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VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
BEBEREEE EEREE

1 Musical America's Conductor of the Year for 2012
(BLER) 202FERER

2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
AHERTLBELEL I RFEER

3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and
London Philharmonic orchestras. Recently conducted Berlin Philharmonic
and Vienna Philharmonic.
BB RELE  RERREZLE  BIHENE  AOTH
RABELEF BASBEEAMELUERECRTHLED -

"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.
SAM OLLUVER, SOUTH CHINA MORNING POST

1

HK Phil

1 Celebrating its 41st season as 3
BABAEN+ —EREYS

2 One of Asia's leading orchestras &

3 Busy performance schedule of over
listeners each season JEHIEE - §F L8
WEIRERE=—TZEA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FERB T EHER —

A [B% - 2R - XE#] BEELTEHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future £EIMNZTHHABTE > AFBRRETILET

6 Touring around the world to promote Hong Kong as Asia’s World City
KEHREHEL  SABEBDNERESE
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The Jockey Club Keys to Music Education Programme
is exclusively sponsored by
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Hong Kong Philharmonic Orchestra -
OCBC Wing Hang Community Concert is sponsored by
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In 1942, as the Second World War effort finally
reached America, the then Music Director of the
Cincinnati Symphony Orchestra, Eugene Goossens,
asked 18 composers to write fanfares for brass

and percussion with the aim, as he put it, “to make
these fanfares stirring and significant contributions
to the war effort”. Each fanfare was premiered

at the start of each of the orchestra’s concerts
during the 1942-43 season, but while 17 of them
have more-or-less passed into obscurity, the one
premiered at the concert on 12th March 1942 has
survived and, for many, represents the only work by
which they know of the composer. Aaron Copland
(1900-1990) toyed with various titles for his
fanfare - Fanfare for the Spirit of Democracy, Fanfare
for a Solemn Ceremony, Fanfare for the Day of Victory,
Fanfare for our Heroes, Fanfare for the Paratroops,
Fanfare for Four Freedoms - but finally hit on the title
Fanfare for the Common Man since, as he explained,
“It was the common man, after all, who was doing
all the dirty work in the war and the army: He
deserved a fanfare.”

In an age when so much music, almost as soon as

it is created, is committed to permanency through
print and recording media, it is easy to forget that
many of the great works in musical history evolved
over a period of time and, as we hear them today, are
very different from how they were heard at their first
performances. Sometimes, this evolution took place
because a composer disliked an aspect of his work
once he heard it performed in public, sometimes
because different musicians with different skills
were going to perform the work, sometimes because
an audience reaction persuaded him to make
changes, and, most usually, because he himself was
dissatisfied with it. This seems to be the case with
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Wolfgang Amadeus Mozart (1756-1791) and his
Rondo in A Major for piano and orchestra, which
appears to have been the original final movement
of the Piano Concerto no. 12 composed in 1782. The
great Mozart scholar, Alfred Einstein, hypothesized,
“No doubt the reason for abandoning it was that it
repeated certain melodic turns of phrase that had
appeared in the first movement.” The complete
work, discarded by Mozart in the 1780s, was only
rediscovered after an intense and lengthy search, in
the British Library in London in 1980.

