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Schumann dedicated the year 1842 to chamber music,
and both works on tonight's programme were written at this time.
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ROBERT SCHUMANN (1810-1856)
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August Schumann was a writer, publisher and
bookseller in the town of Zwickau in Saxony who had
married Johanna Schnabel, daughter of a wealthy
surgeon. Their large, imposing house, dominated

the town’s main square. Robert was born there on
8th June 1810, the youngest of five children and, as
Alan Walker has written in his biography, “Of all the
great composers, with the exception of Mendelssohn,
Schumann probably started life with the best material
advantages”. But a comfortable home, supportive
parents and considerable wealth are no guarantees
of happiness or success and Schumann'’s life seems
to have been a succession of disasters and tragedies,
culminating with his own insanity, a result, it would
seem, of syphilis contracted in his youth.

The first tragedy, which clearly had a profound effect
on his psyche, occurred when Schumann was just
three. Napoleonic troops, retreating from the terrible
defeat they had suffered at the hands of the Russians
in 1812, stormed through Zwickau, looted it and,
again to quote Walker, “Severed arms and legs were
piled in the streets. The weather was hot and the
stench became unbearable. Cholera broke out and a
prosperous community of four thousand people lost
nearly five hundred of its citizens within a few weeks".
The Schumanns survived but only to face yet more
horrors.
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In 1826 the only daughter of the family, nineteen-
year-old Emile (Robert Schumann’s elder sister),
contracted a skin disease which left her horribly
disfigured and she committed suicide by drowning
herself. This left August Schumann so distraught that
within a few weeks he, too, was dead and, considering
music to be “a breadless profession”, Johanna insisted
that her son abandon it in favour of a career in law. So,
on 30th July 1829 the erstwhile composer enrolled for
courses in Roman, ecclesiastical and international law
at the University of Heidelberg. He never attended

a single lecture, but did run up huge debts, many
incurred by his passion for music and travel; he wrote
“one can have no notion of Italian music unless one
has heard it under Italian skies”. A year after enrolling
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at the University, Schumann wrote to his mother that
he did not have “the talent for Latin that a successful
lawyer must possess” and that he was abandoning
law in favour of music. Johanna reluctantly accepted
her son’s decision and in October 1830 Schumann
moved to Leipzig and lodged with the great piano
teacher Friedrich Wieck with whom he was to train
for a career as a piano virtuoso.

More tragedy was in store, but also something else
which was to have a most profound effect on his

life and music. Living in the Wieck household the
twenty-year-old Schumann came into daily contact
with Wieck's gifted eleven-year-old daughter, Clara.
They fell in love, much to Wieck's horror who went
on to forbid the young couple from ever meeting and
actually threatened to shoot Schumann if he went
near his daughter. Hostility from his piano teacher
was one thing, but in October 1831 something much
worse happened which effectively closed the door on
Schumann's piano playing aspirations. He began to
experience increasing paralysis of the fingers of his
right hand and by the following June his middle finger
had become totally immobile. Various causes have
been put down for this, ranging from Schumann’s use
of a mechanical device to increase the flexibility of his
fingers to the mercury he was taking to cure syphilis,
but the fact remained he had no future as a pianist.

He carried on determinedly and now invested all his

musical ambitions into Clara, who did become a great
virtuoso pianist. For ten years the coupIe malntalned .
a reIatlver clandestine relationship
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in history influencing not just Schumann’s own work,
but that of many other composers, most notably
Brahms.

Appointments as conductor in Leipzig and Dresden
ended in ignominy, Schumann chronically incapable
of handling an orchestra and affected by a growing
insanity which resulted in extended bouts of deep
depression. His final appointment in Disseldorf ended
in tragedy when his growing ill-health made him fear
for the safety of Clara; he genuinely believed he might
do her harm during one of his increasingly frequent
attacks of depression. He summoned a doctor to

the house, but the following morning (27th February
1854), he left home and jumped off a bridge into

the River Rhine in an attempt to kill himself. He was
rescued by two fishermen, but was insistent that no
mention be made of his suicide bid to his wife and,
more than that, refused to return to the house or to
see his wife again. He was, at his own insistence,
incarcerated in a hospital at Endenich near Bonn and
it was only on 27th July 1856 that Clara saw him
again. Two days later, Schumann died.

