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Symphony no. 4 in B flat, op. 60
Adagio-Allegro vivace
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Menuetto (Allegro vivace)

Finale (Allegro ma non troppo)
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Piano Concerto no. 2 in B flat, op. 83

Allegro non troppo

Allegro appassionato

Andante

Allegretto grazioso
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On behalf of the Hong Kong Philharmonic Orchestra, |
would like to take this opportunity to thank the many
sponsors and donors whose generous support has
enabled the Orchestra to inspire and expand musical
appreciation of all music lovers in Hong Kong.

The 2013/14 Season marks the 40th Anniversary of
the Orchestra. In this season, we have been honoured
to bring world renowned artists to the Hong Kong
audience. Earlier this season, the Orchestra toured to
mainland China and Taiwan receiving rave reviews.

Since 2006, our Principal Patron, Swire has been
playing an important role in the success of the
Orchestra. Swire is not only a key financial supporter of
Maestro Jaap van Zweden's artistic vision for the HK
Phil, but also gives us invaluable professional expertise
and advice across many areas of our work. The annual
Swire Symphony Under the Stars, Swire Denim series
and Swire Sunday Family series are good examples
reflecting how they support us in expanding the
audience base. Swire is truly a visionary sponsor.

HK Phil has been striving to contribute to the
community through our education and outreach
initiatives. With the support from the Hong Kong
Jockey Club Charities Trust, 40,000 young people
benefited through the schools concerts, masterclasses
and ensemble visits under the Jockey Club Keys to Music
Education Programme.
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Throughout the season the Orchestra has benefited
from our treasured sponsors including Adamas

Asset Management, AlA International Ltd, Bank

of China, Drs Richard Charles & Esther Yewpick

Lee Charitable Foundation, Dorsett Hospitality
International, Fubon Bank, Great Eagle Holdings
Limited, KPMG, The Macallan, Musicus Society, The
Office of the Government of the Hong Kong Special
Administrative Region of the People's Republic

of China in Beijing, QBE Hong Kong & Shanghai
Limited, The Robert H. N. Ho Family Foundation,
Sunwah Group, Tiffany & Co., The Tung Foundation,
Wing Hang Bank and Wing Lung Bank. We are also
very thankful to the C. C. Chiu Memorial Fund and
Mr & Mrs Alex Chai who are the generous donors to
the Chair Endowment Fund. Special gratitude also goes
to our Maestro Circle members and individuals for
their contribution to the Annual Fund and the Student
Ticket Fund.

Lastly, we would like to express our sincere gratitude to
the annual support we receive from the Government of
the Hong Kong Special Administrative Region through
the Home Affairs Bureau. It ensures a long-term and
sustainable development of the Orchestra. Special
thanks also goes to the Venue Partnership Scheme of
the Leisure and Cultural Services Department.

Tonight we salute you all and trust that you will enjoy
the performance.
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Tonight the concert opens with Mozart's delightful
The Magic Flute overture.
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THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
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1 Musical America's Conductor of the Year for 2012
(B#EE) —ET-—FEEER
2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
ANERTLELEY FRFEAR
3 Music Director of the Dallas Symphony Orchestra
ERHRESE TR
4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,

Orchestre de Paris. Recently conducted Berlin Philharmonic and
Vienna Philharmonic.
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"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.’

SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional
B— N tEFREBNEERS

2 One of Asia’s leading orchestras o8

3 Busy performance schedule of over 15
listeners each season JEHIEE » §F LA
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4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EE AR EEE —
Ay [B% - 2R - X8l BEETIHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future 2EMNFHHAEE REBRRBETITHLET

6 Touring around the world to promote Hong Kong as Asia’s World City
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The Jockey Club Keys to Music Education Programme
is exclusively sponsored by
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WOLFGANG AMADEUS MOZART (1756-1791)
The Magic Flute Overture

[HEESSEHSRELR
BHFZEHFNEE B
B B F 7 4 L5 B A B
MEm—BLEMBERER
B RERELE TER
HEX (ZE LA ER
HMRE) ERBHSEE
BRe |BHBEERE BB

“Mozart's association with Freemasonry brought
out many of the best qualities in his character and
inspired some of his most touching music, music of
high purpose and moral enrichment, to be enjoyed

not only for its beauty - as all Mozart's music
is - but for its noble values as well.”
MOZART SCHOLAR WILLIAM OBER

B CEHY M7919%9H830H
BE REILEBRABHNTE
fEmz— » TRRMEREHEE
emENSEH - HBESNERE
SETEE (BH) BA&EMNR
RER E5%E40— KK
BERE -#¥F [=] EEAES
SBNEEERA/ER

