i 48B4 | ‘ R Principal Patron
e

HKPhil Pl SWIRE

K &4 KANEF) Swire Maestro Series

NIGHTINGALE &
FIREBIRD

3&4-7-2015
Fri & Sat 8pm

Hong Kong Cultural Centre
Concert Hall

M=

BEZE Jaap van Zweden

FL4ES Music Director
ERERHLEHREERRTREBAEE - BEEREEAE B YRS
The Hong Kong Philharmonic Orchestrais financially supported by the Government of the Hong Kong Special Administrative Region
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre

hkphil.org







<
Rt FEEARENZES) SWIRE MAESTRO SERIES g &E8 Title Sponsor
NIGHTINGALE & FIREBIRD
LISZT ZHT4E  CBIZ=H) P.8
-16' Les Préludes
TCHAIKOVSKY SeaRETE  DXFADRERZEWZ=M > op. 35 P.10
-33 B YRR

= 4TI

B (BSEEARAR)

Violin Concerto in D, op. 35

Allegro moderato

Canzonetta (Andante)

Finale (Allegro vivacissimo)

FIBRE interval

STRAVINSKY FHRHANEE  (REZH) P.13
19’ Song of the Nightingale
STRAVINSKY SHFRONETE  CREAEM) (1919) P.15
23 FH—XEBZE PRFERE BIFRMRoE—

BEH—&

Firebird Suite (1919)

Introduction - Firebird and its Dance -

Round Dance of the Princesses -
SUBSCRIBE Infernal Dance of King Kashchei - Berceuse - Finale
TO OUR ENEWS

B4l 58 P.18

Jun Markl, conductor

SIREH » NEE P.19

hkphil.org

Arabella Steinbacher, violin

BEARE

No eating or drinking

BREBBEREZSE

Please keep noise to
@ a minimum during the

performance

AR TREERANETRE

FEAHR - SEENE
@ No photography, recording
or filming

o

BREEEHMTER
THRAZBER

Please reserve your applause
until the end of the entire work

@

Please turn off your mobile phone
and other electronic devices

WMARREBST  FRTEHERE
Sith A O LAE 1 U

If you don't wish to take this printed
programme home, please return it to
the admission point for recycling




A SOUND COMMITMENT &






JAAP

VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
BEERREEE EEREE

1 Musical America's Conductor of the Year for 2012
(E4EE) 202FEEER

2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
AHERTLBELEL I RFEER

3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and
London Philharmonic orchestras. Recently conducted Berlin Philharmonic
and Vienna Philharmonic.
HEEMSRELE  REXEEZLE  BHERLEE  AOTH
RABELEF BASBEEAMELUERECRTHLED -

"The orchestra (HK Phil) responded to

"Among Asian orchestras, it's van Zweden's grip on the soul of the piece
the best... With a great conductor with an impressively disciplined performance.”
like Jaap, it doesn’t make any SAM OLLUVER, SOUTH CHINA MORNING POST

difference to be playing here
or in Europe.”
YUJA WANG, JUNE 2015

HK Phil

1 Busy performance schedule of ov8
listeners each season EHIEE »
WEIRERE=—TZEA

2 Large-scale symphonic event Swire Symphony Und
classical music to the community FERBREHFR —
Ry (B 2% - XEH | $FLFIHE

3 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future £EMFTHEHABTE > AEBRRBETITLET

4 Touring around the world to promote Hong Kong as Asia’s World City

WEHRZWEL - SAEEE—DNEREE






R IR
SALUTE TO OUR PARTNERS

ERERLEBR OB U T HEN RN
The Hong Kong Philharmonic Orchestra would like to express heartfelt thanks to
the Partners listed below for their generous sponsorship and support:

FEEE) Major Funding Body B E &R Principal Patron

Pld SWIRE

KERFEN B Maestro Podium Sponsor

F ABN-AMRO

B B #Bh Programme Sponsors

E| mesmsmRAm - aln) /2;
5] Great Eagle H A B I T U
=l Holdings Limited K & &ze & Sons litd

Jewelers since 1923

S
THE LANGHAM Morgan Stanley g MTR

Hong Kong

AQBE Quantum  swcun  HEEE

HHEZBAT Honorary Auditor

€5» V| TAGREEN 2 >
&P LSa —= = »f
oraies OSKERE

ing through




BSR4 BHATTABREY
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

BRERLE EFHXTROLETLSHEY
Hong Kong Philharmonic Orchestra -
OCBC Wing Hang Community Concert is sponsored by

Y =mavmi

= OCBCWING HANG

BEEZLEREERRRITEZNTEED
Hong Kong Philharmonic Orchestra Composer-in-
Residence Programme and the Commissioning of