Schumann's legacy to music lies possibly more in

his influential writings about music than in his own
compositions, the vast bulk of which are for piano or
voice. He also wrote a handful of chamber works and
just eighteen published orchestral scores.



FE AMAE—Z

SN E 2= > op. 41

ROBERT SCHUMANN (1810-1856)
String Quartet no. 1in A minor, op. 41

51F (FHTR )—
RAR

AEFEH (AR )—

EES::

12
=R

HEANTZENERERIIZ
F—EM843F1 A8 HIEKLL
BEE EMEMRERZHZ
#puEsx (1Em132 ) HFEMMAE
B HEEFEANZEEZ X
FEE  c HARFERARZH
@132 [{FKR%E] - BEC
E-HAREEMBRZE b
REBRZH A ZLNERFR
THKGE > BCRENEER
BETX XEBRFECH
fEame

FRAREHNFEE —REH
ERARFENTES ESHEY
Z.FEEL  FFEI1837ENA
F-REREZEWMEKRE
ZENER (YER127K131)
B tBEBARE o [y
EETHUSE - £REH
EMESHMELTSABEE
it L - BEEWER ] - £
BEER  MBETLENE
R BRRNNEBRER—
H [E88EE—%%] '8
HERALTF2HEALTTZ-H
BB BB A BT T AR
BHE—#t (HERE—H)
A LEE

12

Introduzione (Andante espressivo)-
Allegro

Scherzo (Presto)-Intermezzo

Adagio

Presto

ITISNO COINCIDENCE THAT THE FIRST OF THE OP. 41, FIRST
PERFORMED IN LEIPZIG ON 8TH JANUARY 1843, IS CAST IN A
MINOR, THE KEY OF BEETHOVEN'S OWN OP. 132 QUARTET.
SCHUMANN REGARDED THIS WORK AS “HEAVENLY", BUT
MADE NO ATTEMPT TO IMITATE IT IN HIS OWN QUARTET.
RATHER, HE FELT HE WAS CONTINUING ALONG THE PATH
OF EVOLUTION OF THE GENRE BEGUN BY BEETHOVEN,
WHILE AT THE SAME TIME LIVING UP TO HIS OWN BELIEF.

As we saw last weekend with the First Symphony,
the figure of Beethoven exerted a particularly strong
influence over Schumann and when, in November
1837, he first heard two of Beethoven's late String
Quartet (op. 127 and op. 131), he was immediately
bowled over, “We can find no words to express their
greatness. They seem to me to mark the furthest
limits yet attained by human art and imagination”. In
the next few months he made sketches for several
quartets, and although he boasted to Clara that one
of them was “as good as Haydn", it appears none was
completed. It took a personal crisis finally to enable
Schumann to compose his first (and last) string
quartets.
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That crisis came in March 1842 when Clara undertook
an extended concert tour and Robert, who had initially
followed her, became uncomfortable in her shadow
and returned home alone. Imagining the worst - that
his marriage was over - he sought solace in alcohol,

of which he partook insatiably, and in an intensive
study of the string quartets of Beethoven, Haydn and
Mozart. Of course, Clara was back home herself the
following month, their love as strong as ever, and they
shared many happy hours playing quartets through
together in piano duet arrangements. By June, Robert
felt ready to tackle the genre again, and in a matter of
days composed the first of three string quartets which
were eventually published in 1848 as his op. 41; the
only string quartets he ever published.

It is no coincidence that the first of the op. 41, first
performed in Leipzig on 8th January 1843, is cast in
A minor, the key of Beethoven's own op. 132 Quartet.
Schumann regarded this work as “heavenly”, but
made no attempt to imitate it in his own Quartet.
Rather, he felt he was continuing along the path of
evolution of the genre begun by Beethoven, while

at the same time living up to his own belief, stated

in his writings about music, that a “proper” string
quartet should be an intimate sharing of ideas in
which “everyone has something to say”. That is
certainly the case with the first movement in which
each instrument introduces itself with a sorrowful
theme, all of which interweave intimately - Schumann
had also recently been studying counterpoint - and
gradually build up to a climax which leads directly
into the main body of the movement, surprisingly,
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2RV FEE=ZRFENREMH

Schumann Fest - Schumann 3 & 4

24 & 25-1-2014 = Fri & Sat 8pm

13



TR ANHEE ZENER - op. 47

ROBERT SCHUMANN (1810-1856)
String Quartet no. Tin A minor, op. 41
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unconventionally and slightly alarmingly in the
unrelated key of F major.

