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Welcome to the Hong Kong Philharmonic Orchestra'’s
“Brahms - The Four Symphonies”.

As a major sponsor of the Hong Kong Philharmonic
Orchestra (HK Phil) once again this year, QBE
Insurance is honoured to be able to bring to you two
concerts of all Brahms programmes, conducted by
David Atherton.

David Atherton is one of the most distinguished and
respected conductors of our time. He was the Music
Director of the HK Phil for 11 years and now serves as
the orchestra’s Conductor Laureate. In recognition of
his services to music, he was also awarded an OBE by
Her Majesty The Queen.

As the leading insurer in Hong Kong, QBE's success is
built on our deep understanding of the city. In return,
we are committed to supporting the city's arts and
cultural development. It is our honour to be involved
in the continued growth of one of Asia’s leading
orchestras. We hope our support can help bring
more beautiful music to Hong Kong. In so doing, we
hope to raise Hong Kong's cultural profile on the
international stage.

It has been said that classical music can be a refuge -
a place where one can crawl into the space between
the notes and simply enjoy the poetry of sound. With
that in mind, we sincerely hope you enjoy tonight's
special performance.
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a legendary artistic figure who shared
his mastery with us last season.

Maestro, thank you for the music.
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Academic Festival Overture, op. 80
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Symphony no. 4 in E minor, op. 98
Allegro non troppo

Andante moderato

Allegro giocoso - Poco meno presto
Allegro energico e passionate - Pilu allegro
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Symphony no. 1in C minor, op. 68

Un poco sostenuto - Allegro - Meno allegro

Andante sostenuto

Un poco allegretto e grazioso

Adagio - Pil andante - Allegro non troppo, ma con brio

NiER o 1588
David Atherton, conductor
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Symphony no. 3in F, op. 90

Allegro con brio - Un poco sostenuto - Tempo |
Andante

Poco allegretto

Allegro
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Symphony no. 2 in D, op. 73

Allegro non troppo

Adagio ma non troppo - L'istesso tempo, ma grazioso
Allegretto grazioso (Quasi andantino) - Presto, ma non assai
Allegro con spirito
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THE EIGHTH MUSIC DIRECTOR
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1 Musical America's Conductor of the Year for 2012
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2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
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3 Music Director of the Dallas Symphony Orchestra
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4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and
London Philharmonic orchestras. Recently conducted Berlin Philharmonic
and Vienna Philharmonic.
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"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.
SAM OLLUVER, SOUTH CHINA MORNING POST
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HK Phil

1 Celebrating its 41st season as 3
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4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FERB T EHER —
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5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future OEMFHHABTE > AFBRRETILET

6 Touring around the world to promote Hong Kong as Asia’s World City
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JOHANNES BRAHMS

(1833-1897)
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Johannes Brahms

was born in Hamburg
in 1833, the son of a
double-bass player

and his much older
wife, a seamstress. His
childhood was spent

in relative poverty,

and his early studies

in music, as a pianist
rather than as a string
player, developed his
talent to such an extent
that there was talk of
touring as a prodigy at
the age of eleven. It was
Eduard Marxsen who
gave him a grounding in
the technical basis of composition. The young Brahms
was able to use his talents by teaching and by playing
the piano in summer inns, rather than in the dockside
taverns of popular legend, a romantic idea which he
himself seems later to have encouraged.

TRIBET A U RERHKE o

The house in Hamburg where Brahms was born

In 1851 Brahms met the émigré Hungarian violinist
Ede Reményi and two years later they set out together
on Brahms's first concert tour, their journey took
them, on the recommendation of the Hungarian
violinist Joseph Joachim, to Weimar, where Franz
Liszt held court and might have been expected to
show particular favour to a fellow-countryman.
Reményi profited from the visit, but Brahms, with

a lack of tact that later became famous, failed to
impress Liszt. Later in the year, however, he met the
Schumanns, through an introduction by Joachim. The
meeting was a fruitful one.
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(1833-1897)
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In 1850 Schumann had taken up the position of
municipal director of music in Disseldorf. Now in the
music of Brahms he detected a promise of greatness
and published his views in October 1853 in the journal
he had once edited, the Neue Zeitschrift fiir Musik,
declaring Brahms the long-awaited successor to
Beethoven. In the following year Schumann, who had
long suffered from intermittent periods of intense
depression, attempted suicide in 1854. His final years,
until his death in 1856, were to be spent in an asylum,
while Brahms rallied to the support of Schumann’s
wife, the gifted pianist Clara Schumann, and her
young family, remaining a firm friend until her death
in 1896, shortly before his own in the following year.

Brahms had always hoped that sooner or later he
would be able to return in triumph to a position

of distinction in the musical life of Hamburg. This
ambition was never fulfilled. Instead he settled in
Vienna, intermittently from 1863 and definitively in
1869, establishing himself there and seeming too
many to fulfil Schumann’s early prophecy. In him his
supporters, including, above all, the distinguished
critic and writer Eduard Hanslick, saw a true
successor to Beethoven and a champion of music
untrammelled by extra-musical associations, of
pure music, as opposed to the "Music of the Future”
promoted by Wagner and Liszt, a path to which
Joachim and Brahms both later publicly expressed
their opposition.

Brahms's compositions include chamber music, choral
works, four symphonies, concertos, and a significant
contribution to German song. By the second half of
the nineteenth century the symphony had become
the most significant orchestral form, a challenge that
a composer was expected to meet. It was felt that
Beethoven had posed a challenge to his successors
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with his own nine symphonies. For some the Choral
Symphony had seemed the climax of the form, never
to be bettered or rivalled.

In his article from 1853 Schumann had not only
greeted the young composer as the genius that the
world had awaited, but also described his sonatas as
‘veiled symphonies of music’. Brahms was fully aware
of the challenge that he now had to face, if he was to
meet the expectations aroused by Schumann's article,
and for this reason, if no other, took care over the first
works to be offered to the public.

BY KEITH ANDERSON



(KREFEFH) > op. 80
Academic Festival Overture, op. 80
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In 1877 Brahms had refused the honorary doctorate
offered him by the University of Cambridge, since
he had no wish to travel to England to receive

it. Two years later, on 11th March, 1879, the
University of Breslau offered him the same honour,
a proposal which he answered, characteristically,
with a postcard, until it was pointed out that some
musical token of gratitude was required of him.