Johann Pachelbel (1653-1706) was one of the
most important organists and composers during
the second half of the 17th century; as one recent
scholar has described him, he was a “Revered
teacher, organ virtuoso, master of counterpoint,
devotee of the chorale - one of which he sang as he
lay on his death bed, enthusiast for the Italian forms,
pathfinder and worthy predecessor of Bach.” Among
the important posts he held was that of Assistant
Organist at St Stephen's Cathedral in Vienna (a post
Mozart was later to hold), and he turned down an
invitation to become Professor of Music at Oxford
University in order to devote himself to church music
in his native Germany. Internationally respected
during his own lifetime (something the great J S
Bach could never boast), Pachelbel was a much
greater genius and far more productive composer
than concert programmes and record catalogues
might imply. To the vast majority of music-lovers,
Pachelbel is synonymous with his Canon by which
work he is almost exclusively remembered by music
lovers today. Composed during the 1680s, but
almost totally forgotten until 1919, it is founded on
a simple eight-note figure first given out in the bass
and gradually built up by the increasingly detailed
music from the violins.
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Just as one 20th century American classic - the
Fanfare for the Common Man - was the result of an
invitation from a conductor, so was another, very
different, American Classic. In 1936 the Italian
conductor Arturo Toscanini first heard a string
quartet by a Samuel Barber (1910-1981), a young
American composer then studying in Italy. Not the
greatest fan of American music, Toscanini was
impressed and suggested that Barber could arrange
it for a larger string orchestra, and that if he did so,
Toscanini might think about performing it when he
went to the USA to conduct the NBC Symphony
Orchestra. Barber immediately set to work to
prepare the arrangement and, good as his word,
Toscanini conducted the first performance of what
was then billed as the Adagio for Strings in New
York on 5th November 1938. The rest, as they say,
is history; beyond its role as the music of national
mourning in American society (for which the words
of the Agnus Dei are often added), it has also found
its way into movie soundtracks (most notably
David Lynch's The Elephant Man and Oliver Stone’s
Platoon).

In May 1877 Pyotr llyich Tchaikovsky (1840-1893)
received, through the post, an offer of marriage from
one Antonina Milyukova (whom he had not even
met) with a threat of suicide if she was refused.

He decided to travel to see Antonina in person to
explain why he could not marry her. However as he
set off to meet her he was reading Pushkin's Eugene
Onegin in which there is a moving scene as Onegin
cruelly spurns the love of Tatyana and, within a week
of meeting Antonina for the first time, Tchaikovsky
had a change of heart and proposed to her. Their
marriage lasted three months, caused Tchaikovsky
a near-suicidal collapse, and ended with his doctor
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insisting that he should never see her again. Struck
by the parallel between Pushkin's story and his

own personal situation, Tchaikovsky was inspired

to set the whole story to music as an opera, which
was premiered by the students of the Moscow
Conservatoire on 29th March 1879. Act three opens
with the vigorous and virile Polonaise, a dance
inescapably associated with Chopin but actually very
popular in the society ballrooms of St Petersburg
during the 19th century.

Another wife...another composer! Going against

his father's wishes that he should become a baker,
Pietro Mascagni (1863-1945) entered the Milan
Conservatoire in 1882 where, among his fellow-
students, was Puccini. He hardly distinguished
himself there (he was eventually dismissed for
laziness) and later took some lessons from another
renowned opera composer of the day, Amilcare
Ponchielli. He spent some years as a jobbing
double-bass player in a Milan theatre orchestra
before joining a travelling light opera company as
its conductor. Marriage changed all that, but not
the way Mascagni expected. Looking forward to a
comfortable life of leisure, largely supported by his
wife's wealth, Mascagni kept his musical interests
alive by working as an occasional music teacher and
conducting a local opera company. Mascagni may
not have had much in the way of ambition, but his
wife certainly did and it was she who persuaded him
to enter a competition which had been set up by a
newspaper in 1889 for a one-act opera by a young
Italian opera composer. With her persistent pressure
on him, Mascagni managed to finish the operain a
matter of weeks and, according to some sources,
his wife took it personally to Rome and handed it

in to the newspaper office just minutes before the

13
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closing deadline. To Mascagni's surprise it was one
of the three selected (out of 73) and its premiere in
Rome on 17th May 1890 was an astonishing success,
the audience calling for no less than 40 curtain
calls. That opera, Cavalleria Rusticana, is a tale of
love, betrayal, jealousy and murder, set in a small
Sicilian village on Easter Day with the celebrations
going on in church forming a kind of backdrop to
the drama on stage. As the merchant, Alfio, waits
outside the church for the Mass to end, he meets a
young peasant girl, Santuzza, who is engaged to be
married to - and is carrying the baby of - Turridu. In
her desperation she tells Alfio that his young wife,
Lola, has been carrying on an affair in his absence
with Turridu. He rushes off swearing revenge
leaving Santuzza alone with her sorrow while, inside
the church, the Easter Mass is concluding, and at
this point Mascagni interposes the Intermezzo,
music that ingeniously combines the sensual, the
sacred, and the soothing in one of the finest purely
orchestral moments from all Italian opera.