The second movement is charged with nervous
energy, rather heavier-footed than Mendelssohn's
own scherzo movements (there are also strong
connections between Schumann’s A minor Quartet
and Mendelssohn’s in the same key), but equally
arresting in its powerful rhythmic momentum, and
with a gloriously decisive ending. The third movement
opens with an expansive cello idea, taken over by

the first violin, before we hear a theme which seems
to have a very close affinity with the theme of the
slow movement of Beethoven's Ninth Symphony.
There are no obvious Beethovenian connections in
the bustling fourth movement, which launches itself
with a vigorous idea in which each instrument has its
moment in the virtuoso limelight. A brief glimpse of a
rustic drone underpinning all this manic energy hints
at what is to come later when the movement suddenly
takes a turn, as it were, into the fields with music
which has the simplicity and unpretentious joviality of
a country dance.

BY DR MARC ROCHESTER

i
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INSTRUMENTATION
Two violins, viola and cello.
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ROBERT SCHUMANN (1810-1856)
Piano Quintet in E flat major, op. 44
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Allegro brillante

In modo d'una marcia
(Un poco largamente-Agitato)

Scherzo (Molto vivace)
Allegro ma non troppo

THE PIANO QUINTET IN E FLAT, WHICH WAS FIRST
PERFORMED IN LEIPZIG ON 6TH DECEMBER 1842, WAS
POSSIBLY THE MOST FAMOUS CHAMBER WORK OF
SCHUMANN. IT WAS THE ONLY ONE OF HIS WORKS OF
WHICH WAGNER APPROVED, WRITING TO THE COMPOSER,
“MY DEAR SCHUMANN, YOUR QUINTET HAS GIVEN ME
GREAT PLEASURE. | CAN SEE WHAT YOUR AIM IS, AND |
ASSURE YOU IT IS MINE TOO; IT IS THE ONLY SALVATION -
BEAUTY!"

It is interesting to note that Schumann's creativity
was marked by certain key years, often marked by
various personal crises. For example 1840, the year
of his marriage to Clara, was marked by a great
outpouring of song mostly expressing his feelings of
love and joy, while 1841, following his discovery of

a pen on Beethoven's grave (which he took to be an
omen) was the year of the Symphony. The following
year he “discovered” chamber music and composed,
in the space of just seven months, the three op. 41
string quartets, a piano quartet and, possibly his most
famous chamber work, the Piano Quintet in E flat.

It was the only one of Schumann’s works of which
Wagner approved, writing to the composer, “My dear
Schumann, your quintet has given me great pleasure.
| can see what your aim is, and | assure you it is mine
too; it is the only salvation - beauty!” Its first public
performance was given in Leipzig on 6th December
1842, but Clara fell ill that day and the piano part
was taken by Mendelssohn who, so it is reported,
performed the complex and demanding piano part
from sight.
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ROBERT SCHUMANN (1810-1856)
Piano Quintet in E flat major, op. 44
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The first movement opens with a virile, thrusting

and truly life-affirming theme, the piano giving a

neat percussive edge to the strings. The funereal
atmosphere of the march of the second movement
does not refer to a specific person or event but enables
the ensemble to be displayed in an altogether different
light and provides the emotional heart of the work.

After the first performance Mendelssohn commented
that there needed to be a more substantial second trio
section in the gloriously energetic third movement.
Schumann happily agreed and provided one, giving the
movement (in which, according to one commentator,
“miracles are worked with ascending and descending
scales”) a decidedly Mendelssohnian flavour. The
piano seems almost to throw out each individual note
of the main theme in the fourth movement backed

up by angrily quivering strings. There is a more lyrical
second theme, but the crowning glory of the movement
(and the entire work) comes near the end when the
wonderful opening theme reappears to bring the work
to a truly invigorating conclusion.

