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Schumann's third and fourth symphonies
are in some ways book-ends.
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van Zweden'’s grip on the soul of the piece

with an impressively disciplined performance.”
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August Schumann was a writer, publisher and
bookseller in the town of Zwickau in Saxony who had
married Johanna Schnabel, daughter of a wealthy
surgeon. Their large, imposing house, dominated

the town’s main square. Robert was born there on
8th June 1810, the youngest of five children and, as
Alan Walker has written in his biography, “Of all the
great composers, with the exception of Mendelssohn,
Schumann probably started life with the best material
advantages”. But a comfortable home, supportive
parents and considerable wealth are no guarantees
of happiness or success and Schumann'’s life seems
to have been a succession of disasters and tragedies,
culminating with his own insanity, a result, it would
seem, of syphilis contracted in his youth.

The first tragedy, which clearly had a profound effect
on his psyche, occurred when Schumann was just
three. Napoleonic troops, retreating from the terrible
defeat they had suffered at the hands of the Russians
in 1812, stormed through Zwickau, looted it and,
again to quote Walker, “Severed arms and legs were
piled in the streets. The weather was hot and the
stench became unbearable. Cholera broke out and a
prosperous community of four thousand people lost
nearly five hundred of its citizens within a few weeks".
The Schumanns survived but only to face yet more
horrors.
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In 1826 the only daughter of the family, nineteen-
year-old Emile (Robert Schumann’s elder sister),
contracted a skin disease which left her horribly
disfigured and she committed suicide by drowning
herself. This left August Schumann so distraught that
within a few weeks he, too, was dead and, considering
music to be “a breadless profession”, Johanna insisted
that her son abandon it in favour of a career in law. So,
on 30th July 1829 the erstwhile composer enrolled for
courses in Roman, ecclesiastical and international law
at the University of Heidelberg. He never attended

a single lecture, but did run up huge debts, many
incurred by his passion for music and travel; he wrote
“one can have no notion of Italian music unless one
has heard it under Italian skies”. A year after enrolling
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at the University, Schumann wrote to his mother that
he did not have “the talent for Latin that a successful
lawyer must possess” and that he was abandoning
law in favour of music. Johanna reluctantly accepted
her son’s decision and in October 1830 Schumann
moved to Leipzig and lodged with the great piano
teacher Friedrich Wieck with whom he was to train
for a career as a piano virtuoso.

More tragedy was in store, but also something else
which was to have a most profound effect on his

life and music. Living in the Wieck household the
twenty-year-old Schumann came into daily contact
with Wieck's gifted eleven-year-old daughter, Clara.
They fell in love, much to Wieck's horror who went
on to forbid the young couple from ever meeting and
actually threatened to shoot Schumann if he went
near his daughter. Hostility from his piano teacher
was one thing, but in October 1831 something much
worse happened which effectively closed the door on
Schumann's piano playing aspirations. He began to
experience increasing paralysis of the fingers of his
right hand and by the following June his middle finger
had become totally immobile. Various causes have
been put down for this, ranging from Schumann’s use
of a mechanical device to increase the flexibility of his
fingers to the mercury he was taking to cure syphilis,
but the fact remained he had no future as a pianist.

He carried on determinedly and now invested all his

musical ambitions into Clara, who did become a great
virtuoso pianist. For ten years the coupIe malntalned .
a reIatlver clandestine relationship
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in history influencing not just Schumann’s own work,
but that of many other composers, most notably
Brahms.

Appointments as conductor in Leipzig and Dresden
ended in ignominy, Schumann chronically incapable
of handling an orchestra and affected by a growing
insanity which resulted in extended bouts of deep
depression. His final appointment in Disseldorf ended
in tragedy when his growing ill-health made him fear
for the safety of Clara; he genuinely believed he might
do her harm during one of his increasingly frequent
attacks of depression. He summoned a doctor to

the house, but the following morning (27th February
1854), he left home and jumped off a bridge into

the River Rhine in an attempt to kill himself. He was
rescued by two fishermen, but was insistent that no
mention be made of his suicide bid to his wife and,
more than that, refused to return to the house or to
see his wife again. He was, at his own insistence,
incarcerated in a hospital at Endenich near Bonn and
it was only on 27th July 1856 that Clara saw him
again. Two days later, Schumann died.

