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MESSAGE FROM
THE PERMANENT SECRETARY
FOR HOME AFFAIRS

Tonight's Das Rheingold performance marks the
commencement of the multi-year project of the Hong Kong
Philharmonic Orchestra to perform the four operas of the
acclaimed Ring Cycle composed by the renowned German
composer Richard Wagner. The Ring Cycle tetralogy is
probably one of the most significant works in the entire
opera repertoire and is enormously appealing to both opera
lovers and performers.

In 2013/14, the HK Phil celebrated its 40th professional
season. Going from strength to strength, the HK Phil is
opening an exciting chapter in the arts development of Hong
Kong with this concert in its 41st season. Das Rheingold will
be performed in Hong Kong for the very first time tonight,
and more importantly, by a local orchestra.

The Government of the HKSAR is committed to promoting

the sustainable development of arts and culture. We therefore
fully support HK Phil's magnificent efforts in bringing Wagner's
masterpieces to Hong Kong. The marvellous performances
under the baton of Music Director Maestro Jaap van Zweden
will no doubt further enhance the reputation of the HK Phil in
the region and reinforce the artistic stature of the city.

The Ring Cycle is regarded by the academia as a perfect
artistic creation blending western art, literature and
philosophy. The HK Phil has organised a series of symposia
to promote classical music to the wider community and
enhance audience appreciation of Wagner's operas, in
particular the essence of the Ring Cycle. We are glad to see
that the symposia have been very well-received by the public.

Lastly, | wish the Hong Kong Philharmonic Orchestra a great
success in bringing to you all an evening of intriguing music.

\/

SRR
Betty Fung, Jp

REEBREEIRER
Permanent Secretary for Home Affairs
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MESSAGE FROM THE CHAIRMAN
BOARD OF GOVERNORS

THE HONG KONG PHILHARMONIC SOCIETY LIMITED

I would like to extend a warm welcome to you all for joining
our exciting journey - Wagner's mammoth Ring Cycle -
starting with tonight's Das Rheingold.

There is something compulsively magnetic about Wagner
and his music. The Ring Cycle includes some of the
greatest music ever composed and is well recognised

as a touchstone for great conductors, orchestras and
performers. We are proud and delighted to have assembled
an acclaimed cast of vocalists and musicians in Hong Kong
to tell Wagner's great musical story tonight.

Wagner fans are well-known to be committed and
passionate. We are confident that this opera-in-concert
performance led by our Music Director Jaap van Zweden
will further solidify the HK Phil’s position as one of the
world's finest orchestras and strengthen Hong Kong's
reputation as a world-class cultural hub.

We are deeply grateful to the Home Affairs Bureau for
supporting this artistic project through the Contestable
Funding Pilot Scheme. Apart from these concert
performances, we have also created platforms for
participants and public to explore the depth of Wagner's
story and music through an array of ancilliary activities.

We hope that this project will nurture the audiences’
understanding and appreciation of Wagner's music and help
build new and more diverse audience for the HK Phil.

Last but not least, thank you for being with us tonight and
| wish'you all a wonderful evening.

¢
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Jack C. K. So, GBS, OBE, JP
EREUHEESERER

Chairman, Board of Governors

The Hong Kong Philharmonic Society Limited
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=184 RICHARD WAGNER
(1813-1883)
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DAS RHEINGOLD

(THE RHINEGOLD)
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Preliminary Evening of Der Ring des Nibelungen
(The Ring of the Nibelung)

EREE PERXTFE
Performed in German with surtitles in English and Chinese
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Concert runs for approximately 2.5 hours with no interval
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Tonight's performance is being recorded live for release on the Naxos label

BRI ERPR IR BE AL
Ring Partner International Media Partner

J_J i i International New Jork €imes

(how Sang Sang

@

e EAE - REREY %%%E?E%E%Eﬁ&ﬂ@%%%é%
No eating or drinking @ No photography, recording )) Please turn off your mob‘lle phone

or filming and other electronic devices

WARRRBBT] - FRTHEHE

ERHEBERERTH FERSTEOHMTER = N
Please keep noise to TR EEEE Bt A D {’XE@W o
e durine th If you don't wish to take this printed
a minimum during the Please reserve your applause programme home, please return it to
performance until the end of the entire work !

the admission point for recycling




EE - I5iE P.29
Jaap van Zweden, conductor

7 T #1118 WOTAN
Gops  B# o BHE P.30
Matthias Goerne, baritone
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Michelle DeYoung, mezzo-soprano
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Kim Begley, tenor
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Oleksandr Pushniak, baritone
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Charles Reid, tenor
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Anna Samuil, soprano
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Deborah Humble, mezzo-soprano
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DWARFs  BEft . BE P.37
Peter Sidhom, baritone
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David Cangelosi, tenor
B A iER# FAFNER
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Stephen Milling, bass
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Kwangchul Youn, bass
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Eri Nakamura, soprano

B {E WELLGUNDE

Fh% 0 ZHRE P. 42
Aurhelia Varak, mezzo-soprano

X% % % FLOSSHILDE

BEE ZhE P.43

Hermine Haselbdck, mezzo-soprano
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Vollker Krafft, Vocal Coach

EREZELE P.44
Hong Kong Philharmonic Orchestra

P FEHEREREREREMER English surtitles provided and owned by Jonathan Dean ©2015
BETE - FEIBMES Fung Shu-ying, Surtitle Operator



JAAP

VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
BRERREEE T RAE

1 Musical America's Conductor of the Year for 2012

(BRXE) 202FEEEX

2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
HERTLELES FREFRER

3 Music Director of the Dallas Symphony Orchestra
ERNRREMETHAE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and
London Philharmonic orchestras. Recently conducted Berlin Philharmonic
and Vienna Philharmonic.

BEZMARELE  RERMERRLE  BRHERLE  AOER
RAAELEE  BROZBEERMEREER G HHETRLEE -

HK Phil

1 Celebrating its 41st season as

R ARBE N\ 36 10 + — B B SR 4

2 One of Asia’s leading orchestr

3 Busy performance schedule of o
listeners each season JE HSEE
REIRRE—TZEBA

4 Large-scale symphonic event Swire Symphon
classical music to the community FE AR EEER —
A B BR - ¥ BERFIHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future 2EMZ B EE > BEBARRETFTLET

6 Touring around the world to promote Hong Kong as Asia’s World City
KEtt REHES  SMEEE—MNEREE
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SALUTE TO OUR PARTNERS

BEBERHEER OBH U THENERZE I ZF
The Hong Kong Philharmonic Orchestra would like to express heartfelt thanks to
the Partners listed below for their generous sponsorship and support:

FE#B) Major Funding Body BFEEER) Principal Patron

Pld SWIRE

&1 B B Programme Sponsors

- 2| BEEERRAF
F ABN-AMRO HABITU % Great Eagle

Sl Holdings Limited

>
(T Morgan Stanley @ QBE

THE LANGHAM
Hong Kong

Z % EEN Honorary Auditor

s 33

WING LUNG BANK

#EE
SUNWAH

cutting through complexity




EEEELRBHA T e BRER
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHERGREEERRES
The Hong Kong Jockey Club Charities Trust

ERERHUBHBEMRRITEZNTEEY
Hong Kong Philharmonic Orchestra Composer-in-
Residence Programme and the Commissioning of

New Works are sponsored by

(IR -4 S /3 S
||.|| THE ROBERT H. N. HO
FAMILY FOUNDATION

EREREESESEST VO FEREEY
The Tung Foundation
Young Audience Scheme is sponsored by

The Tung Foundation
EEAEREZ=ZETE

27212030 |

BEXELEER
HKAPA Side-by-Side Concert
is sponsored by

M EERERERES
Drs Richard Charles &
Esther Yewpick Lee Charitable Foundation

ERERHE EFKTRITHERI LS EY
Hong Kong Philharmonic Orchestra -
OCBC Wing Hang Community Concert is sponsored by

Y =mavmi
— OCBCWING HANG

EBh&E#H SPONSORSHIP ENQUIRIES

development@hkphil.org



ANNUAL FUND Jjaap van zweden

supporters

CELEBRATE
FUTURE GIFT 1y vou ror vour nonarion

GENEROUS FUTURE

Donation

STUDENT TICKET FUND

hong kong philharmonic THANK YOU

HK PHIL

jaap van zweden

ANNUAL FUND

GIFT

MUSIC LOVERS

THANK YOU e our

STUDENT TICKET FUND

hong kong philharmonic
FuTURE DONATION

THANKYOQOU

jaap van zweden ¢ E L EB R ATE

T ORCHESTRA

music lovers axvxuvatL FuNoD

SUPPORT US

be our supporters
annual fund CELEBRATE

A GIFT TO THE
A GIFT TO OUR

HK PHIL
FUTURE

EREZEER —FEMELFBE  LUEEEZRACE - IABHMNER - 8 BESWA
MEHMESWAHBHNEET2EE - BBBRT [WFEKRES ] BREBEAFERE
HEeNFRFAEEL - b BR-ABNETHENE  FES V2L HNERSEB LA
T BFHAUBESLESE - BRT (AT EILEE ] ERBEREEEZ2AH24LEE
FE SBEIALRN TERABELE  REFLST  BERHEA-BN\TREBLEEE S
F HMFEEEES R LATHNBLEIE -

