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The Bohemian Girl: | Dreamt | Dwelt in Marble Halls
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Few sopranos on the world stage
shine the way Sumi Jo does.
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VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC
BEEREEE EEREE

1 Musical America's Conductor of the Year for 2012
(FHEE) —Z2-—FEEEX
2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
ARERTHBELEL I RFEER
3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,
Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently
conducted the Berlin Philharmonic.

BB RENE RERRERRE  BHELE BT -
MAEY BRLARTHERTLELESF - BATH-IEE
AMRELRLLLE -

"The orchestra (HK Phil) responded to
van Zweden's grip on the soul of the piece

with an impressively disciplined performance.”

SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional
B— N tEFREBNEERS

2 One of Asia’s leading orchestras o8

3 Busy performance schedule of over 15
listeners each season JEHIEE » §F LA
WEIREFE=—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EE AR EEE —
Ay [B% - 2R - X8l BEETIHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future 2EMNFHHAEE REBRRBETITHLET

6 Touring around the world to promote Hong Kong as Asia’s World City
W RZIWEY - sABEB—DMNERHES
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GIOACHINO ROSSINI (1792-1868)
Il Signor Bruschino Overture

Il signor Bruschino was first staged in Venice on 27th
January 1813. The story tells of Sofia, who is in love
with Florville, but their union is opposed by Sofia’s
guardian, who arranges for her to marry the son of
his old friend, Signor Bruschino. Having never met
his prospective bride, Bruschino’'s son sets out for
his wedding but stops off at a tavern, runs up an
astronomical bill and, unable to pay, is detained

by the landlord. Learning of this, Florville pretends

to be Bruschino's son and, not without a few other
twists and turns, succeeds in marrying Sofia. Rossini
set this as a one-act farce in which the emphasis
was more visual than musical - a genre particularly
popular with Venetian audiences of the time. Rossini,
however, incorporated a distinctly visual element
into the Overture by getting the second violins -
usually tucked away out of sight in the middle of the
orchestra - periodically to tap their music stands
with their bows. Certainly that would have had the
Venetian audiences leaning forward to peer into the
orchestra pit to see what all that clicking was about,
but it was also an extraordinarily forward-looking
gesture - it's a device more usually associated with
late 20th century composers - in an overture which
otherwise conforms to the typical Rossini model; lots
of cheerful orchestral chattering, a perky theme above
a grumbling bassoon and topped by a shrilling piccolo
and, of course, long drawn-out crescendos.
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GEORGE FRIDERIC HANDEL (1685-1759)
Samson: Let the Bright Seraphim

Handel completed his best-known oratorio, The
Messiah, on 14th September 1741 and a fortnight later
started work on another, Samson. He completed it

on 29th October but the premiere of The Messiah
intervened and Samson was not performed until 18th
February 1743. Samson drew its words from Samson
Agonistes by the great English writer, John Milton.

It may not have established itself in the hearts and
minds of audiences the world over in the same way
as The Messiah, but Samson boasts at least one hugely
popular aria, the gloriously celebratory Let the Bright
Seraphim, sung by an “Israelite Woman" towards the
end of the work in a bid to turn the death of Samson
(whose final act was to destroy the temple of the
Philistines) in to a cause for celebration, complete
with vocal imitations of trumpet fanfares.

ANTONIO VIVALDI (1678-1741)

(arr. James Strauss)
Bajazet: Sposa, son disprezzata

During the 18th century, one of the more popular
stories in opera was based on Temerlan, ou La mort

de Bajazet, a tragedy penned in 1676 by the French
playwright, Jacques Pradon. Between 1711 and 1799
no less than 25 operas were written to libretti based
on Pradon’s play, the most famous being by Handel
who set it (as Tamerlano) in 1719. Francesco Gasparini
set it three times (1711, 1719 and 1723) and its
popularity was such that Vivaldi pieced together his
own version making use of arias and choruses taken
from several of the earlier operas by other composers.
One of these was the moving aria Sposa, son
disprezzata which Vivaldi adapted from Gasparini's
1711 version, first staged in Venice.
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GIUSEPPE VERDI (1813-1901)
Aida: Triumphal March