New Works are sponsored by

il R S
| | . | | THE ROBERT H. N. HO
FAMILY FOUNDATION

27212030

FHRERGREESMARES
The Hong Kong Jockey Club Charities Trust

RETRUEEE
HKAPA Side-by-Side Concert
is sponsored by

MpEERERERES
Drs Richard Charles &
Esther Yewpick Lee Charitable Foundation

EAERREESETOFERTEEY
The Tung Foundation Young Audience Scheme
is sponsored by

The Tung Foundation
BERERE=EEE

EBh&EF SPONSORSHIP ENQUIRIES

development@hkphil.org




FH§ Gz

FRANZ LISZT (1811-1886)
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In 1848 Liszt retired from the concert platform to take
up the post of Court Kapellmeister at Weimar. It was
an unusual move, not least because it both represented
a substantial drop in earnings and involved him in

an area of music in which he had hitherto shown

little interest, orchestral conducting. He remained at
Weimar for 10 years during which time he built the
court orchestra up and developed his own skills as an
orchestral composer. At first he enlisted the support of
more accomplished orchestral composers - particularly
Joachim Raff - to transcribe his piano scores, but he
eventually had sufficient confidence in his own abilities
to undertake his own orchestrations and, with that,
came his creation of an entirely new orchestral genre,
the Symphonic Poem.

The Symphonic Poem, in the words of one biographer,
“allowed him to explore the tantalizing connections
between the objects of life and musical expression”.

It was left to subsequent composers to use the
Symphonic Poem as a device to paint vivid musical
pictures; for Liszt the Symphonic Poem was not about
painting musical pictures - “The poorest of apprentice
landscape painters could give with a few chalk strokes
a much more faithful picture than a musician operating
with all the resources of the best orchestra” - but more
a means of expressing the mood a picture or, more
usually, a piece of literature engendered in him.

Of the 12 Symphonic Poems Liszt composed during
his decade as Weimar Kapellmeister, nine are
inspired by some literary source, that of the third
(Les Préludes) being the writings of Alphonse de
Lamartine. The score is prefaced with these lines
from Lamartine's Méditations poétiques, “What is our
life but a series of preludes to that unknown song of
which the first solemn note is sounded by death?”,
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and the work was premiered in Weimar on 28th

February 1854.

Much of the music, however, both pre-dates its
official premiere and Liszt's interest in the writings of
Lamartine. It was originally conceived as an overture
to The Four Elements, a setting for male chorus of texts
by Joseph Autrans composed in 1844. So, while Les
Préludes retains the related themes which originally
depicted “Stars” (the introduction), “Floods” (the
returning heroic theme), “Earth” (the main lyrical
theme), and “North Winds" (the central stormy
passage), Liszt has so transformed them so that they
accord perfectly with the various preludes leading up to
the heroic and triumphant theme which is Death.

BY DR MARC ROCHESTER
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INSTRUMENTATION
Three flutes (one doubling
piccolo), two oboes, two
clarinets, two bassoons, four
horns, two trumpets, three
trombones, tuba, timpani,
percussion, harp and strings




Sen]kEFE DAH/MEZEH=M - op. 35
PYOTR ILYICH TCHAIKOVSKY (1840-1893)
Violin Concerto in D, op. 35
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Allegro moderato
Canzonetta (Andante)
Finale (Allegro vivacissimo)

Three women had a profound effect on Tchaikovsky's
music. The first was, of course, his mother. She was a
talented amateur singer and pianist and first inspired
in him the desire to compose; her death from cholera
when Tchaikovsky was just 14 certainly deeply affected
his subsequent emotional development. The second
woman was Antonina Milyukova, to whom he was
briefly married. That marriage lasted less than three
months and not only prompted Tchaikovsky to attempt
suicide, but resulted in a severe bout of composer's
block which was only released when the third woman
came along. She was Nadezhda von Meck, widow of

a wealthy Russian engineer, who offered him money
and encouragement but no physical contact; the two
of them only met twice and on one of those occasions,
due to Nadezhda's short-sightedness, she never
actually saw him. They did, however, write thousands
of letters to each other, and in one of these Nadezhda
expressed her wish to find a violinist to join her in
playing chamber music at her home. Tchaikovsky
recommended a former theory pupil of his from the
Moscow Conservatoire, Josef Kotek; who, incidentally,
had been one of the witnesses at his wedding.

