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VAN ZWEDEN  
The eighth Music Director
of the Hong Kong Philharmonic 
香港管弦樂團第八任音樂總監 

1  	 Musical America’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

2 	 The youngest Concertmaster ever of the Royal Concertgebouw 

	O rchestra

	 荷蘭皇家音樂廳樂團史上最年輕團長

3 	 Music Director of the Dallas Symphony Orchestra  

	 達拉斯交響樂團音樂總監

4 	 Works regularly with the Chicago Symphony, Cleveland Orchestra, 
	 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 

Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently 
conducted the Berlin Philharmonic.

 	 與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、紐約愛樂、

	 倫敦愛樂、巴黎樂團及荷蘭皇家音樂廳樂團合作。最近受邀指揮

	 柏林愛樂樂團。 

”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post
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This is such a cool concept. What inspired it? (Did you have one of those a-ha 
moments that manifested itself in this production?)

I had two very strong reasons behind my desire to create Bugs Bunny on Broadway, which 
was the original concert, and the precursor to Bugs Bunny at the Symphony and Bugs Bunny at 
the Symphony II – all of which we have now been doing for 24 years. The first stemmed from 
my great memories of these cartoons from my own childhood. And my second reason was 
a really strong desire to create a concert which pulls people into the concert hall who might 
not otherwise come... and that has been the case throughout the 24-year history of the 
project... this concert, just like the cartoons, has also introduced a lot of ADULTS (as well as 
kids) to the incredible magic of the symphony orchestra, and then they come back for what 
we like to call ‘normal’ concerts. 

But how did I think of doing it as a concert? Well, it was almost an accident. I mean, I have 
been referred to in newspaper interviews as “cartoon nut George Daugherty” or “animation 
aficionado George Daugherty” – but the truth is that although I loved these cartoons as a 
child, I did sort of forget about them in my teens, and went about the business of studying 
to be a classical musician. And then in the 1980’s I finished up my conservatory training and 
went about establishing a “serious conducting career.” By the time I was in my mid-20’s, I 
was conducting at places like the Munich State Opera and American Ballet Theatre, and I 
wasn’t thinking AT ALL about cartoons!

You also have to remember that in the early 1980’s, DVD’s hadn’t been invented, absolutely 
nobody had a home computer, there were no satellite dish networks, audio CD’s were barely 
out there, people were still playing vinyl, cable television was in its infancy, most people 
still had an antenna on their roof and hardly anybody even had a VCR. (Hard to believe.) So 
unless you got up on Saturday morning to watch these cartoons on television, they weren’t 
very visible during this decade. They weren’t very available, because technology was nothing 
like it is now.
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One night, however, I was visiting with some friends who were animators, and THEY 
had a VCR! And they had some of the first-released Bugs Bunny commercial VHS tapes. 
Well suddenly, I was seeing What’s Opera, Doc? and The Rabbit of Seville, and all these 
masterpieces for the first time since childhood, but now as an adult conductor and 
musician, I realized that they had been created by some formidable geniuses. And for some 
inexplicable reason – some people actually called it “insane” – I wanted to perform them. 
Live. In front of an audience.

So that’s what drove us to create the concert. But obviously, we couldn’t have done it 
without the support, assistance, and enthusiasm of Warner Bros. And Warner Bros. was 
extremely enthusiastic about this production from the moment we proposed it to them. 
They made it possible for the dream to become a reality. I think they realized that it would 
celebrate their brilliant cartoons... cartoons that were such a part of their history... in a 
very unique way. They have been our partners from day one. Among countless millions 
of animation aficionados the world over, the Warner Bros. Studios cartoons are in a class 
by themselves, and so for us to get a chance to work with this material, to reconstruct and 
restore them for live performance – to actually “perform them” for cheering audiences – has 
been the project and opportunity of a lifetime.

It's a good bet that many who grew up watching Bugs Bunny cartoons didn't 
pay much attention to the music. Can you shed some light on the music and 
arrangements that complemented the action on screen?

