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"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.
SAM OLLUVER, SOUTH CHINA MORNING POST
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ALEXANDER SCRIABIN (1872-1915)

BAEFHAI=RH op. 97 no. 1
FF/ ) FARIZ= op. 11’ no. 8

B/NdE 41488 > op. 28
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Prelude op. 11, no
Fantasie in B min

FENMBZBH - op. 68 [ ZshHEEE] Piano Sonata no.
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In later life Alexander Nikolayevich Scriabin began to
have delusions that he was, in some ways, a Russian
personification of Christ, “l am come to tell you

the secret of life, the secret of death, the secret of
heaven and earth”. This was partly prompted by the
fact that he was born in Moscow at 2.00pm on 25th
December 1871 - Christmas Day - a day considered
so auspicious by the Russians that many claim to
have been born that day when they clearly were not.
But while Russia follows the Julian calendar, devised
in 46BC, all other western and most Asian countries
(and Hong Kong) follow the Gregorian one, devised
in 1582AD; so in 1871, Russia was 12 days behind

the rest of Europe, and, consequently, Scriabin was
actually born, according to the Gregorian calendar, on
6th January 1872. To complicate matters still further,
the calendars have been 13 days apart since 1st March
1900, which means we now celebrate his birthday

on 7th January. Nevertheless, as he grew older he
became increasingly remote as a human being, taking
on characteristics which were symptoms of either an
exceptionally esoteric mind or plain eccentricity.

Biographers blame this on his upbringing. He was

an only child, his mother died when he was one,

his father, a diplomat, spent his time in Turkey, and
Scriabin was brought up by a pair of aunts and a
grandmother all of whom doted over him mercilessly
and gave him every encouragement to regard himself

9






RETHEH REHREDE
B4h M i AR
BREURBEHWERSZE T
it BB B/RABRRT -
ERNREREXRDBA B
PEBBE-FHEZ-tmb
EAFMHIERESE - BLR
R-SEHEAMRE 5
LEFfE] - BEEE+ MK
BEfiREnE BRERRE
B TBZTFEBARE - — 1

ETREFIEMEDIEERL
BEEANEESMELME
HH I KREE - RE
AT RAIZNB LR W RE
BERE®ETH TBEER
ITUBB LS NINRK 2 S HIH
Z84 B2 TEFEIIRE
HEEARETLEE - L #
IIRBERBELFRLHER
EHNMNRESTE  BTL
® ERFEFR 28EFE
MEFE EZ LR EI
R 2R MAIEREBIE - B
BEMREET TE&RE A
MEBHEEE MM
HEnEHERNHERE
AMREMETRENERRES

Hise B E13m A AR S A RHET
BB EFESN SHBERA
FREES RAEXAIE

BT ERMBEGREIREE
MR LRY S 2 ih 1R - 7 IRBEIE IR
HR KW B E 3B E A ER o fF 5
EMUBEHE  RRARE
L EHEBE - REEGEHNE
HRz— T8 REBFH
MREBURE BEEARTS

as a genius. Certainly Scriabin showed considerable
aptitude as a young pianist and, at the age of

seven, was taken to St Petersburg to be “musically
evaluated” by Anton Rubinstein. Duly impressed
Rubinstein nevertheless advised Scriabin’s aunts not
to “push the child. Everything will come to him of its
own accord”. They waited another six years before
they sent him off to Moscow to study with the great
Russian piano teacher, Nikolai Zverev. When we
read of Zverev's teaching methods we might feel
that they were a little extreme; although given the
current vogue for pressurized teaching of talented
pianos students, his methods might not seem so
extraordinary after all. He insisted that all his teenage
piano pupils live with him in his own Moscow home
and be subjected to a rigid discipline which involved
the wearing of uniform, the learning of French and
German, training in high-society etiquette, guidance
on the drinking of vodka and hour upon hour of
supervised practice. Nevertheless they yielded
undeniably impressive results and both Scriabin and
his fellow-student, Rachmaninov, emerged as the
finest Russian pianists of the day.