The Hong Kong Philharmonic Orchestra is a non-profit organization dedicated to bringing the best
in orchestral music to Hong Kong. Generous donations, sponsorships, advertisements and ticket
sales are vital to the sustainability of the orchestra’s operation. Your support is critical to us.
Donate to ANNUAL FUND today and help us bringing in world-class artists and soloists to
Hong Kong for your enjoyment. The HK Phil runs comprehensive education programmes. Every
year, more than 40,000 students experience the thrill of live orchestral music. Our STUDENT
TICKET FUND enables Hong Kong students to attend performances of Hong Kong's
professional Orchestra. Every $500 you donate to this fund enables 6 students to attend a concert
at a reasonable, discounted price. In last season, over 18,000 students benefited from this fund.
This year, we would like to increase and cultivate more young music lovers.
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Bl 18 BE OUR SUPPORTER!
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BREIGXE (RE [FEEBEZHE ] ) BEBSLBKER
FENEBRDEBEBXAPF O THAZN\EEEBEZHSRRIBWK - HEKEEARBRBIRER TEA °
Cheque should be made payable to The Hong Kong Philharmonic Society Ltd. Please mail your cheque with
your contact method at the back to Development Department, Level 8, Administration Building, Hong Kong
Cultural Centre, Tsim Sha Tsui, Kowloon. Development staff will contact you accordingly.
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For other payment method, please contact HK Phil Development Department
(Tel: 2721 2030 / development@hkphil.org)
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Dedicating to the HK Phil,
kindly donate to ANNUAL FUND
or STUDENT TICKET FUND
by the end of the
tax season

hkphil.org
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HONG KONG PHILHARMONIC ORCHESTRA
FUNDRAISING CONCERT

B & E£F ORGANISING COMMITTEE CO-CHAIRS
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Ms Winnie Chiu and Mrs Wendy Hegglin
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Hong Kong Cultural Centre
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8

$ > el ,
A ERROES  BREEERRNEAEIIRHE

E CONTACT HK PHIL DEVELOPMENT ,,:: A
1t@h|

= EMAIL: devw j*/‘/f-

A Jaap van Zweden
F4448 2 Music Director
EEERAEEESEANTRERAEY - BSERAEAEE LR Bk

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region h k h = |
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre p I . O rg



12

(GREWNESE) | IHEKH
Das Rheingold: Synopsis
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SCENE 1

Deep in the River Rhine three Rhinemaidens play in the
water while guarding a great treasure known as the
Rhinegold. Alberich appears on the bank of the river. He

is an ugly dwarf, one of the Nibelung people who spend
their lives mining and forging metal underground, and the
Rhinemaidens tease him mercilessly as he attempts to
seduce them. Then he sees the glimmer of gold deep below
the surface. They tell him that only he who renounces love
can snatch the gold. They also let slip that whoever takes it
could forge a ring of such power that he would have world
domination. Alberich eventually gives up his attempts to
catch the maidens and, frustrated, renounces love. While
Rhinemaidens’ attention is diverted, he steals the gold.

SCENE 2

Wotan is the chief of the gods. He has secured the services
of two giants, Fasolt and Fafner, to build a magnificent new
palace for the gods, which he will call Valhalla. But the
price he has promised to pay them is his own sister-in-law,
Freia (the goddess of youth and love). Not surprisingly his
wife, Fricka, objects to this arrangement and reprimands
him, so when Fasolt and Fafner turn up to collect their
payment, he tries to back out of the deal. Angrily they
snatch Freia. Without her supply of magical apples, the
gods begin to wither and age. Eventually Loge, the god

of fire, arrives to announce that Alberich has stolen the
Rhinegold and has forged it into a ring that would win the
world. Loge suggests that the solution to their problem
would be to steal the gold from Alberich and give it to the
giants in exchange for Freia. The giants say that they will
hold on to Freia until Wotan has the gold. Wotan and Loge
head down to the Nibelungs' underground lair.
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SCENE 3

Wotan and Loge descend into the Nibelungs' cavern.

The sound of many hammers on anvils reveals that they
are hard at work forging precious objects. Alberich has
enslaved them with the Rhinegold. Wotan and Loge meet
Alberich’s brother Mime who has forged the Tarnhelm, a
magic helmet that transforms its wearer into any shape, or
makes him invisible. When they come across Alberich he
mocks the gods for their impotence. But when Loge asks
him to show off the powers of the Tarnhelm they capture
him when he transforms into a toad.

SCENE 4

The gods drag Alberich up to the surface where they force
him to get the Nibelungs to bring them the Rhinegold. As
a final humiliation, Wotan pulls the ring from Alberich'’s
finger, but the dwarf utters a curse on the ring; death and
destruction will come to anyone who wears it.

The giants return with Freia and agree to hand her back
in return for all of the gold. They carefully oversee its
delivery, weighing every last ounce and insisting that the
gods include the Tarnhelm and the ring. But Wotan now
refuses to part with the ring. Erda, goddess of the earth,
suddenly appears and warns him to give up the ring. He
reluctantly hands it to the giants. Immediately the curse
does its work. Fighting over possession of the ring, Fafner
kills Fasolt. In the distance, the forlorn voices of the
Rhinemaidens lament the loss of the Rhinegold while the
gods cross the rainbow bridge to their new home, Valhalla.

BY DR MARC ROCHESTER
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(RENEE) : AYIERE
Das Rheingold: Relationship Map
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5% Brothers

& X 4 FAFNER

FEBR T IRERHE R
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hires the Giants to build Valhalla
and has promised to pay them with Freia

4
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EEIEE A RTTER *

kills his brother over possession ,§*§ LOGE

of the cursed ring

X 38 God of Fire
HifEEGMRENEAE -
fE G RR - B[R R AT A AP
helps Wotan tricks Alberich.

BBES  BEEENEE He adV|sest;ut a(ljso criticises
robs Alberich of the gold, the Tarnhelm and the ring € 8ods
EREEATSER  RABRREERNEA
places a terrible curse on the ring and its owners
after losing the ring to Wotan R
R BRAANER

fE {888 % NIBELUNG

5% Brothers

f] # B 2 ALBERICH

ERERENEE
Ruler of the Nibelung dwarfs

forewarns Wotan of

1* 1% DWARFS the cursed ring

FAMILY

3 73iE ERDA

K il 22 3
Goddess of Earth and Wisdom

K E MIME
BERENSES
forges the Tarnhelm RETE
MERBESHEEER

renounces love, steals the Rhinegold
and forges the ring of power
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Chief of Gods *
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God of Thunder and Lightning
HFPEATAR  EHREREEHR

would fight to save Freida,
if Wotan allowed it

X2 Husband and Wife

% B F FRICKA
18 R fY <F 5 e
Goddess of Marriage and Fidelity

LIRS
Sisters
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Brother and

#5 §& FROH < BE 7f FREIA
b A ERHEE B
God of Light Goddess of Youth and Love
ERIBEEGE LIRS AR SHBRITFER
creates the rainbow bridge over Her apples keep the gods
which the gods enter Valhalla young and beautiful

&i;0 ilF THREE RHINEMAIDENS

A & 1= WOGLINDE

2 & & WELLGUNDE % & #8 {& FLOSSHILDE

KE=SM~F#E Guardians of the Rhinegold
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Richard Wagner (1813-1883) and his operas
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1813
1831

1836

1842

1843

1845
1848

1850

1854

1856

1864

1865

1868

1869
1870

22 May: Richard Wagner born in Leipzig

Enrolled at Leipzig University where he composed an
overture, a symphony and a piano sonata and made
sketches for an opera called Die Hochzeit which he never
completed. He also started work on a second opera,

Die Feen

29 Mar: His second completed opera, Das Liebesverbot,
was premiered in Magdeburg

20 Oct: His third opera, Rienzi, was premiéred in Dresden

2 Jan: Premiére of Der fliegende Holldnder
(The Flying Dutchman)

19 October: Premiere of Tannhduser

Finished work on his sixth opera, Lohengrin, and began work
on the libretto for Der Ring des Nibelungen

28 August: Premiére of Lohengrin in Weimar under Franz
Liszt. In a book written during the year Wagner first coined
the use of the phrase “Music Drama” to describe his vision
of an opera in which all elements - music, drama, scenery,
action and the entire theatre - are amalgamated to support
the totality of the performance. He also wrote about the
use of a single theme to represent a particular character,
idea or emotion throughout an extended work, using the
term leitmotiv to describe such a theme.