In response to the citation that declared him the
chief composer of serious music in Germany, he
wrote what he later described as a cheerful medley
of student songs in the manner of Suppé. This
modestly belittles the Academic Festival Overture,

a sonata-form structure which makes use of four
student songs, Wir hatten gebauet ein stattliches
Haus, Der Landesvater, Was kommt dort von der H6h'
and Gaudeamus igitur. It was published by Simrock
in 1881, the year of its first performance in Breslau,
where it was received with enthusiasm by students
of the University. Brahms himself later referred to
the work as his “Janissary Overture”, a comment
on his use of triangle, cymbals and bass drum,
instruments associated popularly with the music of
the Turkish Janissary Guard.

BY KEITH ANDERSON

4 1

SXRE (R-REH)  WXBEL .
MEXEEE  ZXONE (H-FEZF
BHRE)  IXER - =X =XR
KSR EEE - MBARIZAME -

INSTRUMENTATION

Three flutes (one doubling piccolo), two oboes, two clarinets,
three bassoons (one doubling contrabassoon), four horns, three
trumpets, three trombones, tuba, timpani, percussion and strings.
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Symphony no. 4 in E minor, op. 98
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Allegro non troppo

Andante moderato

Allegro giocoso - Poco meno presto
Allegro energico e passionate - Piu allegro

Brahms wrote much of his music during summer
holidays spent outside Vienna. The summer

of 1884, spent at Mirzzuschlag, brought the
beginning of work on the Fourth Symphony, his last
for the genre. This was completed at Mirzzuschlag
the following summer, to be performed under the
composer’s direction at Meiningen in October.

The symphony starts in quiet serenity, but always
within a structure of massive rock-like grandeur,
which continues as the symphonic exposition
proceeds, mingled with lyricism and with a

second theme given first to the cellos, followed by
violins and then the wind. The first subject starts
the central development, and in a slower form
subsequently opens the recapitulation.

In the second movement Richard Strauss imagined
a funeral procession moving silently across moonlit
heights, suggesting, perhaps, an evocative painting
by Caspar David Friedrich. Horns introduce the
movement, followed by a slow march, before a cello
theme assumes prominence, with a decorative first
violin part, after which the march resumes. The
scherzo opens forcefully. Although it lacks a formal
trio section, there is a relaxation of tension at the
heart of the movement, before the original material
returns in full vigour. It seems that Brahms had
long contemplated a final movement in chaconne
or passacaglia form, derived from his study of

17
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Bach. The movement starts with the passacaglia
theme, derived from a Bach cantata and scored for
wind instruments, now reinforced in grandeur by
three trombones. In the thirty variations that follow
Brahms demonstrates his mastery of the form and
his debt to tradition.

Hanslick, in his review, describes the symphony as
the severest test for a composer, a test that Brahms
meets in triumph. Only one further orchestral

work was to follow, the Double Concerto for violin
and cello of 1887, but there were works of great
autumnal beauty to come, Clarinet Sonatas and

a Clarinet Quintet, piano pieces and, at the end,
Four Serious Songs, crowning his monumental
achievement.

BY KEITH ANDERSON
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INSTRUMENTATION

Two flutes (one doubling piccolo), two oboes, two clarinets, three
bassoons (one doubling contrabassoon), four horns, two trumpets,
three trombones, timpani, percussion and strings.
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Symphony no. 1in C minor, op. 68
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Allegro - Meno allegro

Un poco sostenuto -
Andante sostenuto
Un poco allegretto e grazioso
Adagio - Piu andante -

Allegro non troppo, ma con brio

It was in 1862, at the age of 29, that Brahms mentions
his work on a first symphony. Even earlier in his
career, in the years 1854 and 1855, he had tackled

the form in a Symphony in D minor, which remained
unfinished, providing material used in the First

Piano Concerto, completed in 1859, and the German
Requiem, completed in 1867. In 1862 Brahms had
made his first appearances in Vienna as both pianist
and composer. In a review in that year, Hanslick could
not avoid reminding his readers of Schumann's earlier
prophecy. It was not until the summer of 1876, when
Brahms was 43, that Brahms completed his First
Symphony. In early October he played the work over
to Clara Schumann, who expressed in her diary her
initial disappointment, a judgement she later changed.
The new symphony was given its first performance
on 4th November in Karlsruhe under the direction of
Otto Dessoff and further performances were given in
the following weeks.

There is a massive grandeur in the first movement,
with its slow introduction and subsequent sonata-
allegro, in which the exposition is repeated before the
exploration of the material in a central development
and its recapitulation in all its magnificence. The
lyricism of the E major Andante sostenuto brings
characteristic autumnal shades of harmonic colouring,
leading to the A flat major Allegretto, a gentler scherzo
with a relatively turbulent, modulating B major trio.
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Symphony no. 1in C minor, op. 68
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The last movement has a C minor slow introduction,
followed by the well-known principal theme in C
major, the resemblance of which to the theme of
the Ode to Joy in Beethoven’'s Ninth Symphony was
immediately apparent even to the less perceptive of
Brahms's contemporaries.

The conductor and pianist Hans von Biilow dubbed
the First Symphony Beethoven's Tenth. The
comparison drew the anger of Wagner, who had
himself, in his own view, created the true succession
to Beethoven and had no time for a “composer”,
appearing “as a ballad-singer, then in Handel's
Hallelujah wig and at another time as a Jewish
csardas player, and then again as a symphonist with
Beethoven's Tenth".

BY KEITH ANDERSON
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INSTRUMENTATION

Two flutes, two oboes, two clarinets, three bassoons (one doubling

contrabassoon), four horns, two trumpets, three trombones,
timpani and strings.
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Tragic Overture, op. 81
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The Tragic Overture, intended seemingly as a
companion piece to the Academic Festival Overture,
was written during the summer of 1880 at the
resort of Bad Ischl. The material used for the
overture seems to have been in the composer's
mind for some ten years, since sketches for the
Liebeslieder Waltzes and Alto Rhapsody appear in
the same notebook. It was possibly intended as
part of music for a staging of Goethe's Faust at
the Burgtheater in Vienna, for which Brahms had
expressed interest in providing incidental music,

a proposal that came to nothing. In tripartite
sonata form, the overture opens with dramatically
powerful chords, contrasted with the theme that
immediately flows from them. There is a more
lyrical second subject and a development of the
material, before an abridged recapitulation. The
form and nature of the music suggest rather a
symphony than an occasional overture, while
listeners may care to imagine elements of the story
of Faust, although Brahms himself avoided that
kind of programmatic writing, of which Liszt was a
contemporary champion.

