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On behalf of the HKSAR Government, I warmly congratulate 
the Hong Kong Philharmonic Orchestra (HK Phil) on its 
40th professional season. 

The HK Phil, our city’s oldest philharmonic orchestra, 
embodies both Chinese and Western musical traditions 
which, in turn, reflect Hong Kong’s rich cultural diversity. 
Indeed, the HK Phil is a wonderful ambassador for Hong 
Kong, whether performing for local audiences or on tour 
around the world. Over the past four decades, the orchestra 
has lived up to its mission of promoting music appreciation 
in Hong Kong and inspiring our young talented musicians to 
fulfill their potential. Through its vast array of programmes, 
the HK Phil has brought the best classical and avant-garde 
orchestral delights to Hong Kong and become a valuable 
cultural institution for our city.

In March this year, the HK Phil embarked on a highly 
successful tour to four cities in the Mainland of China. 
I was delighted to have the honour of officiating at the 
opening ceremony in Beijing. The Hong Kong Government 
is committed to supporting our cultural ambassadors as 
we develop the potential of our city’s creative and cultural 
industries. Working hand-in-hand with the private sector, 
the Government will continue to develop arts programmes, 
build the audience base, promote arts education and 
nurture talent.
 
I wish the HK Phil many more successful seasons and 
everyone a most enjoyable 40th Anniversary Gala Concert. 

MESSAGE FROM THE CHIEF EXECUTIVE
HONG KONG SPECIAL ADMINISTRATIVE REGION
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MESSAGE FROM THE CHAIRMAN 
BOARD OF GOVERNORS
THE HONG KONG PHILHARMONIC SOCIETY LTD

It is with great pleasure and pride to welcome you tonight to 
the Hong Kong Philharmonic Orchestra’s 40th Anniversary 
Gala Concert, the last in our celebratory series of our first 
forty years as a professional orchestra.

Since our professional début in 1974, the orchestra has 
developed into one of the best orchestras in Asia, with 90 
full-time players of international standard. As part of our 
40th Anniversary celebrations, we undertook two tours this 
season, the first in a series with Music Director Jaap van 
Zweden. Under Maestro van Zweden’s artistic zeal, we won 
critical acclaim in all cities. We are proud of our journey so 
far and are working with enthusiasm to prepare for the next 
40 years.

In the past, the orchestra has been supported by numerous 
patrons, donors and sponsors, for which we are most 
grateful. I would like to thank the Government for her 
long-term support since the orchestra turned professional 
as well as our Principal Patron The Swire Group Charitable 
Trust for their ongoing partnership with us. I would also 
like to take this opportunity to welcome two new sponsors, 
Prince Jewellery & Watch and Vacheron Constantin, who 
have generously sponsored the 14 June performance and 
also our 40th Anniversary Gala Dinner. 

Salute also goes, above all, to the players, Board members 
and management staff for their valuable contribution across 
the years.

Thank you for joining us tonight at this special celebration 
with the Hong Kong Philharmonic Orchestra. I wish 
everyone an enjoyable evening.
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MESSAGE FROM THE MUSIC DIRECTOR 
HONG KONG PHILHARMONIC ORCHESTRA

A warm welcome to the HK Phil’s 40th Anniversary Gala 
Concert.

Tonight’s programme is a statement of the HK Phil’s 
journey, and of good things to come. We begin with the 
world première of Hong Kong composer Fung Lam’s 
Quintessence, a newly commissioned work for the 
orchestra’s milestone birthday. Pianist Boris Berezovsky will 
join me for Rachmaninov’s Rhapsody on a Theme of Paganini, 
one of the most romantic pieces from the Russian master. 
And lastly, we present Berlioz’ defining masterpiece, 
the Symphonie fantastique, a towering composition that 
showcases any orchestra to maximum, exhilarating 
effect.

I hope you will enjoy what we have in store for you, and wish 
you all a very wonderful evening.
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Music Club becomes active

The Orchestra’s first concert in
the Theatre Royal of the old City Hall

Performance in Government House; tickets cost HK$2-$3

As the University of Hong Kong opens, Loke Yew Hall 
becomes the Orchestra’s frequent concert venue
 
Sino-British Orchestra forms, with St. John’s Cathedral as its 
home and about 30 players conducted by Dr. Solomon Bard

Arrigo Foa becomes Music Director

The Orchestra is renamed “Hong Kong Philharmonic 
Orchestra”

Début at Hong Kong City Hall in Messiah 
with nearly 70 players 

HK Phil turns professional, with 77 players and 
Lim Kek-tjiang as the first Music Director

