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Schubert wrote two truly great symphonic movements,
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FRANZ SCHUBERT (1797-1828)
Symphony no. 8 in B minor, D. 759, Unfinished
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Allegro moderato
Andante con moto

Having completed two movements of a B minor
symphony dated November 1822, Schubert then
started work on a third movement. But, for some
reason, he abandoned this and presented the
manuscript of the two completed movements to one
Anselm Hittenbrenner of the Styrian Music Society
of Graz. Huttenbrenner kept the manuscript hidden
for 40 years. In the words of Brian Newbould, it is “the
work which seals Schubert's claim to immortality”.

Antonio Salieri, who dominated musical life in Vienna
during Schubert’s lifetime, said of him, “He is a
genius! He can write anything: songs, masses, string
quartets”. A notable omission from Salieri’'s comment
was orchestral music; and, indeed, musical history
may have allowed Schubert's orchestral music, and

in particular his symphonies, to be eclipsed by those
of his great contemporary Beethoven. However,
composing symphonies was something which
absorbed Schubert's interest from his early days

as a schoolboy when, at the age of 14, he produced

a symphonic first movement in D. This was never
completed, but in 1813 he did produce his first
complete symphony; the Symphony no. 1in D which
was written ostensibly to honour of the departure of
his school’s Director, but more personally to signal the
ending of his own school days.
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Altogether Schubert began work on 13 symphonies,
although only seven were actually completed (and,
for a whole raft of reasons, we generally talk about his
“nine” symphonies) and, in the case of his Symphony
no. 8, there is some doubt as to whether Schubert did
ever truly finish it. Having completed two movements
of a B minor symphony dated November 1822,
Schubert then started work on a third movement. But,
for some reason, he abandoned this and, by presenting
the manuscript of the two completed movements

to one Anselm Huttenbrenner of the Styrian Music
Society of Graz (from whom Schubert had been
awarded the Diploma of Honour), sealed the fate of
this “Unfinished Symphony".

Huttenbrenner kept the manuscript hidden for 40
years and when it was eventually premiéred on 17th
December 1865 amidst much speculation as to

its authenticity, it caught the public’s imagination.
Uncharitably we might suggest that Hiittenbrenner
deliberately withheld the manuscript until such time as
Schubert's posthumous reputation would ensure the
maximum publicity for the work's first performance,
and certainly the public seemed to have been totally
taken up with the notion of a composer struck down in
his prime at a tragically young age before having had
time to complete what had all the promise of one of
his greatest creations. As the critic Hanslick wrote at
the time, “The Schubert novelty excited extraordinary
enthusiasm. When, after the few introductory

bars, clarinet and oboe in unison began their gentle
cantilena above the calm murmur of violins, every child
recognised the composer and a muffled ‘Schubert’ was
whispered in the audience. He had not entered the
room, but it seemed that one recognised him by his
step, by his way of opening the door.”
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Now we can see that, even with just two movements,
the Eighth Symphony is, in the words of Brian
Newbould, “the work which seals Schubert's claim to
immortality”. Certainly most commentators agree that
the gloriously-crafted sonata-form first movement is
“the most powerful orchestral movement Schubert
ever composed”. Pianissimo basses and cellos open

in tragic vein soon followed by murmuring violins
which set the scene for the first subject, a sorrowful
cantilena from clarinet and oboe. The second subject
is a glorious song-like melody announced by cellos
beneath a gently syncopated accompaniment. But for
all its superficial cheerfulness even this theme is soon
affected by the underlying mood of tragedy which
pervades the movement.

After such passion and tragedy the second movement
seems altogether more tranquil and serene, horns and
bassoons setting the scene for a lyrical violin theme. A
little later a captivating clarinet solo above syncopated
violins and violas brings a slight hint of disquiet, and
there are brief agitated outbursts dotted throughout
the movement, but it all ends on a note of absolute
calm.

BY DR MARC ROCHESTER
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Two flutes, two oboes, two
clarinets, two bassoons, two
horns, two trumpets, three
trombones, timpani and strings.
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LUDWIG VAN BEETHOVEN (1770-1827)

Piano Concertono.1in C, op. 15
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Allegro con brio
Largo

Rondo (Allegro)

The C major Concerto was not Beethoven's first piano
concerto. Beethoven himself did not think particularly highly
of his C major Piano Concerto, describing it as “not one of
my best compositions”, but it is widely accepted today as a
particularly original and innovative work.

The first genuine piano concertos were published in
London in 1776. This was a set of six by J. C. Bach, one
of J. S. Bach's sons and the man largely responsible for
popularising the piano. On a trip to Paris in 1778 Mozart
met J. C. Bach and was instantly captivated not just by
the man but by his piano music. Mozart, who had already
written a number of keyboard concertos, went on to
write over 20 concertos for piano which, in turn, were
greatly admired by Beethoven (whom many regarded
as Mozart's successor) who, in turn, went on to write
several of his own.

