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Cello Concerto in E minor, op. 85
Adagio-Moderato

Lento-Allegro molto

Adagio

Allegro-Moderato-Allegro, ma non troppo
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Pictures at an Exhibition
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RTHK PRODUCTION TEAM

Radio Production/Recording and Radio Producer Tina Ma/Radio Presenters Leanne
Nicholls, Raymond Chung/TV Production/Executive Producer Tim Cheung/Producer
Cynthia Siu/Assistant Producer Chen Hoi-sing/Music Score Advisor Dennis Wu/

Mobile Production Unit Jolly Tang /Radio and TV Outdoor Broadcast Engineering PCCW
Broadcasting Section 1






P ZkER PR B 5z B
ASHKENAZY AND GABETTA RETURN

XEmERTRERHZE (EBRA)
FREFORMDBEERHES o

In the South dates from the height of Elgar's public success,
and shines with optimism and Mediterranean sunlight.
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EDWARD ELGAR (1857-1934)
In the South (Alassio)
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“What hours were thine and mine
In lands of palm and southern pine
In lands of palm, of orange-blossom,
Of olive, aloe, and maize and vine."”
— TENNYSON's The Daisy

Written in 1903-04 when Elgar was travelling in Italy, and
settled for a while at Alassio on the Riviera, In the South
absorbed the music which the composer found in the air in
Italy - “you have only to take as much of it as you need,”
he observed.

Elgar called this a concert overture, suggesting
affinities with the overtures of Mendelssohn, Brahms
and Dvorak. But In the South is closer to being a
symphonic poem of the Richard Strauss kind, if not in
story-telling then in musical language and treatment.
This shows why Elgar in his early years was more
appreciated in Germany, where Strauss called him
‘the first English progressivist composer’, than in
England.

The misleading title alone hardly explains why

this fine piece is not more often played. Written

in 1903-04 when Elgar was travelling in Italy, and
settled for a while at Alassio on the Riviera, In the
South absorbed the music which the composer found
in the air in Italy - “you have only to take as much of it
as you need,” he observed.

The brilliant opening, and the languorous second
episode, carry inscriptions in the manuscript, one
from Byron’s Childe Harold:
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Which was the mightiest in its old command
And is the loveliest ...
Wherein were cast ...
... the men of Rome!
Thou art the garden of the world.

The other inscription is from Tennyson's The Daisy,
summing up Elgar’s impressions of the Vale of
Andorra:

What hours were thine and mine

In lands of palm and southern pine
In lands of palm, of orange-blossom,
Of olive, aloe, and maize and vine.

An extraordinary variety of mood is firmly held
together in this work by an expanded sonata
structure. The middle episode is grandiose, prompted
by the sight of an ancient Roman viaduct. In bold
harmonies, Elgar tells us, he "endeavoured to paint
the relentless and domineering onward force of the
ancient day, and to give a sound picture of the strife
and wars, the ‘drums and tramplings’ of a later time”.

Elgar's identification with Byron's Italian traveller
merges, in the lyrical canto popolare given to the solo
viola, with a tribute to Berlioz's Byronic Harold in Italy.
This tender episode was later detached as a separate
piece called In Moonlight. In context it is far more
effective - just giving the signal for the recapitulation.
This includes a new treatment of a slow, gentle
melody from the introduction, nobilmente, combined
with the other themes to reach a thrilling climax.

BY DAVID GARRETT © 1993
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INSTRUMENTATION

Three flutes (one doubling
piccolo), three oboes (one
doubling cor anglais), three
clarinets (one doubling bass
clarinet), three bassoons (one
doubling contrabassoon), four
horns, three trumpets, three
trombones, tuba, timpani,
percussion, harp and strings.
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Cello Concerto in E minor, op. 85
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Adagio - Moderato

Lento - Allegro molto

Adagio

Allegro - Moderato -
Allegro, ma non troppo

The premiere of Elgar's Cello Concerto in E minor took
place in the Queen's Hall, London on 27th October
1919. One critic wrote that it was “a fine spirit’s lifelong
wistful brooding upon the loveliness of earth” - and
within weeks it was being hailed as one of the greatest
of all concertos for the instrument.