On 14th March 1878, while staying in the Swiss resort
of Clarens with his brother and recuperating from the
after-effects of his disastrous marriage, Tchaikovsky
was visited by Kotek, who was then studying with
Joachim in Berlin. His arrival prompted Tchaikovsky,
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who was clearly bored with a life of leisure, to decide
to write a concerto and, with Nadezhda's approval (she
was financing the venture), the two of them worked
together on the new concerto. It took just 11 days for
Tchaikovsky to compose the entire work and on 3rd
April 1878 the two of them played it to a few friends
at a private concert at Clarens. All were agreed on the
excellence of the first and last movements, but the
second was deemed unsatisfactory and Tchaikovsky
replaced it with a completely new one. It took

another three days for Tchaikovsky to orchestrate the
Concerto, by which time Kotek had decided he was
not able to play it, and so the initial dedication went to
another violinist, Leopold Auer. He, too, declared the
Concerto's technical demands impossible and refused
to play it. Tchaikovsky eventually dedicated it to Adolf
Brodsky who premiered the work in Vienna on 4th
December 1881. It was greeted with horror. There was
uproar in the hall and the noted critic Eduard Hanslick
wrote that Tchaikovsky’'s Violin Concerto “gave off a
bad smell”; which prompted Tchaikovsky to write in a
letter to Nadezhda, “Isn't this strange criticism?”

We can only echo Tchaikovsky's question when, with
the gentle string theme which introduces the first
movement and the subsequent dramatic crescendo
leading to the gracefully poised entry of the soloist, we
listen to what stands today as one of the greatest violin
concertos in the history of music. After the soloist’s
opening improvisatory passage comes the first theme
proper; a charming, song-like melody with a delightfully
playful twist in its tail.

A hymn-like passage from the woodwind introduces
the second movement's pathos-laden, soul-baring
theme. The reappearance of the woodwind hymn
and fading echoes from basses and cellos are rudely

n
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interrupted by an orchestral explosion which sets
the soloist off on a veritable display of pyrotechnics
marking the start of the third movement. This
takes the form of a vigorous dance with several

short-lived moments of reflection and leading to a truly

breathtaking conclusion.

BY DR MARC ROCHESTER
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INSTRUMENTATION

Two flutes, two oboes, two
clarinets, two bassoons, four
horns, two trumpets, timpani
and strings
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IGOR STRAVINSKY (1882-1971)
Song of the Nightingale
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Le Chant du Rossignol (Song of the Nightingale) began life
in 1908 as a projected opera based on a story by Hans
Christian Anderson (The Nightingale) and inspired

by Rimsky-Korsakov's opera, The Golden Cockerel.
However, the following year, and with just one act
completed, Stravinsky was commissioned to write

a ballet, The Firebird (more of which later), and The
Nightingale was forgotten. Two more ballets - Petrushka
and The Rite of Spring - followed, and only in 1914 did
he return to The Nightingale which was staged in Paris
on 26th May that year. Serge Diaghilev, who had
commissioned the ballet scores, suggested Stravinsky
turn it into a ballet; which he did, although it was not
staged until 2nd February 1920. In the meantime he
had decided the piece would also work as a stand-
alone concert piece, and during 1917 arranged it as a
symphonic poem which, as Song of the Nightingale, was
premiered by the Suisse Romande Orchestra under
Ernest Ansermet in Geneva on 6th December 1919.

Stravinsky's music relates Hans Christian Anderson'’s
original story in three continuous parts.

The Palace of the Chinese Emperor: The music bursts
into life as the Emperor arrives in his court. Gently
fluttering flutes signify the nightingale, famed for its
exquisite singing, being brought before the Emperor.

The Two Nightingales: The bird's singing (solo flute
and solo violin) brings tears to the Emperor’s eyes,
but when a delegation from Japan presents him with

a mechanical nightingale, which also starts to sing
(solo oboe), the real bird flies off and is banished by
an angry Emperor (by way of a muted trombone solo).
The mechanical bird is given place of honour at the
Emperor’s bedside.

13
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Song of the Nightingale
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lliness and Recovery of the Emperor of China: As the
Emperor lies dying he recalls all the evil deeds he has
done and urges the mechanical bird to sing to ease

his suffering. But the mechanism has broken and the
bird cannot sing. The Emperor is fading, but, at the
very moment his courtiers have struck up a solemn
funeral procession, the real nightingale is heard to sing
(flute and violin), and the Emperor stages an amazing
recovery in the shape of a sultry trumpet solo which
Stravinsky claimed “anticipated Gershwin by

a decade”.

Who needs medicine, Chinese or Western, when you

can have a real nightingale?