BY KEITH ANDERSON

A 151
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INSTRUMENTATION

Three flutes (one doubling piccolo), two oboes, two clarinets,
two bassoons, four horns, two trumpets, three trombones, tuba,
timpani and strings.
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op. 90

Symphony no. 3in F, op. 90
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Allegro con brio -
Un poco sostenuto - Tempo |
Andante
Poco allegretto
Allegro

The following years, with Brahms now established
in Vienna, brought a Violin Concerto and a Second
Piano Concerto, to be followed in 1881 by the
Third Symphony. First performed in Vienna on
2nd December, the work was christened by the
conductor Hans Richter Brahms's Eroica.

The opening wind chords offer a brief figure

that serves as bass to the intense emotion of

the succeeding theme, proposed immediately

by the violins. A second subject, in A major, is
introduced by the clarinet over a string drone bas,
a pastoral contrast with the preceding grandeur
of the first theme. The forceful conclusion of the
exposition is followed by the full chords that open
the central development, and there is a dramatic
climax to introduce the recapitulation. Clarinets
and bassoons open the C major Andante, with
brief interjections from the strings, and clarinet
and bassoon share the second subject. There is a
development section and in the recapitulation the
second theme is omitted.
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A cello theme starts the C minor third movement,
an autumnal world away from the traditional
scherzo. The principal theme returns in the French
horn, after the trio section, with its syncopated
accompaniment. The last movement opens sotto
voce and in unison, before chordal treatment of the
theme by the woodwind. The second subject of
this imposing sonata-form movement makes use of
characteristic cross-rhythms. The symphony ends
with none of the defiance of Beethoven, but rather
with gently suggested memories of the motif that
started the whole work, concluding a work that
Hanslick found artistically the most perfect of the
first three Brahms symphonies.

BY KEITH ANDERSON

i
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INSTRUMENTATION

Two flutes, two oboes, two clarinets, three bassoons (one doubling
contrabassoon), four horns, two trumpets, three trombones,
timpani and strings.
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Symphony no. 2 in D, op. 73
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Allegro non troppo

Adagio ma non troppo - L'istesso tempo,
ma grazioso

Allegretto grazioso (Quasi andantino) -
Presto, ma non assai

Allegro con spirito

Brahms was still busy with the four-hand piano
arrangement of his First Symphony, when, in

the summer of 1877, he started working on his
Second Symphony while staying for the first time

at Portschach on the Worthersee, completing it

at Lichtental in the autumn. The first performance
was given in Vienna on 30th December, followed in
1878 by publication, after the necessary corrections
of the score and a four-hand piano version, during a
second summer at Pértschach. Brahms had teased
Clara Schumann and other friends by stressing the
tragic nature of the new symphony, which was, in
fact, among the most cheerful of his compositions.

The idyllic first movement proclaims a mood of
pastoral serenity from the outset, producing a
magical effect in the second subject, with cellos
and violas. The central development contains
elements of counterpoint. The B major second
movement, an extended aria and darker in hue, is
meditative rather than tragic. It starts with a cello
theme and a bassoon countertheme. The third
movement, a combination of rondo, variations
and scherzo, brings a certain grace and charm,
set off by two interruptions in duple-time Presto.
This is followed by a final Allegro con spirito, with
the first subject entrusted to the strings. Brahms's
champion, the critic Hanslick detected in the veins
of this last movement the blood of Mozart. It



i) BERER - EER  exemplifies Brahms's command of counterpoint and
FRZRESR o fi?-r"ﬁ?ﬂ!ﬁﬁﬂ'] maintains, in spite of the occasional cloud, a mood
Eggﬁfﬁj}ﬁ?%Lf—g; that Hanslick summed up as redolent of the spring
1 FHYR T °© — 4

REmEEERE s oo O the earth.

B BFEXBERFEMRE By KEITH ANDERSON
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MEES WMIEEE mﬁ%%“é Two flutes, two oboes, two clarinets, two bassoons, four horns,
WMEERE - O ESE - M4 - =  two trumpets, three trombones, tuba, timpani and strings.
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RICHARD TSANG
Commentaries (first performance)
In celebration of RTHK Radio 4's 40th Anniversary

SCHWANTNER
Percussion Concerto

DVORAK
Syrmphony no. 9, Frorm the New YWorld
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DAVID ATHERTON

#5418 conductor
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David Atherton is one of the most distinguished
conductors of our era. His friend and mentor, Sir Georg
Solti, appointed him Resident Conductor of the Royal
Opera House in London where he remained for twelve
years. As a regular guest with the Metropolitan Opera
in New York, he has worked with some of the world's
greatest superstars such as Renée Fleming, Placido
Domingo and Luciano Pavarotti.

He co-founded the London Sinfonietta and gave the
premieres of many important contemporary works.
He has appeared in thirty consecutive seasons of the
BBC Proms and has opened the Prague Spring Festival
and the Berlin Festival with the Berlin Philharmonic
Orchestra. He travels widely, in particular to the USA
where he regularly conducts the top North American
orchestras. He has worked with many of the world's
leading instrumental soloists including, on numerous
occasions, Midori, Itzhak Perlman, Alfred Brendel and
Murray Perabhia.

His 100+ recordings have gained an Edison Award,
many Grammy Award nominations, the sought-after
Grand Prix du Disque, the Serge Koussevitsky Critics'
Award, the Prix Caecilia and the coveted International
Record Critics' Award, generally regarded as the
world's top recording prize.

