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Mendelssohn called the St Matthew Passion
“the greatest of all Christian works",
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“The richest and noblest example of
sacred music in existence.”

SIRHUBERT PARRY

The St Matthew Passion was probably first performed on
Good Friday 1727 and it was performed again on three
subsequent Good Fridays, 1729, 1736 and 1748. After
his death, however, it fell into obscurity until 1829 when
the 20-year-old Mendelssohn arranged a performance
of it in Berlin. Conceived on a truly operatic scale and
incorporating a wide variety of musical techniques and
stylistic devices, Bach's St Matthew Passion is very much
the climax of the German Passion settings.

Described by Sir Hubert Parry as “the richest and
noblest example of sacred music in existence” it

seems astonishing that this massive three-hour work
was composed for performance by a mere handful of
provincial church musicians during a religious service. In
1723 Bach had arrived in Leipzig to take up the post of
Cantor at St Thomas Church, in which post he remained
until his death over a quarter of a century later. Two
years before his arrival, the performance of a “Passion
set to music” at the service of Vespers on Good Friday
had become an annual event and during his time there
Bach composed five settings of the Passion. Two have
been lost, a third, the St Mark Passion, is believed to
have been destroyed during the Second World War,
and of the two remaining - the St John Passion and the St
Matthew Passion - the latter was clearly Bach's personal
favourite. The St Matthew Passion was probably first
performed on Good Friday 1727 and it was performed
again on three subsequent Good Fridays, 1729, 1736 and
1748. After his death, however, it fell into obscurity until
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1829 when the 20-year-old Mendelssohn arranged a
performance of it in Berlin.

The practice of re-enacting the sequence of events
which led up to the crucifixion of Christ on Good

Friday (the Friday before Easter) had actually been in
existence centuries before Bach. In Medieval times

it was merely sung to plainchant, but over the years

it became the custom for the words of Christ to be
sung by a bass while the narration was given by a

tenor. In the early 16th century the newly-founded
Lutheran church demanded that the Passion should

be sung in the vernacular (German), the first musical
setting in the language composed by Johann Walter

in 1520. A century later Heinrich Schiitz, who had
studied in Italy, brought elements of Italian opera into
his German Passion setting of 1643, and by the end of
the 17th century the pattern of Recitatives, Arias and
Choruses was well established: Recitatives telling the
story with large sections of narrative from a solo voice
accompanied by the most spartan of instrumental
forces, the Arias reflecting on certain passages in more
ornate and expansive solo songs using less text but with
far greater instrumental involvement, and Choruses
serving as the people’s commentary on the events.
Conceived on a truly operatic scale and incorporating a
wide variety of musical techniques and stylistic devices,
Bach's St Matthew Passion is very much the climax of the
German Passion settings.

Using a text by the Leipzig poet Christian Friedrich
Henrici (sometimes known as Picander) based on
chapters 26 and 27 of St Matthew's Gospel, the St
Matthew Passion calls for two full choruses, a third
chorus of boys' voices, two orchestras and several
soloists. With a work so large, and one writtenin a
matter of weeks, it is quite understandable that Bach
drew on a considerable amount of recycled material
for the music, often making only minor changes to
accommodate the revised text; and as a result the
belief that grew up during the late 19th and early 20th
century, that Bach was somehow showing an unusually
profound emotional response to Christ's Passion, does
not really hold water. This is sublime music by any
standards - but driven at every stage by the need to
create something for a performance rather than a more
deeply felt desire to express spirituality - and in Bach's
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day it was considered little short of frivolous. In 1732
Christian Gerber recalled, “When this theatrical music
began, all these people were thrown into the greatest
bewilderment, looked at each other and said, ‘What
will come of this?" An old widow of the nobility said
‘God save us! It is like an opera comedy!" Everyone was
genuinely displeased by it and voiced just complaints
about it". Few who hear the St Matthew Passion today
find any sympathy with such views.

Cast in two parts which, in the Leipzig Good Friday
Vespers, would have been sung either side of the
sermon, the weight of the narrative is placed, as was
traditional, on the tenor voice, with the words of

Christ sung by the bass. Other figures in the Passion
story - Peter, Judas, Pilate, the High Priest, Pilate’s
Wife - are taken by various soloist, while the choruses
represent the public who observe the events through
the great Chorales which frame the entire work and are
interjected at various key points of the narrative.

The two Arias performed today are noteworthy as much
for the unusually elaborate Recitatives which precede
them as for the ingenious construction of the Arias
themselves. “Wiewohl mein Herz" is accompanied not
just by the customary continuo instruments but by a pair
of oboe d'amore representing the free-flowing tears of
the text, while “Ich will dir mein Herze" finds soprano and
each oboe d'amore continually overlapping as if jostling
for Christ's favours. “Er hat uns allen wohlgetan” also
features a pair of oboes, but more interestingly in this
recitative is the bass which, with its frequent upward and
downward arpeggios, underlines Christ's miracles while
“Aus Liebe” emphasises the desolation of the narrative
by dispensing with both continuo and bass line and
providing an accompaniment comprising a pair of oboes
and a flute.

BY DR MARC ROCHESTER

INSTRUMENTATION

Two orchestras: each with two
flutes, two oboes, one bassoon,
strings; and basso continuo:
viola da gamba and organ
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Part One

1. Chorus and Chorale

Kommt, ihr Tochter, helft mir klagen!
Sehet !Wen? Den Brautigam.

Seht ihn! Wie? Als wie ein Lamm!
Sehet! Was? Seht die Geduld.
Seht! Wohin? Auf unsre Schuld.
Sehet ihn aus Lieb und Huld

Holz zum Kreuze selber tragen!

Chorale

0 Lamm Gottes, unschuldig

Am Stamm des Kreuzes geschlachtet,
Allzeit erfunden geduldig,

Wiewoh! du warest verachtet.

All Stind hast du getragen,

Sonst miiBten wir verzagen.

Holz zum Kreuze selber tragen!
Erbarm dich unser, o Jesu!

2. Recitative — Evangelist and Jesus
Evangelist

Da Jesus diese Rede volendet hatte,
sprach er zu seinen Jiingern:

Jesus

lhr wisset, daB nach zweien Tagen Ostern wird,
und des Menschen Sohn wird tiberantwortet
werden, dal er gekreuziget werde.

3. Chorale

Herzliebster Jesu, was hast du verbrochen,

Daf man ein solch scharf Urteil hat gesprochen?
Was ist die Schuld, in was fiir Missetaten

Bist du geraten?

4. Recitative — Evangelist

Da versammleten sich die Hohenpriester und
Schriftgelehrten und die Altesten im Volk in dem
Palast des Hohenpriesters, der da hiel Kaiphas,
und hielten Rat, wie sie Jesum mit Listen griffen
und téteten. Sie sprachen aber:

5. Chorus
Ja nicht auf das Fest, auf da8 nicht ein Aufruhr
werde im Volk.

6. Recitative — Evangelist

Da nun Jesus war zu Bethanien, im Hause
Simonis des Aussatzigen, trat zu ihm ein Weib,
die hatte ein Glas mit kdstlichem Wasser und
gol8 es auf sein Haupt,

da er zu Tische sal.

Da das seine Jiinger sahen wurden sie unwillig
und sprachen:

7. Chorus

Wozu dienet dieser Unrat? Dieses Wasser hatte
mdgen teuer verkauft und den Armen gegeben
werden.

8. Recitative — Evangelist and Jesus
Evangelist
Da das Jesus merkete, sprach er zu ihnen:

Jesus
Was bekiimmert ihr das Weib? Sie hat ein gut
Werk an mir getan. lhr habet allezeit Armen bei

Come, ye daughters, help me lament,
Behold! Whom? The Bridegroom.

Behold him! How? Like a lamb.

Behold! What? Behold his patience.
Behold! Where? Behold our guilt.

Behold Him, out of love and graciousness,
Himself carrying the wood of the cross.

0 guiltless Lamb of God,

Slaughtered on the stem of the cross,
Always found patient,

Although thou wast despised.

All sin hast thou barne,

Else we must have despaired.

Have mercy upon us, O Jesus.

When Jesus, then had finished all these sayings,
he said to his disciples:

Ye know that in two days will be Passover, and
the Son of man is then to be handed over, that he
be crucified.

Beloved Jesus, what has thou done wrong
That they have pronounced so hard a sentence?
What is thy guilt, into what sort of misdeeds

Hast thou fallen?

There assembled themselves the high priests and
the scribes together, and the elders of the people
within the palace of the chief priest, whose
name was Caiphas; and there took counsel, how
with stealth they might capture Jesus and put
him to death. They said however:

Not upon the feast, lest from it there be an
uproar among the people.

When now Jesus visited Bethany and was in the
house of the leper called Siman, unto him came
a woman who carried a jar of precious ointment
and poured it on his head as he sat at the table.
But when his disciples saw it, they became
indignant and said:

What end serveth all this nonsense? For this
ointment might indeed have been sold for much,
and the sum to the poor been given.

But when Jesus noticed this, said he unto them:

Why trouble ye so this woman? For she hath
done a good deed for me! Ye always have the
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euch, mich aber habt ihr nicht allezeit. DaR sie
dies Wasser hat auf meinen Leib gegossen, hat

sie getan, dal® man mich begraben wird. Wahrlich,

ich sage euch: Wo dies Evangelium geprediget
wird in der ganzen Welt, da wird man auch sagen
zu ihrem Geddchtnis, was sie getan hat.

9. Recitative — Alto

Du lieber Heiland du,

Wenn deine Jiinger téricht streiten,
Dal dieses fromme Weib

Mit Salben deinen Leib

Zum Grabe will bereiten,

So lasse mir inzwischen zu,

Von meiner Augen Trénenfliissen

Ein Wasser auf dein Haupt zu gieRen!

10. Aria — Alto

BuR" und Reu’

Knirscht das Stindenherz entzwei,
Dal die Tropten meiner Zahren
Angenehme Spezerei,

Treuer Jesu, dir geb.

11. Recitative — Evangelist and Judas
Evangelist

Da ging hin der Zwdlfen einer, mit Namen Judas
Ischarioth, zu den Hohenpriestern und sprach:

Judas
Was wollt ihr mir geben? Ich will ihn euch
verraten.

Evangelist

Und sie boten ihm dreiRig Silberlinge. Und
von dem an suchte er Gelegenheit, dafd er ihn
verriete.

12. Aria — Soprano

Blute nur, du liebes Herz!

Ach! Ein Kind, das du erzogen,
Das an deiner Brust gesogen,
Droht den Pfleger zu ermorder,
Denn es ist zur Schlange worden.

13. Recitative — Evangelist and Chorus
Aber am ersten Tage der siien Brot traten die
Jiinger zu Jesu und sprachen zu ihm:

14. Chorus
Wo willst du, da8 wir dir bereiten, das
Osterlamm zu essen?

15. Recitative — Evangelist and Jesus
Evangelist
Er sprach:

Jesus

Gehet hin in die Stadt zu einem und sprecht zu
ihm: Der Meister lal$t dir sagen: Meine Zeit ist
hier, ich will bei dir die Ostern halten mit meinen
Jiingern.

Evangelist

Und die Jiinger taten, wie ihnen Jesus befohlen
hatte, und bereiteten das Osterlamm. Und am
Abend satzte er sich zu Tische mit den Zwdlfen.
Und da sie alRen, sprach er:

poor with you, me though will ye not have
always. That she hath poured this ointment
over my body hath she done because | am
to be buried. Truly | say to you: wherever
this gospel shall be preached throughout
the whole world, there will be told also in
memory of her what she hath done.

Beloved Savior thou,

Midst thy disciples’ foolish quarrel,

Because this loyal dame

Thy body with her oils

To bury would make ready,

0 in the meanwhile grant me this,

From these mine eyes’ own streams of weeping
To pour upon thy head an ointment!

Guilt and pain

Break the sinful heart in twain,

So the teardrops of my weeping
A most soothing precious balm,
Beloved Jesus, thee doth offer.

Then there went one of the twelve, whose
name was Judas Iscariot, forth unto the chief
priests and said:

What would ye then give me? | would betray
him to you.

And they offered him thirty silver pieces. And
from thence forth he sought an opportunity
when he might betray him.

Bleed on, dear heart.

Ah, a child that thou raised,

That sucked at thy breast,
Threatens to murder its guardian,
For it has become a serpent.

But on the first day of Unleavened Bread came
the disciples to Jesus and said unto him:

Where wilt thou that we prepare the Paschal
Lamb for eating?

He said:

Go ye forth to the town, to one there and say to
him: The Master sends thee this message: Now
my time is here, | would in thy house keep the
Passover with my disciples.

The disciples did this, as Jesus had
commanded them, and made ready there the
Paschal lamb. And at evening he sat down at
the table with the twelve. And while they ate
there, he said:

13
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Jesus
Wahrlich, ich sage euch: Einer unter euch
wird mich verraten.

Recitative — Evangelist
Und sie wurden sehr betriibt und huben an,

ein jeglicher unter ihnen, und sagten zu ihm:

Chorus
Herr, bin ich’s?

16. Chorale

Ich bin's, ich sollte biiRen,

An Handen und an Fiiken
Gebunden in der Holl.

Die Geileln und die Banden
Und was du ausgestanden,
Das hat verdienet meine Seel.

17. Recitative — Evangelist, Jesus, and
Judas

Evangelist

Er antwortete und sprach:

Jesus

Der mit der Hand mit mir in die Schiissel
tauchet, der wird mich verraten. Des Menschen
Sohn gehet zwar dahin, wie von ihm

geschrieben stehet; doch wehe dem Menschen,

durch welchen des Menschen Sohn verraten
wird! Es ware ihm besser, dalé derselbige
Mensch noch nie geboren ware.

Evangelist
Da antwortete Judas, der ihn verriet, und
sprach:

Judas
Bin ich’s, Rabbi?

