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1840 was Schumann's “song year" -
a feverish period of inspired composition for voice and piano.
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1 Musical America's Conductor of the Year for 2012
(FHEE) —Z-—FEEEX

2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
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3 Music Director of the Dallas Symphony Orchestra
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4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,
Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently
conducted the Berlin Philharmonic.
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"The orchestra (HK Phil) responded to
van Zweden'’s grip on the soul of the piece

with an impressively disciplined performance.”

SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional
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2 One of Asia’s leading orchestras g8

3 Busy performance schedule of over 15
listeners each season JEHIEE - §F LA
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4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EE AR EEE —
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5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future ZEMNZTLHAETE > ABTBRREBETILETF

6 Touring around the world to promote Hong Kong as Asia’s World City
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ROBERT SCHUMANN (1810-1856)
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August Schumann was a writer, publisher and
bookseller in the town of Zwickau in Saxony who had
married Johanna Schnabel, daughter of a wealthy
surgeon. Their large, imposing house, dominated

the town’s main square. Robert was born there on
8th June 1810, the youngest of five children and, as
Alan Walker has written in his biography, “Of all the
great composers, with the exception of Mendelssohn,
Schumann probably started life with the best material
advantages”. But a comfortable home, supportive
parents and considerable wealth are no guarantees
of happiness or success and Schumann'’s life seems
to have been a succession of disasters and tragedies,
culminating with his own insanity, a result, it would
seem, of syphilis contracted in his youth.

The first tragedy, which clearly had a profound effect
on his psyche, occurred when Schumann was just
three. Napoleonic troops, retreating from the terrible
defeat they had suffered at the hands of the Russians
in 1812, stormed through Zwickau, looted it and,
again to quote Walker, “Severed arms and legs were
piled in the streets. The weather was hot and the
stench became unbearable. Cholera broke out and a
prosperous community of four thousand people lost
nearly five hundred of its citizens within a few weeks".
The Schumanns survived but only to face yet more
horrors.




18265 » REEME—MLR -~ +
NEBHEXRE (FEMML)
BEFEFREAMBRERS -
BREFTERE - FEHR
BEOCHEB  FEEHEHRR
Bttt HEFRRAFTELR
[ TREMEFERTHBE] - Fr
DBFER FRESTS T
REEE - AR 1829%7H
308 ENUTEBREHREY
FERANESEERE  HRE
EHESE HERBIEEE
ERE - MHRERRE LB
— R AEBRESRETY
RR{TEE EXTEREAHN
B thEE: [—EAMR
REEERFHRETES
BARZE BT Ages 2
BEMA#E] o EAKRE—F
2% EELAEH  SFit
EAEMRS [ — IR
EEBHRTXRE] - BT
BHELE  EEE 58
B MEES T 2 FHR
T °1830F108 @ FFEBER
tbif  FERRBHMERR
o BESREERIIR -

In 1826 the only daughter of the family, nineteen-
year-old Emile (Robert Schumann’s elder sister),
contracted a skin disease which left her horribly
disfigured and she committed suicide by drowning
herself. This left August Schumann so distraught that
within a few weeks he, too, was dead and, considering
music to be “a breadless profession”, Johanna insisted
that her son abandon it in favour of a career in law. So,
on 30th July 1829 the erstwhile composer enrolled for
courses in Roman, ecclesiastical and international law
at the University of Heidelberg. He never attended

a single lecture, but did run up huge debts, many
incurred by his passion for music and travel; he wrote
“one can have no notion of Italian music unless one
has heard it under Italian skies”. A year after enrolling
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at the University, Schumann wrote to his mother that
he did not have “the talent for Latin that a successful
lawyer must possess” and that he was abandoning
law in favour of music. Johanna reluctantly accepted
her son’s decision and in October 1830 Schumann
moved to Leipzig and lodged with the great piano
teacher Friedrich Wieck with whom he was to train
for a career as a piano virtuoso.

More tragedy was in store, but also something else
which was to have a most profound effect on his

life and music. Living in the Wieck household the
twenty-year-old Schumann came into daily contact
with Wieck's gifted eleven-year-old daughter, Clara.
They fell in love, much to Wieck's horror who went
on to forbid the young couple from ever meeting and
actually threatened to shoot Schumann if he went
near his daughter. Hostility from his piano teacher
was one thing, but in October 1831 something much
worse happened which effectively closed the door on
Schumann's piano playing aspirations. He began to
experience increasing paralysis of the fingers of his
right hand and by the following June his middle finger
had become totally immobile. Various causes have
been put down for this, ranging from Schumann’s use
of a mechanical device to increase the flexibility of his
fingers to the mercury he was taking to cure syphilis,
but the fact remained he had no future as a pianist.

He carried on determinedly and now invested all his

musical ambitions into Clara, who did become a great
virtuoso pianist. For ten years the coupIe malntalned .
a reIatlver clandestine relationship
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in history influencing not just Schumann’s own work,
but that of many other composers, most notably
Brahms.

Appointments as conductor in Leipzig and Dresden
ended in ignominy, Schumann chronically incapable
of handling an orchestra and affected by a growing
insanity which resulted in extended bouts of deep
depression. His final appointment in Disseldorf ended
in tragedy when his growing ill-health made him fear
for the safety of Clara; he genuinely believed he might
do her harm during one of his increasingly frequent
attacks of depression. He summoned a doctor to

the house, but the following morning (27th February
1854), he left home and jumped off a bridge into

the River Rhine in an attempt to kill himself. He was
rescued by two fishermen, but was insistent that no
mention be made of his suicide bid to his wife and,
more than that, refused to return to the house or to
see his wife again. He was, at his own insistence,
incarcerated in a hospital at Endenich near Bonn and
it was only on 27th July 1856 that Clara saw him
again. Two days later, Schumann died.

Schumann's legacy to music lies possibly more in

his influential writings about music than in his own
compositions, the vast bulk of which are for piano or
voice. He also wrote a handful of chamber works and
just eighteen published orchestral scores.
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ROBERT SCHUMANN (1810-1856)

Liederkreis, op. 24

Morgens steh‘ich auf und frage
Es treibt mich hin

Ich wandelte unter den Bdumen
Lieb’ Liebchen

Schéne Wiege meiner Leiden
Warte, warte, wilder Schiffmann
Berg und Burgen schaun herunter
Anfangs wollt ich fast verzagen
Mit Myrten und Rosen
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Every morning | get up and ask

| am driven this way

I wandered beneath the trees
Dearest sweetheart

Lovely cradle of my sorrows

Wait, wait, rough sailor
Mountains and castles gaze down
At first | almost despaired

With myrtle and roses

He wrote a few songs in the late 1820s principally

as student exercises, but by June 1839 Schumann
had become so dismissive of song that he wrote in

a letter that “all my life | have regarded vocal music
as inferior to instrumental music”. Barely six months
later his whole attitude to song had changed and

as 1840 dawned he seemed to realise the artistic
potential of song. In that single year he composed a
staggering 154, and in February 1840 told Clara that
writing songs was “bliss” and that “it is music which
does not have to pass through the fingers and is far
more melodious and direct”. Although 1840 has been
labelled Schumann's “Year of Song”, he continued to
compose songs and choral works prolifically for the
remainder of his life. Quite what triggered this sudden
spurt of creativity must remain a mystery: although
the fact that it seemed as if the way was becoming
clear for him to marry his beloved Clara may have
had something to do with it, especially since many

of those 154 songs composed in 1840 are, in effect,
love songs dedicated to Clara. Among the very first
songs of this Year of Song was a set of nine to texts
by Heinrich Heine (1797-1856) called, collectively,
Liederkreis (“Song-Circle"), which appear to date from
February 1840 and were published in May. Heine's
poems, drawn from a collection entitled Youthful
Sorrows, deal with ecstasy and pain of lost and
frustrated love, and clearly resonated with Schumann
in his present situation.