BY DR MARC ROCHESTER
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INSTRUMENTATION

Two flutes (one doubling
piccolo), two oboes (one
doubling cor anglais), clarinet,
bass clarinet, two bassoons,
four horns, three trumpets,
three trombones, tuba, timpani,
percussion, two harps, celesta,
piano and strings
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IGOR STRAVINSKY (1882-1971)
Firebird Suite (1919)
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Introduction

Firebird and its Dance

Round Dance of the Princesses
Infernal Dance of King Kashchei
Berceuse

Finale

In 1905 Stravinsky concluded his studies (in law)

at the University in St. Petersburg. He married the
following year and for the next three years seems

to have spent his time building a home for his new
wife and their two children, born in 1907 and 1908
respectively. Composing, however, had long been
his real passion and, with the support of Rimsky-
Korsakov (who was to die just four days later), two of
his works were performed publicly in St. Petersburg
on 17th June 1908. Seated in the audience was
Serge Diaghilev, who was busily engaged in putting
together an annual festival in Paris which showcased
Russian art. He had discovered that the French
loved ballet and had established a dance troupe -
subsequently known as the Ballets Russes - which
was to perform at the 1909 festival. Impressed with
what he heard, he sent a telegram to Stravinsky
asking him to arrange some music by Grieg and
Chopin for his dancers. Stravinsky was unwilling

to break off work on Le Chant du Rossignol in order
to work on such an unchallenging commission, but
curiosity got the better of him, and he paid a call on
the Ballets Russes’ studios in St. Petersburg where he
was given some basic guidance in ballet technique
by improvising at the piano while one of the dancers
went through some set-piece actions. He was
interested, but refused to provide music which was
merely orchestrations of other men's work, and told

15
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Diaghilev he would only accept the commission if he
could write a totally original score.

With the first performance both planned and
advertised, Diaghilev had no choice but to hand the
commission to Stravinsky who completed the full
score in around six months, and the Paris premiere
of The Firebird, on 25th June 1910, went infinitely
better than anyone could have dared hope. It not
only guaranteed the financial success of the 1910
Paris season for Diaghilev, but rocketed Stravinsky
to international fame. He subsequently made three
orchestral suites from The Firebird; prompted, it
seems, by the need to get some money back for

his efforts since the original Russian publisher had
been effectively put out of business by the Bolshevik
Revolution and Stravinsky's claim to the work's
copyright contested by a German publisher who had
taken over the former Russian publisher’s catalogue.
The second of those Suites, first performed in Geneva
on 12th April 1919, is what we hear in concert today.

Scored for a reduced orchestra and divided into six
sections which run without a break, the Firebird Suite
follows the basic outline of the original story, which
was based on an old Russian legend. On a hunting
expedition a prince encounters a fabulous bird with
a plumage of fire “Introduction”. To avoid being
captured the bird gives the prince a magic feather
“Firebird and its Dance". Attracted by the sight of
no less than 13 princesses dancing and playing with
golden apples outside an enchanted castle “Round
Dance of the Princesses” the prince is tempted to
enter it but they warn him of the evil King Kashchei
within; Kashchei likes nothing better than to turn
uninvited guests to stone. Regardless, the prince
enters and, when threatened by Kashchei, holds up
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the magic feather. Immediately the Firebird appears
and drives Kashchei into a mad dance which leaves
him exhausted and, eventually, dead “Infernal Dance
of King Kashchei”. In the aftermath all those whom
the king had succeeded in turning to stone are freed
“Berceuse” and the prince takes one of the dancing
princesses as his wife in a glittering wedding “Finale”.

BY DR MARC ROCHESTER

A 5

MRS (H—REH) WXEEE
(H—#HEE) MIBEE WX
BRE  OXER  WRDE - ZXR
¥ XA EEH - BBLE B
2. MEMAERILA

INSTRUMENTATION

Two flutes (one doubling
piccolo), two oboes (one doubling
cor anglais), two clarinets,

two bassoons, four horns, two
trumpets, three trombones, tuba,
timpani, percussion, harp, piano/
celesta and strings
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JUN MARKL

#5418 conductor

BEARAUR—BEREEEER
MENBER REHEREER
WMBIMEmR - M A FRILUESZ
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HEHIEBE - R4 ik
M RERBMWERTRBIR R
EEEZREEARARE R R
REISIERHBER MR FIE
TEFEREE (2005F %
20116E) RIEEPEHRLLGE
AREXE (Z20RF)NE

2014/15%2015/16 m{E 4= »
HEZTAAMFEHTRER
LENEIEE S EERE
HRZHPANZLEIERESR
o EIET R RLE - B g
sNHKA L4 - FEm 4L
REREg BREEEL DL
RERHTASESUBLES
EoR2014F - ERETBITT
MRASAIEEE R&HISEE
REE EREMERIERN
N5 o