BREE - FR - BIEKEA
MATERNWERREEEI S
R1780F EEMETERHE
RNER ERRENBEEE
tHMEBESEE (BN
ENIEE)  MABRXR®E
BESEHSEER (BMMEN
IBE) RmA BRI SEE o 7]
RESLT I BREEN B
EMANRRALCHAEESS
E-ERNRESEELNES
EIR c B BEBERE - BMA
BE [HEESEIISRE
HEBHFZRFNEE iR
S AIVE T 1P LB A B B9 1E
M ELHMBEZERS R
BELE  TMERBEX (BB
FFrEERERE)  BR
ELeEER - | EfL451784
F12B148 MA—F A1 74 AL
WIETEE] AIRREET+
B AREESB S mMIEN S

12

First staged on 30th September 1791, The Magic Flute is
one of the most famous operas written by Mozart and
also is one of his works associated with Freemasonry. It
is not just in the libretto of The Magic Flute that Masonic
references abound. The symbolism of the number three
in Freemasonry cannot be overstated.

The actor, writer, impresario and singer Emanuel
Schikaneder had first met Mozart in Salzburg in 1780.
They renewed their acquaintance six years later when
Schikaneder's acting troupe staged a performance of
Beaumarchais' The Marriage of Figaro in Vienna; which
performance inspired Mozart to set the work as an
opera. But the most important connection between the
two - so far as musical history is concerned - is the fact
that both men were dedicated members of a Masonic
lodge then highly active in Vienna. According to the
Mozart scholar William Ober, “Mozart's association
with Freemasonry brought out many of the best qualities
in his character and inspired some of his most touching
music, music of high purpose and moral enrichment,

to be enjoyed not only for its beauty - as all Mozart's
music is - but for its noble values as well." Mozart had
become a Freemason on 14th December 1784, joining
the “Benevolence” Lodge, which itself had been founded
just the previous year. He composed some 10 distinct
works for lodge meetings, but the best-known of all his
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works associated with Freemasonry was his final opera,
The Magic Flute (Die Zauberflote), first staged on 30th
September 1791.

Schikaneder not only wrote the libretto for The Magic
Flute - with Mozart's connivance incorporating copious
references to Masonic symbols and rites - but also took
the part of Papageno in the first performance and paid
for the production, which took place in his own theatre,
the Theater auf der Wieden, on the northern outskirts
of Vienna. It was without doubt the greatest success of
both Mozart's and Schikaneder's career and within a
month had been staged to full houses no less than 20
times.

It is not just in the libretto of The Magic Flute that
Masonic references abound. The symbolism of the
number three in Freemasonry cannot be overstated and
it is no coincidence that the Overture is in the key of E
flat major (key-signature of three flats), while, after a
majestically statuesque opening and scampering string
fugato, the momentum is suddenly arrested by wind and
brass solemnly intoning the rhythmic sign - three groups
of three chords - of the Second Degree of Freemasonry,
implying that Prince Tamino, who is, as the Overture
unfolds, being chased by a snake in a wild and rocky
landscape, has yet to undergo the third and final part of
the initiation process to become a Master Mason.

BY DR MARC ROCHESTER

INSTRUMENTATION

Two flutes, two oboes, two
clarinets, two bassoons, two
horns, two trumpets, three
trombones, timpani and strings.
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LUDWIG VAN BEETHOVEN (1770-1827)
Symphony no. 4 in B flat, op. 60
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Adagio - Allegro vivace
Adagio

Menuetto (Allegro vivace)
Finale (Allegro ma non troppo)

In middle age, single-mindedly obsessed with composing
and frustrated by his increasing deafness, Beethoven must
have been a pretty cantankerous character. Nevertheless
there were those who not only seemed to relish his company,
but actively sought it out. And some of those were not just
wealthy and influential but were willing to fund Beethoven
and commission new music from him. Beethoven was hardly
likely, therefore, to turn down an invitation to stay as a house
guest for the summer and autumn months of 1806 at the
castle of Prince Lichnowsky. After the cramped squalor of
Beethoven's own lodgings above the theatre in Vienna, the
castle's palatial splendour, but more especially the piano,
writing desk and quiet room supplied by the Prince, must
have seemed like gifts from Heaven.

As a guest Beethoven must have given the Prince
innumerable headaches. One evening the General
commanding the French troops then occupying Austria had
been invited to the castle to hear Beethoven play the piano.
Upset by something he believed one of the General's aides

to have said, Beethoven refused to play and stormed out of
the castle, taking his belongings with him and strode, through
heavy rain to the nearest town where he put up for the night
at a doctor's house. The following day the Prince himself had
to come and beg Beethoven to return. A somewhat friendlier
reception was granted to another visitor to the Prince's castle,
Count Oppersdorf. Beethoven took a liking to him not only
because the Count clearly admired Beethoven as a composer,
but also offered him 350 florins to write a new symphony. At
that time Beethoven had almost finished a symphony (the
famous Fifth) and he considered giving this to the Count as
his new work. Unusually for Beethoven tact and decency
prevailed, he had not only promised this new symphony

to Prince Lichnowsky but had played so much of it to the
Prince that he could never have hoped to pass it off as a work
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specially written for the Count. So he put the Fifth to one side
and concentrated all his energies on the new one (which was
to become his Fourth). The completed Symphony was given
its first performance in Vienna in March 1807.