At the age of 13 Scriabin was involved in a carriage
accident in a Moscow street which prevented him,
for a time, from playing the piano, so he turned his
attention to composing. He produced a handful

of pieces very much in the style of his great hero,
Chopin, before taking some lessons in composition
from Taneyev but, largely self-taught, he went on to
become one of the most extraordinary and visionary
composers the world has ever seen. Nevertheless
the piano was very much his main focus of interest
through his student days and, so the story goes, he
practised Liszt's Don Juan Fantasy and Balakirev's
Islamey so frenetically in anticipation of a competition

n
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that he injured his right hand and was instructed not
to play the piano at all while it was recovering. He
ignored the medical advice insofar that he continued
to practise incessantly, but he followed it in that

he practised only with his left hand. As a result he
developed such a phenomenal left hand technique
that his own works for the instrument often call for
exceptional virtuosity in the left hand. He also wrote
two pieces in 1894 purely for the left hand including
the deeply introspective

During the early 1890s Scriabin travelled extensively
as a piano virtuoso. During his travels he sent back

a series of Preludes, written in various European and
Russian cities, as musical postcards to his friend and
publisher Belaieff, who published them in 1897 as his
op. 11. These were not isolated pieces, however, but
together formed a set of 24 which, in the manner of
Chopin's Preludes, were composed in each major and
minor key. Indeed several commentators criticised
Scriabin for writing music which was too much in the
Chopin mould; Cesar Cui, for example, suggested
with Scriabin’s Preludes “you think you are hearing
Chopin's unpublished opuses”. Scriabin for his part
dismissed such criticism, “What if my music does
sound like Chopin?! It's not stolen. It's mine”. The
eighth of the set, the , Was
written in Paris and is an agitated piece with a widely
spaced right hand theme above a typically complex
left hand figuration.

There is a fine anecdote in Leonid Sabaneyev’s
memoirs. He recounts how he once played a short
extract from Scriabin’s in the
presence of the composer. “Who wrote that? It
sounds familiar”, Scriabin apparently said, to which
Sabaneyev replied, “It's your Fantasie”. The work
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was composed in 1900 during which time he was
teaching at the Moscow Conservatory and developing
a compositional voice which was moving away from
the romanticism of the Chopin-flavoured works of the
1890s. The work has often been labelled Scriabin's
“last significant romantic composition” and its
opulent writing, full of wonderfully rich and luscious
harmonies, has clear symphonic pretentions as well
as calling for extreme pianistic virtuosity.

Scriabin’s 10 Piano Sonatas chart his progress as a
composer from the very Chopinesque style of the First
(composed in 1892) to the exotic and highly original
sound world of the 10th (dating from 1913). Faubion
Bowers, Scriabin’s English biographer, maintains that
the piano sonata, “as Scriabin saw it, was entirely his
own concept.....he made it central to his corpus of
creativity”. Nowhere is that more evident than in the
penultimate, , completed in 1913,
which has been given the nickname “Black Mass”,
clearly prompted by the composer’s own suggestion
that, “In the ninth sonata | came closer than ever
before to the Satanic”. As the note in the recently
published edition of the work puts it, “Anyone who
listens to this bizarre work will involuntarily become
caught up in the diabolical vortex - the music heads
towards the sonata’s dramatic conclusion as if being
pulled in an undertow”. Michael Peck concludes,
“More than just a tone poem or soundscape, the 9th
Sonata is a conflagration. It is a glimpse into the mind
of a man who one-upped John Lennon by noting in his
diary, 'l am God"."

