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THE EIGHTH MUSIC DIRECTOR
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1 Musical America's Conductor of the Year for 2012
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2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
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3 Music Director of the Dallas Symphony Orchestra
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4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,
Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently
conducted the Berlin Philharmonic.
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"The orchestra (HK Phil) responded to

van Zweden'’s grip on the soul of the piece
with an impressively disciplined performance.”

SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional orches
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2 One of Asia’s leading orchestras 3E))

3 Busy performance schedule of over 1
listeners each season JEHIEE » §F L&
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4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FEABREEER —
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5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future ZEMNFLHBEE > AEBRARBTILET

6 Touring around the world to promote Hong Kong as Asia’s World City
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DANCE OF THE COMEDIANS
from “The Bartered Bride”
by Bedtich Smetana
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THE WARNER BROS. FANFARE
Music by Max Steiner
“MERRILY WE ROLL ALONG"
(“The Merrie Melodies Theme")
Music by Charles Tobias, Murray Mencher, and Eddie Cantor,
Arranged and Orchestrated by Carl W. Stalling
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“"BATON BUNNY"
Music by Milt Franklyn
Based on the Overture to “Morning, Noon, and Night in Vienna” by Franz von Suppé
Story by Michael Maltese
Animation Direction by
CHUCK JONES and ABE LEVITOW
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“SHOW BIZ BUGS"

Music by Milt Franklyn
“Jeepers Creepers” by Harry Warren and Johnny Mercer

“Those Endearing Young Charms" Irish Folk Melody, words by Thomas Moore
Story by Warren Foster
Animation Direction by
FRIZ FRELENG
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“RHAPSODY RABBIT"
Music by Carl W. Stalling
Based on “Hungarian Rhapsody no. 2"
by Franz Liszt
Piano Solo performed by Milt Franklyn
Story by Tedd Pierce and Michael Maltese
Animation Direction by
FRIZ FRELENG
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(Scenes)

Music by Scott Bradley, after Johann Strauss I
Piano Solos by Jakob Gimpel
Narrated by Hans Conried
Story and Animation Direction by
WILLIAM HANNA and JOSEPH BARBERA
and

Music by Johann Strauss Il
(Overture to "“Die Fledermaus™)
Music Originally Arranged by Scott Bradley
Story and Animation Direction by
WILLIAM HANNA and JOSEPH BARBERA
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(Scenes)
Music by Carl W. Stalling

“Largo Al Factotum” by Gioachino Rossini from “The Barber of Seville”

Story by Michael Maltese and Tedd Pierce
Animation Direction by FRIZ FRELENG
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Music by Carl W. Stalling and Milt Franklyn
Based on “The Dance of the Comedians”
from “The Bartered Bride” by Bedfich Smetana
Story by Michael Maltese
Animation Direction by
CHUCK JONES
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“FOR SCENT-IMENTAL REASONS" (Scenes)
Music by Carl W. Stalling
Story by Michael Maltese
Animation Direction by CHUCK JONES
“A SCENT OF THE MATTERHORN" (Scenes)
Music by Milt Franklyn
“Tiptoe Through The Tulips” Music by Joe Burke, and Lyrics by Al Dubin
Story and Animation Direction by CHUCK JONES
“"SCENT-IMENTAL ROMEQ" (Scenes)
Music by Carl W. Stalling
“Baby Face” Music by Harry Akst, and Lyrics by Benny Davis
Story by Michael Maltese
Animation Direction by CHUCK JONES
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“THE RABBIT OF SEVILLE"
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“I TAWT | TAW A PUDDY TAT"
Music and Lyrics by Alan Livingston, Billy May, and Warren Foster
Musical Adaptation and Orchestration by Christopher Lennertz
With original voices by Mel Blanc and June Foray
Executive Producer: Sam Register
Story and Animation Direction by
MATTHEW O'CALLAGHAN
and
“COYOTE FALLS"
Music by Christopher Lennertz
Story by Tom Sheppard
Executive Producer: Sam Register
Story and Animation Direction by
MATTHEW O'CALLAGHAN
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“ROBIN HOOD DAFFY" (Scenes)
Music by Milt Franklyn
Story by Michael Maltese
Animation Direction by
CHUCK JONES
and
“DUCK AMUCK"
Music by Carl W. Stalling
Story by Michael Maltese
Animation Direction by
CHUCK JONES
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“LONG-HAIRED HARE" (Scenes)
Music by Carl W. Stalling
after Wagner, von Suppé, Donizetti, and Rossini
Story by Michael Maltese
Animation Direction by
CHUCK JONES
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“WHAT'S OPERA, DOC?"
Music by Milt Franklyn
Based on music from “The Flying Dutchman,” “Die Walkiire,” “Siegfried,”
“Gétterddmmerung,” “Rienzi,” and “Tannhduser”
by Richard Wagner
Story by Michael Maltese
Animation Direction by
CHUCK JONES
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MERRIE MELODIES “THAT'S ALL FOLKS"
Music Arranged and Orchestrated by Carl W. Stalling
Voice Characterization by Noel Blanc
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LOONEY TUNES and all related characters and elements are trademarks of and © Warner Bros. Entertainment Inc.
TOM AND JERRY and all related characters and elements are trademarks of and © Turner Entertainment Co.
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Bl {BUGS BUNNY AT THE SYMPHONY II}
BIYE R 15 1R SR H 3K
A Q&A WITH GEORGE DAUGHERTY, CREATOR AND CONDUCTOR OF

