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VAN ZWEDEN  
The eighth Music Director
of the Hong Kong Philharmonic 
香港管弦樂團第八任音樂總監 

1  	 Musical America’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

2 	 The youngest Concertmaster ever of the Royal Concertgebouw 

	O rchestra

	 荷蘭皇家音樂廳樂團史上最年輕團長

3 	 Music Director of the Dallas Symphony Orchestra  

	 達拉斯交響樂團音樂總監

4 	 Works regularly with the Chicago Symphony, Cleveland Orchestra, 
	 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 

Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently 
conducted the Berlin Philharmonic.

 	 與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、紐約愛樂、

	 倫敦愛樂、巴黎樂團及荷蘭皇家音樂廳樂團合作。最近受邀指揮

	 柏林愛樂樂團。 

”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post



志
登

 ﹝
梵
志
：
清
淨
之
志
，
登
：
達
到
﹞

”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post
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It is now a well-established tradition at the HK Phil to 
celebrate the ending of one year and the beginning 
of the next with a concert featuring the light, joyous 
dances by members of the Strauss family. In recent 
years we have spiced up this heady cocktail of 
waltzes, polkas and quadrilles with music from 
other composers, often from other lands and from 
other eras. This year, however, we focus on Vienna 
and, including a nod to one of the great musical 
bicentenaries of 2013, we confine ourselves mostly to 
music by the three Strauss brothers – Johann II, Josef 
and Eduard – who, between them, dominated musical 
life in Vienna towards the end of the 19th century.

Not that everything we hear belongs to the ballroom, 
for while Vienna was known as the Waltz Capital 
of the World, it was also home to one of the most 
popular of all musical genres, operetta. Johann 
Strauss II didn’t actually invent operetta, but his were 
so hugely successful that it is impossible to think of 
operetta without thinking of him. The Gypsy Baron (Die 
Zigeunerbaron) was his 10th operetta and was first 
staged in Vienna on 24th October 1885. It is based 
on a true story of true love, long-lost love, forced 
love, treasure hunting and greed set in mid-18th 
century Hungary, and its mix of characters – which 
include an illiterate pig-farmer, a gypsy palm-reader, 
a pair of young lovers, a pair of old lovers and a 
nobleman – affords Strauss ample opportunity to 

Everyone at the Hong Kong Philharmonic 
wishes you a happy and wonderful 
New Year. 
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turn the Overture into a veritable treasure-trove of 
colourful orchestral effects, including a marvellously 
grandiloquent waltz, all culminating with a whirling 
Hungarian-style dance. 

Johann Strauss II once said of the elder of his two 
younger brothers, "Josef is the more gifted of us; I am 
merely the more popular", and personally invited him 
to lead the Strauss Orchestra on its trip to Russia in 
1862 (Johann needing to be in Vienna to get married). 
For that tour Josef wrote the boisterous, romping 
Polka aptly called Forwards! (Vorwärts!). Josef had 
trained as an engineer and machines fascinated him 
to the extent that he frequently celebrated them in his 
own music. In 1865 he was asked to write something 
for the Industrialists’ Ball held in the Redoutensaal at 
the Imperial Place in Vienna. He subtitled the work 
“Secret Powers of Attraction” and, in extending the 
Waltz to almost 10 minutes in length, he evoked the 
mystery and wonder of magnetism. The actual name 
of the Waltz, suggested by an engineer friend, is 
Dynamiden.

One Viennese critic observed of Johann II in 
1860; “What makes Strauss’s compositions even 
more attractive is the careful, inspired and bold 
development and charming instrumentation. He is a 
master of musical effect, and knows how to exploit it 
with nobility and fine taste. In a word, he has become 
the reformer of dance music”. He certainly reformed 
the Polka, making it his trademark dance. Altogether 
he wrote 137, the first presented at a ball held in 
Dommayer’s Casino in Vienna on the evening of 15th 
October 1844 which laid the foundations for the Polka 
as one of the great High Society dances. Whether or 
not the Peasants’ Polka (Bauern-Polka) was written, as 
Johann himself put it, “specifically with the taste of 
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the general public in mind”, or as a piece mimicking 
(not particularly kindly) the heavy-footed dances of 
rural folk, is not entirely clear. It was first performed in 
Russia on 29th August 1863 and was a huge success, 
not least with the Tsar himself. But when it was 
presented in Vienna exactly three months later, the 
public found it too cumbersome and rustic for their 
taste. 

