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In tonight's programme, we hear two symphonies
conceived at opposite ends of the emotional spectrum -
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"The orchestra (HK Phil) responded to
van Zweden'’s grip on the soul of the piece

with an impressively disciplined performance.”
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HK Phil

1 Hong Kong's first professional
B— Nt EFREBNEERS

2 One of Asia’s leading orchestras g8

3 Busy performance schedule of over 15
listeners each season JEHIEE - §F LA
WEIREFE=—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EE AR EEE —
Ay [B% - 2R - X8l BEETIHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future ZEMNZTLHAETE > ABTBRREBETILETF

6 Touring around the world to promote Hong Kong as Asia’s World City
WEHRZWEL » SMEEE—DNEREE






R IR
SALUTE TO OUR PARTNERS

ERERLEERORH U T HEN RS E NS IF
The Hong Kong Philharmonic would like to express heartfelt thanks to
the Partners listed below for their generous sponsorship and support

FEEB) Major Funding Body BHEZB Principal Patron

Pld SWIRE

&5 B &8 Programme Sponsors

2
@ DORSETT

‘f @ é&{q”(%f&:) HOSTTA;T:EIN;R;ATNAL

T
BANK OF CHINA (HONG KONG)

Lq FubonBank % EEEEERAT

= 4= x| Great Eagle
[==] $B §E 17 2l Holdings Limited

EIZEE Honorary Auditor

S nxns
7Y AL iem

cutting through complexity

TIFFANY & CO. €5 % & 445




EFETHRBHAEIBREY
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREROGELSFEEES
The Hong Kong Jockey Club Charities Trust

BB EREEE B RRIERO I

Hong Kong Philharmonic Composer in Residence
Programme and the Commissioning of New Works

are sponsored by

il ¥ K HEE
| | . | | THE ROBERT H. N. HO
FAMILY FOUNDATION

ERERZEESEELVFERAZEDY
The Tung Foundation
Young Audience Scheme is sponsored by

The Tung Foundation
EHERZ=ESE

27212030

RETRUEEE
HKAPA Side-by-Side Concert
is sponsored by

NFEEERREEES
Drs Richard Charles &
Esther Yewpick Lee Charitable Foundation

BEEZLE KTRTLESHLEED
The Hong Kong Philharmonic - Wing Hang Bank
Community Concert is sponsored by

K ¥ By
WING HANG BANK

EBh&EF SPONSORSHIP ENQUIRIES

development@hkphil.org




&

ROBERT SCHUMANN (1810-1856)
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August Schumann was a writer, publisher and
bookseller in the town of Zwickau in Saxony who had
married Johanna Schnabel, daughter of a wealthy
surgeon. Their large, imposing house, dominated

the town’s main square. Robert was born there on
8th June 1810, the youngest of five children and, as
Alan Walker has written in his biography, “Of all the
great composers, with the exception of Mendelssohn,
Schumann probably started life with the best material
advantages”. But a comfortable home, supportive
parents and considerable wealth are no guarantees
of happiness or success and Schumann'’s life seems
to have been a succession of disasters and tragedies,
culminating with his own insanity, a result, it would
seem, of syphilis contracted in his youth.

The first tragedy, which clearly had a profound effect
on his psyche, occurred when Schumann was just
three. Napoleonic troops, retreating from the terrible
defeat they had suffered at the hands of the Russians
in 1812, stormed through Zwickau, looted it and,
again to quote Walker, “Severed arms and legs were
piled in the streets. The weather was hot and the
stench became unbearable. Cholera broke out and a
prosperous community of four thousand people lost
nearly five hundred of its citizens within a few weeks".
The Schumanns survived but only to face yet more
horrors.
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In 1826 the only daughter of the family, nineteen-
year-old Emile (Robert Schumann’s elder sister),
contracted a skin disease which left her horribly
disfigured and she committed suicide by drowning
herself. This left August Schumann so distraught that
within a few weeks he, too, was dead and, considering
music to be “a breadless profession”, Johanna insisted
that her son abandon it in favour of a career in law. So,
on 30th July 1829 the erstwhile composer enrolled for
courses in Roman, ecclesiastical and international law
at the University of Heidelberg. He never attended