First performance at the Hong Kong Arts Festival

Hans Günter Mommer becomes the second Music Director

The Chinese Orchestral Works LP becomes 
HK Phil’s first recording

Ling Tung becomes the third Music Director

HK Phil’s first tour (Bangkok, Kuala Lumpur & Penang)

Asia Tour (Singapore, Bangkok, Osaka)

Kenneth Schermerhorn becomes the fourth Music Director

Tour to China (Beijing, Shanghai, Hangzhou) & Korea

Tour to Japan (Tokyo, Nagoya, Osaka, Kagoshima)

Hong Kong Cultural Centre opens and becomes 
HK Phil’s frequent concert venue since then

David Atherton becomes the fifth Music Director

Taiwan Tour

1872

1895

1907

1912

1947

1953

1957

1962

1974

1977

1978

1979

1980

1983

1984

1986

1988

1989

1993
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Beijing Tour

North America Tour covers 9 cities in USA & Canada

Releases the first of four CDs of Stravinsky conducted by 
David Atherton (the fourth released in 2001)

Beijing & Shanghai Tour

Singapore Tour

Releases Kurt Weill CD 

Samuel Wong becomes the sixth Music Director

Releases Busoni Turandot Suite CD, 
subsequently selected as Gramophone Editor’s Choice

Releases CD of Bright Sheng’s works, 
which is again named Gramophone Editor’s Choice in 2003

Asia and Europe Tour 
(Macau, Korea, United Kingdom, Ireland, France)

Edo de Waart becomes the seventh Artistic Director 
& Chief Conductor

Tour in Shanghai

Tour in Shanghai, and then Beijing

Guangzhou Tour

Mainland China Tour (Guangzhou, Beijing, Shanghai)

Mainland China Tour (Shanghai World Expo, Xian, Beijing)

Jaap van Zweden becomes the eighth Music Director

Chinese composer Tan Dun conducts CD recording of
three of his own works

Taipei Tour 

Mainland China Tour (Beijing, Shanghai, Xiamen, Guangzhou) 

Releases second CD of Bright Sheng’s works,  
conducted by the composer himself 

1994

1995

1997

1999

2000

2001

2002

2003

2004

2007

2008

2009

2010

2012

2013

2014
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The Hong Kong Philharmonic Orchestra, an orchestral 
powerhouse and cultural centerpiece of the city, is devoted 
to promoting arts and music in the region. Prince Jewellery 
& Watch would like to express heartfelt thanks to this 
reputable orchestra for its success and contributions to 
society over the years.

This year marks the 40th Anniversary of the HK Phil, as well 
as the 30th Anniversary of Prince Jewellery & Watch. As 
a committed corporate offering exceptional products and 
prestigious services to customers, Prince Jewellery & Watch 
is dedicated in promoting the culture of Haute Horlogerie 
and fine jewellery. Believing that there is a great synergy 
between the world of fine timepieces and jewellery and the 
world of music, which both requires refined skills, strong 
passion, and most importantly the quality to stand the 
test of time, Prince Jewellery & Watch is proud to extend 
support to another horizontal field – Music. 

Sharing the same vision, it is with great pleasure to join 
hands with world-class watchmaker Vacheron Constantin to 
co-sponsor the HK Phil in making another historical moment 
for its 40th Anniversary celebration.

Prince Jewellery & Watch would also like to take this 
opportunity to thank the organizing committee of the event 
for its generous time and vital effort to make this happen.

Best wishes to the HK Phil for a successful performance, 
with the belief that this noteworthy moment is yet another 
milestone of its success story. 



VC-Phil Gala Concert-MA   1 20/05/14   11:07 AM
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VC-Phil Gala Concert-MA   1 20/05/14   11:07 AM

Since its foundation in 1755, Vacheron Constantin, the 
world’s oldest watch manufacture, has a long standing 
heritage to embrace art and culture with a strong dedication 
to excellence and commitment to artistic creativity. 
Supporting music is a means to ensure the continuity of 
a universe imbued with passion and technique, and also 
a means to contribute to the cultural vitality that saw the 
birth of Geneva, the cradle of fine watchmaking. Vacheron 
Constantin is extremely honoured and proud to be the 
sponsor of the “HK Phil 40th Anniversary Gala – Symphonie 
fantastique” event with our esteemed long-time partner 
Prince Jewellery & Watch.