13



MmIl SF=HMEZXEM - op. 58
FREDERIC CHOPIN (1810-1849)
Piano Sonata no. 3, op. 58
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Allegro maestoso
Scherzo: Molto vivace
Largo

Finale: Presto non tanto -

By the time Chopin came on the scene the piano had
been in existence for 100 years, but was undergoing
some fundamental changes. The hammers were
now being covered with felt (producing a softer,
warmer tone), and a more responsive action had
been developed which allowed the player to produce
quicker passagework and more ornate decoration.
On top of that the public's taste for hard, forceful
playing had been replaced by a predilection for
more delicate and subtle virtuosity, one of the first
exponents of this style of playing being Chopin
himself. Following a concert in London given in 1848
a newspaper reported, “He accomplishes enormous
difficulties, but so quietly, so smoothly and with
such constant delicacy and refinement that the
listener is not sensible of their real magnitude. It is
the exquisite delicacy, with the liquid mellowness of
his tone and the pearly roundness of his passages of
rapid articulation which are the peculiar features of
his execution.”

Four years before that warmly-received concert

in London, Chopin’s life in Paris had been going
through an extremely bad patch. His affair with
George Sand, begun around the time he composed
the Second Sonata, was beginning to unravel, and
news reached him from his native Poland of his
father's death. He found composing an increasingly
arduous task, but he did decide to embark on his
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last major work, the Third Piano Sonata. His First
Sonata, composed in 1828 met (then and now) with
little success, while Schumann, as we have seen,
was particularly harsh in his criticism of the Second.
With the Third Chopin finally achieved a degree

of success, the work, in the words of one Chopin
authority, “erects a sustained musical experience
upon the framework of a conventional multi-
movement structure with contents that are true to
the developed Chopinesque vision”.

A brief cascade of notes leads into the solemn
main theme of the . This gives way
eventually to a lyrical and expressive theme entirely
typical of Chopin, but despite this the movement
possesses the kind of solidity and stature which
belies the frequent criticism that Chopin’s music
is “sentimental and insubstantial”. By far and away
the shortest of the four is the ,in
which rapid pianistic figurations surround a calm
central core. A mood of solemnity is restored with
the dramatic introduction to the ,
but this quickly turns into another typically
Chopinesque melody, nostalgic rather than sad, sung
above a gently pulsating accompaniment. “Without
question”, writes one commentator, “the

is the jewel of the Sonata.” It begins in
forthright fashion with a stirring melody, which in
accordance with traditional rondo form, reappears
between a series of contrasting episodes. In each of
these Chopin makes full use of the modern piano’s
resources, covering the whole range of dynamics
and introducing the kind of rapid, light, filigree
figurations which was, in 1844, still something
revolutionary in piano writing.

15
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FREDERIC CHOPIN (1810-1849)
Piano Sonata no. 2, op. 35
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Grave - Doppio moviment
Scherzo

Marche funebre: Lento
Finale: Presto - Sotto voce

As a composer Chopin concentrated exclusively

on the piano - indeed he remains the only major
composer in musical history to have done so - with
all 168 of his published works involving the piano.
He wrote 19 songs with piano accompaniment, five
pieces for various chamber ensembles incorporating
the piano and six works, including two concertos,
for piano and orchestra, but, naturally enough,

the vast majority of his output was for solo piano
and the great bulk of this comprises short, single-
movement pieces with titles which have become
almost synonymous with Chopin; Nocturne, Polonaise
and Mazurka. He did not reject extended musical
forms altogether, though, and he composed three
full-length Sonatas, two of which we hear in today's
recital.

The Second Sonata was completed in 1839 while
Chopin was staying at the country estate (in Nohant
in the rural heart of France) of the controversial
novelist and campaigner for female equality, George
Sands. The work revolves around the idea of death;
a concept which finds its ultimate expression in

the Funeral March, composed two years earlier.

In a letter to Julian Fontana he suggested that the
other movements were composed merely to give
the Funeral March a worthy context, “I'm writing

a Sonata in B flat minor which contains my March,
which you know well. There will be an Allegro, a
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Scherzo in E flat minor, the March and a brief finale,
probably just three pages long”, and Schumann
reviewing the work shortly after its publication in
1840 was quick to identify this as a significant flaw,
describing the other movements as “unruly children
smuggled under this name into a place they could
not otherwise have penetrated”.