Evangelist
Er sprach zu ihm:

Jesus
Du sagest's.

Evangelist

Da sie aber aRen, nahm Jesus das Brot,
dankete und brach’s und gab’s den Jiingern
und sprach:

Jesus
Nehmet, esset, das ist mein Leib.

Evangelist
Und er nahm den Kelch und dankete, gab
ihnen den und sprach:

Jesus
Trinket alle daraus; das ist mein Blut des
neuen Testaments, welches vergossen wird

flir viele zur Vergebung der Stinden. Ich sage

euch: Ich werde von nun an nicht mehr von

diesem Gewdchs des Weinstocks trinken bis

an den Tag, da ich’s neu trinken werde mit
euch in meines Vaters Reich.

18. Recitative — Soprano
Wiewohl mein Herz in Tranen schwimmt,
Dal§ Jesus von mir Abschied nimmt,

Truly, I say to you: there is one of you who will
betray me.

And they were then very troubled and they
began, each one of them in turn, to say unto him:

Lord, is it I?

Itis . I should atone,

My hands and feet

Bound in Hell.

The scourges and the fetters,
And all that thou didst endure,
This has my soul earned.

He answered thus and said:

He who his hand with me in the dish now
dippeth, this one will betray me. The Son of man
indeed goeth hence, as it hath been written of
him; but woe to that man through whom the Son
of man hath been betrayed! It were better for
him if this very man had never been born.

Then answered Judas, who betrayed him, and
said:

Is it ], Rabbi?

He said to him:

Thou sayest.

But when they had eaten, did Jesus take bread,
gave thanks and brake it, and gave it to his
disciples, saying:

Take, eat, this is my Body.

And he took the cup and, giving thanks, he gave
it to them, saying:

Drink, all of you, from this; this is my blood of
the New Testament, which hath been poured out
here for many in remission of their sin. | say to
you: | shall from this moment forth no more drink
from this the fruit of the grapevine until the day
when | shall drink it anew with you within my
Father's kingdom.

Although my heart swims in tears
Because Jesus takes leave of us,
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So macht mich doch sein Testament erfreut:
Sein Fleisch und Blut, o Kostbarkeit,
Vermacht er mir in meine Héande.

Wie er es auf der Welt mit denen Seinen

Nicht bdse kénnen meinen,

So liebt er sie bis an das Ende.

19. Aria — Soprano

Ich will dir mein Herze schenken,
Senke dich, mein Heil, hinein!
Ich will mich in dir versenken;

Ist dir gleich die Welt zu klein,
Ei, so sollst du mir allein

Mehr als Welt und Himmel sein.

20. Recitative — Evangelist and Jesus
Evangelist

Und da sie den Lobgesang gesprochen
hatten, gingen sie hinaus an den Olberg. Da
sprach Jesus zu ihnen:

Jesus

In dieser Nacht werdet ihr euch alle drgern
an mir. Denn es stehet geschrieben: Ich
werde den Hirten schlagen, und die Schafe
der Herde werden sich zerstreuen. Wenn ich
aber auferstehe, will ich vor euch hingehen
in Galildam.

21. Chorale

Erkenne mich, mein Hiter,
Mein Hirte, nimm mich an!
Von dir, Quell aller Giter,

Ist mir viel Guts getan.

Dein Mund hat mich gelabet
Mit Milch und stiBer Kost,
Dein Geist hat mich begabet
Mit mancher Himmelslust.

22. Recitative — Evangelist, Peter, and Jesus
Evangelist
Petrus aber antwortete und sprach zu ihm:

Peter
Wenn sie auch alle sich an dir drgerten, so
will ich doch mich nimmermehr drgern.

Evangelist
Jesus sprach zu ihm:

Jesus

Wabhrlich, ich sage dir: In dieser Nacht,
ehe der Hahn krahet, wirst du mich dreimal
verleugnen.

Evangelist
Petrus sprach zu ihm:

Peter
Und wenn ich mit dir sterben miite, so will
ich dich nicht verleugnen.

Evangelist
Desgleichen sagten auch alle Jiinger.

23. Chorale

Ich will hier bei dir stehen;
Verachte mich doch nicht!
Von dir will ich nicht gehen,
Wenn dir dein Herze bricht.

Yet his testament makes me glad.
His flesh and blood, o preciousness,
He bequeaths into my hands.

As he, in the world, with his own
Could not think evil,

So he still loves them to the end.

I will give my heart to thee;

Sink thyself in it, my Salvation.

I will submerge myself in thee.

And if the world is too small for thee,
Ah, then for me alone shalt thou

Be more than world and heaven.

But after the song of praise had been recited,
they went out to the Mount of Olives. And
there Jesus said to them:

In this same night ye will all become offended
for my sake. For it standeth in the scripture:

I shall strike down then the shepherd, and

the sheep of the flock will by themselves be
scattered. When, however, | am risen, | will go
before you into Galilee.

Know me, my keeper,

My shepherd, take me to thee.

By thee, source of all good things,
Much good has befallen me,

Thy mouth has refreshed me
With milk and sweetmeats.

Thy spirit has favored me

With many a heavenly longing.

Peter, however, then answer and said to him:

Although the others all be offended because
of thee, yet will I never be offended.

Jesus said to him:

Truly, I say to thee: in this same night, before
the cock croweth, will thou three times have
denied me.

Peter said to him:

And even if | must die with thee, | will not
ever deny thee.

And so declared all the other disciples.

| would stand here beside thee;
Do not then scorn me!

From thee | will not depart
Even if thy heart is breaking.

15
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Wenn dein Herz wird erblassen
Im letzten TodesstoR,

Alsdenn will ich dich fassen

In meinen Arm und SchoR.

24. Recitative — Evangelist and Jesus
Evangelist

Da kam Jesus mit ihnen zu einem Hofe, der hiefl
Gethsemane, und sprach zu seinen Jiingern:

Jesus
Setzet euch hie, bis dal ich dort hingehe und bete.

Evangelist

Und nahm zu sich Petrum und die zween Séhne
Zebedai und fing an zu trauern und zu zagen. Da
sprach Jesus zu ihnen:

Jesus
Meine Seele ist betrlibt bis an den Tod, bleibet
hie und wachet mit mir.

25. Recitative — Tenor and Chorus

Tenor

0 Schmerz!

Hier zittert das gequalte Herz;

Wie sinkt es hin, wie bleicht sein Angesicht!

Chorus
Was ist die Ursach aller solcher Plagen?

Tenor
Der Richter fihrt ihn vor Gericht.
Da ist kein Trost, kein Helfer nicht.

Chorus
Ach! Meine Siinden haben dich geschlagen;

Tenor
Er leidet alle Hollenqualen, Er soll vor fremden
Raub bezahlen.

Chorus
Ich, ach Herr Jesu, habe dies verschuldet
Was du erduldet.

Tenor

Ach, kénnte meine Liebe dir,

Mein Heil, dein Zittern und dein Zagen
Vermindern oder helfen tragen,

Wie gerne blieb ich hier!

26. Aria — Tenor & Chorus
Tenor
Ich will bei meinem Jesu wachen,

Chorus
So schlafen unsre Stinden ein.

Tenor

Meinen Tod

BiiRet seine Seelennot;

Sein Trauren machet mich voll Freuden.

Chorus
Drum muf uns sein verdienstlich Leiden
Recht bitter und doch siilRe sein.

When thy heart shall grow pale
In the last pang of death,

Then | will grasp thee

In my arms and lap.

Then came Jesus with them to a garden, known
as Gethsemane, and said to his disciples:

Sit ye down here, while | go over there and pray.

And taking Peter with him and the two sons of
Zebedee, he began to mourn and to be troubled.
Then said Jesus unto them:

Now my soul is sore distressed, even to death;
tarry here and keep watch with me.

0 pain!
Here trembleth the tormented heart;
How it doth sink, how pale his countenance!

What is the reason for all these great torments?

The judge conveys him to the court.
Here is no hope, and helper none.

Alas, my sins, they have thee sorely stricken;

He suffers all of hell’s own torture, he must for
other’s theft make payment.

I, ah Lord Jesus, have this debt encumbered
Which thou art bearing.

Ah, would that now my love for thee,
My health, thy trembling and thy terror
Could lighten or could help thee carry.
How gladly would | stay!

| will watch beside my Jesus.

Then our sins go to sleep.

For my death
His soul’s distress atones;
His mourning makes me full of joy.

So his worthy passion must for us be truly bitter
and yet sweet.



27, B 43— A SRR
8 A
BB - R B

H ik
R - BT - RARUETEED
B o AT FTEREMES  AER
fRES -

28. EA—BEE
PRI R RIRAT -
ERRERNEBR
feBmE e
DR DA
e ERT

Bim SR E
FETHIER -
tE—fIRE

T EEEME  BHER
BABERBAEDH

29. AER—BEF

BRHS

ERETFR  2REEHR
EAEEMERORTISBEM
EAfHN

GEGEE

EEEE

MEHNES

B—8 o BBEHM -

30, B4 — (8 A SR
s A
REIFS(EINE - RAEIEE T
g,

Rk

BER - R TEERRANEER 5 B E 2
RIS - REA TR - (R
BB RS - BERAHET -

gz

BEA
ERXABER
A4k

BRW - EME TRERB K - KBEK
g BERHEENE

31. 25k A

BEHEY B B -
HEHNESHEREN

e REE

BRLEERFEMBAYA
EERCENE  EMFIREEE
LUEF

N EEE R A o

MET ARG » FFHMERL
o LTS o

32 SHHE(FEA - BEREIE A
BEA

XK RApMEET - BAGMNER
BN o EREA BB AT o 5=
RS HNERREEN K - R
RREIPIGERE - EbIE -

27. Recitative — Evangelist and Jesus
Evangelist

Und ging hin ein wenig, fiel nieder auf sein
Angesicht und betete und sprach:

Jesus

Mein Vater, ist's méglich, so gehe dieser Kelch
von mir; doch nicht wie ich will, sondern wie du
willt.

28. Recitative — Bass

Der Heiland fallt vor seinem Vater nieder;
Dadurch erhebt er sich und alle
Von unserm Falle

Hinauf zu Gottes Gnade wieder.

Er ist bereit,

Den Kelch, des Todes Bitterkeit

Zu trinken,

In welchen Stinden dieser Welt
Gegossen sind und haRlich stinken,
Weil es dem lieben Gott geféllt.

29. Aria — Bass

Gerne will ich mich bequemen,
Kreuz und Becher anzunehmen,
Trink ich doch dem Heiland nach.
Denn sein Mund,

Der mit Milch und Honig flieRet,
Hat den Grund

Und des Leidens herbe Schmach
Durch den ersten Trunk versiilRet.

30. Recitative — Evangelist and Jesus
Evangelist

Und er kam zu seinen Jiingern und fand sie
schlafend und sprach zu ihnen:

Jesus

Konnet ihr denn nicht eine Stunde mit mir
wachen? Wachet und betet, da ihr nicht in
Anfechtung fallet! Der Geist ist willig, aber das
Fleisch ist schwach.

Evangelist
Zum andernmal ging er hin, betete und sprach:

Jesus

Mein Vater, ist's nicht mdglich, dal§ dieser Kelch
von mir gehe, ich trinke ihn denn, so geschehe
dein Wille.

31. Chorale

Was mein Gott will, das g'scheh allzeit,
Sein Will, der ist der beste,

Zu helfen den’ er ist bereit,

Die an ihn glauben feste.

Er hilft aus Not, der fromme Gott,

Und ziichtiget mit Malen.

Wer Gott vertraut, fest auf ihn baut,
Den will er nicht verlassen.

32. Recitative — Evangelist, Jesus, and Judas
Evangelist

Und er kam und fand sie aber schlafend, und ihre
Augen waren voll Schlafs. Und er liel§ sie und ging
abermal hin und betete zum drittenmal und redete
dieselbigen Worte. Da kam er zu seinen Jiingern
und sprach zu ihnen:

He went on a little, fell down upon his face
and, having prayed, he said:

My Father, if possible, allow this cup to pass
from me; but not as | will, rather as thou wilt.

The Savior falls down before his father;
Thereby he raises me and all people
From our fall

Upward to God's grace again.

He is ready

The cup of death’s bitterness

To drink,

Wherein the sins of this world

Are poured and stink odiously,

Because it pleases dear God.

| will gladly submit myself

To take up cross and cup,

Since | drink as my Saviour did.
For his mouth,

Which flows with milk and honey,
Has made the cause

And the bitter shame of suffering
Sweet through his first drink.

And he came to his disciples and found them
sleeping and said unto them:

Could ye then nat watch with me even for one
hour? Watch ye and pray, that ye not fall into
temptation! The spirit is willing, but the flesh
is weak.

A second time he went off, prayed and said:

My Father, if it cannot be that this cup pass
from me, unless | have drunk it, then let thy
will be done.

What my God wills, may it ever befall.

His will, it is the best;

He is ready to help them

That firmly believe in him;

He helps them in time of need, this God of
goodness,

And chastises in measure.

Who trusts firmly in God, builds firmly on him,
He will not forsake him.

And he came and found them once more
sleeping, and their eyes were heavy with sleep.
And he left them and went off a third time and
said again the very same words. Then came he to
his disciples and said unto them:

17
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Jesus

Ach! wollt ihr nun schlafen und ruhen? Siehe, die
Stunde ist hie, dalt des Menschen Sohn in der
Stinder Hande tiberantwortet wird. Stehet auf,
lasset uns gehen; siehe, er ist da, der mich verrat.

Evangelist

Und als er noch redete, siehe, da kam Judas,

der Zwélfen einer, und mit ihm eine grolke

Schar mit Schwertern und mit Stangen von den
Hohenpriestern und Altesten des Volks. Und der
Verréter hatte ihnen ein Zeichen gegeben und
gesagt: “Welchen ich kilssen werde, der ists, den
greifet!” Und alsbald trat er zu Jesu und sprach:

Judas
Gegriiet seist du, Rabbi!

