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VAN ZWEDEN  
The eighth Music Director
of the Hong Kong Philharmonic 
香港管弦樂團第八任音樂總監 

1  	 Musical America’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

2 	 The youngest Concertmaster ever of the Royal Concertgebouw 

	O rchestra

	 荷蘭皇家音樂廳樂團史上最年輕團長

3 	 Music Director of the Dallas Symphony Orchestra  

	 達拉斯交響樂團音樂總監

4 	 Works regularly with the Chicago Symphony, Cleveland Orchestra, 
	 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 

Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently 
conducted the Berlin Philharmonic.

 	 與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、紐約愛樂、

	 倫敦愛樂、巴黎樂團及荷蘭皇家音樂廳樂團合作。最近受邀指揮

	 柏林愛樂樂團。 

”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post
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”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post



義務核數師 Honorary Auditor 
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August Schumann was a writer, publisher and 
bookseller in the town of Zwickau in Saxony who had 
married Johanna Schnabel, daughter of a wealthy 
surgeon. Their large, imposing house, dominated 
the town’s main square. Robert was born there on 
8th June 1810, the youngest of five children and, as 
Alan Walker has written in his biography, “Of all the 
great composers, with the exception of Mendelssohn, 
Schumann probably started life with the best material 
advantages”. But a comfortable home, supportive 
parents and considerable wealth are no guarantees 
of happiness or success and Schumann’s life seems 
to have been a succession of disasters and tragedies, 
culminating with his own insanity, a result, it would 
seem, of syphilis contracted in his youth. 

The first tragedy, which clearly had a profound effect 
on his psyche, occurred when Schumann was just 
three. Napoleonic troops, retreating from the terrible 
defeat they had suffered at the hands of the Russians 
in 1812, stormed through Zwickau, looted it and, 
again to quote Walker, “Severed arms and legs were 
piled in the streets. The weather was hot and the 
stench became unbearable. Cholera broke out and a 
prosperous community of four thousand people lost 
nearly five hundred of its citizens within a few weeks”. 
The Schumanns survived but only to face yet more 
horrors. 
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In 1826 the only daughter of the family, nineteen-
year-old Emile (Robert Schumann’s elder sister), 
contracted a skin disease which left her horribly 
disfigured and she committed suicide by drowning 
herself. This left August Schumann so distraught that 
within a few weeks he, too, was dead and, considering 
music to be “a breadless profession”, Johanna insisted 
that her son abandon it in favour of a career in law. So, 
on 30th July 1829 the erstwhile composer enrolled for 
courses in Roman, ecclesiastical and international law 
at the University of Heidelberg. He never attended 
a single lecture, but did run up huge debts, many 
incurred by his passion for music and travel; he wrote 
“one can have no notion of Italian music unless one 
has heard it under Italian skies”. A year after enrolling 
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at the University, Schumann wrote to his mother that 
he did not have “the talent for Latin that a successful 
lawyer must possess” and that he was abandoning 
law in favour of music. Johanna reluctantly accepted 
her son’s decision and in October 1830 Schumann 
moved to Leipzig and lodged with the great piano 
teacher Friedrich Wieck with whom he was to train 
for a career as a piano virtuoso.

More tragedy was in store, but also something else 
which was to have a most profound effect on his 
life and music. Living in the Wieck household the 
twenty-year-old Schumann came into daily contact 
with Wieck’s gifted eleven-year-old daughter, Clara. 
They fell in love, much to Wieck’s horror who went 
on to forbid the young couple from ever meeting and 
actually threatened to shoot Schumann if he went 
near his daughter. Hostility from his piano teacher 
was one thing, but in October 1831 something much 
worse happened which effectively closed the door on 
Schumann’s piano playing aspirations. He began to 
experience increasing paralysis of the fingers of his 
right hand and by the following June his middle finger 
had become totally immobile. Various causes have 
been put down for this, ranging from Schumann’s use 
of a mechanical device to increase the flexibility of his 
fingers to the mercury he was taking to cure syphilis, 
but the fact remained he had no future as a pianist. 

He carried on determinedly and now invested all his 
musical ambitions into Clara, who did become a great 
virtuoso pianist. For ten years the couple maintained 
a relatively clandestine relationship, forever battling 
against Wieck’s increasingly vehement opposition. 
Eventually matters came to a head when Wieck went 
to law to stop the relationship but, after years of legal 
wrangling (which involved forged letters to the court 
from Wieck), on 12th September 1840 the couple, 
then aged thirty-one and twenty-one married. It was 
to become one of the most potent musical marriages 
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in history influencing not just Schumann’s own work, 
but that of many other composers, most notably 
Brahms. 