During the summer months of 1873 Vienna opened 
its doors to the international community with a grand 
World Exhibition. It was intended as a showcase 
of all that was finest in the Austrian Empire and, of 
course, the music of Strauss was to be highlighted. 
Strauss duly conducted a concert on 6th August at 
the New World Ballroom featuring the Langenbach 
Orchestra at which he unveiled his latest – and one 
of his longest – waltz, At Our Home (Bei uns z’Haus), 
which he dedicated to Princess Marie Hohenlohe-
Schillingfürst. On that occasion a male voice chorus 
sung words about life in Austria, but the work is 
more usually heard, as today, in its purely orchestral 
version.

The dominance of the Strauss family in Vienna did not 
preclude others from heading to the city in the hope 
of making their musical mark. One of those was the 
Croatian Franz von Suppé who took up the position of 
Musical Director of the newly built Vienna Theatre, 
where he quickly came to recognise the Viennese 
public’s seemingly insatiable appetite for operetta. 
He tried his hand at operetta composition himself 
and achieved such success with them that over 
the course of some 40 years he composed almost 
300 stage works, including Light Cavalry which was 
first performed in Vienna on 24th March 1866. The 
enduring popularity of its vivacious Overture is easy 
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to understand, despite the fact that it was intended to 
depict something that would have been very vivid to 
the Viennese audience of the day. After a rousing call-
to-arms it paints a magnificent musical picture of the 
cavalry galloping over the Hungarian Plains to secure 
a famous victory while, encapsulated in a gorgeous 
clarinet solo, their loved-ones remain at home, unsure 
of their fate and future.

Mention at the start of celebrations to mark the 
200th anniversary of Verdi’s birth may have set 
you wondering where Verdi featured in today’s 
programme. He appears in disguise in themes from 
(appropriately enough) his opera Un ballo in maschera, 
which provide the source material for one of the 59 
Quadrilles Johann Strauss II composed, most of them 
based on themes from famous operas of the day. 
Several of these used Verdi themes – his music was 
phenomenally popular in Vienna, as elsewhere – and 
the Masked Ball Quadrille gives a wonderfully 
Viennese twist to a potpourri of Verdi melodies 
strung together in an endless stream of melody. It 
was first performed in Pavlovsk on 8th May 1862, just 
three years after the opera’s Italian première, and was 
presented to the public in Vienna in December 1862, a 
full four years before the Viennese got to hear Verdi’s 
original.

In May 1874 Johann Strauss II undertook a 21-concert 
tour of Italy with the Langenbach Orchestra, and 
for their first concert in Turin, given in the Teatro 
Regio on 9th May, he composed a new waltz called, 
appropriately enough, Beautiful Italy. When he 
presented it to the Viennese public the following 
month (in the Floral Halls of the city’s Horticultural 
Society), he renamed it Where the Lemon Trees 
Blossom (Wo die Zitronen blühen), a title derived from 
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Mignon's Song in Goethe's novel Wilhelm Meister’s 
Apprenticeship. Strauss’s own orchestra undertook 
an annual tour to Russia every year for 11 years and 
it was for one of those that he composed one of his 
most famous pieces, the Champagne Polka. It was 
first performed in Pavlovsk on 12th August 1858, and 
the Viennese heard it just over three months later 
when it was presented at a grand ball to celebrate 
the safe return of the Strauss Orchestra held in the 
Volksgarten. This effervescent piece was dedicated to 
the then Austrian Finance Minister, Carl Freiherr von 
Bruck, possibly in the hope of future governmental 
support for the orchestra’s increasing numbers of 
foreign tours (and the central section of the Polka 
includes a reference to a popular song of the day 
“What do I care whether I’ve money or not!”).

An interesting feature of the travels around Europe 
that the various Strauss brothers made with the 
Strauss orchestra was their occasional concerts given 
in railway stations. Their annual concert tours to 
Russia often began with a performance marking their 
arrival in Pavlovsk at the Vauxhall Railway Station, 
and some of the music they performed there had very 
definite railway connections, the most famous being 
Eduard’s Polka Make Way! (Bahn Frei) which was first 
performed there on 17th February 1869.