By the time he was appointed to the staff of the

St Petersburg Conservatoire, Alexander Glazunov
(1865-1936) had already composed two major ballet
scores and, in 1899, he joined up with choreographer
Marius Petipa on what was to be his third and

final ballet score, The Seasons. It was premiered on
23rd February 1900 at the Mariinsky Theatre in

St Petersburg by the Imperial Russian Ballet with
Mathilda Kschessinka as the principal dancer, and
portrayed the mythological character of the seasons
of the year in a series of four tableaux which run with
the kind of seamless, unbroken continuity which is
nature itself. The last part, The Seasons: Autumn,
celebrates a time of harvesting following which there
is much merrymaking before winter once again takes
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a hold. The Bacchanal which opens this tableau

is a boisterous and exuberant dance associated

with the consumption of considerable quantities

of vodka and wine. Memories of the year gone by
and the preceding seasons intervene and the final
appearance of the Bacchanal is cut short by a deluge
of falling leaves. The trees are left bare, the fields
barren, the sun has gone and the year has come to
its end.

BY DR MARC ROCHESTER
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Praised by the Philadelphia Inquirer as a “startling
conducting talent”, Lio Kuokman has worked
extensively as conductor in both the symphonic
and operatic genres. Recently appointed Assistant
Conductor for the Philadelphia Orchestra, Maestro
Kuokman was also the top prize winner in the June
2014 Evgeny Svetlanov Conducting Competition

in Paris for which he received a cash prize and

a September 2014 debut appearance with the
Orchestre Philharmonique de Radio France.

Recent appearances as guest conductor included,
the Philadelphia Orchestra, the National Arts Center
Orchestra in Ottawa, Seoul Philharmonic Orchestra,
Danish National Symphony Orchestra, Hong Kong
Philharmonic Orchestra, Hong Kong Sinfonietta,

Pan Asia Symphony, Hong Kong Virtuosi, Taipei
Philharmonic, and the Macau Orchestra.

Throughout Asia and the U.S., his opera repertoire
flourishes having conducted productions of Don
Giovanni, Le nozze di Figaro, Carmen, and for Musica
Viva Hong Kong, L'elisir d’‘amore, La fille du régiment,
Lucia di Lammermoor, Cavalleria rusticana and Pagliacci.

Born in Macau, he began his musical training at

The Hong Kong Academy for Performing Arts from
which he graduated with first class honors in piano
performance. He continued his graduate studies
receiving a Masters degree from the Juilliard School
followed by diplomas in conducting from the Curtis
Institute and the New England Conservatory of
Music. For his contributions to the development of
arts and culture, Lio has received a Certificate of
Commendation from the Hong Kong government and
an Honorary Diploma from the government of Macau.
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Johnson Li, now 12, is currently studying with Professor
Eleanor Wong and is attending the Junior Music
Programme at the Hong Kong Academy for Performing
Arts. In the past few years he has played with the
international pianist Lang Lang, who has given him a
few lessons and much encouragement, and in August
2011 received the Lang Lang music scholarship for
“demonstrating exceptional talent and promise as a
great pianist”.

In June 2013 he performed Beethoven's Sonata op. 6
for two pianos with Lang Lang at the Carnegie Hall as
part of the “Lang Lang and Friends” concert. The media,
including CCTV, FOX News, New York Times and the
Wall Street Journal, all reported on this concert.

Johnson Li has performed with numerous professional
orchestras, including the Xiamen Philharmonic, the
Shenzhen Symphony, the Hong Kong Philharmonic
Orchestra, the Guangzhou Symphony and the Toronto
Symphony. In June 2014 the Hong Kong Philharmonic
Orchestra invited Johnson to play Beethoven's Piano
Concerto no. 1 with conductor Jun Mérkl .

