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On behalf of the Hong Kong Philharmonic Orchestra, I 
would like to take this opportunity to thank the many 
sponsors and donors whose generous support has 
enabled the Orchestra to inspire and expand musical 
appreciation of all music lovers in Hong Kong. 

The 2013/14 Season marks the 40th Anniversary of 
the Orchestra. In this season, we have been honoured 
to bring world renowned artists to the Hong Kong 
audience. Earlier this season, the Orchestra toured to 
mainland China and Taiwan receiving rave reviews.

Since 2006, our Principal Patron, Swire has been 
playing an important role in the success of the 
Orchestra. Swire is not only a key financial supporter of 
Maestro Jaap van Zweden’s artistic vision for the HK 
Phil, but also gives us invaluable professional expertise 
and advice across many areas of our work. The annual 
Swire Symphony Under the Stars, Swire Denim series 
and Swire Sunday Family series are good examples 
reflecting how they support us in expanding the 
audience base. Swire is truly a visionary sponsor. 

HK Phil has been striving to contribute to the 
community through our education and outreach 
initiatives. With the support from the Hong Kong 
Jockey Club Charities Trust, 40,000 young people 
benefited through the schools concerts, masterclasses 
and ensemble visits under the Jockey Club Keys to Music 
Education Programme. 
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Throughout the season the Orchestra has benefited 
from our treasured sponsors including Adamas 
Asset Management, AIA International Ltd, Bank 
of China, Drs Richard Charles & Esther Yewpick 
Lee Charitable Foundation, Dorsett Hospitality 
International, Fubon Bank, Great Eagle Holdings 
Limited, KPMG, The Macallan, Musicus Society, The 
Office of the Government of the Hong Kong Special 
Administrative Region of the People’s Republic 
of China in Beijing, QBE Hong Kong & Shanghai 
Limited, The Robert H. N. Ho Family Foundation, 
Sunwah Group, Tiffany & Co., The Tung Foundation, 
Wing Hang Bank and Wing Lung Bank. We are also 
very thankful to the C. C. Chiu Memorial Fund and 
Mr & Mrs Alex Chai who are the generous donors to 
the Chair Endowment Fund. Special gratitude also goes 
to our Maestro Circle members and individuals for 
their contribution to the Annual Fund and the Student 
Ticket Fund. 

Lastly, we would like to express our sincere gratitude to 
the annual support we receive from the Government of 
the Hong Kong Special Administrative Region through 
the Home Affairs Bureau. It ensures a long-term and 
sustainable development of the Orchestra. Special 
thanks also goes to the Venue Partnership Scheme of 
the Leisure and Cultural Services Department. 

Tonight we salute you all and trust that you will enjoy 
the performance. 
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VAN ZWEDEN  
THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA 
香港管弦樂團第八任音樂總監 

”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
SAM OLLUVER, South China Morning PoSt

1   Musical america’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

2  The youngest Concertmaster ever of the Royal Concertgebouw 

 Orchestra

 荷蘭皇家音樂廳樂團史上最年輕團長

3  Music Director of the Dallas Symphony Orchestra  

 達拉斯交響樂團音樂總監

4  Works regularly with the Chicago Symphony, Cleveland Orchestra, 
 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 

Orchestre de Paris. Recently conducted Berlin Philharmonic and 
 Vienna Philharmonic.

  與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、

 紐約愛樂、倫敦愛樂及巴黎樂團合作。最近受邀指揮柏林愛樂樂團及

 維也納愛樂樂團。 
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”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
SAM OLLUVER, South China Morning PoSt
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First staged on 30th September 1791,The Magic Flute is 
one of the most famous operas written by Mozart and 
also is one of his works associated with Freemasonry. It 
is not just in the libretto of The Magic Flute that Masonic 
references abound. The symbolism of the number three 
in Freemasonry cannot be overstated.