BUGS BUNNY AT THE SYMPHONY II

THIS IS SUCH A COOL CONCEPT. WHAT INSPIRED IT? (DID YOU HAVE ONE OF THOSE A-HA
MOMENTS THAT MANIFESTED ITSELF IN THIS PRODUCTION?)

| had two very strong reasons behind my desire to create Bugs Bunny on Broadway, which
was the original concert, and the precursor to Bugs Bunny at the Symphony and Bugs Bunny at
the Symphony Il - all of which we have now been doing for 24 years. The first stemmed from
my great memories of these cartoons from my own childhood. And my second reason was
areally strong desire to create a concert which pulls people into the concert hall who might
not otherwise come... and that has been the case throughout the 24-year history of the
project... this concert, just like the cartoons, has also introduced a lot of ADULTS (as well as
kids) to the incredible magic of the symphony orchestra, and then they come back for what
we like to call ‘normal’ concerts.

But how did | think of doing it as a concert? Well, it was almost an accident. | mean, | have
been referred to in newspaper interviews as “cartoon nut George Daugherty” or “animation
aficionado George Daugherty” - but the truth is that although | loved these cartoons as a
child, I did sort of forget about them in my teens, and went about the business of studying
to be a classical musician. And then in the 1980’s | finished up my conservatory training and
went about establishing a “serious conducting career.” By the time | was in my mid-20's, |
was conducting at places like the Munich State Opera and American Ballet Theatre, and |
wasn't thinking AT ALL about cartoons!

You also have to remember that in the early 1980's, DVD'’s hadn't been invented, absolutely
nobody had a home computer, there were no satellite dish networks, audio CD's were barely
out there, people were still playing vinyl, cable television was in its infancy, most people




One night, however, | was visiting with some friends who were animators, and THEY

had a VCR! And they had some of the first-released Bugs Bunny commercial VHS tapes.
Well suddenly, | was seeing What's Opera, Doc? and The Rabbit of Seville, and all these
masterpieces for the first time since childhood, but now as an adult conductor and
musician, | realized that they had been created by some formidable geniuses. And for some
inexplicable reason - some people actually called it “insane” - | wanted to perform them.
Live. In front of an audience.

So that's what drove us to create the concert. But obviously, we couldn't have done it
without the support, assistance, and enthusiasm of Warner Bros. And Warner Bros. was
extremely enthusiastic about this production from the moment we proposed it to them.
They made it possible for the dream to become a reality. | think they realized that it would
celebrate their brilliant cartoons... cartoons that were such a part of their history...in a

very unique way. They have been our partners from day one. Among countless millions

of animation aficionados the world over, the Warner Bros. Studios cartoons are in a class
by themselves, and so for us to get a chance to work with this material, to reconstruct and
restore them for live performance - to actually “perform them” for cheering audiences - has
been the project and opportunity of a lifetime.

Well, | don't necessarily agree that people didn't pay attention to the music. | think they
did. Sometimes, perhaps, they didn't KNOW they were paying attention to it - but the
music is so distinctive for these cartoons that almost all audiences knew the music was
very special, and very different from other cartoons of the era. People constantly tell me
they were drawn to the music as kids, even though they didn't understand it was based on
classical composers. (Which is sort of the magic of it all.) The cartoons are so brilliant, and
the music is handle so brilliantly, and practically every kid in America and Canada got their
first exposure to classical music from these incredible cartoons. Wagner, Rossini, Liszt,
Tchaikovsky, Smetana, Strauss, Von Suppe, Donizetti, Mendelssohn - they are ALL in these
cartoons - and in this concert - and more. Bugs and his animators all had their way with
these great composers.

And, most importantly, they did not ‘dull down’ the music at all - They combined the
classical compositions and themes with their own scores without, in any way, being
disrespectful or derogatory to the original compositions - they made this great music
totally irresistible - and unforgettable - to kids (and adults) who weren't normally drawn to
classical music.

