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Tonight we hear Mozart's evolving genius.
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Mitridate, re di Ponto Overture, K. 87
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Allegro - Andante graziosc

Mitridate, ré di Ponto is Mozart's fourth opera. There is
no obvious connection between the Overture and the
story of the opera, but it does provide a suitably festive
opening.

In 1761 the five-year-old Wolfgang Amadeus Mozart
appeared on the stage of the University in his native
Salzburg performing in public for the first time. It
was a small dancing part in the University's annual
musical play. Six years later, he again played a part

in the students’ play; this time as composer of an
opera, Apollo et Hyacinthus, which the students duly
performed on 13th May 1767. It was Mozart's first
opera, and over the course of the 21 which were to
follow, it can be said that he rose to become one of
the truly great opera composers in musical history.
Greatness, however, takes time to evolve, and few of
Mozart's early operas have withstood the test of time,
existing today more as curiosities than fully-fledged,
performable works. Such has been the case with his
fourth opera, Mitridate, ré di Ponto, which, while being
such a success at its premiere that it was given a
further 21 performances, was never performed again
until 1971, when it was staged in Salzburg.

The 1971 performance was the first ever staging of
Mitridate, ré di Ponto in Salzburg, for it had originally
been commissioned by the Ducal court in Milan for
their Christmas festivities, where it was first staged
on 26th December 1770. The musicologist, Julian
Rushton, has described Mitridate as “an astonishing
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achievement for a boy of 14"; which it certainly is.

But perhaps even more so when one considers that,
right up to three weeks before the performance,

it was uncertain which singers would be available

and Mozart was having to write new arias to suit

the various voices which became available as the

day of the performance approached. In the end, he
composed 25 vocal numbers and an overture (which,
with some interpolated ballet scenes, made the entire
performance stretch to over six hours) to go with a
three-act opera libretto very loosely based on the story
of King Mithridates, who fought courageously against
the Romans in the first century BC.

There is no obvious connection between the

Overture and the story of the opera, but it does
provide a suitably festive opening to what would

have been a very long evening of visually exciting
entertainment. Following Italian tradition, the
overture is in the nature of a Sinfonia, comprising
three distinct sections in a fast-slow-fast sequence.

It opens with a strong descending figure from the
violins emphasising the tonality of D major which, for
Mozart, signified brightness and optimism; a mood
which is maintained throughout the first section
(Allegro) above a throbbing accompaniment which
drives the music along energetically. The slow section
(Andanta grazioso) is an elegant, gracefully skipping
melody for flutes and violins above a gently swaying
accompaniment. The third section (Presto) opens with
a dramatic crescendo and bustles along briskly, with
frequent dynamic contrasts.

BY DR MARC ROCHESTER

i INSTRUMENTATION
MEXE® WMIEET WMxEHEKRZ  Two flutes, two oboes, two
%448 o horns and strings.
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WOLFGANG AMADEUS MOZART (1756-1791)
Sinfonia Concertante in E flat, K. 364
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Allegro maestoso
Andante
Presto

This Sinfonia Concertante was written for solo violin,

viola and orchestra. It was probably first performed in
Salzburg towards the end of 1779 and ranks as one of
his most sublime creations.

By August 1777 Mozart had served eight years as
Konzertmeister at Salzburg, five of those under
Prince-Archbishop Hieronymus, Count von Colloredo.
Having grown increasingly frustrated with his

duties, Mozart begged for leave and was, instead,
dismissed by Colloredo. On 23rd September he set

off, accompanied by his mother, in search of a new
position and on 30th October arrived in Mannheim. It
soon became obvious that there was nothing suitable
there but Mozart was reluctant to leave Mannheim.
This reluctance was more personal than musical. He
had fallen in love with 17-year-old Aloysia Weber the
daughter of a music-copyist. Mozart's father, Leopold,
did not approve. He wrote demanding that they leave
at once and travel on to Paris. Mozart grudgingly
obeyed, and on 23rd March 1778, after nine wet and
stormy days on the road, Mozart and his mother
arrived in Paris. Their time in the French capital was not
a happy one. The only permanent job he was offered was
a humble organist's post at Versailles and, to cap it all, his
mother, who had herself been desperately unhappy in the
city, fell ill and died. Leopold wrote instructing Mozart
to swallow his pride, head back to Salzburg and beg
Colloredo to reinstate him (which he did).
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Miserable as they were, however, Mozart's travels
were far from fruitless. He had been particularly
impressed with the orchestra at Mannheim which,
unlike the Salzburg court orchestra, comprised players
each of whom was a virtuoso in his own right. They
frequently performed concertante works with two

or more of them taking solo roles, and we can safely
assume that Mozart, who boasted that he could “adopt
and imitate all forms and styles of composition”, would
have tried his hand at several such works, although
they have subsequently been lost. However on his
return to Salzburg Mozart set to work on another
which has survived and ranks as one of his most
sublime creations. The exact circumstances of the first
performance of his Sinfonia Concertante for violin and
viola are not known, but it seems probable it was first
performed in Salzburg towards the end of 1779 with
Mozart's deputy concert-master, Antonio Brunetti, and
Joseph Hafeneder as the soloists.

