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VAN ZWEDEN  
THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA 
香港管弦樂團第八任音樂總監 

”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
SAM OLLUVER, SOUTH CHINA MORNING POST

1   Musical America’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

2  The youngest Concertmaster ever of the Royal Concertgebouw 

 Orchestra

 荷蘭皇家音樂廳樂團史上最年輕團長

3  Music Director of the Dallas Symphony Orchestra  

 達拉斯交響樂團音樂總監

4  Works regularly with the Chicago Symphony, Cleveland Orchestra, 
 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 

Orchestre de Paris. Recently conducted Berlin Philharmonic and 
 Vienna Philharmonic.

  與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、

 紐約愛樂、倫敦愛樂及巴黎樂團合作。最近受邀指揮柏林愛樂樂團及

 維也納愛樂樂團。 
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”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
SAM OLLUVER, SOUTH CHINA MORNING POST
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The first performances of Les offrandes oubliées 
took place in the Théâtre des Champs-Elysées 
in Paris on 19th February 1931 and marked 
Messiaen’s public début as a composer.
Described as a “symphonic meditation” it is in one 
continuous movement comprising three distinct 
parts. It was considered a revolutionary work.

Today’s concert begins in the warm climate of 
southern Europe and heads north to the much colder 
climate of one of Europe’s most northerly countries, 
Finland. It was in the French city of Avignon, close to 
the Mediterranean coastline, that our first composer, 
Olivier Messiaen, was born, although he spent virtually 
his entire professional career in Paris. He came from 
an intellectual background – his father had translated 
the complete works of Shakespeare into French and 
his mother was a highly respected poet – and by the 
age of seven he was already intent on becoming a 
full-time composer. He was admitted to the Paris 
Conservatoire at 11, won countless prizes and in 1928, 
while still a student, his first published composition, 
Le banquet céleste for organ, appeared. Two years later 
he graduated from the Conservatoire, was appointed 
organist of the church of St Trinité in Paris (a post he 
held for 40 years), and published his first orchestral 
work, Les offrandes oubliées (The Forgotten Offerings).

The first performances of Les offrandes oubliées took 
place in the Théâtre des Champs-Elysées in Paris on 
19th February 1931 and marked Messiaen’s public 
début as a composer. He was still just 22 and in the 
years ahead was to introduce such diverse aspects 
into his music as precisely annotated birdsong and 
Hindi rhythms, but even so Les offrandes oubliées 
was something of a revolutionary work. Described 
as a “symphonic meditation” it is in one continuous 
movement comprising three distinct parts, two slow 
sections framing a faster one. Nothing particularly 
revolutionary about that, you may think, but the first 
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section (“very slow, painful and deeply sad”) not only 
has one of the slowest metronome markings ever to 
appear in a published work, but also opens with a string 
melody based, not on a conventional scale, but a mode 
derived from medieval plainchant.  With music which 
appears to be almost naive in its simplicity, Messiaen 
produces a magical effect which is rudely interrupted 
by the explosive appearance of the second section 
(“ferocious, desperate and panting”).  

About two decades before the première of Les offrandes 
oubliées – on 29th May 1913 – the Théâtre des Champs-
Elysées had witnessed one of the most famous riots 
in music history when the audience reacted strongly 
to the première of Stravinsky’s The Rite of Spring. 
Messiaen was just five at the time but he came to know 
and admire the work and much of its influence can be 
identified in this central section for, in the words of 
one of his biographers, this is a “torrent of orchestral 
convulsions whose fraught ferocity leaves no doubts 
as to Messiaen’s command of the medium.” As this 
“frenzied orchestral nightmare” approaches a terrifying 
climax it suddenly breaks off and cellos and basses 
slowly bring about the transformation of the work. 

After a long pause the final section (“extremely 
slow, with great compassion and great love”) moves 
at a quarter of the speed of the previous section. 
The basic theme is the same, but here wrapped in 
sensuous and exotic harmonies, it brings the work to 
close almost as if in a hypnotic trance with a single 
high, unresolved chord which seems to float off into 
space. Revolutionary at the time, this was to become 
something of a hallmark of Messiaen’s music in later 
years.

