack
of the film Das Parfum, alongside with the Berlin
Philharmonic and Sir Simon Rattle.

A frequent soloist at major concert venues worldwide,
Reiss has sung with distinguished conductors such

as: Barenboim, Bolton, Harding, Honeck, Janowski,
Jarvi, Levine and Mehta. Her concert appearances
include: Vienna Philharmonic, Staatskapelle Berlin,
Gewandhausorchester Leipzig, Munich Philharmonic,
Radio Symphony Orchestra Berlin, Orchestre de

Paris, Orchestre National de France and Mozarteum
Orchestra Salzburg.

Her operatic repertoire includes: Gilda (Rigoletto),
Nannetta (Falstaff), Sophie (Der Rosenkavalier), Rosina
(I barbiere di Siviglia), Pamina (Die Zauberfléte),
Servilia (La clemenza di Tito), Susanna (Le nozze di
Figaro), Zerlina (Don Giovanni), Despina (Cosi fan
tutte), Euridice (Orfeo ed Euridice), and Adele (Die
Fledermaus).

Recent and upcoming engagements include: returns
to the Vienna State Opera; as well as concerts with
the Berlin Philharmonic, Orchestre de Paris, BBC
Symphony Orchestra, Mahler Chamber Orchestra
and her Concertgebouw Amsterdam debut. Her solo
album, LIAISONS, won the Diapason D'or in 2011. A
new album Le Rossignol et la Rose with distinguished
pianist Charles Spencer was released in November
2012 by ONYX Classics.
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia's World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
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Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying
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Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen
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Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song
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George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
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Philip Powell Jonathan Van Dyke
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James Boznos
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Christopher Sidenius

PERCUSSION
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Aziz D. Barnard Luce Raymond Leung Wai-wa

4
KEYBOARD

[ E+a]
Shirley Ip

B
Sophia Woo Shuk-fai

NMRE  NE
Violin: Ai Jin
PIRE  BHRE

Viola: Guo Yuwen*

RIZE JBFEZ - OKEEHT
Cellos: Letty Poon, Rosie Mils
R B

Flute: lvy Chuang

RREEALES - IR

Percussion: Jojo Ho

TRERMLE AN SEEY
*With kind permission of the Macao Orchestra
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second
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KEMERNABRERBLWIENR MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRRE2EmRMx/LE tosupportthe long-term development of the Hong Kong
SE o s W T 5SS Affees  Philharmonic and to enrich cultural life. We are grateful to the
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B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

7 3 i X
R E David M. Webb
Sun Hung Kai Properties webb-site.com w

Established 1886

A28 Diamond Members

lJEr'Fm
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Hygiene and Comfort

Powered by «f|JOKER
Powered by __JZREER

48 H Emerald Members

moW e W <
Asia Financial THE LANGHAM
" HongkKong

SF Capital Limited
Samuel and Rose Jean Fang

2¥R& 8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

BELKEHES ANNUAL FUND

HK$100,000 or above 5% 2L &
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = B21B % 4
Mr & Mrs Leung Lit On * RZIZ &

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung « Zf#jg84

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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INHRESHERAF

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * #iBB &+

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong - TEEASERTEE ML L
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THANK YOU FOR YOUR SUPPORT

BLEEEES STUDENT TICKET FUND

HK$100,000 or above 3L &
Mr & Mrs David Fried

Hang Seng Bank = 184 4R 1T
Zhilan Foundation * THE S S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak * Z2EXF Z + R ERBALE

Kerry Holdings Limited = =R =R BR LD T

Shun Hing Education and Charity Fund Limited - (5 BHBEREZZE S HER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 282 B %4 X A

Mrs Anna Marie Peyer
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999
Anonymous (2) = EEK(2)
Mr & Mrs Herbert Au-yeung
Mr lan D Boyce