Evangelist
Und kiissete ihn. Jesus aber sprach zu ihm:

Jesus
Mein Freund, warum bist du kommen?

Evangelist
Da traten sie hinzu und legten die Hande an
Jesum und griffen ihn.

33. Duet— Soprano, Alto, and Chorus
Duet
So ist mein Jesus nun gefangen.

Chorus
LaRt ihn, haltet, bindet nicht!

Duet

Mond und Licht

Ist vor Schmerzen untergangen,
Weil mein Jesus ist gefangen.

Chorus
LaRt ihn, haltet, bindet nicht!

Duet
Sie fiihren ihn, er ist gebunden.

Chorus

Sind Blitze, sind Donner in Wolken
verschwunden? Eroffne den feurigen
Abgrund, o Hélle, Zertriimmre, verderbe,
verschlinge, zerschelle

Mit plétzlicher Wut

Den falschen Verrater, das mérdrische Blut!

34. Recitative — Evangelist and Jesus
Evangelist

Und siehe, einer aus denen, die mit Jesu
waren, reckete die Hand aus und schlug des
Hohenpriesters Knecht und hieb ihm ein Ohr
ab. Da sprach Jesus zu ihm:

Jesus

Stecke dein Schwert an seinen Ort; denn
wer das Schwert nimmt, der soll durchs
Schwert umkommen. Oder meinest du, dal§
ich nicht kdnnte meinen Vater bitten, dal
er mir zuschickte mehr denn zwolf Legion
Engel? Wie wiirde aber die Schrift erfiillet?
Es mul also gehen.

Ah, would ye now sleep and rest? Lo now, the hour
is come when the Son of man will be delivered

over to the hands of sinners. Rise up, let us be
going; see there, he is come, who doth betray me.

And while he was speaking still, behold, there
came Judas, one of the twelve, and with him a
great crowd with swords and with clubs from the
chief priests and elders of the people. And the
betrayer had given them a signal already and had
said: “He whom | shall kiss, is he, him take ye!" At
that he went up to Jesus and said:

My greetings to thee, Rabbi!

And gave him a kiss. Jesus, though, said to him:

My friend, wherefore art thou come here?

Then came they forth and, laid their hands upon
Jesus, and seized him.

So is my Jesus captured now.

Loose him, do not hold, do not bind him!

Moon and light
Are quenched for sorrow,
Because my Jesus is captured.

Loose him, do not hold, do not bind him!

They lead him away, he is bound.

Have lightnings and thunder vanished in the
clouds? Open your fiery pit, O hell;

Wreck, ruin, engulf, shatter

With sudden force

The false betrayer, the murderous blood!

And lo now, one of that number, who were there
with Jesus, did stretch out his hand then and
struck the slave of the chief priest and cut off
his ear. Then said Jesus to him:

Put back thy sword into its place; for all who take
the sword must be the sword perish. Or dost thou
then think that | could not appeal unto my Father
that to me he send forth more than twelve legions
of angels? How would the scripture, though, be
fulfilled? It must be this way.
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Evangelist
Zu der Stund sprach Jesus zu den Scharen:

Jesus

lhr seid ausgegangen als zu einem Marder, mit
Schwerten und mit Stangen, mich zu fahen; bin
ich doch taglich bei euch gesessen und habe
gelehret im Tempel, und ihr habt mich nicht
gegriffen. Aber

das ist alles geschehen, dal erfiillet wiirden die
Schriften der Propheten.

Evangelist
Da verlieRen ihn alle Jiinger und flohen.

35. Chorale

0 Mensch, bewein dein Siinde groB,
Darum Christus seins Vaters Schol8
AuBert und kam auf Erden;

Von einer Jungfrau rein und zart
Fir uns er hie geboren ward,

Er wollt der Mittler werden.

Den Toten er das Leben gab

Und legt darbei all Krankheit ab,
Bis sich die Zeit herdrange,

Dal er fiir uns geopfert wiird,

Trlig unsrer Siinden schwere Biird
Wohl an dem Kreuze lange.

Part Two

36. Aria — Alto and Chorus
Alto
Ach! nun ist mein Jesus hin!

Chorus
Wo ist denn dein Freund hingegangen,
0 du Schénste unter den Weibern?

Alto
Ist es maglich, kann ich schauen?

Chorus
Wo hat sich dein Freund hingewandt?

Alto
Ach! mein Lamm in Tigerklauen,
Ach! wo ist mein Jesus hin?

Chorus
So wollen wir mit dir ihn suchen.

Alto

Ach! was soll ich der Seele sagen,
Wenn sie mich wird &ngstlich fragen?
Ach! wo ist mein Jesus hin?

37. Recitative — Evangelist

Die aber Jesum gegriffen hatten, fihreten

ihn zu dem Hohenpriester Kaiphas, dahin die
Schriftgelehrten und Altesten sich versammlet
hatten. Petrus aber folgete ihm nach von ferne bis in
den Palast des Hohenpriesters und ging hinein und
satzte sich bei die Knechte, auf daf er séhe, wo es
hinaus wollte. Die Hohenpriester aber und Altesten
und der ganze Rat suchten falsche

Zeugnis wider Jesum, auf dal8 sie ihn tGteten, und
funden keines.

At this hour said Jesus to the assembled:

Ye are now come forward as against a
murderer, with swords and with clubs now to
take me; but | have daily been sitting with you
and have been there teaching in the temple,
and ye did not ever seize me. But all this is
now come to pass, to bring fulfillment to the
scripture of the prophets.

Then did all the disciples flee and forsake him.

0 man, bewail your great sin;
Christ from his Father’s basom
Went forth and came to earth.

0Of a Virgin pure and gentle

He was born here for our sake,

He was willing to mediate.

To the dead he gave life

And conquered all sickness

Until the time came

That he should be sacrificed for us,
To carry the heavy burden of our sins
Upon the cross itself.

Ah! My Jesus has gone now.

Whither then is thy friend gone,
0 thou fairest among women?

Is it possible? Can | see it?

Whither has thy friend strayed?

Ah! My lamb in tiger's claws!
Ah! Where has my Jesus gone?

Then we shall seek him with thee.

Ah!' What shall | tell my soul
When it asks me full of fear?
Ah! Where has my Jesus gone?

But those, however, who had seized Jesus
led him away to the chief priest, who was
Caiphas, there where the learned scribes

and the elders already had assembled. Peter,
though, had followed him from a distance

up to the palace of the chief priest and went
inside and sat near the servants, that he
might see what the outcome would be. The
chief priests, though, and also the elders and the
whole assembly sought untrue witness against
Jesus in order to kill him, and they did find none.
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38. Chorale

Mir hat die Welt triiglich gericht’

Mit Ltigen und mit falschem G'dicht,
Viel Netz und heimlich Stricke.

Herr, nimm mein wahr in dieser G'fahr,
B'hiit mich fur falschen Tiicken!

39. Recitative — Evangelist, Witnesses, and
High Priest

Evangelist

Und wiewohl viel falsche Zeugen herzutraten,
funden sie doch keins. Zuletzt traten herzu zween
falsche Zeugen und sprachen:

Firstand Second Witnesses
Er hat gesagt: “Ich kann den Tempel Gottes
abbrechen und in dreien Tagen denselben bauen.”

Evangelist
Und der Hohepriester stund auf und sprach zu ihm:

High Priest
Antwortest du nichts zu dem, das diese wider
dich zeugen?

Evangelist
Aber Jesus schwieg stille.

40. Recitative — Tenor

Mein Jesus schweigt

Zu falschen Liigen stille,

Um uns damit zu zeigen,

DaR sein Erbarmens voller Wille
Vor uns zum Leiden sei geneigt,
Und daf wir in dergleichen Pein
Ihm sollen &hnlich sein

Und in Verfolgung stille schweigen

41. Aria —Tenor

Geduld!

Wenn mich falsche Zungen stechen.
Leid ich wider meine Schuld
Schimpf und Spott,

Ei, so mag der liebe Gott

Meines Herzens Unschuld réchen.

42. Recitative — Evangelist, High Priest, and Jesus
Evangelist
Und der Hohepriester antwortete und sprach zu ihm:

High Priest
Ich beschwaore dich bei dem lebendigen Gott,
dal8 du uns sagest, ob du seiest Christus, der
Sohn Gottes?

Evangelist
Jesus sprach zu ihm:

Jesus

Du sagest's. Doch sage ich euch: Von nun an
wird's geschehen, dal ihr sehen werdet des
Menschen Sohn sitzen zur Rechten der Kraft und
kommen in den Wolken des Himmels.

Evangelist
Da zerri der Hohepriester seine Kleider und
sprach:

The world has judged me deceitfully
With lies and with false utterance,
Many a snare and secret plot.

Lord, guard me in this danger,
Shield me from false deceits.

And although there came there many false
witnesses, they still did find none. At last
entered therein two false informants and said:

He hath declared: “God's temple can | demolish
and within three days’ time | can rebuild it.”

And the chief priest stood up and said to him:

Hast thou no answers to that which they have
witnessed against thee?

But Jesus kept silent.

My Jesus holds his peace

Before false lies

So as to show us

That his merciful will

Is bent on suffering for our sake;

And that, in like agony,

We should be like him

And hold our peace in time of persecution.

Forbear,

Though deceiving tongues may sting me!
Though | suffer, innocent,

Mocking scorn,

Ah, then may the beloved God

Give my guiltless heart its vengeance.

And the chief priest then, answered him:

| adjure thee in the name of the living God, that
thou shouldst tell us if thou art the Christ, the
Son of God.

Jesus said to him:

Thou sayest. But | say to you: it will happen
that ye shall behold the Son of man sitting
at the right hand of power and coming in the
clouds of heaven.

There upon the chief priest rent his clothes
asunder and said:
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High Priest

Er hat Gott geldstert; was diirfen wir
weiter Zeugnis? Siehe, itzt habt ihr seine
Gotteslasterung gehdret. Was diinket euch?

Evangelist
Sie antworteten und sprachen:

Chorus
Er ist des Todes schuldig!

43. Recitative — Evangelist

Da speieten sie aus in sein Angesicht und
schlugen ihn mit Fausten. Etliche aber schlugen
ihn ins Angesicht und sprachen:

Chorus
Weissage uns, Christe, wer ist's, der dich schlug?

44, Chorale

Wer hat dich so geschlagen,
Mein Heil, und dich mit Plagen
So Uibel zugericht'?

Du bist ja nicht ein Siinder
Wie wir und unsre Kinder;
Von Missetaten weist.

45, Recitative — Evangelist, First and Second
Maids

Evangelist

Petrus aber safl draufen im Palast; und es trat zu
ihm eine Magd und sprach:

First Maid
Und du warest auch mit dem Jesu aus Galilaa.

Evangelist
Er leugnete aber vor ihnen allen und sprach:

Peter
Ich weil nicht, was du sagest.

Evangelist
Als er aber zur Tiir hinausging, sahe ihn eine
andere und sprach zu denen, die da waren:

Second Maid
Dieser war auch mit dem Jesu von Nazareth.

Evangelist
Und er leugnete abermal und schwur dazu:

Peter
Ich kenne des Menschen nicht.

Evangelist
Und diber eine kleine Weile traten hinzu, die da
stunden, und sprachen zu Petro:

46. Chorus
Wahrlich, du bist auch einer von denen; denn
deine Sprache verrat dich.

Recitative — Evangelist and Peter
Evangelist

Da hub er an, sich zu verfluchen und zu
schworen:

God hath he blasphemed; what need we of
further witness? See here, now have ye heard his
blasphemy. What is your judgment?

They answered and said:

He is guilty of death!

Then did they spit upon his countenance and
struck him with their fists. Some there were
who struck him upon his face and said:

Prophesy to us, Christ, by whom art thou
struck?

Who has buffeted thee so,

My Salvation, and with torments
So harshly used thee?

Thou art indeed not a sinner

Like us and our children;

Of misdeeds thou knowest nothing.

Peter, meanwhile, sat outside in the court;

and there came to him a maid and said:

thou was also with Jesus of Galilee.

But he then denied this to them all and said:

| know not what thou sayest.

But when he went out to the door, he was
seen by another maid, who said to those
who were there:

This man was also with Jesus of Nazareth.
And once more did he deny it with an oath:
I know nothing of the man.

And a little time after, there came to him

those who were present and said to Peter:

Surely thou also art one of them, for thy
speech doth betray thee.

Then he began to invoke a curse upon
himself and to swear:
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Peter
Ich kenne des Menschen nicht.

Evangelist

Und alshald krahete der Hahn. Da dachte Petrus
an die Worte Jesu, da er zu ihm sagte: “Ehe
der Hahn krahen wird, wirst du mich dreimal
verleugnen.” Und ging heraus und weinete
bitterlich.

47. Aria — Alto

Erbarme dich,

Mein Gott, um meiner Zahren willen!
Schaue hier,

Herz und Auge weint vor dir
Bitterlich.

48. Chorale

Bin ich gleich von dir gewichen,
Stell ich mich doch wieder ein;
Hat uns doch dein Sohn verglichen
Durch sein” Angst und Todespein.
Ich verleugne nicht die Schuld;
Aber deine Gnad und Huld

Ist viel groRer als die Siinde,

Die ich stets in mir befinde.

49. Recitative — Evangelist and Judas

Des Morgens aber hielten alle Hohepriester

und die Altesten des Volks einen Rat tber
Jesum, daf sie ihn toteten. Und bunden ihn,
fhreten ihn hin und Uberantworteten ihn dem
Landpfleger Pontio Pilato. Da das sahe Judas,
der ihn verraten hatte, daf er verdammt war zum
Tode, gereuete es ihn und brachte herwieder

die dreiRig Silberlinge den Hohenpriestern und
Altesten und sprach:

Judas
Ich habe tibel getan, dal ich unschuldig Blut
verraten habe.