The title of Johann II’s most famous waltz – possibly 
the most famous waltz ever written – The Blue Danube, 
might seem to conjure up evocative images of a 
tranquil river meandering through rich countryside, 
but the inspiration behind it was far more prosaic. 
Composed in 1867, the title comes from a poem by 
Karl Isidor Beck which includes the lines, “On the 
Danube, on the beautiful, blue Danube”. Strauss 
had chosen that poem as the text for a choral work 
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commissioned from him by the Vienna Men’s 
Choir, but the words were changed to celebrate the 
installation in the city of electric lights and included 
the immemorial lines “Vienna, be gay! And what 
for, pray? The light of the arc! Here it's still dark!” 
penned by a police clerk who sang in the choir. The 
performance went ahead in the hall of the Imperial 
Riding School on 15th February 1867 but was not a 
huge success and Strauss discarded the work. But 
when he went to Paris later in the year to participate 
an International Exhibition in honour of Napoléon 
III he took the music along and performed it, minus 
chorus, to the French public who loved it and 
convinced Strauss that, as an orchestral dance, it was 
one of his most enduring works.

DR Marc ROCHESTER
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Born in Austria, Johannes Wildner studied conducting, 
violin and musicology and has established himself as 
one of the foremost Austrian conductors. 

His years of experience as a member of the Vienna 
Philharmonic and the Vienna State Opera Orchestra 
have given his conducting a distinctive stamp. After 
positions as Chief Conductor of Prague State Opera 
(1994-95) and First Permanent Conductor of Leipzig 
Opera (1996-98), Johannes Wildner was the General 
Music Director of the New Philharmonic Orchestra of 
Westphalia (Germany) for ten years from 1997. He 
has been appointed Principal Guest Conductor of the 
BBC Concert Orchestra in London with effect from 
September 2010.

He regularly appears as a guest conductor in major 
opera houses such as the Tokyo New National Theatre, 
Arena di Verona, Volksoper Vienna, Graz, Salzburg, 
Prague and Zagreb State Opera, and with orchestras 
such as the Bavarian Radio Symphony, London 
Philharmonic and Royal Philharmonic London, St. 
Petersburg Philharmonic, Tokyo Philharmonic, MDR 
Symphony, Dresden Philharmonic, Vienna Symphony 
and China Philharmonic.

Johannes Wildner has recorded over 60 CDs, DVDs 
and videos, including the integral versions of Johann 
Strauss’ Die Fledermaus and Mozart’s Così fan tutte, 
recordings of Carmen and Nozze di Figaro, Bruckner’s 
Third and Ninth Symphonies, and three CDs of 
previously unknown repertoire by Zeisl, Marx and 
David. His most recent release is Robert Schumann's 
complete works for piano and orchestra, with pianist 
Lev Vinocour and the RSO Vienna. A recording with 
Taipei Symphony Orchestra of Beethoven’s works is 
released with the Warner label in 2013.
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The Hong Kong Philharmonic is a vital part of 
Hong Kong’s cultural life, as the city’s largest and 
busiest musical organisation. In 2013/14 the HK 
Phil celebrates its 40th professional season, but its 
roots are well over a century old. The HK Phil has 
now evolved to become an orchestral powerhouse in 
the region, and an acclaimed cultural centrepiece of 
Asia’s World City. 

The HK Phil is formed on the belief that a great city 
deserves a great orchestra. Annually it presents over 
150 concerts for 200,000 music lovers. Featuring 
an enviable roster of international conductors and 
soloists, the HK Phil performs a broad variety of 
music, with many concerts presented free, among 
them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 
40,000 young people learned about orchestral music 
last year. 

 Photo: C
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The Swire Group Charitable Trust has been the 
Principal Patron of the HK Phil since 2006. Swire’s 
enlightened support, the most generous in the 
orchestra’s history, continues to enable the orchestra 
to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. 
In September 2012, Jaap van Zweden became the 
orchestra’s Music Director. Future years will see 
an ambitious series of new projects, with major 
international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently 
commenced a multi-CD recording project for Naxos, 
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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大師會

MAESTRO CIRCLE

大師會特別為熱愛交響樂的企業及

人士而設，旨在推動香港管弦樂團

的長遠發展及豐富市民的文化生

活。港樂謹此向下列各大師會會員

致謝：

Maestro Circle is established for the business community 
and individuals who are fond of symphonic music. It aims 
to support the long-term development of the Hong Kong 
Philharmonic and to enrich cultural life. We are grateful to the 
following Maestro Circle members:

白金會員 Platinum Members

鑽石會員 Diamond Members

綠寶石 Emerald Members

珍珠會員 Pearl Members

David M. Webb
webb-site.com

Ana and Peter 
Siembab
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