Transmission and excellence are the fundamental elements 
in the two worlds of music and watchmaking. Both of 
them highlight the virtues of human creativity and talent, 
without which art in general – and classical music and fine 
watchmaking in particular – could never shine so brightly. 
While it is in the Maison’s intrinsic values that by sharing 
and passing on knowledge and know-how, a collective pool 
of expertise and experience will be created to perfect for 
the best, Vacheron Constantin is committed to promoting 
excellence, and the artistic expression of traditions and 
skills that passed down over the centuries – in the same way 
that the Maison has been perpetuating for almost 260 years 
since its foundation.

In the occasion of the 40th anniversary celebration, 
Vacheron Constantin would like to take the opportunity to 
congratulate the Hong Kong Philharmonic Orchestra for its 
relentless commitment and invaluable contribution to the 
music development in Hong Kong. Tonight’s event is a truly 
memorable one and I wish you all have a most enjoyable 
evening. 
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P. 18

P. 20

P. 24

P. 29

P. 31

FUNG LAM 
~10’

RACHMANINOV
~22’

BERLIOZ
~49’

The concert on 13th June is recorded by RTHK. The audio recording is 
broadcast live by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and www.rthk.
hk) with a repeat broadcast on 18th June (Wednesday) 2pm. The audio-visual 
recording will be broadcast via RTHK TV 31 TV programme “Arts On Air” on 
30th August (Saturday) 8:30pm.

RTHK PRODUCTION TEAM
Radio Production/Recording Producer Raymond Chung /Radio Presenters Leanne 
Nicholls, Kathy Lam /TV Production/Executive Producer Tim Cheung/Producer 
Edde Lam /Assistant Producer Kwong Kai-tung /Music Score Advisor Dennis 
Wu/Outdoor Broadcast Production Manager Archie Wong/Outdoor Broadcast 
Engineering PCCW Broadcasting Section
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VAN ZWEDEN  
THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
香港管弦樂團第八任音樂總監 

1   Musical America’s Conductor of the Year for 2012   

《音樂美國》二零一二年度指揮家 

2  The youngest Concertmaster ever of the Royal Concertgebouw Orchestra 

 荷蘭皇家音樂廳樂團史上最年輕團長

3  Music Director of the Dallas Symphony Orchestra  

 達拉斯交響樂團音樂總監

4  Works regularly with the Chicago Symphony, Cleveland Orchestra,      
 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 
 Orchestre de Paris. Recently conducted Berlin Philharmonic and 
     Vienna Philharmonic.

 與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、

     紐約愛樂、倫敦愛樂及巴黎樂團合作。最近受邀指揮柏林愛樂樂團及

     維也納愛樂樂團。 

 
”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
SAM OLLUVER, SOUTH CHINA MORNING POST
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”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
SAM OLLUVER, SOUTH CHINA MORNING POST
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The Chinese title of the work has two layers of meaning. 
It literally means ‘contain’, which refers to something of 
positive potential.  The deeper meaning relates to the 
concept of the Five Aggregates in Buddhism, namely 
form, sensation, perception, mental formations and 
consciousness, which are the core aspects shared by 
sentient beings of all shapes and forms.

The English title corresponds to a similar concept in ancient 
Greek philosophy. Quintessence is the fifth and the highest 
essence after the four elements of earth, air, fire and water, 
and thought to be the magical substance of gods and latent 
in all living things.

This concept, with its lively and positive character, served 
perfectly as the starting point of this work, written in 
celebration of HK Phil’s 40th anniversary. The composition 
consists of a series of short and contrasting sections which 
share the same handful of distinctive core musical elements, 
the most significant of which being the zigzag shaped 
melodic line, signifying the journey towards one’s goals.

FUNG LAM

Quintessence is the fifth and the highest essence 
after the four elements of earth, air, fire and water, 
and thought to be the magical substance of gods 
and latent in all living things.

INSTRUMENTATION
One piccolo, two flutes, two oboes, one cor anglais, two clarinets, one bass 
clarinet, two bassoons, one contra bassoon, four horns, three trumpets, three 
trombones, one tuba, timpani, percussion, harp and strings.

18
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Hong Kong composer Fung Lam has quickly established 
himself as one of the foremost Asian composers of 
his generation, with commissions by significant music 
organisations from both local and aboard. 

He first gained wide spread attention in 2005 when the BBC 
Philharmonic gave the world première of his Illumination 
which subsequently led to his first BBC commission in 
2007, making him the youngest Chinese composer and 
the first Hong Kong composer ever commissioned by the 
BBC. Fung Lam has to date written 10 orchestral works, 
including three commissions for BBC Radio 3 (Unlocking, BE 
and Endless Forms) and two commissions for the Hong Kong 
Philharmonic Orchestra (Rong and Quintessence). The world 
première of Endless Forms at the BBC Proms in 2012 received 
critical acclaims, taking his music to a global audience.