So far as the Viennese public was concerned in the early
years of the 19th century, Beethoven was a decidedly
unconventional pianist. Used to the smooth, unobtrusive
and fluent playing of Mozart, they were shocked at
Beethoven's rather more confrontational approach; it
was said that he would sit with hands held high above the
keys before crashing them down on the notes, frequently,
in the process, breaking the strings. He was the first true
piano virtuoso. Nevertheless they quickly took him to
their heart and when, on 18th December 1795 Haydn,
fresh back in Vienna from a triumphant visit to London,
gave a concert at which three of the symphonies he had
composed for the London audience were to be performed,
he felt it appropriate to invite Beethoven to participate

n
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as both pianist and composer. This was Beethoven's
second public appearance as a pianist in Vienna and it
seems likely that he performed his Piano Concerto in
C major. However, the first documentary evidence of
a performance of this Concerto dates from 1798 when
Beethoven played it in Prague.

The C major Concerto was not Beethoven's first piano
concerto. As early as 1784 he had written one in E flat,
while a second, in B flat, was also begun during his

years in Bonn, and it is likely that this was the work he
performed at his début in Vienna in March 1795. The C
major was, therefore, his third Piano Concerto; but while
the E flat was neither performed nor published during
Beethoven's lifetime (it has since appeared as "Piano
Concerto no. 0"), and alterations and amendments to the
B flat Concerto meant that it was not published until after
the C major, it is this work which is universally recognised
as Beethoven's “First” Piano Concerto.

Beethoven himself did not think particularly highly of his
C major Piano Concerto, describing it as “not one of my
best compositions”, but it is widely accepted today as a
particularly original and innovative work. That innovative
character is immediately proclaimed in the subdued
opening and sudden change to an unexpected key of

the first movement. A further innovation comes at the
end of the movement when Beethoven himself wrote

the cadenza, as opposed to leaving it to the soloist to
improvise during the performance. The second movement
is not so much innovative in its content as in its extreme
length - it is the longest concerto slow movement
Beethoven ever composed - and is largely based on the
lyrical melody announced by the piano and subsequently
taken up by the clarinet. The third movement is a lively
and witty rondo which incorporates material from a piano
trio Beethoven had composed in Bonn in 1791.

BY DR MARC ROCHESTER
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INSTRUMENTATION

Solo piano, one flute, two
oboes, two clarinets, two
bassoons, two horns, two
trumpets, timpani and strings.
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JOHANNES BRAHMS (1833-1897) (orch.
SCHOENBERG) Piano Quartet no. 1in G minor, op. 25
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Allegro

Intermezzo (Allegro ma non tanto)
Andante con moto

Rondo alla Zingarese (Presto)

Having emigrated to the USA in 1934, Schoenberg

was appointed Professor of Music at the University of
California, where he set about orchestrating Brahms's
Piano Quartet no. 1in G minor. Whether or not
Schoenberg was true to his word in not going farther than
Brahms himself would have done is open to question.
This orchestration certainly emphasises the symphonic
character of the music, but has gone far beyond the scope
of anything Brahms himself would have envisaged.

Teachers of composition will tell you that the best
way to study any of the great works of the past is by
analysing them and re-writing them; there is no such
thing as a worthwhile course of composer-training
which does not involve some element of analysis,
scoring and orchestration. Having emigrated to the
USA in 1934, Schoenberg was appointed Professor

of Music at the University of California, where he set
about orchestrating one of Brahms's most weighty
chamber works, the Piano Quartet no. 1in G minor. He
subsequently explained his reasons for choosing this
work to the critic of The San Francisco Chronicle, “I like
the piece. It is seldom played. It is always very badly
played because, the better the pianist, the louder he
plays and you hear nothing from the strings. | wanted
to hear everything, and this | achieved. As for my
intentions: To remain strictly in the style of Brahms and
not to go farther than he himself would have gone if
he lived today. To watch carefully all the laws to which

13
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Brahms obeyed and not to violate them, which are only
known to musicians educated in his environment.” He
completed the orchestration in 1937 and it was first
performed by the Los Angeles Philharmonic Orchestra
under Otto Klemperer on 7th May 1938.

Brahms had begun work on the Quartet sometime
around 1857 and completed it in 1861. It was first
performed in Hamburg on 7th November that year.

It served very much as the forerunner of the first of
his four symphonies, and Schoenberg’s orchestration
of the Quartet has sometimes been described (in

a soundbite which is more snappy than relevant)

as “Brahms's Fifth Symphony”. Whether or not
Schoenberg was true to his word in not going farther
than Brahms himself would have done is open to
question. This orchestration certainly emphasises the
symphonic character of the music, but has gone far
beyond the scope of anything Brahms himself would
have envisaged. The extensive use of the xylophone
in the finale, for example, is quite alien to Brahms's
orchestral vocabulary, while the heavily chromatic
brass writing is pure Schoenberg, as if attempting to
draw a parallel between Brahms’s music and that of the
second Viennese School.

The sombre, sparse opening of the first movement is
both dramatic and expressive, sturdy rhythms driving
the music along with a proud, dignified demeanour.

In the original the music is often subdued and full

of pathos, but here it has a much greater sense of
grandeur and power, while judicious use of the triangle
gives a certain lightness to the dance-like episodes.
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The second movement is a delicate “Intermezzo”
which, in Brahms's original, hovers continually between
darkness and light: here the ending is given added
luminosity through use of string harmonics and
pizzicati.

A stately hymn-like theme opens the third movement,
while the contrasting march of Brahms's original is
expanded by Schoenberg into something decidedly
militaristic.