Atherton has held titled positions with the BBC
Symphony, Royal Liverpool Philharmonic and BBC
National Orchestra of Wales, and, after eleven years
as Music Director of the Hong Kong Philharmonic
Orchestra, was made the orchestra’'s Conductor
Laureate and awarded the OBE by Her Majesty

The Queen.
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HONG KONG PHILHARMONIC ORCHESTRA
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The Hong Kong Philharmonic Orchestra (HK Phil) is
the city’'s largest and busiest musical organisation
and is a vital part of Hong Kong's cultural life. With
its roots stretching back well over a century, the HK
Phil made its professional début in 1974. It has now
evolved into an orchestral powerhouse in the region,
and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents
over 150 concerts attracting 200,000 music lovers.
Through its acclaimed education programme, over
40,000 young people have learned about orchestral
music last year. Featuring an enviable roster of
international conductors and soloists, the HK Phil
performs a broad variety of music, with many
concerts presented free; among them the annual
Swire Symphony Under The Stars.



“Today's HK Phil is absolutely world-class!" awert wong renowned critic
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The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which
is the largest in the orchestra’s history, Swire also
endeavours to promote artistic excellence, provide
access and stimulate cultural participation in Hong
Kong, and to enhance Hong Kong's reputation as one
of the great cities of the world.

The HK Phil's members come from every corner of
the globe, with a strong core of Hong Kong musicians.
In September 2012 Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships

and large-scale concert events. The HK Phil has
commenced a multi-CD recording project for Naxos
featuring works by Chinese composers and Richard
Wagner's Ring Cycle.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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HONG KONG PHILHARMONIC ORCHESTRA
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

28 MEE 3 R RIKS
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

o= W75 B AP FR Uiz I BR1EE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

IS Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EBFIIE
Philip Powell
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HONG KONG PHILHARMONIC ORCHESTRA
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TIMPANI PERCUSSION
OFELE @ B ERHT

James Boznos Aziz D. Barnard Luce
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HARP KEYBOARD
OFHE OERE

Christopher Sidenius Shirley Ip

MEE IR

Violin: Selena Choi

FIRE  RFE - B
Viola: Elvis Chan, Yang Fan

RE : BRE"

Flute: Kate Lawson”

VEE GRE
Oboe: Alasdair Hill

BHRE B2 .
Bassoon: Anna Moe

H: - HMER

Horn: Laurence Davies*

EARERAD RLLE TSR

*With kind permission of the Malaysian Philharmonic Orchestra

Raymond Leung Wai-wa

BB
Sophia Woo Shuk-fai

IRE T B
Viola: Elvis Chan, Yang Fan

R EBREE

Flute: Kate Lawson”

T REE"
Oboe: Alasdair Hill®

BE: ERB
Bassoon: Anna Moe

EI5% - MER

Horn: Laurence Davies*

THEATIHE

"On trial basis
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PROKOFIEV SIBELIUS
SYMPHONY NO. 5 VIOLIN CONCERTO
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VAN ZWEDEN ZIMMERMANN
conductor violin

VISIONARY
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12 & 13-12-2014 Fri & Sat 8pm $500 $380 $280 $180

EEbF L ELEEE Hong Kong Cultural Centre Concert Hall wiisr $250 $190 $140 $90
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HE@E Music Director
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LLEFEE
CHAIR ENDOWMENT

RABLERNNEA - EAAEBERYMMEY —EFERNEE -
EESBLNER  RefENER  BIETRNILERE LEMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BRERRERHATRERE A LB F A EL) -

The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

FHOBERLEUTALRY B RAO R AR AL
The Musician’s Chair for Li Bo is endowed PATRIBEE) -
: ) The Musician’s Chair for
by the following donors:

Zhao Yingna is endowed

ﬁtﬁjll*i** by the following organisation:

Mr & Mrs Alex BEHALSES
& Alice Cai C. C. Chiu

Memorial Fund

MEEARRREMEBFTE
BB 3E27212030 ZEHZE
development@hkphil.org B2 B 4% ©
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org

Zhao Yingna
BEEEE=NRE

Co-Principal Second/Violin




KENE
MAESTRO CIRCLE

KEMERNABRERBENWIER  MAESTRO CIRCLE is established for the business community
ALTTR BEEESHEBEREE andindividuals who are fond of symphonic music. It aims

WEERRRRE2ETRMxLE tosupportthe long-term development of the Hong Kong
SE o s W T 5|& Afees Philharmonic Orchestra and to enrich cultural life. We are

B grateful to the following Maestro Circle members:

H£&8 Platinum Members

| | - - X
) b¢
i i :E H:?g KgaiPr(‘)%erffs CC HARF

(how Sang § Fstablished 1856

YLEE

HEMICALS

A28 Diamond Members

woW OB W SYMPHONY
Asia Insurance TSNP CHARITASLE FoUNDATION

2B A Emerald Members

Ana and Peter SF Capital Limited
Siembab Samuel and Rose Jean Fang

K& 8 Pearl Members

THE LANGHAM
Hong Kong

RS
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THANK YOU FOR YOUR SUPPORT

EREZELEELAUTEHERBRAOAL
REHARHE -

EFEEB) CHAIR ENDOWMENT

HERI (e EEE—/MER ) NEATRE R A T HGEEEE) -
The Musician’s Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

EEL = E L « C. C. Chiu Memorial Fund

BEKEES ANNUAL FUND

HK$100,000 or above {3 £
Mr & Mrs David Fried

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

=g (HMEERPIRE) WMELHUT AT EE :
The Musician's Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

21| EEERA » Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * ¥ E Bl EE AR A T

Kerry Holdings Limited = ZEERAR DT

Mr & Mrs S H Wong Foundation Ltd * AT NEE S HER A 7

HK$50,000 - HK$99,999

Mr & Mrs E Chan = BREER{7LIE

Mr & Mrs Lowell and Phyllis Chang = 5RET {0 {2
Mr Kung Ming Foo Jackson = 218 X 54

Mr & Mrs Leung Lit On * R ZIZL B

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = RE B4R A
Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = FRE X %4

Ms Tse Chiu Ming * #iBBE &z +

The Wang Family Foundation « SE#ZEE S

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous * % K

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RiR/ZEE £

Mr & Mrs Joseph W N Cheung = SR EZZRZEM R XA
Mr Edwin Choy * &4 5854

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# {18

Mr & Mrs Fung Shiu Lam = BB JRMEE R A

Dr Affandy Hariman = =& ¥ 84

Mr Edmond Huang and Ms Shirley Liu - %4 R Fi &+
Mr & Mrs Ko Ying * & BE{LE

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung * ZEf)5 84

Dr Lilian Leong = RBESEE4E
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HK$10,000 - HK$24,999

