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The ties between Hong Kong and Taiwan have
always been close. Both regions have entered a new
era of economic and cultural collaboration since the
establishment of the Hong Kong-Taiwan Economic
and Cultural Co-operation and Promotion Council
and Taiwan-Hong Kong Economic and Cultural
Co-operation Council three years ago. The debut of
“Hong Kong Week" in Taipei last year showcased a
series of performing arts programmes and exhibition,
introducing audiences to the arts and cultural scene
in Hong Kong. The event was organised in hopes of
fostering exchange between Hong Kong and Taiwan,
so as to create a mutually beneficial environment

for all involved in arts and culture as well as creative
industries.

Last year's results were truly encouraging. This year,
we hope to go from strength to strength with “Hong
Kong Week 2013". | trust that Taiwan audiences will
enjoy our carefully selected programmes which reflect
the unique characteristics of Hong Kong.

“Hong Kong Week", together with its programmes and
related exchange activities, provide the opportunity for
friendly competition between arts groups and artists
from both sides. By playing to our respective strengths
and being innovative through this cultural exchange
platform, we aspire to showcase to the world our own
distinct Chinese cultural brand and to further broaden
our cultural horizons.

The smooth undertaking of this cultural event has been
made possible due to the solid support of collaborators
and related industries from both cities. | would like to
express my utmost gratitude to all parties involved and
wish “Hong Kong Week 2013" every success!
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The Hong Kong-Taiwan Cultural Co-operation
Committee has always striven to promote artistic

and cultural exchange between the two cities. “Hong
Kong Week"” made its debut in Taipei last year with
“Culture & Creativity” as the inaugural theme. A total
of 19 performances from eight different performing
arts disciplines and an exhibition were showcased

to audiences, laying the groundwork for a cultural
collaboration platform. The event not only received
encouraging support and participation of dedicated
artists and collaborators from both sides, it also let us
experience the overwhelming response of the Taiwan
audiences and their passion for the arts, which were
unforgettable. To build on these positive feedbacks, we
are bringing you “Hong Kong Week 2013" to showcase
our city's rich and diverse culture.

With “Legacies and Innovations” as its central theme,
“Hong Kong Week 2013" features a programme
selection that merges the past and present together,
including exhibitions related to history, design,
comics and contemporary art, as well as orchestral
and Chinese dance performances. Audiences will be
introduced to Hong Kong's unique culture, a fusion of
the East and the West, the old and the new, together
with a series of extension activities to facilitate mutual
exchange, to inspire new ideas and strengthen ties
between peers of arts sectors from both cities.

Let me take this opportunity to rally your support and
participation in this year's cultural feast that is bursting
with local flavours.
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As Chairman of the Board of Governors of the
Hong Kong Philharmonic, | am writing to express
our gratitude to the Hong Kong-Taiwan Cultural
Co-operation Committee for inviting us to perform
in Taipei.

The orchestra has not played in Taipei since 1993, and
it is with pleasure that we return here after too long a
break. Hopefully we will not need to wait so long for
our next visit to Taiwan.

It is an honour for HK Phil to be a part of the Hong
Kong Week 2013. This concert also marks another
milestone. Not only is it part of our 40th Anniversary
Season as a professional orchestra; it is also the first
concert outside of Hong Kong to be conducted by our
Music Director, Jaap van Zweden.

The programme contrasts two masterpieces, and we
welcome most warmly our soloist for the evening - the
distinguished violinist Ning Feng.

| would like to take this opportunity to thank Taipei
Fubon Bank for their support for this concert.

We hope you enjoy this concert by the Hong Kong
Philharmonic.
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HONG KONG PHILHARMONIC

BEETHOVEN B2H : DAANEEHEMH - ER61 P.13
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EWAE A (TRAR)
Violin Concerto in D, op. 61

Allegro ma non troppo
Larghetto
Rondo (Allegro)

FIZRE interval
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Symphony no. 5 in D minor, op. 47

Moderato

Allegretto

Largo

Allegro non troppo

J-LJ/LI\AI_ ?bii P.19
Jaap van Zweden, conductor

Blg  PMEE P. 20
Ning Feng, violin
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a minimum during the Please reserve your applause
performance until the end of the entire work
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VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC
BEEREEE EEREE

1 Musical America's Conductor of the Year for 2012
(FHEE) —Z2-—FEEEX
2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
ARERTHBELEL I RFEER
3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,
Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently
conducted the Berlin Philharmonic.
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"The orchestra (HK Phil) responded to
van Zweden'’s grip on the soul of the piece

with an impressively disciplined performance.”

SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional
B— N tEFREBNEERS

2 One of Asia’s leading orchestras o8

3 Busy performance schedule of over 15
listeners each season JEHIEE » §F LA
WEIREFE=—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EE AR EEE —
Ay [B% - 2R - X8l BEETIHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future 2EMNFHHAEE REBRRBETITHLET

6 Touring around the world to promote Hong Kong as Asia’s World City
W RZIWEY - sABEB—DMNERHES
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The Hong Kong Philharmonic would like to express heartfelt thanks to
the Partners listed below for their generous sponsorship and support
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The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREROGELSFEEES
The Hong Kong Jockey Club Charities Trust
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Hong Kong Philharmonic Composer in Residence
Programme and the Commissioning of New Works

are sponsored by

il ¥ K HEE
| | . | | THE ROBERT H. N. HO
FAMILY FOUNDATION

ERERZEESEELVFERAZEDY
The Tung Foundation
Young Audience Scheme is sponsored by

The Tung Foundation
EHERZ=ESE

27212030

RETRUEEE
HKAPA Side-by-Side Concert
is sponsored by

NFEEERREEES
Drs Richard Charles &
Esther Yewpick Lee Charitable Foundation

BEEZLE KTRTLESHLEED
The Hong Kong Philharmonic - Wing Hang Bank
Community Concert is sponsored by

K ¥ By
WING HANG BANK

EBh&EF SPONSORSHIP ENQUIRIES

development@hkphil.org




FBE2013@a1t | HEEEREE
HONG KONG WEEK 2013@TAIPEL:
HONG KONG PHILHARMONIC

SRELERRUHAREERERF :

Two monumental works stand side by side
on tonight's program:
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LUDWIG VAN BEETHOVEN (1770-1827)
Violin Concerto in D, op. 61

ARIRBVIRAR
B EWR
FWHEM (R4 )

BZHPREWHRMA806F
12B23BEHBRBIREE
HERLEERRERRES
RN REREIEL  REE28
BENEEBRZ -

ERBEZHH1806F BT -
H—-——EREBNPMEEHR
B MBEELMEI790F8
BERHN—8 EFEZIFER
HREEELEIPIRETF o fib
L BRAAIRIRTE - HBE
MDAH =] NMEEHZR
g BNSEEEHAEE - BB
BHRRE AEENRTSE
S —(UEBEZHHNELER
R 2 1792%F » MSUERR K&K B
REEEE  BBEHZEHNX
% EBMBATIELE A o Eitk
AFRKEETENESSE
LIFERE -T2 E
fi% - E—HEMBEERER
BE2HF4EaEmR wREE
MEHLHE  RIETE %
EXEBEHARRER_FHET
FB/NER o

Allegro ma non troppo
Larghetto
Rondo (Allegro)

BEETHOVEN'S VIOLIN CONCERTO WAS FIRST PERFORMED
IN THE THEATER AN DER WIEN ON 23RD DECEMBER 1806.
THE SOLOIST ON THAT OCCASION WAS THE LEADER OF
THE THEATRE ORCHESTRA, FRANZ CLEMENT, HAILED AS
THE FINEST VIOLINIST OF THE DAY.

This is Beethoven's only completed violin concerto,
dating from 1806, but in fact he began another in
1790 while he was still living in Bonn and working

as a viola player with the court orchestra there. He
dedicated it to Gerhard von Breuning whose son,
Stephan, was not only a lifelong friend of Beethoven
but also the dedicatee of the “second” violin concerto
(the work we hear this evening). In 1792 Haydn
passed through Bonn, recognised Beethoven's talents,
and invited him to Vienna. With all the excitement
associated with such a major change in his fortunes,
Beethoven appears to have forgotten all about
completing the first concerto. Certainly it was never
published in his lifetime, no contemporary record