The actor, writer, impresario and singer Emanuel 
Schikaneder had first met Mozart in Salzburg in 1780. 
They renewed their acquaintance six years later when 
Schikaneder’s acting troupe staged a performance of 
Beaumarchais’ the Marriage of Figaro in Vienna; which 
performance inspired Mozart to set the work as an 
opera. But the most important connection between the 
two – so far as musical history is concerned – is the fact 
that both men were dedicated members of a Masonic 
lodge then highly active in Vienna. According to the 
Mozart scholar William Ober, “Mozart’s association 
with Freemasonry brought out many of the best qualities 
in his character and inspired some of his most touching 
music, music of high purpose and moral enrichment, 
to be enjoyed not only for its beauty – as all Mozart’s 
music is – but for its noble values as well.” Mozart had 
become a Freemason on 14th December 1784, joining 
the “Benevolence” Lodge, which itself had been founded 
just the previous year. He composed some 10 distinct 
works for lodge meetings, but the best-known of all his 

“Mozart’s association with Freemasonry brought 
out many of the best qualities in his character and 
inspired some of his most touching music, music of 
high purpose and moral enrichment, to be enjoyed 
not only for its beauty – as all Mozart’s music 
is – but for its noble values as well.” 
MOZART SCHOLAR WILLIAM OBER
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works associated with Freemasonry was his final opera, 
the Magic Flute (Die Zauberflöte), first staged on 30th 
September 1791.

Schikaneder not only wrote the libretto for the Magic 
Flute – with Mozart’s connivance incorporating copious 
references to Masonic symbols and rites - but also took 
the part of Papageno in the first performance and paid 
for the production, which took place in his own theatre, 
the Theater auf der Wieden, on the northern outskirts 
of Vienna. It was without doubt the greatest success of 
both Mozart’s and Schikaneder’s career and within a 
month had been staged to full houses no less than 20 
times.  

It is not just in the libretto of the Magic Flute that 
Masonic references abound. The symbolism of the 
number three in Freemasonry cannot be overstated and 
it is no coincidence that the Overture is in the key of E 
flat major (key-signature of three flats), while, after a 
majestically statuesque opening and scampering string 
fugato, the momentum is suddenly arrested by wind and 
brass solemnly intoning the rhythmic sign – three groups 
of three chords – of the Second Degree of Freemasonry, 
implying that Prince Tamino, who is, as the Overture 
unfolds, being chased by a snake in a wild and rocky 
landscape, has yet to undergo the third and final part of 
the initiation process to become a Master Mason.

BY DR MARC ROCHESTER

INSTRUMENTATION
Two flutes, two oboes, two 
clarinets, two bassoons, two 
horns, two trumpets, three 
trombones, timpani and strings.
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In middle age, single-mindedly obsessed with composing 
and frustrated by his increasing deafness, Beethoven must 
have been a pretty cantankerous character. Nevertheless 
there were those who not only seemed to relish his company, 
but actively sought it out. And some of those were not just 
wealthy and influential but were willing to fund Beethoven 
and commission new music from him. Beethoven was hardly 
likely, therefore, to turn down an invitation to stay as a house 
guest for the summer and autumn months of 1806 at the 
castle of Prince Lichnowsky. After the cramped squalor of 
Beethoven’s own lodgings above the theatre in Vienna, the 
castle’s palatial splendour, but more especially the piano, 
writing desk and quiet room supplied by the Prince, must 
have seemed like gifts from Heaven.  

As a guest Beethoven must have given the Prince 
innumerable headaches. One evening the General 
commanding the French troops then occupying Austria had 
been invited to the castle to hear Beethoven play the piano. 
Upset by something he believed one of the General’s aides 
to have said, Beethoven refused to play and stormed out of 
the castle, taking his belongings with him and strode, through 
heavy rain to the nearest town where he put up for the night 
at a doctor’s house. The following day the Prince himself had 
to come and beg Beethoven to return. A somewhat friendlier 
reception was granted to another visitor to the Prince’s castle, 
Count Oppersdorf. Beethoven took a liking to him not only 
because the Count clearly admired Beethoven as a composer, 
but also offered him 350 florins to write a new symphony. At 
that time Beethoven had almost finished a symphony (the 
famous Fifth) and he considered giving this to the Count as 
his new work. Unusually for Beethoven tact and decency 
prevailed, he had not only promised this new symphony 
to Prince Lichnowsky but had played so much of it to the 
Prince that he could never have hoped to pass it off as a work 

Adagio – Allegro vivace
Adagio
Menuetto (Allegro vivace)
Finale (Allegro ma non troppo)  
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specially written for the Count. So he put the Fifth to one side 
and concentrated all his energies on the new one (which was 
to become his Fourth). The completed Symphony was given 
its first performance in Vienna in March 1807.