The E flat major Piano Quintet stands as one of the
supreme achievements of Schumann’s entire output.
The sad thing was such brilliance and sustained
creative genius took its toll on Schumann's health.
Thoroughly exhausted after completing the Quintet he
suffered the first of two physical breakdowns and Clara
recounted how “Robert did not sleep a single night. His
imagination painted the most terrible pictures and in
the mornings | generally found him bathed in tears. He
gave himself up completely”.

BY DR MARC ROCHESTER

INSTRUMENTATION
Two violins, viola, cello and
piano.
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“POETIC TEMPERAMENT AS MUCH AS TECHNICAL POWER...
A PIANIST WITH AMPLE RESERVES OF POWER WHOSE
IMAGINATION SEEMS NONETHELESS MOST KINDLED BY
SUBTLE DELICACY." BOSTON GLOBE

Since his gold medal win at the Thirteenth Van Cliburn
International Piano Competition in 2009, Chinese pianist
Haochen Zhang has captivated audiences around the
world, with his acclaimed performances in the United
States, Europe, Asia and beyond. His return to the Cliburn
Concerts series was lauded by the Dallas Morning News
as “the kind of program you'd expect from a seasoned
master, served up with dazzling virtuosity where wanted
and astonishing sophistication elsewhere”.

Highlights of the current season includes a sold-out
recital tour of Japan, a subscription debut with Lorin
Maazel and the Munich Philharmonic followed by a tour
of China with the orchestra, debuts with the Singapore
Symphony and Japan Philharmonic, recitals throughout
North America and a week tour of Hawaii performing
recitals and community outreach. In June 2014, he

will tour China as soloist with the Sydney Symphony
Orchestra conducted by David Robertson. Zhang is
also an avid chamber music player, collaborating with
such colleagues as the Shanghai String Quartet. In

past seasons, he has performed with The Philadelphia
Orchestra, Rochester Philharmonic, Colorado
Symphony, Israel Philharmonic, London Philharmonic
and Japan Philharmonic Orchestra, among others.

His Cliburn Competition performances were released to
critical acclaim by Harmonia Mundi in 2009. He is also
featured in Peter Rosen’s award-winning documentary
chronicling the 2009 Cliburn Competition, A Surprise in
Texas.

Zhang is a graduate of the Curtis Institute of Music in
Philadelphia where he studied under Gary Graffman. He
was previously trained at the Shanghai Conservatory

of Music and the Shenzhen Arts School, where he was
admitted at the age of eleven to study with Professor
Zhaoyi Dan.
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JING WANG

/NMEEE violin
(B#E K Concertmaster of HK Phil)

REMHENMERENMES
FIH=mARNRNMEE
NUBR BF EL N EE A SR b 5o 32 8 ¢
B =M EE - HRUER
EHDEERERRELE
EHTRIE M RSB N 545 R
ARELEESE - THIE
BREXTHBEFBRRE
LER - ERREREEVE
WP ORVEHRAEE -

BHE2007F ML R KB H
PBRo% G4 E B 58 2000 F A hitk
WEHLEEER - 1998F K
BAEAXELELEEER
1997 F NERZBEFLLEY
3 - 2003F B Les Radios
Francophones Publiques CRE
EE - 'K - BRI
WEBHA) W IFEFSE
BEXR] €1E > WESREE
By #EHERIES » WERZ
F N R IEKER ©

FTHRBE=ZFEBRERN
BT EEE R o =L
%% Ensemble 75 BIRIHEAZ
— RARFIBEZENHT Steinway
Hall BYEMNFELETF o H AR
BEEENHTEEIELEE
R EEHRREZRER
RELENEFBRKE Fort
Worth Opera IS 1ES o

REF D FHER B -

FTHEBHNEXR ETRES

o EL 1% P 3T KE Shepherd &
LAEBRT ST TSR AL RRAR o IR
BB/ MREEZ Zakar Bron ~ Zvi Zeitlin
T Pinchas ZukermanZ2 &\ 2 Ed4th
PR KRERIE o TAREREZE
RENBFER2013/1484F i
FER—B - tIREFEAH
Canada Council of Arts Rare Strings
International Collection f&H /Y
1700%F Giovanni Tononi’)ME2ZE o

20

Born in Guilin, China, Jing Wang began playing violin
at the age of three and made his concerto debut
aged nine with the Quebec Symphony Orchestra,
Canada. Subsequent engagements include concerto
appearances with the Czech Radio Philharmonic,
Moscow State Symphony and Montreal Symphony.
Wang has given solo recitals and chamber music
performances at prestigious venues including the
National Arts Center in Ottawa.