BY DR MARC ROCHESTER

INSTRUMENTATION
Three flutes, three oboes (one 
doubling cor anglais), three 
clarinets (one doubling bass 
clarinet), three bassoons, four 
horns, three trumpets, three 
trombones, tuba, timpani, 
percussion and strings.
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Baïléro (Series 1, no. 2)
L’aïo dè rotso (Series 1, no. 3a)
Malurous qu’o uno fenno (Series 3, no. 5)
Lou boussu (Series 3, no. 3)
Pour l’ènfant (Series 4, no. 3)
Lo fiolairé (Series 3, no. 1)
La delaïssádo (Series 2, no. 4)

A little under half way between Avignon in the south 
and Paris in the north lies the region of France known 
as the Auvergne. That was where our next composer, 
Joseph Canteloube, was born and to where, after 
studying piano with Amélie Doetzer (a pupil of Chopin) 
and composition with Vincent d’Indy in Paris, he 
returned. He became absorbed by its folk music and 
songs; as the French writer André Ricros has put it 
recounting Canteloube’s travels through the Auvergne, 
“At every twist and turn of the road Canteloube noted 
down a song in his little brown notebook, drinking in 
the spirit of the countryside in order that he might 
breathe this spirit into the canvas he created: a 
canvas that closely follows the colourful sweeps of his 
memories, of the dreams that he lovingly captures in 
the scores of the 27 songs that were so dear to him.” 
Those Chants d’Auvergne using the archaic language 
of the region and complete with evocative and 
colourful orchestral accompaniments, were published 
in five volumes between 1923 and 1954. Clara Mouriz 
performs seven of these songs today.
BY DR MARC ROCHESTER
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Pastré, dè dèlaï l’aïo, as gaïré dé bountèn?
Dió, lou baïlèro lèro?
Lèro, lèro, lèro, baïlèro, lô!
È n’aï pass gaïre, è dió, tu?
Baïlèro lèro, lèro, lèro, lèro, baïlèro, lô!

Pastré, lou prat faï flour, li cal
gorda toun troupèl!
Dio lou baïlèro lèro, lèro, lèro, lèro, baïlèro, lô!
L’èrb’ ès pu fin’ ol prat d'oïci!
Baïlèro lèro, lèro, lèro, lèro, baïlèro, lô!

Pastré, couci foraï, 
Èn obal io lou bèl riou!
Dio lou baïlèro lèro, lèro, lèro, lèro, baïlèro, lô!
Es pèromè, té baô çirca!
Baïlèro lèro, lèro, lèro, lèro, baïlèro, lô!

L’aïo dè rotso té foro mourir, filhoto!
Nè té cal pas bèïr’ oquèl’, aïo, quèl’ aïo,
Mès cal prèndr’un couot d’oquèl’ aïo dè bi!
S’uno filhoto sè bouol morida, pitchouno,
Li cal pas douna d’oquèl’ aïo dè rotso,
Aïmaro miliour oquèl’ aïo dè bi!

Malurous qu’o uno fenno,
Malurous qué n’o cat!
Qué n’o cat n’en bou uno,
Qué n’o uno n’en bou pas!
Tradèra, ladèri dèrèro ladèra, ladèri dèra!

Urouzo lo fenno
Qu’o l’omé qué li cau!
Urouz’ inquèro maito
O quèlo qué n’o cat!
Tradèra, ladèri dèrèro ladèra, ladèri dèra!

Shepherd across the water
Are you having a good time?
Sing baïlèro, lèro...
No I’m not, and are you too?
Sing baïlèro, lèro...

Shepherd, the meadows are in bloom
Bring your flock over here!
Sing baïlèro, lèro...
The grass is greener on this side!
Sing baïlèro, lèro...

Shepherd, the stream flows between us
And I can’t get across!
Sing baïlèro, lèro...
Then I’ll climb down and come to you!
Sing baïlèro, lèro...

The water from the spring will kill you!
Don’t drink pure water, my little one!
A drink of wine will do you good!
When a girl wants to marry, little one,
She should not drink pure water,
She should drink wine!

Unhappy is the man with a wife,
Unhappy is the man without!
He who doesn’t have but wants one,
He who has but doesn’t want one!

Happy is the wife
Who has the man she needs!
But happier still is the heart
Of her who has no man!