of any performance exists and only 259 bars of an
allegro con brio first movement have survived.
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LUDWIG VAN BEETHOVEN (1770-1827)
Violin Concerto in D, op. 61
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The Violin Concerto op. 61 was an entirely new

work and was first performed in the Theater an der
Wien on 23rd December 1806. The soloist on that
occasion was the leader of the theatre orchestra,
Franz Clement, hailed as the finest violinist of the
day; which was just as well since, according to Carl
Czerny; “The concerto was composed in a very short
space of time and was not finished soon enough to
allow for proper rehearsal.” It seems that Clement
may have been playing the work at sight, although

he was relaxed enough to break off between the

first and second movements (as was then the
custom), turn his violin upside down (which was
not) and perform a virtuoso piece on it for light relief.
According to a press report, “The admirable violinist
Clement played, among other excellent pieces, a
violin concerto by Beethoven, which was received
with considerable applause because of its manifest
beauties.”

Another press report after the premiere was
considerably less complimentary, however; “We fear
that if Beethoven continues along this path, both

he and his audience will fare ill.” This seemed to be
more in tune with the general consensus of opinion at
the time, many regarding the work as over-long and
repetitive, and when, in August 1808, it was published
in Vienna, it appeared in two guises, one for violin and
one for piano. Interestingly it was the latter version
(dedicated, to Stephan von Breuning's second wife,
Julie) which became far and away the most popular

in Beethoven'’s lifetime and which Beethoven himself
seemed to prefer, writing no less than four virtuoso
cadenzas in the solo piano part but leaving none in the
violin version.
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Four solemn strokes from the timpani introduce the
first movement. The wind joins in, followed by the
strings, and gradually the music unfolds, building
up to a glorious statement of the main theme, out

of which the soloist, who has been kept waiting

the best part of four minutes, emerges with a

warm, lyrical passage which, it is said, reflects the
essential character of Clement’s playing. The second
movement takes the form of a set of variations on
the gentle theme announced at the outset by muted
violins. During the course of these variations the
soloist is forever supplying delicate and delightful
decorations but never actually plays more than
hints of the theme itself. Suddenly, without warning
and without any break, the soloist launches into

the boisterous third movement. Described as “the
happiest tune ever written” the movement’s main
theme frames three episodes, the first and third of
which offer real scope for virtuosity while the second
is altogether more restrained and reflective.

BY DR MARC ROCHESTER
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INSTRUMENTATION
Flute, two oboes, two clarinets, two bassoons, two horns, two
trumpets, timpani, strings and solo violin.
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DMITRI SHOSTAKOVICH (1906-1975)
Symphony no. 5 in D minor, op. 47
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Moderato
Allegretto
Largo

Allegro non troppo

THE PRICE TO BE PAID FOR IGNORING THE VIEWS OF THE
COMMUNIST PARTY DURING STALIN'S DICTATORSHIP
COULD BE HIGH...

Possibly there has never been as much debate over

a composer's intentions as with this symphony.
Shostakovich began the work some fifteen months
after his opera Lady Macbeth of the Mtsensk District
had been condemned in Pravda as ‘'muddle instead of
music'.

The price to be paid for ignoring the views of the
Communist Party during Stalin’s dictatorship could
be high. Shostakovich knew of people ‘disappearing’.
And the Fifth Symphony, first performed in Leningrad
on 21st November 1937, was therefore seen for many
years as Shostakovich's completely understandable
compliance with the anti-modernist artistic precepts
of Soviet officialdom - ‘A Soviet artist’s reply to just
criticism’, assumed at the time to be Shostakovich's
own subtitle for the work.
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Solomon Volkov's 1979 book Testimony, however,
painted a portrait of a composer who was at least,

to use a psychological term, ‘passive-aggressive’;

who knew how to get his views across in ways

less perceptive people could never detect. Though
subsequent commentators scorned Volkov's claim

to have ghostwritten Shostakovich’'s memoirs, the
contents of the book have not been entirely debunked:
Maxim Shostakovich has said that the book depicted
the father he knew.

What Volkov and a number of other writers reveal

is a composer who did not buckle under official
bullying, and encoded political criticism in his music.
Yet, pitted against those writers are also those who
claim that music is never so obviously about any
overt external subject. What evidence does the music
provide?