26 September: Completed work
on Das Rheingold, part 1 of The Ring Cycle

23 Mar: Completed work on Die Walkiire,
part 2 of The Ring Cycle

Wagner outlined his plans for a theatre to be built for
the primary purpose of staging The Ring

10 Jun: Premiére of Tristan und Isolde conducted by
Hans von Blilow in Munich

21 Jun: Premiere of Die Meistersinger von Niirnberg
in Munich, again conducted by von Biilow

22 Sept: Premiére of Das Rheingold in Munich

26 Jun: Premiere of Die Walkiire in Munich




1871

1874

1876

1882

1883

SER (BEHRIE) (CEIR) HEahz=) -

BIF (ER3E) B8R NEFRAE (SN LZR)

RTRF - BNABEIE - NP RERE

Completion of Siegfried, part 3 of The Ring Cycle.

During its composition, his wife Cosima (Liszt's daughter) gave
birth to a son whom they decided to name

Siegfried after the hero of the opera

TR (IBR) MEMMHEE—ERKE (EENES)
Completion of the last part of The Ring Cycle: Gétterddmmerung

8A13:14-16K17H : 2E (IR EFERM
HRFBE AR LR - BT RE Y BB (8IR) mRst -
ZEF FETH=ZRZE (BR)

13, 14,16 & 17 Aug: The Ring cycle first staged in the newly
completed Festspielhaus in Bayreuth; designed to Wagner's
specification principally for the staging of The Ring.

The complete cycle was performed three times this season

7H26H  ERMERE-EWHE (WEEE) BE

26 Jul: Premiére of Parsifal, Wagner's final opera

2A138 : ERHEECHTH T
13 February: Wagner dies in Venice

ERMET FEKIE - BRI1880F
Richard Wagner and his son Siegfried
Wagner, photographed in 1880.
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LIMITED EDITION BR & kR

‘DAS RHEINGOLD" RING 18K GOLD NECKLACE
[EERE —REN=E=Z] ik =S ERK

The HK Phil proudly collaborates with Chow Sang Sang to present this limited necklace. inspired by Das Rheingold - the first opera from
Wagner's Ring cycle. This exquisite masterpiece features two rings that spin in opposite directions and meet at a specific position to
reveal a hidden message of Das Rheingold, it also allows user to create their own presentation of the Das Rheingold message. This
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Das Rheingold: Plunging into Wagner's Ring Cycle
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The Ring's greatness is that there is always
something more to find.

When he began sketching his ideas for what ultimately
resulted in the Ring cycle, Richard Wagner was an
optimistic young revolutionary and near the exact midpoint
of his life. At the time, in 1848, Wagner himself could have
hardly anticipated the dimensions his plans would assume.
A span of nearly three decades separated those initial
creative stirrings and the unveiling of the complete Ring in
its intended sequence in August 1876. This lengthy genesis
accounts for the Ring's remarkably rich layering — along
with its ambiguities and fascinating internal contradictions.

Early in his thinking about the Ring, Wagner's original plan
for a single grand opera mushroomed into an epic cycle of
four intricately linked operas. The cycle's overall title —
Der Ring des Nibelungen (The Ring of the Nibelung) — is
named for its central symbol, the power-conferring ring
forged by the Nibelung dwarf Alberich in Das Rheingold.
Considered as a whole, the cycle presents a mythic
microcosm of world history, from the dawn of time to an
entire civilisation’'s downfall. The Ring cycle presents a cast
of more than 30 individual characters (we already meet 14
of them in Das Rheingold), along with “extras”.

All told, these four operas consist of some 15 to 16

hours of music (depending on tempo choices, and not
including intermissions) and call for a vast orchestra. In
the transition to the third scene, set in the underworld of
Nibelheim in Das Rheingold, for example, an extra battery
of anvils is used to suggest the relentless hammering of
the blacksmith dwarves enslaved by Alberich underworld.
Meanwhile, the composer himself invented a mix between
a horn and a tuba (the so-called “Wagner tuba”) to fill

out the brass sonority that is so crucial to the Ring's

sound world. (Listen for this rich, full sound in Wagner's
depiction of Valhalla, the newly built dwelling of the gods.)
Along with the special musical language he devised for
the Ring, Wagner wrote his own librettos, developing a
powerfully alliterative and pseudo-archaic German verse
to evoke a mythic world.
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As for his story, Wagner fused together a remarkable
number of (not necessarily related) sources from
Scandinavian and Germanic saga and myth; he also drew
on contemporary scholarship in comparative mythology
and folklore. But for all its ancient sources, the story he
recounts in the Ring in the end is a nineteenth-century
invention by Wagner: a new myth meant to illustrate the
corruption he identified with is own era, along with the
dream of a world redeemed by love.

Like Homer's epic narrative of the Trojan War in The lliad,
the Ring unfolds on parallel planes of gods and humans;
tragedy results when these two worlds intersect. Initially
Wagner's plan was to focus on the figure of the mortal
hero Siegfried and his tragic relationship with Briinnhilde,
the beloved but exiled daughter of the chief god, Wotan.
But he began to realise that too many components that
were critical to the story needed to be clarified for the
audience: how the ring and its curse originated, Siegfried’s
parentage, Briinnhilde's life before her transformation into
a mortal woman.

And so Wagner decided to present the events leading up
to the tragic climax of Siegfried’'s death (which became the
final opera in the cycle, Gétterdimmerung). This expansion
led to his creation of another three tightly interconnected
operas: Siegfried (the third opera in the cycle), which
relates the hero's youthful exploits; Die Walkiire (the
second opera in the cycle), the story of his parents and

of how Briinnhilde came to be punished before Siegfried
arrived to rescue her; and Das Rheingold, which is set in

a timeless past predating the emergence of humanity

and which lays out the Ring cycle's fundamental conflict
between the will to power and the power of love.

Because of his reverence for ancient Greek tragedy,
Wagner conceived of the Ring as a trilogy (in the manner
of great trilogies like the Oresteia or Sophocles’ Oedipus
cycle), with the relatively briefer Das Rheingold serving as
a “preliminary evening” — a kind of “prequel” to the three
operas to follow. Yet the four scenes that make up Das
Rheingold (performed without intermission) might also
be seen as foreshadowing the four-opera structure of the
cycle to which they serve as the entrée.



ERMNEHREBIERBEE -
LA EAR B E (R R
) HREREHE (FERE) B
REZE & (BR) BER=
#o i EMEBEEN GRENE
) ER TFR] —HREKT
ZEIBIE TRIE] A8 (K
EWES) HEESS CEHE
—SRIR - RBREEE) A
A RBENRRBINESRE

BREFEFRE K& REAER
RETZA > ERMCHAWE
TFHELEBBNER » BRE
ZRNBMELNBBEER -
(BR) WERD » TORER
B RERANERE —FlmE
EE R 3R e R ) N O
HENELFF (BALES) - HLL
TMENRBEEHRDEE

HANBMAREIEHBEEEE
EBEm@mKBTTEER—8B B
it - BEIER) BB
Mez— - BEL  FH-FBR
(2 GRENES) AR
) FHRCHEEER —NZTE
HRMEBFLE  BLFEYR
MYEBREEE  EIHE @
B (RENES) NER  BH
TAHUSIE - ERMRARE
RWEMN » s —EEEEEN
PREXFAM® - hHRE GRS - &
TR - FEABRMGE AR
SNBEEMEEE AR T RERS
NEIRTHEEREENTE -

—AEEMZ - —ELEITER
HIABEEENEN  EEZ
CGRENES) BIS®ERE - 87T
EH RSB KRB ARERER %
B ERERBRARREN 2
Bho—H (FUAREPH
WK RBRERE-BHERNE
41 - ERRABARELR - BMERE
hH[E2 ] WRBEEMEZ
BRERETEREAGME A
AL AR A BV BFR - 72 B AR AT
RTHRAHNZE [FHEE]I -

ERM [TEBHHK] TER
f# o BERMRKHA - [ TEBIH
EERHBENEREE  BEE
BAY - SBHEBIZHE -
HARFERGWIFERMRER
BfifE (FER) SETEBHEF
FREBTHNERTERER

Well before Freud, Jung, Joseph Campbell, or J. R. R.
Tolkien, Wagner understood the tremendous artistic
potential and dramatic truth embedded in mythic imagery
of cosmic birth and death. Much of the Ring's impact
relies on familiar archetypes — apocalyptic in scale — of
continual change and renewal, such as the overthrow of
the Titans in Greek mythology or the cycles of the Hindu
epic The Mahabharata.

Although each of the four operas possesses a distinct
character and tone, their underlying unity as a single,
self-reinforcing work of art represents one of Wagner's
extraordinary achievements in the Ring. In fact the first
music we hear, in the prelude to Das Rheingold, memorably
demonstrates the composer’s capacity to create a
unified world of sonorities and thematic ideas that will
continue to echo up until the end of the last opera in the
cycle. Using the most elementary material, a simple chord
of E-flat major, Wagner creates the illusion that we are
listening to the very beginning of time, to the emergence
of the universe as a chorus of horns overlapping with

one another resounds with music that anticipates the
repetitions of Minimalism.