IR BHFZEHE  SHMNHKR
SLUEESTEREMERE
& GRIBHE)  BTelarciEsE
BRI TAEm - ERERE P EBF
LR EEREE E R LER
BRENAENER SEBR
BEEMEHER UREES
BX&EEAERMERT—F
hENERAERSE  KEH
F - ARGMURESHAEH
BEL R2012F LR X
{tREELEENR XER
TEE
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Jun Mérkl has long been known as a highly respected
interpreter of the core Germanic repertoire from both
the symphonic and operatic traditions, and more
recently for his refined and idiomatic explorations

of the French impressionists. His long-standing
relationships at the state operas of Vienna, Berlin,
Munich and Semperoper Dresden have in recent
years been complemented by his Music Directorships
of the Orchestre National de Lyon (2005-11) and
MDR Symphony Orchestra Leipzig (to 2012).

He was appointed Principal Conductor of the Basque
National Orchestra for 2014/15 and 2015/16 seasons.
His busy guesting schedule takes him to the world's
leading orchestras, including the Cleveland Orchestra,
Philadelphia Orchestra, NHK Symphony Orchestra,
Czech Philharmonic, Munich Philharmonic, Oslo
Philharmonic, Tonhalle Orchester Zirich. In 2014
Naxos released two Hosokawa discs recorded by Jun
Markl with Royal Scottish National Orchestra.

He has also recorded the complete Schumann
symphonies live with the NHK Symphony, Dvorak on
Telarc, Mendelssohn and D'Albert with MDR, and
Ravel, Messaien and a highly acclaimed nine-disc
Debussy set with the Orchestre National de Lyon on
Naxos. In recognition of his achievements in Lyon he
was honoured by the French Ministry of Culture in
2012 with the Chevalier de I'Ordre des Arts et des
Lettres.
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ARABELLA STEINBACHER

/INMEEE violin
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BB ANEY- - REX
fuE . ERHTERRE L5
CELLGLE R R S
B EE KL Em
MAEEZ%E BERRAESE
AREHUEEE 20135F88
MEREER R EFTHEE LW
BE - IS EBIIE
ERREVR BENSLT M
B hREE-REXHE VE
SMET M DR REHTE
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MEEEES
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AKREE DR (BB HEN
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SAXREEDEEH =S R
201556 A2 T o
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Violinist Arabella Steinbacher has firmly established
herself as one of today's leading violinists on the
international concert scene, performing with the
world’'s major orchestras. The New York Times
described her playing “Balanced lyricism and fire -
among her assets are a finely polished technique and
a beautifully varied palette of timbres.”

With her diverse and deep repertoire of more than
thirty concertos for violin, she appears with leading
international orchestras including Boston Symphony,
Cleveland Orchestra, New York Philharmonic,
London Symphony Orchestra, Staatskapelle
Dresden, Philharmonia Orchestra, Chicago
Symphony Orchestra, Philadelphia Orchestra, Leipzig
Gewandhaus Orchestra, Bavarian Radio Symphony
Orchestra and many more. In August 2013 she
made her debut at Salzburger Festspiele. She has
worked with conductors including Riccardo Chailly,
Sir Colin Davis, Christoph von Dohnéanyi, Herbert
Blomstedt, Vladimir Jurowski, Thomas Hengelbrock,
Zubin Mehta, Marek Janowski, Lorin Maazel, Andrés
Orozco-Estrada and Yannick Nezet-Seguin.

Recording exclusively for PENTATONE, her recording
honors include the Choc du mois from Le Monde de
la Musique, two ECHO Klassik Awards, two German
Record Critics’ Awards and the Editor's Choice
Award from Gramophone magazine. Her latest CD
with “Mendelssohn & Tchaikovsky violin concertos”
recorded with the Orchestre de la Suisse Romande
under Charles Dutoit has recently been released in
June 2015.

Steinbacher currently plays the “Booth”
Stradivarius (1716) generously provided by the
Nippon Music Foundation.
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HONG KONG PHILHARMONIC ORCHESTRA
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The Hong Kong Philharmonic Orchestra (HK Phil)

has recently returned from an extremely successful
five-country, seven-city tour of Europe, with concerts in
London, Vienna, Zurich, Eindhoven, Birmingham, Berlin
and Amsterdam. Most concerts were sold out, there
were standing ovations, and the reviews were universally
positive. The concert in Vienna's Musikverein was filmed
for future broadcast on TV.