Just as an example, if you go out on the street and sing WWagner's The Ride of The Valkyries to
100 people, | bet you that 90 of them will immediately say “Kill da Wabbit, Kill da Wabbit!"
and 10 will say - “Oh, yeah, Wagner!" So people definitely were paying attention to the
music. (By the same token, with no disrespect to Rossini, there is a reason that The Barber
of Seville Overture has been used on a million comedic television commercials, and that is
because of the indelible throwback to Bugs, Elmer, and The Rabbit of Seville.)
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So, the truly magical thing about these cartoons - and the music - is that they are as equally
appealing to first-time concertgoers as they are to seasoned classical music aficionados. But
actually, it's the savvy classical music fans who REALLY get the “inside musical jokes.” So the
concert has an extremely wide demographic, both in terms of age, and in terms of musical
knowledge and experience.

Well, for starters, you already hit the nail on the head. Because he really was a “genius.”
People throw that word around all the time these days, and sometimes just in vernacular,
but in his case, it was and is totally true. He was an impeccably trained classical musician,
but at the same time, he had had his hand in “film music” almost from the time film was
invented. By the age of 12, he was the Theatre Organist in the local silent movie house in
his hometown of Lexington, Missouri. He was there when music and film were first joined
together.

(There is much more interesting history about him, and how he eventually made his way

to Warner Bros., if you want to know more about him. Although one of the “real world”
thrills we frequently have is when we perform with the St. Louis Symphony every other year
or so. Their beautiful concert hall, Powell Hall, was formerly The St. Louis Theatre “back

in the day,” and was a movie theatre before it became saved from the wrecking ball and
reborn as a concert hall a few decades ago. Anyway in the 1920's, Carl Stalling was the
theatre organist in the St. Louis Theatre, after he left his hometown of Lexington, Missouri.
So although we have performed this concert in some of the most amazing and legendary
venues in the world - Sydney Opera House, Hollywood Bowl, Royal Festival Hall in London,
Orchestra Hall in Chicago, Severance Hall in Cleveland, and countless others - it is a special
thrill to perform Stalling’s music in Powell Hall, where he himself once played the theatre
organ for all of those silent movies.)

Most importantly, there is nothing “cartoony” about the music, other than the animated
visuals. His music is actually extremely difficult - very virtuosic. He was a master musician,
and a superb orchestrator. (As was his colleague, Milt Franklyn, who took over the reigns
when Stalling retired.) Stalling also had a wry musical sense of humour that was incredibly
sophisticated. He knew exactly when to unleash the full furry of the entire orchestra, and

he also knew when to apply a minimalist touch for even more stunning effect. An example
is when Wile E. Coyote takes the plunge from some mountaintop or other - which happens
invariably in every Road Runner cartoon. As Wile is falling, the orchestra usually follows

him right down the precipice with a cascading crescendo of furious chromatics. And just
when the Coyote hits bottom, and you expect a REALLY big crash of music, Stalling just has
the alto flute play a pianissimo toot. The restraint... the unexpected restraint... magnifies

the effect immeasurably. So Stalling was a genius. And Milt Franklyn, who first started
working under Stalling as his orchestrator and eventually took over, was a chip off the old
blockbuster. He was a genius too. And orchestras recognize this immediately. The musicians
instantly recognize the brilliance of the compositions, and the incredibly high musical
standard. And then, of course, there is the whole difficulty of playing an entire concert in
exact synchronization to cartoons being projected on a big screen! So it is a very unique
experience for these orchestras. And | have yet to see a bored musician in 24 years with this
project.
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Perhaps one of the most amazing accolades about Stalling, however, came from the great
Warner Bros. Animation director Chuck Jones himself... who once told me that if given

the option of watching one of his own legendary cartoons in silence with no music, OR of
listening to Carl Stalling’s music from one of his cartoons, with no picture - that Chuck would
have, any day, picked Carl's music and a blank screen. I'm not sure that any accolade is more
than that, or captures exactly what Stalling’s genius was.

No, | don't agree. | think, perhaps at one time, his name was not well known. But since the
1980's, his talent has been hugely recognized and lauded - one of the reasons, speaking as
unegotistically as possible, has been because our concert has put his music on stage with the
greatest orchestras of the world over the past two and a half decades in front of several million
people. And also, “The Carl Stalling Project,” which came out in 1989-90, also gave people
areally intense look at his work and his genius. But it's way more than that. Because lovers

of film music, and lovers of animation, have always lauded his work. Musicians, especially,
have always championed him. | think many people consider him to be one of the greatest film
composers ever - not just cartoons, but of any films. He is at the top of a very select list of the
most beloved and prolific film composers in history. He is up there with the greatest of all of
them, so it is wonderful to see him receive the credit he so richly deserves.