That the Fourth Symphony was written at much the same
time as the Fifth is immediately apparent with the first
movement's opening theme, given out by the strings under

a sustained wind note. The first four notes of this theme are
virtually the same as the famous four-note figure which so
dramatically starts the Fifth. Here, however, the music is slow,
subdued and less rhythmically arresting. Nevertheless this
sets a dark and forbidding mood to the movement, which

is only alleviated after about three minutes when the music
suddenly bursts into vigorous and exuberant life.

In marked contrast both to the first movement's dark
opening and its vigorous main section, the second movement
is as calm and gentle as any of Beethoven's symphonic
movements. True it has one or two moments of drama,

but for the most part while the players have to work hard
dealing with the large numbers of notes in their respective
parts the overall effect is of ease and tranquillity: justifying
the description of Beethoven as “an absolute master of the
technique of combining tranquillity of the spirit with activity
of the fingers.” A horn, some violins, a clarinet and a flute take
their turn to lead this movement to its neat conclusion.

The third movement is full of tricky syncopations - surprising
off-beat rhythms of a type more usually associated with jazz.
It was the convention to describe the brisk inner movement of
a symphony as a Menuetto, but in actual fact this is properly

a Scherzo (musical joke), and despite the superficial gentility
of the central trio this is yet another joke. Poking fun at the
old-style country dance Beethoven seems to be imitating the
sound of an amateur wind-band being interrupted by a bunch
of apparently inebriated violinists.

The fourth movement is as exuberant and energetic a piece of
orchestral music as Beethoven ever wrote. Again full of thinly-
disguised humour it seems as if the prospect of 350 florins for
the completed symphony re-kindled in Beethoven, albeit only
temporarily, his good humour and love of life.

BY DR MARC ROCHESTER

INSTRUMENTATION

One flute, two oboes, two
clarinets, two bassoons, two
horns, two trumpets, timpani
and strings.
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JOHANNES BRAHMS (1833-1897)

Piano Concerto no. 2 in B flat, op. 83
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Allegro non troppo
Allegro appassionato
Andante

Allegretto grazioso

At the age of 10 Brahms gave a piano recital in his
native Hamburg following which an American agent
immediately tried to sign him up to tour the USA as a
child prodigy. Brahms's teacher, Eduard Marxsen, who
had identified in the young boy a gift for composition
which, he believed, would be best nurtured away from
the public gaze, turned the offer down. To many of us

it might seem that Brahms would have harboured a
certain resentment against Marxsen for denying him

a glamorous future surrounded by all the trappings

of fame and fortune: all the more so since Brahms
described Marxsen as “an uninspiring teacher from
whom | learnt nothing.” However, his second Piano
Concerto, which has been described as “the greatest of
his works”, bears the dedication “to my beloved friend
and teacher, Eduard Marxsen.” Whatever Brahms had
thought as a youngster, as a serious and internationally
famous composer in his late 40s he realised he had a
debt of gratitude to pay to Marxsen, who died six years
after the Concerto’s premiere and would surely have felt
proud to see his decision of almost four decades earlier
so thoroughly vindicated. Brahms performed the piano
part himself at both the work’s premiere in Budapest
on 9th November 1881 and its subsequent first German
performance in Stuttgart two weeks later.

The Second Concerto was a truly gargantuan affair,

of symphonic proportions and, at the time of its
composition, the longest concerto in the repertoire;
prompting the noted critic Eduard Hanslick to describe

it as “a symphony with piano obbligato.” Brahms himself
was aware of its exceptional length and wrote jokingly to
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a female friend, Elizabeth von Herzogenberg that, “l have
written a tiny little Piano Concerto. It is written in the key
of B flat major, but | fear that | have made too heavy and
frequent demand on this udder which has on many other
occasions provided such excellent milk.” His concern
about the key of B flat was based on the fact that almost
all of his most popular music to date had been in that key.

Brahms associated the key of B flat major with calmness,
serenity and deep happiness; emotions which are clearly
at the root of the Concerto's first movement when, after
a solitary horn call, the piano enters in reflective mood.
The piano’s subsequent solo passage has a few stormy
passages - as does the following extended orchestral
passage - but the overriding impression is of great
happiness and joy.

The second movement appears to have originally been
planned for the Violin Concerto written around the same
time, although Brahms eventually decided to adhere to
conventional three-movement form for that work. It is
the only movement not to be in B flat major and as such
provides an essential contrast in colour and atmosphere.
Its key (D minor) was being associated in Brahms' mind
with passion and restlessness.

