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Message from THE 
Secretary for Home Affairs

Tonight’s concert marks the 40th anniversary of the 
Hong Kong Philharmonic as a professional orchestra. On 
this special occasion, I would like to extend my warmest 
congratulations to all who have involved in contributing to 
the success of the Orchestra.

I am delighted to have witnessed the development and 
achievements of the Orchestra over the past years. The 
Hong Kong Philharmonic has now become one of the top 
orchestras in the region. With its reputable standing, the 
Orchestra has attracted many world-class artists to give 
performances of the highest artistic standard, reaching out 
to over 200,000 music lovers annually.

My best wishes for a successful concert and a remarkable 
40th season of the Hong Kong Phil!



Message from the Chairman of the 
Hong Kong Philharmonic

It is with great pleasure and pride to welcome you tonight to 
the Hong Kong Philharmonic’s 40th Anniversary Heritage 
Concert, celebrating our first forty years as a professional 
orchestra.

Founded as an amateur orchestra in 1895 with the name 
Sino-British Orchestra, it was renamed as the Hong Kong 
Philharmonic Orchestra in 1957. In January 1974, the 
orchestra made its professional debut in the City Hall 
Concert Hall.

Almost exactly 40 years to the day, we once again assemble 
here to perform essentially the same programme — the only 
difference being Beethoven’s Third Piano Concerto instead 
of the “Emperor” (which we performed last September).

In the time between, the orchestra has developed into one 
of the best orchestras in Asia, with 90 full-time players of 
international standard. We are proud of this impressive 
milestone and are working with enthusiasm to prepare for 
the next 40 years.

In the past, the orchestra has been supported by numerous 
patrons, donors and sponsors, for which we are most 
grateful. I would like to thank the Government for its 
long-term support since the orchestra turned professional 
as well as our Principal Patron Swire for their ongoing 
partnership with us. I would also like to take this opportunity 
to welcome a new sponsor, Tiffany & Co., and thank them 
for being a generous Opening Performance Sponsor. Salute 
also goes, above all, to the players and management staff 
for their valuable contributions across the years.

In particular, may I thank the Ladies Committee whose 
contributions from 1977 to 2007 in terms of time and 
fundraising initiatives were invaluable and to whom we 
specifically dedicate our gratitude in this programme.

Thank you for joining us tonight to mark this historic 
moment of the Hong Kong Philharmonic. I wish everyone
an enjoyable evening.
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Chairman of Board of Governors 

Mr Edward Ho Sing-tin, SBS, OBE, JP                  	 2006–2008
Mr Y S Liu                                                               	 2008–

Artistic/Music Director 

Maestro Lim Kek-tjiang	 1974–1975
Maestro Hans-Günther Mommer	 1977–1978
Maestro Ling Tung    	 1979–1981
Maestro Kenneth Schermerhorn       	 1984–1989
Maestro David Atherton                                         1989–2000
Maestro Samuel Wong                                    	 2000–2003
Maestro Edo de Waart                                            	2004–2012
Maestro Jaap van Zweden                                      2012–

Chairman of Committee of Society/
General Committee 

Dr the Hon Alex Wu Shu-chih, CBE, LLD, JP	 1973–1976
Mr John MacKenzie	 1976–1981
Dr Philip Kwok Chi-kuen, SBS, JP	 1981–1991  
Dr the Hon Marvin Cheung Kin-tung, SBS, JP	 1991–1995 
Ms Ada Wong Ying-kay, JP	 1995–1997
Prof Patrick Ho Chi Ping, MD, FACS, GBS, JP	 1997–1999
Dr Philip Kwok Chi-kuen, SBS, JP	 2000–2002
Mr Hu Fa-kuang, GBS, CBE, JP	 2002–2004
Dr Geoffrey Yeh Meou-tsen, SBS, MBE, JP	 2004–2005
Mr Edward Ho Sing-tin, SBS, OBE, JP	 2005-2006                   
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Hong Kong Philharmonic Orchestra Turns Professional 
Inaugural Concert Will Be Held Tomorrow Evening
Sir Murray and Lady MacLehose Will Attend

(Hong Kong) H. E. The Governor Sir Murray MacLehose 
sent a letter congratulating the Hong Kong Philharmonic 
Orchestra on attaining professional status. Sir Murray 
MacLehose wrote, “In less than a year, the project has 
gained so much momentum and support that we now have 
a symphony orchestra which will give some 60 concerts 
in the year to come. This is, indeed, something that Hong 
Kong can be proud of.” The Orchestra also received letters 
of congratulation from Mr A. de O. Sales (Chairman of the 
Urban Council), Sir Kenneth Ping-Fan Fung (President, Hong 
Kong Philharmonic Society), Mr T.S. Lo (Chairman of the 
City Hall Select Committee), Mr Alex S.C. Wu (Chairman 
of the Hong Kong Philharmonic Society.) The Orchestra will 
give its inaugural concert of the first professional season at 
the Hong Kong City Hall. Sir Murray and Lady MacLehose 
will attend the performance.

5



©
T&

C
O

. 2
0

14

TIFFANY KEYS
HONG KONG   LANDMARK   IFC MALL   PACIFIC PLACE

SOGO CAUSEWAY BAY   1881 HERITAGE   THE PENINSULA   ELEMENTS
TIMES SQUARE   HONG KONG INTERNATIONAL AIRPORT  852 2845 9853

MACAU   WYNN ESPLANADE  853 2872 3660
SHOPPES AT VENETIAN  853 2882 8082

TIFFANY.COM

Tiffany_Philharmonic 40th Anniversary Concert Booklet_Hong Kong
01-FEB 2014 

Title : ZTCOZZC31851 EX     Size : 210mmW x300mmH
Joe307949_GP2B (LLL)  D: Tif_14-001

13-157-25.LL_Doutzen_Enchant YD Scallop Key_Philharmonic 40th Anniversary Concert Booklet_Hong Kong_SPREAD_OK_Layout 1  02/01/2014  20:28  Page 1



77



C

M

Y

CM

MY

CY

CMY

K

swire-1213-hpad-newlogo-210x300.pdf   1   26/8/13   3:52 AM











13



VAN ZWEDEN  
The eighth Music Director
of the Hong Kong Philharmonic 
香港管弦樂團第八任音樂總監 

1  	 Musical America’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

2 	 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra 

荷蘭皇家音樂廳樂團史上最年輕團長

3 	 Music Director of the Dallas Symphony Orchestra  

	 達拉斯交響樂團音樂總監

4 	 Works regularly with the Chicago Symphony, Cleveland Orchestra, 
	 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 

Orchestre de Paris and the Royal Concertgebouw. Recently conducted 
	 the Berlin Philharmonic.

 	 與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、紐約愛樂、

	 倫敦愛樂、巴黎樂團及荷蘭皇家音樂廳樂團合作。最近受邀指揮

	 柏林愛樂樂團。

 
”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post
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義務核數師 Honorary Auditor 
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The Hong Kong Philharmonic Society would like to salute 
the Ladies Committee for their extraordinary support of 
the Hong Kong Philharmonic Orchestra in terms of time, 
devotion, and imaginative fundraising initiatives for over a 
period of 30 years. We would like to list the members of the 
first committee and well as the most recent.

The Ladies Committee started as a group of friends who 
envisioned a great professional orchestra for Hong Kong 
and put their efforts to help achieve this goal with flair and 
creativity. Although fundraising was always important, 

The Maestro Chair Endowment was created in October 2005 with funds from the Ladies Committee. 
Above: Last Ladies Committee with Maestro Edo de Waart (October 2005)
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it was not necessarily the primary consideration or goal. 
The Ladies exercised great autonomy as to which projects 
they chose to fund and these included many gifts to the 
orchestra. In doing so, they also created great events and 
awareness.

Tonight, at this Heritage Concert, many “alumnae” of this 
important support group of the Hong Kong Philharmonic 
Orchestra are present and the Society would like to take this 
opportunity to thank them.

Ladies Committee – 
1977 (first)

Nelly Fung
Alice King
Maxine Kwok
Rosemary Bischoff
Lydia Kan
Sally Lo

Ladies Committee – 
2005 (most recent)

Michelle Ong Cheung
Irene Chu
Davina Francescotti
Paulette Ho
Taeko Millet
Bhagwanti Mohan
Harriet Tung
Dominica Yang

Above: Harriet Tung and Taeko Millet presenting the two violins, 
1902 Enrico Rocca and 1866 Jean-Baptiste Vuillaume, to Maestro 
Edo de Waart and the orchestra in June 2007 on behalf of the Ladies 
Committee.

Left: Announcement of Maestro Chair in 
September 2005 by Ladies Committee



The first fundraising project of the Ladies Committee dates back to January 1977 with a 
Viennese Ball held at the Peninsula Hotel. The following are major charity events organised 
by the Ladies Committee:

January 1977
January 1978
January 1979
March 1980
February 1981
March 1982
November 1982
April 1983
December 1983
1983 and 1996
February 1984
March 1985
November 1985
December 1985
June 1986
January 1988
December 1988
March 1991
December 1991
September 1992
October 1992
January 1993
March 1993
November 1993
March 1994
April 1994
October 1994
April 1995
September to October 1995
November 1995
May 1996
September 1996
December 1996
March 1997
April 1997
September 1997
December 1997
December 1998
May 1999
October 1999
January 2000
September 2000
September 2001
January 2002
February to March 2003
September 2003
October 2005 		
June 2007

Viennese Ball
La Grande Valse – The Philharmonic Ball
A Little Night Music – Concert & Dinner Dance
Strike a Chord – TV Games Show
The Cord Strike Again – TV Games Show
Fun Phil Charity Show – TV Games Show
Chinoiserie – The Philharmonic Ball
Danny Kaye Concert
Fun Phil Christmas Show – TV Games Show
Two trucks donated
Tim Rice and Friends Concert
International Rhapsody – Tenth Anniversary Ball
Gala Auction of Chinese Painting
Monte Carlo
‘La Traviata’ Film Premiere
Celebrity Fair
Hong Kong Philharmonic Opera Ball
‘Iron and Silk’ Film Premiere and Gala Dinner
Grand Konzert
Two valuable violins donated
A Musical Evening – Mini Concert
Sky-High Winter Chamber Concert – Mini Concert
On a Jazz Note – on board of QE2 – Mini Concert
Shek O Winds & Strings – Mini Concert
Beijing Tour
Na Zdorovie – The Philharmonic Ball
On a Art Note – Mini Concert
Brazil, Brazil – The Philharmonic Ball
North American Tour
Shek O Autumn Notes – Mini Concert
Jewels of the Night
Season’s Grand Opening
Mozart & Mistletoe – Mini Concert
Beijing & Shanghai Tour
Symphony at Sea – on board Seabourn – Mini Concert
Season’s Grand Opening
Bravo to our Sponsors
Joy to the World – Mini Concert
Singapore Tour
Beijing Tour
‘Music of the Heart’ Film Premiere
Season’s Grand Opening – ‘Notations on the Other Side’
Season’s Grand Opening – ‘Time for Music’
‘Music Quotient’ – Student Concert, Arts Competition and Exhibition
Asia – Europe Tour
Season’s Grand Opening – ‘Music Addition’
Maestro Chair Endowment created 
Two antique violins presented to Maestro Edo de Waart and the Orchestra
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The Hong Kong Philharmonic would also like to thank 

Brava! Musica 

for their 
friend-raising initiatives in 2011 & 2012

Brava! Musica members

Jolene Chow
Irene Chu

Lydia Dorfman
Veronica Emery

Nelly Fung
May Fung Chow

Alice Hung
Jean Ma

Taeko Millet
Bhagwanti Mohan

Beverly Sunn
Christine Mar

Dominica Yang
Kim Yeh
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THE LATE 18TH AND EARLY 19TH CENTURIES SAW THE 
RISE OF STRONG NATIONALIST ASPIRATIONS IN EUROPE. 
SELF-GOVERNING NATIONS WERE BEGINNING TO EMERGE 
FROM EMPIRES WHICH AHD MAINTAINED AN ALMOST FEUDAL 
SYSTEM OF RULE OVER VAST AREAS OF THE CONTINENT.

Nowhere was this spirit of nationalism more strongly felt 
than in Germany, and it was both captured and inspired by 
the writings of the poet and dramatist Johann Wolfgang von 
Goethe (1749-1832). His work mirrored the aspirations of 
the German people with their tales of popular victory over 
the foreign oppressor, and had a profound effect on his 
fellow artists. Those who wrote music directly inspired by 
Goethe included the very greatest composers of the 19th 
century; Schubert, Schumann, Liszt, Wagner, Berlioz and, of 
course, Beethoven. 

One of the plays in which Goethe most vividly caught the 
mood of the times was Egmont. Set in the 16th century 
when Flanders (in the north) was governed by Spain (in 
the extreme south), it tells of the noble Count Egmont on 
whom the hopes of all the Flemish people rest as he appeals 
to the Spanish regional governor to moderate his harsh 
and tyrannical treatment of them. But he is arrested and 
condemned to death. A young girl (Clärchen) who loves 
him tries to incite the people to rescue him, but they are too 
afraid of the Spanish authorities and, out of desperation, 
she poisons herself as Egmont is led away and executed. 
His death is actually a triumph since his spirit survives 
and serves to inspire the Flemish people to rise up and 
overthrow their Spanish oppressors.

Beethoven stopped work on everything else in 
order to concentrate on this commission, he had 
not finished the Overture (the last part of the music 
he wrote) in time for the play’s first night – 24th 
May – and it was not heard until 15th June 1810.  
Nevertheless it very quickly developed a life of its 
own in the concert hall.
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In 1810 the Vienna Court Theatre planned to stage both 
Schiller’s William Tell and Goethe’s Egmont. Beethoven 
had hoped to write music for the former, but that task was 
assigned to Adalbert Gyrowetz. However on Goethe’s 
own recommendation the theatre director commissioned 
Beethoven to write an overture, a Victory Symphony, 
two songs, funeral music and four entr’actes for Egmont. 
Although he stopped work on everything else in order to 
concentrate on this commission, Beethoven had not finished 
the Overture (the last part of the music he wrote) in time for 
the play’s first night – 24th May – and it was not heard until 
15th June 1810. Nevertheless it very quickly developed a life 
of its own in the concert hall. The stern opening signifies 
the heavy hand of the oppressor, the subdued theme 
first introduced by the oboe represents the tenderness of 
Clärchen, while the despair of the people is portrayed in 
the quicker central section of the work. Egmont’s death is 
indicated by a whole bar’s rest followed by a great outburst 
of joy (actually the “Victory Symphony”) representing the 
victory of the oppressed people over their tyrannical rulers.

DR Marc ROCHESTER

INSTRUMENTATION
Two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, 
four horns, two trumpets, timpani and strings.
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Beethoven had planned his Third Piano Concerto 
as early as 1796, commenting that there was to 
be “the kettledrum at the cadenza”. However, he 
wrote the bulk of the work in 1800 and gave the first 
performance in Vienna on Tuesday 5th April 1803 at a 
concert held in the Theater an der Wien. That concert 
also included Beethoven’s first and second symphonies 
as well as the first performance of his oratorio, 
Christus. 

Some idea of Beethoven’s working methods is given in a 
diary entry from his pupil Ferdinand Ries who called at 
Beethoven’s house at 5am on the day of the concert and 
found him already up and writing out the trombone parts for 
the entire orchestra, chorus and Beethoven himself had a 
lunch of cold meat and wine provided by Prince Lichnowsky. 
The rehearsal continued after that and finished just in time 
for the concert itself, which began at 6pm. With all that 
work preparing the parts and rehearsing the orchestra and 
chorus, Beethoven never found the time to write out the 
Concerto’s piano part in full and, as Ignaz Seyfried who was 
charged with turning his pages during the performance 
recalls; “He played nearly all of the solo part from memory 
since he had not had time to put it all down on paper. He 
would give me a secret glance whenever he was at the end 
of one of the many invisible passages.”

Allegro con brio
Largo
Rondo (Allegro)
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The Third is the only one of Beethoven’s piano concertos to 
be cast in a minor key, although the decidedly symphonic 
orchestral introduction to the first movement spends 
a considerable amount of its time away from the home 
key. Listen out for the seventh and eighth notes in the 
unison opening figure from the strings; these clearly 
suggest timpani and, indeed, they become something of 
a calling-card motif for the timpani which, in accordance 
with Beethoven’s 1796 comment, make an appearance 
towards the end of the truly heroic cadenza with which 
the movement draws to its close. The second movement 
immediately surprises in that it is cast in E major, a key 
about as remote from C minor as it is possible to be. 
This gives the movement an entirely different quality 
and underlies its fundamentally reflective and meditative 
character. The piano opens with a subdued, hymn-like 
melody in block chords and the ensuing music, full of – 
in the words of one commentator – “highly imaginative 
instrumentation and the complete integration of the piano 
into the orchestral apparatus”, is one of Beethoven’s most 
perfect creations. The piano opens the third movement 
with a playful, almost child-like ditty, cleverly blurring 
the distinctions between major and minor tonality. This 
seemingly innocuous theme suddenly bursts out in a truly 
heroic orchestral passage, fanfare figures goading the 
piano into florid arpeggio figures.  A delectable clarinet 
theme introduces a new idea and, for a time, the music 
takes on a distinctly pastoral character, but a whispering 
fugal passage brings the music to another heroic climax, 
the piano showing its ability to play octaves before the 
playful character resumes and brings the work to a glittering 
conclusion. 

DR Marc ROCHESTER
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INSTRUMENTATION
Solo piano, two flutes, two oboes, two clarinets, two bassoons, two horns, two 
trumpets, timpani and strings.



Tchaikovsky’s music, especially his six great 
symphonies, has earned him a lasting place as one of 
the most popular composers of the late 19th century.

Pyotr Ilyich Tchaikovsky was born into a wealthy family in 
the Russian town of Votkinsk on 7th May 1840, where his 
father was a mining engineer and manager. He inherited 
his interest in music from his mother who was a talented 
amateur singer and pianist, but after her death his father 
insisted that he enter the School of Jurisprudence in St 
Petersburg. For four years after this education, the young 
Tchaikovsky worked as a clerk in the legal office of the 
Russian government.  Eventually, his sister encouraged 
him to take a leap of faith, abandon a promising (and 
secure) career, and enrol in the newly-formed St Petersburg 
Conservatoire where he could devote himself to his first 
love, music. Tchaikovsky did well and immediately on 
graduating was offered a job as a professor at the Moscow 
Conservatoire. His life was troubled; a disastrous marriage 
which collapsed within weeks and which prompted him to 
contemplate suicide, considerable ill-health and homosexual 
tendencies which, because of the society norms of the 
day, he felt he had to suppress, all served to heighten his 
emotional state, and he poured out much of his passion and 
unhappiness in his music. Speculation has long surrounded 
his death on 6th November 1893 – was it suicide or cholera? 
– but his music, especially his six great symphonies, has 
earned him a lasting place as one of the most popular 
composers of the late 19th century.

Andante — Allegro con anima
Andante cantabile, con alcuna licenza
Allegro moderato
Andante maestoso— Allegro vivace
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Tchaikovsky’s Fifth Symphony has a hidden agenda which 
is believed to convey his final coming to terms with his 
homosexuality. The first movement opens in sombre mood 
with an idea which, according to Tchaikovsky, represents 
the “complete resignation before Fate”, but after a while the 
speed changes and a jerky little tune (“murmurs, doubts, 
reproaches”) flurries by. This is balanced by a softer melody 
played by the strings answered by delicate woodwind 
figures. The second movement is built around a beautifully 
lyrical melody played by a single horn. Above this melody 
Tchaikovsky had written, in French, “O how I love you!”, 
and certainly if ever a musical tune expressed the depth of 
human love this does. The third movement contains one 
of Tchaikovsky’s most charming and graceful Waltzes. At 
one point the bassoon offers a new melody while the violins 
intersperse a few running scales like ribbons fluttering in the 
breeze, but the movement’s charm and innocence is never 
lost. The fourth movement begins with a restatement of the 
work’s introduction, although this time given more majesty 
and sounding a lot more optimistic now it has been put 
into a major key. Much of the remainder of the movement 
is built around two themes, a strong, punchy set of chords 
with a rather nervous answer from the oboe, and a graceful 
flowing tune played by the woodwind. It all builds up to a 
triumphant climax which, without being too fanciful seems 
to represent the final dispelling of those earlier “murmurs, 
doubts, reproaches”.

DR Marc ROCHESTER
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INSTRUMENTATION
Three flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, 
four horns, two trumpets, three trombones, tuba, timpani and strings.



28

David Atherton studied music at Cambridge University 
where his operatic conducting aroused much interest from 
the national press. In 1967 Sir Georg Solti invited him to join 
the music staff of the Royal Opera House and the following 
year, at age 24, he became the youngest conductor ever 
to appear there. In his 12 years as Resident Conductor 
he gave nearly 200 performances with Covent Garden, 
including a highly successful visit to La Scala, Milan. As 
a guest conductor he has returned there frequently, his 
most recent engagements include productions of operas 
by Ravel, Stravinsky and Meyerbeer. He also conducted the 
Canadian Opera, Glyndebourne Festival Opera, and many 
new productions for English National Opera including Billy 
Budd, a work he has championed with the San Francisco and 
Metropolitan Operas.

David Atherton was co-founder of the London Sinfonietta in 
1967 and, as its Music Director, gave the first performance 
of many important contemporary works. His recording 
of Tippett’s opera King Priam was given the coveted 
International Record Critics’ Award. He became the 
youngest conductor in the history of the BBC’s Proms and 
subsequently appeared in thirty contiguous seasons. 

From 1989 David Atherton was Music 
Director of the Hong Kong Philharmonic. 
On his retirement from this position in 2000 
and in recognition of his services to the 

music of Hong Kong, he was awarded 
the OBE.
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A SELECTION OF HIGHLIGHTS

Key Releases

BRAHMS 
A German Requiem

JULIAN LLOYD WEBBER
A Tale of Two Cellos

‘Moving and beautifully sung’
International Record Review

Chart-topping bestseller
UK Specialist Classical Chart

‘Bravissimo all round’
BBC Music Magazine

‘A highly covetable disc’
The Strad

5 de Diapason award
Diapason (France)

Exhilarating collaboration between
Jaap van Zweden and Edo de Waart

Survey Ravel’s orchestral music with
the venerable Leonard Slatkin

Exciting finale to a ‘first-class ride
down the Sarasate Express’

‘True orchestral virtuosity’
Gramophone

8.572996
8.573251

8.573188

8.573271

8.570608

8.573137
8.572751

8.572888
8.572709

GRIEG
Three Violin Concerti

SAINT-SAËNS
Music for Violin and Piano • 2

SHOSTAKOVICH
Violin Concerto No. 1

RAVEL
Orchestral Works • 2

SARASATE
Music for Violin and Piano • 4

TAN Dun
Concerto for Orchestra

SHOSTAKOVICH
Symphony No. 4
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Described as “one of the brightest performers of her 
generation” by Classic FM, Chen Sa has worked with many 
celebrated conductors such as Semyon Bychkov, Edo de 
Waart, Sir Simon Rattle and Leonard Slatkin, Long Yu, Muhai 
Tang and Lan Shui, as well as such renowned orchestras as 
Israel Philharmonic, Los Angeles Philharmonic, Pittsburgh 
Symphony, The City of Birmingham Symphony, Camerata 
Salzburg and Warsaw Philharmonic. Her performances 
have taken her to many of the music centers of the world, 
including New York (Carnegie Hall), Washington D.C. 
(Kennedy Center), London (Barbican Centre, Wigmore Hall) 
and Zurich (Tonhalle). She regularly tours in Japan and she 
was selected to perform in the prestigious Tokyo series 
“The 100 Great Pianists of the Twentieth Century”.

Chen Sa’s Chopin album for PentaTone Classics was 
released worldwide in 2008, winning The Best CD Award by 
Classic FM. An album of works by Rachmaninov 
and Mussorgsky was released in 2009 and a 
new Concerti disc featuring Rachmaninov 
Concerto no. 2 and Grieg Piano Concerto 
was released in 2011.

In 2010, Chen Sa was awarded the 
prestigious Chopin Art Passport by the 
Polish Government in recognition of her 
achievement in Chopin’s music during 
Chopin bicentennial in 2010. She won 
fourth prize in the Leeds International Piano 
Competition in 1996, fourth place at the 
14th International Chopin Piano Competition 
in 2000, in addition to the Best Polonaise 
Performance. In 2005, she won a prize at 
the 12th Van Cliburn International Piano 
Competition in 2005, and became the only 
pianist in history to win awards at all of these 
three international piano competitions. 
Chen Sa is also a Steinway Artist. 

Born in Chongqing, China, Chen Sa began 
her musical studies at the Sichuan 
Conservatory of Music and then at 
the Shenzhen School of Arts with 
Professor Zhaoyi Dan at both 
institutions.
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CD Out Now

TAN DUN
Concerto for Orchestra

Symphonic Poem on Three Notes • Orchestral Theatre

Hong Kong Philharmonic Orchestra
Tan Dun

8.570608 4

Tan Dun

The conceptual and multifaceted
composer/conductor Tan Dun has
made an indelible mark on the world’s
music scene with a creative repertoire
that spans the boundaries of classical
music, multimedia performance, and
Eastern and Western traditions. He is
a recipient of today’s most prestigious
honours including the GRAMMY®
Award, Academy Award, Grawemeyer

Award for classical composition, Musical America’s Composer of The Year, Shostakovich Award and the Bach Prize of
Hamburg, and his music has been played throughout the world by leading orchestras, opera houses, international
festivals, and on radio and television. As a conductor, Tan Dun has led the world’s most renowned orchestras, including
the Royal Concertgebouw Orchestra, London Symphony Orchestra, Berliner Philharmoniker, Philadelphia Orchestra,
Orchestre National de France, BBC Symphony Orchestra, Filarmonica della Scala and the Münchner Philharmoniker,
among others. In 2010, he served as Cultural Ambassador to the World for World EXPO 2010 Shanghai.

Tan Dun’s individual voice has been heard widely by diverse audiences. His Internet Symphony, which was
commissioned by Google/YouTube, has reached over fifteen million people online. Paper Concerto was premièred with
the Los Angeles Philharmonic at the opening of the Walt Disney Hall. His multimedia concerto, The Map, first
performed by Yo Yo Ma and the Boston Symphony Orchestra, has been included in the Carnegie Hall Composers
Gallery. Important recent premières include Four Secret Roads of Marco Polo for the Berlin Philharmonic and Piano
Concerto ‘The Fire’ for Lang Lang and the New York Philharmonic. 

Tan Dun’s inspiration culminates in his operatic creations: Marco Polo, commissioned by the Edinburgh Festival,
has had multiple productions including with De Nederlandse Opera, directed by Pierre Audi; The First Emperor with
Plácido Domingo, commissioned by the Metropolitan Opera; Tea: A Mirror of Soul, first performed at Japan’s Suntory
Hall; and Peony Pavilion, directed by Peter Sellars which has had over fifty performances at major festivals.

Tan Dun’s recordings have won many accolades, including a GRAMMY® Award (Crouching Tiger, Hidden Dragon)
and nominations (The First Emperor; Marco Polo; Pipa Concerto), Japan’s Recording Academy Awards for Best
Contemporary Music CD (Water Passion after St Matthew) and the BBC’s Best Orchestral Album (Death and Fire). 

Title Sponsor

This recording was made possible with the generous support of AIA.
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The Hong Kong Philharmonic is a vital part of Hong Kong’s 
cultural life, as the city’s largest and busiest musical organisation. 
In 2013/14 the HK Phil celebrates its 40th professional season, 
but its roots are well over a century old. The HK Phil has now 
evolved to become an orchestral powerhouse in the region, and 
an acclaimed cultural centrepiece of Asia’s World City. 

The HK Phil is formed on the belief that a great city deserves 
a great orchestra. Annually it presents over 150 concerts 
for 200,000 music lovers. Featuring an enviable roster of 
international conductors and soloists, the HK Phil performs 
a broad variety of music, with many concerts presented free, 
among them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 40,000 
young people learned about orchestral music last year. 

The Swire Group Charitable Trust has been the Principal Patron 
of the HK Phil since 2006. Swire’s enlightened support, the 
most generous in the orchestra’s history, continues to enable 
the orchestra to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the globe, 
joining its strong core of Hong Kong musicians. In September 
2012, Jaap van Zweden became the orchestra’s Music Director. 
Future years will see an ambitious series of new projects, with 
major international tours, renewed local partnerships, and large-
scale concert events. The HK Phil has recently commenced 
a multi-CD recording project for Naxos, featuring works by 
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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大師會
MAESTRO CIRCLE
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大師會特別為熱愛交響樂的企業及人士

而設，旨在推動香港管弦樂團的長遠發

展及豐富市民的文化生活。港樂謹此向

下列各大師會會員致謝：

Maestro Circle is established for the business community and 
individuals who are fond of symphonic music. It aims to support the 
long-term development of the Hong Kong Philharmonic and to enrich 
cultural life. We are grateful to the following Maestro Circle members:

白金會員 Platinum Members

鑽石會員 Diamond Members

綠寶石 Emerald Members

珍珠會員 Pearl Members

David M. Webb
webb-site.com

Ana and Peter 
Siembab
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