And yet this simple material — the common chord and
the rising scale — will generate an entire family of related
musical ideas as Das Rheingold progresses that have to
do with aspects of nature: whether in its primal, life-
giving aspect as flowing water in the Prelude or, in the
final scene, storm and rainbow. Even the motif for the
gold of the title is a variant of this chord, suggesting the
“innocence” of the gold in its natural state, before it has
been stolen and used to subjugate others.

Here we come upon the much-misunderstood topic of
the Wagnerian leitmotif. pithy musical ideas that recur
in association with a particular character, symbol, or
dramatic idea. Wagner didn't invent the concept, but

he did pioneer the use of the leitmotif as an organic
component of his musical fabric throughout the Ring. And
as he continued to develop the special sound world he
needed to invent for his Ring, Wagner became more and
more masterful in using the leitmotif as a psychological
tool, evoking the power of memory and suggesting
subconscious associations that his characters may not
even be aware of.

For example, the motif representing the ring that

Alberich resolves to forge — at the terrible cost of
forswearing love — is of obvious significance in itself. But
Wagner makes us hear how this musical idea is connected
to other important symbols in the Ring. In the transition
music between scenes one and two, which takes us from
the depths of the Rhine to the Olympian heights of the gods,
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the ambiguously circular motif of the ring is transformed
into the closely associated but harmonically solid,
hymn-like motif that represents Wotan's utopian vision of
Valhalla. This musical association makes us realise that, on
one level at least, Alberich and Wotan are shadow images
of one another. The power of each is based on inherently
corrupt and corrupting choices. The implications of this
kinship come to the fore when they confront one other
during Wotan's odyssey into the dwarf's underworld in the
third scene.

And that is just one dimension of the Valhalla motif.
Wagner emphasises its “solid” character through the
use of the brass: orchestral colour and timbre, not just
the notes themselves, tend to give a particular leitmotif
its identity. Yet this solidity is undermined by the

ironic association with the “slippery” ring motif. Wotan
desperately desires Valhalla to have the kind of rooted
permanence associated with the nature music of the
Prelude; you might even say this is the god's essential
quest in Das Rheingold. But the frustrations he will face
throughout the entire Ring are set up from the start, for
Valhalla’'s music in its essence is related to the ambiguous
ring motif from the beginning. Moreover, as the story
unfolds, Valhalla's security is ensured (for the moment)
only by the intervention of the wily Loge, whose fire music
of flickering trills and further undermines the sense of
stability Wotan craves. In the final music we hear in Das
Rheingold, Wagner exaggerates the pomp of the Valhalla
music with ironic grandiosity, further pointing to the
hollow glory of Wotan's dream. The flames are already
licking away at the castle’s foundations.

Das Rheingold lays out the epic range of the Ring's
geography, with its strikingly vertical transitions: from

the womblike abyss where time originates to Valhalla's
towering peaks, then again to the depths of Nibelheim
and back to the mountain heights where the laments of
the Rhinemaidens far below can nevertheless penetrate.
These spaces also point to the central role nature itself will
play throughout the Ring. Wagner evokes nature's guises
through the power of his orchestra. Das Rheingold features
several purely instrumental passages (essentially serving
as scene changes) that are symphonic in scope. Nature
provides an ever-present backdrop — sometimes serene,
sometimes violent — to the actions that are dramatised.
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A key to the Ring is the continual pairing of seeming
opposites: innocence and corruption, love and power, order
and destruction, insight and despair. Das Rheingold provides
our introduction into this morally fraught universe.

Indeed, the absence from this first instalment of the Ring of
the passionate love that will play such a central role in what
is to follow is remarkable. Distortions of love abound here:
Alberich’s denunciation of love for the sake of gaining the
ring has its counterpart in Wotan's willingness to barter
Freia, the very goddess of love, to secure his own power.

Ultimately, by tapping into archaic mythic sources,
Wagner opened up the revolutionary possibilities of his
music drama. The complex yet tightly unified art of his Ring
has proved inexhaustible in its openness to interpretation.
Productions have ranged from a simple fairy-tale approach
to Freudian, Marxist, sci-fi, and environmental-allegory
Rings. And as you embark on this new musical journey with
the Hong Kong Philharmonic Orchestra, you will discover
that the Ring's greatness is that there is always something
more to find.

BY THOMAS MAY
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INSTRUMENTATION

One piccolo, three flutes, three
oboes, one cor anglais, three
clarinets, one bass clarinet, three
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bassoons, eight horns (four doubling
Wagner tubas*), three trumpets, one
bass trumpet, four trombones (one

doubling contrabass trombone), one

tuba, two sets of timpani, percussion,

six harps and strings.

*EREEMRELEE Y Provided courtesy of Guangzhou Symphony Orchestra
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Swire Travel proudly presents Tauck

the award-winning luxury river cruise & land trip operator

All-inclusive packages*:

» Travel in small groups on land journeys

» Cruise onboard the lowest capacity European riverboat

* Stay in stately accommodations

» Explore exclusive cultural and dining experiences

+ Gain privileged insider access to local attractions

» Guided by experienced local experts

* Enjoy attentive and personalised services Book now

. . , , to receive
*Packages consist of river cruises or land trips,

e e 1 extra night’s
exclusive of air tickets. accommodation.”

For enquiries and reservations of the recommended river cruises and land trip, or other Tauck packages,
please call 3151 8875 or email leisure@swiretravel.com.

Ei SWIRE TRAVEL www.swiretravel.com TAU C K <§>




River Cruises
12 Days The Blue Danube

Ship: ms Savor / ms Treasures

Visit: Prague, Regensburg, Linz,
Vienna, Bratislava, Budapest

Itinerary highlights

« Visit fairy-tale castles, medieval
villages, bridges, cathedrals,
museums

» Taste local wines

* Enjoy evenings of cultural
entertainment

Departure dates: Apr 8 & Oct 23, 2015

HKS 37,340up*

14 Days French Escapade:
Monte-Carlo to Paris

Ship: ms Swiss Emerald

Visit: Nice, Arles, Avignon, Vienne,
Chalon-sur-Sadéne, Macon, Lyon,
Paris

Itinerary highlights

» Sample regional cuisine and wine

» Experience cowboy traditions

» Discover river towns with Roman
roots

Departure dates: May 5, Jun 13, Jul 29
& Oct 15, 2015

HKS 52,190up*

Land Trip
14 Days Classic Italy

Visit: Naples, Rome, Florence, Venice

ltinerary highlights

» Tour museums and chapels after
closing hours

Visit art galleries with lectures by
an art historian

Cruise along the shores of villages
Attend a cooking demonstration
by an Umbrian chef

Departure dates: Apr - Oct, 2015
(Selected dates only)

HKS 58,422up*

* In addition to the above recommended packages, offer is also applicable for other selected Tauck packages booked before Nov 30, 2015. Please contact us for more
details. Offer is subject to terms and conditions of Tauck. « Prices are quoted per person based on double occupancy in the hotel / cruise cabin and are only applicable for
minimum 2 adults fravelling & check-in together in the same pattern. * River cruise prices are subject to fuel surcharge and administration fee; Land trip prices are subject to
administration fee. + Prices do not include air ticket, visa fees and other personal expenses. * River cruise prices are applicable to specific hotel choice, specific category of

cruise cabin and sailing date only; prices are subject to the supply and policy of hotels and cruise companies; Land trip prices are applicable to specific hotel choice, room
type and departure date only. Swire Travel may adjust prices without prior notice. All prices are subject fo change at the time of booking. « Additional cost may apply for
particular departure dates. « Other terms and conditions apply. For further details, please contact Swire Travel Limited A& k#EHERAF. « All prices, information and images
are for reference only.
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ONG PHILHARMONIC ORC

YUJA WANG TRIPTYCH 1

FAE| 4145
MOZART Piano Concerto no. 9, Jeunehomme
BEETHOVEN Symphony no. 3, Eroica

12 & 13-6-2015 Fri & Sat 8pm

$680 $480 $320 $220
i ELEE | $340 $240 $160 $110

YUJA WANG TRIPTYCH 2

IR BES

Selected works of SCRIABIN,
CHOPIN and BALAKIREV

16-6-2015 Tue 8pm

$480 $360 $240 $120
$240 $180 $120 $60 | 2%/

YUJA WANG TRIPTYCH 3

EAE | B

BRAHMS Piano concerto no. 2
DEBUSSY La mer
RAVEL Boléro

19 & 20-6-2015 Fri & Sat 8pm

$680 $480 $320 $220
$340 $240 $160 $110 | 25,57

BAELP LT EE
Hong Kong Cultural Centre Concert Hall

“A PRACTICALLY
SUPERHUMAN KEYBOARD
TECHNIQUE WITH
ARTISTIC ELOQUENCE...
SECOND TO NONE"
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Matthias Goerne is one of the most internationally
sought-after vocalists and a frequent guest at renowned
festivals and concert halls. He has collaborated with leading
orchestras all over the world. Conductors of the first rank as
well as eminent pianists are among his musical partners.