BY DR MARC ROCHESTER
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ROBERT SCHUMANN (1810-1856)
Dichterliebe, op. 48

Im wunderschénen Monat Mai
Aus meinen Trdnen spriessen
Die Rose, die Lilie, die Taube,
die Sonne
Wenn ich in deine Augen she
Ich will meine Seele tauchen
Im Rhein, im heiligen Strome
Ich grolle nicht
Und wiissten's die Blumen,
die kleinen
Das ist ein Fldten und Geigen
Har ich das Liedchen klingen
Ein Jiingling liebt ein Médchen
Am leuchtenden Sommermorgen
Ich hab im Traum geweinet
Alinéchtlich im Traume
Aus alten Mérchen
Die alten, bisen Lieder
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In the glorious month of May
From my tears spring up
The rose, the lily, the dove,
the sun
When I look into your eyes
| want to bathe my soul
In the Rhine, the holy river
I don't complain
And if the flowers knew,
the tiny ones
There is a sound of flutes and violins
When | hear the little song playing
A young man loved a girl
On a radiant summer morning
| wept in my dream
Every night in my dreams | see you
From old fairy tales it beckons
The nasty old songs
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More Heine settings came in May 1840 with the
song-cycle Dichterliebe ("Poet’s Love"), which was
perhaps the crowning glory of Schumann’s Year of

Song.

Selecting 16 of the 66 which comprise Heine's
collection of Lyric Intermezzos, Schumann designed
Dichterliebe as a coherent sequence charting the
course of love from happiness through break-up,
anger and sorrow to a gradual distancing from the
experience in dreams, and finally to acceptance.

BY DR MARC ROCHESTER
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ROBERT SCHUMANN (1810-1856)
Sechs Gesdnge, op. 89

Es stiirmet am Abendhimmel
Heimliches Verschwinden
Herbstlied

Abschied vom Walde

Ins Freie
Raselein, Réselein!
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There are storms in the evening sky (RZEEREERE)
Stealthy Departure (BEEHH)
Autumn Song (KD

Farewell from the Forest (PRehERl)»

Into the Open (REEZZE)
Rosebud, Rosebud! (BBRIEE)

The Six Songs setting verses by and published as
Schumann's op. 89 were composed between 10th
and 18th May 1850 and dedicated to the famous
Swedish soprano, Jenny Lind. Unlike the earlier songs,
these have little to do with love; and, indeed, many
commentators find it puzzling that Schumann, usually
so astute in his choice of literary sources, opted to set
mediocre verses by a minor poet (Wielfried von der
Neun, the pen-name of F W T Schopff). But Graham
Johnson has suggested that Schumann was attracted
to the poet’s “left-wing political credentials and his
Kerner-like identification with nature”.

BY DR MARC ROCHESTER
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ROBERT SCHUMANN (1810-1856)
Sechs Gedichte und Requiem, op. 90

Lied eines Schmiedes
Meine Rose

Kommen und Scheiden
Die Sennin

Einsamkeit
Der schwere Abend
Requiem
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Song of the blacksmith
My Rose

Arrival and Parting

The Cowherdess]
Loneliness

The Oppressive Evening
Requiem

In August 1850, Schumann set another series of six
songs to more elevated verses by Nikolaus Lenau
(1802-1850) with a short “Requiem” added as a
postscript.

The work is a memorial to Chopin, who had died the
previous year, and Schumann also believed it to serve
a similar purpose for the poet himself. Only Schumann
was misinformed:; at the time he wrote these six
songs Lenau was still very much alive (although,
ironically, Lenau’s death occurred on the very day the
songs were first performed - 25th August 1850). The
closing Requiem, based on the Catholic ritual for the
dead, is a setting of words by Leberecht Dreves which
had been published the previous year.

BY DR MARC ROCHESTER

15



(BEEM)  op. 24
(S8R EBEREE)

BT EEREM
HOMOSKERE ?
i RIRAE T HRER
SRUEZEHE -

SERBR S
BE o M EEEE o

(RERWEERE)

BERWERE - AR IERIE |

BB SR

R 8528

AIBERY /LT
RBARSERHRL?

R KRR !
T E o WO
FTEWR - BT o

R ff — B8 - IREE B AVERIK !

BREERNSBREDE
KR AMEEBEE -

AP 23 3t AR P 5 I O Bk B
DR B FEANER o

(REBER T

HEAEM T EEHE
HEENEEEE -
A& BEXEREG
RS ERNOR -

EEBIRMERZR -
BERRENNG ?

ZEE! EROEIEET
BEXEBRERT -

[—DZEBR -
MWBRGIEET o

Rz RMELSRAFEST
AETEL - SHEIRHF o |

R EHRE
RABLERBHER
RMEMERNES
AREHESBTMEE-

16

Liederkreis, op. 24
Morgens steh’ich auf und frage

Morgens steh’ ich auf und frage:
Kommt feins Liebchen heut?
Abends sink’ ich hin und klage:
Aus blieb sie auch heut.

In der Nacht mit meinem Kummer
Lieg" ich schlaflos, wach;

Traumend, wie im halben Schlummer,
Trdumend wandle ich bei Tag.

Es treibt mich hin

Es treibt mich hin, es treibt mich her!
Noch wenige Stunden,
dann soll ich sie schauen,
Sie selber, die schonste der schonen
Jungfrauen;
Du armes Herz, was pochst du so schwer?

Die Stunden sind aber ein faules Volk!
Schleppen sich behaglich trége,
Schleichen gahnend ihre Wege; -
Tummle dich, du faules Volk!

Tobende Eile mich treibend erfalit!

Aber wohl niemals liebten die Horen; —

Heimlich im grausamen Bunde
verschworen,

Spotten sie tiickisch der Liebenden Hast.

Ich wandelte unter den Bdumen

[ch wandelte unter den Baumen
Mit meinem Gram allein;
Da kam das alte Traumen
Und schlich mir ins Herz hinein.

Wer hat euch dies Wortlein gelehret,

lhr Vdglein in luftiger Hoh'?

Schweigt stilll wenn mein Herz es héret,
Dann tut es noch einmal so weh.

“Es kam ein Jungfrdulein gegangen,
Die sang es immerfort,

Da haben wir Voglein gefangen

Das hiibsche, goldne Wort.”

Das sollt ihr mir nicht mehr erzahlen,
lhr Véglein wunderschlau;

[hr wollt meinem Kummer mir stehlen,
[ch aber niemandem trau’.

Each morning | get up and ask

Each morning | get up and ask:

will my sweetheart come today?

At evening | sink down and complain:
Today she did not appear.

At night, with my grief,

| lie awake and sleepless;
Dreaming as if half asleep,
| wander through the day.

| am driven this way

| am driven this way and driven that!
Only a few moare hours to go,
and | shall see her,

See her, the fairest of all fair young women;

My poor heart, why do you beat so hard?

But the hours are lazy folk!

They shuffle along as if in a dream,
and, yawning, crawl on their way.
Look sharp, you lazy folk!

Raging impatience urges me on.

But the hours can not have known love.
Secretly sworn to a cruel alliance

they spitefully mock a lovers” haste.

| wandered beneath the trees

| wandered beneath the trees
alone with my grief.

Then the dreams of old came
and stole into my heart.

Who taught you this little word,
birds high in the airy branches?
Be silent! When my heart hears it
once more it will ache.

“A young maiden came walking,
who sang it all the time.

Then we birds took up

that lovely, golden word.”

You should not tell me this,

You little cunning birds;

You thought to steal my grief from me,
but | trust no one with it.
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Lieb’ Liebchen

Lieb" liebchen, mein; —

leg’s Handchen aufs Herze

Ah, hérst du,wie’s pochet im Kdmmerlein?
Da hauset ein Zimmermann

schlimm und arg,

Der zimmert mir einen Totensarg.

Es hdmmert und klopfet bei Tag
und bei Nacht;
Es hat mich schon léngst um den
Schlaf gebracht.
Ach! sputet euch, Meister Zimmermann,
Damit ich balde schlafen kann.
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Schéne Wiege meiner Leiden,
Schones Grabmal meiner Ruh’,
Schone Stadt,

wir miissen scheiden, —
Lebe wohl! ruf” ich dir zu.