Evangelist
Sie sprachen:

Chorus
Was gehet uns das an? Da siehe du zu!

50. Recitative — Evangelist, First and Second
High Priests

Evangelist

Und er warf die Silberlinge in den Tempel, hub
sich davon, ging hin und erhangete sich selbst.
Aber die Hohenpriester nahmen die Silberlinge
und sprachen:

First and Second High Priests
Es taugt nicht, da® wir sie in den Gotteskasten
legen, denn es ist Blutgeld.

51. Aria — Bass

Gebt mir meinen Jesum wieder!
Seht, das Geld, den Mdrderlohn,
Wirft euch der verlorne Sohn

Zu den Fiiken nieder!

52. Recitative — Evangelist, Pilate, and Jesus
Evangelist

Sie hielten aber einen Rat und kauften einen
Topfersacker darum zum Begrabnis der Pilger.

| know nothing of the man.

And at this moment the cock crew. Then Peter
thought back to the words of Jesus, when he
said unto him: “Before the cock shall have
crowed, wilt three times thou have denied me.”
And he went out and wept with great bitterness.

Have mercy,

My God, for my tears’ sake;

Look hither,

Heart and eyes weep before thee
Bitterly.

Although | have strayed from thee,
Yet | have returned again;

For thy Son has reconciled us
Through his agony and mortal pain.
| do not deny my guilt,

But thy grace and favour

s far greater than the sin

Which | ever confess in myself.

\When morning came, all the chief priests and the
elders of the people took council concerning Jesus,
that they might put him to death. And binding him,
they led him away and handed him over unto the
governor Pontius Pilatus. And when Judas saw this,
the one who had betrayed him, that he had been
condemned to death, it gave him great remorse,
and, bringing back again the thirty silver pieces unto
the chief priests and elders, he said:

| have committed a sin, for | have betrayed
innocent blood.

They said:

What is that to us? See thou to it.

And he cast the silver pieces in the temple,
rose up from there, went forth and then hanged
himself. But the chief priests took the silver
pieces and said:

We cannot lawfully put them in the temple
treasury, for this is blood money.

Give me back my Jesus!

See, the money, the wages of murder,
The lost son throws at you,

Down at your feet.

So they took counsel and bought with them a
potter’s field set aside for the burial of pilgrims.
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Daher ist derselbige Acker genennet der
Blutacker bis auf den heutigen Tag. Da ist
erfillet, das gesagt ist durch den Propheten
Jeremias, da er spricht: “Sie haben genommen
dreiRig Silberlinge, damit bezahlet ward der
Verkaufte, welchen sie kauften von den Kindern
Israel, und haben sie gegeben um einen
Topfersacker, als mir der Herr befohlen hat.”
Jesus aber stund vor dem Landpfleger; und der
Landpfleger fragte ihn und sprach:

Pilate
Bist du der Jtden Konig?

Evangelist
Jesus aber sprach zu ihm:

Jesus
Du sagest's.

Evangelist

Und da er verklagt war von den Hohenpriestern
und Altesten, antwortete er nichts. Da sprach
Pilatus zu ihm:

Pilate
Horest du nicht, wie hart sie dich verklagen?

Evangelist
Und er antwortete ihm nicht auf ein Wort, also,
dal8 sich auch der Landpfleger sehr verwunderte.

53. Chorale

Befiehl du deine Wege

Und was dein Herze krankt
Der allertreusten Pflege

Des, der den Himmel lenkt.
Der Wolken, Luft und Winden
Gibt Wege, Lauf und Bahn,
Der wird auch Wege finden,
Da dein Ful gehen kann.

54. Recitative — Evangelist, Pilate, Pilate’s
Wife, and Chorus

Auf das Fest aber hatte der Landpfleger
Gewohnheit, dem Volk einen Gefangenen
loszugeben, welchen sie wollten. Er hatte aber
zu der Zeit einen Gefangenen, einen sonderlichen
vor andern, der hief} Barrabas. Und da sie
versammlet waren, sprach Pilatus zu ihnen:

Pilate

Welchen wollet ihr, daf ich euch losgebe?
Barrabam oder Jesum, von dem gesaget wird, er
sei Christus?

Evangelist

Denn er wuBRte wohl, dal8 sie ihn aus Neid
tiberantwortet hatten. Und da er auf dem
Richtstuhl sa, schickete sein Weib zu ihm und
lieB ihm sagen:

Pilate's Wife

Habe du nichts zu schaffen mit diesem
Gerechten; ich habe heute viel erlitten im Traum
von seinetwegen!

Therefore is this same field also known as
the Field of Blood from then to this very day.
Thus was fulfilled what was told before by
the prophet Jeremiah, when he saith: “And
they accepted thirty silver pieces, with which
to pay the price of one purchased, whom they
had purchased from the children of Israel,
and they gave it to buy a potter's field, as the
Lord hath commanded me.” Jesus however
stood before the governor; and the governor
questioned him and said:

Art thou the King of the Jews?

Jesus then replied to him:

Thou sayest it.

And when he was charged by the chief
priests and the elders, he made no reply.
Then said Pilate unto him:

Hearest thou not how harshly they accuse thee?

And he answered him never a word, such
that the governor was much amazed at him.

Commend your way,

And whatever troubles your heart
To the trustiest care of him

Who controls the heavens;

He who gives clouds, air, and winds
Their paths, course, and track,

He will also find ways

Where your feet can walk.

Upon this feast the governor had the custom
of setting free a prisoner to the people,
whom they had chosen. He had then, a
notable prisoner, whose name was Barabbas.
And when they had come together, Pilate
said unto them:

Which one would ye have that | release unto
you? Barabbas or Jesus, of whom it is said
that he is the Christ?

For he knew full well that it was for envy that
they had delivered him. And as he sat upon
the judgment seat, his wife sent unto him,
saying:

Have thou nothing to do with this righteous
man; for | today have suffered much in a
dream because of him!
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Evangelist )
Aber die Hohenpriester und die Altesten

tiberredeten das Volk, daR sie um Barrabam bitten
sollten und Jesum umbrachten. Da antwortete nun

der Landpfleger und sprach zu ihnen:

Pilate
Welchen wollt ihr unter diesen zweien, den ich
euch soll losgeben?

Evangelist
Sie sprachen:

Chorus
Barrabam!

Evangelist
Pilatus sprach zu ihnen:

Pilate
Was soll ich denn machen mit Jesu, von dem
gesagt wird, er sei Christus?

Evangelist
Sie sprachen alle:

Chorus
LaR ihn kreuzigen!

55. Chorale

Wie wunderbarlich ist doch diese Strafe!
Der gute Hirte leidet fir die Schafe,

Die Schuld bezahlt der Herre, der Gerechte,
Fiir seine Knechte.

56. Recitative — Evangelist and Pilate
Evangelist
Der Landpfleger sagte:

Pilate 3
Was hat er denn Ubels getan?

57. Recitative — Soprano

Er hat uns allen wohlgetan,

Den Blinden gab er das Gesicht,
Die Lahmen macht er gehend,

Er sagt uns seines Vaters Wort,

Er trieb die Teufel fort,

Betriibte hat er aufgericht’,

Er nahm die Stinder auf und an.
Sonst hat mein Jesus nichts getan.

58. Aria — Soprano

Aus Liebe will mein Heiland sterben,
Von einer Stinde weil er nichts.

DaR das ewige Verderben

Und die Strafe des Gerichts

Nicht auf meiner Seele bliebe.

59. Recitative — Evangelist
Sie schstet aber noch mehr und sprachen:

Chorus
LaR ihn kreuzigen!

Recitative — Evangelist and Pilate
Evangelist

Da aber Pilatus sahe, daf er nichts schaffete,
sondern daf ein viel groer Getimmel ward,

nahm er Wasser und wusch die Hande vor dem

Volk und sprach:

But the chief priests and the elders had now
persuaded the crowd, that they should ask for
Barabbas and destroy Jesus. And in answer,
the governor said unto them:

Which one would ye have of these two men
here, that | set free to you?

And they said:

Barabbas!

Pilate said unto them:

What shall | then do with Jesus, of whom is
said that he is Christ?

And they all said:

Let him be crucified!

How miraculous indeed is this punishment!
the Good Shepherd suffers for the sheep;
The master, righteous as He is, pays the
penalty for his vassals!

The governor said then:

What evil hath he done?

He has done good to us all.

He gave sight to the blind,

The lame he made to walk;

He told us his Father's word,

He drove the devils forth;

The wretched he has raised up;
He received and sheltered sinners;
Nothing else has my Jesus done.

Out of love my Saviour is willing to die,
Though he knows nothing of any sin.
So that eternal ruin

And the punishment of judgment

May not rest upon my soul.

They cried again even more and said:

Let him be crucified!

But when Pilate saw that he could prevail
nothing, rather that a much greater disturbance
grew, he took water and washed his hands
before the crowd and said:
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Pilate

Ich bin unschuldig an dem Blut dieses Gerechten,

sehet ihr zu.

Evangelist
Da antwortete das ganze Volk und sprach:

Chorus
Sein Blut komme tber uns und unsre Kinder.

Recitative — Evangelist

Da gab er ihnen Barrabam los; aber Jesum
lieB er geifeln und tiberantwortete ihn, dal er
gekreuziget wiirde.

60. Recitative — Alto

Erbarm es Gott!

Hier steht der Heiland angebunden.
0 GeiRelung, o Schldg, o Wunden!
Ihr Henker, haltet ein!

Erweichet euch

Der Seelen Schmerz,

Der Anblick solches Jammers nicht?
Ach ja! ihr habt ein Herz,

Das muR der Martersaule gleich
Und noch viel hérter sein.

Erbarmt euch, haltet ein!

61. Aria — Alto

Konnen Tranen meiner Wangen
Nichts erlangen,

0, so nehmt mein Herz hinein!
Aber lalt es bei den Fluten,
Wenn die Wunden milde bluten,
Auch die Opferschale sein!

62. Recitative — Evangelist

Da nahmen die Kriegsknechte des Landpflegers
Jesum zu sich in das Richthaus und sammleten
tiber ihn die ganze Schar und zogen ihn aus und
legeten ihm einen Purpurmantel an und flochten
eine dornene Krone und satzten sie auf sein
Haupt und ein Rohr in seine rechte Hand und
beugeten die Knie vor ihm und spotteten ihn und
sprachen:

Chorus
GegriiBet seist du, Judenkanig!

Recitative — Evangelist
Und speieten ihn an und nahmen das Rohr und
schlugen damit sein Haupt.

63. Chorale

0 Haupt voll Blut und Wunden,
Voll Schmerz und voller Hohn,
0 Haupt, zu Spott gebunden
Mit einer Dornenkron,

0 Haupt, sonst schon gezieret
Mit hochster Ehr und Zier,

Jetzt aber hach schimpfieret,
GegriiBet seist du mir!

Du edles Angesichte,

Dafiir sonst schrickt und scheut
Das groRBe Weltgerichte,

Wie bist du so bespeit;

Wie bist du so erbleichet!

Wer hat dein Augenlicht,

Dem sonst kein Licht nicht gleichet,
So schandlich zugericht?

| am not guilty for the blood of this just
person, see ye to it.

Thereupon answered all the people and said:

His blood be on us and on our children!

To them he then set Barabbas free; but he had
Jesus scourged and then delivered him up,
that he might be crucified.

Have mercy, God!

Here stands the Saviour bound.
0 scourging, o blows, o wounds!
Ye tormenters, cease!

Are ye not softened

By the pain of your souls,

Nor by the sight of such grief?
Ah yes! ye have a heart

That must be like the whipping post,
Or even harder still.

Have mercy, cease!

If the tears upon my cheeks can
Nought accomplish,

Oh, then take my heart away!

But then let amidst the streaming
0Of the wounds abundant bleeding
Be the sacrificial cup!

And then did the governor's soldiers take
Jesus into the praetorium and gathered
before him there all the troops, and they did
strip him and put upon him a purple robe and
plaited a crown of thorns and set it upon his
head, and a reed in his right hand and then
they bent the knees before him, both mocked
him and said:

Hail, King of the Jews!

And they spat upon him and took the reed and
struck him upon his head.

0 head, full of blood and wounds,
Full of sorrow and full of scoffing!
0 head, wreathed for mackery
With a crown of thorns!

0 head, once beautifully adorned
With highest honour and reknown
But now highly abused:

Let me hail thee!

Thou noble countenance,

Before which shrinks and cowers
The great weight of the world,
How art thou spat upon!

How pallid art thou!

Who has treated the light of thine eyes,
Light that no light else can equal,
So shamefully amiss?
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64. Recitative — Evangelist

Und da sie ihn verspottet hatten, zogen sie ihm
den Mantel aus und zogen ihm seine Kleider
an und fiihreten ihn hin, dal sie ihn kreuzigten.
Und indem sie hinausgingen, funden sie einen
Menschen von Kyrene mit Namen Simon; den
zwungen sie, dafd er ihm sein Kreuz trug.

65. Recitative — Bass

Ja freilich will in uns das Fleisch und Blut
Zum Kreuz gezwungen sein;

Je mehr es unsrer Seele gut,

Je herber geht es ein.

66. Aria — Bass

Komm, siiRes Kreuz, so will ich sagen,
Mein Jesu, gib es immer her!

Wird mir mein Leiden einst zu schwer,
So hilfst du mir es selber tragen.