With a history stretching back to 1895, when it was
formed as the Sino-British Orchestra, the HK Phil was
re-named in 1957 and became fully professional in 1974.

Thanks to significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters,
the HK Phil now boasts a full-time annual schedule of
classical music concerts, pops concerts, an extensive
education programme, and collaborations for staged opera
with Opera Hong Kong and the Hong Kong Arts Festival.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Ning
Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the
late Lorin Maazel, Anne-Sophie Mutter, Yuja Wang and
Edo de Waart, the HK Phil's previous Music Director.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings featuring
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Tan Dun and Bright Sheng, each conducting their

own compositions, on the Naxos label. Its acclaimed
community engagement programme brings music to ten
of thousands of children annually. A recording will soon
be issued free to schoolchildren throughout Hong Kong
of Britten's The Young Person’s Guide to the Orchestra,
Prokofiev's Peter and the Wolf and Leopold Mozart's Toy
Symphony.

This season is Jaap van Zweden's third as Music
Director of the HK Phil. With him, the orchestra

is undertaking major expansion and new projects,
including the first-ever performances by a Hong Kong
or mainland Chinese orchestra of Wagner's The Ring of
the Nibelung. The four operas are being performed, one a
year, in concert and recorded live for the Naxos label.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which

is the largest in the orchestra’s history, Swire also
endeavours to promote artistic excellence, foster access
to classical music and stimulate cultural participation in
Hong Kong, and to enhance Hong Kong's reputation as
one of the great cities of the world.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre

21



BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

% — /MR FIRST VIOLINS

% —/MEZ SECOND VIOLINS
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Li Bo
28 MEE
Li Ming Damara Lomdaridze

O N=E W75 B4R
Richard Bamping Fang Xiaomu

Bz 3
Anna Kwan Ton-an Li Ming-lu

OMER AZE
George Lomdaridze Jiang Xinlai

Philip Powell

ABERER ERE
Kaori Wilson Cui Hongwei

BT B3R
Alice Rosen Sun Bin

AP FeR iz I
Dora Lam Chan Ngat Chau

SREBAK
Yalin Song

SRIMIE B
Chang Pei-heng Feng Rong

7k Pk HAR AL
Fu Shuimiao Ethan Heath
RIRES

Zhang Shu-ying

BRIEE BN
Chen Yi-chun Timothy Frank

& FIZE REERRE
Samuel Ferrer Jeffrey Lehmberg
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TIMPANI PERCUSSION
OFELE @ B ERHT

James Boznos Aziz D. Barnard Luce
2= 3

HARP KEYBOARD
OFHE OERE

Christopher Sidenius Shirley Ip

NMRE R
Violin: Selena Choi

PRE  BBRE - B

Viola: Guo Yuwen, Yang Fan

RIZE  HEE
Cello: Shelagh Heath

B3 BHER BB
Horn: Harry Chiu, Paw Man-hing Hermann*

Percussion: Mandy Lo, Scott Weatherson

BE EifR
Harp: Ann Huang*
A REK

Celesta: Linda Yim

REEBIRELEATSEEY

*With kind permission of the Hong Kong Sinfonietta

Raymond Leung Wai-wa

BB
Sophia Woo Shuk-fai
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SHARE & TOUCH...

BERAERLEEHAERTEEEE
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

QEBERLELETHE —BY - BT (29-6-2014)
The HK Phil Community Concert - Itty-Bitty Journey
@ K& 84 2R - XEH | @ PEINEE (21-11-2014)
Swire Symphony Under The Stars @ The New Central Harbourfront
O [ESSTLRBYETE | — EBLRAKYREY (4-11-2014)
Jockey Club Keys to Music Education Programme -
Share the Stage with the HK Phil

O EEETL4ERBHETE | —2REBTLE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O ESSSTLTEHENE | — B AIRKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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SLE R E B
CHAIR ENDOWMENT

RABLERFNOEA - SR BB LMmEY —AEERNEE -
HEBBLNER  ReLENER  BIETRNILERE LEMIEE -
By endowing an orchestra chair, you help the orchestra attract and retain the most gifted

musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BREZLEBRIATHEREDAZIFEBEFELED) -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

SRR BT ALED IR REIR (L i
The Musician’s Chair for Li Bo is endowed AT RBEE -
) ) The Musician's Chair for
by the following donors:

Zhao Yingna is endowed

ﬁﬁ"lii*k by the following organisation:

Mr & Mrs Alex BEELSES
& Alice Cai C. C.Chiu

Memorial Fund

MESHBRRE M EBETE]
B03E 27212030 L EHE
development@hkphil.org £33 {85 4%
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org
Fi=h Ji
Zhao Yingna
BEEREE = MEE
Co-Principal Second Violin