There is little in the jolly first movement to hint at the
sadness surrounding the work’s composition. Among
the many delights in the orchestral introduction a pair
of horns enter into a charming dialogue with a pair of
oboes before the solo duo emerge with a wealth of
opulent themes.

n



HEEEE Principal Patron

40. -

ASSOCIATED
PROJECT



RILWF RRERFAXREHEM » K 364
WOLFGANG AMADEUS MOZART (1756-1791)
Sinfonia Concertante in E flat, K. 364
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To project it above the orchestral violas Mozart writes
the solo viola part scordatura - sounding a tone above
normal - giving it an unusually pleading character
which is highlighted in the profound second movement.
With its desperately sad, clearly deeply heartfelt
theme, this movement seems to reflect Mozart's
sorrow at the death of his mother, his lost love and his
shattered dreams.

All gloom is lifted with the bubbling third movement

in which the two solo instruments chase each other
playfully around aided and abetted by the orchestra,
who take the opportunity to give a final airing of the
delightful dialogue between horns and oboes we heard
at the work’s very outset.

BY DR MARC ROCHESTER
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INSTRUMENTATION
Solo violin, solo viola, two
oboes, two horns and strings.
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WOLFGANG AMADEUS MOZART (1756-1791)
Divertimento in F, K. 138

Allegro
Andante

Presto
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Their scoring for four-part string ensemble has led
some authorities to claim them as Mozart's first ever
string quartets, but since it seems quite likely that
Mozart intended them to be played by more than one
instrument to a part, they have also been labelled as
String Symphonies.

Hieronymus Joseph Franz von Paula, Count of
Colloredo, was elected Prince-Archbishop of Salzburg
on 14th March 1772. Mozart, who up to that time had
been serving as Concert-Master to the Salzburg court
orchestra without receiving any payment, saw in the
appointment of a new Archbishop the opportunity to
impress sufficiently to be able to procure a respectable
salary. Thus it was that between 29th April, the date of
the Archbishop’s enthronement, and 21st August, the
day on which Colloredo eventually decreed that Mozart
be paid an annual salary of 150 Gulden, music quite
literally poured from Mozart's pen. There were two
operas, five pieces of sacred music for use in Salzburg
Cathedral, six string quartets, eight symphonies,

seven songs and a group of three instrumental works
composed for informal events associated with the
celebrations to mark the enthronement.

Those three instrumental works, according to Alfred
Einstein, “are called ‘Divertimenti’ on the manuscript,
but this designation cannot possibly have come from
Mozart himself. For a divertimento should have two
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minuets, and these three works have no minuets at
all.” Their scoring for four-part string ensemble has
led some authorities to claim them as Mozart's first
ever string quartets, but since it seems quite likely that
Mozart intended them to be played by more than one
instrument to a part, they have also been labelled as
String Symphonies. Einstein declaring emphatically, “I
believe Mozart wrote them in preparation for the last
Italian journey, in order not to be disturbed during the
composition of [his opera] Lucio Silla if symphonies
should be demanded of him.” They have long been
referred to as the three “Salzburg Symphonies”.

The third of those “Salzburg Symphonies” opens with
a jolly movement (Allegro) which Einstein identifies
as “purely symphonic”, and, certainly its bustling, busy
texture feels as if larger orchestral forces were very
much in Mozart's mind. This is followed by a graceful
Andante, a violin melody singing lazily above a gently
undulating accompaniment, while the final Presto is a
frantic piece of virtuoso writing which does seem more
suited to the crisper sound of a solo quartet but also
highlights the informal and light aspects which define
most of the divertimenti Mozart composed.

BY DR MARC ROCHESTER
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WOLFGANG AMADEUS MOZART (1756-1791)
Symphony no. 29 in A, K. 201
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Allegro moderato
Andante
Menuetto

Allegro con spirito

The four-movement plan was a relatively new departure
(most of his earlier symphonies had contained just
three movements), as was the quiet opening and the
absence of a slow introduction.