Well, I don’t necessarily agree that people didn’t pay attention to the music. I think they 
did. Sometimes, perhaps, they didn’t KNOW they were paying attention to it – but the 
music is so distinctive for these cartoons that almost all audiences knew the music was 
very special, and very different from other cartoons of the era. People constantly tell me 
they were drawn to the music as kids, even though they didn’t understand it was based on 
classical composers. (Which is sort of the magic of it all.) The cartoons are so brilliant, and 
the music is handle so brilliantly, and practically every kid in America and Canada got their 
first exposure to classical music from these incredible cartoons. Wagner, Rossini, Liszt, 
Tchaikovsky, Smetana, Strauss, Von Suppe, Donizetti, Mendelssohn – they are ALL in these 
cartoons – and in this concert – and more. Bugs and his animators all had their way with 
these great composers.

And, most importantly, they did not ‘dull down’ the music at all – They combined the 
classical compositions and themes with their own scores without, in any way, being 
disrespectful or derogatory to the original compositions – they made this great music 
totally irresistible – and unforgettable – to kids (and adults) who weren’t normally drawn to 
classical music. 

Just as an example, if you go out on the street and sing Wagner’s The Ride of The Valkyries to 
100 people, I bet you that 90 of them will immediately say “Kill da Wabbit, Kill da Wabbit!” 
and 10 will say – “Oh, yeah, Wagner!” So people definitely were paying attention to the 
music. (By the same token, with no disrespect to Rossini, there is a reason that The Barber 
of Seville Overture has been used on a million comedic television commercials, and that is 
because of the indelible throwback to Bugs, Elmer, and The Rabbit of Seville.)
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So, the truly magical thing about these cartoons – and the music – is that they are as equally 
appealing to first-time concertgoers as they are to seasoned classical music aficionados. But 
actually, it’s the savvy classical music fans who REALLY get the “inside musical jokes.” So the 
concert has an extremely wide demographic, both in terms of age, and in terms of musical 
knowledge and experience.

What was Carl Stalling's genius?

Well, for starters, you already hit the nail on the head. Because he really was a “genius.” 
People throw that word around all the time these days, and sometimes just in vernacular, 
but in his case, it was and is totally true. He was an impeccably trained classical musician, 
but at the same time, he had had his hand in “film music” almost from the time film was 
invented. By the age of 12, he was the Theatre Organist in the local silent movie house in 
his hometown of Lexington, Missouri. He was there when music and film were first joined 
together. 

(There is much more interesting history about him, and how he eventually made his way 
to Warner Bros., if you want to know more about him. Although one of the “real world” 
thrills we frequently have is when we perform with the St. Louis Symphony every other year 
or so. Their beautiful concert hall, Powell Hall, was formerly The St. Louis Theatre “back 
in the day,” and was a movie theatre before it became saved from the wrecking ball and 
reborn as a concert hall a few decades ago. Anyway in the 1920’s, Carl Stalling was the 
theatre organist in the St. Louis Theatre, after he left his hometown of Lexington, Missouri. 
So although we have performed this concert in some of the most amazing and legendary 
venues in the world – Sydney Opera House, Hollywood Bowl, Royal Festival Hall in London, 
Orchestra Hall in Chicago, Severance Hall in Cleveland, and countless others – it is a special 
thrill to perform Stalling’s music in Powell Hall, where he himself once played the theatre 
organ for all of those silent movies.) 

Most importantly, there is nothing “cartoony” about the music, other than the animated 
visuals. His music is actually extremely difficult – very virtuosic. He was a master musician, 
and a superb orchestrator. (As was his colleague, Milt Franklyn, who took over the reigns 
when Stalling retired.) Stalling also had a wry musical sense of humour that was incredibly 
sophisticated. He knew exactly when to unleash the full furry of the entire orchestra, and 
he also knew when to apply a minimalist touch for even more stunning effect. An example 
is when Wile E. Coyote takes the plunge from some mountaintop or other – which happens 
invariably in every Road Runner cartoon. As Wile is falling, the orchestra usually follows 
him right down the precipice with a cascading crescendo of furious chromatics. And just 
when the Coyote hits bottom, and you expect a REALLY big crash of music, Stalling just has 
the alto flute play a pianissimo toot. The restraint... the unexpected restraint... magnifies 
the effect immeasurably. So Stalling was a genius. And Milt Franklyn, who first started 
working under Stalling as his orchestrator and eventually took over, was a chip off the old 
blockbuster. He was a genius too. And orchestras recognize this immediately. The musicians 
instantly recognize the brilliance of the compositions, and the incredibly high musical 
standard. And then, of course, there is the whole difficulty of playing an entire concert in 
exact synchronization to cartoons being projected on a big screen! So it is a very unique 
experience for these orchestras. And I have yet to see a bored musician in 24 years with this 
project.
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Perhaps one of the most amazing accolades about Stalling, however, came from the great 
Warner Bros. Animation director Chuck Jones himself... who once told me that if given 
the option of watching one of his own legendary cartoons in silence with no music, OR of 
listening to Carl Stalling’s music from one of his cartoons, with no picture – that Chuck would 
have, any day, picked Carl’s music and a blank screen. I’m not sure that any accolade is more 
than that, or captures exactly what Stalling’s genius was.