Schumann's legacy to music lies possibly more in

his influential writings about music than in his own
compositions, the vast bulk of which are for piano or
voice. He also wrote a handful of chamber works and
just eighteen published orchestral scores.
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ROBERT SCHUMANN (1810-1856)
Symphony no. 3 in E flat, op. 97, Rhenish
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SCHUMANN'S THIRD SYMPHONY MET WITH UNIVERSAL
ACCLAIM AT ITS PREMIERE IN DUSSELDORF ON 6TH
FEBRUARY 1851. SCHUMANN HIMSELF PUT IT, “A PIECE
OF RHENISH LIFE". AS WELL AS THE OBVIOUS PRIDE THE
RHINELANDERS FELT AT HIS GENEROUS PORTRAYAL OF
THEM AND THEIR LAND, THIS SYMPHONY IS, AS DR MAX
ALBERTI WRITES IN HIS PREFACE TO THE SCORE, “FILLED
WITH THE SPIRIT OF AFFIRMATION AND JOY OF LIFE".

The River Rhine featured prominently in the last years
of Schumann’s life. On 19th February 1854 he threw
himself into that river in a failed suicide attempt, while
on 29th September 1850 it afforded him a far happier
experience when he and his wife Clara boarded a

boat and cruised down the river to the great city

of Cologne. That journey clearly made a profound
impression on him, and he wrote enthusiastically
about the vast river with its boats and crowds of
holiday-makers, the enchanting views from the boat
of the Seven Hills and of the impressive spectacle of
Cologne Cathedral, arguably the supreme example of
Gothic architecture, as first glimpsed rising above the
river banks. During their brief stay in the city, Robert
and Clara witnessed a great service in the cathedral
during which Archbishop von Gneissel was made

a Cardinal. Their short visit over, the Schumanns
boarded the boat and sailed back along the river to
their new home in another Rhine-side city, Disseldorf.

13
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Symphony no. 3 in E flat, op. 97, Rhenish
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Schumann had not wanted to move to Disseldorf;

he had been hoping for the post of Musical Director
at Dresden. When that proved unattainable he tried
to find similar work in Leipzig and only when that,
too, eluded him, did he accept an equivalent post at
Dusseldorf. When he and Clara arrived there, on 2nd
September 1850, they were given the kind of hero's
welcome he had never previously experienced and it
imbued him with a deep love for the Rhineland and its
people.

His immediate response to both the riverine journey
and the Rhinelanders’ enthusiastic reception for both
him and his wife, was to compose a new symphony
celebrating, as Schumann himself put it, “a piece

of Rhenish life"”. This was to be his final symphony
(although, by a quirk of publishing, it appeared, and
has been known ever since, as his Third Symphony)
and it met with universal acclaim at its premiere

in DUsseldorf on 6th February 1851. Schumann
conducted a second performance in Cologne three
weeks later and this, too, was enthusiastically
received. As well as the obvious pride the
Rhinelanders felt at Schumann’s generous portrayal
of them and their land, the “Rhenish” Symphony is,
as Dr Max Alberti writes in his preface to the score,
“filled with the spirit of affirmation and joy of life".

Unusually it has five movements, two of which were
originally given descriptive titles. The first movement
leaps into life with a purposeful theme representing
the strength and unstoppable flow of the great

river. The unfettered cheerfulness and exuberance

of this movement not only paints a picture of the
dancing and general liveliness of the Rhineland, but
reflects the wonderful sense of optimism Schumann
experienced following his arrival in Disseldorf.
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Philipp Spitta, one of Schumann's first biographers,
wrote “perhaps the gem of the whole (Symphony) is
the second movement, in which power and beauty
are mingled with the romance which in every German
heart hovers around the Rhine with its multitude of
songs and legends.” (This, after all, is the river which
is central to Wagner's epic Ring of the Nibelung.) The
movement is in the form of a typical Rhineland dance.