Wang has been the recipient of the Irving M. Klein
International String Competition (First Prize - 2007),
Concertino Praga (First Prize - 2000), Montreal
Symphony Competition (First Prize - 1998) and the
Canadian Music Competition (First Prize - 1997). In
addition, he was awarded the "Young Soloist of the
Year" (2003) by Les Radios Francophones Publiques,
a broadcast network of four countries including
France, Canada, Switzerland and Belgium. This award
sponsored the release of his first CD album including
works by Beethoven, Ravel and Gershwin.

He held the position of Concertmaster for the Dallas
Opera for three years and co-founded Ensemble75 - a
chamber music series featuring young Texas artists at
the Steinway Hall, Dallas. Other commitments included
Concertmaster for the Dallas Chamber Symphony,
Guest Concertmaster for the Kansas City and the San
Antonio Symphony Orchestras as well as Fort Worth
Opera.

Wang studied at the Juilliard School as a Joseph
Fuchs Scholar and completed postgraduate studies

at the Shepherd School of Music (Rice University).
He studied violin and chamber music as well as
participating in masterclasses held by Zakar Bron, Zvi
Zeitlin and Pinchas Zukerman. He took up the position
of Concertmaster with the HK Phil in September 2013
at the invitation of Maestro Jaap van Zweden. He
plays a 1700 violin by Giovanni Tononi on loan from
the Canada Council of Arts Rare Strings International
Collection.
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FAN TING

INEE violin
(B2 E E % —/MEZ Principal Second Violin of HK Phil)
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Fan Ting, one of the most sought-after violinists in
Hong Kong, has made frequent appearances as soloist
with the HK Phil, taken part in major festivals, such as
the Gala Opening Concert of the Hong Kong Cultural
Centre, been “Artist-in Residence” for Radio Television
Hong Kong and held a series of masterclasses at the
Hong Kong Arts Centre.

He has toured extensively as a recitalist in
north-eastern America with the acclaimed pianist Gary
Hammond. They made their successful debut recital at
Lincoln Center in 1987. Since 1989, he has performed
with the Canzone Trio in New York, Taiwan, Japan and
Canada.

Having graduated from the Curtis Institute of Music
and the Juilliard School under the tutelage of renowned
violinists and paedagogues such as Brodsky, Fuchs,
Fujiwara and Galamian, he has passed on this
distinguished tradition to his pupils at the Queen's
College of the City University of New York, the Hong
Kong Academy for Performing Arts and the Chinese
University of Hong Kong.

At present, he holds the position of principal second

violin and he has also acted as concertmaster of the
HK Phil.
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ANDREW LING

F1RE viola
(BLEFEFIEE Principal Viola of HK Phil)
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A native of Hong Kong, Andrew Ling is currently the
principal violist of the HK Phil. He has performed solo
performances with the HK Phil to critical acclaim. In the
past, he had assumed the role of concertmaster at the
Indiana University (IU) Concert Orchestra, the Terre
Haute Symphony Orchestra, and the principal violist of
the IU Philharmonic Orchestra.

Ling began studying the violin at the age of six under
the tutelage of the late Professor Lin Yaoji of the
Central Conservatory of Music, Beijing. As a child, he
toured around the world as a violin soloist, He has also
collaborated with the HK Phil, the Hong Kong Chinese
Orchestra and the China Film Philharmonic Orchestra,
and has given recitals in Hong Kong, the North America
and Europe.

He is an active chamber musician, having performed
with Cho-Liang Lin, Jaime Laredo, Trey Lee, the
Shanghai String Quartet and has been invited as a
guest artist at the Chamber Residency of Banff Centre
in Canada and the Hong Kong International Chamber
Music Festival.

A dedicated music educator, Ling has directed

The Robert H. N. Ho Family Foundation Orchestral
Fellowship Scheme as well as been invited to teach

at the NTSO Youth Music Camp in Taiwan. He is
currently an adjunct faculty member of the Hong Kong
Baptist University and the Hong Kong Academy for
Performing Arts.