An intensely beautiful cello theme announces the lyrical
third movement in which the piano seems to play more

of a supporting role to the orchestra than as a soloist in

its own right. The music becomes more passionate but

is calmed down by some exquisite long clarinet phrases
and a return of the opening cello theme.

Finally, with the fourth movement, we find a mood of
carefree optimism. The piano introduces a charming

little theme owing something to the gypsy music of
Hungary - something of which Brahms was singularly fond.
Little snippets of themes are taken, tasted and lovingly
mulled over by orchestra and soloist in turn before this
huge Concerto draws to its joyous conclusion.

BY DR MARC ROCHESTER

4 5l INSTRUMENTATION
MEES (HE—%E%)  Wx#E% Two flutes (one doubling
T WMEEET WEONE - m%E piccolo), two oboes, two

clarinets, two bassoons, four
horns, two trumpets, timpani
and strings.

5 MR EE SR ZRA
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ANDREW GRAMS

#5418 conductor

BRI ROEITHAZRFR
HEMNVEASSEHEM TS
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MEZMe - BRI RERE
BRRELE  URNEAR
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BRIt oh » thEE B E XL E
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SoE—-EESY o £XE 0 fib
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MNP R SR EESE -

BEHTR 20026 EZTAER
BV ERTEMET RLLEb)
BIEIE - 20034 » fth AR Hf A
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BEMERES - PEEE o i
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B2 o AR —
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E4E » FA2002K 2004 EE
EEZDREREE -

Newly appointed Music Director of the Elgin Symphony
Orchestra of Illinois and one of America’'s most
promising young conductors, Andrew Grams has
appeared with many of the great orchestras of the
world including Philadelphia, Chicago Symphony, St.
Louis Symphony, and National Symphony Orchestra

of Washington D.C. in America, as well as Montreal
Symphony, Orchestre National de France, BBC
Symphony Orchestra London, Sydney Symphony,
Orchestra of Santa Cecilia Rome, the Netherlands Radio
Philharmonic, and Residentie Orchestra of The Hague,
to name a few.

A protege of Franz Welser-Mést, Grams was Assistant
Conductor of Cleveland Orchestra from 2004 to 2007.
In addition to subscription concerts, he will turn to
conduct that orchestra in the summer of 2014 at the
Blossom Music Festival.

This season Grams will open the Phoenix Symphony
concert season in celebratory performances of
Beethoven's Symphony no. 9. He also begins his tenure
with the Elgin Symphony and leads two full weeks of
concerts with the Baltimore Symphony Orchestra in
addition to debut appearances with the Hong Kong
Philharmonic Orchestra and the Oregon Symphony. He
returns to the BBC Scottish Symphony Orchestra as
well as the Luzern Symphony and in the US he makes
welcome second visits to the orchestras of Grand
Rapids, North Carolina, and Alabama.

In 2002, Grams was appointed assistant conductor of
Reading Symphony in Pennsylvania. In summer 2003,
he studied with Zinman, Sidlin and Michael Stern at

the conducting academy of Aspen Music Festival. He
received a bachelor degree in violin performance from
The Juilliard School, and a conducting degree from
Curtis Institute of Music. Also an accomplished violinist,
Grams was a member of New York City Ballet Orchestra
at Lincoln Center from 1998 to 2004, serving as acting
associate principal second violin in 2002 and 2004.
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= Music Director
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GARRICK OHLSSON

#i% piano
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Garrick Ohlsson commands an enormous repertoire,
ranging from Haydn and Mozart to works of the 21st
century, many commissioned for him. Although long
regarded as one of the world's leading exponents of
the music of Chopin, he is also noted for his masterly
performances of Mozart, Beethoven and Schubert, as
well as the Romantic repertoire.

The 2013/14 season includes a US recital tour that
culminated at Carnegie Hall in February, as well as
return visits to the Indianapolis, Atlanta, Boston and
San Francisco Symphonies, Los Angeles Philharmonic
and Cleveland Orchestra. Performances outside
North America include Stockholm, Sdo Paolo, Hong
Kong, and a Dvorak project with the Budapest Festival
Orchestra and lvan Fischer in various European cities
culminating in New York's Lincoln Center in June.

Highlights of previous seasons include a month-long
tour in Australia where he recorded both Brahms
concerti and Tchaikovsky no. 2 in performance,
concerts with the Chicago Symphony with Sir Mark
Elder, a series of performances in celebration of the
bicentenary of Liszt's birth, and with the New York
Philharmonic. In conjunction with the bicentenary
celebration of Chopin's birth, “The Art of Chopin”, a
documentary featuring Ohlsson, was co-produced by
Polish, French, British and Chinese television stations.