The cataclysmic events of the First World War
seemed to shock Elgar into compositional silence; as
he wrote to Sir Sidney Colvin (the Keeper of Prints
and Drawings at the British Museum), “l cannot do
any real work with the awful shadow over us.” In
March 1918, eight months before the end of the War,
Elgar underwent surgery to remove his tonsils, and

it was whilst recuperating in a London nursing home
that the seeds of the cello concerto were born. As his
daughter recalled, “There was not anything like the
sedatives we have now, but nevertheless he woke

up one morning and asked for pencil and paper and
wrote down the opening theme of the cello concerto.”
To continue his recuperation, Elgar and his wife, Alice,
left London for the tranquillity of a small cottage in
Sussex, on England'’s south coast, and, surrounded by
peace and beauty, Elgar began to compose again.
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In that Sussex cottage Elgar produced a number of
chamber works for an ensemble which included the
cellist Felix Salmond, who travelled from his home
in London to Sussex to see how these new pieces
were progressing. It was on one of his visits that
Elgar showed him the sketches he had drawn up for
the cello concerto. With advice from Salmond, who
was to be the soloist at the work’s premiere, Elgar
completed it the following year and dedicated it to
Sir Sidney and Lady Colvin with the inscription; “Your
friendship is such a real and precious thing that |
should like to leave some record of it.”

The premiere took place in the Queen’s Hall, London
on 27th October 1919. The hall was virtually empty -
largely due to the inaccessible music performed in the
rest of the concert - while Eric Coates, who conducted
everything except the concerto (which Elgar
conducted), poached nearly all the rehearsal time,
with the result that the London Symphony Orchestra
were dolefully under-prepared. Nevertheless the
critics recognised the work's inherent quality - one
writing that it was “a fine spirit's lifelong wistful
brooding upon the loveliness of earth” - and within
weeks it was being hailed as one of the greatest of all
concertos for the instrument. But then tragedy struck.
On 7th April 1920 Alice died, and although Elgar lived
on for a further 14 years, he effectively abandoned
composing; the cello concerto stands as his last
significant completed work.

n
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Cello Concerto in E minor, op. 85
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Elgar groups the concerto’s four movements

into pairs, the first movement opening with an
impassioned solo cello recitative answered by the
clarinet. The main theme is a gracefully swaying
melody introduced by unison strings before the

cello takes it over and, after passing up into the
instrument’s very highest register, allows the
orchestra to build the music up to its first great
climax. The cello calms things down and the
woodwind gives out the second main theme, which
gradually lightens the mood. The second movement
is full of the spirit of the Sussex countryside. The
opening cello recitative, with its shivering bowing and
pizzicato, turns into an airy melody which has been
described as having “all the freedom of birds in flight”
and, is passed one phrase at a time from the cello to
the orchestra.

The third movement is an emotionally-charged
melody from the cello with rich orchestral
accompaniment. The orchestra then abruptly changes
the mood for the fourth movement, which begins
briskly enough, but is quickly slowed down by the
cello. Eventually the cello agrees to lead the orchestra
in a lively dance but before long a sense of tragedy
impinges and, at last, the cello reverts to its opening
recitative, after which the orchestra rapidly leads the
concerto to its brisk but deeply sad conclusion.

BY DR MARC ROCHESTER
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INSTRUMENTATION

Solo cello, two flutes (one doubling piccolo), two oboes,
two clarinets, two bassoons, four horns, two trumpets, three
trombones, tuba, timpani and strings.
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Pictures at an Exhibition (orch. ASHKENAZY)
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"| have been guided by the deeper
undercurrents of this predominantly
dark-coloured piece.” - ASHKENAZY

Pictures at an Exhibition is Mussorgsky's best-known
work. Or perhaps it's more accurate to say that it's
Mussorgsky-and-Ravel's best-known work. Maurice
Ravel's orchestration of Mussorgsky's original piano
version abounds with French colour and brilliance. It's
great music, but it's not Russian. Ashkenazy's own
orchestration brings us closer to the kind of sound that
Mussorgsky himself might have imagined. It colours in
the pictures anew with darker, richer hues and brings
to the foreground the distinctively Russian sound of the
original.

The original piano version of Pictures was not
performed in Mussorgsky's lifetime, and even after
its publication in 1886 it did not become popular
until it was championed by the 20th century pianists
Vladimir Horowitz and Sviatoslav Richter.

Many musicians have felt that this music called for
orchestral colours - including conductors Henry
Wood, Leopold Stokowski and Sergei Gorchakov,
as well as Serge Koussevitzky, who commissioned
Ravel’s orchestration. In the 1980s Vladimir
Ashkenazy felt the same call. He writes:

“| developed my own personal vision of how

the piece should sound when transposed from
the piano to the larger canvas of the symphony
orchestra....| have not been concerned with effect
for its own sake, however inventive or brilliant a
certain passage might sound, but instead | have
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been guided by the deeper undercurrents of this
predominantly dark-coloured piece.”