67. Recitative — Evangelist

Und da sie an die Statte kamen mit Namen
Golgatha, das ist verdeutschet Schadelstatt, gaben
sie ihm Essig zu trinken mit Gallen vermischet; und
da er's schmeckete, wollte er's nicht trinken. Da
sie ihn aber gekreuziget hatten, teilten sie seine
Kleider und wurfen das Los darum, auf dal erfiillet
wiirde, das gesagt ist durch den Propheten: “Sie
haben meine Kleider unter sich geteilet, und tiber
mein Gewand haben sie dasLos geworfen.” Und sie
salen allda und htiteten sein. Und oben zu seinen
Haupten hefteten sie die Ursach seines Todes
beschrieben, namlich: “Dies ist Jesus, der

Jiiden Kénig.” Und da wurden zween Mérder mit
ihm gekreuziget, einer zur Rechten und einer zur
Linken. Die aber voriibergingen, lasterten ihn und
schiittelten ihre Kdpfe und sprachen:

Chorus

Der du den Tempel Gottes zerbrichst und bauest
ihn in dreien Tagen, hilf dir selber! Bist du Gottes
Sohn, so steig herab vom Kreuz!

Recitative — Evangelist

Desgleichen auch die Hohenpriester spotteten
sein samt den Schriftgelehrten und Altesten und
sprachen:

Chorus

Andern hat er geholfen und kann ihm selber nicht
helfen. Ist er der Konig Israel, so steige er nun
vom Kreuz, so wollen wir ihm glauben. Er hat
Gott vertrauet, der erldse ihn nun, listet’s ihn;
denn er hat gesagt: “Ich bin Gottes Sohn.”

68. Recitative — Evangelist
Desgleichen schmaheten ihn auch die Mdrder,
die mit ihm gekreuziget waren.

69. Recitative — Alto

Ach Golgatha, unselges Golgatha!

Der Herr der Herrlichkeit muR schimpflich hier
verderben,

Der Segen und das Heil der Welt

Wird als ein Fluch ans Kreuz gestellt.
Der Schopfer Himmels und der Erden
Soll Erd und Luft entzogen werden.

Die Unschuld muR hier schuldig sterben,
Das gehet meiner Seele nah;

Ach Golgatha, unselges Golgatha!

And after they had mocked him, they removed
the robe from him and put his own clothes on
him and led him away, that they might crucify
him. And after they went out, they found a man
from Cyrene, whose name was Simon; and they
forced him to bear his cross.

Yea! Gladly is the flesh and blood in us
Compelled to the cross;

The mare it benefits our souls,

The more painfully it weights.

Come, sweet cross, | will say then:
My Jesus, give it always to me.
Should my pain become too heavy,
Then help me to carry it myself.

And when they came unto a place with the name of
Golgatha, which is to say, the place of a skull, they
did give him vinegar to drink which had been mixed
with gall; and when he tasted it, he refused to drink
it. But after they had crucified him, they divided his
garments by casting lots for them, that it might be
accomplished what had been said by the prophet:
“They have divided my garments among them and
over mine vesture they cast lots.” And they sat

all around and guarded him there. And over his
head they fastened the reason for his death in
writing, namely: “This is Jesus, the King of the
Jews.” And with him were two murderers also
crucified, one on the right hand, another on the
left. But those who there passed by derided him
both wagging their heads before him and said:

Thou that destroyest the temple of God, and
buildest it in three days save thyself. If thou
art the Son of God, come down now from the
Cross.

In like wise also the chief priests mocked him
together with the scribes and elders and said:

He saved others, and cannot save himself. If he be
King of Israel, let him come down now from the
cross, and then we will believe in him. He hath
trusted in God; let him deliver him now, if he want
him; for he hath said: | am the Son of God.

In like wise also did the murderers mock him,
who with him had been crucified.

Ah, Golgotha, hapless Golgotha!

The Lord of Glory must wretchedly perish here;
The blessing and salvation of the world

Is placed on the cross like a curse.

From the Creator of heaven and earth,

Earth and air shall be taken away.

The guiltless must die here guilty.

That strikes deep into my soul;

Ah, Golgotha, hapless Golgotha!
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70. Aria — Alto and Chorus

Alto

Sehet, Jesus hat die Hand,

Uns zu fassen, ausgespannt, kommt!

Chorus
Wohin?

Alto
In Jesu Armen Sucht Erlésung, nehmt Erbarmen,
suchet!

Chorus
Wo?

Alto

In Jesu Armen.

Lebet, sterbet, ruhet hier,

Ihr verlass'nen Kiichlein ihr, bleibet.

Chorus
Wo?

Alto
In Jesu Armen.

71. Recitative — Evangelist, Jesus, and Chorus
Evangelist

Und von der sechsten Stunde an war eine
insternis (iber das ganze Land bis zu der neunten
Stunde. nd um die neunte Stunde schriee Jesus
laut und prach:

Jesus
Eli, Eli, lama asabthani?

Evangelist

Das ist: Mein Gott, mein Gott, warum hast du
mich verlassen? Etliche aber, die da stunden, da
sie das horeten, sprachen sie:

Chorus
Der rufet dem Elias!

Evangelist

Und bald lief einer unter ihnen, nahm einen
Schwamm und fiillete ihn mit Essig und steckete
ihn auf ein Rohr und trénkete ihn. Die andern
aber sprachen:

Chorus
Halt! a8 sehen, ob Elias komme und ihm helfe?

Evangelist
Aber Jesus schriee abermal laut und verschied.

72. Chorale

Wenn ich einmal soll scheiden,
So scheide nicht von mir,
Wenn ich den Tod soll leiden,
So tritt du denn herfir!

\Wenn mir am allerbangsten
Wird um das Herze sein,

So reil8 mich aus den Angsten
Kraft deiner Angst und Pein!

See, Jesus hath his hand,
Outstretched to grasp us, come!

Where to?

In Jesus’ arms seek redemption, take his
mercy, seek it!

Where?

In Jesus arms!
Living, dying, rest ye here,
Ye forsaken little chicks, remain.

Where?

In Jesus’ arms.

And from the sixth hour on there was a
darkness over all the land until the ninth
hour. And about the ninth hour Jesus cried
aloud and said:

Eli, Eli, lama asabthani?

That is: “My God, my God, why hast thou
me forsaken? But there were some who
stood about there who, when they heard
that, spake thus:

He called for Elijah!

And straightway one of them ran forth
under him, took a sponge and filled it with
vinegar, and placed it upon a reed, gave
him to drink. The others said, however:

Wait! Let us see whether Elijah will come
to save him.

But Jesus cried again aloud and died.

When once | must depart,

Do not depart from me;

When | must suffer death,

Then stand thou by me!

When | most full of fear

At heart shall be,

Then snatch me from the terrors
Of fear and pain by thy strength!
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73. Recitative — Evangelist

Und siehe da, der Vorhang im Tempel zerrif in
zwei Stiick von oben an bis unten aus. Und die
Erde erbebete, und die Felsen zerrissen, und

die Graber tdten sich auf, und stunden auf viel
Leiber der Heiligen, die da schliefen, und gingen
aus den Grabern nach seiner Auferstehung und
kamen in die heilige Stadt und erschienen vielen.
Aber der Hauptmann und die bei ihm waren und
bewahreten Jesum, da sie sahen das Erdbeben
und was da geschah, erschraken sie sehr und
sprachen:

Chorus
Wahrlich, dieser ist Gottes Sohn gewesen.

Recitative — Evangelist

Und es waren viel Weiber da, die von ferne
zusahen, die da waren nachgefolget aus Galilda
und hatten ihm gedienet, unter welchen war Maria
Magdalena und Maria, die Mutter Jacabi und
Joses, und die Mutter der Kinder Zebed&i. Am
Abend aber kam ein reicher Mann von Arimathia,
der hieRt Joseph, welcher auch ein Jiinger Jesu
war, der ging zu Pilato und bat ihn um den Leichnam
Jesu. Da befahl Pilatus, man sollte ihm ihn geben.

74. Recitative — Bass

Am Abend, da es kiihle war,

Ward Adams Fallen offenbar;

Am Abend driicket ihn der Heiland nieder.
Am Abend kam die Taube wieder

Und trug ein Olblatt in dem Munde.

0 schane Zeit! O Abendstunde!

Der Friedensschlul ist nun mit Gott gemacht,
Denn Jesus hat sein Kreuz vollbracht.
Sein Leichnam kdmmt zur Ruh,

Ach! liebe Seele, bitte du,

Geh, lasse dir den toten Jesum schenken,
0 heilsames, o kdstlichs Angedenken!

75. Aria — Bass

Mache dich, mein Herze, rein,
Ich will Jesum selbst begraben.
Denn er soll nunmehr in mir
Fiir und fiir

Seine siike Ruhe haben.

Welt, geh aus, la Jesum ein!

76. Recitative — Evangelist

Und Joseph nahm den Leib und wickelte ihn in
ein rein Leinwand und legte ihn in sein eigen neu
Grab, welches er hatte lassen in einen Fels hauen,
und wélzete einen grofien Stein vor die Tir des
Grabes und ging davon. Es war aber allda Maria
Magdalena und die andere Maria, die satzten sich
gegen das Grab. Des andern Tages, der da folget
nach dem Riisttage, kamen die Hohenpriester und
Pharisder samtlich zu Pilato und sprachen:

Chorus

Herr, wir haben gedacht, daB dieser Verfiihrer
sprach, da er noch lebete: Ich will nach dreien
Tagen wieder auferstehen. Darum befiehl, da man
das Grab verwahre bis an den dritten Tag, auf dal$
nicht seine Jiinger kommen und stehlen ihn und
sagen zu dem Volk: Er ist auferstanden von den Toten,
und werde der letzte Betrug &rger denn der erste!

And then, behold: the curtain of the temple was
rent in twain from the top to the bottom. And the
earth was filled with quaking, and the cliffs split
asunder, and the graves themselves opened up,
and there rose up the bodies of many saints who
were sleeping, and they came out of the graves
after his resurrection into the holy city and appeared
to many. But the centurion and those who were
with him and were watching over Jesus, when
they witnessed the earthquake and all that there
occurred, were sore afraid and said:

Truly, this was the Son of God.

And there were many women there, who looked

on from a distance having followed after him from
Galilee and ministered unto him, among whom was
Mary Magdalene and Mary, the mother of James
and Joseph, and the mother of the children of
Zebedee. At evening, though, there came a wealthy
man of Arimathea, whose name was Joseph, who
was also a disciple of Jesus, who went to Pilate
and asked him for the body of Jesus. Then Pilate
ordered that it be given to him.

In the evening, when it was cool,
Adam’s fall was manifest;

In the evening the Redeemer cast him down;
In the evening the dove returned,

And carried an olive branch in its mouth.
0 beautiful time! O evening hour!

Peace is now made with God,

For Jesus has endured his cross.

His body comes to rest,

Ah, dear soul, prithee

Go, bid them give thee the dead Jesus,
0 wholesome, O precious keepsake!

Make thyself clean, my heart,
[ will myself entomb Jesus.
For he shall henceforth in me
For ever and ever

Take his sweet rest.

World, begone, let Jesus in!

And Joseph took the body and wrapped it in a pure
shroud of linen and laid it in his own new tomb,
which he had had hewn within a rock, and rolled
up a heavy stone in front of the door of this tomb
and went away. In this place was Mary Magdalene
and the other Mary, who sat themselves next to
the tomb. On the day after, the one after the Day

of Preparation, came the chief priests and the
Pharisees together unto Pilate and said:

Sire, we have taken thought how once this
deceiver said: “l will in three days’ time again
stand here arisen.” Therefore, command that
now the tomb be guarded until the three days
pass, so none of his disciples come forth and
steal him hence and to the people say: “He is
risen from the dead,” for thus will the final deceit
be worse than the first one!
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Recitative — Evangelist and Pilate
Evangelist
Pilatus sprach zu ihnen:

Pilate

Da habt ihr die Hiiter; gehet hin und verwahret’s,

wie ihr's wisset!

Evangelist
Sie gingen hin und verwahreten das Grab mit
Hiitern und versiegelten den Stein.

717. Recitative — Bass, Tenor, Alto, Soprano,
and Chorus

Bass

Nun ist der Herr zur Ruh gebracht.

Chorus
Mein Jesu, gute Nacht!

Tenor

Die Muh ist aus, die unsre Stinden ihm gemacht.

Chorus
Mein Jesu, gute Nacht!

Alto

0 selige Gebeine,

Seht, wie ich euch mit BuR und Reu beweine,
Dal8 euch mein Fall in solche Not gebracht!

Chorus
Mein Jesu, gute Nacht!

Soprano

Habt lebenslang

Vor euer Leiden tausend Dank,

DaR ihr mein Seelenheil so wert geacht'.

Chorus
Mein Jesu, gute Nacht!

78. Chorus

Wir setzen uns mit Tranen nieder

Und rufen dir im Grabe zu:

Ruhe sanfte, sanfte ruh!

Ruht, ihr ausgesognen Glieder!

Euer Grab und Leichenstein

Soll dem &ngstlichen Gewissen

Ein bequemes Ruhekissen

Und der Seelen Ruhstatt sein.

Hdchst vergniigt schlummern da die Augen ein.

Pilate said unto them:

Ye have your watchmen; go ye forth and
secure it as best ye can!

So they went forth and secured the tomb with
watchmen and sealed in the stone.

Now the Lord is brought to rest.

My Jesus, good night!

The toil is done which our sins made for him.

My Jesus, good night!

0 blessed limbs,

See how | weep for thee with penance and
remorse,

That my fall brought thee into such distress!

My Jesus, good night!

Take, while life lasts,

A thousand thanks for thy passion,

That thou didst prize my soul’s redemption so
dearly!

My Jesus, good night!

We sit down in tears

And call to thee in the tomb:

Rest softly, softly rest!

Rest, ye exhausted limbs!

Your grave and tombstone

shall for the unquiet conscience

Be a comfortable pillow

And the soul's resting place.

In utmost bliss the eyes slumber there.