The immediately establishes a sense
of tragedy and seriousness with its short funereal
introduction. This gives way to music which gallops
along tempestuously, but is dramatically contrasted
by a reposed, radiant theme. The movement is
largely driven by the opposing natures of these

two ideas, and ends triumphantly in the major key.
However a mood of feverish animation returns with
the , a powerful virtuoso tour

de force with its own contrasting central section
which briefly returns to end the movement, again,
in @ major key. Arguably Chopin's most well-known
composition, the Funeral March opens and closes
the with its stark, unforgiving tread,
while the central section presents a richly lyrical
and deeply tranquil theme, much in the style of one
of Chopin’s Nocturnes. While the

is undeniably short (just 75 measures long), it is
packed with nervous activity and extreme harmonic
complexities; the Polish pianist and composer Carl
Tausig (1844-1874) suggested that the swirling
triplets played by both hands in unison sound like
“the wind blowing over my grave”.

17
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One of the first significant Russian composers for
the piano was Mily Balakirev. He studied the piano
in Moscow with a French pupil of the Irish composer
John Field, and composition with a German, Karl
Eisrich, and was thoroughly versed in the great
European classical masters by the time he was in
his mid-teens. He was determined that Russian
piano music should be every bit as distinctive as
that coming from the great European composer-
pianists, and he set out to write a piano work which
was even more technically challenging and virtuosic
as anything Liszt could produce. That was in 1869,
and the resulting work, Islamey, was given its first
performance the following year in Moscow.

Balakirev recalled how he had made a visit to the
northern Caucasus in the late 1860s shortly after a
protracted war of Russian occupation, "The majestic
beauty of luxuriant nature there and the beauty of
the inhabitants that harmonises with it all made a
deep impression on me. Since | interested myself

in the vocal music there, | made the acquaintance

of a Circassian prince, who frequently came to me
and played folk tunes on his instrument, which was
something like a violin. One of them, called ‘Islamey’,
a dance-tune, pleased me extraordinarily and | began
to arrange it for the piano. The second theme was
communicated to me in [Tchaikovsky's home in]
Moscow by an Armenian actor who came from the
Crimea and is, as he assured me, well known among
the Crimean Tartars".

The work itself is in three parts. First is the Crimean
theme (a love song) which provides the lyrical and
decidedly Oriental-sounding central section, with
the Caucasian fiddle piece both opening the work
and providing the exhilarating and dazzling finale,
designed to be performed in the manner of that great
Russian dance, the Trepak.
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Yuja Wang has performed with many of the world's
prestigious orchestras, including those of Boston,
Chicago, Cleveland, Los Angeles, New York,
Philadelphia, San Francisco, and Washington, in

the U.S., and abroad with the Berlin Staatskapelle,
China Philharmonic, Filarmonica della Scala, Israel
Philharmonic, London Symphony, Orchestre de Paris,
Orquesta Nacional de Espafia, the NHK Symphony in
Tokyo, Royal Concertgebouw Orchestra, and Santa
Cecilia, among others. Conductors with whom she
has collaborated include Claudio Abbado, Barenboim,
Dudamel, Dutoit, Gatti, Gergiev, Maazel, Mehta, Masur,
Pappano, Salonen, Temirkanov, and Tilson Thomas.

This season Yuja is artist-in-residence with Zurich's
Tonhalle Orchestra and will also be featured in a
two-week residency with the Hong Kong Philharmonic
Orchestra. She performs Prokofiev's Concerto no. 2 with
both the Berlin and Munich Philharmonics, and returns
to the Concertgebouw to work with Mariss Jansons. In
the U.S. she is featured soloist on the London Symphony
Orchestra tour with Tilson Thomas.