If you know Ravel’s orchestration of Pictures then this
performance offers a chance to hear the Mussorgsky's
music anew and with its original vigour. There are
many differences in the details (some of which are
highlighted in the following notes). But the principal
difference is the contrast between Ravel's spectacular
orchestral showpiece and the distinctively Russian
character - 'heavier and darker’ - of Ashkenazy's
version.

THE PICTURES AND THE MUSIC

The ‘exhibition’ of the title was a memorial for
Mussorgsky's friend, the architect and artist Viktor
Hartmann, who had died the year before. From the
hundreds of drawings, Mussorgsky chose ten for his
musical tribute, assembled in a musical structure that
places us at the exhibition itself, ‘promenading’ from
picture to picture.

Promenade |

Where Ravel begins the first Promenade with a single
trumpet, Ashkenazy uses three trumpets - already
suggesting the overall ‘brassier’ character of his
orchestration - and then brings in the full orchestra.
Woodwinds and strings are assigned either to the
melody or the bass line, and it's the brass section that
fills in the harmonies.

Gnomus (Gnome)

A design for a nutcracker showing a small gnome walking
awkwardly on deformed legs.

The Gnome is a caricature - grotesque and tragic,
menacing and pitiful - and Mussorgsky’s music for it
invites intriguing orchestral effects. In Ashkenazy's
version the eerie effect of Ravel's flute-like sliding
sounds in the strings are replaced by muted double
basses, whizzing up and down.

15
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Promenade Il
Il vecchio castello (The Old Castle)

A medieval castle before which stands a singing
troubadour.

The minstrel sings in a gently lilting Italian rhythm,
but his melody has a mournful Russian character
and Ravel memorably gave it to the saxophone.
Ashkenazy assigns it to the oboe d'amore, giving the
minstrel’s voice a darker character, less sweet and
even more melancholy.

Promenade Il
Tuileries. Dispute d'enfants aprés jeux
(Tuileries. Children quarrelling at play)

A walk in the gardens of the Tuileries in Paris with a
group of children and their nurse.

Mussorgsky liked children and he captures perfectly
their childish shrieking and the shapes of their speech.
In his orchestration, Ashkenazy reflects a pianist’s
view of the music, rapid and lightly textured.

Bydto (Oxen)
A Polish wagon on enormous wheels drawn by oxen.

In Ravel's orchestration, this is where the tuba enters
with a gentle, lumbering solo over subdued lower
strings and woodwinds - as if the wagon is being
observed from a distance. So be prepared for a
surprise: Ashkenazy has four horns blare forth with
Mussorgsky's original marking of fortissimo (very
loud!).

Promenade |V
Ballet des poussins dans leurs coques
(Ballet of the Unhatched Chicks)

A little picture by Hartmann for a scene in the ballet Trilby.
Mussorgsky's tiny, imaginary ballet uses ornamental,

fluttering woodwind lines and plucked strings to
suggest the tapping of the chicks at their shells.
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‘Samuel’ Goldenberg und ‘Schmuyle’
Two Polish Jews, rich and poor.

In 1868 Hartmann had given Mussorgsky two
sketches, those of the rich and the poor Jew from the
town of Sandomierz. The two sketches are combined
in music: the poor man begging from a rich one.
Goldenberg appears first - assertive and powerful -
with the full strings punctuated by the noble horns.
And instead of the familiar muted trumpet that Ravel
uses for Schmuyle's voice, Ashkenazy gives the
stuttering, teeth-chattering part to a solo violin.

Promenade V

Ashkenazy here restores one of the Promenades that
Ravel omitted. Again, the trumpets lead the way in
one of the heavier statements of this theme.

Limoges. Le marché (Limoges Market)
French women in the market place.

Mussorgsky's outline for the music suggests these
women are gossiping: about a lost cow, a neighbour's
dentures, someone’s big red nose. The music races
about excitedly - as everyone knows, the big news
cannot wait!

Catacombs. Sepulcrum romanum
(Catacombs. A Roman Sepulchre)
Con mortuis in lingua mortua

(With the Dead in a Dead Language)

Hartmann's picture shows the artist himself looking at the
catacombs in Paris by the light of a lantern.

This pair of linked movements was inspired by a
single image. The underground tombs and faintly
glowing skulls are depicted with a stark scoring of
slow, sustained notes for the brass section. The
mood of sombre introspection is sustained with an
evocation of the Promenade theme, which Ashkenazy
assigns to horns and trumpet against trembling
high strings and the nervous ringing of the celesta’s
bell-like sounds.
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Baba Yaga (The Hut on Hen's Leg)

Hartmann's drawing shows a clock in the form of Baba
Yaga's Hut on Hen's Legs. Mussorgsky has added the ride
of Baba Yaga in her mortar.