In the calendar of Mozart's brief life the year 1774
appears one of the least noteworthy. While virtually
every year between 1761, when he first appeared in
public, and 1791, which was an extremely busy year
culminating on 5th December with his death (allegedly
from Rheumatic Fever), seems to have been crammed
full with travel and composing and performing activity.
1774 is listed in the definitive work on Mozart's life

as a year in which “Mozart composes serenatas,
concertos and very condensed masses to please the
reformist Archbishop in Salzburg, until he receives
another commission from Munich for an opera. For the
rehearsals he travels to Munich on 6th December.” But
while Mozart, for the first time confined for most of a
year to just one place, certainly felt it a very dull period
of his life, the music he wrote has survived to remind
us that one dull year in the life of a great genius can still
produce musical results the like of which few have ever
been able to emulate. One of the many works dating
from that year was his Symphony no. 29.
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The Symphony no. 29 in A was one of four written

in 1774 for the court orchestra at Salzburg where

it was first performed on 6th April. We know that,
having travelled to Vienna the previous year in the
hope of obtaining a prestigious post in the Imperial
Court, Mozart was growing more and more frustrated
with the provincial mentality of Salzburg and,
particularly, of his relatively lowly post within the
retinue of Prince-Archbishop Colloredo. How much
of this frustration can be detected in the Symphony
no. 29 is open to conjecture. Certainly several leading
scholars have pointed to elements which seem to
indicate Mozart's growing irritation with the Salzburg
orchestra, and there is no doubt that the music he
heard in Vienna opened his eyes to innovations and
experiments in symphonic form which he incorporated
into this work. The four-movement plan, for example,
was a relatively new departure (most of his earlier
symphonies had contained just three movements),
as was the quiet opening and the absence of a slow
introduction. Nevertheless immediately after writing
the work Mozart seems to have forgotten all about it
until almost a decade later, by which time he had left
Salzburg and was enjoying relative fame as an opera
composer in Vienna. In a letter to his father dated

4th January 1783 Mozart asked that he send him the
manuscript of the Symphony no. 29 which he intended
to offer for sale to a publisher in Vienna.
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WOLFGANG AMADEUS MOZART (1756-1791)
Symphony no. 29 in A, K. 201
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The first movement opens directly with the main theme
with its striking downward leap while the second
movement is pure opera - an aria sung by violins above
a muted accompaniment. There are several contrasting
ideas which mostly serve to provide a gentle comment
on the principal melody. The third movement is a jovial
if slightly pompous minuet while the fourth movement
is full of life and vigour. Some commentators have
suggested that Mozart is here emulating the horn calls
of hunting music and with its boisterous horn calls it

is certainly full of fun and excitement. It ends in fine
hunting style, with horns soaring above the orchestra.

BY DR MARC ROCHESTER

i w5l INSTRUMENTATION
MXHES - MEFRRIZEE - Two oboes, two horns and
strings.
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Christophe Rousset is a musician and orchestral
conductor inspired by a passion for opera and the
rediscovery of Europe’s musical heritage.

He studied harpsichord at La Schola Cantorum in
Paris with Huguette Dreyfus, and subsequently at
the Royal Conservatoire in The Hague with Bob van
Asperen, winning the prestigious First Prize in the 7th
Bruges Harpsichord Competition at the age of 22. He
then formed his own ensemble, Les Talens Lyriques,
in 1991. At the heart of the ensemble is Rousset's
academic research and specialism in the music of the
Baroque, Classical and pre-Romantic periods.

Having initially attracted the notice of the
international press and record companies with his
extraordinary talent as a harpsichordist, he soon went
on to make his mark as a gifted conductor, earning
invitations to perform with his ensemble at venues
throughout the world (Amsterdam, Paris, Spain,
Switzerland, Austria, Belgium, United Kingdom).

Alongside this, he has continued to pursue an active
career as harpsichordist and chamber musician,
performing and recording on the most beautiful
period instruments with the works for harpsichord of
Couperin, Rameau, d'Anglebert and, Forqueray, etc.
His interpretation of a wide range of works by J. S.
Bach is highly regarded.

Teaching is also an aspect with major importance
for Christophe Rousset, who conducts and organises
master classes and academies for young people
everywhere in Europe.

Christophe Rousset has been awarded the French
honours of Commandeur in the Ordre des Arts et des
Lettres and Chevalier in the Ordre national du Mérite.
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IVES Three Places in New England

e - mEH (EEZ5%)

SC3EHR CRERsp =ith)



B
JING WANG

/NMEEE violin
(B#E K Concertmaster of HK Phil)
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Born in Guilin, China, Jing Wang began playing violin
at the age of three and made his concerto debut
aged nine with the Quebec Symphony Orchestra,
Canada. Subsequent engagements include concerto
appearances with the Czech Radio Philharmonic,
Moscow State Symphony and Montreal Symphony.
Wang has given solo recitals and chamber music
performances at prestigious venues including the
National Arts Center in Ottawa.