An exclusive recording artist for Deutsche
Grammophon, Yuja's catalogue includes three sonata
recordings, a concerto recording with Abbado and the
Mahler Chamber Orchestra, and a disc of Prokofiev
and Rachmaninov with Dudamel and the Simdn
Bolivar Symphony Orchestra. Most recently, she
recorded the Brahms violin sonatas with Leonidas
Kavakos for Decca Records. Yuja received the
prestigious Avery Fisher Career Grant in 2010.

She is a graduate of the Curtis Institute of Music.
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The Hong Kong Philharmonic Orchestra (HK Phil)

has recently returned from an extremely successful
five-country, seven-city tour of Europe, with concerts in
London, Vienna, Zurich, Eindhoven, Birmingham, Berlin
and Amsterdam. Most concerts were sold out, there
were standing ovations, and the reviews were universally
positive. The concert in Vienna's Musikverein was filmed
for future broadcast on TV.

With a history stretching back to 1895, when it was
formed as the Sino-British Orchestra, the HK Phil was
re-named in 1957 and became fully professional in 1974.

Thanks to significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters,
the HK Phil now boasts a full-time annual schedule of
classical music concerts, pops concerts, an extensive
education programme, and collaborations for staged opera
with Opera Hong Kong and the Hong Kong Arts Festival.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Ning
Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the
late Lorin Maazel, Anne-Sophie Mutter, Yuja Wang and
Edo de Waart, the HK Phil's previous Music Director.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings featuring
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Tan Dun and Bright Sheng, each conducting their

own compositions, on the Naxos label. Its acclaimed
community engagement programme brings music to
ten of thousands of children annually. A recording will
soon be issued free to schoolchildren throughout Hong
Kong of Britten's A Young Person’s Guide to the Orchestra,
Prokofiev's Peter and the Wolf and Leopold Mozart's Toy
Symphony.

This season is Jaap van Zweden's third as Music
Director of the HK Phil. With him, the orchestra

is undertaking major expansion and new projects,
including the first-ever performances by a Hong Kong
or mainland Chinese orchestra of Wagner's The Ring of
the Nibelung. The four operas are being performed, one a
year, in concert and recorded live for the Naxos label.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which

is the largest in the orchestra’s history, Swire also
endeavours to promote artistic excellence, foster access
to classical music and stimulate cultural participation in
Hong Kong, and to enhance Hong Kong's reputation as
one of the great cities of the world.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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SLE R E B
CHAIR ENDOWMENT

RABLERFNOEA - SR BB LMmEY —AEERNEE -
HEBBLNER  ReLENER  BIETRNILERE LEMIEE -
By endowing an orchestra chair, you help the orchestra attract and retain the most gifted

musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BREZLEBRIATHEREDAZIFEBEFELED) -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

SRR BT ALED IR REIR (L i
The Musician’s Chair for Li Bo is endowed AT RBEE -
) ) The Musician's Chair for
by the following donors:

Zhao Yingna is endowed

ﬁﬁ"lii*k by the following organisation:

Mr & Mrs Alex BEELSES
& Alice Cai C. C.Chiu

Memorial Fund

MESHBRRE M EBETE]
B03E 27212030 L EHE
development@hkphil.org £33 {85 4%
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org
Fi=h Ji
Zhao Yingna
BEEREE = MEE
Co-Principal Second Violin
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MAESTRO CIRCLE

KHNERBHNABRERBEWNLER MAESTRO CIRCLE is established for the business community
ATTR BEEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRRE2ETRMxLE tosupportthe long-term development of the Hong Kong

SEo BB E TS Aees Philharmonic Orchestra and to enrich cultural life. We are
B grateful to the following Maestro Circle members:

H£&8 Platinum Members

e

(how Sang S

ITHEE
Eleanor Wong

YLEE

HEMICALS

#BA=E8 Diamond Members

~ I

Asia Insurance

48 A Emerald Members

Ana and Peter SF Capital Limited
Siembab Samuel and Rose Jean Fang

Ve 8 Pearl Members

THE LANGHAM
Hong Kong
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) g b
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Established 1886