Lebe wohl, du heil'ge Schwelle,
Wo da wandelt Liebchen traut;
Lebe wohl! du heil'ge Stelle,
Wo ich sie zuerst geschaut.

Hatt" ich dich doch nie geseh'n,
Schéne Herzenskonigin!

Nimmer war’ es dann geschehen,
Dal ich jetzt so elend bin.

Nie wollt" ich dein Herze riihren,
Liebe hab ich nie erfleht;

Nur ein stilles Leben fiihren
Wollt" ich, wo dein Odem weht.

Doch du dréngst mich selbst von hinnen,
Bittre Worte spricht dein Mund;
Wahnsinn wiihlt in meinen Sinnen,

Und mein Herz ist krank und wund.

Und die Glieder matt und trage
Schlepp’ ich fort am Wanderstab,
Bis mein miides Haupt ich lege
Ferne in ein kiihles Grab.

Dearest sweetheart

Dearest sweetheart,

lay your hand on my heart.

can you hear how it pounds in its room?
A carpenter lodges there,

vile and wicked,

He is making me a coffin.

The hammering and banging,

day and night,

has long since robbed me of any sleep.
Hurry up! Master carpenter,

So that | soon may sleep.

Lovely cradle of my sorrows

Lovely cradle of my sorrows,
Lovely tombstone of my peace,
Lovely town,

we must part.
Farewell! | cry to you.

Farewell, you sacred threshold
where my dear beloved walks.
Farewell, you sacred place,
Where [ first saw her.

Would that | had never seen you,
Lovely queen of my heart!

Then it would never have happened
That | am now so wretched.

I never wished to touch your heart,

| never begged for love.

To live in peace was all | hoped

And to breathe the air you breathed.

But you yourself are driving me away.
Your lips speak bitter words.
Madness gnaws at my mind,

and my heart is sick and wounded.

And with weary, listless limbs

[ will trudge away, staff in hand,
Until I lay down my tired head
in a cool, distant grave.
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Liederkreis, op. 24

Warte, warte, wilder Schiffmann Wait, wait, rough sailor

Warte, warte, wilder Schiffsmann,
Gleich folg" ich zum Hafen dir;

Von zwei Jungfraun nehm'’ ich Abschied,

Von Europa und von lhr.

Blutquell, rinn" aus meinen Augen,
Blutquell, brich aus meinem Leib,
Daf ich mit dem heilRen Blute
Meine Schmerzen niederschreib’.

Ei, mein Lieb, warum just heute
Schauderst du, mein Blut zu sehn?
Sahst mich bleich und herzeblutend
Lange Jahre vor dir steh’n!

Kennst du noch das alte Liedchen
Von der Schlang” im Paradies,
Die durch schlimme Apfelgabe
Unsern Ahn ins Elend stiel}.

Alles Unheil brachten Apfel!
Eva bracht’ damit den Tod,
Eris brachte Trojas Flammen,

Du brachst'st beides, Flamm'’ und Tod.

Berg und Burgen schaun
herunter

Berg' und Burgen schaun herunter
In den spiegelhellen Rhein,

Und mein Schiffchen segelt munter,
Rings umglanzt von Sonnenschein.

Ruhig seh’ ich zu dem Spiele
Goldner Wellen, kraus bewegt;
Still erwachen die Geflhle,
Die ich tief im Busen hegt'.

Freundlich griissend und verheilend
Lockt hinab des Stromes Pracht;
Doch ich kenn’ ihn, oben gleiRend,
Birgt sein Innres Tod und Nacht.

Oben Lust, im Busen Tiicken,
Strom, du bist der Liebsten Bild!
Die kann auch so freundlich nicken,
Lchelt auch so fromm und mild.

Anfangs wollt ich fast verzagen

Anfangs wollt" ich fast verzagen,
Und ich glaubt’, ich triig’ s nig;
Und ich hab" es doch getragen —
Aber fragt mich nur nicht, wie?

Wait, wait, rough sailor,

I'll follow you now to the port.

| am taking my leave of two young maidens,
of Europe and of her.

Stream of blood, flow from my eyes,
stream of blood, gush from my body
That with the hot blood

| may write down my sorrows.

Why, my love, why just today

do you recoil at the sight of my blood?
For years you have seen before you,
My pale and bleeding heart!

Do you remember the old tale

Of the serpent in Paradise,

which through the wicked gift of an apple
cast our forebears into misery?

Apples have brought all our misfortunes.
With them Eve brought death,

and Eris the flames of Troy.

You have brought both — flames and death.

Mountains and castles gaze down

Mountains and castles gaze down
into the clear, mirroring Rhine.

And my little boat sails blithely along,
surrounded by glistening sunlight.

Calmly I watch the play

of the golden, rippling waves.
Softly those feelings awake

which | cherished deep in my heart.

Sweetly greeting and enticing,

the river's splendour lures me down;

But | know that beneath a sparkling surface,
Its depths are night and death.

Joy above, malice in its heart:
river, you are the image of my love.
She can nod just as sweetly,

smile just as gently and innocently.

At first | almost despaired

At first | almost despaired,
thinking | could never bear it.
Yet borne it | have,

but do not ask me how.



(BHARMEZR)

RRABERARMBEE -
REBENRESN TSR
EERREEBEAR
FHHBIR o
EBROREEEEHE -

B RANE AR AT L
EEEm!
EEMEEL RETAMFHNME
EEAMEEER - SEMBERERE o
REERHEEEER
A EMIE

EEREER  #F
IR ARG AN LE T -
SERY: PR

BT fRFER
BHEERS

B k5  BERWES

ARETEER

MRENBEEMPIZFTESE -

BOEEE —ESEARE
ENRERS - RSEMMAR -
BE-RRFLEEHELRE
EHFHL - EEENIHE -

R B SRR |
EHNFISRRER
BRIRA] EHRR A
UEE2ENRIES

(FEAZB) »op. 48
(EREHEAX)

ERENEAKX
ERBTEERMNER -
BOFH

BEoWmBRT -
ERRENEAXRE

EA R RIS AR -
HEwRE

KAVHRERE -

(RHRKPREFZER)

EHVRKPRIT

A EEMNTER
MERWES KT
REMNSIEH -

MRREE - RENET
REEHE T REARARR -
MERBEIIESEEL
BENRE -

Mit Myrten und Rosen

Mit Myrten und Rosen, lieblich und hold,

Mit duft'gen Zypressen und Flittergold,

Macht" ich zieren diefd Buch wie ‘nen
Totenschrein,

Und sargen meine Lieder hinein.

0 konnt' ich die Liebe sargen hinzu!
Auf dem Grabe der Liebe wachst
Bliimlein der Ruh’,
Da bliiht es hervor, da pfliickt man es ab,
Doch mir bliihts nur,
wenn ich selber im Grab.

Hier sind nun die Lieder, die einst so wild,
Wie ein Lavastrom, der dem Atna entquillt,
Hervorgestiirtzt aus dem tiefsten Gemiit,
Und rings viel blitzende Funken verspriiht!

Nun liegen sie stumm und totengleich,

Nun starren sie kalt und nebelbleich,

Doch aufs neu die alte Glut sie belebt,
Wenn der liebe geist einst (iber sie schwebt.

Und es wird mir im Herzen viel Ahnung laut:
Der Liebe Geist einst (iber sie taut;

Einst kommt dies Buch in deine Hand,

Du stiRes Lieb im fernen Land.

Dann l6st sich des Liedes Zauberbann,

Die blallen Buchstaben schaun dich an,
Sie schauen dir flehend ins schéne Aug’,
Und fliistern mit WWehmut und Liebeshauch.

Dichterliebe, op. 48

Im wunderschénen Monat Mai

Im wunderschénen Monat Mai,
Als alle Knospen sprangen,

Da ist in meinem Herzen

Die Liebe aufgegangen.

Im wunderschénen Monat Mai,
Als alle Vogel sangen,

Da hab’ ich ihr gestanden

Mein Sehnen und Verlangen.