Russian children grow up with the fairytale of Baba
Yaga, the witch who lives in a hut mounted on hen's
legs and eats children. Unlike Western witches, Baba
Yaga travels in a mortar propelled by a pestle - her
broomstick is strictly for sweeping over her tracks.
The music is terrifying and inexorable.

The Great Gate of Kiev

Hartmann's drawing shows his design for a gate in the
city of Kiev. The gate is in the old Russian style, with a
cupola in the form of a helmet.

Hartmann designed his gate for a competition in
1869. It was never built but he considered it his
masterpiece. Ashkenazy begins with woodwinds,
horns and a pair of rippling harps. A quotation from
a Russian Orthodox chant is introduced with sombre
strings, and a second chorale is given to the high
horns. Then there is a characteristically Russian peal
of bells, and the Promenade theme rings out. Here, if
nowhere else, Pictures demands an orchestral sound
in the spirit of Mussorgsky's mighty and sonorous
climax.

ABRIDGED FROM A NOTE BY YVONNE FRINDLE © 2008

INSTRUMENTATION

Three flutes (one doubling
piccolo), three oboes (one
doubling cor anglais), four
clarinets (one doubling bass
clarinet), two bassoons (one
doubling contrabassoon), four
horns, three trumpets, three
trombones, tuba, timpani,
percussion, two harps, celesta
and strings.
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One of the few artists who has combined a successful
career as a pianist and conductor, Russian born
Vladimir Ashkenazy first came to prominence on

the world stage in the 1955 Chopin Competition

in Warsaw and as first prize winner of the Queen
Elisabeth Competition in Brussels in 1956. His
extraordinary career encompasses a vast range

of activities and offers inspiration to music-lovers
worldwide.

Conducting has formed the larger part of his activities
for the past 20 years. He continues his longstanding
relationship with the Philharmonia Orchestra, of
which he was appointed Conductor Laureate in 2000.
Additionally, Ashkenazy holds the titles of Music
Director of the European Union Youth Orchestra and
Conductor Laureate of both the Iceland and NHK
Symphony orchestras. He has also previously held
posts as Principal Conductor and Artistic Advisor to
the Sydney Symphony Orchestra (2009-13), Chief
Conductor of the Czech Philharmonic Orchestra

and Music Director of NHK Symphony Orchestra.

He maintains strong links with a number of other
major orchestras including The Cleveland Orchestra
and Deutsches Symphonie-Orchester Berlin, as well as
making guest appearances with leading orchestras all
over the world.

Ashkenazy maintains his devotion to the piano,
these days mostly in the recording studio, where he
continues to build his extensive recording catalogue
with releases such as the 1999 Grammy award-
winning Shostakovich Preludes and Fugues, Bach's
Wohltemperierte Klavier and Beethoven's Diabelli
Variations. Spring 2013 saw the release of Ashkenazy:
50 Years on Decca - a box-set comprised of 50 CDs
to celebrate Ashkenazy's long standing relationship
with Decca Classics. In 2014, Decca also releases a
milestone collection of Ashkenazy’s vast catalogue of
Rachmaninov's piano music.
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The Guardian

ERRRA
CHRISTOPHE

RO U SS ET fjfductor
BEGB
F#k Jing Wang % B8 Andrew Ling
IMRE violin FIRE viola

& 1 O 5 2 01 *2EHISE 60 L  BERGETEAL (EREL - WA R E RS ER)

Full-time students, senior citizens aged 60 or above, people with disabilities and CSSA recipients

Frl & S at 8 p m (with quota; this discount cannot be used in conjunction with any other offers)

E ,% j(ﬁ = ﬁ 484 HT;F {ERREEME Credit Card Telephone Booking 2111 5999
#8 E#ESE URBTIX Internet Ticketing www.urbtix.hk
Hong Kong City Hall Concert Hall 238 Ticketing Enquiries 37616661
&7 8 &3 Programme Enquiries 27212332

$360 $280 $200 $140
$180 $140 $100 $70* FRNEHS

MO

BE%E Jaap van Zweden RARpmEMEEEseE
FH4E Music Director Available at URBTIX now

BEERLEMT BB TRRBRTER - §7§“§i§élﬁ§}éﬁl1t¢ DB
Hong Kong Philharmonic Orche: tralsf IIy upported by the Government of the Hong Kong Special Administrative Region H
2:2»—« long Kong Philharmonic Orchestra v e Partner of the Hong Kong Cultural Centre hkphl|0rg