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION
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EREZELEELAUTEHERBRAOAL
REHEHE -

R (e EEE /MRS ) WA AU THIBEE):
The Musician’s Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

mRgtEL S E 4 - C. C. Chiu Memorial Fund

Mr & Mrs David Fried

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

=8 (HEERPIRE) WMEM AT AT EE
The Musician's Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

£4E )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * ¥$TEBIFREEER A 7
Mr & Mrs S H Wong Foundation Ltd * E I X HEESER AT

Mr & Mrs E Chan « BREZER{7L{E

Mr & Mrs Lowell and Phyllis Chang - SREFZE LR
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On * RZIZL B

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Cheuk-Yan and Rotina Leung = 8B4 R A
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan * FRE X %4

Ms Tse Chiu Ming * #i#BBEZ

The Wang Family Foundation « SE#RZEE S

Mrs Yu Hu Miao Florence

Anonymous * &K

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RIR/ZEE £

Mr & Mrs Joseph W N Cheung - SRERZMM R XA

Mr Jan Leung and Ms Emily Chow * 2B &£ RAEZEF &+
Mr Edwin Choy = S# %4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S B 8L

Mr & Mrs Patrick Fung * SR {E

Mr & Mrs Fung Shiu Lam = BIE#RE4E K A

Dr Affandy Hariman * ZE&E ¥ 84

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu
Mr & Mrs Ko Ying * = BE{L{E
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BEALERSF LT

Mr & Mrs Charles and Keiko Lam
Dr Lee Kin Hung « Z{@jE84+
Dr Lilian Leong * ZIESEEE
Ms Li Shuen Pui Agnes

Dr Mak Lai Wo - e+
Prof John Malpas

Mr & Mrs Gilles Martin

Dr Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond
Ms Poon Yee Ling Eligina

Mr & Mrs Paul Tsang * & 218 %4 k A
Dr Tsao Yen Chow * EIEMNEE 4

BRI L

Anonymous (6) * EZK (6)

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Prof Paul Cheung

Mrs Evelyn Choi

Mr Bryan Fok = BERELLE

Mr & Mrs Michael and Angela Grimsdick

Ms Rose Ho Hofmann « &2 &+

Mr Maurice Hoo = #8834 %4

Ms Teresa Hung * B&Z 3 EER

Mr & Mrs Jack Leung

Mr Paul Leung « 23R8 £ 4

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong * &35 78 db kit
Mr & Mrs Ivan Ting = T XZ{i{E

Ms Tse Wai Shun Susan * @84tz +

Mr & Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lioyd-Wong * TREEER TEEMR L+
Mr Patrick Wu



First Initiative Foundation « EBZEZH S
Mr & Mrs David Fried

Hang Seng Bank = 184 81T

Zhilan Foundation * XBE S

Ms Doreen Lee and Mr Lawrence Mak * Z2E 3 Z+ K ZBRELE
Shun Hing Education and Charity Fund Limited - (5 BHBERZZESER D T

Mr & Mrs Cheuk-Yan and Rotina Leung = =B 4R A
Tin Ka Ping Foundation - /AR &S
Mrs Yu Hu Miao Florence

Anonymous (2) = EZK (2) Anonymous (2) * &K (2)

Mr & Mrs Herbert Au-yeung = BiB5 iS58 B £ R A Mr lain Bruce

Mr David Chiu Mrs Evelyn Choi

Mr Jan Leung and Ms Emily Chow * RESEAEKEAEFLZE  MrPhilip Lawrence Choy

Mr Edwin Choy = B4 L4 Mr Chu Ming Leong

Mr & Mrs Patrick Fung = B R {1 Prof David Clarke * #T A#E##%

Mr & Mrs Fung Shiu Lam = B Ik k554 Kk A Mr Jean-Christophe Clement

Dr Affandy Hariman = Z& F 8B4 Mr Gordon Gao * EiR5E4E

Ms Ho Oi Ling Dr Lee Shu Wing Ernest = 244 {8+
Mr Geoffrey Ko BERLE Mr Richard K H Li « Z21T%4%