The next pair of movements was originally given the
titles “Morning on the Rhine” and “In the style of an
accompaniment to a Solemn Ceremony”. The third
movement acts as a kind of gentle interlude with the
clarinets and bassoons singing lovingly over the misty
violas in a kind of miniature picture of the Rhine as it
flows through open countryside on an early autumnal
morning. The fourth movement was inspired by

the service the Schumanns witnessed in Cologne
Cathedral, and the prominence given to trombones,
instruments traditionally associated with sacred
music, and the solemn, hymn-like quality of the main
theme all imply the grandeur of a religious occasion in
a great Gothic cathedral. There is also something of
a homage to Bach, one of Schumann'’s great heroes,
before the doors of the Cathedral are flung open and
the music celebrates its return to the open air in the
lively fifth movement. It is as if the whole Rhineland
is celebrating before a grand consummation when
the music from the Cathedral is combined with hints
of the earlier movements bringing this splendidly
picturesque Rhine journey to its conclusion.

BY DR MARC ROCHESTER
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INSTRUMENTATION

Two flutes, two oboes, two
clarinets, two bassoons, four
horns, two trumpets, three
trombones, timpani and strings.
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Piano Concerto in A minor, op. 54
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THE FIRST PERFORMANCE OF SCHUMANN'S PIANO
CONCERTO WAS GIVEN BY CLARA (HIS WIFE) AT

DRESDEN IN DECEMBER 1845. IT MOVES UNEQUIVOCALLY
AWAY FROM THE FLAMBOYANT, SOLOIST-DOMINATED
CONCERTOS OF HIS CONTEMPORARIES. IF THE 19TH
CENTURY TASTE FOR FLASHY DISPLAYS OF VIRTUOSITY
MEANT THAT AUDIENCES COULD NOT TAKE THIS CALM
AND SIMPLE CONCERTO SERIOUSLY, MORE ENLIGHTENED
MODERN TASTES HAVE SEEN THE CONCERTO RISE IN BOTH
POPULARITY AND ESTEEM.

Schumann's abiding fascination with the written word,
inherited from his father, led him to become a writer,
penning uncompromising music criticism under a
variety of assumed names. As editor of the influential
arts periodical Neue Zeitschrift his opinions carried

a great deal of weight. An aspect of 19th century
music which he particularly disliked was the fondness
for overt displays of shallow virtuosity, especially

from pianists whom he described as “gladiators of

the keyboard”. He put these ideas successfully into
practice in his own music; his Piano Concerto is one of
the best examples, moving unequivocally away from
the flamboyant, soloist-dominated concertos of his
contemporaries. He did not at first intend to write this
as a fully-fledged Concerto - “l realise | cannot write a
concerto for a virtuoso, so | must think up something
else”. That something else was a single movement
Fantasia for piano and orchestra written in 1841, but he
could find no publisher willing to accept this piece even
after two title changes (first to Allegro affettuoso and
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then Concert Allegro), so he put it away on a shelf to
gather dust. It was almost five years before he returned
to it and, by adding two more movements, created a
traditional three-movement Concerto.

The first performance was given by Clara at Dresden

in December 1845 and did not meet with any great
measure of success - one critic commenting on Clara’s
“praiseworthy efforts to make her husband’s curious
rhapsody pass for music”. But if the 19th century taste
for flashy displays of virtuosity meant that audiences
could not take this calm and simple Concerto seriously,
more enlightened modern tastes have seen the
Concerto rise in both popularity and esteem.

It is certainly one of the most openly lyrical and
unashamedly tuneful of all piano concertos, the first
movement beginning, after the briefest of fanfares, with
a gentle hymn-like melody played by the woodwind
and subsequently taken up by the piano. Almost the
entire movement is based on this one lyrical theme,
and with an extended slow and reflective episode

in the middle, the movement's origins as a single,
self-contained work are clear. Towards the end of the
movement there is a cadenza, but instead of the usual
mechanical bravura display, Schumann composed a
sombre piece of imitative counterpart based on the
hymn-like theme.