a single lecture, but did run up huge debts, many
incurred by his passion for music and travel; he wrote
“one can have no notion of Italian music unless one
has heard it under Italian skies”. A year after enrolling
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at the University, Schumann wrote to his mother that
he did not have “the talent for Latin that a successful
lawyer must possess” and that he was abandoning
law in favour of music. Johanna reluctantly accepted
her son’s decision and in October 1830 Schumann
moved to Leipzig and lodged with the great piano
teacher Friedrich Wieck with whom he was to train
for a career as a piano virtuoso.

More tragedy was in store, but also something else
which was to have a most profound effect on his

life and music. Living in the Wieck household the
twenty-year-old Schumann came into daily contact
with Wieck's gifted eleven-year-old daughter, Clara.
They fell in love, much to Wieck's horror who went
on to forbid the young couple from ever meeting and
actually threatened to shoot Schumann if he went
near his daughter. Hostility from his piano teacher
was one thing, but in October 1831 something much
worse happened which effectively closed the door on
Schumann's piano playing aspirations. He began to
experience increasing paralysis of the fingers of his
right hand and by the following June his middle finger
had become totally immobile. Various causes have
been put down for this, ranging from Schumann’s use
of a mechanical device to increase the flexibility of his
fingers to the mercury he was taking to cure syphilis,
but the fact remained he had no future as a pianist.

He carried on determinedly and now invested all his

musical ambitions into Clara, who did become a great
virtuoso pianist. For ten years the coupIe malntalned .
a reIatlver clandestine relationship
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in history influencing not just Schumann’s own work,
but that of many other composers, most notably
Brahms.

Appointments as conductor in Leipzig and Dresden
ended in ignominy, Schumann chronically incapable
of handling an orchestra and affected by a growing
insanity which resulted in extended bouts of deep
depression. His final appointment in Disseldorf ended
in tragedy when his growing ill-health made him fear
for the safety of Clara; he genuinely believed he might
do her harm during one of his increasingly frequent
attacks of depression. He summoned a doctor to

the house, but the following morning (27th February
1854), he left home and jumped off a bridge into

the River Rhine in an attempt to kill himself. He was
rescued by two fishermen, but was insistent that no
mention be made of his suicide bid to his wife and,
more than that, refused to return to the house or to
see his wife again. He was, at his own insistence,
incarcerated in a hospital at Endenich near Bonn and
it was only on 27th July 1856 that Clara saw him
again. Two days later, Schumann died.

Schumann's legacy to music lies possibly more in

his influential writings about music than in his own
compositions, the vast bulk of which are for piano or
voice. He also wrote a handful of chamber works and
just eighteen published orchestral scores.
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Symphony no. 1in B flat, op. 38, Spring
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Andante un poco maestoso-
Allegro molto vivace

Larghetto
Scherzo (Molto vivace-Molto pil vivace)
Allegro animato e grazioso

ALTHOUGH SCHUMANN REMOVED THE TITLE ‘SPRING'
SYMPHONY WHEN THE MUSIC WAS PUBLISHED, HE

WAS INSPIRED BY THE SPRING-TIME IN WHICH HE WAS
COMPOSING, AND BY THE HAPPINESS OF HIS MARRIAGE TO
CLARA WIECK. HE WAS AMBITIOUS FOR THE ESTEEM TO BE
GAINED BY COMPOSING A SUCCESSFUL SYMPHONY.

Schumann wrote his First Symphony with a quill pen
he had found near Beethoven's grave. It was his first
major orchestral composition, and began a brief but
intensive creative spurt in which he also composed
the first version of what became Symphony no. 4.
This was typical of a composer whose creative focus
shifted from genre to genre. In April 1839 Schumann
wrote to a friend, “Sometimes | would like to smash
my piano, it has become too narrow for my thoughts.
Nevertheless, these thoughts still came in small
units - typically four- and eight-bar phrases - but
Schumann now worked very hard to assemble them
into convincing larger forms.