In December 2014 Johnson Li performed Mozart's

Piano Concerto no. 20 with conductor Yu Long and

the Guangzhou Symphony Orchestra, and in the same
month played the Concerto again with the Guangzhou
Symphony in Sanya, Hainan, as part of the 2014 Finance
Forum celebration concert. In February 2015 he travelled
to Toronto with conductor Yu Long as part of the 2015
Chinese New Year concert with the Toronto Symphony
Orchestra.
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The Hong Kong Philharmonic Orchestra (HK Phil)

has recently returned from an extremely successful
five-country, seven-city tour of Europe, with concerts in
London, Vienna, Zurich, Eindhoven, Birmingham, Berlin
and Amsterdam. Most concerts were sold out, there
were standing ovations, and the reviews were universally
positive. The concert in Vienna's Musikverein was filmed
for future broadcast on TV.

With a history stretching back to 1895, when it was
formed as the Sino-British Orchestra, the HK Phil was
re-named in 1957 and became fully professional in 1974.

Thanks to significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters,
the HK Phil now boasts a full-time annual schedule of
classical music concerts, pops concerts, an extensive
education programme, and collaborations for staged opera
with Opera Hong Kong and the Hong Kong Arts Festival.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Ning
Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the
late Lorin Maazel, Anne-Sophie Mutter, Yuja Wang and
Edo de Waart, the HK Phil's previous Music Director.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings featuring
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Tan Dun and Bright Sheng, each conducting their

own compositions, on the Naxos label. Its acclaimed
community engagement programme brings music to
ten of thousands of children annually. A recording will
soon be issued free to schoolchildren throughout Hong
Kong of Britten's A Young Person’s Guide to the Orchestra,
Prokofiev's Peter and the Wolf and Leopold Mozart's Toy
Symphony.

This season is Jaap van Zweden's third as Music
Director of the HK Phil. With him, the orchestra

is undertaking major expansion and new projects,
including the first-ever performances by a Hong Kong
or mainland Chinese orchestra of Wagner's The Ring of
the Nibelung. The four operas are being performed, one a
year, in concert and recorded live for the Naxos label.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which

is the largest in the orchestra’s history, Swire also
endeavours to promote artistic excellence, foster access
to classical music and stimulate cultural participation in
Hong Kong, and to enhance Hong Kong's reputation as
one of the great cities of the world.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo
28 MEE
Li Ming Damara Lomdaridze

O N=E W75 B4R
Richard Bamping Fang Xiaomu

Bz 3
Anna Kwan Ton-an Li Ming-lu

OMER AZE
George Lomdaridze Jiang Xinlai

Philip Powell

ABERER ERE
Kaori Wilson Cui Hongwei

BT B3R
Alice Rosen Sun Bin

AP FeR iz I
Dora Lam Chan Ngat Chau

SREBAK
Yalin Song

SRIMIE B
Chang Pei-heng Feng Rong

7k Pk HAR AL
Fu Shuimiao Ethan Heath
RIRES

Zhang Shu-ying

BRIEE BN
Chen Yi-chun Timothy Frank

& FIZE REERRE
Samuel Ferrer Jeffrey Lehmberg
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HARP

OFHE
Christopher Sidenius

HIRE  FFET
Viola: Elvis Chan*
RIZE : #EBE
Cello: Eric Yip*

BEE DRD

Oboe: Jennifer Shark”

N L E S

Trumpet: Edwin Wong

EEFRH : [AHER
Timpani: Jojo Ho

miELss  ARY &
Percussion: Chau Chin-tung*, Mandy Lo, lvan Wan, Scott Weatherson

THRTMHE
"On trial basis

PERCUSSION
@ BT R

Aziz D. Barnard Luce Raymond Leung Wai-wa

i34
KEYBOARD

[ E+a]
Shirley Ip

EE THE - EER

TEREEB/PNRELE RFSEEN
*With kind permission of the Hong Kong Sinfonietta

BB
Sophia Woo Shuk-fai
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CHAIR ENDOWMENT