Mr & Mrs Ko Ying * & BLE Dr Ingrid Lok and Dr Tim Li

Mr & Mrs Lam Ting Kwok Paul « #RE B 5E4 Kk A Lok Sze Pui R

Dr Lilian Leong * RES 84+ Mr & Mrs Leland Surl BRIUBEERA
Dr Thomas Leung W T « RHEFE 4L W7 ey el ﬁi%fi N

Lo Kar Foon Foundation - BRBEZEZES Mrs Gertrude Wong - SMSEIH 2 +
Mr Stephen Luk Mr Alan Yue and Ms Vivian Poon
Ms A Poon & 21E/)MA and Joe Joe

Ms Poon Yee Ling Eligina

Mr Paul Shieh

Mr & Mrs Stephen Suen = FRIZEBH £ £ X A

Mr & Mrs Paul Tsang = SEHSEE R A

Dr Tsao Yen Chow = EEMEE 4

Mr Wong Kin On Thomas * E& & 54

Mr & Mrs Yam Yee Kwan David = {ESZ 8
Dr M T Geoffrey Yeh « ERBiE L+
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EZRITREES

The Hongkong Bank Foundation
TEHERIT

Citibank, NA
EREREEZESE

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn



BBEkE 2+ Ms Winnie Chiu
EFELZ L Mrs Wendy Hegglin

$2EASEZE &+ Mrs Janice Choi

RelfEZ L Ms Cherry Cheung
FiKkZt Mrs Virginia de Blank
PIEWSTE Mr Leung Kin Fung
B{EZ L+ Ms Jennifer Liu
REZFEE Mr Edward Ng
FERFELAEE Mr Steven Ying

AL MOLO

My emax

BB E SRR ARA T RMBRUNER - R E
BL o REEFEMRE  BYUENEHFAEIREER SRS
AT REBBLHE -

The above names of sponsors are provided or confirmed by

the relevant persons or organisations. Owing to the large
number of supporters, the Hong Kong Philharmonic Orchestra
is unable to name them all here and would therefore like to
express heartfelt gratitude to all those who have supported this
fundraising concert.

FRF L4 Mr Lee Kun Tai Steven
Mr Lars Windhorst

ZRE - KELE Mr Anthony Bolton

BBEkE £+ Ms Winnie Chiu

Mr & Mrs Danny and Wendy Hegglin (:t &8 tickets for the community)
HS FUNDS MANAGEMENT PTY LTD

Mr & Mrs Hans So

Rt REREBEZE 2+ Dr Jonathan Choi & Mrs Janice Choi
i %4 R A A Mrand Mrs Francis Lee