While the second movement was written several
years after the first, it seems to fit perfectly alongside.
Schumann provides a link both by the style of the
music - again it is in chords, rather like a hymn - and by
actual melodic connections - the main theme is built
on a figure found in the first movement's theme. This
relaxed and tranquil movement gives way, without a
break, to the energetic, but by no means virtuoso, third
movement. There is a characteristic skipping rhythm
and some interesting rhythmic complexities, but the
Concerto ends as it began, with an unashamed display
of pure lyricism.

BY DR MARC ROCHESTER

INSTRUMENTATION

Two flutes, two oboes, two
clarinets, two bassoons, two
horns, two trumpets, timpani,
strings and solo piano.
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ROBERT SCHUMANN (1810-1856)
Symphony no. 4 in D minor, op. 120
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Ziemlich langsam-Lebhaft
Romanze: Ziemlich langsam

Scherzo: Lebhaft
Langsam-Lebhaft

SCHUMANN'S SYMPHONY NO. 4 DID BREAK NEW GROUND
IN THE TRADITIONAL DESIGN OF A SYMPHONY. IT WAS ONE
OF THE FIRST SYMPHONIES TO HAVE MOVEMENT TITLES
IN GERMAN RATHER THAN THE USUAL ITALIAN, ITS FOUR
MOVEMENTS RUN ALMOST WITHOUT A BREAK AND IT IS
ENTIRELY BASED ON JUST A HANDFUL OF THEMES MOSTLY
HEARD IN THE OPENING SECTION.

It was in March 1841, hot on the heels of the premiere
of the his First Symphony, which we heard last week,
Schumann started work on his next. He intended

to give it a title, Clara, and, as he told his wife, “I

will portray you with flutes, oboes and harps.”
Whether or not the work as it exists in its final
published form portrays Clara in any way - there are
certainly no harps - it did break new ground in the
traditional design of a symphony. It was one of the
first symphonies to have movement titles in German
rather than the usual Italian, its four movements

run almost without a break and it is entirely based

on just a handful of themes mostly heard in the
opening section. So puzzled was the audience at its
Leipzig premiere in December 1841 that Schumann
withdrew it until 1850 when, shortly after the birth

of his daughter Eugenie, he revised it and submitted
it for publication, most notably adding weight to the
orchestration to give it a more overtly “romantic” feel;
he even toyed with renaming it “Symphonic Fantasy”,
but it eventually appeared in print as Symphony no.
4. In this form it was premiered in Disseldorf on 3rd
March 1853.
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The solemn opening to the first movement is certainly
weighty, with its rumbling timpani, but it soon breaks
into a more light and lively - almost dance-like -
character, full of nervous energy, most themes having
a close relationship to each other and many derived
from ideas first mooted in the solemn introduction.
The plaintive idea given out by oboe and cello at

the start of the second movement is a new one,

not even hinted at in the previous movement. And
very appealing it is too, and even more appealing

is the gracefully descending solo violin passage

which follows, although this has its origins in the

very first bars of the Symphony. This theme is then
transformed again - effectively it's inverted - for

the third movement, which takes the form of a
somewhat cumbersome dance with a contrasting Trio
section referring directly to the solo violin passage

of the second movement. A dramatic return to the
very opening of the Symphony heralds the fourth
movement, a frantic romp full of athletic strings and
leading to a triumphant climax, reinforced by the
brass.

BY DR MARC ROCHESTER
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, four horns, two
trumpets, three trombones, timpani and strings.
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Born in Austria, Johannes Wildner studied conducting,
violin and musicology and has established himself as
one of the foremost Austrian conductors.

His years of experience as a member of the Vienna
Philharmonic and the Vienna State Opera Orchestra
have given his conducting a distinctive stamp. After
positions as Chief Conductor of Prague State Opera
(1994-95) and First Permanent Conductor of Leipzig
Opera (1996-98), Wildner was the General Music
Director of the New Philharmonic Orchestra of
Westphalia (Germany) for ten years from 1997. He
has been appointed Principal Guest Conductor of the
BBC Concert Orchestra in London with effect from
September 2010.