Ohlsson can be heard on the Arabesque, RCA Victor
Red Seal, Angel, BMG, Delos, Hanssler, Nonesuch,
Telarc, and Virgin Classics labels. His third volume
of complete Beethoven sonatas received a 2008
Grammy award. Hyperion recently released a disc of
all the Brahms piano variations.

He remains the only American to have won the Gold
Medal at the International Chopin Competition (1970).
Ohlsson was awarded the Avery Fisher Prize in 1994
and received the 1998 University Musical Society
Distinguished Artist Award in Ann Arbor, Michigan.
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The Hong Kong Philharmonic Orchestra is a vital
part of Hong Kong's cultural life, as the city's largest
and busiest musical organisation. In 2013/14 the HK
Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia's World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.



Critical acclaim from the HK Phil’s tour to Mainland China in March 2014

“no doubt one of Asia’s best” wang Jiyan, renowned critic

ALTEBEZEETESE
2006 F B ALENEESR
By kBEEE FRANE
B AHELEENIEF
MBEMPER  SEHE
O SR EMT R ©

REHRESEAENSEH
EERBRBE  HARBHE
BRF LR - 2012598 » &
EETFRXHEESTHLBE -
EARRWB T BYiGHE
BISTER  EEFMBKE
HEAEREERREERE
MAHZTUEE - BRES
RETIERSEEE —ZRY S
BlIEMXMIER » WE HH
MR AR ©

BBEAREREBERTRERFEY
BEBEAREEFELY  KHER
BERERLEAT B P USAE

The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the
orchestra’s history, continues to enable the orchestra
to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.
In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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| 3 A BERER ERE 7k Bk HAR A
Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

28 MEE 3 FRE B RIRF
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke
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TIMPANI PERCUSSION

OFELE [ J=lH-if RigE B

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai
2= Edd

HARP KEYBOARD

OFEHE OEEL

Christopher Sidenius Shirley Ip

ABRRIEE S E =X
Robert H.N. Ho Family Foundation
Composer in Residence

=

Fung Lam

EEH £ - EBK
Timpani: Scott Weatherson
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LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin




KENE
MAESTRO CIRCLE

KEMERFNABRERBLEWIER MAESTRO CIRCLE is established for the business community
AT SEEEBEEEZ%E andindividuals who are fond of symphonic music. It aims
WEERRRREEmRMxLE tosupportthe long-term development of the Hong Kong

SE o s W T 5|& Afees Philharmonic Orchestra and to enrich cultural life. We are
B grateful to the following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

o R B o E David M. Webb X

éun Hung Kai Properties webb-site.com WHARF

Established 1886

A28 Diamond Members

lJEr'Fm
ql.'.'lean

Hygiene and Comfort

Powered by «f|JOKER
Powered by __JZREER

48 A Emerald Members

5w e ow S

Asia Financial THE LANGHAM

Hong Kong

SF Capital Limited
Samuel and Rose Jean Fang

2¥R& 8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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THANK YOU FOR YOUR SUPPORT

EREREEELAUTEHERBRAOAL
REBEHE -

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

SEFENEBE S CHAIRENDOWMENT FUND

BRI (e EEE /MRS ) WA R THIBEE):
The Musician’s Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

ERstEL S E 4 - C. C. Chiu Memorial Fund

BELKEBEHES ANNUAL FUND

HK$100,000 or above {34 £
Mr & Mrs David Fried

= (HESERPIRE) WAMEM R T ATEE ¢
The Musician's Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

£4E )| LKA« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * ¥ E Bl EE AR A T

Kerry Holdings Limited « =2 RER A A
Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang « REEE {1 {%
Mr Kung Ming Foo Jackson = BE18 Xk 54

Mr & Mrs Leung Lit On = 22U Z 1%

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan * [RIR/ZEEE £

Mr Edwin Choy = E#4 &4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = S B 8/ E

Mr & Mrs Fung Shiu Lam = B I8Pk &£ Kk A

Dr Lee Kin Hung = Z=f2B 88+

Mr & Mrs Ko Ying = & L&

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation * BREZZES

Dr Mak Lai Wo - &M £

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Mr & Mrs Paul Tsang = EfEHEEE XA

Dr Tsao Yen Chow = EFEMEE £

32
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HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BE B 4K A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = FRE X &4

Ms Tse Chiu Ming * @Bz

The Wang Family Foundation = JE{##f22EEH &

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mtrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 ZE0

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * RB X4 R EAEF L+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Morgan Stanley * EEAR £+ 37|

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « & BB &) 5 4E
Shinabel

Mr & Mrs Ivan Ting = T XZ{i{E

Mr Tso Shiu To & Ms Chung Chui Kwan
Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong
IFREAEREFBEMEZ L
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THANK YOU FOR YOUR SUPPORT

BAZEERES STUDENT TICKET FUND

HK$100,000 or above 5% LA £
Mr & Mrs David Fried

Hang Seng Bank = 14 R1T
Zhilan Foundation * EBE S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak « Z2EXF Z + R ERA LA