That the Fourth Symphony was written at much the same 
time as the Fifth is immediately apparent with the first 
movement’s opening theme, given out by the strings under 
a sustained wind note. The first four notes of this theme are 
virtually the same as the famous four-note figure which so 
dramatically starts the Fifth. Here, however, the music is slow, 
subdued and less rhythmically arresting. Nevertheless this 
sets a dark and forbidding mood to the movement, which 
is only alleviated after about three minutes when the music 
suddenly bursts into vigorous and exuberant life.  

In marked contrast both to the first movement’s dark 
opening and its vigorous main section, the second movement 
is as calm and gentle as any of Beethoven’s symphonic 
movements. True it has one or two moments of drama, 
but for the most part while the players have to work hard 
dealing with the large numbers of notes in their respective 
parts the overall effect is of ease and tranquillity: justifying 
the description of Beethoven as “an absolute master of the 
technique of combining tranquillity of the spirit with activity 
of the fingers.” A horn, some violins, a clarinet and a flute take 
their turn to lead this movement to its neat conclusion.

The third movement is full of tricky syncopations - surprising 
off-beat rhythms of a type more usually associated with jazz. 
It was the convention to describe the brisk inner movement of 
a symphony as a Menuetto, but in actual fact this is properly 
a Scherzo (musical joke), and despite the superficial gentility 
of the central trio this is yet another joke. Poking fun at the 
old-style country dance Beethoven seems to be imitating the 
sound of an amateur wind-band being interrupted by a bunch 
of apparently inebriated violinists.

The fourth movement is as exuberant and energetic a piece of 
orchestral music as Beethoven ever wrote. Again full of thinly-
disguised humour it seems as if the prospect of 350 florins for 
the completed symphony re-kindled in Beethoven, albeit only 
temporarily, his good humour and love of life.

BY DR MARC ROCHESTER

INSTRUMENTATION
One flute, two oboes, two 
clarinets, two bassoons, two 
horns, two trumpets, timpani 
and strings.

Adagio – Allegro vivace
Adagio
Menuetto (Allegro vivace)
Finale (Allegro ma non troppo)  
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At the age of 10 Brahms gave a piano recital in his 
native Hamburg following which an American agent 
immediately tried to sign him up to tour the USA as a 
child prodigy. Brahms’s teacher, Eduard Marxsen, who 
had identified in the young boy a gift for composition 
which, he believed, would be best nurtured away from 
the public gaze, turned the offer down. To many of us 
it might seem that Brahms would have harboured a 
certain resentment against Marxsen for denying him 
a glamorous future surrounded by all the trappings 
of fame and fortune: all the more so since Brahms 
described Marxsen as “an uninspiring teacher from 
whom I learnt nothing.” However, his second Piano 
Concerto, which has been described as “the greatest of 
his works”, bears the dedication “to my beloved friend 
and teacher, Eduard Marxsen.” Whatever Brahms had 
thought as a youngster, as a serious and internationally 
famous composer in his late 40s he realised he had a 
debt of gratitude to pay to Marxsen, who died six years 
after the Concerto’s premiere and would surely have felt 
proud to see his decision of almost four decades earlier 
so thoroughly vindicated. Brahms performed the piano 
part himself at both the work’s premiere in Budapest 
on 9th November 1881 and its subsequent first German 
performance in Stuttgart two weeks later.