Although he frequently made use of Hungarian-type
themes and rhythms in his music, the Quartet's fourth
movement is the first occasion in which Brahms
actually entitled a chamber movement “alla Zingarese”
(in the Gypsy Style). Full of fiery melodic ideas and
folk-like dances and processions, Brahms's brisk and
vivacious original has inspired Schoenberg to imbue

it with a spirit of fun working its way exuberantly to
what has been described as “the whirling dervish of an
ending”.

BY DR MARC ROCHESTER
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INSTRUMENTATION

Three flutes (one doubling piccolo), three oboes (one doubling
cor anglais), one E flat clarinet, two clarinets (one doubling
bass clarinet), three bassoons (one doubling contra bassoon),
four horns, three trumpets, three trombones, one tuba, timpani,
percussion and strings.
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Jun Mérkl conducts the world's leading orchestras,
such as the Cleveland Orchestra, Philadelphia
Orchestra, NHK Symphony, Czech Philharmonic,
Munich Philharmonic, Oslo Philharmonic and Tonhalle
Orchester Zirich. He has long been a highly respected
interpreter of the core Germanic repertoire from both
the symphonic and operatic traditions, and more
recently for his refined and idiomatic Debussy, Ravel
and Messiaen.

He was Music Director of the Orchestre National

de Lyon from 2005-11 and of the MDR Symphony
Orchestra Leipzig until 2012. In 2012 he was honoured
by the French Ministry of Culture with the Chevalier de
I'Ordre des Arts et des Lettres. Markl's busy European
schedule is complemented by regular relationships
with the leading North American orchestras. He is also
a frequent guest in Japan. For the 14/15 season he has
accepted the post of Musical Advisor to the Basque
National Orchestra in San Sebastian.

Markl was until 2006 Permanent Conductor of the
Bavarian State Opera. He made his Royal Opera House,
London, début in 1996 and at the Metropolitan Opera
in 1998, has conducted the complete Ring Cycles at the
Deutsche Oper Berlin and at the New National Theatre
Tokyo.

Markl has recorded with the NHK Symphony and the
Indianapolis Symphony. Whilst in Lyon he made live

recordings of Strauss, Beethoven, Mahler, Messiaen

and a nine-disc Debussy cycle for Naxos. With MDR
Symphony he recorded Brahms and Mendelssohn.

Born in Munich, his (German) father was a
distinguished Concertmaster and his (Japanese) mother
a solo pianist. Markl studied with Sergiu Celibidache in
Munich and with Gustav Meier in Michigan. In 1987 he
won a scholarship from the Boston Symphony Orchestra
to study at Tanglewood with Leonard Bernstein and Seiji
Ozawa.
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Born in May 2003, Johnson Li now studies at the
Hong Kong Yew Chung International School. He is
also a student of the Junior Music Programme at The
Hong Kong Academy for Performing Arts where he
studies with Professor Eleanor Wong. Music, painting,
literature and natural science are Li's favourite
subjects and he is also a talented swimmer.

Li started playing the piano at the age of four and has
a profound interest in this instrument ever since. Lang
Lang International Music Foundation awarded him the
Lang Lang Music World Scholarship in August 2011
“to commend his excellent piano skills and musical
talents”. In July 2013, Li participated in the Oxford
Philomusica Piano Festival and Summer Academy.
His performance was highly praised by Dame Fanny
Waterman, the co-founder of the Leeds International
Piano Competition of which she is Chairman and
Artistic Director.

In June 2013, Li performed for the first time in the
Carnegie Hall at the Lang Lang and Friends concert,
playing Beethoven’s piano sonata for four hands with
Lang Lang. Li has performed twice at The Joy of Music
Festival organized by The Chopin Society of Hong
Kong in 2012 and 2013, playing Chopin’s Nocturne
and Schubert’'s Impromptus respectively. Li has also
played Bach's French Suites in the Holywell Music
Room. All of them received critical acclaims.
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The Hong Kong Philharmonic Orchestra is a vital
part of Hong Kong's cultural life, as the city's largest
and busiest musical organisation. In 2013/14 the HK
Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.



Critical acclaim from the HK Phil’s tour to Mainland China in March 2014

“no doubt one of Asia’s best” wang Jiyan, renowned critic
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the
orchestra’s history, continues to enable the orchestra
to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.
In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
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Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke
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HARP

OFEHE
Christopher Sidenius

=

Fung Lam

PERCUSSION

[ J=lH-if RigE
Aziz D. Barnard Luce Raymond Leung Wai-wa

4
KEYBOARD

[ E+a]
Shirley Ip

BB REESEEFHR

The Robert H. N. Ho Family Foundation
Composer-in-Residence

B
Sophia Woo Shuk-fai

NMRE I HERE
Violin: Ai Jin, Goh Ching

RIRE  EE  ERR
Viola: Cass Ho, William Lane

mEE R EEX

Percussion: Jojo Ho, Raymond Vong
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- Stimulation

- KNS HER A 7 - Meet Maestro Lorin Maazel

- RPAE S LR B A SREITEEL B FEEMKR - Founder and Artistic Director of Castleton Festival, nurturing young artists

- BT B RS S ip e - Former Music Director of NY Phil

- JEIEHBIB200AE X 4L E - SEEE7,0008 =4 e KT E - Conducted 7,000+ opera and concert performances, nearly 200 orchestras
R A B 75 BB HY 2 HE S| F1#S4E” Maestro Maazel “..The Maestro's conducting was precise but powerful; his instruction was easy to
(8$% B U Magazine) follow and made so much difference to our playing.” Andrew Au Yeung (Horn

player, CUHK, Share the Stage young musician 13/14)

- Learn practice attitude
CEREEEELHBEMREEZ R EREEERKRERDE
[RAMIFEC HBpart] HELREL.. BERKINE—

# o " Andrew Au Yeung (Horn player, CUHK, Share the Stage
young musician 13/14, &1#% 5 U Magazine)

- Harmony,

“..under the baton of Maestro, students will pay extra
attention in rehearsal, learn the professional practice.” Kelvin
Ngai (School conductor, Trumpet)

L (BEEFIER) SRARARB D EM—1FE. AR

B AR ARPEEL o Miss Mak (Music Panel, Belilios
Public School)




Share the Joy

B

- Sharpen your skills

2. Articulation

“...under the baton of the Maestro, the rehearsal moves swiftly and
effectively. | had to adjust and react like a professional musician
does.” Gordon Cheung (Percussion player, Wah Yan College
Kowloon, Share the Stage young musician 13/14)

T BIREE (HKPhil%ET) FiBH - R RIS RAM

(#) gMBacedgiM—SREEERE " Terence
Lam (Violin player, HKBU, Share the Stage young musician 13/14)

- Rediscover your love of music
BTREEERNBL - BNTEEH %  RHTL
MEBE—FRE T . REEEZVBERSG.." Kirsty Kwok
(Double Bass player, CityU, Share the Stage young musician
13/14)

"I love playing music, ... practicing an instrument relieves the
stress from my other studies." Jason Fee (Clarinet player, St.
Paul's Co-educational College)

- Widen your horizons

"RAIAMIEE LI D ERIEZENBE - B [FENEE] RER
e - BN RERE R E P EEEIA o "Fung Yat Shan (Clarinet player,
CUHK, Share the Stage young musician 13/14, £34% & Art Plus)
"BERFLERTERBENTLAHE - MULUER - AT EMB R/
B o AR AR B b 500 - WEARRBERER) - "Warren

Lee (Music Director, St. Paul's Co-educational College)
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EVENT

4 -11-2014 Tue 7:30pm

BRI FHE
Hong Kong Cultural Centre Concert Hall
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H L3R & B 8 Application Deadline

10-7-2014

SHARE THE STAGE s S#m Kk 8 %45 A RS REH

With Maesiro LORIN MAAZEL and the PHIL

B
Follow the HK Phil on

®0

[ESeSRTHEREE] aBEEFEEEER

*%/Mﬁﬂ

B EEREEBNARHHERTSTRE -
BRR - RBAMIANE SRDRE - HRR
BAARETERMT -

SMER

— EnEaE

£ 5]

HEeH

EE gZ xsx

— ARRBEERFLEEGRER AL EWERIZE

— 5mRATHEERAHISE
— BEMREER

EF' e
EETHNER (FHEEITERTEER)
— PAT R TR E R SRR RE

www.hkphil.org/sharethestage/auditionexcerpts

— BERTHEAFTEER

BRAERN2014F7A T AL M
Successful applicants will be informed by the end of July 2014

With funding support from The Hong Kong Jockey Club Charities Trust, the Hong
Kong Philharmonic Orchestra’s flagship music education programme, the “Jockey
Club Keys to Music Education Programme"” promotes orchestral music and
invests in Hong Kong's musical future through purpose-designed school concerts,
ensemble visits, instrumental masterclasses and teacher seminars.

Application Requirements

— Orchestral Instrumentalist

— ABRSM Grade 7 or above; or equivalent

— Age Maximum 25 (Full Time Hong Kong Students)
— Passionate to be a musician

Application Details
— Choose your instrument (You can only apply on one instrument)
— Download the audition excerpts and practice from
www.hkphil.org/sharethestage/auditionexcerpts
— Record your audition performance

— EESAE SRR FEHEB AR YouTube £ O — Upload your audition video to your YouTube account

— WATHEUHEZ R EREER - WIEEAB YouTube#@it—R — Complete an online application form and submit your YouTube link together
BB AT (BhHRHEE R LUER —EYouTubef ) (Each applicant can supply one YouTube link only)
www.hkphil.org/sharethestage/application www.hkphil.org/sharethestage/application

— BREEEHNT A08 (BB SR EEEM - tnaass . — Check your application confirmed via email on or before 10 July (Thursday).
FHENE2312 6103 For enquiries, please call 2312 6103




LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEERNESES
& Alice Cai C. C. Chiu

Memorial Fund

MEEHBRRNEMEBFE
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEERE-IREE

Co-Principal Second Violin
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MAESTRO CIRCLE

RMERIARERERNDER
ATMR - EEEBERBEZLEE
MREXRREBETRNAXE
& BEEMBTIERMEEE
EE

H£&8 Platinum Members

ANZ - 7 RFHRIT

E%i

MAESTRO CIRCLE is established for the business community
and individuals who are fond of symphonic music. It aims

to support the long-term development of the Hong Kong
Philharmonic Orchestra and to enrich cultural life. We are
grateful to the following Maestro Circle members:

SOCIETE GENERALE

Private Banking

(how Sang Sang

Sun Hung Kai Properties

A28 Diamond Members

Fyher

David M. Webb
webb-site.com

X
WHARF

Established 1886

Y.LEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Hygiene and Comfort

od by JOKER
Powered by -fJZOKER

48 A Emerald Members

moOW & @b
Asia Financial

SF Capital Limited
Samuel and Rose Jean Fang

Bs%E 8 Pearl Members
*2zBlackBerry.
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THANK YOU FOR YOUR SUPPORT

BREZREEAELAUTHERBRAOAL
REMTHE

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

SEFENEBE S CHAIRENDOWMENT FUND

R (S EFEE /MRS ) WA R T HIEEE)
The Musician’s Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

mBREL =& 4 - C. C. Chiu Memorial Fund

BEKEBHES ANNUAL FUND

HK$100,000 or above {4 £
Mr & Mrs David Fried

=il (BEEREPRE) WEMBNUHUT AR
The Musician’'s Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

EAH )| EE R A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * ¥ EBEIREE AR A 7

Kerry Holdings Limited « =R R BR A 7
Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * R E L&
Mr Kung Ming Foo Jackson = BE18 X 54

Mr & Mrs Leung Lit On = RZIZ 1=

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan * [RIR/ZEE 4

Mr Edwin Choy = £E#4E 8% 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = S B8

Mr & Mrs Fung Shiu Lam = B I8k B4 Kk A

Dr Lee Kin Hung = =B &£

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation * BERBEEZES

Dr Mak Lai Wo « Z38 R84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Mr & Mrs Paul Tsang = &8 %4 X A

Dr Tsao Yen Chow * BN E4E

ELIHESERAE

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 28 B %4E KA
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE M %4

Ms Tse Chiu Ming * BB &+

The Wang Family Foundation = SE#fFZEE S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z%& 84

Ms Teresa Hung * B&2 3 EER

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * 2 E4 R EAREF L+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Morgan Stanley « EE#R &+ 37|

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « & B &I % 4E
Shinabel

Mr & Mrs Ivan Ting = T RM{{E

Mr Tso Shiu To & Ms Chung Chui Kwan
Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong
FREAEREFRBEMEZ L
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THANK YOU FOR YOUR SUPPORT

BAZEERES STUDENT TICKET FUND

HK$100,000 or above 2 LA £
Mr & Mrs David Fried

Hang Seng Bank = 14 3R 1T
Zhilan Foundation * EHE S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak =« Z2E ¥ &7+ R EEA L4

Kerry Holdings Limited - ZERIZRER AT

Shun Hing Education and Charity Fund Limited « (S BHBEREZZE L HR A T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung * 2R %4 X A

Mrs Anna Marie Peyer
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999
Anonymous (2) = EZK(2)
Mr & Mrs Herbert Au-yeung
Mr lan D Boyce

Mr lain Bruce

Mr David Chiu

Ms Ho Oi Ling

Mr Geoffrey Ko

Mr & Mrs Ko Ying = & BB
Mr & Mrs Fung Shiu Lam = B IEFREE R A
Mr & Mrs Lam Ting Kwok Paul

Dr Thomas Leung W. T. - RHEFEEA

Lo Kar Foon Foundation - BRREZZES
Mr Stephen Luk

Mr & Mrs Bernard Man = XA 4 K A

Ms Poon Yee Ling Eligina

Mr Paul Shieh

Tin Ka Ping Foundation * AXAE S S

Mr & Mrs Paul Tsang = B HE £ £ KX A

Mr Wong Kin On Thomasn * 2% %4

Mr & Mrs Yam Yee Kwan David * E55Z (L&
Dr M T Geoffrey Yeh - E:REE+

BB R e A

HK$5,000 - HK$9,999

Mr Cheng Chin Pang - BREHE £ 4
Mrs Evelyn Choi

Mr Chu Ming Leong

Prof David Clarke * 37 KR

Mr Gordon Gao = BE L%

Ms Lai Wing Sze Charlotte

Mr Augustine Lee Tit Sun

Dr Lee Shu Wing Ernest = ZX#{4& 8 +
Mr Richard Li * Z817%4E

Dr Ingrid Lok

Mrs Ruby Master

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi * ERZE 4%

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon
FRIE/MA & Joe Joe

EHEEEZEZEME FUNDRAISING DINNER WITH LORIN MAAZEL

T BAEE Title sponsor
QBE - B RRME

£ #8f) Gold supporters
Mrs Amanda T. W. Lee = ZaitfE & +

Mrs Janice Choi - £2B35AZ 1M
Mr Y. S. Liu = BIJt4EEE
Ms Lili Luo

The Honorable Frank N. Newman and Elizabeth Newman
Winnie Sanitary Product Limited * 4E86&4 @A R A E

34

$REBp Silver supporter
Mr & Mrs Alex and Alice Cai = £f8JI| E£E X A
H{th# Bh Other supporters

Ms Joanne Chan « R#EX&Z £

Mr Thomas Chan = FR X 85 554

Mr & Mrs Brandon Chau - EIB2 4R A

Ms Cindy Chiu * #15& +

Ms Winnie Chiu = Bizk&z+

Ms Olivia Lo * EXJI|Z+

Mrs Rachel Hui - SfEHEBZE L+

Ms Kenn Ko * &8 &+

Ms Ami Sin « %2 Z+

Mrs Fian Wong = Zl#ifii 2+

Ms Jessie Wong * TR E &+

Mr Steven Ying - FEE5ELE 4
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THANK YOU FOR YOUR SUPPORT

EBEE4E ENDOWMENT TRUST FUND

BHESN-NWN\ZFRUATHEBEBEURT -

EREEERECTES

The Hong Kong Jockey Club Charities Trust
B HR AT

The Hongkong Land Group

TRMBRAF

Jardine, Matheson & Company Ltd

BHEEZ PAGANINI PROJECT
HeitEls [AEEL | RERAS -

TR ELE B

8 - B2 (1907) MEE - HERBHNTFMAGER
REESELE B

#3E - A (C1800) MRE - MERSEMEH
EEELEE B

22 - WAE (1991) KI2E - IRME LG

$E - BEtE4E BEm

REE - ZH (1910) MR

44452 42 At

Zas18HE INSTRUMENT DONATION
BRERHERRE BE

Frigi = Z=H %8s

ZEE - &F (1902) MEE - AR AEFEH

% - BEH - #8%$ (1866) MEE -

HE=RIERARE MAEA

HE - MBHM (1788) MEE - RS /MAFEH

& - RRERE - WEZE (1736) MEE - HERALEER

A RARERSEZETE ] Mgk Hhgss
EEER RS

BEERRARRCE

HiROX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEEES

The Hongkong Bank Foundation

TEHERIT

Citibank, NA

EREREEESY

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by Ms Zhang Xi
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn

BBERLEH SR LUNEBLIOBFI/ME
GIFT OF ALUMNAE OF THE LADIES COMMITTEE IN HONOUR OF
THE 40TH ANNIVERSARY OF THE HONG KONG PHILHARMONIC ORCHESTRA

ERBFE L+ Mrs Harriet Tung

&|EZK Anonymous

BFERA Mrs Dominica Yang

FERIE L+ Mrs Loletta Chu-Lo

Mrs Amy Fung (The Rice Group/K C Foundation,
Amy, K C & Jolene Chow)

Mrs Nelly Fung

Mrs Judy Green

{iB®+ Ms Pansy Ho
HEFEM L+ Mrs Elaine Koo
Mrs Taeko Millet

Rev Noreen Siu Richards

FWE KR
The Ladies Committee
of the Hong Kong
Philharmonic Society
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THANK YOU FOR YOUR SUPPORT

EEEHMEERETS — LOVE, PASSION, MUSIC
LOVE, PASSION, MUSIC -THE HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT

THER) Title sponsor

ADAMAS

ASSET MANAGEMENT

E{EfXf# Corporate Partner

PLDT

Z8XE B Food and Beverage Supporters

(]

ALMOLO BENSON

CTRAB & WINE

45 BINSE Special Thanks

Dynamic
Network
Auiances

$150,000 or above =L £
Mrs Rachel Hui s EBEELZ L
YS Liu Foundation gt ZZ&&

$100,000 or above =2 £

Mr Anthony Bolton ZRJE - I8

China Overseas Energy Ltd

Ms Pansy Ho {8z +

Mr Edward Ng REZFEE

Mr & Mrs Wilson Wong E#RIE4E XA
Mr Alexander Yeung

$50,000 or above L E

Mr Kenny Cheng

Dr Jonathan Choi £5& & &+

Mr & Mrs Robert Friedland

Mr & Mrs Danny & Wendy Hegglin

Mr & Mrs Francis Leung

Mr Mike McCoy

Swire Charitable Trust K Z&Z{EEES
William (Smart) Kindergarten & Play School
R (BE) PR ZLER

Mr CJ Woo

Mr Sunny Yam

Dr Charles Yeung 5 #li&=+
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$10,000 or above =LA £
Mr Andrew Chan = Dr lan Chan f#41FE8 1 « Ms Joanne Chan &
#27KZZE « Mr Chan Wai Hei = Ms Winnie Chiu ERekE5 2L - Mrs
Janice Choi Z2R8ZZ 20T + Mr HS Chong F2 L4 « Mr Justin
Chow * Mrs Susan Chow * Mr David Fong J5 XX 54 « Mr & Mrs
David L Fried JZf2{Z{Uf -« Dr Patrick Fung JS&EMEIE L + Good
Profit Publishing Limited * Mr Martin Hong FEE 5% 4 - Mr Huang
Guanlin * Kwok's Family * Mr Kwan Chi Hin * Mr SC Lam #1815 %8 4
* Mr Edmond Lee & Mrs Amanda Lee ZX30% 7o 4 M3 I IERE L+ »
Mr William Lee ZXfBB5E4 « Dr Lilian Leong Z)5SEEE - Mr &
Mrs Michael Leung ZRUESEEKR A « Mr MT Lo E3Um5T A * Mrs
Louise Mon = Mr Walter Ng A3 & %4 « Mr Wilfred Ng Sau-Kei
Ms Josephine Pang * Prince Jewellery & Watch Company A FIHE
$BERABRAR] « Mr Peter Siembab HE{% & 54 « Mr Benedict Sin )%
B LA « Mr Checkley Sin = Mr Donald Skinner = Mr Edward Slade
* Mr William Strong (& - BRI < Mr Jimmy Tang & Mrs Emily
Tang * Mr Mingo Tang Hing Chee * Dr To Sau Ying * Mr Simon To
Chun Yuen = Mr Ricky Tsang B Bi% 4 « Dr FT Tse & Dr Helen
Chan = Mrs Harriet Tung Z)f T2 221 « Dr & Mrs Philip Wong & &2
FHLERAEKXA « Dr & Mrs Benjamin Wong = Mr Raymond Wong &
X F ST - World Partner Limited = Mr William Xie = Mr Steven Ying
FERBLE A « Mr M Yuen =R B4

Others HAt
Ms Veronica Au * BAND 5 « Ms Anita Bagaman * Ms Regina Bage * Ms Xuming Bao
= Ms Jacqueline Baud * Ms Debbie Valderrama Bautista = Ms Clara A O Baybay * Mr
Dennis Benavides * Ms Jessica Benson * Brenda * Mr Boris Bronger * Ms Nelia P Buenafe
= Ms Mary Carlson * Mr Peter Carson = Mr Stephen Case * Ms Emil Casupanan = Mrs
Daphne Ceniza-Kuok * Ms Camie Chan « Mr Conrad Chan * Mr & Mrs George Chan *
Mr Jacky Chan = Mr Marius Chan * Mr Mark Chan = Ms Rita Chan * Ms Chan Chi Lam *
Mr Chan Wai Yiu Garrett + Ms Chan Lai Sze * Mr Chan Lit Wai * Mr Chan Long Him &
BAFRSE4E © Ms Chan Wai Ling * Dr Nick Chao * Ms Sandy Tao Chen = Ms Chloe Cheng *
Ms Cheung Kiy Ping Karen * Ms Benita Chick * Ms Clara Y L Ching * Mr Timothy Choi *
Ms Choi Yuen Yee * Mrs Cindy Chow * Ms Cecilia Chu = Mr Richard Chu * Ms Chu Wai
Ha Rita = Ms Katie Chung * Mr Rodelio Flores Concepcion = Mr Frederick Contreras *
Mr Bernardo Dagum Jr = Ms Erika Dell'Orto * Ms Noel J Dignadice * Ms Marie Docas
* Mr T M Edwards * Edward * Mr Rocreo Maribel Erese * Mr Fok Wai Man Raymond *
Ms Ella Fung * Mr Eric Fung = Mr Fung Kam Woon * Mr Louis Vincent Gare * Ms Denise
Giles = Ms Erin Fillespie * Mr Jack Hamid * Mr David Hioe * Ms Maria Ho * Ms Queena
0 * Ms Sanny Ho = Ms Vanessa Ho * Ms Ho Ka Man Carman = Ms Ho Yuet Ting *
Hong Kong Harp Chamber * Ms Hui Mei Sze * Ms Betty Hung * Ms Pauline Hung * Ms
Mary Grace Idioma * Ms Maria Theresa Jaramillo * The Jerde Partnership * Ms Yigian
Jiang * Mr Jung Kim Fung * Mr John Alistair King * Ms Anna Kuo * Ms Kwan Hoi Shuen
= Ms Kwok Hiu Lam Janet * Ms Kozo Kyamori * Mr lan M Labio * Ms Lai Foo Ying * Ms
Lai Cheuk Wah Vivian * Ms Lai Suk Han Kerry * Mr Lai Vincent Wai Shun * Ms Lai Wai
Yee Vivian « Ms Katherine Lam * Ms Norris Lam * M Lam Ha Petula * Ms Susanna Lam
= Mr Lam Pak Hung Jeremy * Mr Jimmy Lau * Mr Lau Chun Fai * Dr Lau Clement Chi
Mun * Ms Lau Pui Yee Z[fiff% + - Leade Publishing Company * Ms Alysia Lee = Mr
Joseph Lee * Mrs Sophelie Lee * Ms Susan Seokyong Lee * Ms Lee Hoi Ling * Mr Lee Tat
Cheung * Mr Denis Li Kwok Wai = Ms Ellen Li = Mr Frank Li * Mr Wilson Li = Ms Li Hao
= Ms Li Oi Yee = Mr Li Man Wai Z=3{& 54 « Ms Liao Sheung * Miu Vivian * Maricez B
Limsiaco * Ms Lo Sin Yin = Mr Lui Kar Wong Dennis * Mr & Mrs Terence Mahony * Ms
Mai Sheung Mei * Mr Stefan Mayer « Mr John Duncan Mcnally « Mr Michael Lynch &
#8554 « Mr Stephen Pau * Mr Fred Peng * Philippine Consulate General SE/#E B E£E
= Ms Roslyn Marie Rfyes Pineda * Ms Promena Po * Mr Kenith Poon * Ms Maria Juditha
P Puentespina * Ms Julienne Raboca * Mr Erwin A Regalado * Ms Nerie C Rudio * Ms
Ellen Saludo * Ms Sha Sze Man * Ms Sunny Shang * Ms Shirley SY Shuk Ling = Mr Shiu
Siu Fung = Mr Anthony So * Ms Winnie So * Ms Johanna Steiner * Mr Joseph Sternberg
= Mr Patrick Sun & Mrs Wai Yee Chin Sun = Mr Selwyn Tang * Ms Suzanne Thackery
« Franswa Toast Sg#5# - Mr Allan Tsang * Mr Jaseper Tsang * Ms Tsang Wan Tong *
Ms Michelle Tse * Ms Tse Man Yi Dora * Ms Tse Pui Yee Jerry * Wing Tsui #&¥2 «
University of the Philippines Alumni Assocaition - Hong Kong Chapter (UPAA-HK) * Ms
Louise Vas * Voice Image Production (VIP) = Ms Yoko Wende * Mr Mark Whitehead
* Ms Marietta Wilkinson « Mr David Williamson * Ms Alita Wong * Ms Bonny Wong *
Mr Colin Wong * Ms Iris Wong Shuk Ling + Ms Maggie Wong * Ms Rynee Wong * Ms
Wong Ching Lam * Ms Wong Yuen Yee &2+ « Mr Woo Chung Wai Raymond *
Mr Ivan Wu Hon Yuen * Ms Yi Xie * Mr Daniel Yao * Mr Eddie Yeung * Yeung Mo Man
= Ms Joyce Yim = Ms Ashley Yuan Tong * Mr Yuen Ting Fung * Ms Cornelia Zavou * Ms
Adela Zhang * Ms Yumei Zhang
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THANK YOU FOR YOUR SUPPORT
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HK PHIL 40TH ANNIVERSARY GALA DINNER

BMECTEEHR6A14BEHEE) Gala Dinner Title Sponsor & Sponsor of 14 June Performance
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BR KX EBIA Donors and Supporters

£ 8By Gold Supporters

Alliance Engineering Co., Ltd.
ZEMzE Ms Sally Tsang Chan

FREEBE 2+ Ms Diana Chen

SHERE LT REEAESEM

Dr Jonathan KS Choi & Mrs Janice Choi

&ZHFE L Dr Margaret Choi

SBBR EK Immigration

EBRIT (BFE) BRAA

Fubon Bank (Hong Kong) Limited

Dr Fung Yuk Bun Patrick

Galaxy Entertainment Group

BRERESEEERAR

Haitong International

{A&XR %% Mr Edward S.T. Ho

{A#8#8 &+ Ms Pansy Ho

=EZEEL Dr Yvonne Lui

Dr Andrew S. Yuen

#HEBh Bronze Supporters

BRIZEE 554 Mr Anson Chan

CLSA Limited

Mr & Mrs David Fried
SRERESEEAR AT Haitong International
Mr Chin Yao Paul Lin & Mrs Daphne Ho Lin
Mr Lam Woon-kwong

Mr Edward Ng

Mr & Mrs Peter & Ana Siembab

EELt Sotheby's

Dr Irene Mo Lin Tang

Mrs Harriet Tung

ZE B4 Dr Amy Wong

Mrs Corina Wong

VACHERON CONSTANTIN

Manufacture Horlogére, Genéve, depuis 1755.

L2

$R# B Silver Supporters

FEISR1T (F#8) BMR 2 7 Bank of China (Hong Kong) Limited
BAXRBHRELITER AT Chow Tai Fook Jewellery Co., Ltd.

Ms Christine Chuang

HE#BRMRAER AT Chuang's Consortium International Limited
KFER1THEFR A Dah Sing Bank Limited
HEUHIE @ Dorsett Hospitality International

Mrs Jojo Fok & Ms Yvette Yung

Mr & Mrs Victor Fung

BB L+ RMABELZET Ms Daisy Ho & Ms Maisy Ho

BB LBELRITERAT

The Hongkong and Shanghai Banking Corporation Limited

ZEE K% Mr Charles Lee

BITEZEZES V. S. Liu Foundation Ltd.
BESZZES Jennifer W.F. Liu Charitable Foundation

BPIESH MGM Macau
Mr & Mrs Benedict Sin

RIS IER AR AT SIM Holdings Limited

AEEE Swire Group

hBEREEHER AT The Wharf (Holdings) Limited

IHE R HEAEB) Auction and other supporters

HK$200,000 =5 £ or above
Mrs Doris Lau

HK$100,000 =% 2L E or above
BEBEEZES
First Initiative Foundation

HK$50,000 5 ELE or above
SEEIE 2R 1T BNP Paribas
Mr Lee Ka Shing

HK$10,000 sk EL E or above

Mrs Mary Bloch

Mrs Loletta Chu-Lo

Ms Michelle Chui

DHL Express (Hong Kong) Limited
Ms Nora Fok

1844847 Hang Seng Bank

Harilela Hotels Ltd.

HK$10,000 5L E or above

Stz + Ms Alice Hung

Dr & Mrs Walter & Wendy Kwok

REBEEE Dr Leong Che Hung

Ms Olivia Tai Chuen Lo

Dr & Mrs Ronald & Stella Lu

New Bright Asia Limited

F#HEZELZ L Mrs Josephine Pang

Paragon International Limited

Rothschild Wealth Management
(Hong Kong) Limited

Ryoden Development Limited

Mr John Shaw

BRIZE1T Tom Lee Music

¥5+4R4T UBS AG

KFHESR4T Wing Lung Bank

Ms Tonie Yuen

HAth others

Mr Chui Chen Shun
Ms Chung Rose Ying Yee
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive

The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairman

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS
Prof Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan

Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH
Prof Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairs

Mr David L. Fried

Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Mr Edward Ng

Mr Peter Siembab

Mrs Harriet Tung

Mr Steven Ying

Audience Development
Committee

Prof Daniel Chua
Chair

Mr James Boznos

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Mr Stephan Spurr
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ITEAE MANAGEMENT
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Farie Ho
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant
Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu
Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development
Clara Ching

Director of Development

Myra Tam

Development Manager

Anna Cheung
Assistant Development Manager
Mimi Mok

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Ricky Tsang
Marketing Manager

Janet Yau
Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai
Acting Orchestra Personnel Manager

Wing Chan
Orchestral Operations Officer

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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LOVE is ALL