Appointments as conductor in Leipzig and Dresden 
ended in ignominy, Schumann chronically incapable 
of handling an orchestra and affected by a growing 
insanity which resulted in extended bouts of deep 
depression. His final appointment in Düsseldorf ended 
in tragedy when his growing ill-health made him fear 
for the safety of Clara; he genuinely believed he might 
do her harm during one of his increasingly frequent 
attacks of depression. He summoned a doctor to 
the house, but the following morning (27th February 
1854), he left home and jumped off a bridge into 
the River Rhine in an attempt to kill himself. He was 
rescued by two fishermen, but was insistent that no 
mention be made of his suicide bid to his wife and, 
more than that, refused to return to the house or to 
see his wife again. He was, at his own insistence, 
incarcerated in a hospital at Endenich near Bonn and 
it was only on 27th July 1856 that Clara saw him 
again. Two days later, Schumann died.

Schumann’s legacy to music lies possibly more in 
his influential writings about music than in his own 
compositions, the vast bulk of which are for piano or 
voice. He also wrote a handful of chamber works and 
just eighteen published orchestral scores.

BY DR MARC ROCHESTER
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It is no coincidence that the first of the op. 41, first 
performed in Leipzig on 8th January 1843, is cast in A 
minor, the key of Beethoven’s own op. 132 Quartet. 
Schumann regarded this work as “heavenly”, but 
made no attempt to imitate it in his own Quartet. 
Rather, he felt he was continuing along the path 
of evolution of the genre begun by Beethoven, 
while at the same time living up to his own belief.

As we saw last weekend with the First Symphony, 
the figure of Beethoven exerted a particularly strong 
influence over Schumann and when, in November 
1837, he first heard two of Beethoven’s late String 
Quartet (op. 127 and op. 131), he was immediately 
bowled over, “We can find no words to express their 
greatness. They seem to me to mark the furthest 
limits yet attained by human art and imagination”. In 
the next few months he made sketches for several 
quartets, and although he boasted to Clara that one 
of them was “as good as Haydn”, it appears none was 
completed. It took a personal crisis finally to enable 
Schumann to compose his first (and last) string 
quartets.

Introduzione (Andante espressivo)–
	 Allegro 
Scherzo (Presto)–Intermezzo 
Adagio 
Presto 
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Introduzione (Andante espressivo)–
	 Allegro 
Scherzo (Presto)–Intermezzo 
Adagio 
Presto 

That crisis came in March 1842 when Clara undertook 
an extended concert tour and Robert, who had initially 
followed her, became uncomfortable in her shadow 
and returned home alone. Imagining the worst - that 
his marriage was over - he sought solace in alcohol, 
of which he partook insatiably, and in an intensive 
study of the string quartets of Beethoven, Haydn and 
Mozart. Of course, Clara was back home herself the 
following month, their love as strong as ever, and they 
shared many happy hours playing quartets through 
together in piano duet arrangements. By June, Robert 
felt ready to tackle the genre again, and in a matter of 
days composed the first of three string quartets which 
were eventually published in 1848 as his op. 41; the 
only string quartets he ever published.

It is no coincidence that the first of the op. 41, first 
performed in Leipzig on 8th January 1843, is cast in 
A minor, the key of Beethoven’s own op. 132 Quartet. 
Schumann regarded this work as “heavenly”, but 
made no attempt to imitate it in his own Quartet. 
Rather, he felt he was continuing along the path of 
evolution of the genre begun by Beethoven, while 
at the same time living up to his own belief, stated 
in his writings about music, that a “proper” string 
quartet should be an intimate sharing of ideas in 
which “everyone has something to say”. That is 
certainly the case with the first movement in which 
each instrument introduces itself with a sorrowful 
theme, all of which interweave intimately – Schumann 
had also recently been studying counterpoint – and 
gradually build up to a climax which leads directly 
into the main body of the movement, surprisingly, 
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INSTRUMENTATION
Two violins, viola and cello.

unconventionally and slightly alarmingly in the 
unrelated key of F major.  