Wang has been the recipient of the Irving M. Klein
International String Competition (First Prize - 2007),
Concertino Praga (First Prize - 2000), Montreal
Symphony Competition (First Prize - 1998) and the
Canadian Music Competition (First Prize - 1997). In
addition, he was awarded the "Young Soloist of the
Year" (2003) by Les Radios Francophones Publiques,
a broadcast network of four countries including
France, Canada, Switzerland and Belgium. This award
sponsored the release of his first CD album including
works by Beethoven, Ravel and Gershwin.

He held the position of Concertmaster for the Dallas
Opera for three years and co-founded Ensemble75 - a
chamber music series featuring young Texas artists at
the Steinway Hall, Dallas. Other commitments included
Concertmaster for the Dallas Chamber Symphony,
Guest Concertmaster for the Kansas City and the San
Antonio Symphony Orchestras as well as Fort Worth
Opera.

Wang studied at the Juilliard School as a Joseph
Fuchs Scholar and completed postgraduate studies
at the Shepherd School of Music (Rice University).
He studied violin and chamber music as well as
participating in masterclasses held by Zakar Bron, Zvi
Zeitlin and Pinchas Zukerman. He took up the position
of Concertmaster with the HK Phil in September 2013
at the invitation of Maestro Jaap van Zweden. He
plays a 1700 violin by Giovanni Tononi on loan from
the Canada Council of Arts Rare Strings International
Collection.
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ANDREW LING

FIZZ viola
(7445 EHIRZE Principal Viola of HK Phil)
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A native of Hong Kong, Andrew Ling is currently the
principal violist of the HK Phil. He has performed solo
performances with the HK Phil to critical acclaim. In the
past, he had assumed the role of concertmaster at the
Indiana University (IU) Concert Orchestra, the Terre
Haute Symphony Orchestra, and the principal violist of
the IU Philharmonic Orchestra.

Ling began studying violin at the age of six under the
tutelage of the late Professor Lin Yaoji of the Central
Conservatory of Music, Beijing. As a child, he toured
around the world as a violin soloist. He has also
collaborated with the HK Phil, the Hong Kong Chinese
Orchestra and the China Film Philharmonic Orchestra,
and has given recitals in Hong Kong, the North America
and Europe.

He is an active chamber musician, having performed
with Cho-Liang Lin, Jaime Laredo, Trey Lee, the
Shanghai String Quartet and has been invited as a
guest artist at the Chamber Residency of Banff Centre
in Canada and the Hong Kong International Chamber
Music Festival.

A dedicated music educator, Ling has directed

The Robert H. N. Ho Family Foundation Orchestral
Fellowship Scheme as well as been invited to teach

at the NTSO Youth Music Camp in Taiwan. He is
currently an adjunct faculty member of the Hong Kong
Baptist University and The Hong Kong Academy for
Performing Arts.

Ling completed his undergraduate and graduate
studies at the Indiana University, and has studied at
Rice University in Houston. He has had a broad musical
education having studied with Henry Kowalski,
Ilk-Hwan Bae, Alan de Veritch and Cho-Liang Lin.
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The Hong Kong Philharmonic Orchestra is a vital
part of Hong Kong's cultural life, as the city's largest
and busiest musical organisation. In 2013/14 the HK
Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.



Critical acclaim from the HK Phil’s tour to Mainland China in March 2014

“no doubt one of Asia’s best” wang Jiyan, renowned critic
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the
orchestra’s history, continues to enable the orchestra
to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.
In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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HONG KONG PHILHARMONIC ORCHESTRA
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

28 MEE 3 FRE B RIRF
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke
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HONG KONG PHILHARMONIC ORCHESTRA
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TIMPANI PERCUSSION
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James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai
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HARP KEYBOARD
O L EE OEEL
Shirley Ip

Christopher Sidenius
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LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin




KENE
MAESTRO CIRCLE

KEMERBNABRERBENWNLER  MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRRE2EmRMx/LE tosupportthe long-term development of the Hong Kong