Mr David Chiu

Ms Ho Oi Ling

Mr Geoffrey Ko

Mr & Mrs Ko Ying = & E{LE
Mr & Mrs Fung Shiu Lam = B IR EE K A
Mr & Mrs Lam Ting Kwok Paul

Dr Thomas Leung W. T. - RHEFEEA

Lo Kar Foon Foundation * BERBEEZES
Mr Stephen Luk

Mr & Mrs Bernard Man
Ms Poon Yee Ling Eligina
Mr Paul Shieh

Tin Ka Ping Foundation * ARAE S S

Mr Wong Kin On Thomasn * & % 5t

Mr & Mrs Yam Yee Kwan David = {E55E {1 &
Dr M T Geoffrey Yeh « ERBiE+

BEERAEERA

M RERA

HK$5,000 - HK$9,999

Mr Cheng Chin Pang « BFRME %4
Mrs Evelyn Choi

Mr Chu Ming Leong

Prof David Clarke = 3T K{FHIR

Ms Lai Wing Sze Charlotte

Mr Augustine Lee Tit Sun

Dr Lee Shu Wing Ernest = 2544 {8+
Mr Richard Li = Z217%4%

Dr Ingrid Lok

Mrs Ruby Master

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi « ERZEH4E

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon
FELRIE/ME & Joe Joe

EEEEAZEHME FUNDRAISING DINNER WITH LORIN MAAZEL

B 2B Title sponsor
QBE - ELRRME

£ B8 Gold supporters

Mrs Amanda T. W. Lee « ZfAlit8E L+

Mrs Janice Choi * £2E8ZEZ 12T

Mr Y. S. Liu = BlocAELE

Ms Lili Luo

The Honorable Frank N. Newman and Elizabeth Newman
Winnie Sanitary Product Limited * #E&4 BRERAE

$REBf Silver supporter
Mr & Mrs Alex and Alice Cai = 18Il 8£ K A

H1hEBh Other supporters

Ms Joanne Chan « R4k &£

Mr Thomas Chan * BR X85 %4

Mr & Mrs Brandon Chau = B 4K A

Ms Cindy Chiu « #t5 &+

Ms Winnie Chiu = B3k +

Ms Olivia Lo * EXJIlZ =+

Mrs Rachel Hui - #FEHEEELZ +

Ms Kenn Ko * &8 Z+

Ms Ami Sin « %2z +

Mrs Fian Wong - Zl#ifi 2+

Ms Jessie Wong * TR E &+

Mr Steven Ying « FEEELSE4 33
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THANK YOU FOR YOUR SUPPORT

EBBESE ENDOWMENT TRUST FUND

EPEER-NN=ZFHUTHBEEBEURL -

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

BEMEZ PAGANINI PROJECT

LtET 8l THR8ES | #BRas -

ARHRELE B
X - #8989 (1907) MRE - AEATAF/MAES

REELE BM

&G - HH (c1800) MRE - HERLAEMA
EEFELE B
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FE - ERELTELE /R

REE - BE (1910) NMRE - ARF/MAERA

445218 R INSTRUMENT DONATION
ERBUNMBRLS BN

Frigit = 2 E 4%as

ZEE - & (1902) MEE - AR EEFEH

% - BEH - #£8S (1866) NMEE -
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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Honorary Patron

The Chief Executive
The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Edward Ng

Mrs Harriet Tung
Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MaclLeod

Chief Executive

Jenny Lee
Projects Consultant

Administration and Finance
Vennie Ho

Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Sammy Leung
Office Assistant

Heywood Mok

Arts Administration Management Trainee

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Lam Yik-wing
Artistic Planning Officer

Sandra Chiu

Education and Outreach Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager
Rity Wong
Assistant Development Manager
Marketing

Doris Chan Kwok-yan
Director of Marketing

Chiu Yee-ling
Acting Marketing Manager
Pinky Ho

Publications Editor

Cabbie Kwong

Publications Editor

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau

Marketing Communications Officer
Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Ambrose Yeung
Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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