I read somewhere that he is “the most famous unknown composer of the 20th 
century.” Do you agree? If so, why?

No, I don’t agree. I think, perhaps at one time, his name was not well known. But since the 
1980’s, his talent has been hugely recognized and lauded – one of the reasons, speaking as 
unegotistically as possible, has been because our concert has put his music on stage with the 
greatest orchestras of the world over the past two and a half decades in front of several million 
people. And also, “The Carl Stalling Project,” which came out in 1989-90, also gave people 
a really intense look at his work and his genius. But it’s way more than that. Because lovers 
of film music, and lovers of animation, have always lauded his work. Musicians, especially, 
have always championed him. I think many people consider him to be one of the greatest film 
composers ever – not just cartoons, but of any films. He is at the top of a very select list of the 
most beloved and prolific film composers in history. He is up there with the greatest of all of 
them, so it is wonderful to see him receive the credit he so richly deserves.

Share with us some of the feedback you've received from both old and young people 
who've attended the show.

The greatest and most gratifying feedback is that this concert, in its various versions, has 
been touring continuously for 24 years, has played to over 2.5 million people worldwide, 
and that we have a huge and loyal audience that comes back to our concerts, in the same 
cities, over and over and over. That is the ultimate feedback – our audiences’ reactions. The 
experience is very visceral compared to the restrained quiet of normal concert hall etiquette 
– our audiences whoop, they holler, they laugh a lot, and they applaud even more. They have 
been known to sing along with Bugs or Elmer. We feel a very special connection with our 
audiences. And over the decades, we have watched as our original “baby boomer” audience 
of 20 to 30 year olds – mostly adult audiences at first – have had children, and started to 
bring their kids to the concert. So we have transitioned from a mostly adult audience to a 
hugely mixed age demographic. But the audience’s response is so fantastic – and that's 
the feedback we are always looking for. So, while it is still a symphonic concert, it is also a 
cinematic experience, and audience reaction, laughter, participation, is a huge part of that 
experience. These cartoons were originally made to be seen in packed movie palaces of the 
1940’s and 1950’s, and were timed to have audience reaction. They are timed for applause, 
for laughter. So as wonderful as it may be to watch the cartoons in Blu-Ray at home on one’s 
60 inch plasma screen, the real experience – the authentic experience – is to see them with a 
huge audience sharing in the experience.

And now, with the addition in Bugs Bunny at the Symphony II, of two absolutely brilliant 
CGI/3D cartoons – I Tawt I Taw A Puddy Tat and Coyote Falls – audiences are able to see 
two brand new cartoons that most have never seen before. And although they use new 
technology, they have been lovingly created in the timeless, perfect Looney Tunes style that 
has always imbued this brilliant 7 minute cinematic jewels. So these two new cartoons have 
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been making our audiences very happy... a new experience to combine with the beloved 
classic cartoons they already knew so well. 

With the latest rendition of the show, the audiences are also really loving getting more of 
Daffy Duck. His comic brilliance is undeniable, but he has not been featured prominently in 
our past concerts because, honestly, he never stops talking. Which makes it hard to perform 
music around his (as Granny calls it) “constant jabbering.” But most recently, we’ve gotten a 
technical handle on how to make Daffy work in a concert setting – so this latest edition has 
three absolutely iconic, fabulous Daffy epics... Show Biz Bugs, Robin Hood Daffy, and a true 
masterpiece... Duck Amuck. Our Daffy fans are finally happy!