Aida was commissioned at a cost of US$20,000

by Ismail Pasha, Khedive of Egypt as part of the
celebrations to mark the opening of the Suez Canal.
The Khedive himself chose the story but it was
largely through Verdi's enthusiasm for the subject
matter and his determination to produce a work
with genuine Egyptian credentials that Aida was
such a huge success. Verdi called on the service of
the French archaeologist and Egyptologist, Mariette
Bey, who, as one commentator put it, “revived
Egyptian life of the time of the Pharaohs; he rebuilt
ancient Thebes, Memphis, the Temple of Phtah; he
designed the costumes and arranged the scenery”.
The triumphant return from battle of Radames and
the mighty Egyptian army is not only one of the
opera’s most spectacular scenes, it is also, in the
words of Kobbé’s Complete Opera Book, “one of the
grandest conceptions of operatic art”. This great
scene is accompanied by the Triumphal March with
three trumpets heralding the arrival of each of the
army's divisions and the music reaching its climax as
Radames is carried on, borne under a great canopy.

MICHAEL WILLIAM BALFE (1808-1870)
The Bohemian Girl:
| Dreamt | Dwelt in Marble Halls

The name of the Irish-born composer Balfe may

not be familiar but he composed some of the most
popular songs of the Victorian era. Among his

most famous were Come into the garden, Maude

and Excelsior!. He was also about the most popular
composer of English-language operas of the 19th
century, but of the 30 operas he composed only The
Bohemian Girl dating from 1843 has survived, and that
largely on the strength of its famous song | dreamt |
dwelt in Marble Halls.

GAETANO DONIZETTI (1797-1848)
Linda di Chamounix: O luce di quest’anima

The libretto for Donizetti's Linda di Chamounix
was by Gaetano Rossi, who described himself as
“not a poet but a windbag”, while, according to
the Grove Dictionary of Opera, “His importance
lay in his boldness in raiding foreign - primarily
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French - theatre for source material and for
introducing strongly romantic plots”. That's the case
here, where, based on the play La grace de Dieu by
Adolphe-Philippe d'Ennery and Gustave Lemoine, we
follow the fortunes of a peasant girl (the eponymous
Linda), brought up on a farm near Chamonix in
Switzerland in the 18th century. Her father is offered
the mortgage on his farm if he allows her to become
the Marquis Boisfleury’s mistress. He refuses and
sends her to Paris where, under strict instructions
from her mother, she refuses even the most chaste
embrace from her true beloved, Carlo; who is, in fact,
the Marquis’ nephew, and who has lived for many
years in the disguise of an itinerant painter. When
Linda makes a success of Paris and can afford to live
in luxury, Carlo reveals his true identity and they
secretly propose to get married. Linda proclaims her
love for him in one of the opera's finest arias.

LEONARD BERNSTEIN (1918-1990)
Candide Overture

Candide, ou I'Optimisme by the French writer Voltaire first
appeared in 1759. Bernstein's musical version of Candide
first opened on Broadway on 1st December 1956, and
was a flop, being pulled off after 73 performances, the
general consensus being summed up by a New York
Times critic, “The libretto seems too serious for the
verve and mocking lyricism of Leonard Bernstein's score
which, without being strictly 18th century, maintains,
with its gay pastiche of past styles and forms, a period
quality.” In 1973, after numerous tweakings of the score
and libretto, Bernstein produced a version of Candide
which he described as his “final revised version”, but it
has never really established itself either as an opera or

a musical, and is probably mostly associated with the
concert hall through its brash, scintillating Overture.
With its jagged rhythms, streamingly athletic violins
and vulgar brass and percussion interjections, balanced
with a briskly sentimental, archetypically American “big
tune”, it seems to breathe the very essence of America.
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JOHANN STRAUSS Il (1825-1899)
Die Fledermaus:
Spiel ich die Unschuld vom Lande