The Fifth's first movement is in a clearly recognisable
classical sonata form, with jagged first and lyrical
second themes; angry-sounding ostinati on the piano
and pizzicato basses clearly begin the ‘development
section’. This first movement is a far more orderly
state of affairs than the explosion of themes which
catapults the listener into the opening movement of
the Fourth Symphony, composed at the time of the
Pravda attack. But possibly Shostakovich withdrew
the Fourth from circulation until the 1960s because it
was no longer representative of his style anyway.

The second movement of the Fifth is a traditional
scherzo with a playful trio, but listeners at the first
performance wept during the Largo. Many said how
extraordinary it was to be able to experience emotion
when the whole society was built on a paranoid
secreting of thoughts and feelings.
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DMITRI SHOSTAKOVICH (1906-1975)
Symphony no. 5 in D minor, op. 47
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Much of the debate about the meaning of this
symphony revolves around the finale. Officials were
quick to hail it as an expression of triumph. But
Testimony has Shostakovich say:

... The rejoicing is forced, created under threat ...
it's as if someone were beating you with a stick
saying, “Your business is rejoicing, your business is
rejoicing,” and you rise, shaky, and go marching off,
muttering “Our business is rejoicing, our business
is rejoicing.”

When doubts about Testimony first surfaced, writers
such as Christopher Norris mocked Western liberals
who thought they had discovered ‘cryptic messages
of doom and despair’ in music which ‘sounds, to the
innocent ear, like straightforward Socialist Optimism'.
Yet such a close friend of Shostakovich as Mstislav
Rostropovich said, “Anyone who thinks the finale is
triumph is an idiot.”

With a piece of absolute music such as a symphony,
however, it will always be up for debate what's in the
sound of the music.

GORDON KALTON WILLIAMS© 2000/2009
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INSTRUMENTATION

Three flutes (one doubling
piccolo), two oboes, three
clarinets (one doubling bass
clarinet), three bassoons (one
doubling contrabassoon), four
horns, three trumpets, three
trombones, tuba, timpani,
percussion, two sets of harps,
piano, celesta and strings.
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Amsterdam-born Jaap van Zweden is one of today's
most sought-after conductors. Named Musical
America's Conductor of the Year for 2012, he has
been Music Director of the Hong Kong Philharmonic
since last season. Maestro van Zweden is currently
Music Director of the Dallas Symphony Orchestra,
Honorary Chief Conductor of the Netherlands Radio
Philharmonic Orchestra and Honorary Conductor of
the Radio Chamber Philharmonic.

Prestigious orchestras with which he works regularly
include the Chicago Symphony, the Boston Symphony,
the New York, Munich and London philharmonics and
the Orchestre National de France. Opera also plays an
important part in his activities. His repertoire includes
La Traviata, Fidelio, Die Meistersinger von Niirnberg,
Parsifal and Vanessa.

He has recorded the complete Beethoven
symphonies, Shostakovich Symphony no. 5, Mahler's
Symphony no. 5 (recorded live at his London
Philharmonic début), Stravinsky's Rite of Spring and
the Brahms symphonies with the Netherlands Radio
Philharmonic, with whom he has recently completed
a cycle of Bruckner symphonies, to great critical
acclaim.

In 1997, Maestro van Zweden and his wife Aaltje
established the Papageno Foundation, its objective
being to support families with one or more children
with autism.
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Born in Chengdu, China, Ning Feng studied at the
Sichuan Conservatory of Music and the Royal
Academy of Music, London. The recipient of prizes
at the Hanover International, Queen Elisabeth and
Yehudi Menuhin International violin competitions,
Ning Feng was first prize winner of the 2005 Michael
Hill International Violin Competition (New Zealand),
and in 2006 he won first prize in the International
Paganini Competition.

Ning Feng performs regularly in his native country,
most notably with the Budapest Festival Orchestra
and Ivan Fischer in 2010. He is developing a
reputation internationally as an artist of great lyricism
and emotional transparency, displaying tremendous
bravura and awe-inspiring technical accomplishment.
Recent highlights include his debuts at the Schleswig-
Holstein Festival, at Moscow's Great Hall with the
Russian State Symphony and Jurowski, at the Vienna
Konserthaus with the China National Symphony, and
at the prestigious Vancouver Recital Series.