-+

T
GABETTA

+

AR

=
L

H2004FHEMRTHLEE
B WESHKEFTFEEMN
RAEHB KEEXRES
HHNERLIEITEZE - B
i SEM TR B BIEER
BIREZLE - A S LEE
R BRI S SLRELE
2% WHEZRERE - BIS
Hy » XHHE-FES - THA
BREERIBERESE-

SELENEETEHBE - B
HEES LIENRRE g
B - 2 BIEE BB E R A
FREIRASRES - FHH
HNESERAAR DS LER
SEKE - UREERFEER
RELEEL -EETHELH
BRI MALM > BHEHANEZ
REE - IR L AR
[EHTE | TETHE - R
2007 F R EEELHEE X
% EMEELR > GEmE
EFPREINRIEE R ih

3 o

EEELERMBE > +RED
ESEEZTLEE BN
EHRSETRETERERERE
EARDEIFR FHREHER o
i GREARMELEIRS - WM
008 BHFEBFTFEMR
2o R2013F  EEREEL
BRIE RS FF F RS MR AR o

EEERHLUBERNR—IEEA
BEWTSOFENERCERE -
BN E{tESBER -

Internationally acclaimed since her 2004 debut with
the Wiener Philharmoniker and Valery Gergiev and
winner of the Crédit Suisse Young Artist Award, cellist
Sol Gabetta has worked with ensembles including
Orchestre National de France, London Philharmonic
Orchestra, and Royal Concertgebouw Orchestra.
Gabetta works regularly with conductors including
Giovanni Antonini, Mario Venzago, Pablo Heras-Casado
and Thomas Hengelbrock, among others.

Highlights this season include Gabetta's debut with
the Berliner Philharmoniker and Sir Simon Rattle in
Baden-Baden in April 2014 as well as an invitation to
perform in the orchestra’s season in May 2014, a tour
with the Accademia Nazionale di Santa Cecilia and
Antonio Pappano and performances with the National
Symphony Orchestra Washington.

A devoted chamber musician, Gabetta performs with
distinguished partners. She also founded her own
chamber music festival, ‘Solsberg’, in Switzerland.
Following her first ECHO Klassik Award in 2007,
Gabetta won the prize for the second time in 2009
and a third for her celebrated recording of Elgar’s cello
concerto.

Born in Argentina, Gabetta won her first competition

at the age of ten, and was soon followed by
commendations at Moscow’s Tchaikovsky Competition
and the ARD International Music Competition in
Munich. A Grammy Award nominee, Gabetta received
the Gramophone Young Artist of the Year Award in
2010. In 2013, Gabetta was named Instrumentalist of
the Year at the ECHO Klassik Awards.

Thanks to a generous private stipend by the Rahn
Kulturfonds, Gabetta performs on one of the very rare
and precious cellos by G.B. Guadagnini from 1759.
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The Hong Kong Philharmonic Orchestra is a vital
part of Hong Kong's cultural life, as the city's largest
and busiest musical organisation. In 2013/14 the HK
Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.



Critical acclaim from the HK Phil’s tour to Mainland China in March 2014

“no doubt one of Asia’s best” wang Jiyan, renowned critic
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the
orchestra’s history, continues to enable the orchestra
to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.
In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.
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The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment Fund.
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The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org
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Zhao Yingna
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Co-Principal Second Violin
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The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

SEFENEBE S CHAIRENDOWMENT FUND

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

BELEH S ANNUAL FUND

HK$100,000 or above 5% LA &
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = B21B % 4
Mr & Mrs Leung Lit On * RZIZ &

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung « Zf#jg84

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * #iBB &+

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong - TEEASERTEE ML L
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THANK YOU FOR YOUR SUPPORT

BAEEERES STUDENT TICKET FUND

HK$100,000 or above 3L &
Mr & Mrs David Fried

Hang Seng Bank = 184 4R 1T
Zhilan Foundation * THES S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak * Z2EXF Z + R ERBALE

Kerry Holdings Limited = =R =R BR LD T

Shun Hing Education and Charity Fund Limited - (5 BHBEREZZE S HER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 282 B %4 X A

Mrs Anna Marie Peyer
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999
Anonymous (2) = EEK(2)
Mr & Mrs Herbert Au-yeung
Mr lan D Boyce