The greatest and most gratifying feedback is that this concert, in its various versions, has
been touring continuously for 24 years, has played to over 2.5 million people worldwide,

and that we have a huge and loyal audience that comes back to our concerts, in the same
cities, over and over and over. That is the ultimate feedback - our audiences' reactions. The
experience is very visceral compared to the restrained quiet of normal concert hall etiquette
- our audiences whoop, they holler, they laugh a lot, and they applaud even more. They have
been known to sing along with Bugs or Elmer. We feel a very special connection with our
audiences. And over the decades, we have watched as our original “baby boomer” audience
of 20 to 30 year olds - mostly adult audiences at first - have had children, and started to
bring their kids to the concert. So we have transitioned from a mostly adult audience to a
hugely mixed age demographic. But the audience’s response is so fantastic - and that's

the feedback we are always looking for. So, while it is still a symphonic concert, it is also a
cinematic experience, and audience reaction, laughter, participation, is a huge part of that
experience. These cartoons were originally made to be seen in packed movie palaces of the
1940's and 1950's, and were timed to have audience reaction. They are timed for applause,
for laughter. So as wonderful as it may be to watch the cartoons in Blu-Ray at home on one's
60 inch plasma screen, the real experience - the authentic experience - is to see them with a
huge audience sharing in the experience.

And now, with the addition in Bugs Bunny at the Symphony II, of two absolutely brilliant
CGI/3D cartoons - | Tawt | Taw A Puddy Tat and Coyote Falls - audiences are able to see
two brand new cartoons that most have never seen before. And although they use new
technology, they have been lovingly created in the timeless, perfect Looney Tunes style that
has always imbued this brilliant 7 minute cinematic jewels. So these two new cartoons have
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been making our audiences very happy... a new experience to combine with the beloved
classic cartoons they already knew so well.

With the latest rendition of the show, the audiences are also really loving getting more of
Daffy Duck. His comic brilliance is undeniable, but he has not been featured prominently in
our past concerts because, honestly, he never stops talking. Which makes it hard to perform
music around his (as Granny calls it) “constant jabbering.” But most recently, we've gotten a
technical handle on how to make Daffy work in a concert setting - so this latest edition has
three absolutely iconic, fabulous Daffy epics... Show Biz Bugs, Robin Hood Daffy, and a true
masterpiece... Duck Amuck. Our Daffy fans are finally happy!

We also love having one on one interaction with our audience. Recently, in Chicago, our
team was sitting in a restaurant near Orchestra Hall, having dinner after a sold-out concert.
A couple approached us, and asked for a photo - which we were happy to do. Then, this
delightful couple told us that they had actually met each other, eight years earlier, during
intermission at the last Chicago engagement of our concert, they subsequently started
dating, and then got married. On top of all that, they shared with us that neither of them
had been to a symphony orchestra concert ever before that “Bugs” concert of nine years
earlier - but now, they are Chicago Symphony subscribers. So really and truly, “feedback”
does not get better, or more moving, than that!

Well, these cartoons were not really designed to be played on a concert stage, in front of a
live audience. There is a lot of technology involved, to make it all happen. When the cartoons
were originally recorded by the Warner Bros. Studio Orchestra back in the 1930's, 40's, and
50's, they would take a given cartoon - let's say “What's Opera, Doc?”, for an example - and
break it into 10 or so different sections, or “cues” as we call them in “the biz." The WB Studio
Orchestra would only have to concentrate on one “cue” at a time - just 30 seconds at a

time - and rehearse it until it was perfect, and then record it. And then move on. The original
Warner Bros. Studio Orchestra never had to play any of these cartoons from beginning to
end, and they certainly never did 12 of them in a single two and a half hour sitting, like we

do in concert. So we actually ask a lot of the orchestras we work with today, in our concert
stage setting. The music must be absolutely frame accurate to the picture, to the dialogue,
to the sound effects. There is a lot of effort, technology, and concentration that goes into
making that happen. And the music is fast and complicated. But we never want our audience
to see that (the old Show Biz adage “Never let them see you sweat” applies. We don't want
our audiences to think about all the hoops we are jumping through onstage. We just want
them to enjoy the overall experience of seeing these cartoons, while the music takes on

this fantastic larger than life presence (because of the live orchestra) - but have it all still be
the familiar, wonderful scores they have always associated with these cartoons. But it is an
intense and exhilarating experience for the orchestra, and all of us, to pull it off concert after
concert. But we all love doing it. And that's the reason | have been able to survive doing it for
24 years. The material is (not to overuse the world) simply brilliant in every way, everybody
loves what they are doing when performing the concert, and the audiences love what we
perform for us, as well as their longtime love for Bugs, Elmer, Daffy, and all the rest of the
Looney Tunes characters. | can't think of a better way to earn my living, because there is a
great deal of happiness and joy which is associated with this project.
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Bugs Bunny is one of the most recognized cartoon
characters in the world, whose signature phrase
“What's Up, Doc?” has long since entered the English
language.