Lam’s music features a unique and unmistakable musical 
language that is profoundly expressive. While his musical 
output ranges widely from original concert and multi-media 
works to collaboration with pop music groups, orchestral 
composition is at the core of his career. His orchestral works 
have been performed internationally by the BBC Symphony, 
London Symphony, Tokyo Philharmonic and New Zealand 
Symphony orchestras, among others.

Born in Hong Kong, Fung Lam studied composition with 
Martin Butler, Michael Finnissy and Michael Zev Gordon 
at the Universities of Southampton and Sussex in UK, and 
was awarded a Doctor of Philosophy degree in composition 
from the latter in 2012. In the same year he received the 
Young Artist Award from the Hong Kong Arts Development 
Council. 

Fung Lam is currently the Robert H. N. Ho Family 
Foundation Composer-in-Residence of the Hong Kong 
Philharmonic Orchestra.

www.funglam.com

Photo: V
icky Shin
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Having built himself a house in Switzerland from the 
proceeds of his annual American concert tours, and having 
been given as a house-warming present a full-sized concert 
grand by the noted piano manufacturers Steinway and Sons, 
Rachmaninov was inspired to write what was to be the 
last of his five works for piano and orchestra. The others 
were all concertos, but for this work he chose to combine 
concerto form with variation form to produce a single-
movement work, roughly following the slow-fast-slow 
outline of a conventional concerto but actually comprising 
an introduction and 24 variations on a theme. The number 
of variations is significant, for the theme Rachmaninov 
chose was the last of the 24 Caprices for unaccompanied 
violin by the Italian violin virtuoso, Nicolò Paganini (1782-
1840), a piece which has also been used as the basis for 
works by, among others, Brahms, Schumann, Liszt, Boris 
Blacher, Andrew Lloyd Webber and Witold Lutosławski. 
Rachmaninov premièred the work with the Philadelphia 
Orchestra under Leopold Stokowski on 7th November 1934.

The Rhapsody on a Theme of Paganini begins with a brief 
introduction, the orchestra providing a kind of skeleton 
of the theme which eventually is heard from the violins 
supported by single notes jabbed out by the pianist. This 
playful mood continues through the first few variations, 
the piano skipping merrily over the notes and a sense of 
continually bustling movement from both orchestra and 
piano. So quickly does the music fly by that it is virtually 
impossible to keep count of the variations. Gradually, 
however, the pace slackens until the piece reaches its first 
moment of silence; effectively the end of the first (fast) 
section.

For this work Rachmaninov chose to combine 
concerto form with variation form, roughly following 
the slow-fast-slow outline of a conventional 
concerto but actually comprising an introduction 
and 24 variations on a theme. The theme was taken 
from the last of the 24 Caprices for unaccompanied 
violin by the Italian violin virtuoso Nicolò Paganini.

20
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The slow (middle) section of the work opens with the 
seventh Variation. The piano begins with a solemn hymn-
like melody which is the Dies Irae, a 13th-century chant 
associated with death. Under this cellos and bassoon play 
Paganini’s original theme, and from this point onwards 
both the Dies Irae and Paganini’s theme are given equal 
prominence. Variation eight sets the music rushing along 
with the piano leading the orchestra across its entire range, 
the violins imitate the sound of the beating of angels’ wings 
in Variation nine, and in the following variations there is 
something of a battle between the morbid mood of the Dies 
Irae and Paganini’s rather more mischievous theme. Calm 
settles over the work until, above a gently ticking orchestral 
background, the piano sets up an elegant dance joined in 
turn by the clarinet, horn, violins and oboe. After this the 
lower strings stride in with the original theme gradually 
swamping the piano until, with Variation 15, the piano 
indulges in a brilliant piece of solo work.

Variation 18 is probably Rachmaninov’s most famous 
creation; sublimely beautiful, this is Paganini’s theme 
inverted and given a new rhythm. The mood lightens, but 
then it seems as if a great thunderstorm is brewing, as over 
a menacing orchestral bass the piano chords become more 
and more dark. The storm eventually breaks and music 
bursts into sunlight in which both Paganini’s theme and 
the Dies Irae become inseparably intertwined.  A thrilling 
piano solo with the pianist thundering out elements of both 
themes in octaves is rudely interrupted by the orchestra 
which joins the piano in a headlong dash for the closing 
bar only to be pulled up by an ending of pure drama when 
the Dies Irae, looking as if it is going to have the last word, 
is swept aside dismissively by a seemingly off-hand piano 
conclusion.