"

Although Schumann removed the title ‘Spring’
Symphony when the music was published, he

was inspired by the spring-time in which he was
composing, and by the happiness of his marriage
to Clara Wieck. He was ambitious for the esteem
to be gained by composing a successful symphony.
He sketched the whole work in four days, and had
completed the orchestration within a month. There
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was another musical stimulus, too: Schubert’'s Great
C major Symphony (no. 9). Even after Beethoven, he
saw, a symphony could be written in a new way.

The very opening of the symphony matches the
rhythm of the first lines of a poem by Adolph
Boettger:

O wende, wende deine Lauf,
Im Tale bluht der Friihling auf!

(Oh turn, turn aside thy course,
the valley blooms with spring!)

Schumann had scored these opening notes, for horns
as well as trumpets, on B flat. At the first rehearsal the
valveless horns sounded “as though they had caught
a violent head cold”; the valveless trumpets could not
play the note at all. Mendelssohn, who conducted the
premiere on 31st March 1841, solved the problem by
transposing the phrase up so that it began on D, and
the symphony was published with that alteration. The
clarity of the scoring of the symphony suggests the
benefits of working with a first-rate conductor who
was also an experienced orchestral composer.

The opening motif dominates the first movement,
the first subject of the Allegro being essentially a
speeded up version of it. There is a lovely contrasting
second subject led by the winds, and the material

is elaborately, if undramatically, developed. At the
point of climax which comes with the recapitulation,
Schumann substitutes for the first subject of the
Allegro an expanded version of the opening fanfare
motive.

13



TR RBAHAE—

REM o op. 38 [HX
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At the end of the Larghetto the melody is gradually
transformed so that after a half-close it becomes the
theme of the Scherzo, which is contrasted by two
trios. The finale begins with a loud outburst for full
orchestra stating an upward scale. The tripping main
theme made Schumann caution a conductor: “I like to
think of it as the farewell of spring, so | wouldn't want
it played too frivolously.” Soon comes a quotation: this
skipping theme, which also appears in Schumann’s
Kreisleriana, is so close to one in Mendelssohn's String
Quartet op. 12 that it may be Schumann'’s tribute to
the conductor of his First Symphony. The rhythmic
pattern of the symphony’s opening also plays its

part in this movement. Schumann thought he was
following Beethoven in thus unifying the work, and
perhaps he was following Beethoven (the oboe solo in
the first movement of the Fifth Symphony), in pausing
just before the recapitulation for a flute cadenza.

But the way this is ushered in by the horns, and its
colouristic effect, is poetic and Romantic. Beethoven's
quill penin a fresh hand.

BY DAVID GARRETT
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INSTRUMENTATION

Two flutes, two oboes, two
clarinets, two bassoons, four
horns, two trumpets, three
trombones, timpani, percussion
and strings.
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ROBERT SCHUMANN (1810-1856)

Cello Concerto in A minor, op. 129
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Nicht zu schnell (Not too fast)
Langsam (Slowly)
Sehr lebhaft (Very lively)

THE CELLO IS EXPLOITED FOR ITS ELOQUENT TENOR

TONE, AND THE WORK HAS A WONDERFUL LYRICISM.
SCHUMANN THE MUSICAL POET IS EVIDENT IN THE WAY
EACH MOVEMENT IS LINKED TO THE NEXT TO ALLOW FOR
A CONTINUITY OF THOUGHT UNLIKELY TO BE BROKEN BY
APPLAUSE, AND IN THE ESCHEWAL OF VIRTUOSITY FORITS
OWN SAKE.

The fluency and spontaneous grace of this
Schumann'’s Cello Concert could be thought to reflect
the single span of inspiration in which Schumann
composed it. The work was composed by the forty-
year-old, newly arrived in Diisseldorf from Dresden, in
the space of fifteen days - from 10th to 24th October
1850.

Schumann at first considered calling this masterpiece
a Konzertstiick, to reflect its less than concerto-length
dimensions (it runs to about twenty-five minutes).
However, it is only the brevity of the slow (second)
movement which could in any way threaten its claim
to the grander title.