RABLERFNOEA - SR BB LMmEY —AEERNEE -
HEBBLNER  ReLENER  BIETRNILERE LEMIEE -
By endowing an orchestra chair, you help the orchestra attract and retain the most gifted

musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BREZLEBRIATHEREDAZIFEBEFELED) -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

SRR BT ALED IR REIR (L i
The Musician’s Chair for Li Bo is endowed AT RBEE -
) ) The Musician's Chair for
by the following donors:

Zhao Yingna is endowed

ﬁﬁ"lii*k by the following organisation:

Mr & Mrs Alex BEELSES
& Alice Cai C. C.Chiu

Memorial Fund

MESHBRRE M EBETE]
B03E 27212030 L EHE
development@hkphil.org £33 {85 4%
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org
Fi=h Ji
Zhao Yingna
BEEREE = MEE
Co-Principal Second Violin
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MAESTRO CIRCLE

KEERHNABERBENWLER  MAESTRO CIRCLE is established for the business community
ATTR BEEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRRE2ETRMxLE tosupportthe long-term development of the Hong Kong

=&am

SEo BB E TS Aees Philharmonic Orchestra and to enrich cultural life. We are
B grateful to the following Maestro Circle members:

H£&8 Platinum Members

ki

(how Sang §

ITHEE
Eleanor Wong

YLEE

HEMICALS

A28 Diamond Members

I I

Asia Insurance

2B A Emerald Members

Ana and Peter SF Capital Limited
Siembab Samuel and Rose Jean Fang

23 & 8 Pearl Members

THE LANGHAM
Hong Kong

= = X
) g b
:E H:?g ]ﬁ Pr({)’:’:erffs WHARF

Established 1886

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION
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THANK YOU FOR YOUR SUPPORT

EREZELEELAUTEHERBRAOAL
REHARHE -

LEFE BB CHAIR ENDOWMENT

R (e EEE /MRS ) WA AU THIBEE):
The Musician’s Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

mRgtEL S E 4 - C. C. Chiu Memorial Fund

BELKEBES ANNUAL FUND

HK$100,000 or above =524 £
Mr & Mrs David Fried

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

=g (HEERPIRE) WMEL BT AT EE :
The Musician's Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

£4E )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * ¥$TEBIFREEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan * BRERER{L{E

Mr & Mrs Lowell and Phyllis Chang - SREFZE LR
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On * RZIZL B

Mr & Mrs Nicholas Sallnow-Smith

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = 8B4 R A
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan * FRE X %4

Ms Tse Chiu Ming * #i#BBEZ

The Wang Family Foundation « SE#RZEE S

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous * EZ K

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RIR/ZEE £

Mr & Mrs Joseph W N Cheung - SRERZMM R XA

Mr Jan Leung and Ms Emily Chow * 2B &4 REAZF &+
Mr Edwin Choy = E2#4E3B %54

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE {1 1E

Mr & Mrs Patrick Fung * B AHHR{T1B

Mr & Mrs Fung Shiu Lam = JEIEMREE R A

Dr Affandy Hariman = Z % F 884

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu
Mr & Mrs Ko Ying = S BB
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HK$10,000 - HK$24,999

Mr & Mrs Charles and Keiko Lam
Dr Lee Kin Hung « Z{@jE84+
Dr Lilian Leong * ZIESEEE
Ms Li Shuen Pui Agnes

Dr Mak Lai Wo - e+
Prof John Malpas

Mr & Mrs Gilles Martin

Dr Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond
Ms Poon Yee Ling Eligina

Mr & Mrs Paul Tsang = 2 @8 %4 K A
Dr Tsao Yen Chow * EIEMNEE 4

BRI L

HK$5,000 - HK$9,999

Anonymous (6) * EZK (6)

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Prof Paul Cheung

Mrs Evelyn Choi

Mr Bryan Fok = BERELLE

Mr & Mrs Michael and Angela Grimsdick
Ms Rose Ho Hofmann = g2 &+

Mr Maurice Hoo = #8834 %4

Ms Teresa Hung * BEX 3 E T

Mr & Mrs Jack Leung

Mr Paul Leung « 23R8 £ 4

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong * &1 78 1t ka4t
Mr & Mrs Ivan Ting = T XZ{i{E