Mr lain Bruce

Mr David Chiu

Ms Ho Oi Ling

Mr Geoffrey Ko

Mr & Mrs Ko Ying - & BE{i{E
Mr & Mrs Fung Shiu Lam = B JE k54 Kk A
Mr & Mrs Lam Ting Kwok Paul

Dr Thomas Leung W. T. - RHEFEEA

Lo Kar Foon Foundation * BREZZEHS
Mr Stephen Luk

Mr & Mrs Bernard Man
Ms Poon Yee Ling Eligina
Mr Paul Shieh

Tin Ka Ping Foundation - HRAE L&

Mr Wong Kin On Thomasn * E# & %4

Mr & Mrs Yam Yee Kwan David * {F55 & (i {&
Dr M T Geoffrey Yeh « EFEE+

BRSIESREERA

MAENFERA

HK$5,000 - HK$9,999

Mr Cheng Chin Pang « BFRME %4
Mrs Evelyn Choi

Mr Chu Ming Leong

Prof David Clarke = 3T K{FHIR

Ms Lai Wing Sze Charlotte

Mr Augustine Lee Tit Sun

Dr Lee Shu Wing Ernest = 2544 {8+
Mr Richard Li = Z217%4%

Dr Ingrid Lok

Mrs Ruby Master

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi « ERZEH4E

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon
FELRIE/ME & Joe Joe

EHEEAZEZEME FUNDRAISING DINNER WITH LORIN MAAZEL

B 2B Title sponsor
QBE - ELRRME

£ B8 Gold supporters

Mrs Amanda T. W. Lee * Zf[iEEE L+

Mrs Janice Choi = £2B8ZAZ 1M

Mr Y.S. Liu = BIJtAELE

Ms Lili Luo

The Honorable Frank N. Newman and Elizabeth Newman
Winnie Sanitary Product Limited * 484 R AR A E

$RE B Silver supporter
Mr & Mrs Alex and Alice Cai = 18Il 8£ K A

H{hEBh Other supporters

Ms Joanne Chan « R4k &£

Mr Thomas Chan * BR X85 %4

Mr & Mrs Brandon Chau = B 4K A

Ms Cindy Chiu « #t5 &+

Ms Winnie Chiu = B3k +

Ms Olivia Lo * EXJIlZ =+

Mrs Rachel Hui - #FEHEEELZ +

Ms Kenn Ko * &8 Z+

Ms Ami Sin « %2z +

Mrs Fian Wong - Zl#ifi 2+
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The Hong Kong Jockey Club Charities Trust
B HRAAE

The Hongkong Land Group
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Jardine, Matheson & Company Ltd
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$E - EELTLE B

REE - EH (1910) MEE - MEA/MAREE

45248 R INSTRUMENT DONATION
EABUMBRLE BN

FriBiEz ZH S8

ZEE - B (1902) MRE - AR ELEER

R BFH - £/ (1866) NMEE -
HE=gERREDNEER

% - ZRER - RETZE (1736) MEZE - BIRHELELA

A3 [RALEERZETE ] MBkE 2 ALz
EEEE R

BEERANEZE

B ox

BEBERAERLNEBLEIOBEFR

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn

a
A5

GIFT OF ALUMNAE OF THE LADIES COMMITTEE IN HONOUR OF
THE 40TH ANNIVERSARY OF THE HONG KONG PHILHARMONIC ORCHESTRA

BB TELZ+ Mrs Harriet Tung

FEAK Anonymous

B FEXRA Mrs Dominica Yang

EHREBELZ L Mrs Loletta Chu-Lo

Mrs Amy Fung (The Rice Group/K C Foundation,
Amy, K C & Jolene Chow)
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Mrs Nelly Fung
Mrs Judy Green
{A@#¥ L+ Ms Pansy Ho

HEFEMW 2L Mrs Elaine Koo T W AT W B e

Mrs Taeko M|||et The Ladies Committee
. \ of the Hong Kong

Rev Noreen Siu Richards Philharmonic Society
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THANK YOU FOR YOUR SUPPORT

EBEZHEEHTE — LOVE, PASSION, MUSIC
LOVE, PASSION, MUSIC -THE HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT

T & ER) Title sponsor

ADAMAS

ASSET MANAGEMENT

& 1E4k#E Corporate Partner

PLDT

£ 8B Food and Beverage Supporters

(]

AL MOLO BENSON

CRAB & WINE

45 BIME# Special Thanks

Dynamic
Network
Auiances

$150,000 or above s{EL £
Mrs Rachel Hui sFRBEE L+
YS Liu Foundation 8|t =& &

$100,000 or above 5L E

Mr Anthony Bolton ZXR/E - Ki#

China Overseas Energy Ltd

Ms Pansy Ho {Alf8i& z +

Mr & Mrs Wilson Wong E&2RI5E4 kA
Mr Alexander Yeung

$50,000 or above LA E

Mr Kenny Cheng

Dr Jonathan Choi 8 /#8 1+

Mr & Mrs Robert Friedland

Mr & Mrs Danny & Wendy Hegglin

Mr & Mrs Francis Leung

Mr Mike McCoy

Mr Edward Ng RE &4

Swire Charitable Trust K& Z(EEES
William (Smart) Kindergarten & Play School
BBk (BE) MR R ZEE

Mr CJ Woo

Mr Sunny Yam

Dr Charles Yeung % &lt§+

$10,000 or above 1L £
Mr Andrew Chan * Dr lan Chan fR4)F518 1 + Ms Joanne Chan &
tHkZ £ = Mr Chan Wai Hei * Ms Winnie Chiu BB3%5224 * Mrs
Janice Choi Z2B8ZZ 2T + Mr HS Chong HEL5E4 - Mr Justin
Chow * Mrs Susan Chow * Mr David Fong 77 XHE %4 = Mr & Mrs
David L Fried ZfE{Z{U{#  Dr Patrick Fung JSEEEE L « Good
Profit Publishing Limited * Mr Martin Hong B8 5454 - Mr Huang
Guanlin * Kwok's Family * Mr Kwan Chi Hin = Mr SC Lam i % 4
* Mr Edmond Lee & Mrs Amanda Lee 23O, 75 4 R 2] IERE 22 1 -
Mr William Lee ZX#B 554 « Dr Lilian Leong ZIESHEE - Mr &
Mrs Michael Leung ZRUESELEKR A « Mr MT Lo E 3554 + Mrs
Louise Mon = Mr Walter Ng A3 & 54 « Mr Wilfred Ng Sau-Kei -
Ms Josephine Pang * Prince Jewellery & Watch Company A FEKE
SEERAPRAF] « Mr Peter Siembab M {254 « Mr Benedict Sin %t
B « Mr Checkley Sin = Mr Donald Skinner = Mr Edward Slade
* Mr William Strong EXBE - BRSEA = Mr Jimmy Tang & Mrs Emily
Tang * Mr Mingo Tang Hing Chee * Dr To Sau Ying * Mr Simon To
Chun Yuen * Mr Ricky Tsang B4 « Dr FT Tse & Dr Helen
Chan = Mrs Harriet Tung )& F 2221 « Dr & Mrs Philip Wong &%z
FELLAEKXA « Dr & Mrs Benjamin Wong = Mr Raymond Wong &
X FESTHE - World Partner Limited * Mr William Xie = Mr Steven Ying
JERBAE A « Mr M Yuen =R B4