DR MARC ROCHESTER

INSTRUMENTATION
One piccolo, two flutes, two oboes, 
one cor anglais, two clarinets, two 
bassoons, four horns, two trumpets, 
three trombones, one tuba, timpani, 
percussion, harp and strings. 

21
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Berlioz was cruelly scorned by the Irish actress Harriet 
Smithson with whom he was helplessly infatuated. He was 
plunged into a deep depression from which he eventually 
released himself by conceiving this work in which the 
disconsolate artist took opium and dreamed of his beloved 
in five scenes. 

Berlioz was probably the first important composer in the 
history of music who never learnt to play any orchestral 
instrument properly, and his desire to create a musical 
effect often meant that he demanded of orchestral players 
techniques they had yet to develop. Much of his music was 
declared “unplayable” and the first attempts to have the 
Symphonie fantastique performed were abandoned.  Berlioz 
himself recounted a disastrous rehearsal at the Théâtre 
des Nouveautés in Paris, “We rehearsed with our forces 
in disarray, and the Marche au supplice created a perfect 
furore among the players. The directors recoiled before such 
tumult and the enterprise was abandoned. It would involve, 
they said, too much elaborate preparation. They had no idea 
so many arrangements were required for a symphony.” 

Berlioz’ inspiration for his Symphonie fantastique was 
Thomas De Quincey’s Confessions of an English Opium Eater, 
a shockingly vivid portrayal of a mind ravaged by opium. 
It struck a chord with Berlioz because, having been cruelly 
scorned by the Irish actress Harriet Smithson with whom 
he was helplessly infatuated, he had seriously considered 
committing suicide by taking opium; following in the 
footsteps of the fictional heroes of his favourite authors, 
Chateaubriand’s René and Goethe’s Werther. Emotionally 
scarred by Ms Smithson’s rejection Berlioz was plunged 
into a deep depression from which he eventually released 
himself by conceiving his musical “Episode in the Life of an 
Artist” (as the Symphonie fantastique was originally called) in 

Rêveries－Passions
Un bal
Scène aux champs
Marche au supplice
Songe d’une nuit de sabbat

24
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which the disconsolate artist took opium and dreamed of his 
beloved in five scenes. 

The first performance took place on 5th December 
1830 in the old hall of the Paris Conservatoire. It was a 
considerable success, Liszt being so excited that, in Berlioz’ 
own words, “he dragged me off to have dinner at his house 
and overwhelmed me with the vigour of his enthusiasm.” 
Berlioz circulated the audience with his own programme 
notes explaining that the work was an “instrumental drama 
whose outline, lacking the assistance of speech, needs to be 
explained in advance.”

Rêveries—Passions (Day-dreams – Passions). The young 
artist recalls the passions and the alternating despair 
and elation of his love for the ideal woman (represented 
throughout the work by the recurring theme – Berlioz 
described it as the idée fixe – given out by the violins after 
the movement’s long, slow introduction). 

Un bal (A Ball). Violins and harps suggest the glitter of 
a society ball. The artist is enjoying himself until he sees 
his beloved (the idée fixe appears from the flute and oboe, 
and later the clarinet). He realises that, wherever he is, he 
cannot escape the emotional turmoil brought on by seeing 
or thinking about her.

Scène aux champs (In the Fields). The artist goes out into 
the countryside and his spirits are raised by the sound 
of two shepherds playing their pipes to each other in the 
distance. (One of Berlioz’ characteristically unconventional 
instructions is for an oboe to be placed off-stage while it 
is answered on-stage by the melancholic cor anglais.) But 
thoughts of the woman creep back and disturb him. At the 
end one shepherd takes up his pipe again but the other has 
gone. A thunderstorm approaches.

Marche au supplice (March to the Scaffold). The artist 
now knows beyond doubt that his love is not going to be 
returned and he takes opium in order to kill himself. But 
the dosage is too weak and he plunges into a nightmarish 
series of hallucinations in which he kills the woman and 
is sentenced to death. He is marched to the scaffold and 
watches in horror as the blade drops and he is beheaded.

25



2626

INSTRUMENTATION
Two flutes (one doubling piccolo), two oboes (one doubling cor anglais),
two clarinets (one doubling E flat clarinet), four bassoons, four horns, two 
trumpets, two cornets, three trombones, two tubas, 2 sets of timpani, 
percussion, two harps and strings. 