The Second Concerto was a truly gargantuan affair, 
of symphonic proportions and, at the time of its 
composition, the longest concerto in the repertoire; 
prompting the noted critic Eduard Hanslick to describe 
it as “a symphony with piano obbligato.” Brahms himself 
was aware of its exceptional length and wrote jokingly to 

Allegro non troppo
Allegro appassionato
Andante
Allegretto grazioso
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a female friend, Elizabeth von Herzogenberg that, “I have 
written a tiny little Piano Concerto. It is written in the key 
of B flat major, but I fear that I have made too heavy and 
frequent demand on this udder which has on many other 
occasions provided such excellent milk.” His concern 
about the key of B flat was based on the fact that almost 
all of his most popular music to date had been in that key. 

Brahms associated the key of B flat major with calmness, 
serenity and deep happiness; emotions which are clearly 
at the root of the Concerto’s first movement when, after 
a solitary horn call, the piano enters in reflective mood. 
The piano’s subsequent solo passage has a few stormy 
passages – as does the following extended orchestral 
passage – but the overriding impression is of great 
happiness and joy.

The second movement appears to have originally been 
planned for the Violin Concerto written around the same 
time, although Brahms eventually decided to adhere to 
conventional three-movement form for that work. It is 
the only movement not to be in B flat major and as such 
provides an essential contrast in colour and atmosphere. 
Its key (D minor) was being associated in Brahms’ mind 
with passion and restlessness.  

An intensely beautiful cello theme announces the lyrical 
third movement in which the piano seems to play more 
of a supporting role to the orchestra than as a soloist in 
its own right. The music becomes more passionate but 
is calmed down by some exquisite long clarinet phrases 
and a return of the opening cello theme. 

Finally, with the fourth movement, we find a mood of 
carefree optimism. The piano introduces a charming 
little theme owing something to the gypsy music of 
Hungary – something of which Brahms was singularly fond. 
Little snippets of themes are taken, tasted and lovingly 
mulled over by orchestra and soloist in turn before this 
huge Concerto draws to its joyous conclusion. 

BY DR MARC ROCHESTER

INSTRUMENTATION
Two flutes (one doubling 
piccolo), two oboes, two 
clarinets, two bassoons, four 
horns, two trumpets, timpani 
and strings.

Allegro non troppo
Allegro appassionato
Andante
Allegretto grazioso
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Newly appointed Music Director of the Elgin Symphony 
Orchestra of Illinois and one of America’s most 
promising young conductors, Andrew Grams has 
appeared with many of the great orchestras of the 
world including Philadelphia, Chicago Symphony, St. 
Louis Symphony, and National Symphony Orchestra 
of Washington D.C. in America, as well as Montreal 
Symphony, Orchestre National de France, BBC 
Symphony Orchestra London, Sydney Symphony, 
Orchestra of Santa Cecilia Rome, the Netherlands Radio 
Philharmonic, and Residentie Orchestra of The Hague, 
to name a few.

A protege of Franz Welser-Möst, Grams was Assistant 
Conductor of Cleveland Orchestra from 2004 to 2007. 
In addition to subscription concerts, he will turn to 
conduct that orchestra in the summer of 2014 at the 
Blossom Music Festival.

This season Grams will open the Phoenix Symphony 
concert season in celebratory performances of 
Beethoven’s Symphony no. 9. He also begins his tenure 
with the Elgin Symphony and leads two full weeks of 
concerts with the Baltimore Symphony Orchestra in 
addition to debut appearances with the Hong Kong 
Philharmonic Orchestra and the Oregon Symphony. He 
returns to the BBC Scottish Symphony Orchestra as 
well as the Luzern Symphony and in the US he makes 
welcome second visits to the orchestras of Grand 
Rapids, North Carolina, and Alabama.

In 2002, Grams was appointed assistant conductor of 
Reading Symphony in Pennsylvania. In summer 2003, 
he studied with Zinman, Sidlin and Michael Stern at 
the conducting academy of Aspen Music Festival. He 
received a bachelor degree in violin performance from 
The Juilliard School, and a conducting degree from 
Curtis Institute of Music. Also an accomplished violinist, 
Grams was a member of New York City Ballet Orchestra 
at Lincoln Center from 1998 to 2004, serving as acting 
associate principal second violin in 2002 and 2004.
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Garrick Ohlsson commands an enormous repertoire, 
ranging from Haydn and Mozart to works of the 21st 
century, many commissioned for him. Although long 
regarded as one of the world’s leading exponents of 
the music of Chopin, he is also noted for his masterly 
performances of Mozart, Beethoven and Schubert, as 
well as the Romantic repertoire. 