We also love having one on one interaction with our audience. Recently, in Chicago, our 
team was sitting in a restaurant near Orchestra Hall, having dinner after a sold-out concert. 
A couple approached us, and asked for a photo – which we were happy to do. Then, this 
delightful couple told us that they had actually met each other, eight years earlier, during 
intermission at the last Chicago engagement of our concert, they subsequently started 
dating, and then got married. On top of all that, they shared with us that neither of them 
had been to a symphony orchestra concert ever before that “Bugs” concert of nine years 
earlier – but now, they are Chicago Symphony subscribers. So really and truly, “feedback” 
does not get better, or more moving, than that!

Lastly, tell us the challenge/s involved in executing the project.

Well, these cartoons were not really designed to be played on a concert stage, in front of a 
live audience. There is a lot of technology involved, to make it all happen. When the cartoons 
were originally recorded by the Warner Bros. Studio Orchestra back in the 1930’s, 40’s, and 
50’s, they would take a given cartoon – let’s say “What’s Opera, Doc?”, for an example – and 
break it into 10 or so different sections, or “cues” as we call them in “the biz.” The WB Studio 
Orchestra would only have to concentrate on one “cue” at a time – just 30 seconds at a 
time – and rehearse it until it was perfect, and then record it. And then move on. The original 
Warner Bros. Studio Orchestra never had to play any of these cartoons from beginning to 
end, and they certainly never did 12 of them in a single two and a half hour sitting, like we 
do in concert. So we actually ask a lot of the orchestras we work with today, in our concert 
stage setting. The music must be absolutely frame accurate to the picture, to the dialogue, 
to the sound effects. There is a lot of effort, technology, and concentration that goes into 
making that happen. And the music is fast and complicated. But we never want our audience 
to see that (the old Show Biz adage “Never let them see you sweat” applies. We don’t want 
our audiences to think about all the hoops we are jumping through onstage. We just want 
them to enjoy the overall experience of seeing these cartoons, while the music takes on 
this fantastic larger than life presence (because of the live orchestra) – but have it all still be 
the familiar, wonderful scores they have always associated with these cartoons. But it is an 
intense and exhilarating experience for the orchestra, and all of us, to pull it off concert after 
concert. But we all love doing it. And that’s the reason I have been able to survive doing it for 
24 years. The material is (not to overuse the world) simply brilliant in every way, everybody 
loves what they are doing when performing the concert, and the audiences love what we 
perform for us, as well as their longtime love for Bugs, Elmer, Daffy, and all the rest of the 
Looney Tunes characters. I can’t think of a better way to earn my living, because there is a 
great deal of happiness and joy which is associated with this project.
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BUGS BUNNY  

Bugs Bunny is one of the most recognized cartoon 
characters in the world, whose signature phrase 
“What’s Up, Doc?” has long since entered the English 
language.

Bugs’ first ‘reel’ appearance in front of his soon-to-
be-adoring public was in A Wild Hare directed by Tex 
Avery. Since then, Bugs’ zany antics in hundreds of 
cartoon favorites have made him a legend throughout 
the world.

This cool, collected, carrot-chomping rabbit is the 
unequivocal superstar of the Looney Tunes family. 
With never a ‘hare’ out of place he always manages to 
outsmart his adversaries, whoever they may be. He’s a 
real American icon who has graced the TV and cinema 
screens the world over.

Bugs Bunny’s cartoons have twice been nominated 
for Academy Awards, and his Knighty Knight Bugs 
won a coveted Oscar. Bugs has starred in four films 
in addition to his hundreds of animated shorts and 21 
prime time television specials.
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Conductor George Daugherty is one of the classical 
music world’s most diverse artists. In addition to his 
35-year conducting career with the world’s leading 
orchestras, ballet companies, and opera houses, 
Daugherty is also an Emmy Award-winning/five-
time Emmy nominated creator whose professional 
profile includes major credits as a director, writer, and 
producer for television, film, innovative and unique 
concerts, and the live theater.