Aus meinen Trdnen spriessen

Aus meinen Tranen sprielen

Viel bliihende Blumen hervor,

Und meine Seufzer werden

Ein Nachtigallenchor.

Und wenn du mich lieb hast, Kindchen,
Schenk’ ich dir die Blumen all’,

Und vor deinem Fenster soll klingen
Das Lied der Nachtigall.

With myrtle and roses

With myrtles and roses, charming and dear,

with fragrant cypresses and gold tinsel,

| would decorate this book as if it were a
coffin.

And bury my songs within it.

Oh, could I but bury my love there too!
On love’'s grave grows the little flower of
peace;
there it blossoms, there it is picked.
For me it will bloom only when | am
in my grave.

Here, then, are songs which once, wild
as a stream of lava gushing from Etna,
burst from the depths of my soul,
showering flashing sparks around.

Now they lie mute, as if dead,

rigid, cold, pale as mist;

but the old fire will revive them afresh

if ever love's spirit should hover over them.

And a thought stirs within my heart:

the spirit of love will one day thaw them,
One day your hands will hold this book,
My sweet love, in a distant land.

The spell cast on my songs shall break;
the pale letters shall gaze at you,
Beseeching your lovely eyes,

and whisper with the sad breath of love.

In the glorious month of May

In the glorious month of May,
As all the buds were breaking,
Then in my heart

Love bloomed.

In the glorious month of May,
As all the birds were singing,
Then | revealed to her

My longing and desire.

From my tears spring up

From my tears spring up
Many fair blossoms,
And my sighs become
A chorus of nightingales.
And if you love me, child,
I'll give you all the flowers,
And before your window shall sound
The song of the nightingale.
19
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Dichterliebe, op. 48

Die Rose, die Lilie, die Taube,
die Sonne

Die Rose, die Lilie, die Taube, die Sonne,
Die liebt" ich einst alle in Liebeswonne.
[ch lieb’ sie nicht mehr,

ich liebe alleine

Die Kleine, die Feine, die Reine,

die Eine.

Sie selber, aller Liebe Wonne,

Ist Rose und Lilie und Taube und Sonne.
ch liebe alleine

Die Kleine, die Feine, die Reine,

die Eine.

Wenn ich in deine Augen she

Wenn ich in deine Augen seh’,

So schwindet all' mein Leid und Weh;
Doch wenn ich kiiRe deinen Mund,
So werd' ich ganz und gar gesund.
\Wenn ich mich lehn” an deine Brust,
Kommt's (iber mich wie Himmelslust;
Doch wenn du sprichst: ich liebe dich!
So mul ich weinen bitterlich.

Ich will meine Seele tauchen

Ich will meine Seele tauchen

In den Kelch der Lilie hinein;

Die Lilie soll klingend hauchen
Ein Lied von der Liebsten mein.
Das Lied soll schauern und beben
Wie der Kul® von ihrem Mund,
Den sie mir einst gegeben

In wunderbar siiller Stund'.

Im Rhein, im heiligen Strome

Im Rhein, im heiligen Strome,

Da spiegelt sich in den Well'n

Mit seinem groRen Dome

Das groRe, heil'ge Koln.

Im Dom da steht ein Bildnis,

Auf goldnem Leder gemalt;

In meines Lebens Wildnis

Hat's freundlich hineingestrahlt.
Es schweben Blumen und Eng'lein
Um unsre liebe Frau;

Die Augen, die Lippen, die Wanglein,
Die gleichen der Liebsten genau.

The rose, the lily, the dove, the sun

The rose, the lily, the dove, the sun,

| loved them all once in amorous bliss.

| love them no more,

| love alone

The small one, the dainty one, the pure one,
the only one.

She herself all the bliss of love,

Is rose and lily and dove and sun.

| love alone

The small one, the dainty one, the pure one,
the only one.

When I look into your eyes

When | look into your eyes,

All my suffering and grief disappears,
But when [ kiss your mouth,

| become healthy through and through.
When | lean on your breast,

| feel the bliss of heaven,

But when you say: | love you!

Then | must weep bitterly.

| want to bathe my soul

| want to bathe my soul

In the chalice of the lily;

The lily shall breathe aloud

A song of my dearest love.

The song shall tremble and tingle
Like a kiss from her lips,

That she once gave me

In a marvellously sweet moment.

In the Rhine, the holy river

In the Rhine, the holy river,

Is reflected in the waves

With its vast cathedral

The great, holy Cologne.

In the cathedral is an image,
Painted upon golden leather;
Into the wilderness of my life
It gazed kindly.

Flowers and angels float
Around our dear Lady;

The eyes, the lips, the cheeks,
They're exactly like my beloved's.
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Ich grolle nicht

Ich grolle nicht,

Und wenn das Herz auch bricht,

Ewig verlor'nes Lieb ! Ich grolle nicht.
Wie du auch strahlst in Diamantenpracht,

Es fallt kein Strahl in deines Herzens Nacht.

Das weil8 ich langst.

Ich grolle nicht,

Und wenn das Herz auch bricht,

Ich sah dich ja im Traume,

Und sah die Nacht in deines Herzens Raume,

Und sah die Schlang’, die dir am Herzen frilst,

Ich sah, mein Lieb, wie sehr du elend bist.
Ich grolle nicht.

Und wiissten’s die Blumen,
die kleinen

Und wiiBten’s die Blumen, die kleinen,
Wie tief verwundet mein Herz,
Sie wiirden mit mir weinen,

Zu heilen meinen Schmerz.

Und wiilten's die Nachtigallen,
Wie ich so traurig und krank,
Sie lieRen fréhlich erschallen
Erquickenden Gesang.

Und wiiBten sie mein Wehe,
Die goldnen Sternelein,

Sie kdmen aus ihrer Hohe,

Und spréachen Trost mir ein.

Sie alle kdnnen'’s nicht wissen,
Nur eine kennt meinen Schmerz;
Sie hat ja selbst zerrissen,
Zerrissen mir das Herz.

Das ist ein Floten und Geigen

Das ist ein Fléten und Geigen,
Trompeten schmettern darein;

Da tanzt wohl den Hochzeitreigen
Die Herzallerliebste mein.

Das ist ein Klingen und Dréhnen,
Ein Pauken und ein Schalmei'n;
Dazwischen schluchzen und st6hnen
Die lieblichen Engelein.

Hér ich das Liedchen klingen

Hor" ich das Liedchen klingen,
Das einst die Liebste sang,

So will mir die Brust zerspringen
Vor wildem Schmerzendrang.

Es treibt mich ein dunkles Sehnen
Hinauf zur Waldeshoh’,

Dort I8st sich auf in Trénen

Mein GibergroRes Weh'.

I don't complain

[ don't complain,

Even if my heart is breaking,

Love lost forever! | don't complain.

Even as you glow in diamonds’ sparkle,
No ray penetrates the night of your heart.
I've known that for a long time.

| don't complain

Even if my heart is breaking,

| saw you in a dream,

And saw the night inside your heart’s soul,
And saw the serpent that gnaws at your heart,
| saw, my love, how miserable you are.

| don't complain.

And if the flowers knew,
the tiny ones

And if the flowers knew, the tiny ones,
How deeply wounded my heart is,
They'd weep along with me,

To ease my pain.

And if the nightingales knew

How sad and sick | am,

They'd let resound cheerfully
Their healing song.

And if they knew of my grief,

The little golden stars,

They'd descend from their heights,
And speak comfort to me.

None of them can know it,

Only one person knows my pain,
She herself tore it apart,

Tore my heart to pieces.

There is a sound of flutes and violins

There is the sound of flutes and violins,
Trumpets are sounding as well;

She’s dancing the wedding dance,

My deeply beloved.

There's ringing and booming,
Drumming and tootling;

Amidst it all are sobbing and moaning
The dear angels.

When | hear the little song playing

When | hear the little song playing
That my beloved once sang,

My heart wants to burst apart
With the pressure of wild grief.

A gloomy yearning drives me

Up to the forest heights,

There releases itself in tears

My enormous pain.

21



(FFAZB) > op. 48
(EEEREEBE—ELEZ

BEBSEEEB—ELE
WAISET A o
BAMLES — L&
I B gt PR IE o
BUSEENZEERT
E—1E

EMARBHS T
FEARKE -
ER—(ELENHSE
BAIEXEH
HEAREEERE
HERROE o

(E—ERENERR L)

E—ERENERRL
RETCEEEE -
TEREBME
BARES M o
TERERME

B EER
ISR PR IRB A RE -
REBEERY - BEHAMNBEA -

(REZER)

(2 RIRgEIEEE
HEER - R
MRGEBERT °

ZRIRERA TR -
HEEK
ERBRTRA ©
HERMTEER -
REERE - BER
IRINRE o

(BHRRMBRIER)

BREHZ BIR
BRMRBE AR
BHEBRT » RETE
{REHEME AT
HRREHEER
EBRELEE
HERIVER RS
RENREKMEET o
RIEHEEHRERHT —EF
WIRHEAHESR °
REERE - BERCHAKXT
MmBEFEEWES

22

Dichterliebe, op. 48

Ein Jiingling liebt ein Mé&dchen

Ein Jiingling liebt ein Méadchen,
Die hat einen andern erwahlt;
Der andre liebt eine andre,

Und hat sich mit dieser verméhlt.
Das Mé&dchen nimmt aus Arger
Den ersten besten Mann,

Der ihr in den Weg gelaufen;
Der Jiingling ist Gbel dran.

Es ist eine alte Geschichte,
Doch bleibt sie immer neu;

Und wem sie just passieret,
Dem bricht das Herz entzwei.

Am leuchtenden Sommermorgen

Am leuchtenden Sommermorgen
Geh' ich im Garten herum.

Es fliistern und sprechen die Blumen,
Ich aber wandle stumm.

Es fliistern und sprechen die Blumen,
Und schaun mitleidig mich an:

Sei unsrer Schwester nicht bése,

Du trauriger blasser Mann.

Ich hab im Traum geweinet

Ich hab’ im Traum geweinet,
Mir trdumte, du lagest im Grab.
Ich wachte auf, und die Tréne
FloR noch von der Wange herab.
Ich hab’ im Traum geweinet,
Mir trdumt’, du verlieest mich.
Ich wachte auf, und ich weinte
Noch lange bitterlich.

Ich hab’ im Traum geweinet,
Mir trdumte, du war'st mir noch gut.
Ich wachte auf, und noch immer
Strémt meine Tranenflut.

Allnédchtlich im Traume

Alln&chtlich im Traume seh’ ich dich
Und sehe dich freundlich griiRen,

Und laut aufweinend stiirz" ich mich
Zu deinen siifken Fiilken.

Du siehest mich an wehmiitiglich
Und schiittelst das blonde Kdpfchen;
Aus deinen Augen schleichen sich
Die Perlentranentrépfchen.

Du sagst mir heimlich ein leises Wort
Und gibst mir den StrauR von Zypressen.
Ich wache auf, und der StrauB ist fort,
Unds Wort hab' ich vergessen.

A young man loved a girl

A young man loved a girl,

Who chose another fellow;

The other man loved another girl,
And married her.

The slighted girl accepted

The very first man

Who crossed her path;

The young man was disappointed.
It's an old story

But it stays new just the same;
And whoever experiences it

Has his heart broken.

On a radiant summer morning

On a radiant summer morning

| walk around in the garden.
The flowers whisper and speak,
But | wander silently.

The flowers whisper and speak
And look at me with sympathy:
Don't be angry with our sister,
You sad, pale man.

| wept in my dream

| wept in my dream,

| dreamed you lay in your grave.
| woke up, and the tears

Still ran down my cheeks.

| wept in my dream,

| dreamed that you left me.

| woke up, and | wept

Bitterly for a long while.

| wept in my dream,

| dreamed that you still loved me.
| woke up, and still

My tears flowed in a torrent.

Every night in my dreams | see you

Every night in my dreams | see you
And see you greet me fondly,

And weeping aloud | throw myself
At your sweet feet.

You look at me sadly

And shake your little blonde head;
From your eyes steal

Little pearly tear drops.

You speak to me secretly a quiet word
And give me the spray of cypress.
| wake up and the spray is gone,
And the word is forgotten.
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Aus alten Marchen

Aus alten Méarchen winkt es
Hervor mit weilRer Hand,

Da singt es und da klingt es
Von einem Zauberland;

Wo bunte Blumen bliihen
Im gold'nen Abendlicht,
Und lieblich duftend gltihen,
Mit brautlichem Gesicht;
Und griine Bdume singen
Uralte Melodei'n,

Die Liifte heimlich klingen,
Und Vogel schmettern drein;
Und Nebelbilder steigen
Wohl aus der Erd" hervor,
Und tanzen luft'gen Reigen
Im wunderlichen Chor;

Und blaue Funken brennen
An jedem Blatt und Reis,
Und rote Lichter rennen

Im irren, wirren Kreis;

Und laute Quellen brechen
Aus wildem Marmorstein.
Und seltsam in den B&chen
Strahlt fort der Widerschein.

Ach, konnt' ich dorthin kommen,

Und dort mein Herz erfreu’n,
Und aller Qual entnommen,
Und frei und selig sein!

Ach! jenes Land der Wonne,
Das seh’ ich oft im Traum,
Doch kommt die Morgensonne,
ZerflieRt's wie eitel Schaum.

Die alten, bésen Lieder

Die alten, bdsen Lieder,

Die Traume bés' und arg,

Die lalt uns jetzt begraben,
Holt einen groRen Sarg.

Hinein leg’ ich gar manches,
Doch sag’ ich noch nicht, was;
Der Sarg mul§ sein noch groRer,
Wie's Heidelberger FaR.

Und holt eine Totenbahre,

Und Bretter fest und dick;
Auch muR sie sein noch langer,
Als wie zu Mainz die Briick'.
Und holt mir auch zwdlIf Riesen,
Die miissen noch starker sein
Als wie der heil'ge Christoph
Im Dom zu K6ln am Rhein.

Die sollen den Sarg forttragen,
Und senken ins Meer hinab;
Denn solchem groRRen Sarge
Gebiihrt ein groles Grab.
Wit ihr, warum der Sarg wohl
So groR und schwer mag sein?
Ich senkt” auch meine Liebe
Und meinen Schmerz hinein.

From old fairy tales it beckons

From old fairy tales it beckons
Me with a white hand.

It sings and resounds

About a magic land.

Where colourful flowers bloom
In the golden evening light,
And sweetly scented glow
With bride-like faces.

And green trees sing

Ancient melodies,

The air resounds secretly
And birds twitter along.

And misty images arise

Out of the earth

And dance airy reels

In a fantastic chorus.

And blue sparks burn

On every leaf and twig,

And red lights run

In a wild confusing ring.

And loud springs burst

Out of rugged marble stone,
And strangely in the brooks
The reflection sparkles.

Oh, if I could only get there
And refresh my heart,

And released from all pain
Be free and happy!

Alas, that land of joy

| see it often in dreams,

But when the morning sun comes
It melts away like mere froth.

The nasty old songs

The nasty old songs,

The black, bitter dreams,

Let’s bury them now,

Fetch an enormous casket.

I'll lay some things to rest there,
But | won't say what just yet;
The coffin will have to be bigger
Than the Heidelberger cask.

And fetch me a catafalque,

And thick solid planks;

They need to be longer

Than the bridge at Mainz.

And fetch twelve giants, too,
They have to be stronger

Than Saint Christopher in the
Cathedral in Cologne on the Rhine.
They must carry the casket away,
And sink it down into the sea;
Because such an immense casket
Requires an immense grave.

Do you know why the coffin
Needs to be so big and heavy?

| laid away my love in it

And my pain as well.
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Sechs Gesdnge, op. 89

Es stiirmet am Abendhimmel

Es stiirmet am Abendhimmel,
Es zittert der Sonne Licht,

Im Ather die eine Wolke

Von Lust und Lieb’ ihr spricht.