Goerne has appeared on the world's principal opera stages,
including the Royal Opera House in London, Teatro Real

in Madrid, Paris National Opera, Vienna State Opera and
the Metropolitan Opera. His carefully chosen roles range
from Wolfram, Amfortas, Kurwenal, Wotan and Orest to
the title roles in Wozzeck, Bluebeard’s Castle and Mathis der
Maler. Goerne's artistry has been documented on numerous
recordings, many of which have received prestigious
awards, including four Grammy nominations, an ICMA
award, and recently the Diapason d'or arte. For Harmonia
Mundi, he has recorded a series of selected Schubert on 11
CDs (The Goerne/Schubert Edition).

From 2001 to 2005, Matthias Goerne taught as an honorary
professor of song interpretation at the Robert Schumann
Academy of Music in Disseldorf. In 2001, he was appointed
an Honorary Member of the Royal Academy of Music in
London. A native of Weimar, he studied with Hans-Joachim
Beyer in Leipzig, and later with Elisabeth Schwarzkopf and
Dietrich Fischer-Dieskau.

Highlights of this season include a tour with the Vienna
Philharmonic, concerts with the Chicago Symphony, Czech
Philharmonic, Orchestre de Paris, London Symphony and
the Accademia di Santa Cecilia, as well as recitals with Piotr
Anderszewski, Leif Ove Andsnes and Christoph Eschenbach
in London, Vienna, Berlin and at La Scala.

This is his début as Wotan in Das Rheingold.
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ZHF mezzo-soprano

Photo: Christian Steiner

Mezzo-soprano Michelle DeYoung has already established
herself as one of the most exciting artists of her generation.
She appears regularly with the New York Philharmonic,
Boston Symphony, Chicago Symphony, Cleveland
Orchestra, San Francisco Symphony, Pittsburgh Symphony,
The Met Orchestra, London Symphony, BBC Symphony,
Orchestre de Paris, Vienna Philharmonic, Staatskapelle
Berlin and the Royal Concertgebouw Orchestra. She has
also performed at the Ravinia, Tanglewood, Saito Kinen,
Edinburgh and Lucerne festivals.

Equally at home on the opera stage, her many roles
include Fricka, Sieglinde and Waltraute (The Ring Cycle),
Kundry (Parsifal), Venus (Tannhduser), Brangéne (Tristan
und Isolde), Amneris (Aida), Marguerite (La damnation de
Faust), Judith (Bluebeard’s Castle), and the title roles in
Samson et Dalila and The Rape of Lucretia. She also created
the role of the Shaman in Tan Dun’s The First Emperor at
the Metropolitan Opera.

A multi-Grammy award winning recording artist, her
discography includes Kindertotenlieder, Mahler's Third
Symphony and Das klagende Lied with Michael Tilson
Thomas and the San Francisco Symphony (SFS Media),
Les Troyens with Colin Davis and the London Symphony
(LSO Live), and Das Lied von der Erde with the Minnesota
Orchestra (Reference Recordings). This season she makes
her role début as Herodias in Salome at Opera San Antonio
and her house début at Opera Philadelphia as Eboli in

Don Carlo.
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Throughout a career which has spanned more than

three decades, Kim Begley has remained in demand for
operatic engagements across Europe and North America,
having performed leading roles at the National Opera

and Théatre du Chatelet in Paris, Milan's La Scala, Berlin
State Opera, Grand Théatre de Geneve, The Metropolitan
Opera, Lyric Opera of Chicago, San Francisco Opera,

and the opera houses in Frankfurt, Barcelona, Dresden

as well as Amsterdam. Recent seasons have included a
highly-acclaimed return to the English National Opera,
firstly as Walter in David Pountney’s production of
Mieczyslaw Weinberg's The Passenger, followed by Captain
Vere in David Alden’s new production of Billy Budd under
Music Director, Edward Gardner. Begley has also made two
role débuts: in Paris as Sellem (The Rake’s Progress) and in
Montpellier as Aegisth (Elektra) as well as scoring a great
personal success as Loge in the Opera National de Paris
production of Das Rheingold, conducted by Philippe Jordan.

This season Begley returns to the Royal Opera House in
London as Edrisi in Kasper Holten's new production of
Szymanowski's Krél Roger under Antonio Pappano, and
sings the role of Herod in Salome at Teatro San Carlo under
Nicola Luisotti.
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B HF baritone

Born in Kiev, Ukraine, Oleksandr Pushniak graduated from
the National Music Academy of Ukraine where he earned
his degree in Music Performance and as a Singer of Opera.
From 2008 to 2010, he participated in the Domingo-
Cafritz Young Artists Program at the Washington National
Opera where he sang a variety of roles.

In 2007, he was a prize winner in the European Song
Contest held at the Styriarte Music Festival in Austria,
and a semi-finalist in Placido Domingo’s Operalia - The
World Opera Competition held in Paris. In 2012 he won
First Prize and Audience Favourite at the Wagnerstimmen
International Singing Competition for Wagner Voices

in Germany. In 2013 he was invited to sing the role of
Donner in Das Rheingold as his début at the Bayreuth
Festival in Germany. In 2015, he reprises the same role in a
concert performance of Das Rheingold with the Hong Kong
Philharmonic Orchestra, and makes his recording début as
Donner for Naxos.

Since 2011, Oleksandr Pushniak has been a member of the
Staatstheater Braunschweig (Germany) where his roles
include Figaro in Le Nozze di Figaro, Kurwenal in Tristan und
Isolde, Miller in Luisa Miller, Don Carlo in Ernani, Amonasro
in Aida, Jochanaan in Salome, Amfortas in Parsifal, and
many others.

He sings regularly with the National Philharmonic of
Ukraine and the Dnipropetrovsk Philharmonic.
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Charles Reid is one of the most multi-faceted tenors of

the younger generation. He has been equally successful

in roles of both Italian and German opera - as The Duke

in Rigoletto, Alfredo in La traviata, Macduff in Macbeth,
Nemorino in L'elisir d’‘amore, Belmonte in Die Entfiihrung aus
dem Serail, Tamino in The Magic Flute, Don Ottavio in Don
Giovanni, Ferrando in Cosi fan tutte, Narraboth in Salome
and Froh in Das Rheingold. In 2010 he sang at the Wiener
Festwochen in Zemlinsky's Eine florentinische Tragédie
under Bertrand de Billy.

Charles Reid was educated at the Huston Baptist University,
winning many prizes and competitions. For many years he
has been a member of the Nationaltheater Mannheim and
is a frequent guest at the Bayreuth and Salzburg festivals,
at the Metropolitan Opera, San Francisco, Mexico City,
Barcelona, Madrid and Vienna. His wide concert repertoire
ranges from Bach, Handel, Haydn, Mozart and Beethoven
to Schubert, Mendelssohn, Dvoréak, Saint-Saéns, Verdi,
Part and Tippett. His recordings include Die Meistersinger
von Niirnberg at Bayreuth, Ascanio in Alba at Salzburg and
in Haydn's The Seasons. He has recently been appointed
Director of Vocal Studies at Andrews University where he
serves as Associate Professor and Artist-in-Residence.
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ZEF soprano

Internationally celebrated soprano Anna Samuil is a
principal soloist at the Deutsche Staatsoper Berlin. Her
recent and future performance highlights include Britten’s
War Requiem with the late Lorin Maazel at Munich
Philharmonie, Rosalinde (Die Fledermaus) with Zubin Mehta
and Israel Philharmonic Orchestra, Rachmaninov’s The
Bells in Goteborg and at the Royal Festival Hall and Mimi
(La Bohéme) at the Semperoper Dresden. Anna Samuil

has worked extensively with conductors including Daniel
Barenboim, Neville Marriner, Antonio Pappano, Vladimir
Jurowski, Gustavo Dudamel, and Placido Domingo. Her
recordings include Britten's War Requiem, Eugene Onegin,
Don Giovanni and Beethoven’s Ninth Symphony with
Barenboim. She is a prize-winner of numerous international
singing competitions including the Mikhail Glinka,

Riccardo Zandonai and Franco Corelli in Italy, Tchaikovsky
Competition in Moscow and Neue Stimmen in Germany. In
2008 she was awarded the prestigious Daphne Prize as the
best young theatrical performer in Berlin.

Anna Samuil has appeared at festivals and opera houses
such as the Metropolitan Opera, La Scala in Milan, Salzburg
Festival, Bavarian State Opera, Royal Opera House in
London, Arena di Verona, Hamburgische Staatsoper,
Pittsburgh Opera, Opera National de Lyon, Maggio Musicale
Fiorentino, Glyndebourne Festival Opera, Baltimore Opera,
Festival d'Aix-en-Provence, Verbier Festival, Edinburgh
Festival and Palau de les Arts Reina Sofia in Valencia.