Others HAih

Ms Veronica Au * BAND 5 * Ms Anita Bagaman * Ms Regina Bage * Ms Xuming Bao
= Ms Jacqueline Baud = Ms Debbie Valderrama Bautista * Ms Clara A O Baybay = Mr
Dennis Benavides * Ms Jessica Benson * Brenda * Mr Boris Bronger * Ms Nelia P Buenafe
= Ms Mary Carlson = Mr Peter Carson = Mr Stephen Case * Ms Emil Casupanan = Mrs
Daphne Ceniza-Kuok * Ms Camie Chan = Mr Conrad Chan = Mr & Mrs George Chan =
Mr Jacky Chan = Mr Marius Chan * Mr Mark Chan * Ms Rita Chan * Ms Chan Chi Lam *
Mr Chan Wai Yiu Garrett = Ms Chan Lai Sze * Mr Chan Lit Wai * Mr Chan Long Him B
BAFRSE4E © Ms Chan Wai Ling * Dr Nick Chao * Ms Sandy Tao Chen * Ms Chloe Cheng =
Ms Cheung Kiy Ping Karen « Ms Benita Chick * Ms Clara Y L Ching = Mr Timothy Choi *
Ms Choi Yuen Yee = Mrs Cindy Chow * Ms Cecilia Chu = Mr Richard Chu * Ms Chu Wai
Ha Rita * Ms Katie Chung * Mr Rodelio Flores Concepcion * Mr Frederick Contreras *
Mr Bernardo Dagum Jr * Ms Erika Dell'Orto * Ms Noel J Dignadice * Ms Marie Docas
* Mr T M Edwards * Edward * Mr Rocreo Maribel Erese * Mr Fok Wai Man Raymond *
Ms Ella Fung * Mr Eric Fung = Mr Fung Kam Woon * Mr Louis Vincent Gare * Ms Denise
Giles = Ms Erin Fillespie = Mr Jack Hamid * Mr David Hioe * Ms Maria Ho * Ms Queena
Ho * Ms Sanny Ho * Ms Vanessa Ho * Ms Ho Ka Man Carman * Ms Ho Yuet Ting *
Hong Kong Harp Chamber « Ms Hui Mei Sze * Ms Betty Hung * Ms Pauline Hung * Ms
Mary Grace Idioma * Ms Maria Theresa Jaramillo * The Jerde Partnership * Ms Yigian
Jiang * Mr Jung Kim Fung * Mr John Alistair King * Ms Anna Kuo * Ms Kwan Hoi Shuen
* Ms Kwok Hiu Lam Janet * Ms Kozo Kyamori * Mr lan M Labio * Ms Lai Foo Ying * Ms
Lai Cheuk Wah Vivian = Ms Lai Suk Han Kerry * Mr Lai Vincent Wai Shun = Ms Lai Wai
Yee Vivian * Ms Katherine Lam * Ms Norris Lam * M Lam Ha Petula = Ms Susanna Lam
= Mr Lam Pak Hung Jeremy * Mr Jimmy Lau * Mr Lau Chun Fai * Dr Lau Clement Chi
Mun * Ms Lau Pui Yee 2%+ - Leade Publishing Company * Ms Alysia Lee = Mr
Joseph Lee * Mrs Sophelie Lee * Ms Susan Seokyong Lee * Ms Lee Hoi Ling * Mr Lee Tat
Cheung * Mr Denis Li Kwok Wai = Ms Ellen Li * Mr Frank Li * Mr Wilson Li = Ms Li Hao
* Ms Li Oi Yee = Mr Li Man Wai Z=32{& %4 « Ms Liao Sheung * Miu Vivian * Maricez B
Limsiaco = Ms Lo Sin Yin = Mr Lui Kar Wong Dennis « Mr & Mrs Terence Mahony = Ms
Mai Sheung Mei = Mr Stefan Mayer = Mr John Duncan Mcnally * Mr Michael Lynch &
#3554 « Mr Stephen Pau * Mr Fred Peng « Philippine Consulate General SE{# E 856
= Ms Roslyn Marie Rfyes Pineda * Ms Promena Po = Mr Kenith Poon * Ms Maria Juditha
P Puentespina * Ms Julienne Raboca * Mr Erwin A Regalado * Ms Nerie C Rudio * Ms
Ellen Saludo = Ms Sha Sze Man * Ms Sunny Shang = Ms Shirley SY Shuk Ling = Mr Shiu
Siu Fung = Mr Anthony So * Ms Winnie So * Ms Johanna Steiner * Mr Joseph Sternberg
= Mr Patrick Sun & Mrs Wai Yee Chin Sun * Mr Selwyn Tang * Ms Suzanne Thackery
* Franswa Toast Sg#5/% < Mr Allan Tsang * Mr Jaseper Tsang * Ms Tsang Wan Tong *
Ms Michelle Tse * Ms Tse Man Yi Dora = Ms Tse Pui Yee Jerry = Wing Tsui %5k~ «
University of the Philippines Alumni Assocaition - Hong Kong Chapter (UPAA-HK) « Ms
Louise Vas * Voice Image Production (VIP) * Ms Yoko Wende * Mr Mark Whitehead
= Ms Marietta Wilkinson = Mr David Williamson * Ms Alita Wong « Ms Bonny Wong *
Mr Colin Wong * Ms Iris Wong Shuk Ling * Ms Maggie Wong * Ms Rynee Wong * Ms
Wong Ching Lam * Ms Wong Yuen Yee &% %+ « Mr Woo Chung Wai Raymond *
Mr Ivan Wu Hon Yuen * Ms Yi Xie * Mr Daniel Yao * Mr Eddie Yeung * Yeung Mo Man
= Ms Joyce Yim = Ms Ashley Yuan Tong * Mr Yuen Ting Fung * Ms Cornelia Zavou * Ms
Adela Zhang * Ms Yumei Zhang 35
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Honorary Patron

The Chief Executive

The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairman

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan

Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH
Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T.W. Lee
Mr Edward Ng

Mr Peter Siembab
Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant
Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu
Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Ricky Tsang
Marketing Manager

Janet Yau
Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai
Acting Orchestra Personnel Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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We
extend
our most
sincere

thanks to g3l for their continued support.
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SUPREME IDEAL CUT

Perfect Proportions « Perfect Symmetry « Perfect Polish