Die Wolke, vom Sturm gezogen,
Dehnt weit die Arme aus,

Sie gltiht im Purpur der Liebe
Und wirbt im Sturmgebraus.

Da scheidet die Braut von dannen,
Die Wolke der Sturm entrafft;

Der Purpur ist all verschwunden,
Schwarz ist sie und grausenhaft.

Heimliches Verschwinden

Nachts zu unbekannter Stunde
Flieht der liebe Lenz die Flur,
KiRt, was bliht, still in der Runde
Und verschwindet sonder Spur.

Rings von seinen Kiissen prangen
Friih die Blumen hold verschamt,
Dalt an ihrem Mund zu hangen,
Schmetterling sich nicht bezahmt.

Doch die Leute draulien sagen,
Dal8 der Lenz voriiber sei;

Und an wetterheillen Tagen
Kennt man Sommers Tyrannei.

Und wir denken dran beklommen,
Daf der Lenz so heimlich floh;
Dal8 er Abschied nicht genommen,
Ach! das 1&Rt uns nimmer froh.

Also schmerzt es, geht das erste
Lieb ohn" Abschied von uns fort.

Ruhig triigen wir das Schwerste,
Spréch’ sie aus das Scheidewort.

Herbstlied

Durch die Tannen und die Linden
Spinnt schon Purpur her und hin;
Will mich Wehmut tiberwinden,
DaB ich bald im Herbste bin.

Nimmer! denn vom Walde klingen
Marlein mir und Spriichelein,

Die mir stiRe Trostung bringen

Ob erstorbnem Sonnenschein.

Ja, erstorben ist die Sonne

Und ihr Strahl ist chne Macht!
Dennoch spricht von ferner Wonne
Greiser Wipfel Farbenpracht.

There are storms in the evening sky

There are storms in the evening sky,
The sunlight trembles,

A solitary cloud on high

Speaks of love and joy.

The cloud, driven by the storm,
Stretches wide its arms;

It shines crimson with love

And moans in the gathering storm.

lts sweetheart takes her leave,
The cloud is driven off in the storm;
The crimson hue has vanished,
Black is the sky and menacing.

Stealthy Departure

By night at an unknown hour

Sweet Spring flees the meadow,

Quietly kisses everything all that blooms
And disappears without a trace.

At dawn the flowers glisten

Demurely from its kisses,

So that the butterfly cannot restrain itself
From hanging on their lips.

But people outside say

That spring is over,

And that in the sultry days
Summer's tyranny has arrived.

And, oppressed, we remember

The secret passing of spring;

That it did not bid farewell.

Ah! This makes us always unhappy.

Likewise we are pained when our first love
Deserts us without farewell.

We could calmly bear the worst

If only she had said Goodbye.

Autumn Song

Through the firs and lime trees

The crimson sunset weaves its light;
Sadness will soon envelope me,
That autumn has arrived.

Never! From the woods come
Songs and tidings,

That bring me sweet consolation
For the dying of the sun.

Yes, the sun has died

And its light has gone!

Yet the dull splendour of the trees
Speaks of far-off rapture.
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Abschied vom Walde

Nun scheidet vom sterbenden Walde
Der Wandrer mit Herz und Mund:
“Wie wardst du mir lieb so balde,
Was sangst du mir vor allstund!

Wohl wulSt" ich deine Sprache,
Wohl kannt" ich deinen Sang,
Und will's an manchem Tage
Nachsingen triib und bang.

Doch nun, o Wald, dein Rauschen,
Dein Brausen laf8 mir sein!

Nicht alles mag ich tauschen

Fiir Herbstes Melodein!”

Ins Freie

Mir ist’s so eng alliiberall!

Es schlagt das Herz mit lautem Schall,

Und was da schallt, sind Lieder!
Aus distrer Mauern bangem Ring
Flieg" ich ins Weite froh und flink:
Da atm’ ich Wanne wieder!

Da flattert aus der offnen Brust

Die Sehnsucht nach verrauschter Lust
Und nach gehoffter Wonne:

Die Winde tragen’s himmelan,

Die Graslein geben Frbitt dran,

Sich neigend in der Sonne.

Rdselein, Rdselein!

Roselein, Roselein,
Miissen denn Dornen sein?
Schlief am schatt'gen Bachelein

Einst zu sissem Trdumen ein,

Sah in goldner Sonne-Schein
Dornenlos ein Roselein,

Pfliickt” es auch und kiisst’ es fein,
“Dornloses Roselein!”

Ich erwacht’ und schaute drein:
“Hatt' ich’s doch! wo mag es sein?”

Rings im weiten Sonnenschein
Standen nur Dornréselein!

Und das Bachlein lachte mein:
“Lass du nur dein Trdumen sein!
Merk' dir's fein, merk’ dir's fein,
Dornrgslein missen sein!”

Farewell from the Forest

Now from the dying forest

The traveller takes his leave:

“How quickly I fell in love with you,
As you sang for me each hour!

| understood your words,

| knew your song,

And [ shall sing them again
In sorrow and regret.

But now, oh forest, end your sighing,
Cease your roaring!

| do not wish to exchange anything
For the melodies of autumn!”

Into the Open

| feel so trapped wherever | roam!
My heart beats loudly,

And what it beats, they are songs!
From the dreadful ring of solid walls
| fly away, happy and awake:

There | can again breathe joy!

Then from the freed breast

The desire for forgotten joy

And imagined delight flies away:
The wind bears it heavenwards,
The grass offers up its prayers,
And bows towards the sun.

Rosebud, Rosebud!

Rosebud, Rosebud,
Must you have thorns?
| fell asleep once by a shady stream

And had such a sweet dream,

| saw in the golden sunshine

A rosebud without thorns.

| picked it and delicately kissed it
“Thornless rosebud”!

| woke up and looked around,

“If it were only here. Where can it be?”

All'around in the sunlight

There were only roses with thorns!
And the stream laughed at me;
"Stop your dreaming,

Mark this well, mark this well,
Roses will always have thorns."
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Lied eines Schmiedes

Fein RoRklein,

Ich beschlage dich,
Sei frisch und fromm,
Und wieder komm!

Trag deinen Herrn
Stets treu dem Stern,
Der seiner Bahn

Hell glénzt voran.

Trag auf dem Ritt
Mit jedem Tritt
Den Reiter du
Dem Himmel zu!

Nun RoRlein,

Ich beschlage dich,
Sei frisch und fromm,
Und wieder komm!

Meine Rose

Dem holden Lenzgeschmeide,
Der Rose, meiner Freude,

Die schon gebeugt und blasser
Vom heifSen Strahl der Sonnen,
Reich” ich den Becher Wasser
Aus dunklem, tiefem Bronnen.

Du Rose meines Herzens!

Vom stillen Strahl des Schmerzens
Bist du %ebeugt und blasser;

Ich méchte dir zu Fiien,

Wie dieser Blume Wasser,

Still meine Seele gieRen!

Kénnt" ich dann auch nicht sehen
Dich freudig auferstehen.

Kommen und Scheiden

So oft sie kam, erschien mir die Gestalt
So lieblich wie das erste Griin im Wald.

Und was sie sprach,
drang mir zum Herzen ein

Sl wie des Friihlings erstes Lied im Hain.

Und als Lebwohl sie
winkte mit der Hand,
War's, ob der letzte
Jugendtraum mir schwand.

Die Sennin

Schone Sennin, noch einmal
Singe deinen Ruf ins Tal,

Dal¢ die frohe Felsensprache
Deinem hellen Ruf erwache!

Horch, o Sennin, wie dein Sang
In die Brust den Bergen drang,
Wie dein Wort die Felsenseelen
Freudig fort und fort erzahlen!

Aber einst, wie alles flieht,
Scheidet du mit deinem Lied,
Wenn dich Liebe forbewogen,
Oder dich der Tod entzogen.

Und verlassen werden stehn,
Traurig stumm heriibersehn

Dort die grauen Felsenzinnen
Und auf deine Lieder sinnen.