Since 1993, he has conducted over 20 performances 
at The Hollywood Bowl with Los Angeles Philharmonic 
and Hollywood Bowl Orchestra (most recently 
in summer 2013 with two performances with the 
LA Phil), and an equal number with The National 
Symphony Orchestra at Wolf Trap (also, most 
recently, in 2013 with a pair.) His current and recent 
conducting schedule includes multiple (and return) 
performances with Houston Symphony, St. Louis 
Symphony, Dallas Symphony, Pittsburgh Symphony, 
The Cleveland Orchestra at both Severance Hall and 
the Blossom Festival, The Philadelphia Orchestra, 
San Francisco Symphony, as well as appearances 
with dozens of other orchestras in the U.S., Canada, 
and abroad. He has been a frequent guest conductor 
at the Sydney Opera House since 1996, and in both 
2002 and 2005, he returned to guest conduct the 
Sydney Symphony Orchestra at the Sydney Opera 
House. In 2010, he returned to the Sydney Symphony 
at the Opera House for performances of two different 
programs, and recorded a new CD with the orchestra. 
Recently, he also made his debuts with the Baltimore 
Symphony, Omaha Symphony, Kitchener-Waterloo 
Symphony, Malaysian Philharmonic Orchestra, West 
Australia Symphony Orchestra, Danish National 
Symphony Orchestra, and multiple engagements with 
the RTÉ Concert Orchestra in Dublin, Ireland. He is 
a frequent guest conductor de Bellas Artes Opera 
House in Mexico City. In 2012, he was appointed 
Music Director of Ballet San Jose, where he conducts 
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dozens of performances per season for the company, 
with Symphony Silicon Valley in the orchestra pit. 
In summer 2013, he made his debut conducting The 
Russian National Orchestra at the internationally 
acclaimed Napa Valley Festival del Sol. 

He has also been a frequent conductor of London’s 
Royal Philharmonic Concert Orchestra, with whom he 
first made his debut in Royal Festival Hall, and most 
recently conducted a 15-city U.S. and Canadian concert 
tour with the orchestra and guest artists Dame Julie 
Andrews, Christopher Plummer, Charlotte Church, 
dancers of the Royal Ballet, and the Westminster Choir 
and Bell Ringers.

Daugherty has also conducted for scores of major 
American and international symphony orchestras, 
ballet companies, and opera houses, including 
numerous performances with American Ballet Theatre, 
Munich State Opera and Ballet, National Arts Centre 
Orchestra and with the Symphony Orchestras of 
Montreal, Seattle, Fort Worth, Indianapolis, Atlanta, 
Cincinnati, Milwaukee, Vancouver, Moscow, Grant 
Park, Columbus, Melbourne, Adelaide, Winnipeg, 
Syracuse, Nashville, Memphis, Edmonton, North 
Carolina, Charlotte, Delaware, Phoenix, Long Beach, 
San Diego, and New Orleans; Buffalo Philharmonic, 
Louisville Orchestra, RCA Symphony Orchestra, Pacific 
Symphony, Sadlers Wells Royal Ballet, Auckland 
Philharmonia, Rochester Philharmonic, Venezuela 
National Orchestra, Oklahoma City Philharmonic, Seoul 
Prime Philharmonic, Kremlin Palace Orchestra of the 
Russian Federation, and major Italian opera houses in 
Rome, Florence, Turin, and Regio Emilia. He has been 
Music Director of a number of major American ballet 
companies, including The Louisville Ballet, The Chicago 
City Ballet, and Ballet Chicago.
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Daugherty has created several major productions 
for the ABC Television Network project, including 
a primetime animation-and-live action production 
of Prokofiev’s Peter and the Wolf, which he created, 
co-wrote, conducted, and directed, and for which he 
won a Prime Time Emmy Award, as well as numerous 
other major awards. He also collaborated with The Joy 
Luck Club author Amy Tan on the Emmy-winning PBS 
television series adaptation of her celebrated children's 
book Sagwa, The Chinese Siamese Cat, and he received 
an Emmy nomination for Rhythm & Jam, his ABC 
television network specials which taught the basics of 
music to a teenage audience.