Ms Tse Wai Shun Susan * @84tz +

Mr & Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lioyd-Wong * EEiREER T RBEMRLZ L

Mr Patrick Wu
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BAZEERES STUDENT TICKET FUND

HK$100,000 or above LA L

First Initiative Foundation « EBZEZH S
Mr & Mrs David Fried

Hang Seng Bank = 184 81T

Zhilan Foundation * EBE S

HK$50,000 - HK$99,999
Ms Doreen Lee and Mr Lawrence Mak * ZEF £+ R BEHELE
Shun Hing Education and Charity Fund Limited - (5 BHBERZZESER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = =B 4R A
Tin Ka Ping Foundation - /AR &S

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous (2) = EZK (2) Anonymous (2) * &K (2)

Mr & Mrs Herbert Au-yeung = BREE &S EE R A Mr lain Bruce

Mr David Chiu Mrs Evelyn Choi

Mr Jan Leung and Ms Emily Chow * 28 A4 K EAZEF &+  MrPhilip Lawrence Choy

Mr Edwin Choy = 224 5c 4 Mr Chu Ming Leong

Mr & Mrs Patrick Fung = B R {1 Prof David Clarke * #T A#E##%

Mr & Mrs Fung Shiu Lam = B Ik k554 Kk A Mr Jean-Christophe Clement

Dr Affandy Hariman = Z& F 8B4 Mr Gordon Gao * EiR5E4E

Ms Ho Oi Ling Dr Lee Shu Wing Ernest = 244 {8+
Mr Geoffrey Ko BERLE Mr Richard K H Li « Z2R4T54E

Mr & Mrs Ko Ying « & BB Dr Ingrid Lok and Dr Tim Li

Mr & Mrs Lam Ting Kwok Paul « #RE B 5E4 Kk A Lok Sze Pui

Dr Lilian Leong * RES 84+ Mr & Mrs Leland Sun- BRUBEERA
Dr Thomas Leung W T « RHEFE 4L Mr Tony Tsoi - SRE £

Mrs Gertrude Wong * E#EE 2+
Mr Alan Yue and Ms Vivian Poon
& 21E/)MA and Joe Joe

Lo Kar Foon Foundation * BERBEEZEHS
Mr Stephen Luk

Ms A Poon

Ms Poon Yee Ling Eligina

Mr Paul Shieh

Mr & Mrs Stephen Suen = FRERLER A
Mr & Mrs Paul Tsang = S %&4 K A
Dr Tsao Yen Chow = EiEMEE &£

Mr Wong Kin On Thomas = EZ& & %4
Mr & Mrs Yam Yee Kwan David « {E58 & (i {E
Dr M T Geoffrey Yeh « EHEE+
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THANK YOU FOR YOUR SUPPORT

ZHESE ENDOWMENT TRUST FUND

EREESR-—NAN=ZFHRUTEEEBEURYL -

EREEERESTES

The Hong Kong Jockey Club Charities Trust
B HRAAE

The Hongkong Land Group

B MAERDE
Jardine, Matheson & Company Ltd

BEER PAGANINI PROJECT
Wit BIm [RBEY | HERAS -

IRERLEE 18

X2 - HE8H (1907) /MEE - AEHEFHT/NEFEA
REAELE 188

7858 - B (c1800) /MEE - HERSLEMEA
EEFELE B

ZE - BRE (1991) Ki2Z

$E - EBELLE EE

ZEE - ZE (1990) - HER%/MAFEA

£4224/AE INSTRUMENT DONATION
BRERHERLE B

FriRiz E R e

ZEE - B (1902) MEE - AR K4EER

£ - OFH - £FS (1866) MRE -
H&EE =R EFERENME-A

HE - MMEZW (1788) MMEE -

B EFEEREELA

% - ZRER - REFZE (1736) MEZE - HIRHELELR

B RARBRBFZETE] MIBRzHMRss
EEERN R

BEERARFEZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES

The Hongkong Bank Foundation
TEHERIT

Citibank, NA
EREREEZESE

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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BEEREERT LR 2015