Song of the blacksmith

Fine steed,

you will be shod;

be bold and good,
and come back again.

Carry your master,
always true to the star,
that shines brightly

on his path.

As you ride,

with every step
take your master
closer to heaven!

Now, little steed,
you will be shod;
be bold and good,
and come back again!

My Rose

To the lovely jewel of spring,
the rose, my joy,

already drooping and pale
from the heat of the sun,

| offer you a beaker of water
from the dark, deep well.

You rose of my heart!

You are bowed and pale

with the quiet beam of sorrow;

| should like to pour out my soul quietly
at your feet as | pour water

for this flower!

Even if then | might not see you
revived in joy.

Arrival and Parting

When she came, she looked so lovely,
Like the first green shoots in the wood.
And when she spoke,

she pierced my heart,

Sweetly as spring’s first song in the grove.
When she bade me farewell

with a wave of her hand,

It was as if the last dream of

youth was taking its leave of me.

The Cowherd[ess]

Beautiful shepherd-girl, once more
Sing down into the valley,

Make the rocks resound

To your clear voice!

Listen, shepherd-girl, how your song
Sounds deep into the mountains’ heart,
How the very souls of the rocks

Repeat your song so joyously!

Soon, as all things must pass,
You and your song will be gone,
When either love ensnares you,
Or death entraps you.

And the grey rocks

Will stand abandoned,

Looking down sadly and silently,
Remembering your songs.



(RE) Einsamkeit Loneliness
TR ERLTIRHIBI 2 A Wildverwachs'ne dunkle Fichten, Through a wild tangle of dark firs,

—R/NEF I EE Leise klagt die Quelle fort; The stream laments quietly;

O BB Herz, das ist der rechte Ort Heart, that is the place
REEHESHENT | Fiir dein schmerzliches Verzichten! For your painful renunciation!
meNSERIRLE Grauer Vogel in den Zweigen, A grey bird in the branches,
AIRBE—EFER Einsam deine Klage singt, Sings a lament for you,

M 570 2R B9 ZR AR Und auf deine Frage bringt And the silence of the woods
BERIREREE Antwort nicht des Waldes Schweigen. Brings no answer to your question.
BN P BT BR AR AR Wenn's auch immer Schweigen bliebe, Even if the silence remained,
RERHEBERE ; Klage, klage fort; es weht, You keep on lamenting;

ENER Der dich horet und versteht, The spirit of love

FEREE o TERNOIE - Stille hier der Geist der Liebe. Quietly hears and understands you.
O ARE R Nicht verloren hier im Moose, Not lost here on the mossy ground,
BEEEERASENM L ; Herz, dein heimlich Weinen geht, Heart, is your secret weeping;
EXRABRNE Deine Liebe Gott versteht, God understands your love,
PRFSTURY ~ BB E | Deine tiefe, hoffnungslose! Your deep, hopeless, love!
(BRNKE) Der schwere Abend The Oppressive Evening
EHHNEE Die dunklen Wolken hingen The dark clouds hung

MEMEHEE Herab so bang und schwer, so threateningly and heavily;
KmMEGHEZE Wir beide traurig gingen we two walked sadly
EEERREE o Im Garten hin und her. up and down in the garden.
RRRERBEAMER So hei8 und stumm, so triibe The night was so sultry and quiet,
EEEREMESR Und sternlos war die Nacht, so gloomy and starless,
FHBEMANE So ganz wie unsre Liebe as was our love,

REGRA © Zu Trdnen nur gemacht. fit only for tears.

ERNSERE Und als ich muRte scheiden And when | had to go
ERERERT Und gute Nacht dir bot, And wished you goodnight,
EREES Wiinscht' ich bekimmert beiden [n my sorrow

BRERMERULIEE - Im Herzen uns den Tod. | wanted death for us both
(2T Requiem Requiem

BEBAR T IS Ruh’ von schmerzensreichen Mithen  Rest from your painful exertions,
BEZWARIE BB ! Aus und heiem Liebesgliihen! and from love's hot passion!
AMEREXREEBNM Der nach seligem Verein He who wanted reunion in heaven
CREET  EAT Trug Verlangen, ist gegangen has departed and entered
RENKE o Zu des Heilands Wohnung ein. the Saviour's dwelling.

B EiEEE Dem Gerechten leuchten helle Even in his tomb
PEMEEHERBELERMNA Steme in des Grabes Zelle, bright stars shine on the righteous man;
W —EESHBREMEA - |hm, der selbst als Stern der Nacht a star in the night will appear to him
MIEME R EMEHE Wird erscheinen, wenn er seinen when he sees his Lord
MERZENKIEZF - Herrn erschaut im Himmelspracht. in the splendour of heaven.

BRI - HthREFE ! Seid Fursprecher, heil'ge Seelen! Intercede for him, holy souls!
BRI - BIEIREZRSMKE o Heil'ger Geist, aR Trost nicht fehlen.  Holy Spirit, let not your comfort fail him.
PREEZING ? SNRERLT - Horst du? Jubelsang erklingt, Do you hear? Songs of triumph ring out,
B B SR N Feiertdne, darein die schéne festive sounds
EHEEEXRFNEEEE Engelsharfe singt: in which the beautiful angel’s harp sings:
BB IS Ruh’ von schmerzenreichen Miihen Rest from your painful exertions,
BEZMWARIE BB ! Aus und heiem Liebesgliihen! and from love's hot passion!
MEBEXRZERNM Der nach seligem Verein He who wanted reunion in heaven
CREET  EAT Trug Verlangen ist gegangen has departed and entered
RENKE o Zu des Heilands Wohnung ein. the Saviour's dwelling.
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Dutch baritone Thomas Oliemans graduated from

the Amsterdam Conservatory, coached by Margreet
Honig. He continued his studies with KS Robert Holl, Elio
Battaglia, Dieter Muller and Dietrich Fischer-Dieskau.

He made his opera debut in 2002 with the Nationale
Reisopera of The Netherlands as the Father in Hans
Werner Henze's Pollicino.

In 2005 he made his debut at the Salzburg Festival as
Gonsalvo Fieschi in Schreker's Die Gezeichneten conducted
by Kent Nagano. Further important debuts followed in
2006 as Papageno in Mozart's Die Zauberfléte with the
Opera of Nantes and Angers, and at the Opera de Geneve
as Guglielmo in Cosi fan Tutte.

Recent appearances include Papageno (Die Zauberfléte) at
De Nederlandse Opera in Amsterdam, Lescaut (Manon)
at the Theatre du Capitole in Toulouse, Schaunard (La
bohéme) at the Royal Opera House in London, Eisenstein
(Die Fledermaus) and Marcello (La bohéme) at the Opera
National du Rhin in Strasbourg, Figaro (Le Nozze di Figaro)
at Scottish Opera, Hercule (Alceste) at the Festival d'Aix-
en-Provence and Frank (Die tote Stadt) at the Opéra
national de Lorraine in Nancy.

Oliemans appears regularly on the concert stage and his
repertoire includes all major works by J.S. Bach, Mahler's
orchestral song cycles, Requiems of Brahms, Faure and
Durufle, Rossini's Petite Messe Solenelle, Honnegger's Le
Roi David as well as Mendelssohn’s Elias.

Oliemans gave recitals at the Amsterdam Concertgebouw,
the Bosendorfersaal and Schubert's birth-house in Vienna
and in London, Dortmund and Zurich. Future invitations
include recitals in London (Wigmore-hall), Oxford,
Amsterdam (Concertgebouw) and Glasgow.
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Paolo Giacometti studied with Jan Wijn at the Sweelinck
Conservatorium Amsterdam, where he graduated with
the highest distinction.

He has played with renowned orchestras under
distinguished conductors such as Frans Briiggen, Kenneth
Montgomery, Laurent Petitgirard, Michael Tilkin and Jaap
van Zweden. Giacometti is a much sought-after musician
at chamber music festivals in Europe, Canada and the
United States. He has performed in concert halls all over
the world including the Concertgebouw (Amsterdam),
Teatro Colon (Buenos Aires), Wigmore Hall (London),
Théatre du Chatelet (Paris) and Seoul Arts Centre (South
Korea).