Songe d’une nuit de sabbat (Witch’s Sabbath Night Song). 
The opium-induced dream continues and the artist sees a 
ghastly crowd of witches, spirits and monsters assembled 
for his own funeral. Strange noises, groans, bursts of 
laughter and far-off shouts can be heard and, accompanied 
by a roar of joy from the assembled throng, his beloved 
arrives and immediately plunges into the grotesque 
merry-making. A monstrous parody of the noble and ancient 
Dies Irae chant, traditionally associated with death, appears 
to mock the poor, demented artist’s funeral rites.

After such horrors it would be good to report that when, in 
1833, Berlioz did eventually persuade Harriet Smithson to 
marry him and they lived happily ever after. Unfortunately 
they didn’t. The combination of a penniless actress well past 
her prime and a penniless composer continually fighting 
against the musical establishment proved a disaster and the 
reality of their marriage was not far removed from the lurid 
fantasies Berlioz had depicted 13 years earlier.

DR MARC ROCHESTER
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Amsterdam-born Jaap van Zweden is one of today’s 
most sought-after conductors. Named Musical America’s 
Conductor of the Year for 2012, he has been Music Director 
of the Hong Kong Philharmonic Orchestra since last season. 
Maestro van Zweden is currently Music Director of the 
Dallas Symphony Orchestra, Honorary Chief Conductor 
of the Netherlands Radio Philharmonic Orchestra and 
Honorary Conductor of the Radio Chamber Philharmonic. 

Prestigious orchestras with which he has worked include 
the Chicago Symphony, London Symphony, Cleveland and 
Philadelphia Orchestras, and the New York and London 
Philharmonic Orchestras. He has made highly acclaimed 
débuts with Berlin Philharmonic and Vienna Philharmonic 
respectively in 2013 and 2014. Opera also plays an 
important part in his activities. His repertoire 
includes La Traviata, Fidelio, Die Meistersinger 
von Nürnberg, Parsifal and Vanessa.

He has recorded the complete Beethoven 
symphonies, Shostakovich Symphony no. 5, 
Mahler’s Symphony no. 5 (recorded live at 
his London Philharmonic début), 
Stravinsky’s The Rite of Spring 
and the Brahms symphonies 
with the Netherlands Radio 
Philharmonic, with whom 
he has recently completed a 
cycle of Bruckner symphonies, 
to great critical acclaim.

In 1997, Maestro van 
Zweden and his wife 
Aaltje established the 
Papageno Foundation, 
its objective being to 
support families with 
one or more children 
with autism.

29
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Boris Berezovsky has established a reputation as one of the 
most powerful of virtuoso pianists and as a musician gifted 
with a unique insight and great sensitivity.

Born in Moscow, Boris Berezovsky studied at the Moscow 
Conservatory and made his London début at Wigmore Hall 
in 1988. Two years later he won the Gold Medal at the 1990 
International Tchaikovsky Competition in Moscow.

He is regularly invited by such prominent orchestras 
as Berlin Philharmonic, Staatskapelle Dresden, Munich 
Philharmonic, Mariinsky Orchestra, St. Petersburg 
Philharmonic, Hungarian National Philharmonic, 
Philharmonia Orchestra, Orchestre de Paris, Orchestre 
National de France, Accademia Nazionale di Santa 
Cecilia, Orchestre de la Suisse Romande and New York 
Philharmonic.

Boris Berezovsky is often invited to the most prestigious 
international recitals series and festivals : the Berlin 
Philharmonic piano series, Concertgebouw International 
Piano Series and the Royal Festival Hall International Piano 
Series in London, Festival de la Roque d’Anthéron, Salzburg 
Festival, and to such great stages as the Théâtre des 
Champs-Elysées in Paris and the Vienna Konzerthaus. 
In chamber music, his partners are Vadim Repin and the 
Borodin Quartet.

Boris Berezovsky has a prolific discography, covering works 
by Chopin, Schumann, Rachmaninov, Mussorgsky, Ravel 
and Liszt. His recording of the Rachmaninov sonatas was 
awarded the Preis der Deutschen Schallplattenkritik and his 
Ravel disc was recommended by Le Monde de la Musique, 
Diapason, BBC Music Magazine and Independent on Sunday. 
Boris Berezovsky also won the BBC Music Magazine Awards 
in 2006.

With Warner Classics International, his solo live recording 
of the Chopin/Godowsky Etudes, released in 2006, received 
the Diapason d’Or and the RTL d’Or. With Mirare, his last 
CD is devoted to Tchaikovsky’s Second Piano Concerto.

Boris Berezovsky has been Artistic Director of Pianoscope 
Beauvais since 2013.
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“I still compose with a pen on paper and only transfer manuscripts 
to the computer at a very late stage,” said Lam, who has established 
himself internationally as a gifted innovator and original creative 
force during the past decade. “Sometimes I lay out the individual 
pages of my score on the floor simply to look at the shape the 
composition takes overall.” 