SE o s W T 5SS kfees  Philharmonic Orchestra and to enrich cultural life. We are

B R ==

B grateful to the following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

AW A David M. Webb X

éun Hung Kai Properties webb-site.com WHARF

Established 1886

#AE 8 Diamond Members

lJEt'Fm
ql.'.'lean

Hygiene and Comfort

Powered by« | JOKER
Powered by __JZREER

48 A Emerald Members

5w e ow S

Asia Financial THE LANGHAM

Hong Kong

SF Capital Limited
Samuel and Rose Jean Fang

Bix& 8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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THANK YOU FOR YOUR SUPPORT

EREREEELAUTEHERBRAOAL
REBEHE -

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

SEFENEBE S CHAIRENDOWMENT FUND

BRI (e EEE /MRS ) WA R THIBEE):
The Musician’s Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

ERstEL S E 4 - C. C. Chiu Memorial Fund

EBELKEBEHES ANNUAL FUND

HK$100,000 or above {34 £
Mr & Mrs David Fried

= (HESERPIRE) WAMEM R T ATEE ¢
The Musician's Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

£4E )| LKA« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * ¥ E Bl EE AR A T

Kerry Holdings Limited « =2 RER A A
Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang « REEE {1 {%
Mr Kung Ming Foo Jackson = BE18 Xk 54

Mr & Mrs Leung Lit On = 22U Z 1%

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan * [RIR/ZEEE £

Mr Edwin Choy = E#4 &4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = S B 8/ E

Mr & Mrs Fung Shiu Lam = B I8Pk &£ Kk A

Dr Lee Kin Hung = Z=f2B 88+

Mr & Mrs Ko Ying = & L&

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation * BREZZES

Dr Mak Lai Wo « BEFELE

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Mr & Mrs Paul Tsang = EfEHEEE XA

Dr Tsao Yen Chow = EFEMEE £

32
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HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BE B 4K A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = FRE X &4

Ms Tse Chiu Ming * @Bz

The Wang Family Foundation = JE{##f22EEH &

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mtrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 ZE0

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * RB X4 R EAEF L+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Morgan Stanley * EEAR £+ 37|

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « & BB &) 5 4E
Shinabel

Mr & Mrs Ivan Ting = T XZ{i{E

Mr Tso Shiu To & Ms Chung Chui Kwan
Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong
IFREAEREFBEMEZ L
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THANK YOU FOR YOUR SUPPORT

BAZEERESE STUDENT TICKET FUND

HK$100,000 or above 5% LA £
Mr & Mrs David Fried

Hang Seng Bank = 14 R1T
Zhilan Foundation * THEE S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak « Z2EXF Z + R EEBALE

Kerry Holdings Limited - =B iERBR A 7

Shun Hing Education and Charity Fund Limited - EBHEREZZE S HERA T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = &= B 5EE XA

Mrs Anna Marie Peyer
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999
Anonymous (2) = BZK(2)
Mr & Mrs Herbert Au-yeung
Mr lan D Boyce

Mr lain Bruce

Mr David Chiu

Ms Ho Oi Ling

Mr Geoffrey Ko

Mr & Mrs Ko Ying = S BB
Mr & Mrs Fung Shiu Lam = B IB#REE K A
Mr & Mrs Lam Ting Kwok Paul

Dr Thomas Leung W. T. - REFEE4E

Lo Kar Foon Foundation - BRBEZEZES
Mr Stephen Luk

Mr & Mrs Bernard Man = XA 4 K A
Ms Poon Yee Ling Eligina

Mr Paul Shieh

Tin Ka Ping Foundation - ARAE LSS

Mr & Mrs Paul Tsang = S#EHSEE XA

Mr Wong Kin On Thomasn * & % 54

Mr & Mrs Yam Yee Kwan David * {F85 & {i{&
Dr M T Geoffrey Yeh « E:R8iE+

BEsEERA

HK$5,000 - HK$9,999

Mr Cheng Chin Pang - BRRME £ 4
Mrs Evelyn Choi

Mr Chu Ming Leong

Prof David Clarke * 37 KIFHIZ

Mr Gordon Gao = B E4E

Ms Lai Wing Sze Charlotte

Mr Augustine Lee Tit Sun

Dr Lee Shu Wing Ernest = 244 {8+
Mr Richard Li = Z817%4%

Dr Ingrid Lok

Mrs Ruby Master

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi « ERZH4E

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon
FELRIE/ME & Joe Joe

EEHAZZEHME FUNDRAISING DINNER WITH LORIN MAAZEL

T BEB Title sponsor
QBE - ELRARME

£ B8 Gold supporters

Mrs Amanda T. W. Lee » ZaitE L +

Mrs Janice Choi - £2B8ZAZ 1M

Mr Y.S. Liu = 87t LE

Ms Lili Luo

The Honorable Frank N. Newman and Elizabeth Newman
Winnie Sanitary Product Limited * #E%E4 B RERAE