Die Fledermaus (“The Bat") was the third of Strauss's
18 operettas and was premiered in Vienna on 5th
April 1874. It took the city by storm; a city, it has to be
said, still reeling from the catastrophic effects of the
stock market crash the previous year. The audience
clearly relished the escape offered from their present
woes in a story set in the heady days of Vienna at

its most sumptuously spectacular. The character

at the heart of the convoluted story is Gabriel von
Eisenstein, a wealthy merchant who is due to attend
a lavish ball the night before he begins a short prison
sentence. His housemaid, Adele, also attends the ball
(in disguise) and attracts the attention of the prison
Governor, who is masquerading as a wealthy patron
of the arts. The following morning, Adele turns up

at the Governor's house in an attempt to persuade
him to help further her - as yet non-existent - stage
career. She displays her talents in this playful aria.

FRANZ LEHAR (1870-1948)
Giuditta: Meine Lippen, sie kiissen so heif%

It was on 20th January 1934 that Lehar's final
operetta, Giuditta, was premiered at the Vienna State
Opera House. This was a major occasion with no less
than 120 radio stations around the world relaying the
performance which starred two of the greatest singers
of the day, Richard Tauber and Jarmila Novotna. But
historically it also marked the end of an era; for this
was the last real operetta ever composed, blurring the
division between operetta and serious opera to such
an extent that it is generally said that Lehar “killed

off the operetta” with Giuditta. The story tells of the
eponymous Judith who elopes with the handsome
army officer, Octavio, to north Africa where she finds
work as a night-club dancer and hostess and refuses
to have anything more to do with Octavio. He, for

his part, deserts the army and becomes a night-club
pianist. At the height of their love she sings the loving
aria Meine Lippen, sie kiissen so heifs (“My lips, they
kiss so hotly™).
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CAMILLE SAINT-SAENS (1835-1921)
Samson et Dalila: Bacchanale

At the age of 42 Saint-Saéns had known nothing

but success as a composer from the day when, as a
child of three, he had written his very first piece. As a
result the controversy and hostility which surrounded
the projected premiere of his opera Samson et Dalila
in Paris must have come as a terrible shock: there

is even some suggestion that it precipitated the
breakdown of his marriage. The problem lay in the
story which was taken from The Bible. Many in late
19th century French society regarded the theatrical
staging of a Biblical story as an act of sacrilege and
were sufficiently vocal in their objections to convince
the authorities at the Paris opera that, were it to be
staged there, violence could quite possibly ensue.
There were also objections to the somewhat to

the prominence given to the lascivious character

of the female leading role. In the end it was the
composer Franz Liszt who arranged for Samson et
Dalila to be given its world premiere in the German
city of Weimar on 2nd December 1877. The spirited
Bacchanale comes from the opera’s third act and is
set in the Temple of Dagon where the Philistines are
celebrating their victory over the Hebrews. Samson,
who has been tricked by Dalila into revealing the
secret of his superhuman strength - his long hair -
and, having had all his hair cut off and his eyes gouged
out into the bargain, is forced to join in the Philistines’
celebrations. But while the Philistines are abandoning
themselves to drink, Samson prays that God will
restore his strength just one more time. He persuades
his captors to lead him between the two great pillars
supporting the roof of the Temple, and leaning on
them, brings the whole edifice crashing down.
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SERGEI RACHMANINOV (1873-1943)
Vocalise

Before fleeing his native Russia in the wake of the 1917
revolution, Rachmaninov had composed some 87
songs; in exile he never wrote another one. Most of his
songs set words by notable Russian writers including
Pushkin, Tolstoy and Chekhov, and he also set Russian
translations of words by Goethe, Shelley and Heine,

but his most famous song, and one of the last he ever
composed, has no words at all. Vocalise, the last of a set
of 14 songs dating from 1912 and revised in September
1915, was actually designed as a vocal exercise intended
to focus the singer’s attention on producing a pure,
flowing, soaring, continuously unfolding melodic line to
a single vowel sound. In so doing Rachmaninov created
one of his most sumptuous and enduring melodies.