The 2013/14 season includes a US recital tour that 
culminated at Carnegie Hall in February, as well as 
return visits to the Indianapolis, Atlanta, Boston and 
San Francisco Symphonies, Los Angeles Philharmonic 
and Cleveland Orchestra. Performances outside 
North America include Stockholm, São Paolo, Hong 
Kong, and a Dvorák project with the Budapest Festival 
Orchestra and Ivan Fischer in various European cities 
culminating in New York’s Lincoln Center in June.

Highlights of previous seasons include a month-long 
tour in Australia where he recorded both Brahms 
concerti and Tchaikovsky no. 2 in performance, 
concerts with the Chicago Symphony with Sir Mark 
Elder, a series of performances in celebration of the 
bicentenary of Liszt’s birth, and with the New York 
Philharmonic. In conjunction with the bicentenary 
celebration of Chopin’s birth, “The Art of Chopin”, a 
documentary featuring Ohlsson, was co-produced by 
Polish, French, British and Chinese television stations.

Ohlsson can be heard on the Arabesque, RCA Victor 
Red Seal, Angel, BMG, Delos, Hänssler, Nonesuch, 
Telarc, and Virgin Classics labels. His third volume 
of complete Beethoven sonatas received a 2008 
Grammy award. Hyperion recently released a disc of 
all the Brahms piano variations.

He remains the only American to have won the Gold 
Medal at the International Chopin Competition (1970). 
Ohlsson was awarded the Avery Fisher Prize in 1994 
and received the 1998 University Musical Society 
Distinguished Artist Award in Ann Arbor, Michigan.

 Photo: Paul Body
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The Hong Kong Philharmonic Orchestra is a vital 
part of Hong Kong’s cultural life, as the city’s largest 
and busiest musical organisation. In 2013/14 the HK 
Phil celebrates its 40th professional season, but its 
roots are well over a century old. The HK Phil has 
now evolved to become an orchestral powerhouse in 
the region, and an acclaimed cultural centrepiece of 
Asia’s World City. 

The HK Phil is formed on the belief that a great city 
deserves a great orchestra. Annually it presents over 
150 concerts for 200,000 music lovers. Featuring 
an enviable roster of international conductors and 
soloists, the HK Phil performs a broad variety of 
music, with many concerts presented free, among 
them the annual Swire Symphony under the Stars. 
Through its acclaimed education programme, over 
40,000 young people learned about orchestral music 
last year. 

 Photo: C
heung C

hi-w
ai



25

The Swire Group Charitable Trust has been the 
Principal Patron of the HK Phil since 2006. Swire’s 
enlightened support, the most generous in the 
orchestra’s history, continues to enable the orchestra 
to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. 
In September 2012, Jaap van Zweden became the 
orchestra’s Music Director. Future years will see 
an ambitious series of new projects, with major 
international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently 
commenced a multi-CD recording project for Naxos, 
featuring works by Chinese composers.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre

Critical acclaim from the HK Phil’s tour to Mainland China in March 2014

“no doubt one of Asia’s best”  Wang Jiyan, renowned critic
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大師會

MAESTRO CIRCLE

大師會特別為熱愛交響樂的企業及

人士而設，旨在推動香港管弦樂團

的長遠發展及豐富市民的文化生

活。港樂謹此向下列各大師會會員

致謝：

MAESTRO CIRCLE is established for the business community 
and individuals who are fond of symphonic music. It aims 
to support the long-term development of the Hong Kong 
Philharmonic Orchestra and to enrich cultural life. We are 
grateful to the following Maestro Circle members:

白金會員 Platinum Members

鑽石會員 Diamond Members

綠寶石 Emerald Members

珍珠會員 Pearl Members

David M. Webb
webb-site.com

Ana and Peter 
Siembab
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