Mr Jan Leung and Ms Emily Chow = RE X4 RAZF L+

Ms Li Shuen Pui Agnes

Dr Mak Lai Wo = ZZEME4£

Prof John Malpas

Mr & Mrs Gilles Martin

Dr Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond = ;&R &I £ 4

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong) Limited
(In Members' Voluntary Liquidation)

Mr & Mrs Paul Tsang = 2 @8 %4 X A

Dr Tsao Yen Chow * EIEMNEE 4

HK$5,000 - HK$9,999

Anonymous (4) * EZK (4)

Mr Lawrence Chan C Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Mr & Mrs Michael and Angela Grimsdick
Mr Maurice Hoo * #8324 564

Ms Teresa Hung * BEX 3 E £

Mr & Mrs Jack Leung

Mr Paul Leung = 508 % 4

Ms D Nam

Mr John & Mrs Coralie Otoshi
Shinabel

Mr & Mrs Ivan Ting = T XZ{i{E

Ms Tse Wai Shun Susan * #iS8#iZ +
Mr & Mrs ST Tso

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong and Rachel Lloyd-Wong * ERELEERFEE ML L

Mr Patrick Wu
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THANK YOU FOR YOUR SUPPORT

BAEERES STUDENT TICKET FUND

HK$100,000 or above 5% LA £

First Initiative Foundation * EBZZEH$
Mr & Mrs David Fried

Hang Seng Bank = [BE4R1T

Zhilan Foundation * EBESS

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrence Mak * ZEF £+t R BEHAKE

Kerry Holdings Limited = 2R AR LD T

Shun Hing Education and Charity Fund Limited - EBHEREZZE L HERA T

HK$25,000 - HK$49,999
Mr & Mrs Cheuk-Yan and Rotina Leung = =B LR A
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999

Anonymous (2) * EBZK (2) Anonymous * &K

Mr & Mrs Herbert Au-yeung = BB & 48 4 K A Mr Cheng Chin Pang - B8R HE St &

Mr lan D Boyce Mrs Evelyn Choi

Mr lain Bruce Mr P L Choy

Mr David Chiu Mr Chu Ming Leong

Mr Jan Leung and Ms Emily Chow = 2B &£ R EAZF L+  Prof David Clarke = #T KEHIR

Mr Edwin Choy = E#4E 8%t 4 Mr Gordon Gao * B4

Mr & Mrs Patrick Fung BARE Ms Lai Wing Sze Charlotte

Mr & Mrs Fung Shiu Lam = 3§ Jk#kse 4 & A Dr Lee Shu Wing Ernest = 244 +

Dr Affandy Hariman - =% F 84 Mr Richard K H Li * Z8T %%

Ms Ho Oi Ling Dr Ingrid Lok and Dr Tim Li

Mr Geoffrey Ko * & 4% Lok Sze Pui

Mr & Mrs Ko Ying * & BE {8 Marcus Musical Workshop

Mr & Mrs Lam Ting Kwok Paul * #AEB 54k A Mrs Ruby Master R

Dr Lilian Leong - 254 5884 Mr & Mrs Lel‘and Sui BRABRERA

Dr Thomas Leung W T « RH B4+ Mr Tony Tsoi - RRELE N

Lo Kar Foon Foundation * BREZ=EHS Wi Claids Weny fﬁ;@ﬁti
Mr Alan Yue and Ms Vivian Poon

Mr Stephen Luk

Mr & Mrs Bernard Man = XA 4R A

Ms Poon Yee Ling Eligina

Mr Paul Shieh

Mr & Mrs Stephen Suen = REBA LA XA
Tin Ka Ping Foundation * ARAE &=

Mr & Mrs Paul Tsang = B @5 %&£ 4E X A

Mr Wong Kin On Thomas * & % 54

Mr & Mrs Yam Yee Kwan David * {E85 & (i {&
Dr M T Geoffrey Yeh - i #E +

ZEL2YE/MA and Joe Joe
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THANK YOU FOR YOUR SUPPORT

BHESE ENDOWMENT TRUST FUND

EREESR-—NAN=ZFHRUTEEEBEURYL -

EREEERESTES

The Hong Kong Jockey Club Charities Trust
B HRAAE

The Hongkong Land Group

B MAERDE
Jardine, Matheson & Company Ltd

BEMEZ PAGANINI PROJECT
Wit BIm [RBEY | HERAS -

ARRELE B

Xg - B89\ (1907) MRE - AEATAF/MAES
REELE BE

& - HF (c1800) MEE - HERELEMA
BELTLE BH

Ze - BRE (1991) KiIEZ - HRAELLEREA

FE - EBELTAE EH

REE - BE (1990) - HRAHDEESA

L£22188E INSTRUMENT DONATION

ERELHERLE B

FriRiz E R e

ZEHS - ¥ (1902) MEE - RV EEER

£ - OFH - £FS (1866) MMRE -
H&EE =R EFEREINEEA

HE - MEZW (1788) MMEE -

B EFEEREELA

% - ZRER - REFZE (1736) MEZE - HIRHELELR

B RARBRBFZEE] MIBRzHMRss
EEERN R

BEERAREZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES

The Hongkong Bank Foundation
TEHERIT

Citibank, NA
EREREEESE

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

204 BEUREERTL —

LOVE, PASSION, MUSIC

LOVE, PASSION, MUSIC -THE HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2014

TR ER) Title sponsor

ADAMAS

ASSET MANAGEMENT

B 1 #¥ Corporate Partner

PLDT

£ 8UE B Food and Beverage Supporters

(]