Baïléro (Series 1, no. 2)

Malurous qu’o uno fenno (Series 3, no. 5)

L’aïo dè rotso (Series 1, no. 3a)
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Dzanètou tsou’l poumièirou
Què sé souloumbravo,
Què sé souloumbravo si,
Què sé souloumbravo la,
Què sé souloumbravo.

Oqui possèt un boussu
Què lo mirolhavo,
Què lo mirolhavo si,
Què lo mirolhavo la,
Què lo mirolhavo.

Ah! Poulido Dzanètou!
Bous sèrès lo mèouno!
Bous sèrès lo mèouno si,
Bous sèrès lo mèouno la,
Bous sèrès lo mèouno!

Per qué ieu lo bouostro sio
Cal coupa lo bosso!
Cal coupa lo bosso si,
Cal coupa lo bosso la,
Cal coupa lo bosso!

Oï! Pècaïré, Dzanètou!
Gordorai mo bosso!
Gordorai mo bosso si,
Gordorai mo bosso la,
Gordorai mo bosso!

Soun, soun, minou mináuno,
Soun, soun, bèi o l’èfon!
Mè lou soun soun bo pas bèni,
Minàuno soun, minou mináuno,
Mè lou soun soun bo pas bèni,
Lou nostre èfon po pas durmi!
Soun, soun, minou mináuno,
Soun, soun, bèi o l’èfon!
Passo tsou lo tàul’ e tsou l’ bonc,
Minauno, soun, minou mináuno,
Passa tsou lo tàul’ e tsou l’ bonc,
Minauno, soun, bèi o l'èfon!

Jeanneton is resting
Under an apple-tree in the shade,
Resting in the shade here,
Resting in the shade there,
Resting in the shade.

There comes by a hunchback
And he looks at her,
He looks at her here,
He looks at her there,
He looks at her.

Ah pretty Jeanneton!
Will you be mine?
Will you be mine here?
Will you be mine there?
Will you be mine?

Ah if I’m to be yours,
Cut off your hump!
Cut off your hump here,
Cut off your hump there,
Cut off your hump!

Ah! Devil take you, Jeanneton!
I’m keeping my hump!
Keeping my hump here,
Keeping my hump there,
Keeping my hump!

Sleep, sleep, minou, mináuno,
Sleep, sleep, come to the child!
But sleep doesn’t come,
Mináuno, sleep, minou, mináuno,
But sleep doesn’t come,
And our child can’t get to sleep!
Sleep, sleep, minou, mináuno,
Sleep, sleep, come to the child!
Pass under the table and under the bench,
Mináuno, sleep, minou, mináuno,
Pass under the table and under the bench,
Mináuno, sleep, come to the child!
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Ton qu’èrè pitchounèlo,
Gordavè loui moutous.
Ti lirou lirou... la la diri tou tou la lara!

Obio ’no counoulhèto
è n’ai près u postrou.
Ti lirou lirou... la la diri tou tou la lara!

Per fa l’obiroudèto
Mè domound’ un poutou.
Ti lirou lirou... la la diri tou tou la lara!

È ièu soui pas ingrato,
Èn lièt d’un n’in fau dous!
Ti lirou lirou... la la diri tou tou la lara!

Uno pastourèlo èsper olaï al capt del bouès
Lou galan doguélo, mé né bén pas!
“Ay! souï délaïssado!
Qué n’aï pas vist lou mio galant;
Crésio qué m’aïmábo, è ton l’aïmé ièu!”
Luziguèt l’estélo, aquèlo què marco lo nuèt,
e lo pauro pastoureletto
Démouret à ploura...

ORIGINAL LYRICS AND ENGLISH TRANSLATION PROVIDED
BY DR MARC ROCHESTER

When I was a little girl,
I guarded the sheep.

I had a distaff
And I took a shepherd.

For guarding my sheep
He demanded a kiss.

I am not an ungrateful girl,
So I gave him two!

A shepherdess waits by the wood
For her lover, but he doesn’t come!
“Ah! He has abandoned me!
I cannot see my beloved;
I believe he loves me, and I love him so!”
When the night star begins to shine,
The poor shepherdess remains
Alone and crying…

INSTRUMENTATION
Three flutes (one doubling piccolo), two oboes, two clarinets, two 
bassoons, two horns, two trumpets, timpani, percussion, piano and 
strings.