Giacometti records exclusively for Channel Classics.

His recordings include Rossini's complete piano works,

a remarkable project that started in 1998 and was
completed in 2007. In Rossini's homeland critics say:
“...Rossini has finally found his pianist...". For the third
recording of this series Giacometti was distinguished with
the Edison Classical Music Award 2001. His recording

of Schumann's Humoreske, Fantasiestiicke and Toccata
has received the BBC Music Magazine's Benchmark

and Performance of Outstanding Quality distinctions. His
recording of the Dvorak and Schumann piano concertos
have been acclaimed by Gramophone as “...one of the best
concerto disks | have heard in a long while...".

Among Giacometti's chamber music recordings, a
recording with works by Schubert with cellist Pieter
Wispelwey has received the Choc du Monde de la Musique
and Luister 10 awards, while another recording with
works by Chopin, Fauré and Poulenc, also with Pieter
Wispelwey, has been awarded the Diapason d'or.

Giacometti is also a dedicated piano professor at the
Robert Schumann Musikhochschule Diisseldorf.
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.



ATEBEZEETESA
2006 F B A RENEFE
By WHAKEE EHEARNE
REY KHHKLEHOXE
MHBMNER - TBYEE
6 S AV B R

KRBt RSEA R LLE
EERBRBE  ARBHE
BAE S o 201298 » &
EETFRXHEETHLBE -
ERKWB T BYiGHE
BISTER  EEFHMBRKCE
EARMBERERRSIERE
WARZLEE - BHES
RETIEH SEESE —ZRTF
BEEHXWIER  BRAE
WEHH -

ERELURERTBRAITRERNER
BBEUREERELY  KAHEE
BBEAREREB LR SR

The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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| 3 A BERER ERE 7k Bk HAR A
Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

28 MEE 3 FRE B RIRF
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke




BBEGELE
HONG KONG PHILHARMONIC

R p5X-:] g%y REE
FLUTES PICCOLO OBOES COR ANGLAIS

BEE FEEE BRE (A= =T N
CLARINETS BASS CLARINET BASSOONS CONTRA BASSOON

B35
HORNS

IR
TRUMPETS

RERS
TROMBONES BASS TROMBONE TUBA



e

FB
TIMPANI PERCUSSION

OFELE @ HEEHT RigE B
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai
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HARP KEYBOARD
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Shirley Ip

Christopher Sidenius
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Fung Lam
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LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second




KENE
MAESTRO CIRCLE

KEERBNABRERBEWIER  MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmERM L tosupportthe long-term development of the Hong Kong
SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

7 3 i X
R E David M. Webb
Sun Hung Kai Properties webb-site.com w

Established 1886

A= E Diamond Members

lJEt'Fma
ql.'.'lean

Hygiene and Comfort

Powered by« | JOKER
Powered by __JZREER

# B A Emerald Members

wOW W <
Asia Financial THE LANGHAM
" HongkKong

SF Capital Limited
Samuel and Rose Jean Fang

B%E8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEEVEBES CHAIRENDOWMENT FUND

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

EELBHS ANNUAL FUND

HK$100,000 or above 3L £
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = BE1B % 4
Mr & Mrs Leung Lit On = 22U Z{ifE

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung « Zf#jg84

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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INHRESHERAF

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * @Bzt

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong * EHEXER EFEEMR L+



Z 5
THANK YOU FOR YOUR SUPPORT

BAEEERES STUDENT TICKET FUND

HK$100,000 or above 3L
Mr & Mrs David Fried

Hang Seng Bank = 184 4R 1T
Zhilan Foundation * THES S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak = X7 2+ R 25 BEA KL

Kerry Holdings Limited = =R =R BR LD T

Shun Hing Education and Charity Fund Limited - (5 BHBEREZZE S HER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 282 B %4 X A
Mrs Anna Marie Peyer

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous (2) = EBEK(2) Mr Cheng Chin Pang - Sb /R HESE4
Mr & Mrs Herbert Au-yeung * BS54 R A Mrs Evelyn Choi

Mr lan D Boyce Mr Chu Ming Leong

Mr David Chiu Prof David Clarke = 3T K{FHIR

Ms Ho Oi Ling Ms Lai Wing Sze Charlotte

Mr Geoffrey Ko Mr Augustine Lee Tit Sun

Mr & Mrs Ko Ying * & B Dr Lee Shu Wing Ernest - 2544+
Mr & Mrs Fung Shiu Lam = B IR EE K A Mr Richard Li * Z21T5%4

Mr & Mrs Lam Ting Kwok Paul Dr Ingrid Lok

Dr Thomas Leung W. T. « REEE4E Mrs Ruby Master

Lo Kar Foon Foundation * EXEBEZ=Z=EHS$ Marcus Musical Workshop

Mr Stephen Luk Oxford Success (Overseas) Limited
Mr & Mrs Bernard Man = XA S84 K A Mr Tony Tsoi * ERZE %4

Ms Poon Yee Ling Eligina Mr Wong Kong Chiu

Mr Paul Shieh Mr Alan Yue & Ms Vivian Poon
Tin Ka Ping Foundation * ARAE S S FEERIB/MA & Joe Joe

Mr Wong Kin On Thomasn « B2 & %4
Mr & Mrs Yam Yee Kwan David * {E8 & {8
Dr M T Geoffrey Yeh « E:#i81#E+

EEHEEAZEHME FUNDRAISING DINNER WITH LORIN MAAZEL

BB EB) Title sponsor SR # B Silver supporter
QBE - BE+ERE Mr & Mrs Alex and Alice Cai « £18)I1 £ 4 K A

HhEBh Other supporters
Ms Joanne Chan « R4k &£

©EB) Gold supporters on Mr Thomas Chan * BR X85 564
Mrs Amanda T. W. Lee * Za i L + Mr & Mrs Brandon Chau - BB %4 K A
Mrs Janice Choi = Z2BFZEZE 12N ms S\i/r,‘dYC?;' ﬁﬁ?@gﬁ
2 — S innie [V B
MI’Y: S Liu « BITEEE Ms Olivia Lo = EXJIIZ+
Ms Lili Luo Mrs Rachel Hui * FeR BB R+

The Honorable Frank N. Newman and Elizabeth Newman  MsKennKo - &&MR&+
inni i imited « 4EHRLE o NS MsAmiSin - %EHF L+
Winnie Sanitary Product Limited = 4E9E/&4E AmAERA A Mre Fian Wone » B+
Ms Jessie Wong * E BB &+
Mr Steven Ying = FEELSEAE 41
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THANK YOU FOR YOUR SUPPORT

EHESE ENDOWMENT TRUST FUND

BERHESR-NWN=FHUTEBEEUARL

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

BEER PAGANINI PROJECT

LtET 8l THR8ES | #BRas -

ARHRELE B
X - #8989 (1907) MRE - AEATAF/MAES

REELE BM

&G - HH (c1800) MRE - HERLAEMA
EEFELE B

ZE - BRE (1991) KIRZ - HRPBELLEREA
FE - ERELTELE /R

REE - BE (1910) NMRE - ARF/MAERA

4SS B8 INSTRUMENT DONATION
EREUMBRLE BN

FriRiz =R %5

ZES - ¥ (1902) MEE - HEYEEER

£ - OFH - £ (1866) MRE -
HE=RIERRE/MARER

% - ZRER - RETZE (1736) MEZ - BHIRHELELR

A3 [RALEERZETE ] MiBkE 2 ALz
SRR

BEZERARFEZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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Honorary Patron

The Chief Executive

The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
Mr Y. S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T.W. Lee
Mr Edward Ng

Mr Peter Siembab
Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MacLeod

Chief Executive

Jenny Lee
Projects Consultant

Administration and Finance
Vennie Ho

Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu

Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok
Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Ricky Tsang
Marketing Manager

Cabbie Kwong

Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan Wang-to

Acting Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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