Ling completed his undergraduate and graduate
studies at the Indiana University, and have studied at
Rice University in Houston. He has had a broad musical
education having studied with Henry Kowalski,
Ilk-Hwan Bae, Alan de Veritch and Cho-Liang Lin.
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RICHARD BAMPING

KigZE cello
(744 B AIRZE Principal Cello of HK Phil)
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Richard Bamping has held the title of Principal Cellist
of the HK Phil since 1993. His many solo appearances
with the Philharmonic have been greeted with critical
acclaim.

He has had a very broad musical education studying
cello with Elizabeth Wilson, Raphael Wallfisch,
Amedeo Baldovino, Ralph Kirschbaum, Paul Tortelier,
David Geringas, Aldo Parisot, Janos Starker, Timothy
Hugh and Steven Isserlis.

In the field of chamber music, he has studied with the
Amadeus, Alban Berg, Delme, Takacs and Allegri String
Quartets, and with David Takeno, Eli Goren, Emmanuel
Hurwitz, Gyorgy Kurtag, and Peter Norris.

As a freelance cellist based in London, Bamping played
in many chamber music ensembles performing across
the United Kingdom, Europe and the USA. He has

also performed with many of the leading orchestras

in Europe including the Philharmonia, the Royal
Philharmonic and the European Community Chamber
Orchestras, and served for four years as Principal
Cellist with the London Soloists Chamber Orchestra.

In 1990, Leonard Bernstein chose Bamping to play
Principal Cello for the first Pacific Music Festival in
Japan, where he also worked closely with Michael
Tilson Thomas and Marin Alsop.

Bamping has performed Tan Dun’s The Map concerto
in Taiwan and Shenzhen, under the baton of the
composer.

Richard's cello, dated 1674, was made in Cremona
by Andrea Guarneri and is one of only 8 surviving
examples of his work.

23



1em-1yD 8unay) :030yd

BiEEREE

HONG KONG PHILHARMONIC

EBEREBEATEBER
BREENEESLEE 2
WAL ESE R A SR A —
1D o BEMWES AJEPE
BATH  ESCHERB
ENRERNEE  HEA
TNEBAENEELLE
B 2013/14%F BB BEE
N+ EBEEE -

BENRLFEE —EESFH
W BAER —BRES KL
BEREZ BRMNSFERE
—BATSERE  BIH
TR-TZERER - BY
MEBEERES  RASGH
BRAMAZEEREBR
OB i ATRARER

TOREBERE  NBZH
WHARE [BE 2R - X

gl - BEEFEBER
FHNHAETE AEAN

BEBLENRERLE -

24

The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
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Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen
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Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song
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George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
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Philip Powell Jonathan Van Dyke
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CHAIR ENDOWMENT FUND
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By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second
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MAESTRO CIRCLE

KEERBNABRERBEWIER  MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmERM L tosupportthe long-term development of the Hong Kong
SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

7 3 i X
R E David M. Webb
Sun Hung Kai Properties webb-site.com w

Established 1886

A= E Diamond Members

lJEt'Fma
ql.'.'lean

Hygiene and Comfort

Powered by« | JOKER
Powered by __JZREER

# B A Emerald Members

wOW W <
Asia Financial THE LANGHAM
" HongkKong

SF Capital Limited
Samuel and Rose Jean Fang

B%E8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEEVEBES CHAIRENDOWMENT FUND

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

EELBHS ANNUAL FUND

HK$100,000 or above 3L £
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = BE1B % 4
Mr & Mrs Leung Lit On = 22U Z{ifE

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung « Zf#jg84

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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INHRESHERAF

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * @Bzt

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong * EHEXER EFEEMR L+
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THANK YOU FOR YOUR SUPPORT

BAEEERES STUDENT TICKET FUND

HK$100,000 or above 3L
Mr & Mrs David Fried

Hang Seng Bank = 184 4R 1T
Zhilan Foundation * THES S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak = X7 2+ R 25 BEA KL

Kerry Holdings Limited = =R =R BR LD T

Shun Hing Education and Charity Fund Limited - (5 BHBEREZZE S HER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 282 B %4 X A
Mrs Anna Marie Peyer