ZRMSEE Mr Huang Guan Lin

LCS Charitable Fund

AFHEBEGZOEEESERLA

Prince Jewellery and Watch Love and

Care Charitable Foundation Limited

A BRI RE B R

Rightmind International Nursey & Kindergarten
BEEAEEARA Mrand Mrs Douglas So

AL EBZEEEEESL The Swire Group Charitable Trust
F N HEEE Mr Raymond Wong

#B&IE L Dr Charles Yeung

A Anonymous = BR5F %4 Mr Cheng Hei Wo « BRTEKZ = Ms Joanne Jo Win
Chan * BB ELBERIFLZEE R The Chinese General Chamber of Commerce Ladies’
Committee = $E2IL15%E4E Mr H S Chong « & ZIE{E L Dr Alex Chui - B#EEEL Dr
Patrick Fung Yuk Bun « E&EESE4E Mr Huang Jun Kang - #E32 B+ Sir David Akers-
Jones « BEFZEEES Jennifer W. F. Liu Charitable Foundation = BS 88+ Dr Eddie
Kwan = M8 542 Mr S C Lam = 2@ 1 58 2+ Mrs Amanda Lee * Mr & Mrs Martin Lee
ZERBE L Mr William Lee - RIFS{&REE4E Dr Lilian Leong « B354 DrM T Lo
BB MrLawrence Ma - ZEREZ 22+ Mrs Louise Mon « RE & 564 Mr Edward
Ng « EZEERASERFZIREELZ L Mr & Mrs Peter & Josephine Pang « RIW Technology
Company Limited « JEHEE 564 Mr Benedict Sin « BOUEYE JE4E Mr Jack So « B - 2R
54 Mr William Strong « B855E 18+ Dr Irene Tang Mo Lin * Mrs Deirdre Fu Tcheng &
Mr Joseph Tcheng * #BFIZE1T Tom Lee Music * BEBB5E4 Mr Ricky Tsang - T2 218
=+ Dr Albert Wong * #:E/8: %t Mrs Catherine C H Wong « Z83 %54 Mr T. S. Wong
F R4 DrkK K Wong « It ZEES V. S. Liu Foundation Limited = FEEFEASEAE
Mr Steven Ying * R Mr M Yuen = Mr Ross Zhang (#:E8£Z tickets for the community)

Mr Lawrence Chan * BRE /0B 4 Dr Susan Chan = Mr Chan Wing Kin + 5 # Z 1+ Ms Catherine Chau
Ms Chow Maggie Yuet Ming * Mr Cokehan * ZZ# 22+ Ms Law Yin Hing * ZE858 554 Mr Li Sik Wing * Ms
Candy Ling * BMAZ L Ms Anna Kwong « BERERZEZ + Mrs Ngan Ng Yu Ying - %=+ Ms Po Ka
Wai * SeHERF 2+ Ms Davina Sin * Helen Lin Sun * 15 #& 2+ Ms Mowana Tse * R¥& & Z+ Mrs Christy
Tung Ng Ling Ling * Mr Adrian Walter *+ Mr Lin Yang
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REZHEE Mr Edward Ng
FEESELFEE Mr Steven Ying

ERIEZE 7+ Mrs Janice Choi

RElELZ L Ms Cherry Cheung
Bz &+ Ms Daphne Ho
EEE%EE Mr Douglas So

THE PENINSULA

HONG KONG

LANCOME

PARIS
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ZltEZEES Y. S. Liu Foundation Limited

EERELIREREESE L
Dr Jonathan Choi & Mrs Janice Choi

HABITU
> QBE

IR LLE Mr Benedict Sin
BB 54 Mr Douglas So
FERBLE4E Mr Steven Ying
B F K% Mr Raymond Wong
REZFE Mr Edward Ng

3k %L+ Ms Winnie Chiu
P2ESEEAE Dr Lilian Leong
fREEEE L+ Ms Diana Chen

Mr & Mrs Chin Yao Paul Lin
ZERUPIZ L Ms Kai Yin Lo

BRZS 54 Mr Jack So

ERBSTE Mr Glenn Fok

Adler Jewellery Ltd

Gieves & Hawkes

FREZEZ = Mrs Tsang Lai Nar, Sally
Wofoo Social Enterprises

BFEHE L Dr John Yeung Hin-chung
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The Chief Executive

The Hon C. Y. Leung, GBM, GBS, JP

Mr Jack C. K. So, GBS, OBE, JP
Chairman
MrY.S. Liu, MH

Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Mr Peter Lo Chi-lik

Chair

Mr Y. S. Liu, MH

Mr Benedict Sin Nga-yan

Mr Jack C. K. So, GBS, OBE, JP
Chair

Mrs Janice Choi, MH

Mr Y. S. Liu, MH

Mr Benedict Sin Nga-yan
Mr John Slosar

Mr Stephan Spurr
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