$REBf Silver supporter
Mr & Mrs Alex and Alice Cai = £1f8)I| E4£ X A

Hth#Bh Other supporters

Ms Joanne Chan « R4k &£

Mr Thomas Chan * BR X85 554

Mr & Mrs Brandon Chau = FB & k4R A

Ms Cindy Chiu « ##t5 &+

Ms Winnie Chiu = B3k +

Ms Olivia Lo * EXJIlZ =+

Mrs Rachel Hui = #FERBEE L+

Ms Kenn Ko * &8 Z+

Ms Ami Sin = %2z +

Mrs Fian Wong = 2l 2+

Ms Jessie Wong « EF8B &+

Mr Steven Ying - FEEFELE4E 33
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THANK YOU FOR YOUR SUPPORT

ERES ENDOWMENT TRUST FUND

BEPESR-NWN\=FHUTEBEEUARL

EREEEREETES

The Hong Kong Jockey Club Charities Trust
BERAHE

The Hongkong Land Group

TR RMERA

Jardine, Matheson & Company Ltd

BEER PAGANINI PROJECT
Wt Bl [EBES | ERAK -

IEARELE B

XE - #HE8 (1907) MEE - HEHPAF/NMAFEA
REFELAE B

&8 - HFE (c1800) MEE - HERKLLEMEA
EEFALE B

ZfE - WRE (1991) KIZZE - BRAEEEEH

$E - ERELLE B

ZEE - ZE (1910) MEE - RS /NAFEH

G4E2E B INSTRUMENT DONATION
EREUMBRLE BN

FriBiEz ZH S8

ZEE - B (1902) MEE - AR ELEER

R - BFH - £WP (1866) MEE -
HE=BIBRREARR

HNE - MEZW (1788) MEE - BRAH/MAEA

% - ZRER - REFZE (1736) MEZE - HIEREELA

B RARBRBFZETE] MIBR 2 HMRss
EEERN R

BEERARFEZE

HRox

BBERLH SR LNEBRI0BEFIE

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTREES

The Hongkong Bank Foundation
TEHERTT

Citibank, NA
ERERZREESS

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by Ms Zhang Xi
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn

[aa]
A5

GIFT OF ALUMNAE OF THE LADIES COMMITTEE IN HONOUR OF
THE 40TH ANNIVERSARY OF THE HONG KONG PHILHARMONIC ORCHESTRA

BB TELZ+ Mrs Harriet Tung

FEAK Anonymous

B FEXRA Mrs Dominica Yang

EHREBELZ L Mrs Loletta Chu-Lo

Mrs Amy Fung (The Rice Group/K C Foundation,
Amy, K C & Jolene Chow)
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Mrs Nelly Fung

Mrs Judy Green

{A@#¥ L+ Ms Pansy Ho
HEFEMH L+ Mrs Elaine Koo
Mrs Taeko Millet

Rev Noreen Siu Richards

FHErhaR Ly
The Ladies Committee
of the Hong Kong
Philharmonic Society
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THANK YOU FOR YOUR SUPPORT

EBERMBEETTE — LOVE, PASSION, MUSIC
LOVE, PASSION, MUSIC -THE HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT

TR ER) Title sponsor

ADAMAS

ASSET MANAGEMENT

S 1 #¥ Corporate Partner

PLDT

£ 8B Food and Beverage Supporters

(]

AL MOLO BMN

CRAB & WINE

45 BIME# Special Thanks

Dynamic
Network
Auiances

$150,000 or above = £
Mrs Rachel Hui SFREBE L+
YS Liu Foundation gt Z=&&

$100,000 or above LA £

Mr Anthony Bolton ZRfE - ¥

China Overseas Energy Ltd

Ms Pansy Ho {8z +

Mr Edward Ng REZRFEHE

Mr & Mrs Wilson Wong E&RI5E4E R A
Mr Alexander Yeung

$50,000 or above =LA _E

Mr Kenny Cheng

Dr Jonathan Choi £5& %8+

Mr & Mrs Robert Friedland

Mr & Mrs Danny & Wendy Hegglin

Mr & Mrs Francis Leung

Mr Mike McCoy

Swire Charitable Trust K &Z{EEES
William (Smart) Kindergarten & Play School
R (BE) HERR)ZLER