In 1990, Daugherty, collaborating with partner 
David Ka Lik Wong, created, directed, produced, and 
conducted the hit Broadway musical/concert Bugs 
Bunny On Broadway, a live-orchestra-and-film stage 
production which sold-out its extended run at New 
York's Gershwin Theatre on Broadway, and has since 
played to critical acclaim and sold-out houses all over 
the world. The Bugs Bunny symphonic concert tradition 
continued when Daugherty and Wong created/
produced/launched a new version, Bugs Bunny at the 
Symphony, in 2010, with double World Premieres at 
the Sydney Opera House with the Sydney Symphony, 
and the Hollywood Bowl with the Los Angeles 
Philharmonic. Bugs Bunny at the Symphony II followed in 
2013, also with a premiere at the Hollywood Bowl, with 
the LA Phil.
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Bugs Bunny at the Symphony Executive Producer David 
Ka Lik Wong was awarded with a coveted Emmy 
Award for his work as producer on Peter and the Wolf 
in 1996, and was also nominated for an Emmy in 1994 
for his work as producer of Rhythm & Jam, the ABC 
series of Saturday morning music education specials 
for children. 

He teamed with George Daugherty as principal 
producer for the Peter and the Wolf project, the 
animation and live-action production starring Kirstie 
Alley, Lloyd Bridges, Sleepless in Seattle's Ross Malinger, 
and the new animated characters of legendary 
animation director Chuck Jones. He was also the senior 
Producer for the Warner Bros. documentary film The 
Magical World of Chuck Jones, directed by George 
Daugherty and starring interviews by Steven Spielberg, 
Whoopi Goldberg, George Lucas, and Ron Howard, 
among many others. 

He has been Producer for the Warner Bros. touring 
production Bugs Bunny On Broadway since 1991, as 
it has toured the world, and co-produced the audio 
CD album and tape for Warner Bros. Records. Wong 
has also produced innovative symphony orchestra 
concerts for some of the world’s leading orchestras, 
including the National Symphony, The Philadelphia 
Orchestra, the Royal Philharmonic, the Sydney Opera 
House, the San Francisco Symphony, the Los Angeles 
Philharmonic, and many others. He is also Executive 
Producer and the co-creator of the touring concert 
Rodgers & Hammerstein on Stage and Screen, which he 
co-created with George Daugherty.

Wong has teamed with George Daugherty, Amy Tan, 
and the legendary Sesame Workshop to write, produce 
and create the Emmy Award winning PBS/Sesame 
Workshop children’s television series Sagwa, The 
Chinese Siamese Cat, based on the book by Amy Tan.

Mr. Wong was born in Hong Kong, and moved to San 
Francisco with his family at the age of 12. He still calls 
San Francisco home.
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The Hong Kong Philharmonic is a vital part of 
Hong Kong’s cultural life, as the city’s largest and 
busiest musical organisation. In 2013/14 the HK 
Phil celebrates its 40th professional season, but its 
roots are well over a century old. The HK Phil has 
now evolved to become an orchestral powerhouse in 
the region, and an acclaimed cultural centrepiece of 
Asia’s World City. 

The HK Phil is formed on the belief that a great city 
deserves a great orchestra. Annually it presents over 
150 concerts for 200,000 music lovers. Featuring 
an enviable roster of international conductors and 
soloists, the HK Phil performs a broad variety of 
music, with many concerts presented free, among 
them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 
40,000 young people learned about orchestral music 
last year. 

 Photo: C
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The Swire Group Charitable Trust has been the 
Principal Patron of the HK Phil since 2006. Swire’s 
enlightened support, the most generous in the 
orchestra’s history, continues to enable the orchestra 
to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. 
In September 2012, Jaap van Zweden became the 
orchestra’s Music Director. Future years will see 
an ambitious series of new projects, with major 
international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently 
commenced a multi-CD recording project for Naxos, 
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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大師會

MAESTRO CIRCLE

大師會特別為熱愛交響樂的企業及

人士而設，旨在推動香港管弦樂團

的長遠發展及豐富市民的文化生

活。港樂謹此向下列各大師會會員

致謝：

Maestro Circle is established for the business community 
and individuals who are fond of symphonic music. It aims 
to support the long-term development of the Hong Kong 
Philharmonic and to enrich cultural life. We are grateful to the 
following Maestro Circle members:

白金會員 Platinum Members

鑽石會員 Diamond Members

綠寶石 Emerald Members

珍珠會員 Pearl Members

David M. Webb
webb-site.com

Ana and Peter 
Siembab
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