AL MOLO BENSON

CRAB & WINE

45 BIME# Special Thanks

Dynamic
Network
Auiances

$150,000 or above = £
Mrs Rachel Hui FREEBE L+
Y. S. Liu Foundation 2| t£Z=E<

$100,000 or above s E

Mr Anthony Bolton ZRfE - ¥

China Overseas Energy Ltd

Ms Pansy Ho {8z +

Mr Edward Ng REZRFEHE

Mr & Mrs Wilson Wong E&#RI5E4E R A
Mr Alexander Yeung

$50,000 or above =LA E

Mr Kenny Cheng

Dr Jonathan Choi £5& %8+

Mr & Mrs Robert Friedland

Mr & Mrs Danny and Wendy Hegglin

Mr & Mrs Francis Leung

Mr Mike McCoy

Swire Charitable Trust K& Z{EEES

William (Smart) Kindergarten & Play School
R (BE) R ZLE

Mr CJ Woo

Mr Sunny Yam

Dr Charles Yeung %5 &li&+

$10,000 or above H 1L £

Mr Andrew Chan * Dr lan Chan fR4)F518 1 « Ms Joanne Chan &
tHkZ L = Mr Chan Wai Hei * Ms Winnie Chiu EB3k%5224 + Mrs
Janice Choi #2B858Z72f0 - Mr HS Chong #2154 - Mr Justin
Chow * Mrs Susan Chow * Mr David Fong 77 X% 4 = Mr & Mrs
David L Fried ZfE{Z{T{# - Dr Patrick Fung JSEEEE L « Good
Profit Publishing Limited * Mr Martin Hong B8 50454 - Mr Huang
Guanlin * Kwok's Family * Mr Kwan Chi Hin = Mr SC Lam i # % 4
* Mr Edmond Lee and Mrs Amanda Lee ZX3O% 7 A R 2] IE B 1+
« Mr William Lee 2B 554 - Dr Lilian Leong RIBSHEEL - Mr &
Mrs Michael Leung 2REUHESEER A « Mr MT Lo E XUk 4E « Mrs
Louise Mon = Mr Walter Ng fh 3254 « Mr Wilfred Ng Sau-Kei *
Ms Josephine Pang * Prince Jewellery & Watch Company XF K&
$EERARARF] « Mr Peter Siembab FE{# =54 « Mr Benedict Sin )%
B S = Mr Checkley Sin = Mr Donald Skinner = Mr Edward Slade *
Mr William Strong B B& - BERSEA « Mr Jimmy Tang and Mrs Emily
Tang * Mr Mingo Tang Hing Chee * Dr To Sau Ying * Mr Simon To
Chun Yuen = Mr Ricky Tsang B %5875c 4 « Dr FT Tse and Dr Helen
Chan = Mrs Harriet Tung )& F 2221 « Dr & Mrs Philip Wong &§2
FE AKX A « Dr & Mrs Benjamin Wong = Mr Raymond Wong &
N FBSAE - World Partner Limited = Mr William Xie = Mr Steven Ying
FERISLEAE « Mr M Yuen =R B4

Others HAi

Ms Veronica Au * BAND 5 * Ms Anita Bagaman * Ms Regina Bage * Ms Xuming Bao
= Ms Jacqueline Baud = Ms Debbie Valderrama Bautista * Ms Clara A O Baybay = Mr
Dennis Benavides * Ms Jessica Benson * Brenda * Mr Boris Bronger * Ms Nelia P Buenafe
= Ms Mary Carlson = Mr Peter Carson = Mr Stephen Case * Ms Emil Casupanan = Mrs
Daphne Ceniza-Kuok * Ms Camie Chan * Mr Conrad Chan = Mr & Mrs George Chan *
Mr Jacky Chan = Mr Marius Chan * Mr Mark Chan * Ms Rita Chan * Ms Chan Chi Lam *
Mr Chan Wai Yiu Garrett = Ms Chan Lai Sze * Mr Chan Lit Wai * Mr Chan Long Him B
BAFRSE4E © Ms Chan Wai Ling * Dr Nick Chao * Ms Sandy Tao Chen * Ms Chloe Cheng =
Ms Cheung Kiy Ping Karen * Ms Benita Chick * Ms Clara Y L Ching * Mr Timothy Choi *
Ms Choi Yuen Yee = Mrs Cindy Chow * Ms Cecilia Chu = Mr Richard Chu * Ms Chu Wai
Ha Rita = Ms Katie Chung * Mr Rodelio Flores Concepcion * Mr Frederick Contreras *
Mr Bernardo Dagum Jr « Ms Erika Dell'Orto * Ms Noel J Dignadice * Ms Marie Docas
« Mr T M Edwards * Edward * Mr Rocreo Maribel Erese * Mr Fok Wai Man Raymond *
Ms Ella Fung * Mr Eric Fung = Mr Fung Kam Woon * Mr Louis Vincent Gare * Ms Denise
Giles * Ms Erin Fillespie * Mr Jack Hamid « Mr David Hioe * Ms Maria Ho * Ms Queena
Ho * Ms Sanny Ho * Ms Vanessa Ho * Ms Ho Ka Man Carman * Ms Ho Yuet Ting *
Hong Kong Harp Chamber * Ms Hui Mei Sze * Ms Betty Hung * Ms Pauline Hung * Ms
Mary Grace Idioma * Ms Maria Theresa Jaramillo * The Jerde Partnership * Ms Yigian
Jiang * Mr Jung Kim Fung * Mr John Alistair King * Ms Anna Kuo * Ms Kwan Hoi Shuen
* Ms Kwok Hiu Lam Janet * Ms Kozo Kyamori * Mr lan M Labio * Ms Lai Foo Ying * Ms
Lai Cheuk Wah Vivian = Ms Lai Suk Han Kerry * Mr Lai Vincent Wai Shun = Ms Lai Wai
Yee Vivian * Ms Katherine Lam * Ms Norris Lam * M Lam Ha Petula = Ms Susanna Lam
« Mr Lam Pak Hung Jeremy * Mr Jimmy Lau * Mr Lau Chun Fai * Dr Lau Clement Chi
Mun * Ms Lau Pui Yee 2%+ - Leade Publishing Company * Ms Alysia Lee = Mr
Joseph Lee * Mrs Sophelie Lee * Ms Susan Seokyong Lee * Ms Lee Hoi Ling * Mr Lee Tat
Cheung * Mr Denis Li Kwok Wai = Ms Ellen Li * Mr Frank Li * Mr Wilson Li = Ms Li Hao
* Ms Li Oi Yee = Mr Li Man Wai Z=32{& %4 « Ms Liao Sheung * Miu Vivian * Maricez B
Limsiaco = Ms Lo Sin Yin = Mr Lui Kar Wong Dennis « Mr & Mrs Terence Mahony = Ms
Mai Sheung Mei = Mr Stefan Mayer = Mr John Duncan Mcnally * Mr Michael Lynch &
#3554 « Mr Stephen Pau * Mr Fred Peng « Philippine Consulate General SE{# E B 568
= Ms Roslyn Marie Rfyes Pineda * Ms Promena Po * Mr Kenith Poon * Ms Maria Juditha
P Puentespina * Ms Julienne Raboca * Mr Erwin A Regalado * Ms Nerie C Rudio * Ms
Ellen Saludo = Ms Sha Sze Man * Ms Sunny Shang = Ms Shirley SY Shuk Ling = Mr Shiu
Siu Fung = Mr Anthony So * Ms Winnie So * Ms Johanna Steiner * Mr Joseph Sternberg
= Mr Patrick Sun and Mrs Wai Yee Chin Sun * Mr Selwyn Tang * Ms Suzanne Thackery
« Franswa Toast 5g#5% < Mr Allan Tsang * Mr Jaseper Tsang * Ms Tsang Wan Tong *
Ms Michelle Tse * Ms Tse Man Yi Dora * Ms Tse Pui Yee Jerry = Wing Tsui %8k «
University of the Philippines Alumni Assocaition - Hong Kong Chapter (UPAA-HK) * Ms
Louise Vas * Voice Image Production (VIP) * Ms Yoko Wende * Mr Mark Whitehead
* Ms Marietta Wilkinson = Mr David Williamson * Ms Alita Wong « Ms Bonny Wong *
Mr Colin Wong * Ms Iris Wong Shuk Ling * Ms Maggie Wong * Ms Rynee Wong * Ms
Wong Ching Lam * Ms Wong Yuen Yee &# %%+ « Mr Woo Chung Wai Raymond *
Mr Ivan Wu Hon Yuen * Ms Yi Xie * Mr Daniel Yao * Mr Eddie Yeung * Yeung Mo Man
= Ms Joyce Yim = Ms Ashley Yuan Tong * Mr Yuen Ting Fung * Ms Cornelia Zavou * Ms
Adela Zhang * Ms Yumei Zhang 43
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B+ EFBE
HK PHIL 40TH ANNIVERSARY GALA DINNER
METEENEN T EAFELES S ELHEN
Gala Dinner Title Sponsor & Sponsor of opening performance of 40th Anniversary Gala Concert
han"i"e >X<
e VACHERON CONSTANTIN