Kerry Holdings Limited - =B iERBR A 7

Shun Hing Education and Charity Fund Limited - EBHEREZZE S HERA T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = &= B 5EE XA

Mrs Anna Marie Peyer
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999
Anonymous (2) = BZK(2)
Mr & Mrs Herbert Au-yeung
Mr lan D Boyce

Mr lain Bruce

Mr David Chiu

Ms Ho Oi Ling

Mr Geoffrey Ko

Mr & Mrs Ko Ying = S BB
Mr & Mrs Fung Shiu Lam = B IB#REE K A
Mr & Mrs Lam Ting Kwok Paul

Dr Thomas Leung W. T. - REFEE4E

Lo Kar Foon Foundation - BRBEZEZES
Mr Stephen Luk

Mr & Mrs Bernard Man = XA B4 R A

Ms Poon Yee Ling Eligina

Mr Paul Shieh

Tin Ka Ping Foundation - BRFEEE

Mr & Mrs Paul Tsang = S#EHSEE XA

Mr Wong Kin On Thomasn * & % 54

Mr & Mrs Yam Yee Kwan David * {F85 & {i{&
Dr M T Geoffrey Yeh « E:R8iE+

BREEREERA

HK$5,000 - HK$9,999

Mr Cheng Chin Pang - BRRME £ 4
Mrs Evelyn Choi

Mr Chu Ming Leong

Prof David Clarke * 37 KIFHIZ

Ms Lai Wing Sze Charlotte

Mr Augustine Lee Tit Sun

Dr Lee Shu Wing Ernest = 2448+
Mr Richard Li * Z81T5%4%

Dr Ingrid Lok

Mrs Ruby Master

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi * BRZE4E

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon
FERIB/ME & Joe Joe

EHEEEAEZEME FUNDRAISING DINNER WITH LORIN MAAZEL

T AER Title sponsor
QBE - ELRARME

£ B8 Gold supporters

Mrs Amanda T. W. Lee « Z{Al{tE L+

Mrs Janice Choi * 22 E8ZEZE 12T

Mr Y.S. Liu = 87t LE

Ms Lili Luo

The Honorable Frank N. Newman and Elizabeth Newman
Winnie Sanitary Product Limited * #E%E4 B RERAE

$RE B Silver supporter
Mr & Mrs Alex and Alice Cai = £1f8)I| E4£ X A

HAhE B Other supporters

Ms Joanne Chan « R4k &£

Mr Thomas Chan * BR X85 554

Mr & Mrs Brandon Chau = FB & k4R A

Ms Cindy Chiu « ##t5 &+

Ms Winnie Chiu = B3k +

Ms Olivia Lo * EXJIlZ =+

Mrs Rachel Hui = #FERBEE L+

Ms Kenn Ko * &8 Z+

Ms Ami Sin = %2z +

Mrs Fian Wong = 2l 2+

Ms Jessie Wong « EF8B &+

Mr Steven Ying - FEEFELE4E 33
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THANK YOU FOR YOUR SUPPORT

ERES ENDOWMENT TRUST FUND

BEPESR-NWN\=FHUTEBEEUARL

EREEEREETES
The Hong Kong Jockey Club Charities Trust

B HROAE
The Hongkong Land Group

EEIE ST NG
Jardine, Matheson & Company Ltd

BHEEZ PAGANINI PROJECT
PertEle [ARERmED | iR A o

EREH L B

X2 - H8. (1907) MRE - AERFAF/MAES
REELE BH

&G - HR (c1800) MEE - HERSLAEMA
BEFLRE BM

Ze - lRE (1991) KIEE - HRAELLEMER

BE - EWNLIRE BE

ZEE - BE (1910) MEE - BiRF/MAER

445218 R INSTRUMENT DONATION
EABUMBRLE BN

FriBiEz ZH S8

ZEE - B (1902) MRE - AR ELEER

R BFH - £/ (1866) NMEE -
HE=gERREDNEER

% - ZRER - RETZE (1736) MEZE - BIRHELELA

A3 [RALEERZETE ] MBkE 2 ALz
EEEE R

BEERANEZE
B ox

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEAEES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

ERERZRESESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn

ERE A SR INEBEAI0AFIRE
GIFT OF ALUMNAE OF THE LADIES COMMITTEE IN HONOUR OF
THE 40TH ANNIVERSARY OF THE HONG KONG PHILHARMONIC ORCHESTRA

BB TELZ+ Mrs Harriet Tung

FEAK Anonymous

B FEXRA Mrs Dominica Yang

EHREBELZ L Mrs Loletta Chu-Lo

Mrs Amy Fung (The Rice Group/K C Foundation,
Amy, K C & Jolene Chow)
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Mrs Nelly Fung
Mrs Judy Green
{A@#¥ L+ Ms Pansy Ho