Bugs' first ‘reel’ appearance in front of his soon-to-
be-adoring public was in A Wild Hare directed by Tex
Avery. Since then, Bugs' zany antics in hundreds of
cartoon favorites have made him a legend throughout
the world.

This cool, collected, carrot-chomping rabbit is the
unequivocal superstar of the Looney Tunes family.
With never a 'hare’ out of place he always manages to
outsmart his adversaries, whoever they may be. He's a
real American icon who has graced the TV and cinema
screens the world over.

Bugs Bunny's cartoons have twice been nominated
for Academy Awards, and his Knighty Knight Bugs
won a coveted Oscar. Bugs has starred in four films
in addition to his hundreds of animated shorts and 21
prime time television specials.
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creator/music director/conductor/producer

Conductor George Daugherty is one of the classical
music world’'s most diverse artists. In addition to his
35-year conducting career with the world's leading
orchestras, ballet companies, and opera houses,
Daugherty is also an Emmy Award-winning/five-
time Emmy nominated creator whose professional
profile includes major credits as a director, writer, and
producer for television, film, innovative and unique
concerts, and the live theater.

Since 1993, he has conducted over 20 performances
at The Hollywood Bowl with Los Angeles Philharmonic
and Hollywood Bowl! Orchestra (most recently

in summer 2013 with two performances with the

LA Phil), and an equal number with The National
Symphony Orchestra at Wolf Trap (also, most
recently, in 2013 with a pair.) His current and recent
conducting schedule includes multiple (and return)
performances with Houston Symphony, St. Louis
Symphony, Dallas Symphony, Pittsburgh Symphony,
The Cleveland Orchestra at both Severance Hall and
the Blossom Festival, The Philadelphia Orchestra,

San Francisco Symphony, as well as appearances
with dozens of other orchestras in the U.S., Canada,
and abroad. He has been a frequent guest conductor
at the Sydney Opera House since 1996, and in both
2002 and 2005, he returned to guest conduct the
Sydney Symphony Orchestra at the Sydney Opera
House. In 2010, he returned to the Sydney Symphony
at the Opera House for performances of two different
programs, and recorded a new CD with the orchestra.
Recently, he also made his debuts with the Baltimore
Symphony, Omaha Symphony, Kitchener-Waterloo
Symphony, Malaysian Philharmonic Orchestra, West
Australia Symphony Orchestra, Danish National
Symphony Orchestra, and multiple engagements with
the RTE Concert Orchestra in Dublin, Ireland. He is

a frequent guest conductor de Bellas Artes Opera
House in Mexico City. In 2012, he was appointed
Music Director of Ballet San Jose, where he conducts
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dozens of performances per season for the company,
with Symphony Silicon Valley in the orchestra pit.

In summer 2013, he made his debut conducting The
Russian National Orchestra at the internationally
acclaimed Napa Valley Festival del Sol.

He has also been a frequent conductor of London's
Royal Philharmonic Concert Orchestra, with whom he
first made his debut in Royal Festival Hall, and most
recently conducted a 15-city U.S. and Canadian concert
tour with the orchestra and guest artists Dame Julie
Andrews, Christopher Plummer, Charlotte Church,
dancers of the Royal Ballet, and the Westminster Choir
and Bell Ringers.

Daugherty has also conducted for scores of major
American and international symphony orchestras,
ballet companies, and opera houses, including
numerous performances with American Ballet Theatre,
Munich State Opera and Ballet, National Arts Centre
Orchestra and with the Symphony Orchestras of
Montreal, Seattle, Fort Worth, Indianapolis, Atlanta,
Cincinnati, Milwaukee, Vancouver, Moscow, Grant
Park, Columbus, Melbourne, Adelaide, Winnipeg,
Syracuse, Nashville, Memphis, Edmonton, North
Carolina, Charlotte, Delaware, Phoenix, Long Beach,
San Diego, and New Orleans; Buffalo Philharmonic,
Louisville Orchestra, RCA Symphony Orchestra, Pacific
Symphony, Sadlers Wells Royal Ballet, Auckland
Philharmonia, Rochester Philharmonic, Venezuela
National Orchestra, Oklahoma City Philharmonic, Seoul
Prime Philharmonic, Kremlin Palace Orchestra of the
Russian Federation, and major Italian opera houses in
Rome, Florence, Turin, and Regio Emilia. He has been
Music Director of a number of major American ballet
companies, including The Louisville Ballet, The Chicago
City Ballet, and Ballet Chicago.
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creator/music director/conductor/producer

Daugherty has created several major productions

for the ABC Television Network project, including

a primetime animation-and-live action production

of Prokofiev's Peter and the Wolf, which he created,
co-wrote, conducted, and directed, and for which he
won a Prime Time Emmy Award, as well as numerous
other major awards. He also collaborated with The Joy
Luck Club author Amy Tan on the Emmy-winning PBS
television series adaptation of her celebrated children's
book Sagwa, The Chinese Siamese Cat, and he received
an Emmy nomination for Rhythm & Jam, his ABC
television network specials which taught the basics of
music to a teenage audience.