PRI NCEj(? Manufacture Horlogére, Genéve, depuis 1755.

% f il § JEWELLERY § WATCH ELHAH

B R EBIA Donors and Supporters

£ &8y Gold Supporters
Alliance Engineering Co., Ltd.
LR+ Ms Sally Tsang Chan
BREEE L+ Ms Diana Chen
R RE T REEBEZEM
Dr Jonathan KS Choi and Mrs Janice Choi
#ZHFE+ Dr Margaret Choi
SBBER EK Immigration
ERRIT (FE) BRAA
Fubon Bank (Hong Kong) Limited
Dr Fung Yuk Bun Patrick
Galaxy Entertainment Group
BRERESEBERAR
Haitong International
&R %% Mr Edward S.T. Ho
{A#BE L+ Ms Pansy Ho
BEEEL Dr Yvonne Lui
Dr Andrew S. Yuen

$REB) Bronze Supporters

BRIZEE SE4 Mr Anson Chan

CLSA Limited

Mr & Mrs David Fried
SEEMEFEEAR 2T Haitong International
Mr Chin Yao Paul Lin and Mrs Daphne Ho Lin
Mr Lam Woon-kwong

Mr Edward Ng

Mr & Mrs Peter and Ana Siembab

B E Lk Sotheby's

Dr Irene Mo Lin Tang

Mrs Harriet Tung

=318 4% Dr Amy Wong

Mrs Corina Wong

44

$REBY Silver Supporters

REIRT (F8) BMR 28 Bank of China (Hong Kong) Limited
BARBEHRELITERAT Chow Tai Fook Jewellery Co., Ltd.

Ms Christine Chuang

T HEREMRAR QT Chuang's Consortium International Limited
KR¥rER1TAMR A A Dah Sing Bank Limited
HEBIE&EE Dorsett Hospitality International

Mrs Jojo Fok and Ms Yvette Yung

Mr & Mrs Victor Fung

BB L+ RABELZ+T Ms Daisy Ho and Ms Maisy Ho

B8 LSESRTERAR

The Hongkong and Shanghai Banking Corporation Limited

ZEES%E Mr Charles Lee

ZItEZZESL V. S. Liu Foundation Ltd.
BEH%ZZEES Jennifer W. F. Liu Charitable Foundation

BFIESH MGM Macau
Mr & Mrs Benedict Sin

SRS IEIRAR A SIM Holdings Limited

REEE Swire Group

hEREEBRR AT The Wharf (Holdings) Limited

AE R E A& B) Auction and other supporters

HK$200,000 =k £ or above
Mrs Doris Lau

HK$100,000 =% L E or above
FEEEES
First Initiative Foundation

HK$50,000 =5 £ or above
SEBIE 24R1T BNP Paribas
Mr Lee Ka Shing

HK$10,000 5L E or above
Mrs Mary Bloch

Mrs Loletta Chu-Lo

Ms Michelle Chui

DHL Express (Hong Kong) Limited
Ms Nora Fok

184 $R4T Hang Seng Bank

Harilela Hotels Ltd.