The second movement is charged with nervous 
energy, rather heavier-footed than Mendelssohn’s 
own scherzo movements (there are also strong 
connections between Schumann’s A minor Quartet 
and Mendelssohn’s in the same key), but equally 
arresting in its powerful rhythmic momentum, and 
with a gloriously decisive ending. The third movement 
opens with an expansive cello idea, taken over by 
the first violin, before we hear a theme which seems 
to have a very close affinity with the theme of the 
slow movement of Beethoven’s Ninth Symphony. 
There are no obvious Beethovenian connections in 
the bustling fourth movement, which launches itself 
with a vigorous idea in which each instrument has its 
moment in the virtuoso limelight. A brief glimpse of a 
rustic drone underpinning all this manic energy hints 
at what is to come later when the movement suddenly 
takes a turn, as it were, into the fields with music 
which has the simplicity and unpretentious joviality of 
a country dance.

BY DR MARC ROCHESTER
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The Piano Quintet in E flat, which was first 
performed in Leipzig on 6th December 1842, was 
possibly the most famous chamber work of 
Schumann. It was the only one of his works of 
which Wagner approved, writing to the composer, 
“My dear Schumann, your quintet has given me 
great pleasure. I can see what your aim is, and I 
assure you it is mine too; it is the only salvation - 
beauty!”

It is interesting to note that Schumann’s creativity 
was marked by certain key years, often marked by 
various personal crises. For example 1840, the year 
of his marriage to Clara, was marked by a great 
outpouring of song mostly expressing his feelings of 
love and joy, while 1841, following his discovery of 
a pen on Beethoven’s grave (which he took to be an 
omen) was the year of the Symphony. The following 
year he “discovered” chamber music and composed, 
in the space of just seven months, the three op. 41 
string quartets, a piano quartet and, possibly his most 
famous chamber work, the Piano Quintet in E flat. 
It was the only one of Schumann’s works of which 
Wagner approved, writing to the composer, “My dear 
Schumann, your quintet has given me great pleasure. 
I can see what your aim is, and I assure you it is mine 
too; it is the only salvation – beauty!” Its first public 
performance was given in Leipzig on 6th December 
1842, but Clara fell ill that day and the piano part 
was taken by Mendelssohn who, so it is reported, 
performed the complex and demanding piano part 
from sight.

Allegro brillante
In modo d’una marcia 
   (Un poco largamente–Agitato)
Scherzo (Molto vivace)
Allegro ma non troppo
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INSTRUMENTATION
Two violins, viola, cello and 
piano.

The first movement opens with a virile, thrusting 
and truly life-affirming theme, the piano giving a 
neat percussive edge to the strings. The funereal 
atmosphere of the march of the second movement 
does not refer to a specific person or event but enables 
the ensemble to be displayed in an altogether different 
light and provides the emotional heart of the work. 

After the first performance Mendelssohn commented 
that there needed to be a more substantial second trio 
section in the gloriously energetic third movement. 
Schumann happily agreed and provided one, giving the 
movement (in which, according to one commentator, 
“miracles are worked with ascending and descending 
scales”) a decidedly Mendelssohnian flavour. The 
piano seems almost to throw out each individual note 
of the main theme in the fourth movement backed 
up by angrily quivering strings. There is a more lyrical 
second theme, but the crowning glory of the movement 
(and the entire work) comes near the end when the 
wonderful opening theme reappears to bring the work 
to a truly invigorating conclusion.

The E flat major Piano Quintet stands as one of the 
supreme achievements of Schumann’s entire output. 
The sad thing was such brilliance and sustained 
creative genius took its toll on Schumann’s health. 
Thoroughly exhausted after completing the Quintet he 
suffered the first of two physical breakdowns and Clara 
recounted how “Robert did not sleep a single night. His 
imagination painted the most terrible pictures and in 
the mornings I generally found him bathed in tears. He 
gave himself up completely”.

BY DR MARC ROCHESTER
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“Poetic temperament as much as technical power… 
a pianist with ample reserves of power whose 
imagination seems nonetheless most kindled by 
subtle delicacy.” BOSTON GLOBE

Since his gold medal win at the Thirteenth Van Cliburn 
International Piano Competition in 2009, Chinese pianist 
Haochen Zhang has captivated audiences around the 
world, with his acclaimed performances in the United 
States, Europe, Asia and beyond. His return to the Cliburn 
Concerts series was lauded by the Dallas Morning News 
as “the kind of program you’d expect from a seasoned 
master, served up with dazzling virtuosity where wanted 
and astonishing sophistication elsewhere”.