In 1990, Daugherty, collaborating with partner

David Ka Lik Wong, created, directed, produced, and
conducted the hit Broadway musical/concert Bugs
Bunny On Broadway, a live-orchestra-and-film stage
production which sold-out its extended run at New
York's Gershwin Theatre on Broadway, and has since
played to critical acclaim and sold-out houses all over
the world. The Bugs Bunny symphonic concert tradition
continued when Daugherty and Wong created/
produced/launched a new version, Bugs Bunny at the
Symphony, in 2010, with double World Premieres at
the Sydney Opera House with the Sydney Symphony,
and the Hollywood Bow! with the Los Angeles
Philharmonic. Bugs Bunny at the Symphony Il followed in
2013, also with a premiere at the Hollywood Bowl, with
the LA Phil.
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Bugs Bunny at the Symphony Executive Producer David
Ka Lik Wong was awarded with a coveted Emmy
Award for his work as producer on Peter and the Wolf
in 1996, and was also nominated for an Emmy in 1994
for his work as producer of Rhythm & Jam, the ABC
series of Saturday morning music education specials
for children.

He teamed with George Daugherty as principal
producer for the Peter and the Wolf project, the
animation and live-action production starring Kirstie
Alley, Lloyd Bridges, Sleepless in Seattle's Ross Malinger,
and the new animated characters of legendary
animation director Chuck Jones. He was also the senior
Producer for the Warner Bros. documentary film The
Magical World of Chuck Jones, directed by George
Daugherty and starring interviews by Steven Spielberg,
Whoopi Goldberg, George Lucas, and Ron Howard,
among many others.

He has been Producer for the Warner Bros. touring
production Bugs Bunny On Broadway since 1991, as

it has toured the world, and co-produced the audio
CD album and tape for Warner Bros. Records. Wong
has also produced innovative symphony orchestra
concerts for some of the world's leading orchestras,
including the National Symphony, The Philadelphia
Orchestra, the Royal Philharmonic, the Sydney Opera
House, the San Francisco Symphony, the Los Angeles
Philharmonic, and many others. He is also Executive
Producer and the co-creator of the touring concert
Rodgers & Hammerstein on Stage and Screen, which he
co-created with George Daugherty.

Wong has teamed with George Daugherty, Amy Tan,
and the legendary Sesame Workshop to write, produce
and create the Emmy Award winning PBS/Sesame
Workshop children’s television series Sagwa, The
Chinese Siamese Cat, based on the book by Amy Tan.

Mr. Wong was born in Hong Kong, and moved to S
Francisco with his family at the age of 1
San Francisco home.
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Creator/Music Director/Conductor/Producer
George Daugherty

BHE/ B/ BT B /X AB B

®WXh

Creator/Producer/Technical Director/Tour Director
David Ka Lik Wong

1B/ RIS R E
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Conductor/Associate Music Director

Erik Ochsner

FUEXKCELSLET (ER7EE) Production Touring Musicians (Rotating)
Jo Pusateri & /ZmZEL4ES Principal Percussion

Robert Schietroma B fE X ZE££ES Principal Percussion

Erik Ochsner & E#ZE Principal Pianist

Stephanie Lynne Smith & /& #HZE Principal Pianist

Keisuke Nakagoshi & /E#Z Principal Pianist

BIBE - BMPERIER i/ BER3
Art Director, CGIl Producer, and Graphics/Animation Designer
Melinda Lawton

B4 Editors

George Daugherty

David Ka Lik Wong

Scott Draper

Mark Beutel

Peter Koff

43 RIB S Special thanks to Keep Me Posted, Burbank
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RMF - AMFRKETIFAR
PRODUCTION, CREATIVE AND
TOURING STAFF

1R R Kk BINEAG /B ZE 5I3E Special Effects and CGl/Animation Editor
Shawn Carlson

BERET - BEMERREHRUE Sound Design, Sound Effects, and Re-Mastering
Robb Wenner
John Larabee

BERHEREZIEE Audio Mixer and Tour Sound Supervisor
Marty Bierman

P EIEEE)=JTE New CGl Animation Elements
Lawton Design

2 ¥1ENE L= New Animation Elements
Warner Bros. Animation

TS REBIYE Audio CD Producers
George Daugherty

David Ka Lik Wong

Steve Linder

B MR BT Sound Effects Editors
Robb Wenner
John Larabee

F YR8 Music Supervisor
David Ka Lik Wong

BhE 474l Click Masters
Mako Sujishi

Robb Wenner

John Larabee
Kristopher Carter



F 40 K 4818 Music Transcription and Restoration

Ron Goldstein

Caryn Rasmussen

Leo Marchildon

Robert Schietroma

Cameron Patrick

Robert Guillory

K45BINEH and Special thanks to USC/Warner Bros. Music Archives

FLFEE Music Copyists
Caryn Rasmussen
Robert Schietroma
Michael Hernandez
John Norine

Jeff Turner

Valle Music

Judy Green Music

RENREZTRIESRZER 1T Video and Audio Production Coordinated and Executed by
IF/X Productions San Francisco

Exclusive Worldwide Representation

IMG ARTISTS

Steve Linder, General Management, and Senior Vice President,
Director Touring Division

Touring Management Team:

IMG Artists North & South America (New York):
Dori Armor

Charlotte Lee

Maureen Taylor

Grant Chaput

Kristen McKniff

James Merrick
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PRODUCTION, CREATIVE AND
TOURING STAFF

IMG Artists Asia Pacific (Singapore):
Meera Vijayendra
Liza Mustapha

IF/X WISHES TO EXTEND ITS SPECIAL THANKS TO: Warner Bros.;

Warner Bros. Consumer Products; Warner Bros. Animation; Water Tower Music;
The Sydney Symphony, The Sydney Opera House, and The Sydney Opera House
Recording Studios and Facilities; The Power Station Recording Studios,New York;
U.S.C. Film School/Scoring for Motion Pictures and Television;

U.S.C. Film/Music Archives; U.C.L.A. Film Archives;

The Chuck Jones Center for Creativity; Chuck Jones Enterprises;

Linda Jones Productions; Post Effects Chicago; Screen Magazine;

and very special personal thanks to Isabelle Zakin, Bruce Triplett, Foote Kirkpatrick,
Ruth L. Ratny, Mike Fayette, Rick Gehr, Melinda Lawton, and Charlene Daugherty.

George Daugherty dedicates this concert to the memory of his mother, Charlene
Elizabeth Daugherty

BUGS BUNNY AT THE SYMPHONY Il had its world premiere on July 5, 2013, at the
Hollywood Bowl, with the Los Angeles Philharmonic

BUGS BUNNY AT THE SYMPHONY had its world premieres on May 7, 2010, at the
Sydney Opera House with the Sydney Symphony; and July 16, 2010, at the Hollywood
Bowl, with the Los Angeles Philharmonic.

BUGS BUNNY ON BROADWAY had its world premiere on June 16, 1990 at

the San Diego Civic Theatre; its Broadway premiere at the Gershwin Theatre,

New York City, on October 2,1990; and its international premiere on May 15, 1996
at the Sydney Opera House, Sydney, Australia.

31



1em-1yD 8unay) :030yd

BEEREE

HONG KONG PHILHARMONIC

EBEREBEATEBER
BREENEESLEE 2
WAL ESE R A SR A —
1D o BEMWES AJEPE
BATH  ESCHERB
ENRERNEE  HEA
TNEBAENEELLE
B 2013/14%F BB BEE
N+ EBEEE -

BENRLFEE —EESFH
W BAER —BRES KL
BEREZ BRMNSFERE
—BATSERE  BIH
TR-TZERER - BY
MEBEERES  RASGH
BRAMAZEEREBR
OB i ATRARER

TOREBERE  NBZH
WHARE [BE 2R - X

gl - BEEFEBER
FHNHAETE AEAN

BEBLENRERLE -

32

The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.



ATEBEZEETESA
2006 F B A RENEFE
By WHAKEE EHEARNE
REY KHHKLEHOXE
MHBMNER - TBYEE
6 S AV B R

KRBt RSEA R LLE
EERBRBE  ARBHE
BAE S o 201298 » &
EETFRXHEETHLBE -
ERKWB T BYiGHE
BISTER  EEFHMBRKCE
EARMBERERRSIERE
WARZLEE - BHES
RETIEH SEESE —ZRTF
BEEHXWIER  BRAE
WEHH -

ERELURERTBRAITRERNER
BBEUREERELY  KAHEE
BBEAREREB LR SR

The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

28 MEE 3 FRE B RIRF
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke
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Flute: lvy Chuang
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Clarinet: Rita Au
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second




KENE
MAESTRO CIRCLE

KEERBNABRERBENNER MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmERM L tosupportthe long-term development of the Hong Kong
SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

7 3 i X
R E David M. Webb
Sun Hung Kai Properties webb-site.com w

Established 1886

A= E Diamond Members

lJEt'Fma
ql.'.'lean

Hygiene and Comfort

wered by «fJJOKER
Powered by __JZRER

8 A Emerald Members

wOW W <
Asia Financial THE LANGHAM
Hong Kong

SF Capital Limited
Samuel and Rose Jean Fang

B%&8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7
Kerry Holdings Limited - =R ZERER A