Ning Feng records for Channel Classics in the
Netherlands. His most recent recording, Solo,
featuring works by Paganini, Kreisler, Berio, Schnittke
and others, received a raving review by Audiophile
Audition: “You will be blown away by the artistry of
this album... there are really few violinists who are
able to pull it off. Ning Feng is one of those who can,
not only for his sterling playing but also because of
the rabid intelligence behind the selection of pieces
here. None of these works is anything less than
enthralling, and a few approach the incandescent.”

Ning Feng is based in Berlin and plays a Stefan-Peter
Greiner violin (Bonn 2007).
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Symphonic Poocl;c:: ;:rcgll;olczfl:)if::s?ral Theatre TA N D U N .
Hong Kong Philharmonic Orchestra
T fan Dun HONG KONG PHILHARMONIC

:&J& Tan Dun
fEE R tEfh Conductor & Composer

(ZETHRETF) 2012)

CEZBIS) (1990)

LRI =R (2012)

Symphonic Poem on Three Notes (2012)
CD Out Now Orchestral Theatre (1990)

Concerto for Orchestra (2012)

“..it gives us a chance to experience the splendid
Hong Kong Philharmonic at its most assured. [...]
This is a vivid demonstration of true orchestral
virtuosity, with Tan Dun's experimental effects
superbly realised...” Gramophone March 2013

BRRE « BBAEREE
BRIGHT SHENG =
HONG KONG PHILHARMONIC

B%SR= Bright Sheng

o ﬁﬁg Chen Sa
fgE R Conductor & Composer M Piano
& | Hui
ijI.I'IaHUI iR#9E Pius Cheung
EErP BMEZE Marimba
;ie\ﬁ\;u Tong ZFE:H Trey Lee
Available Soon! K3 Cello
(i) — EMEBEEEZLBE B 2004
(B8R —E BB KARE > fEHLEPVNUEFHRMEH (2003)

CBRE) — RRRZBHEZLBME (2012)
Colors of Crimson - fantasy for marimba and orchestra (2004)
The Song and Dance of Tears - sheng, pipa, violoncello,
piano and orchestra (2003)
The Blazing Mirage - for violoncello and strings (2012)
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
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Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

I Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke
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James Boznos

OFEHE
Christopher Sidenius

PERCUSSION

[ J=lH-if RigE
Aziz D. Barnard Luce Raymond Leung Wai-wa

4
KEYBOARD

[ E+a]
Shirley Ip

B
Sophia Woo Shuk-fai

NMRE  BEES
Violin: Jia Shuchen*

RIRE  BAE

Viola: Otto Kwan

RIZE  REH - HAEEE

Cellos: Chang Peichieh*, Shelagh Heath

NG SRR
Trumpet: Fung Ka-hing*

FREE LS « IR

Percussion: Jojo Ho

BE w5t
Harp: Ann Huang*

REEBPRELEAF SR
*With kind permission of the Hong Kong Sinfonietta
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second
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MAESTRO CIRCLE

KEMERFNABRERBLEWIER MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmRMxLE tosupportthe long-term development of the Hong Kong
SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

7 3 i X
R E David M. Webb
Sun Hung Kai Properties webb-site.com w

Established 1886

A28 Diamond Members

lJEr'Fm
ql.'.'lean

Hygiene and Comfort

Powered by «f|JOKER
Powered by __JZREER

48 A Emerald Members

moW e W <
Asia Financial THE LANGHAM
" HongkKong

SF Capital Limited
Samuel and Rose Jean Fang

2¥R& 8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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Honorary Patron

The Chief Executive

The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Edward Ng

Mrs Harriet Tung
Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Michael MaclLeod

Chief Executive

Jenny Lee
Projects Consultant

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Lam Yik-wing
Artistic Planning Officer

Sandra Chiu

Education and Outreach Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok

Assistant Development Manager
Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Nick Chan
Marketing Manager

Pinky Ho
Publications Editor

Cabbie Kwong

Publications Editor

Chiu Yee-ling

Assistant Marketing Manager
Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Ambrose Yeung
Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li
Orchestral Operations Officer

So Kan-pong
Transportation and Stage Officer
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In the mid 1970s, Maestro Lim Kek-Tjiang, the first Music Director of the HK Phil,
led the orchestra to turn a new leaf.