He regularly appears as a guest conductor in major
opera houses such as the Tokyo New National Theatre,
Arena di Verona, Volksoper Vienna, Graz, Salzburg,
Prague and Zagreb State Opera, and with orchestras
such as the Bavarian Radio Symphony, London
Philharmonic and Royal Philharmonic, St. Petersburg
Philharmonic, Tokyo Philharmonic, MDR Symphony,
Dresden Philharmonic, Vienna Symphony and China
Philharmonic.

Wildner has recorded over 60 CDs, DVDs and videos,
including the integral versions of Johann Strauss's

Die Fledermaus and Mozart's Cosi fan tutte, recordings
of Carmen and Nozze di Figaro, Bruckner's Third and
Ninth Symphonies, and three CDs of previously
unknown repertoire by Zeisl, Marx and David. In 2010
he released Robert Schumann's complete works for
piano and orchestra, with pianist Lev Vinocour and the
RSO Vienna. A recording of Beethoven violin concerto
with Alexandre Da Costa (violin) and Beethoven's

7th Symphony with Taipei Symphony Orchestra was
released with the Warner label in 2013.
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“POETIC TEMPERAMENT AS MUCH AS TECHNICAL POWER...
A PIANIST WITH AMPLE RESERVES OF POWER WHOSE
IMAGINATION SEEMS NONETHELESS MOST KINDLED BY
SUBTLE DELICACY." BOSTON GLOBE

Since his gold medal win at the Thirteenth Van Cliburn
International Piano Competition in 2009, Chinese pianist
Haochen Zhang has captivated audiences around the
world, with his acclaimed performances in the United
States, Europe, Asia and beyond. His return to the Cliburn
Concerts series was lauded by the Dallas Morning News
as “the kind of program you'd expect from a seasoned
master, served up with dazzling virtuosity where wanted
and astonishing sophistication elsewhere”.

Highlights of the current season includes a sold-out
recital tour of Japan, a subscription debut with Lorin
Maazel and the Munich Philharmonic followed by a tour
of China with the orchestra, debuts with the Singapore
Symphony and Japan Philharmonic, recitals throughout
North America and a week tour of Hawaii performing
recitals and community outreach. In June 2014, he

will tour China as soloist with the Sydney Symphony
Orchestra conducted by David Robertson. Zhang is
also an avid chamber music player, collaborating with
such colleagues as the Shanghai String Quartet. In

past seasons, he has performed with The Philadelphia
Orchestra, Rochester Philharmonic, Colorado
Symphony, Israel Philharmonic, London Philharmonic
and Japan Philharmonic Orchestra, among others.

His Cliburn Competition performances were released to
critical acclaim by Harmonia Mundi in 2009. He is also
featured in Peter Rosen’s award-winning documentary
chronicling the 2009 Cliburn Competition, A Surprise in
Texas.

Zhang is a graduate of the Curtis Institute of Music in
Philadelphia where he studied under Gary Graffman. He
was previously trained at the Shanghai Conservatory

of Music and the Shenzhen Arts School, where he was
admitted at the age of eleven to study with Professor
Zhaoyi Dan.
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
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Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
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Philip Powell Jonathan Van Dyke
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*With kind permission of the Macao Orchestra
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CHAIR ENDOWMENT FUND
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By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second
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MAESTRO CIRCLE

KEERBNABRERBEWIER  MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmERM L tosupportthe long-term development of the Hong Kong
SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

7 3 i X
R E David M. Webb
Sun Hung Kai Properties webb-site.com w

Established 1886

A= E Diamond Members

lJEt'Fma
ql.'.'lean

Hygiene and Comfort

Powered by« | JOKER
Powered by __JZREER

# B A Emerald Members

wOW W <
Asia Financial THE LANGHAM
" HongkKong

SF Capital Limited
Samuel and Rose Jean Fang

B%E8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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THANK YOU FOR YOUR SUPPORT
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The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEEVEBES CHAIRENDOWMENT FUND