In summer 2013 she appeared as Freia and Gutrune in
Barenboim'’s Ring at the BBC Proms in London.
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Deborah Humble is one of Australia’s most successful
international singers. In 2004, she was awarded the
prestigious Dame Joan Sutherland Scholarship, and the
following year she was appointed a Principal Mezzo
with the State Opera of Hamburg. Her many roles there
included Zenobia in Radamisto, Bradamante in Alcinag,
Hansel in Hdnsel und Gretel, Page in Salome, Suzuki in
Madama Butterfly, Olga in Eugene Onegin and Malik for
the German premiere of Henze's L'Upupa und der Triumph
der Sohnesliebe.

It was for her Wagner roles in Hamburg's Ring Cycle

that she received international acclaim. Conducted by
Simone Young and directed by Claus Guth, Humble began
with Erda in Das Rheingold in 2008 and went on to sing
Schwertleite in Die Walkiire, Erda in Siegfried and both First
Norn and Waltraute in Gétterdimmerung. She recorded
these roles for the Oehms Classics and repeated them

in 2011 in two complete cycles. She has appeared at the
Edinburgh Festival, Festival d"Aix-en-Provence, Salzburg
Easter Festival, and with the Singapore Lyric Opera, Seattle
Symphony, Auckland Philharmonia, Stuttgart Philharmonic,
Hamburg Philharmonic, London Mozart Players, Théatre
du Chatelet in Paris, Opera Australia, State Opera of South
Australia, Opera Queensland and all the major Australian
symphony orchestras.

Her recent engagements included Elijah with the

Sydney Symphony, Mahler's Symphony no. 3 with the
Queensland Symphony and Wagner's Wesendonck Lieder
in New Zealand.
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Following his 1977 début in London as Figaro in Le nozze

di Figaro and an early focus on the Italian repertoire
(especially Verdi and, later, Puccini), Peter Sidhom sang his
first Alberich in 1995 in Sydney, under the baton of Edo de
Waart. He has since performed the role in San Francisco
(Donald Runnicles/Nikolaus Lehnhoff), Toulouse (Pinchas
Steinberg/Nicolas Joél), Glasgow and Edinburgh (Richard
Armstrong/Tim Albery), in concert in Cleveland (Christoph
von Dohnanyi), London’s Royal Opera House (Antonio
Pappano/Keith Warner), and recently at the L'Opéra
Bastille (Philippe Jordan/Gunter Kraemer) and Monte Carlo
(Gianluigi Gelmetti/Jean-Louis Grinda). Other Wagnerian
roles performed include Telramund (Lohengrin) in Toulouse
and Basel, Klingsor (Parsifal) in London and Nice, and Orsini
(Rienzi) for Radio France.

Among his many other roles he is especially noted for
Scarpia (Tosca) with over 150 performances in Bordeaux,
Bregenz, Cardiff, Disseldorf, Frankfurt, Helsinki, London,
Stuttgart, Tel Aviv and tours; Faninal (Der Rosenkavalier)
with 70 performances in Cardiff, Chicago, Glasgow, London,
Madrid, Paris, and San Francisco; Balstrode (Peter Grimes)
in Antwerp, Ghent, Geneva, London, and Paris; and The
Traveller (Death in Venice) in Aldeburgh, Bregenz, Lyon
and Madrid.

His DVD recordings include Roméo et Juliette (London's
Royal Opera House); Simon Boccanegra (Glyndebourne
Festival Opera); Le nozze di Figaro and The Life of Verdi (both
BBC TV); Das Rheingold (both with the Royal Opera House in
London and the Scottish Opera). He has also recorded Tosca
and L'Oracolo with Frankfurt Opera, as well as Carmina
Burana. Upcoming projects include Le roi Arthus in Paris and
Tosca in Saint-Etienne.
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David Cangelosi made his Metropolitan Opera début in
2004 as Mime in Das Rheingold, conducted by James
Levine, and has returned in recent seasons for productions
of Les contes d’'Hoffmann, Le nozze di Figaro, Madama
Butterfly, Tosca, Andrea Chénier, Die Meistersinger von
Niirnberg, and Der Ring des Nibelungen.

Upcoming highlights include a reprise of Francesca
Zambello's “American” Ring Cycle with Washington
Opera and his company début with Houston Grand Opera,
while recent performances have included Shuisky in Boris
Godunov and Goro in Madama Butterfly with Dallas Opera,
Nick in La fanciulla del West, Spallanzani in Les contes
d'Hoffmann and Spoletta in Tosca for the Lyric Opera
Chicago, and “The Four Servants” in Les contes d'Hoffmann
with the Santa Fe Opera. He made his Canadian début in
2012 reprising the role of Spoletta in Tosca, and returned
the same year for a new production of Die Fledermaus.

Career highlights have included the Ring Cycle with

Lyric Opera of Chicago, | Pagliacci (Beppe) with Placido
Domingo and the Washington Opera (which was
telecast on the PBS “Live from Kennedy Center”
series) and his Carnegie Hall début with the Cleveland
Orchestra in Ravel's L’heure espagnole under the baton
of Pierre Boulez. His recordings include the Sword Forging
Scene from Siegfried with Placido Domingo (for his Scenes
from the Ring album on EMI Classics) and a feature film
of Tosca in which he made his screen début at the 2001
Venice Film Festival.
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Copenhagen-born bass Stephen Milling is considered one of
the world's foremost interpreters of the Wagner repertoire
and enjoys regular collaborations with some of today's
leading conductors. Recent performance highlights include
Gurnemanz (Parsifal) at the Osterfestspiele Salzburg,
Hunding (Die Walkiire) at London’s Royal Opera House and
the Metropolitan Opera, Fasolt (Das Rheingold) at the BBC
Proms and Dutch National Opera, King Mark (Tristan und
Isolde) at Berlin State Opera and Vienna State Opera and in
the acclaimed Peter Sellars/Bill Viola production with the
Los Angeles Philharmonic conducted by Esa-Pekka Salonen,
and Daland (Der fliegende Holldnder) at the Bavarian State
Opera and with San Francisco Symphony.

Stephen Milling made his début with the Berlin Philharmonic
in Verdi's Requiem under Mariss Jansons and has appeared
on many audio and DVD recordings. He was educated at
the Royal Danish Academy of Music and joined the Royal
Danish Opera in 1994 where he débuted in a number of
roles which have now become central to his repertoire;
including King Mark, Philip Il, Daland, Padre Guardiano

and Gurnemanz. A subsequent début at La Scala as Don
Fernando in Fidelio under Riccardo Muti, and his North
American début as both Fasolt and Hunding in Stephen
Wadsworth's new Ring cycle for The Seattle Opera paved
an early way to today’s thriving international career.
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The Korean bass Kwangchul Youn was an ensemble
member of the Berlin State Opera from 1993 to 2004.

In the recent years he has performed in many of the
renowned opera houses of the world including Vienna
State Opera, Berlin State Opera, Gran Teatre del Liceu

in Barcelona, La Scala in Milan, the Metropolitan Opera,
Opéra National de Paris, Teatro Regio in Turin, Frankfurt
Opera, Bavarian State Opera, London’s Royal Opera
House, Lyric Opera of Chicago and Semperoper Dresden.
He has also appeared at prestigious festivals including
Ludwigsburger Schlossfestspiele in Salzburg and the
Dresden, Ravinia, Klangbogen Wien and Bayreuth festivals.

In addition to his operatic work Kwangchul Youn appears
frequently as a concert singer and works with well-known
orchestras and conductors. He has appeared in CD
recordings such as Die Meistersinger von Niirnberg from
the Bayreuth Festival conducted by Daniel Barenboim
(Teldec), Croesus under René Jacobs (Harmonia Mundi),
Fidelio (Teldec), Le nozze di Figaro, Cosi fan tutte, Don
Giovanni and Tiefland under Bertrand de Billy (Arte Nova),
and Daphne with the WDR Symphony Orchestra Cologne
under Semyon Bychkov (Decca/Grammy-nominated for
the best opera production in 2006).
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Japanese soprano Eri Nakamura shot to prominence when
she stepped in to replace Anna Netrebko at London's Royal
Opera House for a performance as Giulietta in | Capuleti

e i Montecchi conducted by Mark Elder. Subsequently she
reached the finals of both the Song and Orchestra Prizes at
the 2009 Cardiff Singer of the World competition.