ORIGINAL LYRICS AND ENGLISH TRANSLATION PROVIDED BY

DR MARC ROCHESTER
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Amsterdam-born Jaap van Zweden is one of

today’'s most sought-after conductors. Named
Musical America's Conductor of the Year for 2012,

he has been Music Director of the Hong Kong
Philharmonic Orchestra since last season. Maestro
van Zweden is currently Music Director of the Dallas
Symphony Orchestra, Honorary Chief Conductor

of the Netherlands Radio Philharmonic Orchestra
and Honorary Conductor of the Radio Chamber
Philharmonic.

Prestigious orchestras with which he works regularly
include the Chicago Symphony, the Boston Symphony,
the New York, Munich and London philharmonics and
the Orchestre National de France. Opera also plays an
important part in his activities. His repertoire includes
La Traviata, Fidelio, Die Meistersinger von Niirnberg,
Parsifal and Vanessa.

He has recorded the complete Beethoven
symphonies, Shostakovich Symphony no. 5, Mahler’s
Symphony no. 5 (recorded live at his London
Philharmonic début), Stravinsky's Rite of Spring and
the Brahms symphonies with the Netherlands Radio
Philharmonic, with whom he has recently completed
a cycle of Bruckner symphonies, to great critical
acclaim.

In 1997, Maestro van Zweden and his wife Aaltje
established the Papageno Foundation, its objective
being to support families with one or more children
with autism.
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Stephan Riigamer made his debut at the Berlin State
Opera singing the role of David in Die Meistersinger
von Niirnberg under Daniel Barenboim. Also under
the baton of Daniel Barenboim he sang Erik in Der
fliegende Holldnder during the Berlin State Opera'’s
2003 visit to the Teatro Real in Madrid 2003. Guest
performances have taken him to all the major German
opera houses, the Théatre Chatelet in Paris, Teatro
Real in Madrid and Teatro alla Scala in Milano, as
well as to the festivals of Lucerne, Chicago Ravinia,
Salzburg, Bregenz and St. Petersburg.

In concert Riigamer has sung with the major
orchestras in Germany and abroad under conductors
including Pierre Boulez, Christoph von Dohnanyi,
Martin Haselbock, Pablo Heras-Casado, Ruppert
Huber, Philippe Jordan, Fabio Luisi, Ingo Metzmacher,
Kent Nagano, Helmut Rilling, Sebastian Weigle and
Zubin Mehta.

Recent operatic and concert highlights include Tom
Rakewell in The Rakes Progress at the Berlin State
Opera, Loge in Wagner's Das Rheingold at the 2013
BBC Proms in London, the New Year's Concert
2014 with Berlin Staatskapelle and Tichon in a new
production of Katja Kabanovd at the Berlin State
Opera. Among his recordings are Mahler's Song Of
The Earth for Dabringhaus & Grimm, Das Rheingold
with Valery Gergiev on the Mariinsky Label, a DVD
of Lulu and another of his Loge at Teatro alla Scala in
Milano 2012.
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Winner of the Lieder Prize at the 1997 Cardiff Singer
of the World Competition, Christopher Maltman's
recent appearances have included the title role of
Gawain at the Salzburg Festival; the title role of Don
Giovanni at the Deutsche Staatsoper, Berlin; Posa
(Don Carlo) at the Netherlands Opera; and Papageno
(The Magic Flute), the Forester (The Cunning Little
Vixen) and Marcello (La Bohéme) at the Royal Opera
House Covent Garden. He has also appeared at the
Glyndebourne Festival; the Bayerische Staatsoper,
Munich; the Vienna State Opera; Opéra National de
Paris; Zurich Opera; the Aldeburgh Festival and the
English National Opera. An acclaimed Billy Budd, he
has sung the role with the Welsh National Opera; in
Turin, Seattle, Frankfurt and Munich.

In concert he has appeared with the Cleveland
Orchestra and Franz Welser-Mast, Philharmonia
Orchestra with Christoph von Dohnanyi, BBC
Symphony Orchestra with John Adams, Orchestra of
the Age of Enlightenment with Sir Roger Norrington,
the London Symphony Orchestra with Sir Simon
Rattle, Tamaki Otakar and Sir Colin Davis, Concentus
Musicus Wien with Nikolaus Harnoncourt, the Los
Angeles Philharmonic Orchestra with Esa-Pekka
Salonen and the New York Philharmonic Orchestra
with Kurt Masur.

A renowned recitalist, Maltman has appeared at
the Aldeburgh, Edinburgh, Cheltenham and the

Schwarzenberg Schubertiade Festivals and is a regular
guest at the Wigmore Hall in London.
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Valentina Farcas was born in Bucharest. She made her
debut at the 2006 Salzburg Festival singing Blonde in
Mozart's Die Entfiihrung aus dem Serail to wide critical
acclaim: “The petite soprano with the pliant voice
threatened at times to physically and vocally upstage
the real heroine”. This production was released on
DVD by Decca. As a member of the ensemble at
Komische Oper Berlin she has sung numerous leading
roles including Gilda (Rigoletto), Queen of Shemakha
in Rimsky-Korsakov's Le Cog d'Or, Hermione in
Handel's Oreste with Maestro Thomas Hengelbrock
(voted Production of the Year 2006 in Germany by
Opernwelt-magazine and broadcast internationally

on Association Relative a laTélévision Européenne
(ARTE) as well as Pamina (The Magic Flute) and
Sophie (Der Rosenkavalier).

In 2010 she appeared as Adina (L’elisir d’‘amore) in
Amsterdam and as Jenny in a new production of Rise
and Fall of the City of Mahagonny in Toulouse, and

the following year sung Susanna in a new production
of Le Nozze di Figaro in Lyon. More recently she

has performed with Deutsche Oper am Rhein in
Dusseldorf, while future projects include Frau Fluth in
a new production of Die lustigen Weiber von Windsor in
Lausanne.

A sought-after concert soloist, Farcas has sung
Mozart's Solemn Vespers at the Maggio Musicale

in Florence under the baton of Riccardo Muti and
Handel's Messiah with the Orchestra Sinfonica di
Roma. Her CD recording of Mozart's C Minor Mass
has been released by Brilliant Classics.
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Named by both BBC Music Magazine and The Observer
as a rising star, and by the Financial Times as the “Face
to Watch in Opera”, Jennifer Johnston is a former BBC
New Generation Artist and the recipient of numerous
awards including Second Prize in the Montserrat
Caballé International Singing Competition, two Susan
Chilcott Scholarships and a Wingate Scholarship.

She has appeared in opera performances at the
Salzburg Festival, Bavarian State Opera, Opera de
Lille, Scottish Opera and Opera North; as well as

at the Aix en Provence, Baltic Sea and Aldeburgh
Festivals; and has performed with many of the world's
great orchestras in repertoire ranging from Bach’s St
Matthew Passion with the Dallas Symphony Orchestra
and Jaap Van Zweden, to Stravinsky's Oedipus Rex
with the London Symphony Orchestra (LSO) under
Sir John Eliot Gardiner for his 70th birthday, which
has be released as an LSO live disc. She made her
Carnegie Hall debut in Beethoven's Missa Solemnis
with the Orchestre Revolutionnaire et Romantique
and her BBC Proms debut in Beethoven's Ninth
Symphony with Vasily Petrenko and the National
Youth Orchestra.

A member of the Prince Consort and a noted
recitalist, Johnston made her solo recital debut at the
Wigmore Hall with Joseph Middleton. Her growing
discography includes Britten Songs for Onyx Classics,
and Thuille Songs for Champs Hill Records.



neJo uelysuyd :0joyy

IEEEa)
MARK ADLER

BEE tenor

FHEESEREHTRERLRM
EERBERN - HEEKKE
Bk FRHEFRBONER - i
20105 A5 R Z BHEIE S EI X
BIlRH TIER - B—ENRES
#EH > Bl EARBETE
BZRBIFEL (BEHF) %
5 EEREUE SR REIRENE
CH%Ex) WEFRMAEBE
FEERERBIRR « FFEERN BB A
A ERRTBIREE (AR
) BFIEE  UREEAAR
TRy (R E) R (RS
ERA) o eSS RBEITE
(BRHES) WE8ER—A
TR E RIS EE AR -

MEEE —RNRBEL - E
R AR AT X o B F BB P B
B(ES) WEREETF-EE
20129 - R FER S IR
B BERRED L RBIRAES
BRI RBIR K S  EIBFF
BEESENREBE -

HimHE R EE  ERER
BlIfR ~ 2 8BERKNBI - 5
BEMNERBYERNEI -
FEESERABER - BERR
BNz FRBI B e A E M M
BIRTEL B - B REW
REFREME R A TSR
DNHYEIMTETRAIE o

@ INE EHEISEN - &2
A - EfLSAEEMEE o £
20104 » fhfEBEEZ S KAMIR S8
ERNREREBLESE AR
B FE R PIE - SEIBE M
(RS EM) » WH20NEE
EEERETHRSSHEER
WBELLESEEESE e
HERHBFTLBEEHLESS
(HERRTFE) o

Mark Adler is a lyric tenor in high demand on operatic
stages and in concert halls across his native Germany
and throughout Europe. Since ending his engagement
at the Staatstheater Darmstadt in 2010, Adler has led
a busy freelance life in opera in roles as diverse as Max
in Der Freischiitz at the Staatstheater Braunschweig;
Narraboth in Salome at the Staatstheater Darmstadt;
Matteo in Arabella at the Theater Aachen, Tiroler
Landestheater Innsbruck and Staatstheater Niirnberg;
Balduin Graf Zedlau in Wiener Blut and René in Madame
Pompadour at the Wiener Volksoper; and Luzio in Das
Liebesverbot at the Oper Leipzig, his Wagner debut.

Adler made his opera debut singing Tamino in Die
Zauberfl6te at the Festival in Aix-en-Provence. Until
2010 he was a member of the ensembles of the
Wouppertaler Bihnen, the Musiktheater im Revier,
Gelsenkirchen and the Staatstheater Darmstadt, where
he sang the lyric tenor opera repertoire.

Further engagements have included productions with
the Oper Koln, Nationaltheater Mannheim, Théatre
Royal de la Monnaie in Brussels, Opéra National

de Lyon, Landestheater Salzburg and the Tiroler
Landestheater in Innsbruck. He has also appeared
internationally at the Melbourne International Arts
Festival and at the Lincoln Center Festival in New York
City.

An accomplished recitalist and concert singer,

Adler regularly performs many of the oratorios of
Bach, Mendelssohn, Mozart and Haydn. In 2010 he
was invited by The Dominante Choir and the Lahti
Symphony Orchestra to sing the St John Passion by

J. S. Bach in Helsinki and Lahti, Finland and in 2011 the
solo tenor part of Beethoven's Missa Solemnis with the
Philharmonia Chorus London and the Orchestra of the
Age of Enlightenment under the baton of Gianandrea
Noseda at the Royal Festival Hall in London.
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Maarten Koningsberger has acquired an international
reputation in opera as well as a concert and lieder
singer. He has performed with orchestras throughout
The Netherlands as well as with Les Arts Florissant
and Tafelmusik Toronto. He also performed various
concerts in Poland during the Wratislavia Cantans
Festival. Among the conductors with whom he has
worked included Gennady Rozhdestvensky, Jeffrey
Tate, Kees Bakels, Hans Vonk, Arnold Ostman, Ton
Koopman, William Christie, René Jacobs and Ed
Spanjaard. His lieder recitals with pianists Irwin Cage
and Graham Johnson have taken him to the small hall
of the Concertgebouw in Amsterdam, Vredenburg
Utrecht, the Wigmore Hall in London and the
Carnegie Hall New York.

Koningsberger toured throughout the Netherlands,
Belgium and Spain with the Orchestra of the Age

of Enlightenment conducted by Gustav Leonhardt,
performed in The Magic Flute with Nederlands

Opera, Telemann's Der geduldige Sokrates in France
and Germany and sung the role of Aeneas in Dido

and Aeneas during a production at the Festival van
Vlaanderen (Netherlands and Belgium). Other recent
engagements have included Schubert's Winterreise
with pianist Richard Egarr, a Schumann programme
with the Matangi Quartet, the St Matthew Passion with
the Toonkunstkoor Amsterdam and Combattimento,
and recitals with pianist Roger Braun.

Forthcoming appearances include performing in The
Magic Flute at the Aix-en-Provence Festival and a
South Africa tour with pianist Albie van Schalkwyk.
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THE BACH CHOIR

(

Founded in 1876, The Bach Choir is recognised as one of
the world's leading choruses, building upon a tradition that
combines musical excellence with creativity and innovation.

From the first performance in Britain of Bach's Mass in B
minor to the soundtrack for Ridley Scott’s epic Prometheus,
the Choir's musical heritage is as rich as it is diverse. Directed
by David Hill, one of the UK’'s most eminent conductors

and choir trainers, The Bach Choir regularly performs and
records across London and the UK in prestigious venues,
from the Royal Albert Hall to Abbey Road Studios, as well as
sharing its work with audiences around the world. In 2008
The Bach Choir performed in the Sydney Opera House under
the direction of the late Sir Richard Hickox, and last summer
sang at the Coronation Festival Gala for HM The Queen in the
grounds of Buckingham Palace.

With a strong commitment to new music, the Choir has
commissioned works from some of the world’s leading
composers including the late Sir John Tavener, Bob Chilcott
and Carl Ratti. In June 2014 The Bach Choir will give the first
performance of a work commissioned from Jonathan Dove in
London’s Royal Festival Hall.

The Bach Choir has always been characterised by the
commitment of its members. With talented singers coming
from all walks of life, an international touring schedule, and
a thriving outreach programme, the Choir takes pride in
performing, recording and sharing music for all to enjoy.

www.thebachchoir.org.uk
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Renowned for his fine musicianship, David Hill is widely
respected as both a choral and an orchestral conductor.