Continuity and Change 
What he is currently most happy to see in his scores is a “zigzag 
pattern”, which translates aurally into sharp contrasts of tone and 
tenor before a particular section ebbs to a close. The goal for Lam is 
to draw forth a definition of life as he sees it – edgy, ever-changing, 
and ephemeral.  

Such patterns of thought and sound are clearly evident in Lam’s 
remarkable new work, Quintessence, the first commission of The 
Robert H. N. Ho Family Foundation’s Composer-in-Residence 
Programme with the Hong Kong Philharmonic Orchestra. The 
significant three-year initiative supports the creation of original 
works by emerging Chinese composers. 

“Throughout the history of life on Earth, shapes and forms have 
constantly been evolving”, Lam explained. And just like a morphing 
organism, the 10-minute work seeks to explore the fleeting nature 
of existence. He has chosen the Chinese title, Yun, as it suggests 
the Buddhist idea of skandhas – essential yet at the same time 
transitory elements of the individual self. “One of the reasons why 
Buddhism appeals to me is because it highlights the concept of 
impermanence”, Lam said.

Heritage and Individuality 
In his own existence, change and adaptation have already played 
key roles. Born in Hong Kong in 1979, Lam moved to the UK in the 
mid-1990s. He started to compose while studying music at the 
University of Southampton, coming under the tutelage of Michael 
Zev Gordon and Michael Finnissy during his bachelor and master’s 
degrees. In his early days in a new land, Lam struggled to find his 
identity: What should a Chinese composer sound like? But after six 
months of anxiety, he discovered his way forward. “I felt there was 
a responsibility to look back at my own tradition and heritage,” he 
said, pausing even now to ponder his answer. “But at the same time, 
I think, for any artist, individuality should come before nationality.”
In 2004, Lam started his doctoral studies with Martin Butler at 
the University of Sussex. He initially supported himself by working 
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full-time at a music publishing company in 
London. “At the time, I just didn’t see how I 
could make a living out of composing.”  
His major breakthrough came a year later 
with a piece fittingly called Illumination, 
a work exploring enlightenment that he 
successfully pitched to the BBC. It was 
premièred by the BBC Philharmonic in 
2005, and subsequently performed by 
the New Zealand Symphony Orchestra, 
Hong Kong Sinfonietta, Manhattan 
School of Music Symphony and Shenzhen 
Symphony Orchestra.

Risk and Creativity 
In July 2007, hoping to give his music more chance to develop, 
Lam took a risk and quit his job. It was the right move at the right 
time. Within a month, he received the first major commission of his 
career, becoming the youngest Chinese composer and the first from 
Hong Kong to actually be commissioned by the BBC. The resulting 
23-minute piece was titled Unlocking, inspired by a collection of locks 
on display at the Victoria and Albert Museum and symbolic of his 
new-found freedom to create.

Since then, Lam has been commissioned by the BBC two further 
times, including a work premièred in 2012 as part of the BBC Proms. 
“I had worked at the Proms as an usher 10 years earlier,” Lam 
recalled. “I would never have believed then, I would make it there as 
a composer one day.” 

He represented Hong Kong at the 2010 Shanghai World Expo 
with a previous Hong Kong Philharmonic Orchestra commission; 
has worked with renowned conductors such as James MacMillan, 
Sakari Oramo, François-Xavier Roth, Edo de Waart and Li Xincao; 
and received a Young Artist Award from the Hong Kong Arts 
Development Council in 2012.

Completing both his commission for the Proms and his doctorate 
studies in the same year (and coincidentally on the same day), Lam 
felt a chapter of his life was closing, and decided to come back to 
Hong Kong.  

Clarity and Confidence  
Since returning, he has seen his music evolve further as he seeks to 
go beyond the traditional concepts of coherence that held together 
his earlier works and find a more organic approach. With his past 
achievements as a solid foundation and back on home ground, he is 
also ready to venture further down that tough road of individuality, 
and not to compose simply to fulfill other people’s expectations. 
“Some might have preconceptions as to how a Chinese composer 
should write music. I feel I am now getting more confident to 
compose what I really want to compose.”    

BY JANICE LEUNG

© 2014 The Robert H. N. Ho Family Foundation
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At what age did you know you 
wanted to be a professional 
musician? Was there a 
particular event that prompted 
this decision?