HK$10,000 =% A £ or above

##z+ Ms Alice Hung

Dr & Mrs Walter and Wendy Kwok

REIREEL Dr Leong Che Hung

Ms Olivia Tai Chuen Lo

Dr & Mrs Ronald and Stella Lu

New Bright Asia Limited

R EZE L+ Mrs Josephine Pang

Paragon International Limited

Rothschild Wealth Management
(Hong Kong) Limited

Ryoden Development Limited

Mr John Shaw

BFIZEST Tom Lee Music

¥+ 8R1T UBS AG

KEE$RIT Wing Lung Bank

Ms Tonie Yuen

HAth others

Mr Chui Chen Shun
Ms Chung Rose Ying Yee
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive

The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Jack C. K. So, GBS, OBE, JP

Chairman

MrY.S. Liu, MH

Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

BPESEES

BENKE
xE

BITAERE
KRR EE

HITEES
£33

HEAZEMm
BITAERE
R RE
FRELE

BREES

HEHREE
EE

iuW\TEEé%

FREE
£33

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Jack C. K. So, GBS, OBE, JP
Chair

Mrs Janice Choi, MH
MrY.S. Liu, MH

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Fundraising Committee

Mrs Janice Choi, MH
Chair

Audience Development
Committee

Mr Stephan Spurr
Chair
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Michael MacLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Farie Ho
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Sandra Chiu

Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer

BRYEEE
FKIE
BRYEEE

=RE
BEYBEE

M5 HEED
IR 8l i
e R
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R

ER
i EEER
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SRR
fEe
BEHEMR
HEB
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B %
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EER

EAUES 71
[EETES
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g
R
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PR 758
KEFHEE

FEF
SEEHEE

iy
BRRBAEE

Development
Clara Ching

Director of Development

Myra Tam

Development Manager

Sunny Lai

Assistant Development Manager

Candy Li

Assistant Development Manager

Kitty Li

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Daphne Chan

Marketing Communications Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai

Acting Orchestra Personnel Manager

Wing Chan
Orchestral Operations Officer

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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COME JoIy THE TUNG FOUNDN\O\,L“ :

YOUNG AUDIENCE SCHENY

/D‘EWEQ%HE%EP DB EO TTANS SRR PIEVE 8 - RARHK PO Junior
WOATRMZIRRE  RARIMRESBR ! o
EE§>§§§£%$ _ Phil Junior
Sim SEERE 0 IEOFRR ) SHRISE - HK .
@Eﬁﬁﬁ%ﬁa*@mg%%@&%gé%g;g%;ﬁ%ﬂﬁE@%ﬁézﬂ'ﬁmﬁﬁggﬁ
0 BTTER EapsperIR0 - REHED RHEHBR

If yoy .
y ar;i?ﬁ:,{(t)‘?? local primar_y or secondary school studen felong buddy!

Presenteq by th n.lor. Let Classical music grow with you and be your li e(_) 9 heme offers you
exclusive BCY € HK Phil and sponsored by The Tung Foundation —Young Audmn;e Sche Y the
cess to your orchestra and world-class musicians. Being a HK Phil Junior, you w
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.

|
¥o7
'

=

b

e a
t, come join our scheme and b

FEERLAEEERANTRERAEY - EBEZREABTEXLH SN
The Hong Kong Philharmonic Orchestra is financielly supported by the Government of the Hong Kong Special Administrative Region
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre

./]

#E®8) Principal Patron

Pl SWIRE

.a\
AL

A

#Bh Sponsored by

The Tung Foundation
ERERKEESS

pe

Wiep

-Exclusive opportunities to meet
world-class musicians
-HK Phil concert ticket discounts
(Student: 55% off;

accompanying adults: 10% off)
-Special invitations to attend
at least one HK Phil concert

for free

-Music appreciation talks and
instrumental masterclasses
-Open rehearsals
~Bonus point system and souvenirs
-E-newsletters
-Discounts at designated merchants

REZ Jaap van Zweden

H442% Music Director
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YOUNG AUDENCE SCHENVE ENROLVENT FORM

BIAE#H PERSONAL DETAES

Please print in English in BLOCK letters.

" Name (FEX English) (P Chinese)

4 B # Date of Birth 2 vear 5 Month Hoay FED Age MR sex

E UL Email address

WREAREO—BEBiL - LEORRUNBBRNAESLSBERRCHER

You must provide at least one email address so as to receive our latest news about free concerts and events.

H3E Address @z english)

EB5E Tel (£ Home) (18 Mobile)

. WIERBBRRS - FEHT EBLEFE -
%mg*ﬁ School Name (38X English) Please provide stud’:nt identification if you are not enrolling via school.
BBIEA Class /\& primary [ 2 Secondary []

WEYASESES @ FERSERR
If you are already a YAS member, please fill in your membership number:

— P
B7Z MEMBERSHP 4 @

BB Membership Period: 1/9/2014 — 31/8/2015 7
O &8 New Member 8% Membership fee: HKs60 [0 €8 0ld Member BE Membership fee: HKs$50
AR5 PIIVENT - )
v
O §%{jﬁ By Cheque RIBE - [SBEXHE) Payee: "The Hong Kong Philharmonic Society Limited.”
847 Bank R Cheque No.

O IRE{TK By Cash

[ R EaEARLEHSERMAT Make a cash payment at our office during office hours
(BAFER Office hours: 288—ZF A Mon-Fri 9:00am —12:30pm, 2:00 - 5:45pm * ARIRHERIN except public holidays)

[ weslResEEEA / BRE [F88XHRR] 50 (E¥R1T002-221554-001) - FEDHENIREAROLS -
Deposit the membership fee by cash into the “The Hong Kong Philharmonic Society Limited.” account (HSBC Account No. 002-221554-001).
Please enclose the photocopy of ATM customer advice / Pay-in slip to us.

(1 EFERATR By Credit Card & 2
[J VISA £ / visA card [ &=+ / Master Card
BEBRNWIER KB OREBM Please debit my credit card amount with HKg

BRI Credit Card No. FEARER Cardholder’s Name
BB HE valid until -FER1T Issuing Bank
#3E Signature B# Date

* IR - BRIINBRRULPNBSESEREMEINEM L - Your membership card and information will be sent out within 4 weeks after receipt of enrollment form.

* FEBRESNBABNRUERRES « #5t BABERESSEELLEEH A - MARMRIMEMMEE - The personal data provided in this form will be used by The HK Phil for processing your application and
will be held for statistic, correspondence and publicity purposes.

FBNESDESBIEDIVTBIRIER N\ Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong.

&5 Tel: 2312 6103 BHE Fax: 27215443 #BIE Website : yas.hkphil.org BH Email : yas@hkphil.org
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