Mr & Mrs S H Wong Foundation Ltd * T NEE S ER A 7

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = B21B % 4
Mr & Mrs Leung Lit On * RZIZ &

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung - Zf#RE4

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * #iBB &+

The Wang Family Foundation = SEE &ZEH S

Mrs Yu Hu Miao Florence

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond * &R &I 54
Shinabel

Mr & Mrs Ivan Ting = T RIZ{{E

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong « FREELERFBEM L+



ET Ees
THANK YOU FOR YOUR SUPPORT

BAEEEES STUDENT TICKET FUND

HK$100,000 or above XA £
Mr & Mrs David Fried

Hang Seng Bank = B4 R1T
Zhilan Foundation * THES S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak = X7 2+ R 25 BEA KL

Kerry Holdings Limited = =R =R BR LD T

Shun Hing Education and Charity Fund Limited - (5 BHBEREZZE S HER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 282 B %4 X A
Mrs Anna Marie Peyer

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous (2) = EZK(2) Mr Cheng Chin Pang - Bb/E B 554
Mr & Mrs Herbert Au-yeung * BS54 R A Mrs Evelyn Choi

Mr lan D Boyce Mr Chu Ming Leong

Mr David Chiu Prof David Clarke = 3T K{FHIR

Ms Ho Oi Ling Ms Lai Wing Sze Charlotte

Mr Geoffrey Ko Mr Augustine Lee Tit Sun

Mr & Mrs Ko Ying * & B Dr Lee Shu Wing Ernest - 2544+
Mr & Mrs Fung Shiu Lam = B IR EE K A Mr Richard Li * Z21T5%4

Mr & Mrs Lam Ting Kwok Paul Dr Ingrid Lok

Dr Thomas Leung W. T. « REEE4E Mrs Ruby Master

Lo Kar Foon Foundation * EXEBEZ=Z=EHS$ Marcus Musical Workshop

Mr Stephen Luk Oxford Success (Overseas) Limited
Mr & Mrs Bernard Man = XA S84 K A Mr Tony Tsoi * ERZE %4

Ms Poon Yee Ling Eligina Mr Wong Kong Chiu

Mr Paul Shieh Mr Alan Yue & Ms Vivian Poon
Tin Ka Ping Foundation * ARAE S S FEERIB/MA & Joe Joe

Mr Wong Kin On Thomasn « B2 & %4
Mr & Mrs Yam Yee Kwan David * {E8 & {8
Dr M T Geoffrey Yeh « E:#i81#E+

EEHAZERME FUNDRAISING DINNER WITH LORIN MAAZEL

TEE Title sponsor $REBp Silver supporter
QBE E+ERB Mr & Mrs Alex and Alice Cai = £218)I| St X A
== /Iy

HAhE B Other supporters
Ms Joanne Chan « R4k &£

£ EB) Gold supporters on Mr Thomas Chan * BRR 85554
Mrs Amanda T. W. Lee * Za i L + Mr & Mrs Brandon Chau - BB %4 K A
Mrs Janice Choi = Z2BFZEZE 12N ms S\i/r,‘dYC?;' ﬁﬁ?ﬁ%ﬁiizi
2 — S innie [V B
MI’Y: S Liu « BITEEE Ms Olivia Lo = EXJIIZ+
Ms Lili Luo Mrs Rachel Hui * FeR BB R+

The Honorable Frank N. Newman and Elizabeth Newman  MsKennKo - &&MR&+
inni i imited « 4EHRLE o NS MsAmiSin - %EHF L+
Winnie Sanitary Product Limited = 4E9E/&4E AmAERA A Mre Fian Wone » B+
Ms Jessie Wong * E BB &+
Mr Steven Ying = FEELSEAE 41
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EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

LtET 8l THR8ES | #BRas -

ARHRELE B
X - #8989 (1907) MRE - AEATAF/MAES

REELE BM

&G - HH (c1800) MRE - HERLAEMA
EEFELE B

ZE - BRE (1991) KIRZ - HRPBELLEREA
FE - ERELTELE /R

REE - BE (1910) NMRE - ARF/MAERA
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Frigit = 2 E 4%as

ZHEE - &F (1902) MEE - ARV EEFER

% - BEH - #8S (1866) NEE -
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A3 [RALEERZETE ] MiBkE 2 ALz
SRR

BEZERARFEZE
HRox

42

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive

The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
Mr Y. S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T.W. Lee
Mr Edward Ng

Mr Peter Siembab
Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MacLeod

Chief Executive

Jenny Lee
Projects Consultant

Administration and Finance
Vennie Ho

Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu

Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok
Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Ricky Tsang
Marketing Manager

Cabbie Kwong

Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan Wang-to

Acting Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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