He became The Bach Choir’'s ninth Musical Director in
1998; he is also Chief Conductor of the BBC Singers,
Associate Guest Conductor of the Bournemouth
Symphony Orchestra, and Principal Conductor of Yale
Schola Cantorum.

Born in Carlisle in 1957, Hill was made a Fellow of the
Royal College of Organists at the age of 17, and won an
organ scholarship to St John's College, Cambridge. He has
since held posts at Durham, Westminster and Winchester
Cathedrals, and at St John's College, Cambridge where he
was Director of Music.

Hill is in great demand for choral training workshops
worldwide, and his handbook on the subject Giving Voice
was published in 1995. As an organist, he has given recitals
in most of the major venues in the UK and has toured
extensively abroad.

He has a broad-ranging discography of over 80 recordings,
spanning repertoire from the Renaissance to the present
day and including many award-winners. The third in his
English series for Naxos with The Bach Choir and the
Bournemouth Symphony Orchestra - Delius’'s A Mass of
Life - was widely acclaimed on its release in 2012 and won
a coveted Choc de Classica.

Hill has appeared as guest conductor with many of the
leading choirs and orchestras in the UK and abroad,
including the Minnesota Orchestra, Netherlands Radio
Choir and RIAS Kammerchor, Berlin. His commitment to
new music has led to him commissioning works from many
leading composers.
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Soprano Z&&
Elizabeth Ashling
Ellie Bacon

Julia Blinko

Clare Brigstocke
Julie Buckley
Derrianne Byrne
Jenny Clarke
Gaynor Coules
Jane Crowther
Katharine Dell
Fern Dickson
Helena Diffey
Laura Duffy

Kate Faber
Blanche Girouard
Kathy Heald
Caroline Hoffman
Lynda Howe

Lucy Johnson
Ashley Jordan
Marianne Laker
Susie Laker
Rachel Lethbridge
Amanda Lundy
Sue Macdiarmid
Charlotte Mahony
Frances McConnell
Marian Needham
Christine Notley
Julia Palmer
Holly Pattenden
Linda Penney
Susie Ross

Helen Sinclair ¢gx= Second Maid)

Emma Sparrow
Christine Tate
Juliet Telford

Dell Warner

Penny Whittingham
Rebecca Wright

David Hill Musical Director

Philip Scriven Assistant Music Director

Nick Cutts General Manager

Alto Z1&&F

Ros Bagshaw
Katherine Bank
Rosie Bradshaw
Harriet Creamer
Helena Dean
Frances Elmslie
Marion Gaskin
Rachel Green
Katherine Hodgkinson
Elaine Hood

Jo Houston

Annie Ingrassia
Pam Johnson
Kristiina Leong
Kerstin Lewis
Heather Lloyd
Sheila Matthews
Clare Mowbray
Jenine Mudge
Anna Munks
Susannah Murphy
Ruth Nash

Cynthia Neaum
Clarissa Poulson
Katharine Richman
Rebecca Rogers
Helen Rycroft

Jane Scott

Rosie Sinden-Evans
Raelene Stanley-Ware
Hannah Strange
Joanna Sullam

Zoe Thomas
Sophie Timms (%~ First Maid)
Tessa Trench

Anne Willcocks
Naomi Wordsworth

Tenor B5%
Andrew Baines
James Biggart
Will Blake

Julian Briant
Robert Carnwath
Alex Carpenter
Jim Clements
Edward Cross
Mark Dancy
Andrew Daniels
Matthew Flinn
Paul Houston
Peter Johnstone
lan Landsborough
Tim Leates
Andrew Millinger
Alastair Putt
James Rhodes
Gabriel Sherliker
Alec Swan

Clive Tulloch
Richard Vincent
Michael Whitehouse
Neil Young

Bass BKF

Mark Anderson

Wol Balston

Andrew Baxter

lan Collins

Richard Crook

Paul Cutts

Sebastian Fenton
James Fleury

Peter Floyd (x#=— First High Priest)
Jamie Gairdner

Jim Godwin

Martyn Heald

William Hess

Chris Lemar

Andrew Lockley
Michael Parsons

Mark Pellew

Tim Peters

David Picton-Turbervill
Andy Pincock

Tony Reiss

Don Rowlands

Trevor Sandford

John Speyer

Tom Tate

Gordon Thomson (k%= = Second High Priest)
Michael Wallace
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The Hong Kong Children's Choir (HKCC) was founded

in 1969 as a registered non-profit-making charitable
organization. Each year, HKCC is invited to perform overseas,
with their voices spread throughout Asia, North America,
Europe and Australia, gaining an international reputation as
the 'Little Goodwill Singing Ambassadors’ and ‘one of the best
children’s choirs in the world'. HKCC was named China’s Top
Ten Children Chorus in 2003, won the prestigious Award of
the Audience at the Vivace 2006 International Choir Festival
in Hungary and was awarded the Gold Cup from Shanghai
International Children’s Chorus Festival in 2008. In 2014,
HKCC is selected by the International Federation for Choral
Music (IFCM) as one of the IFCM Ambassadors for 2013 to
2015 and to perform in the 10th World Symposium on Choral
Music to be held in Seoul, Korea.

Apart from touring abroad, HKCC also actively participates
in charitable events, and is frequently invited by the local
government and other organizations to perform at special
and historic moments, including the Hong Kong Handover
Ceremony in 1997, the opening ceremony of the Hong Kong
International Airport in 1998, the Hong Kong Disneyland
Grand Opening in 2005, series of performances celebrating
the 2008 Beijing Olympic Games, and performances
celebrating the 15th Anniversary of the establishment of
HKSAR in 2012.
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ALBERT LIM

AI845%E chorusmaster

MEREBEEEHRBARRES
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Albert Lim obtained his Postgraduate Diploma and
Certificate in Performance with Distinction from the
Royal College of Music after completing his Bachelor of
Music (Honors) degree at The Hong Kong Academy for
Performing Arts. Lim is passionate about opera and has
participated in a number of productions and performances.
He has played Barone in La Traviata, Dancairo in Carmen
and Gugliemo in Le Villi. Lim has been guest soloist in
concerts and operas and has worked with many local
choirs and orchestras. He was invited by the Shanghai
Opera House to perform the role of Dancairo in Carmen
under the baton of Michel Plasson.

BEZE /4 Chamber Boys

Au Chun-hei BEE Lam Chi-wai MEH
Bar Lok-tin B&X Lau Lok-nam e
Chan Cambridge BRFERE Lee Kai-chung Kenneth ~ Z=R{H2
Chan Cho-hin BRAE BT Lee Tsz-ho 2]
Chan Chun-hei REE Leong Yat-long Moses AN
Chan Daniel R 45E Leung Hok-chin Marco RER
Chan Kin-tong BREEE Leung Yat-shing PR
Chan Yui-hin PRE & Li Kwok-fung Johnathan ~ ZEI#a
Cheng Hei-long R A7 BA Lo Long-ting EHE
Cheng Vincent BFe Luk Matthew fERE
Cheung Ka-yeung Jansen RE#H Ng Tsz-lok Bosco RF%
Cheung King-shun REE Pau Chun-kit bt
Chu Chiu-man Justin KR So Ching-hei BEE
Fung Sun-chong BH7K So Pak-yui HHE
Hu Haoxian James HEE Tang Yip-heng Jason HES
Kan Sum-chit HEEE Ting Shi-long Haaron TEE8
Ko Enoch SBiE  To Pui-wah RO
Kwok Tsz-him I Wong Shing-ho BERHE
Lai Guozheng FEEE Yeung Yeuk-lai BHE
Lai Pak-yiu FEiAE Zai Chin-bor Calvin SeTi8
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The Hong Kong Philharmonic Orchestra is a vital
part of Hong Kong's cultural life, as the city's largest
and busiest musical organisation. In 2013/14 the HK
Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia's World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.



Critical acclaim from the HK Phil’s tour to Mainland China in March 2014

“no doubt one of Asia’s best” wang Jiyan, renowned critic

ALTEBEZEETESE
2006 F B ALENEESR
By kBEEE FRANE
B AHELEENIEF
MBEMPER  SEHE
O SR EMT R ©

REHRESEAENSEH
EERBRBE  HARBHE
BRF LR - 2012598 » &
EETFRXHEESTHLBE -
EARRWB T BYiGHE
BISTER  EEFMBKE
HEAEREERREERE
MAHZTUEE - BRES
RETIERSEEE —ZRY S
BlIEMXMIER » WE HH
MR AR ©

BBEAREREBERTRERFEY
BEBEAREEFELY  KHER
BERERLEAT B P USAE

The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the
orchestra’s history, continues to enable the orchestra
to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.
In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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HigETiisae
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Sewelerdilips For Musie Stuelies

BIMESZEE AIM OF THE FUND
HEESHRY BN EEREREBSH—LH
SZEEERABEEMXRASIHZEBEF
BRREBREZTLEERE - ZESHER
WRBL CBERNERBREIEE - GHAT
ZEERTFARBELR -
The aim of the Fund is to provide scholarships
and prizes to young Hong Kong musicians
who, in the opinion of the Trustees, will
benefit from further musical studies.
He/she is expected to return to Hong

Kong and serve in the music field after
his/her studies abroad.



LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEERNESES
& Alice Cai C. C. Chiu

Memorial Fund

MEEHBRRNEMEBFE
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEERE-IREE

Co-Principal Second Violin
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HONG KONG PHILHARMONIC ORCHESTRA

5 — /MR FIRST VIOLINS
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| 3 A BERER ERE 7k Bk HAR A
Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

28 MEE 3 FRE B RIRF
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke
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HONG KONG PHILHARMONIC ORCHESTRA
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v
EBE

TIMPANI

OFELE

James Boznos

OFEHE
Christopher Sidenius

=

Fung Lam

PERCUSSION
[ JEkeE R

Aziz D. Barnard Luce Raymond Leung Wai-wa

4
KEYBOARD

[ E+a]
Shirley Ip

BB RGESEEFHR

Robert H.N. Ho Family Foundation
Composer in Residence

B
Sophia Woo Shuk-fai

ki HE#
Flute: Carolyn Harris*

BET PEE
Oboe: Kenny Sturgeon

CRETBRRNELE SR
*With kind permission of the Sydney Symphony Orchestra
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KENE
MAESTRO CIRCLE

RMERIARERERNDER
ATMR - EREEDERBEZLEE
MREZRREBETRENAXE
& BEERETIERMEEE
E &

H£&8 Platinum Members

At

MAESTRO CIRCLE is established for the business community
and individuals who are fond of symphonic music. It aims

to support the long-term development of the Hong Kong
Philharmonic Orchestra and to enrich cultural life. We are
grateful to the following Maestro Circle members:

SOCIETE GENERALE

I‘INZ 3*1%]? ﬁEfi’ Private Banking
(how Sang Sang
B R FE David M. Webb X EEE
Sun Hung Kai Properties webb-site.com WHARF CHEMICALS

A28 Diamond Members

Fyher

Established 1886

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Hygiene and Comfort

owored by - JJOKER
rovered by__JEREGE

48 A Emerald Members

moOW & @b
Asia Financial

SF Capital Limited
Samuel and Rose Jean Fang

Bs%E 8 Pearl Members
*2zBlackBerry.
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THANK YOU FOR YOUR SUPPORT

EBERABTELEUTHERBRBOAL
REARHE

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

SEENEBESE CHAIRENDOWMENT FUND

R (MEERE /MRS ) AR R T RIS EER)
The Musician's Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

REL =& S « C. C. Chiu Memorial Fund

BEKLEES ANNUAL FUND

HK$100,000 or above 5§ £
Mr & Mrs David Fried

ZE (BMEeEFETRE) WEMFEUAUTALEY
The Musician’'s Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

B4F )| LR A - Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd « 7 E BB} EE B R A 7

Kerry Holdings Limited - =R ERER A 7
Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang = SR {LE
Mr Kung Ming Foo Jackson = BEIB %k %4

Mr & Mrs Leung Lit On * 22L&

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRIREEE 4+

Mr Edwin Choy = E#: 38 %4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S8

Mr & Mrs Fung Shiu Lam = BB Jk# e 4E Rk A

Dr Lee Kin Hung = Zf@B84

Mr & Mrs Ko Ying = & E{LE

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXRBEZEZES

Dr Mak Lai Wo « &8+

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow * EIEMNEE 4

BEOINHEESARAF

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B k4K A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE X4

Ms Tse Chiu Ming * #i#8B &+

The Wang Family Foundation « SE##¥ =5 S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « ZE&E 84

Ms Teresa Hung * B& 2 LR

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * 28 &4 REAZEF L+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond * & &I %4
Shinabel

Mr & Mrs Ivan Ting * T X3Z{i{E

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lioyd-Wong

ITRESERFEERZ T 53
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THANK YOU FOR YOUR SUPPORT

BAESEIES STUDENT TICKET FUND

HK$100,000 or above T LA £
Mr & Mrs David Fried

Hang Seng Bank = 184 $R1T
Zhilan Foundation * THES S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak * ZEFF 2+ KB BELE

Kerry Holdings Limited - ZERIZRER AT

Shun Hing Education and Charity Fund Limited « (5 B BEREZZE S HER A T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 282 B &4 X A
Mrs Anna Marie Peyer

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous (2) « EZK(2) Mr Cheng Chin Pang - SR HES4
Mr & Mrs Herbert Au-yeung * BUBS S5 EE R A Mrs Evelyn Choi

Mr lan D Boyce Mr Chu Ming Leong

Mr lain Bruce Prof David Clarke = 7 K #i#k#%
Mr David Chiu Ms Lai Wing Sze Charlotte

Ms Ho Oi Ling Mr Augustine Lee Tit Sun

Mr Geoffrey Ko Dr Lee Shu Wing Ernest - Z=fi4 g+
Mr & Mrs Ko Ying * & B {i{E Mr Richard Li - Z2 847564