A former Jette Parker Young Artist at the Royal Opera
House, operatic highlights have included Susanna in Le
nozze di Figaro under Colin Davis and Sophie in Werther
under Antonio Pappano, recorded on the Deutsche
Grammophon label. She joined the ensemble of the
Bavarian State Opera in 2010 and has performed roles
including Pamina in The Magic Flute, Woglinde in The
Ring Cycle, Xenia in Boris Godunov, Antonia in Les contes
d’Hoffmann and Liu in Turandot. She has performed to wide
acclaims on the stages of Washington National Opera,
Deutsche Oper Berlin, Teatro Municipal de Santiago de
Chile and Opera de Oviedo.

In concert she has performed with the Tokyo Philharmonic
Orchestra and the London Philharmonic Orchestra,
Bruckner's Te Deum at the Vatican, Ravel's Shéhérazade
with the Estonian National Symphony Orchestra and
made débuts with Orchestre National de France and at the
Auditorio Nacional Madrid.

This season she returns to the Royal Opera House in London
for her début as Gilda in Rigoletto, before reprising the role
at Salzburg Landestheater, and making her début at the
Théatre du Capitole in Toulouse.
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Recent performances by the French mezzo-soprano
Aurhelia Varak have included the title role in Carmen in
Hong Kong (Opera Hong Kong), Carmen in Shanghai and
on tour in north-east China (Shanghai Opera), and Carmen
in Brazil. Other performances have included Siébel (Faust)
and La Muse/Nicklausse (Les contes d’Hoffmann) for Opera
Hong Kong, as well as New Year's Eve concerts with the
Hong Kong Philharmonic Orchestra (arias by Johann
Strauss Il, Stolz and Offenbach). Other opera roles have
included Cherubino (Le nozze di Figaro) and Sesto (Giulio
Cesare) at Glimmerglass Opera in New York, and the roles
of La bergere, La chatte, La chauve-souris and L'écureduil in
L’enfant et les sortiléeges at the Théatre du Chatelet in Paris.
Modern music performances have included operas by
Henze, Menotti and Vacchi.

Varak will sing Berlioz's Les nuits d'été with the Qingdao
Symphony Orchestra under Zhang Guoyong this March
and Mahler's Des Knaben Wunderhorn at the season
opening concert this September with the Orchestre
Philharmonique de Marseille under Lawrence Foster.
Future plans include Mahler’'s Symphony no. 3, Marguerite
in La Damnation de Faust, further performances of Carmen,
Pergolesi's Stabat Mater and Italian opera arias concerts.

Varak holds a vocal performance degree from the
Conservatorium in Amsterdam. She won the Second Prize
at the 2011 Leoncavallo International Singing Competition
in Italy, was the recipient of a 2005 grant from the Wagner
Foundation in Venice and won the Special Jury Prize in the
2000 International Maitres du Chant Francais Competition
in Paris.
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ZHF mezzo-soprano

Austrian mezzo-soprano Hermine Haselbdck studied at the
universities of music in Vienna and Detmold, and graduated
both with performers’ and vocal education diplomas.
Masterclasses with Sena Jurinac, Marjana Lipovsek and
Christa Ludwig provided her with the vital impetus to pursue
an artistic career.

International recital and concert performances have led her
to Carnegie Hall, Wiener Konzerthaus, Musikverein Wien,
Mozarteum Salzburg, Gewandhaus Leipzig, Frauenkirche
Dresden, Philharmonie am Gasteig Munich and Teatro
San Carlo.

Her opera roles include Ramiro in La finta giardiniera

(New National Theatre, Tokyo), Hansel in Hdnsel und
Gretel (Volksoper Vienna), Dorabella in Cosi fan tutte
(Concertgebouw Amsterdam), Second Lady in The
Magic Flute (Theater an der Wien and Grand Theatre

de la Ville Luxemburg), Mercedes in Carmen, Odetta

in Adelia, Ernesto in I Mondo della Luna, Magdalene in
Die Meistersinger von Niirnberg, Maid in Elektra (Festival
Baden-Baden), Flosshilde in Das Rheingold (Rome),
Brangane in Tristan und Isolde, Mutter in Hdnsel und Gretel,
Azucena in Il Trovatore and Fricka in Das Rheingold and Die
Walkiire (Tyrolean Festival Erl).

She has worked with conductors such as Bertrand de Billy,
Vladimir Fedosejev, Nikolaus Harnoncourt, Gustav Kuhn,
Fabio Luisi, Kirill Petrenko, Christian Thielemann and Franz
Welser-Most. Apart from numerous radio recordings,

her discography includes CDs with songs by Zemlinsky,
Schreker and Mahler (Bridge Records), Donizetti's Adelia
(Sony BMG), Beethoven's Missa Solemnis and Symphony
no. 9 (Col Legno), Mahler's Das Lied von der Erde
(Cavi-Music), Schubert's Masses in E flat and A flat (ORF),
and Strauss's Elektra on DVD (Unitel).
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The Hong Kong Philharmonic Orchestra is regarded as one of
the leading orchestras in Asia. With a history stretching back
to 1895, when it was formed as the Sino-British Orchestra,
the HK Phil was re-named in 1957 and became fully
professional in 1974. Next month, it embarks on a major tour
to Europe, with concerts in London, Vienna (Musikverein),
Zurich, Eindhoven, Birmingham, Berlin and Amsterdam.

Thanks to significant subsidy from the Hong Kong Government
and long-term funding from Principal Patron Swire, the Hong
Kong Jockey Club and other supporters, the HK Phil now
boasts a full-time annual schedule of classical music concerts,
pops concerts, an extensive education programme, and
collaborations for staged opera with Opera Hong Kong and the
Hong Kong Arts Festival.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy, Ning Feng,
Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the late Lorin
Maazel, Anne-Sophie Mutter, Yuja Wang and Edo de Waart,
the HK Phil’s previous Music Director.

The HK Phil promotes the work of Chinese composers
through an active commissioning programme, and has
released recordings featuring Tan Dun and Bright Sheng, each
conducting their own compositions, on the Naxos label. Its
acclaimed community engagement programme brings music
to ten of thousands of children annually. A recording will soon
be issued free to schoolchildren throughout Hong Kong of



“Today’'s HK Phil is absolutely world-class!” Abert wong, renowned critic
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Britten's A Young Person's Guide to the Orchestra, Prokofiev's
Peter and the Wolf and Leopold Mozart's Toy Symphony.

In 2013/14 season, the orchestra made critically-acclaimed
tour performances in Beijing, Shanghai, Guangzhou,
Xiamen and Taipei. Future plans include tours to the USA,
Japan and Korea.

The Swire Group has been the Principal Patron of the HK
Phil since 2006. Through this sponsorship, which is the
largest in the orchestra’s history, Swire also endeavours

to promote artistic excellence, foster access to classical
music and stimulate cultural participation in Hong Kong,
and to enhance Hong Kong's reputation as one of the great
cities of the world.

This season is Jaap van Zweden'’s third as Music Director
of the HK Phil. With him, the orchestra is undertaking
major expansion and new projects, including the first-ever
performances by a Hong Kong or mainland Chinese
orchestra of Wagner's The Ring of the Nibelung. Starting
with these performances of Das Rheingold, the four operas
are being performed, one a year, in concert and recorded live
for the Naxos label.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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CHAIR ENDOWMENT

RRREBEFELNEPA  EAARBENEMEY —FAERTREE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

EREZLERBATRBEREDAIFLEFELED)
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

M LE R T AT E - LR A9 D (2 P
TR -

The Musician's Chair for Li Bo is endowed
The Musician's Chair for
Zhao Yingna is endowed

ﬁﬁ]lli—,ﬂg** by the following organisation:

Mr & Mrs Alex BREELSES
& Alice Cai C. C. Chiu

Memorial Fund

by the following donors:

MEEHBRRE MR -
B E2721 2030 REHE
development@hkphil.org B2 B 4% o
Enquiries for donations or

other sponsorship schemes,

please call 27212030 or email
development@hkphil.org

iR 4]
Zhao Yingna

BEEREE=IRE
Co-Principal Second Violin
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Asia Insurance
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Hong Kong

MAESTRO CIRCLE is established for the business community and
individuals who are fond of symphonic music. It aims to support the
long-term development of the Hong Kong Philharmonic Orchestra and

to enrich cultural life. We are grateful to the following Maestro Circle

members:

SF Capital Limited
Samuel and Rose Jean Fang

s B E

Sun Hung Kai Properties

X
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Established 1886

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION
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THANK YOU FOR YOUR SUPPORT

BREREEELAUTEHERBERAOAL
REHEHE -

HEFEEB) CHAIR ENDOWMENT

HEM (e ERE/MES ) NEETFEI AT HEEE:

The Musician's Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

mREL =E S - C. C. Chiu Memorial Fund

BEKEES ANNUAL FUND

HK$100,000 or above 2% 24 E
Mr & Mrs David Fried

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

= (BEERTRE) WAMBELHUT ALEY :
The Musician's Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

B LR A - Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd - ¥7 & BB £ BB R A =)