KENE

MAESTRO CIRCLE

RMERIARERERNDER
AT - EREEBERBEZLEE
NMREXRRKREETROE
& BEERBTIERMEEE
Bt -

H£&8 Platinum Members

ki

(how Sang §

ITHEE
Eleanor Wong

A28 Diamond Members

I I

Asia Insurance

2B A Emerald Members

MAESTRO CIRCLE is established for the business community
and individuals who are fond of symphonic music. It aims

to support the long-term development of the Hong Kong
Philharmonic Orchestra and to enrich cultural life. We are
grateful to the following Maestro Circle members:

- - X
] g b¢
S¥uﬁn H:?g Kgai Pr(%erffs CC HARF

Established 1886

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter SF Capital Limited
Siembab Samuel and Rose Jean Fang

k& 8 Pearl Members

THE LANGHAM
Hong Kong

RS
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THANK YOU FOR YOUR SUPPORT

EREZELEELAUTEHERBRAOAL
REHEHE -

ABFEAIEE) CHAIR ENDOWMENT

R (e EEE /MRS ) WA AU THIBEE):
The Musician’s Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

mRgtEL S E 4 - C. C. Chiu Memorial Fund

EEKEBHES ANNUAL FUND

HK$100,000 or above =524 £
Mr & Mrs David Fried

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

=g (HEERPIRE) WMEL BT AT EE :
The Musician's Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

£4E )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * ¥$TEBIFREEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan * BRERER{L{E

Mr & Mrs Lowell and Phyllis Chang - SREFZE LR
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On * RZIZL B

Mr & Mrs Nicholas Sallnow-Smith

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = 8B4 R A
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan * FRE X %4

Ms Tse Chiu Ming * #i#BBEZ

The Wang Family Foundation « SE#RZEE S

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous * EZ K

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RIR/ZEE £

Mr & Mrs Joseph W N Cheung - SRERZEMM R XA

Mr Jan Leung and Ms Emily Chow * 2B &£ RAEZEF &+
Mr Edwin Choy = S# %4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S B 8L

Mr & Mrs Patrick Fung * SR &

Mr & Mrs Fung Shiu Lam = B IEMRELE R A

Dr Affandy Hariman = Z % F 884

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu
Mr & Mrs Ko Ying = S BB
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EALEREFLZL

BEORINHBESARLH

HK$10,000 - HK$24,999

Mr & Mrs Charles and Keiko Lam
Dr Lee Kin Hung * Z{@jg84+
Dr Lilian Leong * ZIESEEE
Ms Li Shuen Pui Agnes

Dr Mak Lai Wo - ZEFEE
Prof John Malpas

Mr & Mrs Gilles Martin

Dr Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond
Ms Poon Yee Ling Eligina

Mr & Mrs Paul Tsang * & 218 %4 k A
Dr Tsao Yen Chow * EIEMNEE 4

BRI L

HK$5,000 - HK$9,999

Anonymous (6) * EZK (6)

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Prof Paul Cheung

Mrs Evelyn Choi

Mr Bryan Fok = BERELLE

Mr & Mrs Michael and Angela Grimsdick
Ms Rose Ho Hofmann « &2 &+

Mr Maurice Hoo = #8834 4

Ms Teresa Hung « BEZ 3 EER

Mr & Mrs Jack Leung

Mr Paul Leung « 23R8 £ 4

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong * &35 78 1tk it
Mr & Mrs Ivan Ting = T XZ{i &

Ms Tse Wai Shun Susan « #iS8#tiZz +

Mr & Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lioyd-Wong * EEiREER T RBEMLZ L

Mr Patrick Wu



% i S ¥
THANK YOU FOR YOUR SUPPORT

BAZEERES STUDENT TICKET FUND

HK$100,000 or above LA L

First Initiative Foundation « EBZEZH S
Mr & Mrs David Fried

Hang Seng Bank = 184 81T

Zhilan Foundation * EBE S

HK$50,000 - HK$99,999
Ms Doreen Lee and Mr Lawrence Mak * ZEF £+ R BEHELE
Shun Hing Education and Charity Fund Limited - (5 BHBERZZESER D T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = =B 4R A
Tin Ka Ping Foundation - /AR &S

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous (2) = EZK (2) Anonymous (2) * &K (2)