Mr & Mrs Fung Shiu Lam = B IR £E R A B e Ll

Mr & Mrs Lam Ting Kwok Paul Mrs Ruby Master

Dr Thomas Leung W. T. - RHEFEERA

Lo Kar Foon Foundation * BREZZEHSE
Mr Stephen Luk

Mr & Mrs Bernard Man = UM S84 K A
Ms Poon Yee Ling Eligina
Mr Paul Shieh

Tin Ka Ping Foundation
Mr Wong Kin On Thomasn * 2% %4

Mr & Mrs Yam Yee Kwan David = {E58E (18
Dr M T Geoffrey Yeh « R EE L+

EEEEZEZEME FUNDRAISING DINNER WITH LORIN MAAZEL

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi * ZRZE 4%

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon

ARFES S FRIE/MA & Joe Joe

TR EE Title sponsor $REBY Silver supporter
. Mr & Mrs Alex and Alice Cai = 18 )I| 54
QBE 51%1%@}: & =@ EERA
HAth# Bh Other supporters
£ &8 Gold supporters Ms Joanne Chan lﬁ?ﬁ‘?ﬂ@;ﬂ:
++ 3o Mr Thomas Chan * BR X 85 5E 4
Mrs Am.anda T'.W' Lee %ﬁﬂ:gﬁﬁi Mr & Mrs Brandon Chau - EIEI% %4 X A
Mrs Janice Choi - SXBIRRZ2H0 Ms Cindy Chiu - #fa% +
MrY.S. Liu = BloT4EEE Ms Winnie Chiu = BBk %+
Ms Lili Luo Ms Olivia Lo = EXJI|Z+

. Mrs Rachel Hui * FFHRBBEEL +
The Honorable Frank N. Newman and Elizabeth Newman ) " " e a7y

Winnie Sanitary Product Limited * #5E£EARBERAE  Ms Ami Sin - B+
Mrs Fian Wong = 8z +
Ms Jessie Wong * EEB &+

54 Mr Steven Ying - FEE5ELE 4
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THANK YOU FOR YOUR SUPPORT

BEHES ENDOWMENT TRUST FUND

BHESR-NAN=ZFHUTEBESURIL

ARERSLERTES

The Hong Kong Jockey Club Charities Trust
B HRAF

The Hongkong Land Group

TRHBRLAE
Jardine, Matheson & Company Ltd

BEEZ PAGANINI PROJECT
Hertdle [RREED | RERAs -

IR LE g

2 - HEW (1907) MEE - ATHTHFMEES
REELLE B

¥3A - W (c1800) ME2ZE - T = LEER
ETE L e

%fE - KiE (1991) KIZE - MRPELEGER

BE - EETELE Bl

REE - BH (1910) MEE - BRA/MAGER

42218 R INSTRUMENT DONATION
EABUMBRLE B

FriBiE > EE44es

ZiEE - &+ (1902) MEE - MY E4EFH

£ - BEH - #£8% (1866) MMEE -
HRE=RIERARENMAEA

& - RRERE - WEZE (1736) MEE - HEBALEER

A [RARERSEZETE ] Mgk Hbgs
EEERX RS

BEERRARFECE

HIRCOX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEEES
The Hongkong Bank Foundation

TEHESRTT
Citibank, NA

ERERREESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn

EBERRH SR LNEBRIOBFHE
GIFT OF ALUMNAE OF THE LADIES COMMITTEE IN HONOUR OF
THE 40TH ANNIVERSARY OF THE HONG KONG PHILHARMONIC ORCHESTRA

EBTELZ L+ Mrs Harriet Tung

FEEZK Anonymous

BFEXRA Mrs Dominica Yang

AR L+ Mrs Loletta Chu-Lo

Mrs Amy Fung (The Rice Group/K C Foundation,
Amy, K C & Jolene Chow)

Mrs Nelly Fung
Mrs Judy Green
{iB®E £+ Ms Pansy Ho

HEFEMW L Mrs Elaine Koo B @ e

Mrs Taeko M|||et The Ladies Committee
. . of the Hong Kong

Rev Noreen Siu Richards Philharmonic Society
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THANK YOU FOR YOUR SUPPORT

EBEZEBERTE — LOVE, PASSION, MUSIC
LOVE, PASSION, MUSIC -THE HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT

TEEBD Title sponsor

ADAMAS

ASSET MANAGEMENT

& 1E{X ¥ Corporate Partner

PLDT

808 Food and Beverage Supporters

(] e
AL MOLO BENSON

CRAB & WINE

45 BINSE Special Thanks

Dynamic
Network
Auiances

$150,000 or above s L4 £
Mrs Rachel Hui sFREBEFEZ L
YS Liu Foundation gt ZZ&&

$100,000 or above = E

Mr Anthony Bolton ZR /8 - X1

China Overseas Energy Ltd

Ms Pansy Ho {8z +

Mr Edward Ng REZFEE

Mr & Mrs Wilson Wong EERIEE R A
Mr Alexander Yeung

$50,000 or above B LA E

Mr Kenny Cheng

Dr Jonathan Choi £ )% 18 1=

Mr & Mrs Robert Friedland

Mr & Mrs Danny & Wendy Hegglin

Mr & Mrs Francis Leung

Mr Mike McCoy

Swire Charitable Trust K& Z(EEE S
William (Smart) Kindergarten & Play School
R (BE) PR ZLER

Mr CJ Woo

Mr Sunny Yam

Dr Charles Yeung 5+
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$10,000 or above LA £
Mr Andrew Chan = Dr lan Chan f#41FE18 1 « Ms Joanne Chan &
#27kZZE « Mr Chan Wai Hei * Ms Winnie Chiu B3%5224 * Mrs
Janice Choi ZRBEFEZ2RD « Mr HS Chong H 2 1L5E4 - Mr Justin
Chow * Mrs Susan Chow * Mr David Fong 77 X% = Mr & Mrs
David L Fried JZfE2{Z{Lf « Dr Patrick Fung JS&EEIE L  Good
Profit Publishing Limited * Mr Martin Hong FEE §9%E 4 « Mr Huang
Guanlin * Kwok's Family * Mr Kwan Chi Hin = Mr SC Lam #5542
* Mr Edmond Lee & Mrs Amanda Lee ZX308 e 4 M3 I IERE 1 «
Mr William Lee ZX{& B 5 4 « Dr Lilian Leong RIBESERERLE - Mr &
Mrs Michael Leung ZRUEEEKR A « Mr MT Lo E XU 5T A * Mrs
Louise Mon = Mr Walter Ng fh 32454 « Mr Wilfred Ng Sau-Kei -
Ms Josephine Pang * Prince Jewellery & Watch Company K FHZE
SESRAMRAF] « Mr Peter Siembab {254 + Mr Benedict Sin %t
B4 « Mr Checkley Sin = Mr Donald Skinner = Mr Edward Slade
* Mr William Strong (& - BRI < Mr Jimmy Tang & Mrs Emily
Tang * Mr Mingo Tang Hing Chee * Dr To Sau Ying * Mr Simon To
Chun Yuen = Mr Ricky Tsang B Bi% 4~ « Dr FT Tse & Dr Helen
Chan = Mrs Harriet Tung Z)& T2 221 « Dr & Mrs Philip Wong &%
FELERAEKXA ¢« Dr & Mrs Benjamin Wong = Mr Raymond Wong &
X FSTHE - World Partner Limited = Mr William Xie = Mr Steven Ying
FEFBASCA « Mr M Yuen RV EAE

Others HAt

Ms Veronica Au * BAND 5 * Ms Anita Bagaman * Ms Regina Bage * Ms Xuming Bao
= Ms Jacqueline Baud * Ms Debbie Valderrama Bautista = Ms Clara A O Baybay * Mr
Dennis Benavides * Ms Jessica Benson * Brenda * Mr Boris Bronger * Ms Nelia P Buenafe
= Ms Mary Carlson * Mr Peter Carson * Mr Stephen Case * Ms Emil Casupanan = Mrs
Daphne Ceniza-Kuok * Ms Camie Chan « Mr Conrad Chan * Mr & Mrs George Chan *
Mr Jacky Chan = Mr Marius Chan * Mr Mark Chan = Ms Rita Chan * Ms Chan Chi Lam *
Mr Chan Wai Yiu Garrett *+ Ms Chan Lai Sze * Mr Chan Lit Wai * Mr Chan Long Him &
BAFRSE4E © Ms Chan Wai Ling * Dr Nick Chao * Ms Sandy Tao Chen * Ms Chloe Cheng *
Ms Cheung Kiy Ping Karen * Ms Benita Chick * Ms Clara Y L Ching * Mr Timothy Choi *
Ms Choi Yuen Yee * Mrs Cindy Chow * Ms Cecilia Chu = Mr Richard Chu * Ms Chu Wai
Ha Rita * Ms Katie Chung * Mr Rodelio Flores Concepcion = Mr Frederick Contreras *
Mr Bernardo Dagum Jr = Ms Erika Dell'Orto * Ms Noel J Dignadice * Ms Marie Docas
* Mr T M Edwards * Edward * Mr Rocreo Maribel Erese * Mr Fok Wai Man Raymond *
Ms Ella Fung * Mr Eric Fung = Mr Fung Kam Woon * Mr Louis Vincent Gare * Ms Denise
Giles = Ms Erin Fillespie * Mr Jack Hamid * Mr David Hioe * Ms Maria Ho * Ms Queena
Ho * Ms Sanny Ho = Ms Vanessa Ho = Ms Ho Ka Man Carman = Ms Ho Yuet Ting *
Hong Kong Harp Chamber *+ Ms Hui Mei Sze * Ms Betty Hung * Ms Pauline Hung * Ms
Mary Grace Idioma * Ms Maria Theresa Jaramillo * The Jerde Partnership * Ms Yigian
Jiang * Mr Jung Kim Fung * Mr John Alistair King * Ms Anna Kuo * Ms Kwan Hoi Shuen
= Ms Kwok Hiu Lam Janet * Ms Kozo Kyamori * Mr lan M Labio * Ms Lai Foo Ying * Ms
Lai Cheuk Wah Vivian = Ms Lai Suk Han Kerry = Mr Lai Vincent Wai Shun = Ms Lai Wai
Yee Vivian * Ms Katherine Lam * Ms Norris Lam = M Lam Ha Petula * Ms Susanna Lam
= Mr Lam Pak Hung Jeremy * Mr Jimmy Lau * Mr Lau Chun Fai * Dr Lau Clement Chi
Mun * Ms Lau Pui Yee Z[fiff% + - Leade Publishing Company * Ms Alysia Lee = Mr
Joseph Lee * Mrs Sophelie Lee * Ms Susan Seokyong Lee * Ms Lee Hoi Ling * Mr Lee Tat
Cheung * Mr Denis Li Kwok Wai = Ms Ellen Li = Mr Frank Li * Mr Wilson Li * Ms Li Hao
= Ms Li Oi Yee = Mr Li Man Wai Z=3{&5 4 « Ms Liao Sheung * Miu Vivian * Maricez B
Limsiaco « Ms Lo Sin Yin = Mr Lui Kar Wong Dennis * Mr & Mrs Terence Mahony * Ms
Mai Sheung Mei = Mr Stefan Mayer = Mr John Duncan Mcnally « Mr Michael Lynch &
#8554 « Mr Stephen Pau * Mr Fred Peng * Philippine Consulate General SE/#E B E£E
= Ms Roslyn Marie Rfyes Pineda * Ms Promena Po * Mr Kenith Poon * Ms Maria Juditha
P Puentespina * Ms Julienne Raboca * Mr Erwin A Regalado = Ms Nerie C Rudio * Ms
Ellen Saludo * Ms Sha Sze Man * Ms Sunny Shang = Ms Shirley SY Shuk Ling = Mr Shiu
Siu Fung * Mr Anthony So * Ms Winnie So * Ms Johanna Steiner * Mr Joseph Sternberg
= Mr Patrick Sun & Mrs Wai Yee Chin Sun * Mr Selwyn Tang * Ms Suzanne Thackery
« Franswa Toast Sg#5# - Mr Allan Tsang * Mr Jaseper Tsang * Ms Tsang Wan Tong *
Ms Michelle Tse * Ms Tse Man Yi Dora * Ms Tse Pui Yee Jerry * Wing Tsui #&5k2 «
University of the Philippines Alumni Assocaition - Hong Kong Chapter (UPAA-HK) * Ms
Louise Vas * Voice Image Production (VIP) = Ms Yoko Wende * Mr Mark Whitehead
* Ms Marietta Wilkinson « Mr David Williamson * Ms Alita Wong * Ms Bonny Wong *
Mr Colin Wong * Ms Iris Wong Shuk Ling * Ms Maggie Wong * Ms Rynee Wong * Ms
Wong Ching Lam * Ms Wong Yuen Yee &2+ « Mr Woo Chung Wai Raymond *
Mr Ivan Wu Hon Yuen * Ms Yi Xie * Mr Daniel Yao * Mr Eddie Yeung * Yeung Mo Man
= Ms Joyce Yim * Ms Ashley Yuan Tong * Mr Yuen Ting Fung * Ms Cornelia Zavou * Ms
Adela Zhang * Ms Yumei Zhang
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Honorary Patron

The Chief Executive

The Hon C Y Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairman

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan

Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH
Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

BBEES
HHER fE

Rk 2+
BEN AL
ElES:

BEFLE
*ﬁ%ti
BEPELL
ZiEEL L
REZEE
MRS EE
ERFERL
xRl E

BRREZES

BREBHUK
E3:5
BEHBEE
BEkE £
LRAAEEM
RAREHER
FREZAE
RESEEE
REBEHE
mEOKE

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
Mr Y. S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T.W. Lee
Mr Edward Ng

Mr Peter Siembab
Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MacLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant
Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu

Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Ricky Tsang
Marketing Manager

Cabbie Kwong

Janet Yau
Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai
Acting Orchestra Personnel Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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