In contrast with certain passages in the Violin
Concerto of 1853, Schumann here composed solo
music which is well-pitched for the instrument.
Schumann, though remembered as a pianist, in fact
possessed a reasonably deep first-hand knowledge
of the cello, having taken it up briefly after the injury
in 1832 which put an end to his piano career. He once

17
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Cello Concerto in A minor, op. 129
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explained that he was able to handle the bow despite
the paralysis which affected one of the fingers of his
right hand.

Though Schumann didn't study cello for long, this
concerto is evidence that his time on the instrument
paid off. As his wife, Clara, confided in her diary (16th
November 1850): "Last month [Robert] composed a
concerto for violoncello ... It appears to be written in
the true violoncello style.”

As always Clara was Schumann’s most perceptive
critic and keenest admirer, and she added in her diary,
a year later:

| have played Robert’s Violoncello Concerto again
and thus procured for myself a truly musical and
happy hour. The romantic quality, the flight, the
freshness and the humour, and also the highly
interesting interweaving of cello and orchestra
are, indeed, wholly ravishing, and what euphony
and what deep sentiment are in all the melodic
passages.

One could forgive Clara for being partisan, but in this
case, her summary is quite apt. For once, Schumann’s
habitually over-painted orchestration is under control.
The cello is exploited for its eloquent tenor tone, and
the work has a wonderful lyricism. Schumann the
musical poet is evident in the way each movement

is linked to the next to allow for a continuity of
thought unlikely to be broken by applause, and in

the eschewal of virtuosity for its own sake. “l cannot
write a concerto for the virtuosos,” Schumann had
commented early in his career. The cadenza is in fact

BEEETHE HK PHIL'S CONCERT RECOMMENDATION
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Schumann Fest - Schumann 3 & 4
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shifted from the first movement to the last, so that an
audience may first attend to the warmth and scope of
the musical ideas. The triplets in the first movement
are the only early concessions to virtuosity.

There is no orchestral introduction as was customary
in the Classical concerto - just four bars of material
which introduces a sweeping opening melody in the
cello. The cello goes on for some time in its attractive
tenor register, until a more vigorous orchestral
passage takes over. Then a secondary, slightly more
chromatic, more rhythmically pointed melody is
heard, before triplets are introduced in the codetta,
taking the listener almost imperceptibly into the
development section, a passage notable for pert, light
scoring for the orchestra and long, flowing responses
in the solo cello. A recollection of the opening
melody in more languorous mood, in the remote

key of F sharp minor, marks the furthest point of the
development, before a return to the material of the
opening section, now slightly varied.

A gradual retarding of the coda leads to the slow
movement, where traditionally the soloist plays in
duet with the leader of the orchestral cellos. It is only
thirty-four bars long, but rises to a glorious climax
with the cello in its tenor register. An accelerating
coloratura leads to the last movement. Here the cello
takes on a more playful character, while remaining
essentially melodic.

BY G.K. WILLIAMS

Robert Schumann's Cello Concerto was first performed in Leipzig on
9th June 1860, about ten years after its completion and four years
after the composer’s death. The soloist was Ludwig Ebert.

4 151
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INSTRUMENTATION

Two flutes, two oboes, two
clarinets, two bassoons, two
horns, two trumpets, timpani,
strings and solo cello.
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Symphony no. 2 in C, op. 61
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Sostenuto assai-
Allegro ma non troppo

Scherzo (Allegro vivace)
Adagio espressivo
Allegro molto vivace

CURIOUSNESS IS JUST WHAT MAKES SCHUMANN'S SECOND
SYMPHONY ORIGINAL. THE SYMPHONY, WRITTEN WITH
GREAT DIFFICULTY AND, ACCORDING TO SCHUMANN
HIMSELF, DOCUMENTING HIS RECOVERY FROM SERIOUS
ILLNESS, DEMANDS TO BE ‘READ’, OR RATHER HEARD, FOR
ITS SUB-TEXT, A RECORD OF A CHANGING MENTAL STATE
(FROM DESPAIR THROUGH HEALING TO REDEMPTION).

Schumann'’s use of a motto to begin his Second
Symphony may be a reference to Haydn's Symphony
no. 104. Its return in three of four movements recalls
Beethoven's Fifth. Schumann belonged to the first
generation of composers who wrote in full awareness
of what their predecessors had done.

Mendelssohn, who conducted the first performances
of Schumann’s first two symphonies, had done much
to create this awareness of past music. Schumann'’s
Second Symphony pays tribute to Mendelssohn.

But to their first critics, Schumann’s symphonies did
not seem Classical enough, nor were their novelties
convincing. Even a sympathetic colleague, Moritz
Hauptmann, found the First Symphony ‘somewhat
curious, but always musical'.
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Curiousness is just what makes Schumann'’s second
symphony original. Even as the motto is being stated -
not with Haydn's clarity, but with ‘mysteriously muted
solemnity’ - another ominous theme is outlined by the
strings. This begins a movement Schumann described
as of a ‘very moody and unruly character’. The
symphony, written with great difficulty and, according
to Schumann himself, documenting his recovery from
serious illness, demands to be ‘read’, or rather heard,
for its sub-text, a record of a changing mental state
(from despair through healing to redemption).

Between Schumann's First Symphony (1841) and the
Second, begun in late 1845, came his serious nervous
breakdown. Both Schumann and his wife, Clara, saw
in this symphony the sign of his full recovery. In a
burst of creativity, the symphony was drafted in
piano score in December 1845, but Schumann had
to put the orchestration aside when he had an attack
of ringing and clicking in the ears. Mendelssohn
conducted the premiere on 5th November 1846, but
Schumann made many changes, including adding the
trombones, before the second performance eleven
days later.

Schumann did indeed master his materials, and
created a new kind of Romantic symphony inside

a Classical scaffolding. This has been increasingly
recognised, against those who find in Schumann's
devices simplistic attempts at thematic unity, and in
the poetic elements parentheses rather than the ‘real’
thread of music. The struggle of the first movement is
areal one. The victory is not yet won, in spite of the
return of the motto.

BEMEETHE HK PHIL'S CONCERT RECOMMENDATION
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The Scherzo is the most explicit tribute to
Mendelssohn. But this is no ‘fairy scherzo'. The music
is restless, and as Michael Steinberg notices, “a layer
of melancholy underlies the jocularity”.

Schumann's dialogue with Mendelssohn continues
in the slow (third) movement; but here Schumann
seems to be saying, “| am not Mendelssohn.” The
movement is full of felicitous scoring and has always
escaped critical strictures.

Especially after Beethoven’s Ninth, the finale had
become a challenge to composers. Given Schumann'’s
‘program’ in this symphony, he was seeking an
expression of victory over dark, disturbing forces.
This movement falls into two parts, the second so
substantial it has struck some as a ‘finale in the
finale'. After a series of pauses Schumann quotes
Beethoven's To the Distant Beloved. This reference was
to Clara; it leads to a long and exultant conclusion, in
which the opening motto is gradually reintroduced,
shedding mystery and affirming the light.

BY DAVID GARRETT
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, two horns, two
trumpets, three trombones, timpani and strings.
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Known for his diverse repertoire and creative
programming, distinguished Austrian conductor Hans
Graf is one of today's most highly respected musicians.
Music Director of Houston Symphony since 2001, Graf
currently holds the title of Conductor Laureate. He

has previously led the Calgary Philharmonic for eight
seasons, Orchestre National Bordeaux Aquitaine for
six years, and the Salzburg Mozarteum Orchestra from
1984 t0 1994.

Recent and upcoming North American engagements
include appearances with Cleveland and Philadelphia
Orchestras, New York and Los Angeles Philharmonics,
Boston, San Francisco, and Vancouver symphonies
among others. He made his Carnegie Hall debut

with Houston Symphony in 2006, and in 2010,

they returned to give the New York premiere of The
Planets - An HD Odyssey, featuring high definition
images from NASA accompanied by Holst's The
Planets. In May 2012, they participated in Carnegie's
Spring for Music festival.

International appearances include the Vienna and
London Philharmonics, Vienna Symphony, Royal
Concertgebouw Orchestra and Leipzig Gewandhaus
Orchestra and Sydney Symphony. In 2012, Graf led
Houston Symphony to perform in Moscow at the
Festival of World Symphony Orchestras.

He has participated in such prestigious festivals as
the Maggio Musicale Fiorentino, Aix en Provence,
Tanglewood, Aspen and Blossom Music festivals. He
has also appeared at the Salzburg Festival for twelve
seasons.

Graf has been awarded the Chevalier de I'ordre de la
Legion d'Honneur in France and the Grand Decoration
of Honour in Gold in Austria.
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An exclusive Universal Music China Artist, Li-Wei
Qin was praised for ‘his artistry, his brilliant virtuosity
and his very refined musicality and sincerity of
interpretation’, following the 11th Tchaikovsky
International Competition where he was awarded

the Silver Medal. He has since won the First Prize in
Naumburg Competition 2001.

Qin has enjoyed successful collaborations with the
Rundfunk- Sinfonieorchester Berlin and Janowski,
Prague Symphony and Wit, BBC Philharmonic

and Totelier, Osaka Philharmonic and Belohlavek,
Melbourne Symphony and Viotti, BBC Symphony

and Van Steen, KBS Symphony and Marin, New
Zealand Symphony and Lazarev, Ulster Orchestra
and Fischer, Sydney Symphony and Tan Dun, China
Philharmonic and Yu and Sinfonia Varsovia and the
late Lord Menuhin. He has also appeared with chamber
orchestras such as the Munich, Zurich and Australian
Chamber Orchestras. In addition, Qin appeared

with New Zealand Symphony at the 2008 Beijing
Olympics Festival, and he was the Artist in residence
at the prestigius Mecklenburg-Vorpommern Festival,
Germany in 2011.

In recital and chamber music, Qin is a regular guest at
Wigmore Hall and appears at the BBC Proms, the City
of London and the Jerusalem Festivals.

He records for Decca, EMI Classics (China), Cello
Classics, ABC Classics and Channel Classics. His
recent and future releases on Decca include: a
complete Beethoven Sonatas recording, a Dvorak
concerto and works of Rachmaninov.

Born in Shanghai, Qin moved to Australia at the age of
thirteen. In 2002, he received the Young Australian of
the Year Award. Qin plays a 1780 Joseph Guadagnini
cello, generously loaned by Dr and Mrs Wilson Goh.
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The Hong Kong Philharmonic is financially supported by the Government of the Hong Kang Special Administrative Region
The Hong Kong Philharmonic is a Venue Partner of the Hang Kang Cultural Centre
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently

commenced a multi-CD recording project for Naxos,

featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second
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MAESTRO CIRCLE

KEERBNABRERBEWIER  MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmERM L tosupportthe long-term development of the Hong Kong
SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

7 3 i X
R E David M. Webb
Sun Hung Kai Properties webb-site.com w

Established 1886

A= E Diamond Members

lJEt'Fma
ql.'.'lean

Hygiene and Comfort

Powered by« | JOKER
Powered by __JZREER

# B A Emerald Members

wOW W <
Asia Financial THE LANGHAM
" HongkKong

SF Capital Limited
Samuel and Rose Jean Fang

B%E8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEEVEBES CHAIRENDOWMENT FUND

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

EELBHS ANNUAL FUND

HK$100,000 or above 3L £
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = BE1B % 4
Mr & Mrs Leung Lit On = 22U Z{ifE

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung « Zf#jg84

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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INHRESHERAF

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * @Bzt

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong * EHEXER EFEEMR L+
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THANK YOU FOR YOUR SUPPORT

BAEEERES STUDENT TICKET FUND

HK$100,000 or above 3L
Mr & Mrs David Fried

Hang Seng Bank = 184 4R 1T
Zhilan Foundation * THES S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak = X7 2+ R 25 BEA KL

Kerry Holdings Limited = =R =R BR LD T

Shun Hing Education and Charity Fund Limited - (5 BHBEREZZE S HER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 282 B %4 X A
Mrs Anna Marie Peyer