Lo fiolairé  (Series 3, no. 1)

La delaïssádo  (Series 2, no. 4)
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Allegretto
Tempo andante, ma rubato
Vivacissimo
Finale (Allegro moderato)

Sibelius was born in Finland and lived most of his life 
there but his Second Symphony was conceived in 
the rather warmer environment of Italy. Premiered 
in Helsinki on 8th March 1902, it is the most 
unambiguously nationalist of all Sibelius’s seven 
symphonies.

His First Symphony, premiered in 1899, had attracted 
considerable attention beyond the borders of his 
native land, and the interest the Europeans were 
showing in it prompted a certain Baron Axel Carpelan 
(1858-1919) – an impoverished nobleman who has 
also been described as “a frustrated violinist” and a 
man whose life’s ambition was to become “a friend 
of great men” – to arrange, in March 1900, for a 
wealthy Swedish financier, Axel Tamm, to give Sibelius 
sufficient money to allow him to abandon his teaching 
duties at the Helsinki Conservatory and concentrate 
on composing. A few months after Carpelan first 
made contact, Sibelius’s two-year-old daughter Kirsti 
died, and in a sympathetic letter Carpelan pointed 
out the positive effects a visit to Italy had had on 
both Tchaikovsky and Strauss. He not only suggested 
Sibelius took his family there to come to terms with 
their grief, but actually obtained finance for the trip 
from Tamm. Sibelius, his wife and his two surviving 
daughters left Helsinki on 27th October 1900 and 
made their way by train via Germany and Switzerland 
to Milan. They carried on southwards until they arrived 
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at the Pension Suisse in the coastal village of Rapallo, a 
little to the east of Genoa. They were to remain in Italy 
until the following May.

Tamm’s only stipulation to Sibelius was that, in 
return for financial support, the composer should 
write a major work. At Rapallo, Sibelius started work 
on a substantial piece based around Dante’s Divina 
commedia, but when his younger daughter became ill 
he could no longer concentrate on his work and fled to 
Rome and then Florence where those initial sketches 
were transformed into what was to become his Second 
Symphony. As Carpelan wrote enthusiastically to his 
cousin, “The work which will be dedicated to me is 
a great new symphony in five movements, inspired 
by Italy and the Mediterranean, a symphony full of 
sunshine and exultant joy. It has just been drafted, and 
copying will take five to six days.” In the event Sibelius 
reduced the Symphony to four movements in which 
guise it was premiered in Helsinki on 8th March 1902.

Perhaps working on the Symphony in a country so very 
different from his homeland fired Sibelius’s nationalist 
sentiments, but the fact is that the Second is the most 
unambiguously nationalist of all his seven symphonies. 
The first movement has a richly pastoral character, 
reflective of the Finnish countryside while the main 
theme of the second movement has more than a hint 
of a Finnish folksong about it. Marked to be played 
vivacissimo (as fast as possible) the energetic violin 
passagework of the third movement suddenly gives 
way to a lyrical oboe melody said to “represent the 
awakening of the patriotic spirit of the Finns.” This 
movement leads seamlessly, by means of a thrilling 
crescendo, into the fourth movement, which one 
Finnish commentator has described as “the hope for 
deliverance from tyranny that stirs every Finn, and 
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, four horns, 
three trumpets, three trombones, tuba, timpani and strings.

the belief that this deliverance is at hand.” Be that as 
it may, the soaring and majestic melody set over a 
stirring two-note figure reinforced by the tuba, is one of 
Sibelius’s most exultant creations.  

BY DR MARC ROCHESTER
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Alexander Shelley will take up the position of Music 
Director of Canada’s National Arts Centre Orchestra in 
September 2015. In 2013 he completed his fourth year 
as Chief Conductor of Nuremberg Symphony Orchestra 
where he has transformed the orchestra’s playing, 
education work and touring activities.

Shelley first gained wide-spread attention when he was 
unanimously awarded first prize at the 2005 Leeds 
Conductors Competition. Since then he has been in 
demand from orchestras worldwide including the 
Deutsche Kammerphilharmonie Bremen (where he is 
Artistic Director of their Zukunftslabor project – an award-
winning series that builds lasting relationships with a 
new generation of concert-goers), Royal Philharmonic, 
Rotterdam Philharmonic, Stockholm Philharmonic, 
Mozarteum Orchester Salzburg, Konzerthausorchester 
Berlin, Deutsches Symphonie-Orchester Berlin, Simon 
Bolivar and Houston Symphony Orchestras. 