JACQUES OFFENBACH (1819-1880)
The Tales of Hoffmann: Olympia’s Aria

Born in Germany as Jakob Eberst but widely known as
Offenbach after the village from which his father had
originated, Jacques Offenbach went to Paris at the age
of 14 where he subsequently became one of the most
popular composers of the day. The Tales of Hoffmann
was probably his greatest success although he never
lived to complete it or see its triumphal premiere in Paris
on 10th February 1881. Hoffmann is a poet who relates
to a party of students in a bar next to the Paris Opera
House the three great loves of his life. The first of these
was a mechanical doll called Olympia whom Hoffmann
believed to be real. He was utterly captivated when
Olympia sang Les Oiseaux dans la charmille (“The birds in
the hedges"”), but Offenbach gives the game away in his
ingenious music which perfectly mirrors the automaton-
like delivery of a mechanical doll and includes sections
where her owner cranks up the spring so that she
continues to move.

BY DR MARC ROCHESTER
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Samson: Let the Bright Seraphim

Let the bright Seraphim in burning row,

Their loud uplifted Angel trumpets blow.

Let the Cherubic host, in tuneful chairs,
Touch their immortal harps with golden wires.

Bajazet: Sposa, son disprezzata

Sposa son disprezzata,
fida son oltraggiata,
cieli che feci mai?

E pur egl’e il mio cor,

il mio sposo; il mio amor,
la mia speranza.

| am a scorned wife,
faithful yet insulted,
Heavens! What did | do?
Yet he is dear to my heart,
my husband, my beloved,
my hope.

L'amo ma egl’e infedel,

Spero ma egl'e crudel,

Morir mi lascerai?

Mi lascerai morir?

0 Dio manca il valor e la costanza.

| love him, but he is unfaithful,

my hope, but he is cruel,

Will | die if he leaves me?

How can | live without him?

0 God grant me courage when | fail.

The Bohemian Girl:
| Dreamt | Dwelt in Marble Halls

| dreamt | dwelt in marble halls

With vassals at my side.

And of all who assembled within those walls
That | was the hope and pride

| had riches too great to count

Of a higher ancestral name.

But | also dreamt, which pleased me most,
That you loved me still the same.

| dreamt that suitors sought my hand,

That knights on bended knee

And with bows no maiden heart could withstand
They pledged their faith to me.

And | dreamt that one of the noble host
Came forth, my hand to claim.

But | also dreamt, which charmed me most,
That you loved me still the same.

Linda di Chamounix:
O luce di quest’anima

Recitative

Ah! tardai troppo, e al nostro
favorito convegno io

non trovai il mio diletto Carlo;

e chi sa mai quanto egli avra sofferto!
Ma non al par di me!

Pegno d'amore questi fior mi lascio!
Tenero core!

E per quel core io I'amo,

unico di lui bene.

Poveri entrambi siamo,

viviam d'amor, di speme;

pittore ignoto ancora egli s'innalzera
coi suo i talentil

Sara mio sposo allora.

Oh noi contenti!

Ah! | have waited long at

our favourite place,

but Carlo has not come.

And who can tell what he has suffered!
But not as much as me!

As a symbol of his love he left me these posies!
What a tender heart!

And | love him for it.

It is the greatest treasure he has!

We are both poor,

living only for our love:

If he was an unknown painter,

His talents would shine!

And | will be his wife.

Oh, what contentment!
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Aria

0 luce di quest'anima,
delizia, amore e vita,

la nostra sorte unita,

in terra, in ciel sara.
Deh, vieni a me, riposati
su questo cor che t'ama,
che te sospira e brama,
che per te sol vivra.