Highlights of the current season includes a sold-out 
recital tour of Japan, a subscription debut with Lorin 
Maazel and the Munich Philharmonic followed by a tour 
of China with the orchestra, debuts with the Singapore 
Symphony and Japan Philharmonic, recitals throughout 
North America and a week tour of Hawaii performing 
recitals and community outreach. In June 2014, he 
will tour China as soloist with the Sydney Symphony 
Orchestra conducted by David Robertson. Zhang is 
also an avid chamber music player, collaborating with 
such colleagues as the Shanghai String Quartet. In 
past seasons, he has performed with The Philadelphia 
Orchestra, Rochester Philharmonic, Colorado 
Symphony, Israel Philharmonic, London Philharmonic 
and Japan Philharmonic Orchestra, among others.

His Cliburn Competition performances were released to 
critical acclaim by Harmonia Mundi in 2009. He is also 
featured in Peter Rosen’s award-winning documentary 
chronicling the 2009 Cliburn Competition, A Surprise in 
Texas. 

Zhang is a graduate of the Curtis Institute of Music in 
Philadelphia where he studied under Gary Graffman. He 
was previously trained at the Shanghai Conservatory 
of Music and the Shenzhen Arts School, where he was 
admitted at the age of eleven to study with Professor 
Zhaoyi Dan.
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Born in Guilin, China, Jing Wang began playing violin 
at the age of three and made his concerto debut 
aged nine with the Quebec Symphony Orchestra, 
Canada. Subsequent engagements include concerto 
appearances with the Czech Radio Philharmonic, 
Moscow State Symphony and Montreal Symphony. 
Wang has given solo recitals and chamber music 
performances at prestigious venues including the 
National Arts Center in Ottawa.

Wang has been the recipient of the Irving M. Klein 
International String Competition (First Prize – 2007), 
Concertino Praga (First Prize – 2000), Montreal 
Symphony Competition (First Prize – 1998) and the 
Canadian Music Competition (First Prize – 1997). In 
addition, he was awarded the "Young Soloist of the 
Year" (2003) by Les Radios Francophones Publiques, 
a broadcast network of four countries including 
France, Canada, Switzerland and Belgium. This award 
sponsored the release of his first CD album including 
works by Beethoven, Ravel and Gershwin.

He held the position of Concertmaster for the Dallas 
Opera for three years and co-founded Ensemble75 – a 
chamber music series featuring young Texas artists at 
the Steinway Hall, Dallas. Other commitments included 
Concertmaster for the Dallas Chamber Symphony, 
Guest Concertmaster for the Kansas City and the San 
Antonio Symphony Orchestras as well as Fort Worth 
Opera.

Wang studied at the Juilliard School as a Joseph 
Fuchs Scholar and completed postgraduate studies 
at the Shepherd School of Music (Rice University). 
He studied violin and chamber music as well as 
participating in masterclasses held by Zakar Bron, Zvi 
Zeitlin and Pinchas Zukerman. He took up the position 
of Concertmaster with the HK Phil in September 2013 
at the invitation of Maestro Jaap van Zweden. He 
plays a 1700 violin by Giovanni Tononi on loan from 
the Canada Council of Arts Rare Strings International 
Collection.
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Fan Ting, one of the most sought-after violinists in 
Hong Kong, has made frequent appearances as soloist 
with the HK Phil, taken part in major festivals, such as 
the Gala Opening Concert of the Hong Kong Cultural 
Centre, been “Artist-in Residence” for Radio Television 
Hong Kong and held a series of masterclasses at the 
Hong Kong Arts Centre.

He has toured extensively as a recitalist in 
north-eastern America with the acclaimed pianist Gary 
Hammond. They made their successful debut recital at 
Lincoln Center in 1987. Since 1989, he has performed 
with the Canzone Trio in New York, Taiwan, Japan and 
Canada.

Having graduated from the Curtis Institute of Music 
and the Juilliard School under the tutelage of renowned 
violinists and paedagogues such as Brodsky, Fuchs, 
Fujiwara and Galamian, he has passed on this 
distinguished tradition to his pupils at the Queen's 
College of the City University of New York, the Hong 
Kong Academy for Performing Arts and the Chinese 
University of Hong Kong.

At present, he holds the position of principal second 
violin and he has also acted as concertmaster of the 
HK Phil.
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A native of Hong Kong, Andrew Ling is currently the 
principal violist of the HK Phil. He has performed solo 
performances with the HK Phil to critical acclaim. In the 
past, he had assumed the role of concertmaster at the 
Indiana University (IU) Concert Orchestra, the Terre 
Haute Symphony Orchestra, and the principal violist of 
the IU Philharmonic Orchestra. 
 