BLOSSOM WITH MUSIC - THE HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2015

% Z 82 Organising Committee

F& Co-chairs
BBEkE 2+ Ms Winnie Chiu
EFELZ L Mrs Wendy Hegglin

ERASEZE 2+ Mrs Janice Choi
(BEBREERIRE
The HK Phil Fundraising Committee Chair)

%8 Members

RelELZ L Ms Cherry Cheung
FiKkZt Mrs Virginia de Blank
PIEWSTE Mr Leung Kin Fung
B{&%F L Ms Jennifer Liu
REZEE Mr Edward Ng
FERFELAEE Mr Steven Ying

FHERIREER
Post Concert Party Sponsored by

AL MOLO

FREA B R &R
Corinna Chamberlain’s Image Design
Sponsored by

Mo cmm%

P E#BhE ERERRMA LSRR - ANZIE
RB% o RAEFLRE  BRENEHREIRUSRETRE
AT REEBABE

The above names of sponsors are provided or confirmed by

the relevant persons or organisations. Owing to the large
number of supporters, the Hong Kong Philharmonic Orchestra
is unable to name them all here and would therefore like to
express heartfelt gratitude to all those who have supported this
fundraising concert.

$150,000 or above 2L £
FRF L4 Mr Lee Kun Tai Steven
Mr Lars Windhorst

$100,000 or above L £

ZRE - KELE Mr Anthony Bolton

B3k E 2+ Ms Winnie Chiu

Mr & Mrs Danny and Wendy Hegglin (xt &8 tickets for the community)
HS FUNDS MANAGEMENT PTY LTD

Mr & Mrs Hans So

$50,000 or above B EL E

Rt REREBEZE 2+ Dr Jonathan Choi & Mrs Janice Choi
i %4 R A A Mrand Mrs Francis Lee

ZRMSEE Mr Huang Guan Lin

LCS Charitable Fund

AFHEBEGZOEEESERLA

Prince Jewellery and Watch Love and

Care Charitable Foundation Limited

A BRI RE B R

Rightmind International Nursey & Kindergarten
BEEAEEARA Mrand Mrs Douglas So
AEEBEEETES The Swire Group Charitable Trust
F N HEEE Mr Raymond Wong

#B&IE L Dr Charles Yeung

$10,000 or above T £

#EZE Anonymous = BBFEAISELE Mr Cheng Hei Wo « BR#ESKZ = Ms Joanne Jo Win
Chan * BB FPEAFRIRELZEE The Chinese General Chamber of Commerce Ladies’
Committee = $E2IL15%E4E Mr H S Chong « & ZIE{E L Dr Alex Chui - B#EEEL Dr
Patrick Fung Yuk Bun « E&EESE4E Mr Huang Jun Kang - #E32 B+ Sir David Akers-
Jones « BEHZEES Jennifer W. F. Liu Charitable Foundation = BS &8+ Dr Eddie
Kwan = M8 542 Mr S C Lam = 2@ 1 58 2+ Mrs Amanda Lee * Mr & Mrs Martin Lee
- ZEBSEE Mr William Lee « RIFS1EEE4E Dr Lilian Leong « B354 DrM T Lo -
B AESE Mr Lawrence Ma * HERIEIZ Z+ Mrs Louise Mon * RE & %4 Mr Edward
Ng « EZEERASERFZIREELZ L Mr & Mrs Peter & Josephine Pang « RIW Technology
Company Limited = %HEZE %4 Mr Benedict Sin = BRENE 4 Mr Jack So « EBE - BR
He4E Mr William Strong « BBE3E @+ Dr Irene Tang Mo Lin « Mrs Deirdre Fu Tcheng &
Mr Joseph Tcheng * #BFIZE1T Tom Lee Music * BEBB5E4 Mr Ricky Tsang - T2 218
=+ Dr Albert Wong * #:E/8: %t Mrs Catherine C H Wong « Z83 %54 Mr T. S. Wong
- EEIRR5E4E Dr KK Wong * 2ITT£EZEES V. S. Liu Foundation Limited « FEERELSE4E
Mr Steven Ying * R Mr M Yuen = Mr Ross Zhang (#:E8£Z tickets for the community)