Die Fledermaus:

Spiel ich die Unschuld vom Lande

Spiel ich die Unschuld vom Lande,
Nattirlich im kurzen Gewande,

So hiipf" ich ganz neckisch umher,
Als ob ich ein Eichkatzerl war;

Und kommt ein saub'rer junger Mann,
So blinzle ich lachelnd ihn an,

Durch die Finger zwar nur

Als ein Kind der Natur,

Und zupf” an meinem Schiirzenband
So fangt man Spatzen auf dem Land.
Und folgt er mir, wohin ich geh’,
Sagich naiv: Sie Schlimmer, Sie,
Setz’ mich zu ihm ins Gras sodann
Und fang’ auf d’Letzt zu singen an;
Lalalalalala...

Wenn Sie das gesehn,

Mussen Sie gestehn,

Es war der Schaden nicht gering,
Wenn mit dem Talent, mit dem Talent
Ich nicht zum Theater ging'!

Spiel” ich eine Kdnigin,

Schreit ich majestatisch hin,

Nicke hier und nicke da,

Ja ganz, ja in meiner Gloria!

Alles macht voll Ehrfurcht mir Spalier;
Lauscht den Ténen meines Sangs,
Lachelnd ich das Reich und Volk regier’
Kénigin par excellence!

Lalalalalala...

Wenn Sie das gesehn,

Mussen Sie gestehn,

Es war der Schaden nicht gering,
Wenn mit dem Talent, mit dem Talent
Ich nicht zum Theater ging'!

Spiel ich ‘ne Dame von Paris, ah,

Die Gattin eines Herrn Marquis, ah,

Da kommt ein junger Graf ins Haus, ah,
Der geht auf meine Tugend aus, ah!
Zwei Akt hindurch geb’ich nicht nach,
Doch ach, im dritten werd" ich schwach;
Da o6ffnet plétzlich sich die Tr,

0 weh, mein Mann,

Was wird aus mir, ach!

Verzeihung!

FIot ich, er verzeiht , ah,

Zum Schluss-Tableau, da weinen d’Leut;
Ja, ach, ja!

0 light of my soul

Delight, love and life

Are our joint fate

In earth and heaven.

Oh! Come to me, take your rest

On this heart that you love so much,
That you sigh and yearn for,

That lives within your soul.

When | play the innocent country girl,
Naturally in a short dress,

| hop and skip about,

Just like a squirrel;

And if a smart young man comes along,
| wink at him, smiling

Though only behind my fingers,

Like a child of nature,

And | pull at my apron-strings —

That's how country-folk catch sparrows.
And if he follows me as | walk around,

| say innocently; “You wicked man, you!”
Then | sit beside him on the grass

And finally start to sing;
lalalalalala...

When you see that

You must admit,

It would be an awful shame

If with this talent, with this talent

| were not in the theatre!

When | play a queen,

| stride majestically,

Nodding here and nodding there,
Yes indeed, in all my glory!
Everyone makes way for me;
They all listen to my song,

| reign kindly over all the people,
A queen par excellence!
lalalalalala...

When you see that,

You must admit,

It would be an awful shame

If, with this talent, with this talent
| were not in the theatre!

When | play a lady from Paris, ah,
The wife of a marquis, ah,

And a young count visits the house, ah,
He has designs on my virtue, ah,
For two acts | don't give in,

But, ah, in the third, | weaken;

Then suddenly the door opens,

Oh dear, my husband;

What will become of me, oh?
“Forgive me,”

| squeak; he forgives, ah

In the final scene, people are crying;
Yes, oh yes!
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Giuditta:
Meine Lippen, sie kiissen so heif}

| never understand
Why men tell me they love me?

Ich weiss es selber nicht,
warum man gleich von Liebe spricht,

MM S BRI wenn man in meiner Nahe ist, When they are near me,
BRRFERRIK VIR in meine Augen schaut They look deep into my eyes
XYENF - und meine Hande kft. And kiss my hand.
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| never understand
Why they speak of magic charms
That no man can resist.

Ich weiss es selber nicht,
warum man von dem Zauber spricht.
Denn keine widersteht,

EMMER wenn sie mich sieht, When they pass by,
EMMEERK - wenn sie an mir voriber geht. When they look at me.

AR ERRENERE Doch wenn das rote Licht ergliiht, But when the rosy light shines
IR REEG zur mitterndcht'gen Stund’ As midnight draws near,
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und alle lauschen meinem Lied,
dann wird mir klar der Grund.

Everyone hears my song,
Then all is clear to me.

Reym B Meine Lippen, sie kiissen so heif3, My lips, they kiss so hotly,
BNFERNEL - meine Glieder sind schmiegsam und weiss. My arms are soft and white.
ERREERLEEN In den Sternen, da steht es geschrieben, It is written in the stars above

BA—TEEYHE BA—EEEF - du sollst kiissen, du sollst lieben. Men must kiss me, men must love me.

KWL EZERE Meine Fiisse, sie schweben dahin, My feet, they glide so gracefully,

RNERIFRE meine Augen, sie locken und gliihn. My eyes, they gleam with desire,

ERPEER Und ich tanz' wie im Rausch, And when | dance,

EMBRT enn ich weiss, then | understand,

BHYRBMA - Meine Lippen, sie kiissen so heif3. My lips, they kiss so hotly.

RHmEERREN In meinen Adern drin, Through my veins runs

RERENBIK da lauft das Blut der Ténzerin, The lifeblood of a dancer.
CEENER denn meine schdne Mutter war My beautiful mather

BRRER des Tanzes Konigin Was the dancing queen
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im gold'nen Alcazar.

Sie war so wunderschan,

ich hab’ sie oft im Traum geseh'n.
Schlug sie das Tambourin

so wild im Tanz,

da sah man alle Augen gliih'n.
Sie ist in mir aufs Neu’ erwacht,
ich hab" das gleiche Los.

Ich tanz’ wie sie um Mitternacht
und fiihl" das Eine bloss:

Meine Lippen, sie kiissen so heil3.

The Tales of Hoffmann:
Olympia's Aria

Les Qiseaux dans la charmille,
Dans les cieux |'astre du jour,

Tout parle a la jeaune fille d"amour!

Ah! Voila la chanson gentile,
La chanson d'Olympia! Ah!

Tout ce qui chante et résonne

Et soupier, tour a tour,

Emeut son Coeur qui frissone
d’amour!

La chanson d'Olympia!

At the golden Alcazar!

She was so very beautiful.

| often see her in my dreams.
When she tapped the tambourine
As she danced so magically,

All who saw her were enthralled.
Her spirit wakes in me again,

| cannot resist my fate.

| dance as she did at midnight
And this is what | know;

My lips, they kiss so hotly.

The hirds in the hedges,

The day-star in the sky,

All speak to the young girl of love!
Ah! This is the sweet song,
Olympia’s song! Ah!

Everything that sings and sounds

And sighs, in its turn,

Moves her heart which trembles
with love!

Olympia’s song!
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The Cape Cod Times calls him the "Electricity
Conductor." The New York Times says he “radiates
enthusiasm,” and the Los Angeles Times describes him
as “areal grabber.” Jung-Ho Pak, Artistic Director
and Conductor of the Cape Cod Symphony Orchestra
(CCSO), firmly believes the orchestra doesn't exist to
simply play notes, but to “grab souls.”

This desire to create a “passionate synergy” with

the orchestra has earned him a reputation as a
revolutionary thinker in the world of classical music.

As a passionate advocate for arts in education, he is
dedicated to making classical music more accessible to
the younger generation.

In addition to his role with the CCSO, Pak currently
leads Orchestra Nova San Diego, the World Youth
Symphony Orchestra and the Summer Orchestras

at the Interlochen Center for the Arts. He is also
music director emeritus of the New Haven Symphony
Orchestra.

He has been the music director at the San Diego
Symphony, University of Southern California, San
Francisco Conservatory of Music and the University of
California, Berkeley. For eight years, he served as the
principal conductor of the Emmy-nominated Disney
Young Musicians Symphony Orchestra and has been
on national television (60 Minutes, Disney Channel)
and radio (NPR) for many years. As a guest conductor,
he has travelled to Europe, the former Soviet Union
(Russia), South America and Asia.

While he's crazy about the Classics, there's more
than Bach and Beethoven on this conductor’s iPod.
His tastes are encompassing and eclectic. His favorite
piece is "whatever I'm listening to or conducting that
moment!”
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Praised for the remarkable agility, precision and warmth
of her voice, and for her outstanding musicianship, Sumi
Jo has established herself as one of her generation’s most
sought-after sopranos.

At the Metropolitan Opera, Jo sang the leadings roles in
Lucia di Lammermoor, Rigoletto, The Tales of Hoffmann, Il
barbiere di Siviglia and Un Ballo in Maschera. At La Scala,
she sang in her bel canto specialties. She appeared as
Queen of the Night for her Vienna State Opera debut and
at the Teatro Coldn in Buenos Aires.

Jo regularly appears in special events such as a gala
concert with Jonas Kaufmann, Renee Fleming and Dmitri
Hvorostovsky at the Beijing Olympics, a Christmas
concert with Jose Carreras, an Asian tour with Andrea
Bocelli, a programme of Viennese favourites with
Cincinnati Pops, and a Carnegie Hall performance from
her crossover album Only Love, which sold more than
1,200,000 copies worldwide.

Engagements in the 2012/13 season and beyond include
concert appearances at the Beijing Music Festival, recitals
at the Chatelet Theatre Paris and in Moscow, and concert
tours to Australia and Asia.

Jo currently has over 50 recordings, including a Grammy-
winning Die Frau ohne Schatten for London/Decca, The
Magic Flute and an album of arias under Solti, as well as
Un Ballo in Maschera for Deutsche Grammophon under
Karajan. In 2007, she signed an exclusivity contract with
Universal Music.

Born in Korea, Jo awarded first prize in the 1986 Carlo
Alberto Cappelli International Competition. She was
elected as "Artist for Peace” of UNESCO in 2003.
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia's World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently

commenced a multi-CD recording project for Naxos,

featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second
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MAESTRO CIRCLE

KEMERNABRERBLENWIER  MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmERM L tosupportthe long-term development of the Hong Kong
SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

7 3 i X
R E David M. Webb
Sun Hung Kai Properties webb-site.com w

Established 1886

A28 Diamond Members

lJEr'Fm
ql.'.'lean

Hygiene and Comfort

Powered by «f|JOKER
Powered by __JZREER

48 A Emerald Members

moW e W <
Asia Financial THE LANGHAM
" HongkKong

SF Capital Limited
Samuel and Rose Jean Fang

2¥R& 8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

BELKEHES ANNUAL FUND

HK$100,000 or above 5% 2L &
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = B21B % 4
Mr & Mrs Leung Lit On * RZIZ &

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung « Zf#jg84

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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INHRESHERAF

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * #iBB &+

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong - TEEASERTEE ML L
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THANK YOU FOR YOUR SUPPORT

BLEEEES STUDENT TICKET FUND

HK$100,000 or above 3L &
Mr & Mrs David Fried

Hang Seng Bank = 184 4R 1T
Zhilan Foundation * THES S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak * Z2EXF Z + R ERBALE

Kerry Holdings Limited = =R =R BR LD T

Shun Hing Education and Charity Fund Limited - (5 BHBEREZZE S HER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 282 B %4 X A

Mrs Anna Marie Peyer
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999
Anonymous (2) = EEK(2)
Mr & Mrs Herbert Au-yeung
Mr lan D Boyce