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous (2) = EBEK(2) Mr Cheng Chin Pang - Sb /R HESE4
Mr & Mrs Herbert Au-yeung * BS54 R A Mrs Evelyn Choi

Mr lan D Boyce Mr Chu Ming Leong

Mr David Chiu Prof David Clarke = 3T K{FHIR

Ms Ho Oi Ling Ms Lai Wing Sze Charlotte

Mr Geoffrey Ko Mr Augustine Lee Tit Sun

Mr & Mrs Ko Ying * & B Dr Lee Shu Wing Ernest - 2544+
Mr & Mrs Fung Shiu Lam = B IR EE K A Mr Richard Li * Z21T5%4

Mr & Mrs Lam Ting Kwok Paul Dr Ingrid Lok

Dr Thomas Leung W. T. « REEE4E Mrs Ruby Master

Lo Kar Foon Foundation * EXEBEZ=Z=EHS$ Marcus Musical Workshop

Mr Stephen Luk Oxford Success (Overseas) Limited
Mr & Mrs Bernard Man = XA S84 K A Mr Tony Tsoi * ERZE %4

Ms Poon Yee Ling Eligina Mr Wong Kong Chiu

Mr Paul Shieh Mr Alan Yue & Ms Vivian Poon
Tin Ka Ping Foundation * ARAE S S FEERIB/MA & Joe Joe

Mr Wong Kin On Thomasn « B2 & %4
Mr & Mrs Yam Yee Kwan David * {E8 & {8
Dr M T Geoffrey Yeh « E:#i81#E+

EEHEEAZEHME FUNDRAISING DINNER WITH LORIN MAAZEL

BB EB) Title sponsor SR # B Silver supporter
QBE - BE+ERE Mr & Mrs Alex and Alice Cai « £18)I1 £ 4 K A

HhEBh Other supporters
Ms Joanne Chan « R4k &£

©EB) Gold supporters on Mr Thomas Chan * BR X85 564
Mrs Amanda T. W. Lee * Za i L + Mr & Mrs Brandon Chau - BB %4 K A
Mrs Janice Choi = Z2BFZEZE 12N ms S\i/r,‘dYC?;' ﬁﬁ?@gﬁ
2 — S innie [V B
MI’Y: S Liu « BITEEE Ms Olivia Lo = EXJIIZ+
Ms Lili Luo Mrs Rachel Hui * FeR BB R+

The Honorable Frank N. Newman and Elizabeth Newman  MsKennKo - &&MR&+
inni i imited « 4EHRLE o NS MsAmiSin - %EHF L+
Winnie Sanitary Product Limited = 4E9E/&4E AmAERA A Mre Fian Wone » B+
Ms Jessie Wong * E BB &+
Mr Steven Ying - FEEGELE 4 33
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EHESE ENDOWMENT TRUST FUND

BERHESR-NWN=FHUTEBEEUARL

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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BEEYPA

THRRE
RIRELE

B/

Elpe e
EE

BN A
BER

BRiEkZ +
ek £
LEEEEM
EEEHE
ERBtE
BREXE
BRI L
BREELE
Mg R E
RESEHEEE
REBEHE
215 2 %
BENEE
R EE
FHEE
BB - BRAE
ERFELL

s

BEPESEES

mEHTE
EE

BITAERE
KRR EE

Honorary Patron

The Chief Executive

The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
Mr Y. S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T.W. Lee
Mr Edward Ng

Mr Peter Siembab
Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik

35



BEBERMSERA A
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
ITEHRAE MANAGEMENT

EEE
TRmR

ZER

3 B R
TR B 5 AP
O 254

THRMBEREE

B35

PR T
FRE
ERMEREREE
REH

AN ERAEE
M2
TRRMBEEE

BRE®R

TRRE
BEE
ARRUBERER
Birs
ERPERATRER
hE
FHeE
REH

EMITREEE

RiREE

b NE: b

B R BN E
RE®

BB RIMNRBIBEE
HERE
HERIMRER
e

TR BIEE

36

Michael MacLeod

Chief Executive

Jenny Lee
Projects Consultant

Administration and Finance
Vennie Ho

Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu

Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok
Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Ricky Tsang
Marketing Manager

Cabbie Kwong

Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan Wang-to

Acting Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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