HEFEMW 2L Mrs Elaine Koo T W AT W B e

Mrs Taeko M|||et The Ladies Committee
. \ of the Hong Kong

Rev Noreen Siu Richards Philharmonic Society
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THANK YOU FOR YOUR SUPPORT
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LOVE, PASSION, MUSIC -THE HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT
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CRAB & WINE

45 BIME# Special Thanks

Dynamic
Network
Auiances

$150,000 or above =L E
Mrs Rachel Hui SFREBE L+
YS Liu Foundation gt Z=&&

$100,000 or above =L E

Mr Anthony Bolton ZRfE - ¥

China Overseas Energy Ltd

Ms Pansy Ho {8z +

Mr Edward Ng REZ K%

Mr & Mrs Wilson Wong E&RI5E4E R A
Mr Alexander Yeung

$50,000 or above =LA _E

Mr Kenny Cheng

Dr Jonathan Choi £5& %8+

Mr & Mrs Robert Friedland

Mr & Mrs Danny & Wendy Hegglin

Mr & Mrs Francis Leung

Mr Mike McCoy

Swire Charitable Trust K &Z{EEES
William (Smart) Kindergarten & Play School
R (BE) HERR)ZLER

Mr CJ Woo

Mr Sunny Yam

Dr Charles Yeung 5 &l{&+

$10,000 or above 1L £
Mr Andrew Chan * Dr lan Chan fR4)F518 1 + Ms Joanne Chan &
tHkZ £ = Mr Chan Wai Hei * Ms Winnie Chiu BB3%5224 * Mrs
Janice Choi Z2B8ZZ 2T + Mr HS Chong HEL5E4 - Mr Justin
Chow * Mrs Susan Chow * Mr David Fong 77 XHE %4 = Mr & Mrs
David L Fried ZfE{Z{U{#  Dr Patrick Fung JSEEEE L « Good
Profit Publishing Limited * Mr Martin Hong B8 5454 - Mr Huang
Guanlin * Kwok's Family * Mr Kwan Chi Hin = Mr SC Lam i % 4
* Mr Edmond Lee & Mrs Amanda Lee 23O, 75 4 R 2] IERE 22 1 -
Mr William Lee ZX#B 554 « Dr Lilian Leong ZIESHEE - Mr &
Mrs Michael Leung ZRUESELEKR A « Mr MT Lo E 3554 + Mrs
Louise Mon = Mr Walter Ng A3 & 54 « Mr Wilfred Ng Sau-Kei -
Ms Josephine Pang * Prince Jewellery & Watch Company A FIkZ
SEERAPRAF] « Mr Peter Siembab M {254 « Mr Benedict Sin %t
B « Mr Checkley Sin = Mr Donald Skinner = Mr Edward Slade
* Mr William Strong EXBE - BRSEA = Mr Jimmy Tang & Mrs Emily
Tang * Mr Mingo Tang Hing Chee * Dr To Sau Ying * Mr Simon To
Chun Yuen * Mr Ricky Tsang B4 « Dr FT Tse & Dr Helen
Chan = Mrs Harriet Tung )& F 2221 « Dr & Mrs Philip Wong &%z
FELLAEKXA « Dr & Mrs Benjamin Wong = Mr Raymond Wong &
X FESTHE - World Partner Limited * Mr William Xie = Mr Steven Ying
JERBAE A « Mr M Yuen =R B4