I think it’s only natural for me to 
become a professional musician. 
When I was thirteen or fourteen, 
all of a sudden, music became 
the only thing I wanted to 
do. Everything started from a 
change that occurred within me. 
I started learning the violin when 
I was very young and I played in 
the way I was told to. There was 
not much personal expression. 
But when I was thirteen or 
fourteen, I suddenly understood 
something. I realized that music 
was a unique language and I 
seemed to have entered a new 
world ever since. At that time I 
went to any concert available to 
me and resolved to become a 
professional musician. 

How did you join the HK Phil? 
What was the general view in 
society towards professional 
musicians?

The conductor of the 
HK Phil at the time was Maestro 
Lim Kek-tjiang, who was also 
my violin teacher. I joined 
the orchestra when I was in 
secondary school. In those days 
we still had half-day secondary 
schools. The orchestra held 
rehearsals in the morning and 
I opted to go to the afternoon 
school so that I could attend 
rehearsals. 

General view in society towards 
learning classical music has 
changed a lot in the past 40 
years. In those days it was more 
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difficult, but students were also much more serious. Classical music 
was not part of community life and there were not many concerts. The 
public knew almost nothing about classical music. My relatives didn’t 
think I should do violin. They thought the prospects as a violinist were 
poor, since violinists could only work in Cantonese opera troupes, 
playing accompaniments. It was impossible to earn a living.

You were already one of our players when the HK Phil launched 
its professional era with the inaugural concert on 11 January 1974. 
How was the concert?

The HK Phil was the first professional orchestra in Hong Kong 
and every music lover in the territory had high expectations on 
the inaugural concert. All of us were very anxious and we took the 
concert very seriously, as the audience would expect us to do better 
after turning professional. One of the pieces we played that evening 
was Tchaikovsky’s Symphony no. 5. Maestro Lim Kek-tjiang even 
went so far as to ask us to play the ending of the fourth movement 
from memory, so that we could play it really fast and strictly 
together.  

How did the HK Phil change over the past 40 years?

If an orchestra is to progress, it has to experience a lot. And it needs 
different things in different stages of its development. Talents that 
match its needs, favourable social environment and financial support 
all have a role to play. The HK Phil was fortunate enough to turn 
professional when there was an economic boom in HK. Also, every 
Artistic/Music Director spent much effort and time to help the 
orchestra progress. The eleven years under Maestro Atherton were 
particularly significant. There were obvious improvements during 
those years. And the current Music Director Maestro van Zweden is 
also one of the best conductors I have ever worked with. 

It’s only 40 years and the HK Phil has become one of the 
best orchestras in Asia. Of course there is still much room for 
improvement but we should really be proud of all the hard-earned 
achievements.

What advice would you give to a young performer wishing to have 
a career in classical music?

Young people should ask themselves whether they truly love 
music. Vacancies in orchestras are scarce and the field is highly 
competitive – and competition comes from all over the world. 
Look at the applicants for our vacancies – they virtually come from 
everywhere – and you’ll see. But at the same time, music can be said 
to be the fruit of human civilisation. Just think about how beautiful 
the music of Mahler, Strauss or Brahms is. Music can be your life-
long companion. So if you have a chance to learn music, treasure it. 

ENGLISH TRANSLATION: EOS CHENG
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The Hong Kong Philharmonic Orchestra is a vital part of 
Hong Kong’s cultural life, as the city’s largest and busiest 
musical organisation. In 2013/14 the HK Phil celebrates 
its 40th professional season, but its roots are well over a 
century old. The HK Phil has now evolved to become an 
orchestral powerhouse in the region, and an acclaimed 
cultural centrepiece of Asia’s World City. 

The HK Phil is formed on the belief that a great city deserves 
a great orchestra. Annually it presents over 150 concerts 
for 200,000 music lovers. Featuring an enviable roster of 
international conductors and soloists, the HK Phil performs 
a broad variety of music, with many concerts presented free, 
among them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 40,000 
young people learned about orchestral music last year. 
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The Swire Group Charitable Trust has been the Principal 
Patron of the HK Phil since 2006. Swire’s enlightened 
support, the most generous in the orchestra’s history, 
continues to enable the orchestra to reach towards high 
artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. In 
September 2012, Jaap van Zweden became the orchestra’s 
Music Director. Future years will see an ambitious series of 
new projects, with major international tours, renewed local 
partnerships, and large-scale concert events. The HK Phil 
has recently commenced a multi-CD recording project for 
Naxos, featuring works by Chinese composers.

The Hong Kong Philharmonic Orchestra is financially supported by the Government 
of  the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of 
the Hong Kong Cultural Centre
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Critical acclaim from the HK Phil’s tour to Mainland China in March 2014

“no doubt one of Asia’s best”  Wang Jiyan, renowned critic
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