Others HAih

Mr Lawrence Chan « BREEZ /0B84 Dr Susan Chan = Mr Chan Wing Kin « E## Z+ Ms Catherine Chau *
Ms Chow Maggie Yuet Ming * Mr Cokehan * ZZ# 22+ Ms Law Yin Hing * ZE858 554 Mr Li Sik Wing * Ms
Candy Ling * BMAZ L Ms Anna Kwong « BERERZEZ + Mrs Ngan Ng Yu Ying - %=+ Ms Po Ka
Wai * SeHERF 2+ Ms Davina Sin * Helen Lin Sun * 15 #& 2+ Ms Mowana Tse * R¥& & Z+ Mrs Christy
Tung Ng Ling Ling * Mr Adrian Walter *+ Mr Lin Yang
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THANK YOU FOR YOUR SUPPORT

HEESTRE

AN INTIMATE DINNER WITH

THE DAZZLING YUJA WANG & JAAP VAN ZWEDEN

EHZ 82 Organising Committee

F & Co-chairs
REZHEE Mr Edward Ng
FEESELFEE Mr Steven Ying

B Advisor
ERIEZE 7+ Mrs Janice Choi

Z 8 Members

RElELZ L Ms Cherry Cheung
Bz &+ Ms Daphne Ho
B2/ @54 Mr Douglas So

HEZBY Silent Auction Sponsored by

THE PENINSULA

HONG KONG

¥EmE B Table Gift Sponsored by

LANCOME

PARIS
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EfEEB) Table Sponsors
ZITEZEESL V. S. Liu Foundation Limited

LEFRETIREEEE L
Dr Jonathan Choi & Mrs Janice Choi

HABITU
 QBE

IR LLE Mr Benedict Sin
& B %E4E Mr Douglas So
FERBLE4E Mr Steven Ying
B F K% Mr Raymond Wong
REZFE Mr Edward Ng

BBk %+ Ms Winnie Chiu
P2ESEEAE Dr Lilian Leong
FREE 2+ Ms Diana Chen

Mr & Mrs Chin Yao Paul Lin
ZERUPIZ L Ms Kai Yin Lo

¥ #%# Supporters

EREN 5% Mr Jack So

FERZB S E Mr Glenn Fok

Adler Jewellery Ltd

REZ ML+ Mrs Sally Tsang Lai Nar
Gieves & Hawkes

EB T ERESPR AT Western Harbour Tunnel Company Limited

MELERE Wofoo Social Enterprises
EREEF Z+ Ms Angela Yau
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Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors
Mr Jack C. K. So, GBS, OBE, JP

Chairman

MrY.S. Liu, MH

Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan
Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS

Mr Peter Lo Chi-lik

Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Jack C. K. So, GBS, OBE, JP
Chair

Mrs Janice Choi, MH

Mr Y. S. Liu, MH

Mr Benedict Sin Nga-yan
Mr John Slosar

Mr Stephan Spurr
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Y. S. Liu, MH
Mr Peter Lo Chi-lik

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung
Mr David L. Fried
Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
Mr Y. S. Liu, MH

Mr Peter Siembab
Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Audience Development
Committee

Mr Stephan Spurr

Chair

Dr Joshua Chan Kam-biu
Prof Daniel Chua

Prof David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Ms Megan Sterling

Mr Justice Frank Stock, GBS, JP
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Farie Ho
Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Priscilla Cheng

Education and Outreach Officer

Christine Poon
Artistic Planning Officer
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Development

Jenny Lee
Development Manager

Myra Tam

Development Manager

Yman Yuen
Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Daphne Chan

Marketing Communications Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan
Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer