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous (2) = EBEK(2) Mr Cheng Chin Pang - Sb /R HESE4
Mr & Mrs Herbert Au-yeung * BS54 R A Mrs Evelyn Choi

Mr lan D Boyce Mr Chu Ming Leong

Mr David Chiu Prof David Clarke = 3T K{FHIR

Ms Ho Oi Ling Ms Lai Wing Sze Charlotte

Mr Geoffrey Ko Mr Augustine Lee Tit Sun

Mr & Mrs Ko Ying * & B Dr Lee Shu Wing Ernest - 2544+
Mr & Mrs Fung Shiu Lam = B IR EE K A Mr Richard Li * Z21T5%4

Mr & Mrs Lam Ting Kwok Paul Dr Ingrid Lok

Dr Thomas Leung W. T. « REEE4E Mrs Ruby Master

Lo Kar Foon Foundation * EXEBEZ=Z=EHS$ Marcus Musical Workshop

Mr Stephen Luk Oxford Success (Overseas) Limited
Mr & Mrs Bernard Man = XA S84 K A Mr Tony Tsoi * ERZE %4

Ms Poon Yee Ling Eligina Mr Wong Kong Chiu

Mr Paul Shieh Mr Alan Yue & Ms Vivian Poon
Tin Ka Ping Foundation * ARAE S S FEERIB/MA & Joe Joe

Mr Wong Kin On Thomasn « B2 & %4
Mr & Mrs Yam Yee Kwan David * {E8 & {8
Dr M T Geoffrey Yeh « E:#i81#E+

EEHEEAZEHME FUNDRAISING DINNER WITH LORIN MAAZEL

BB EB) Title sponsor SR # B Silver supporter
QBE - BE+ERE Mr & Mrs Alex and Alice Cai « £18)I1 £ 4 K A

HhEBh Other supporters
Ms Joanne Chan « R4k &£

©EB) Gold supporters on Mr Thomas Chan * BR X85 564
Mrs Amanda T. W. Lee * Za i L + Mr & Mrs Brandon Chau - BB %4 K A
Mrs Janice Choi = Z2BFZEZE 12N ms S\i/r,‘dYC?;' ﬁﬁ?@gﬁ
2 — S innie [V B
MI’Y: S Liu « BITEEE Ms Olivia Lo = EXJIIZ+
Ms Lili Luo Mrs Rachel Hui * FeR BB R+

The Honorable Frank N. Newman and Elizabeth Newman  MsKennKo - &&MR&+
inni i imited « 4EHRLE o NS MsAmiSin - %EHF L+
Winnie Sanitary Product Limited = 4E9E/&4E AmAERA A Mre Fian Wone » B+
Ms Jessie Wong * E BB &+
Mr Steven Ying - FEEGELE 4 37
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THANK YOU FOR YOUR SUPPORT

EHESE ENDOWMENT TRUST FUND

BERHESR-NWN=FHUTEBEEUARL

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

BEER PAGANINI PROJECT

LtET 8l THR8ES | #BRas -

ARHRELE B
X - #8989 (1907) MRE - AEATAF/MAES

REELE BM

&G - HH (c1800) MRE - HERLAEMA
EEFELE B

ZE - BRE (1991) KIRZ - HRPBELLEREA
FE - ERELTELE /R

REE - BE (1910) NMRE - ARF/MAERA

4SS B8 INSTRUMENT DONATION
EREUMBRLE BN

FriRiz =R %5

ZES - ¥ (1902) MEE - HEYEEER

£ - OFH - £ (1866) MRE -
HE=RIERRE/MARER

% - ZRER - RETZE (1736) MEZ - BHIRHELELR

A3 [RALEERZETE ] MiBkE 2 ALz
SRR

BEZERARFEZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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Honorary Patron

The Chief Executive

The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
Mr Y. S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T.W. Lee
Mr Edward Ng

Mr Peter Siembab
Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MacLeod

Chief Executive

Jenny Lee
Projects Consultant

Administration and Finance
Vennie Ho

Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu

Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Ricky Tsang
Marketing Manager

Cabbie Kwong

Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau

Marketing Communications Officer
Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan Wang-to

Acting Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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