Others HAih

Ms Veronica Au * BAND 5 * Ms Anita Bagaman * Ms Regina Bage * Ms Xuming Bao
= Ms Jacqueline Baud = Ms Debbie Valderrama Bautista * Ms Clara A O Baybay = Mr
Dennis Benavides * Ms Jessica Benson * Brenda * Mr Boris Bronger * Ms Nelia P Buenafe
= Ms Mary Carlson = Mr Peter Carson = Mr Stephen Case * Ms Emil Casupanan = Mrs
Daphne Ceniza-Kuok * Ms Camie Chan = Mr Conrad Chan = Mr & Mrs George Chan =
Mr Jacky Chan = Mr Marius Chan * Mr Mark Chan * Ms Rita Chan * Ms Chan Chi Lam *
Mr Chan Wai Yiu Garrett = Ms Chan Lai Sze * Mr Chan Lit Wai * Mr Chan Long Him B
BAFRSE4E © Ms Chan Wai Ling * Dr Nick Chao * Ms Sandy Tao Chen * Ms Chloe Cheng =
Ms Cheung Kiy Ping Karen « Ms Benita Chick * Ms Clara Y L Ching = Mr Timothy Choi *
Ms Choi Yuen Yee = Mrs Cindy Chow * Ms Cecilia Chu = Mr Richard Chu * Ms Chu Wai
Ha Rita * Ms Katie Chung * Mr Rodelio Flores Concepcion * Mr Frederick Contreras *
Mr Bernardo Dagum Jr * Ms Erika Dell'Orto * Ms Noel J Dignadice * Ms Marie Docas
* Mr T M Edwards * Edward * Mr Rocreo Maribel Erese * Mr Fok Wai Man Raymond *
Ms Ella Fung * Mr Eric Fung = Mr Fung Kam Woon * Mr Louis Vincent Gare * Ms Denise
Giles = Ms Erin Fillespie = Mr Jack Hamid * Mr David Hioe * Ms Maria Ho * Ms Queena
Ho * Ms Sanny Ho * Ms Vanessa Ho * Ms Ho Ka Man Carman * Ms Ho Yuet Ting *
Hong Kong Harp Chamber « Ms Hui Mei Sze * Ms Betty Hung * Ms Pauline Hung * Ms
Mary Grace Idioma * Ms Maria Theresa Jaramillo * The Jerde Partnership * Ms Yigian
Jiang * Mr Jung Kim Fung * Mr John Alistair King * Ms Anna Kuo * Ms Kwan Hoi Shuen
* Ms Kwok Hiu Lam Janet * Ms Kozo Kyamori * Mr lan M Labio * Ms Lai Foo Ying * Ms
Lai Cheuk Wah Vivian = Ms Lai Suk Han Kerry * Mr Lai Vincent Wai Shun = Ms Lai Wai
Yee Vivian * Ms Katherine Lam * Ms Norris Lam * M Lam Ha Petula = Ms Susanna Lam
= Mr Lam Pak Hung Jeremy * Mr Jimmy Lau * Mr Lau Chun Fai * Dr Lau Clement Chi
Mun * Ms Lau Pui Yee 2%+ - Leade Publishing Company * Ms Alysia Lee = Mr
Joseph Lee * Mrs Sophelie Lee * Ms Susan Seokyong Lee * Ms Lee Hoi Ling * Mr Lee Tat
Cheung * Mr Denis Li Kwok Wai = Ms Ellen Li * Mr Frank Li * Mr Wilson Li = Ms Li Hao
* Ms Li Oi Yee = Mr Li Man Wai Z=32{& %4 « Ms Liao Sheung * Miu Vivian * Maricez B
Limsiaco = Ms Lo Sin Yin = Mr Lui Kar Wong Dennis « Mr & Mrs Terence Mahony = Ms
Mai Sheung Mei = Mr Stefan Mayer = Mr John Duncan Mcnally * Mr Michael Lynch &
#3554 « Mr Stephen Pau * Mr Fred Peng « Philippine Consulate General SE{# E 856
= Ms Roslyn Marie Rfyes Pineda * Ms Promena Po = Mr Kenith Poon * Ms Maria Juditha
P Puentespina * Ms Julienne Raboca * Mr Erwin A Regalado * Ms Nerie C Rudio * Ms
Ellen Saludo = Ms Sha Sze Man * Ms Sunny Shang = Ms Shirley SY Shuk Ling = Mr Shiu
Siu Fung = Mr Anthony So * Ms Winnie So * Ms Johanna Steiner * Mr Joseph Sternberg
= Mr Patrick Sun & Mrs Wai Yee Chin Sun * Mr Selwyn Tang * Ms Suzanne Thackery
* Franswa Toast Sg#5/% < Mr Allan Tsang * Mr Jaseper Tsang * Ms Tsang Wan Tong *
Ms Michelle Tse * Ms Tse Man Yi Dora = Ms Tse Pui Yee Jerry = Wing Tsui %5k~ «
University of the Philippines Alumni Assocaition - Hong Kong Chapter (UPAA-HK) « Ms
Louise Vas * Voice Image Production (VIP) * Ms Yoko Wende * Mr Mark Whitehead
= Ms Marietta Wilkinson = Mr David Williamson * Ms Alita Wong « Ms Bonny Wong *
Mr Colin Wong * Ms Iris Wong Shuk Ling * Ms Maggie Wong * Ms Rynee Wong * Ms
Wong Ching Lam * Ms Wong Yuen Yee &% %+ « Mr Woo Chung Wai Raymond *
Mr Ivan Wu Hon Yuen * Ms Yi Xie * Mr Daniel Yao * Mr Eddie Yeung * Yeung Mo Man
= Ms Joyce Yim = Ms Ashley Yuan Tong * Mr Yuen Ting Fung * Ms Cornelia Zavou * Ms
Adela Zhang * Ms Yumei Zhang 35
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Honorary Patron

The Chief Executive

The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairman

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan

Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH
Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T.W. Lee
Mr Edward Ng

Mr Peter Siembab
Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant
Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu
Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok
Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Ricky Tsang
Marketing Manager

Janet Yau
Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai
Acting Orchestra Personnel Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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SUPREME IDEAL CUT

Perfect Proportions « Perfect Symmetry « Perfect Polish