Mr CJ Woo

Mr Sunny Yam

Dr Charles Yeung 5 &l{&+

$10,000 or above UL L

Mr Andrew Chan * Dr lan Chan fR4)F518 1 + Ms Joanne Chan &
tHkZ £ = Mr Chan Wai Hei * Ms Winnie Chiu BB3%5224 * Mrs
Janice Choi Z2B8ZZ 2T + Mr HS Chong HEL5E4 - Mr Justin
Chow * Mrs Susan Chow * Mr David Fong 77 XHE %4 = Mr & Mrs
David L Fried ZfE{Z{U{#  Dr Patrick Fung JSEEEE L « Good
Profit Publishing Limited * Mr Martin Hong B8 5454 - Mr Huang
Guanlin * Kwok's Family * Mr Kwan Chi Hin = Mr SC Lam i % 4
* Mr Edmond Lee & Mrs Amanda Lee 23O, 75 4 R 2] IERE 22 1 -
Mr William Lee ZX#B 554 « Dr Lilian Leong ZIESHEE - Mr &
Mrs Michael Leung ZRUESAER A + Mr MT Lo EXUR5T4 « Mrs
Louise Mon = Mr Walter Ng A3 & 54 « Mr Wilfred Ng Sau-Kei -
Ms Josephine Pang * Prince Jewellery & Watch Company A FIkZ
SEERAPRAF] « Mr Peter Siembab M {254 « Mr Benedict Sin %t
B « Mr Checkley Sin = Mr Donald Skinner = Mr Edward Slade
* Mr William Strong EXBE - BRSEA = Mr Jimmy Tang & Mrs Emily
Tang * Mr Mingo Tang Hing Chee * Dr To Sau Ying * Mr Simon To
Chun Yuen * Mr Ricky Tsang B4 « Dr FT Tse & Dr Helen
Chan = Mrs Harriet Tung )& F 2221 « Dr & Mrs Philip Wong &%z
FELLAEKXA « Dr & Mrs Benjamin Wong = Mr Raymond Wong &
X FESTHE - World Partner Limited * Mr William Xie = Mr Steven Ying
FEETBASEA « Mr M Yuen RV FEAE