Mr David Chiu

Ms Ho Oi Ling

Mr Geoffrey Ko

Mr & Mrs Ko Ying = & E{LE
Mr & Mrs Fung Shiu Lam = B IR EE K A
Mr & Mrs Lam Ting Kwok Paul

Dr Thomas Leung W. T. - RHEFEEA

Lo Kar Foon Foundation * BERBEEZES
Mr Stephen Luk

Mr & Mrs Bernard Man
Ms Poon Yee Ling Eligina
Mr Paul Shieh

Tin Ka Ping Foundation * ARAE S S

Mr Wong Kin On Thomasn * & % 5t

Mr & Mrs Yam Yee Kwan David = {E55E {1 &
Dr M T Geoffrey Yeh « ERBiE+

BEERAEERA

M RERA

HK$5,000 - HK$9,999

Mr Cheng Chin Pang « BFRME %4
Mrs Evelyn Choi

Mr Chu Ming Leong

Prof David Clarke = 3T K{FHIR

Ms Lai Wing Sze Charlotte

Mr Augustine Lee Tit Sun

Dr Lee Shu Wing Ernest = 2544 {8+
Mr Richard Li = Z217%4%

Dr Ingrid Lok

Mrs Ruby Master

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi « ERZEH4E

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon
FELRIE/ME & Joe Joe

EEEEAZEHME FUNDRAISING DINNER WITH LORIN MAAZEL

B 2B Title sponsor
QBE - ELRRME

£ B8 Gold supporters

Mrs Amanda T. W. Lee « ZfAlit8E L+

Mrs Janice Choi * £2E8ZEZ 12T

Mr Y. S. Liu = BlocAELE

Ms Lili Luo

The Honorable Frank N. Newman and Elizabeth Newman
Winnie Sanitary Product Limited * #E&4 BRERAE

$REBf Silver supporter
Mr & Mrs Alex and Alice Cai = 18Il 8£ K A

H1hEBh Other supporters

Ms Joanne Chan « R4k &£

Mr Thomas Chan * BR X85 %4

Mr & Mrs Brandon Chau = B 4K A

Ms Cindy Chiu « #t5 &+

Ms Winnie Chiu = B3k +

Ms Olivia Lo * EXJIlZ =+

Mrs Rachel Hui - #FEHEEELZ +

Ms Kenn Ko * &8 Z+

Ms Ami Sin « %2z +

Mrs Fian Wong - Zl#ifi 2+

Ms Jessie Wong * TR E &+

Mr Steven Ying « FEEELSE4 37
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THANK YOU FOR YOUR SUPPORT

EBBESE ENDOWMENT TRUST FUND

EPEER-NN=ZFHUTHBEEBEURL -

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

BEMEZ PAGANINI PROJECT

LtET 8l THR8ES | #BRas -

ARHRELE B
X - #8989 (1907) MRE - AEATAF/MAES

REELE BM

&G - HH (c1800) MRE - HERLAEMA
EEFELE B

ZE - BRE (1991) KIRZ - HRPBELLEREA
FE - ERELTELE /R

REE - BE (1910) NMRE - ARF/MAERA

445218 R INSTRUMENT DONATION
ERBUNMBRLS BN

Frigit = 2 E 4%as

ZEE - & (1902) MEE - AR EEFEH

% - BEH - #£8S (1866) NMEE -
HRE=RIERARE/NMAEA

& - ZREBRE - WHTZfE (1736) MEE - R EER

A3 [RALEERZETE ] MiBkE 2 ALz
SRR

BEZERARFEZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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Honorary Patron

The Chief Executive

The Hon C Y Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairman

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan

Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH
Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour

Mr Y. S. Liu

Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T.W. Lee
Mr Edward Ng

Mr Peter Siembab
Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MacLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant
Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu

Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok
Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Ricky Tsang
Marketing Manager

Cabbie Kwong

Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer
Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan Wang-to

Acting Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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