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

EELBHS ANNUAL FUND

HK$100,000 or above 3L £
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = BE1B % 4
Mr & Mrs Leung Lit On = 22U Z{ifE

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung « Zf#jg84

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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INHRESHERAF

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * @Bzt

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong * EHEXER EFEEMR L+
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THANK YOU FOR YOUR SUPPORT

BAEEERES STUDENT TICKET FUND

HK$100,000 or above 3L
Mr & Mrs David Fried

Hang Seng Bank = 184 4R 1T
Zhilan Foundation * THES S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak = X7 2+ R 25 BEA KL

Kerry Holdings Limited = =R =R BR LD T

Shun Hing Education and Charity Fund Limited - (5 BHBEREZZE S HER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 282 B %4 X A
Mrs Anna Marie Peyer

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous (2) = EBEK(2) Mr Cheng Chin Pang - Sb /R HESE4
Mr & Mrs Herbert Au-yeung * BS54 R A Mrs Evelyn Choi

Mr lan D Boyce Mr Chu Ming Leong

Mr David Chiu Prof David Clarke = 3T K{FHIR

Ms Ho Oi Ling Ms Lai Wing Sze Charlotte

Mr Geoffrey Ko Mr Augustine Lee Tit Sun

Mr & Mrs Ko Ying * & B Dr Lee Shu Wing Ernest - 2544+
Mr & Mrs Fung Shiu Lam = B IR EE K A Mr Richard Li * Z21T5%4

Mr & Mrs Lam Ting Kwok Paul Dr Ingrid Lok

Dr Thomas Leung W. T. « REEE4E Mrs Ruby Master

Lo Kar Foon Foundation * EXEBEZ=Z=EHS$ Marcus Musical Workshop

Mr Stephen Luk Oxford Success (Overseas) Limited
Mr & Mrs Bernard Man = XA S84 K A Mr Tony Tsoi * ERZE %4

Ms Poon Yee Ling Eligina Mr Wong Kong Chiu

Mr Paul Shieh Mr Alan Yue & Ms Vivian Poon
Tin Ka Ping Foundation * ARAE S S FEERIB/MA & Joe Joe

Mr Wong Kin On Thomasn « B2 & %4
Mr & Mrs Yam Yee Kwan David * {E8 & {8
Dr M T Geoffrey Yeh « E:#i81#E+

EEHEEAZEHME FUNDRAISING DINNER WITH LORIN MAAZEL

BB EB) Title sponsor SR # B Silver supporter
QBE - BE+ERE Mr & Mrs Alex and Alice Cai « £18)I1 £ 4 K A

HhEBh Other supporters
Ms Joanne Chan « R4k &£

©EB) Gold supporters on Mr Thomas Chan * BR X85 564
Mrs Amanda T. W. Lee * Za i L + Mr & Mrs Brandon Chau - BB %4 K A
Mrs Janice Choi = Z2BFZEZE 12N ms S\i/r,‘dYC?;' ﬁﬁ?@gﬁ
2 — S innie [V B
MI’Y: S Liu « BITEEE Ms Olivia Lo = EXJIIZ+
Ms Lili Luo Mrs Rachel Hui * FeR BB R+

The Honorable Frank N. Newman and Elizabeth Newman  MsKennKo - &&MR&+
inni i imited « 4EHRLE o NS MsAmiSin - %EHF L+
Winnie Sanitary Product Limited = 4E9E/&4E AmAERA A Mre Fian Wone » B+
Ms Jessie Wong * E BB &+
Mr Steven Ying - FEEGELE 4 33
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EHESE ENDOWMENT TRUST FUND

BERHESR-NWN=FHUTEBEEUARL

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

BEER PAGANINI PROJECT
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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Honorary Patron

The Chief Executive

The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
Mr Y. S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T.W. Lee
Mr Edward Ng

Mr Peter Siembab
Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MacLeod

Chief Executive

Jenny Lee
Projects Consultant

Administration and Finance
Vennie Ho

Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu

Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok
Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Ricky Tsang
Marketing Manager

Cabbie Kwong

Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan Wang-to

Acting Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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