Others HAih

Ms Veronica Au * BAND 5 * Ms Anita Bagaman * Ms Regina Bage * Ms Xuming Bao
= Ms Jacqueline Baud = Ms Debbie Valderrama Bautista * Ms Clara A O Baybay = Mr
Dennis Benavides * Ms Jessica Benson * Brenda * Mr Boris Bronger * Ms Nelia P Buenafe
= Ms Mary Carlson = Mr Peter Carson = Mr Stephen Case * Ms Emil Casupanan = Mrs
Daphne Ceniza-Kuok « Ms Camie Chan * Mr Conrad Chan = Mr & Mrs George Chan *
Mr Jacky Chan = Mr Marius Chan * Mr Mark Chan * Ms Rita Chan * Ms Chan Chi Lam *
Mr Chan Wai Yiu Garrett = Ms Chan Lai Sze * Mr Chan Lit Wai * Mr Chan Long Him B
BAFRSE4E © Ms Chan Wai Ling * Dr Nick Chao * Ms Sandy Tao Chen * Ms Chloe Cheng =
Ms Cheung Kiy Ping Karen « Ms Benita Chick * Ms Clara Y L Ching = Mr Timothy Choi *
Ms Choi Yuen Yee = Mrs Cindy Chow * Ms Cecilia Chu = Mr Richard Chu * Ms Chu Wai
Ha Rita * Ms Katie Chung * Mr Rodelio Flores Concepcion * Mr Frederick Contreras *
Mr Bernardo Dagum Jr * Ms Erika Dell'Orto * Ms Noel J Dignadice * Ms Marie Docas
* Mr T M Edwards * Edward * Mr Rocreo Maribel Erese * Mr Fok Wai Man Raymond *
Ms Ella Fung * Mr Eric Fung = Mr Fung Kam Woon * Mr Louis Vincent Gare * Ms Denise
Giles = Ms Erin Fillespie = Mr Jack Hamid * Mr David Hioe * Ms Maria Ho * Ms Queena
Ho * Ms Sanny Ho * Ms Vanessa Ho * Ms Ho Ka Man Carman * Ms Ho Yuet Ting *
Hong Kong Harp Chamber « Ms Hui Mei Sze * Ms Betty Hung * Ms Pauline Hung * Ms
Mary Grace Idioma * Ms Maria Theresa Jaramillo * The Jerde Partnership * Ms Yigian
Jiang * Mr Jung Kim Fung * Mr John Alistair King * Ms Anna Kuo * Ms Kwan Hoi Shuen
* Ms Kwok Hiu Lam Janet * Ms Kozo Kyamori * Mr lan M Labio * Ms Lai Foo Ying * Ms
Lai Cheuk Wah Vivian = Ms Lai Suk Han Kerry * Mr Lai Vincent Wai Shun = Ms Lai Wai
Yee Vivian * Ms Katherine Lam * Ms Norris Lam * M Lam Ha Petula = Ms Susanna Lam
= Mr Lam Pak Hung Jeremy * Mr Jimmy Lau * Mr Lau Chun Fai * Dr Lau Clement Chi
Mun * Ms Lau Pui Yee 2%+ - Leade Publishing Company * Ms Alysia Lee = Mr
Joseph Lee * Mrs Sophelie Lee * Ms Susan Seokyong Lee * Ms Lee Hoi Ling * Mr Lee Tat
Cheung * Mr Denis Li Kwok Wai = Ms Ellen Li * Mr Frank Li * Mr Wilson Li = Ms Li Hao
* Ms Li Oi Yee = Mr Li Man Wai Z=32{& %4 « Ms Liao Sheung * Miu Vivian * Maricez B
Limsiaco = Ms Lo Sin Yin = Mr Lui Kar Wong Dennis « Mr & Mrs Terence Mahony = Ms
Mai Sheung Mei = Mr Stefan Mayer = Mr John Duncan Mcnally * Mr Michael Lynch &
#3554 « Mr Stephen Pau * Mr Fred Peng « Philippine Consulate General SE{# E 856
= Ms Roslyn Marie Rfyes Pineda * Ms Promena Po = Mr Kenith Poon * Ms Maria Juditha
P Puentespina * Ms Julienne Raboca * Mr Erwin A Regalado * Ms Nerie C Rudio * Ms
Ellen Saludo = Ms Sha Sze Man * Ms Sunny Shang = Ms Shirley SY Shuk Ling = Mr Shiu
Siu Fung = Mr Anthony So * Ms Winnie So * Ms Johanna Steiner * Mr Joseph Sternberg
= Mr Patrick Sun & Mrs Wai Yee Chin Sun * Mr Selwyn Tang * Ms Suzanne Thackery
* Franswa Toast Sg#5/% < Mr Allan Tsang * Mr Jaseper Tsang * Ms Tsang Wan Tong *
Ms Michelle Tse * Ms Tse Man Yi Dora = Ms Tse Pui Yee Jerry = Wing Tsui %5k~ «
University of the Philippines Alumni Assocaition - Hong Kong Chapter (UPAA-HK) « Ms
Louise Vas * Voice Image Production (VIP) * Ms Yoko Wende * Mr Mark Whitehead
= Ms Marietta Wilkinson = Mr David Williamson * Ms Alita Wong « Ms Bonny Wong *
Mr Colin Wong * Ms Iris Wong Shuk Ling * Ms Maggie Wong * Ms Rynee Wong * Ms
Wong Ching Lam * Ms Wong Yuen Yee &% %+ « Mr Woo Chung Wai Raymond *
Mr Ivan Wu Hon Yuen * Ms Yi Xie * Mr Daniel Yao * Mr Eddie Yeung * Yeung Mo Man
= Ms Joyce Yim = Ms Ashley Yuan Tong * Mr Yuen Ting Fung * Ms Cornelia Zavou * Ms
Adela Zhang * Ms Yumei Zhang 35
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Honorary Patron

The Chief Executive

The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairman

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS
Prof Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan

Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH
Prof Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Mr Edward Ng

Mr Peter Siembab

Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof Daniel Chua
Chair

Mr James Boznos

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Mr Stephan Spurr
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant
Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu
Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Ricky Tsang
Marketing Manager

Janet Yau
Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai
Acting Orchestra Personnel Manager

Wing Chan

Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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MESSIAEN Les offrandes oubliées
CANTELOUBE Chal’)ts d /Auvel’gl’le (selections)
SIBELIUS Symphony no. 2
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Alexander Shelley

818 conductor

B Jaap van Zweden

usic Director
EERBTREBNEE - B8EZREBERE B LR OBHRFF

The Hong Kong Philharmonic Orchestra s financially supported by the Government of the Hong Kong Special Administrative Region
The Hong Kong Philharmonic Orchestra s a Venue Partner of the Hong Kong Cultural Centre

HEEE Principal Patron

Pl SWIRE

EtinE B
ASSOCIATED
PROJECT

Clara Mouriz

23 & 24-5-2014
Fri & Sat 8pm
ERXILPLOELE
Hong Kong Cultural Centre Concert Hall
$320 $240 $180 $120

$160 $120 $90 $60*

R EKNERREE
Available at URBTIX now

wwwrencimavcow — hkphil.org
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SUPREME IDEAL CUT

Perfect Proportions « Perfect Symmetry « Perfect Polish