This season will include débuts with the Leipzig 
Gewandhaus Orchestra and Orchestre de la Suisse 
Romande, and marks the release of his first recording for 
Deutsche Grammophon. 

The son of professional musicians, inspiring future 
generations of musicians and audiences has been 
central to Shelley’s work. In 2001, during his studies in 
Dusseldorf, he founded the Schumann Camerata with 
which he created “440Hz”, an innovative concert series 
involving prominent German television, stage and musical 
personalities, conceived by him as a major initiative to 
attract young adults to the concert hall.

Recently, in Spring 2014, he conducted an extended tour 
of Germany with the Bundesjugendorchester (National 
Youth Orchestra of Germany) and Bundesjugendballett 
(National Youth Ballet of Germany), which included 
a collaborative concert at the Baden-Baden Easter 
Festival with Sir Simon Rattle and members of the Berlin 
Philharmonic, and a final performance at the Berlin 
Philharmonie which was broadcast live on the Berlin 
Philharmonic’s Digital Concert Hall.

謝利 
ALEXANDER SHELLEY 
指揮 conductor
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Spanish born, Clara Mouriz is rapidly establishing 
herself as one of the most exciting mezzo-sopranos of 
her generation. She has been awarded an Independent 
Opera/Wigmore Hall Fellowship and she was selected 
as BBC Radio 3 New Generation Artist 2011-2013.

Mouriz was awarded the End of Studies Extraordinary 
Prize from the Escuela Superior de Canto in Madrid 
then further her studies at the Royal Academy of Music 
(RAM), London, with an Outstanding Diploma. Mouriz 
was recently elected Associate of the RAM.

A committed recital singer, Mouriz made her début 
in Wigmore Hall under the auspices of the Kirckman 
Concert Society in 2007, and has since returned every 
season. She appears regularly in Europe and the United 
Kingdom, in festivals including Brighton Festival, 
Oxford Chamber Music Festival, the recital series of the 
Westminster School and Oxford Lieder Festival.

Mouriz made her Proms début in July 2013 with the BBC 
Philharmonic under the baton of Juanjo Mena. Latest 
highlights include her Edinburgh Festival début with the 
Royal Scottish National Orchestra under Sir Andrew 
Davis, Tokyo Opera City under Daniel Harding and 
debut in Paris’s Musée D’Orsay with Dame Felicity Lott 
and Graham Johnson. 

Mouriz has broadcast for BBC Radio 3, Radio France, 
Television Espanola and Radio Nacional. She has 
recently recorded Montsalvatge and Turina for two 
critically acclaimed discs with the BBC Philharmonic 
and Juanjo Mena. Her first solo recital disc of Spanish 
songs was released on the award-winning record label 
Sonimage and a new solo recital disc is to be released 
soon.



20

The Hong Kong Philharmonic Orchestra is a vital 
part of Hong Kong’s cultural life, as the city’s largest 
and busiest musical organisation. In 2013/14 the HK 
Phil celebrates its 40th professional season, but its 
roots are well over a century old. The HK Phil has 
now evolved to become an orchestral powerhouse in 
the region, and an acclaimed cultural centrepiece of 
Asia’s World City. 

The HK Phil is formed on the belief that a great city 
deserves a great orchestra. Annually it presents over 
150 concerts for 200,000 music lovers. Featuring 
an enviable roster of international conductors and 
soloists, the HK Phil performs a broad variety of 
music, with many concerts presented free, among 
them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 
40,000 young people learned about orchestral music 
last year. 
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The Swire Group Charitable Trust has been the 
Principal Patron of the HK Phil since 2006. Swire’s 
enlightened support, the most generous in the 
orchestra’s history, continues to enable the orchestra 
to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. 
In September 2012, Jaap van Zweden became the 
orchestra’s Music Director. Future years will see 
an ambitious series of new projects, with major 
international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently 
commenced a multi-CD recording project for Naxos, 
featuring works by Chinese composers.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre

Critical acclaim from the HK Phil’s tour to Mainland China in March 2014

“no doubt one of Asia’s best”  Wang Jiyan, renowned critic
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