Kerry Holdings Limited * ZRZERER DT

Mr & Mrs S H Wong Foundation Ltd * BT NEE S ER A 7

HK$50,000 - HK$99,999

Mr & Mrs E Chan = BRIZZR{{E

Mr & Mrs Lowell and Phyllis Chang * SRETZE LR
Mr Kung Ming Foo Jackson = BEIE k 54

Mr & Mrs Leung Lit On = 22U 2 fE

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B LA KA
Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = BRE L E

Ms Tse Chiu Ming * #iBBE &z

The Wang Family Foundation * SE##f 2= H &

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous * % K

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RiR/ZEE £

Mr & Mrs Joseph W N Cheung * SRR ZEM R XA

Mr Jan Leung and Ms Emily Chow * 28 %4 R EAZF L+
Mr Edwin Choy = E#4 &4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = 5B §§{1 1%

Mr & Mrs Fung Shiu Lam = B I8k £ 4 Kk A

Dr Affandy Hariman « 2% £ 884

Mr Edmond Huang and Ms Shirley Liu - £ R & &+
Mr & Mrs Ko Ying = =B

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung - Z=f#REE 4

HK$10,000 - HK$24,999

Dr Lilian Leong * RESIEEE

Ms Li Shuen Pui Agnes

Dr Mak Lai Wo - &84

Prof John Malpas

Mr & Mrs Gilles Martin

Dr Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond - & BB &l 5 4£

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong) Limited
(In Members' Voluntary Liquidation)

Mr & Mrs Paul Tsang = & #2185 4 &k A

Dr Tsao Yen Chow = EIE M B4

HK$5,000 - HK$9,999

Anonymous (4) * EZK (4)

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Mr Bryan Fok « BREH&4E

Mr & Mrs Michael and Angela Grimsdick
Mr Maurice Hoo * #8324 54

Ms Teresa Hung * B&Z £

Mr & Mrs Jack Leung

Mr Paul Leung = 4708 £

Ms D Nam

Mr John & Mrs Coralie Otoshi

Shinabel

Mr & Mrs Ivan Ting = T X MZ{{E

Ms Tse Wai Shun Susan - #E#iZ+
Mr & Mrs ST Tso

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong and Rachel Lloyd-Wong « EEREER FREMRLZ L
Mr Patrick Wu

53



54

% > FF

THANK YOU FOR YOUR SUPPORT

BAEERES STUDENT TICKET FUND

HK$100,000 or above 25,24 &

First Initiative Foundation * BB ZEZE$
Mr & Mrs David Fried

Hang Seng Bank = [B4$R1T

Zhilan Foundation * EHE S

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrence Mak * Z2EF Z+ R ZEEALELE

Kerry Holdings Limited * 2R ER A E]

Shun Hing Education and Charity Fund Limited * (B RZEZE S HR A 7

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung « 22 B %4 Xk A

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (2) - EEK (2)

Mr & Mrs Herbert Au-yeung - Bif3 58 £ X A
Mr lan D Boyce

Mr lain Bruce

Mr David Chiu

Mr Jan Leung and Ms Emily Chow * 2B X ERAREF L
Mr Edwin Choy = B4 L4

Mr & Mrs Patrick Fung * SSAA {18

Mr & Mrs Fung Shiu Lam = JEIEREE R A

Dr Affandy Hariman * Z&F &4

Ms Ho Oi Ling

Mr Geoffrey Ko - 52X k4%

Mr & Mrs Ko Ying = S E{L{E

Mr & Mrs Lam Ting Kwok Paul = #AE R %4 kA
Dr Lilian Leong = ZBESEE4E

Dr Thomas Leung W T « REFRE4E

Lo Kar Foon Foundation - BEXREEZ=ZES

Mr Stephen Luk

Mr & Mrs Bernard Man = XA 4 K A

Ms Poon Yee Ling Eligina

Mr Paul Shieh

Mr & Mrs Stephen Suen = ZZEBR L4 K A

Tin Ka Ping Foundation - HRAE &

Mr & Mrs Paul Tsang = S #HSEE R A

Mr Wong Kin On Thomas = ZEZ & %4

Mr & Mrs Yam Yee Kwan David = {E55Z& {1 &
Dr M T Geoffrey Yeh « E:#E#E +

HK$5,000 - HK$9,999

Anonymous * &K

Mr Cheng Chin Pang - BRRHE L4
Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Chu Ming Leong

Prof David Clarke = 3T KIEFHIR

Mr Gordon Gao * ®iEEE

Ms Lai Wing Sze Charlotte

Dr Lee Shu Wing Ernest = 2§44 &+
Mr Richard K H Li « Z817%4E

Dr Ingrid Lok and Dr Tim Li

Lok Sze Pui

Marcus Musical Workshop

Mrs Ruby Master

Mr & Mrs Leland Sun = & B4 K A
Mr Tony Tsoi « 2R Z54E

Mrs Gertrude Wong - EEEIE Z+
Mr Alan Yue and Ms Vivian Poon

& 21E/)ME and Joe Joe
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BEhE <L ENDOWMENT TRUST FUND
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EEESEREGETES

The Hong Kong Jockey Club Charities Trust
B HRAOAE

The Hongkong Land Group

TRHMBERLQAE
Jardine, Matheson & Company Ltd

BHEEZ PAGANINI PROJECT
PertEle [RREmER | iR A -

IREAPRELE B

XE - #Ee8% (1907) MEE - HEHPAT/NMAFEA
REFELAE B

&8 - %F (c1800) MEE - HERLEMEA
EEEALE B

ZfE - WRE (1991) KIZE - BRFEEEEH

$E - BELLE B

ZEE - ZE (1990) - ARA/NAEH

43248 INSTRUMENT DONATION
ERERHERLE BN
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ZHEE - B (1902) MREE - AR ELEER

R - BFEH - WP (1866) MEE -
H&EE =R EFERE AR

HE - MEZW (1788) MEE -

S & BT

% - ZRER - REZE (1736) MEZE - BIRHEELRD

A3 [RALEERZETE ] MiBkE 2 ALz
EEEE SRR

BEERARIECE
HEox

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EZRTEREES

The Hongkong Bank Foundation

TEHEERTT
Citibank, NA

EREXKEZEESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Jack C. K. So, GBS, OBE, JP
Chairman

MrY.S. Liu, MH

Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan
Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS

Mr Peter Lo Chi-lik

Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Jack C. K. So, GBS, OBE, JP
Chair

Mrs Janice Choi, MH
MrY.S. Liu, MH

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

BBEES

B LEE
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

MrY.S. Liu, MH
Mr Peter Lo Chi-lik
Dr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung

Mr David L. Fried

Mrs Wendy Hegglin
Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
Mr Y. S. Liu, MH

Mr Peter Siembab

Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Audience Development
Committee

Mr Stephan Spurr

Chair

Dr Joshua Chan Kam-biu
Prof Daniel Chua

Prof David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Ms Megan Sterling

Mr Justice Frank Stock, GBS, Jp
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
TIHAE MANAGEMENT

EaE Michael MacLeod RS Development
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HazmE Office Assistant SEERL Orchestral Operations
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HEEHEE Director of Orchestral Operations
ST R BIE0 Artistic Planning RES Steven Chan
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AR Charlotte Chiu R . .
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Exclusive Sponsor
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HHEBGRSFETES
The Hong Kong Jockey Club Charities Trust

A’

oJ oV

BEeEREBBHEE
JOCKEY CLUB KEYS TO MUSIC
EDUCATION PROGRAMME

INSTRUMENTAL
MASTERCLASS
2

INSTRUMENTAL MASTERCLASSES
FROM 10/1-14/2/2015

COME ¢ GET INSPIRED BY THE
HK PHIL MUSICIANS
~ HRrOBERFZZ
RERCRARFR

FOR DETAILS &
FREE REGISTRATION

\ # 3 ENQUIRIES: 2312 6103
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FETOPICS ¥

, %%Eﬁ I\\\%J#'
AUDITION - NO SWEAT!

2 MABRZED
ENSEMBLE PLAYING -
~ MAKE IT FULL OF FUN!

: BERNFREMBAR
HOW TO APPROACH SIGHT
READING, QUICK STUDY & SCALE
WITHOUT PANIC?

¢t ERRIONER
PERFORMANCE TECHNIQUES

EREARAE SR TRERATAR - ESERAMAE B LIS BEZE Jaap van Zweden
The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region ) .
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre 44488 Music Director
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International New Jlork €imes

WHERE WILL
YOUR GOMPANY'S
NEXT BIG IDEA
COME FROM?

INTERNATIONAL NEW YORK TIMES
CORPORATE DIGITAL SOLUTIONS

A competitive edge often begins with inspired thinking. An International New York
Times Corporate Digital Solution will keep your employees more fully aware of
emerging trends and developments that can prompt your company’s next big idea.

Benefit from special rates, convenient billing and access management, plus a
dedicated support team.

TO LEARN MORE, CONTACT CHERRY HO
CHERRY.HO@NYTIMES.COM, +852 2922 1169