Ling began studying the violin at the age of six under 
the tutelage of the late Professor Lin Yaoji of the 
Central Conservatory of Music, Beijing. As a child, he 
toured around the world as a violin soloist, He has also 
collaborated with the HK Phil, the Hong Kong Chinese 
Orchestra and the China Film Philharmonic Orchestra, 
and has given recitals in Hong Kong, the North America 
and Europe.
 
He is an active chamber musician, having performed 
with Cho-Liang Lin, Jaime Laredo, Trey Lee, the 
Shanghai String Quartet and has been invited as a 
guest artist at the Chamber Residency of Banff Centre 
in Canada and the Hong Kong International Chamber 
Music Festival.
 
A dedicated music educator, Ling has directed 
The Robert H. N. Ho Family Foundation Orchestral 
Fellowship Scheme as well as been invited to teach 
at the NTSO Youth Music Camp in Taiwan. He is 
currently an adjunct faculty member of the Hong Kong 
Baptist University and the Hong Kong Academy for 
Performing Arts.
 
Ling completed his undergraduate and graduate 
studies at the Indiana University, and have studied at 
Rice University in Houston. He has had a broad musical 
education having studied with Henry Kowalski, 
Ik-Hwan Bae, Alan de Veritch and Cho-Liang Lin.



23

Richard Bamping has held the title of Principal Cellist 
of the HK Phil since 1993. His many solo appearances 
with the Philharmonic have been greeted with critical 
acclaim.
 
He has had a very broad musical education studying 
cello with Elizabeth Wilson, Raphael Wallfisch, 
Amedeo Baldovino, Ralph Kirschbaum, Paul Tortelier, 
David Geringas, Aldo Parisot, Janos Starker, Timothy 
Hugh and Steven Isserlis.
 
In the field of chamber music, he has studied with the 
Amadeus, Alban Berg, Delme, Takacs and Allegri String 
Quartets, and with David Takeno, Eli Goren, Emmanuel 
Hurwitz, Gyorgy Kurtag, and Peter Norris.
 
As a freelance cellist based in London, Bamping played 
in many chamber music ensembles performing across 
the United Kingdom, Europe and the USA. He has 
also performed with many of the leading orchestras 
in Europe including the Philharmonia, the Royal 
Philharmonic and the European Community Chamber 
Orchestras, and served for four years as Principal 
Cellist with the London Soloists Chamber Orchestra.
 
In 1990, Leonard Bernstein chose Bamping to play 
Principal Cello for the first Pacific Music Festival in 
Japan, where he also worked closely with Michael 
Tilson Thomas and Marin Alsop.
 
Bamping has performed Tan Dun’s The Map concerto 
in Taiwan and Shenzhen, under the baton of the 
composer.
 
Richard's cello, dated 1674, was made in Cremona 
by Andrea Guarneri and is one of only 8 surviving 
examples of his work.
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The Hong Kong Philharmonic is a vital part of 
Hong Kong’s cultural life, as the city’s largest and 
busiest musical organisation. In 2013/14 the HK 
Phil celebrates its 40th professional season, but its 
roots are well over a century old. The HK Phil has 
now evolved to become an orchestral powerhouse in 
the region, and an acclaimed cultural centrepiece of 
Asia’s World City. 

The HK Phil is formed on the belief that a great city 
deserves a great orchestra. Annually it presents over 
150 concerts for 200,000 music lovers. Featuring 
an enviable roster of international conductors and 
soloists, the HK Phil performs a broad variety of 
music, with many concerts presented free, among 
them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 
40,000 young people learned about orchestral music 
last year. 
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The Swire Group Charitable Trust has been the 
Principal Patron of the HK Phil since 2006. Swire’s 
enlightened support, the most generous in the 
orchestra’s history, continues to enable the orchestra 
to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. 
In September 2012, Jaap van Zweden became the 
orchestra’s Music Director. Future years will see 
an ambitious series of new projects, with major 
international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently 
commenced a multi-CD recording project for Naxos, 
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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大師會

MAESTRO CIRCLE

大師會特別為熱愛交響樂的企業及

人士而設，旨在推動香港管弦樂團

的長遠發展及豐富市民的文化生

活。港樂謹此向下列各大師會會員

致謝：

Maestro Circle is established for the business community 
and individuals who are fond of symphonic music. It aims 
to support the long-term development of the Hong Kong 
Philharmonic and to enrich cultural life. We are grateful to the 
following Maestro Circle members:

白金會員 Platinum Members

鑽石會員 Diamond Members

綠寶石 Emerald Members

珍珠會員 Pearl Members

David M. Webb
webb-site.com

Ana and Peter 
Siembab
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