Mr & Mrs Herbert Au-yeung = BREE &S EE R A Mr lain Bruce

Mr David Chiu Mrs Evelyn Choi

Mr Jan Leung and Ms Emily Chow * 28 A4 K EAZEF &+  MrPhilip Lawrence Choy

Mr Edwin Choy = 224 5c 4 Mr Chu Ming Leong

Mr & Mrs Patrick Fung = B R {1 Prof David Clarke * #T A#E##%

Mr & Mrs Fung Shiu Lam = B Ik k554 Kk A Mr Jean-Christophe Clement

Dr Affandy Hariman = Z& F 8B4 Mr Gordon Gao * EiR5E4E

Ms Ho Oi Ling Dr Lee Shu Wing Ernest = 244 {8+
Mr Geoffrey Ko BERLE Mr Richard K H Li « Z21T%4%

Mr & Mrs Ko Ying * & BLE Dr Ingrid Lok and Dr Tim Li

Mr & Mrs Lam Ting Kwok Paul « #RE B 5E4 Kk A Lok Sze Pui

Dr Lilian Leong * RES 84+ Mr & Mrs Leland Surl BRUBSEERA
Dr Thomas Leung W T « RHEFE 4L Mr Tony Tsoi - SR EEE

Mrs Gertrude Wong * E#EE 2+
Mr Alan Yue and Ms Vivian Poon
& 21E/)MA and Joe Joe

Lo Kar Foon Foundation * BERBEEZEHS
Mr Stephen Luk

Ms A Poon

Ms Poon Yee Ling Eligina

Mr Paul Shieh

Mr & Mrs Stephen Suen = FRERLER A
Mr & Mrs Paul Tsang = S %&4 K A
Dr Tsao Yen Chow = EiEMEE &£

Mr Wong Kin On Thomas = EZ& & %4
Mr & Mrs Yam Yee Kwan David « {E58 & (i {E
Dr M T Geoffrey Yeh « EHEE+
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THANK YOU FOR YOUR SUPPORT

BBE4E ENDOWMENT TRUST FUND

EREESR-—NAN=ZFHRUTEEEBEURYL -

EREEERESTES

The Hong Kong Jockey Club Charities Trust
B HRAAE

The Hongkong Land Group

B MAERDE
Jardine, Matheson & Company Ltd

BEMEZE PAGANINI PROJECT
Wit BIm [RBEY | HERAS -

IRERLEE 18

X2 - HE8H (1907) /MEE - AEHEFHT/NEFEA
REAELE 188

7858 - B (c1800) /MEE - HERSLEMEA
EEFELE B

%[E - WBIE (1991) KIZE

$E - EBELLE EE

ZEE - ZE (1990) - HER%/MAFEA

44284888 INSTRUMENT DONATION

AN
EREUMERLE BB

PRz EH e

ZEHS - ¥ (1902) MEE - RV EEER

£ - OFH - £FS (1866) MMRE -
H&EE =B AR RS/ NEEA

HNE - MMEZW (1788) MMEE -

B EFEEREELA

% - ZRER - REZE (1736) MEZE - HIRHELELR

B RARBRBEZETE] MIBRzHMRss
EEERN R

BEERARFEZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES

The Hongkong Bank Foundation
TEHERIT

Citibank, NA
EREREEZESE

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

EBERRESHTHLE 2015

BLOSSOM WITH MUSIC - THE HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2015

Z#ZE82 Organising Committee

F& Co-chairs
BBEkE 2+ Ms Winnie Chiu
EFELZ L Mrs Wendy Hegglin

ERASEZE 2+ Mrs Janice Choi
(BEEREZESXRE
The HK Phil Fundraising Committee Chair)

%8 Members

RelELZ L Ms Cherry Cheung
FiKkZt Mrs Virginia de Blank
PIEWSTE Mr Leung Kin Fung
B{&%F L Ms Jennifer Liu
REZEE Mr Edward Ng
FERFELAEE Mr Steven Ying

BFHERIREER
Post Concert Party Sponsored by

AL MOLO

PR B8 B R &R
Corinna Chamberlain’s Image Design
Sponsored by

Mo ww&@t

BB E SRR ARA T RMBRUNER - R E
RB% o RAEFLRE  BRENEHREIRUSRETRE
AT REEBABE

The above names of sponsors are provided or confirmed by

the relevant persons or organisations. Owing to the large
number of supporters, the Hong Kong Philharmonic Orchestra
is unable to name them all here and would therefore like to
express heartfelt gratitude to all those who have supported this
fundraising concert.

$150,000 or above s £
FRF L4 Mr Lee Kun Tai Steven
Mr Lars Windhorst

$100,000 or above L £

ZRE - KELE Mr Anthony Bolton

BBEkE £+ Ms Winnie Chiu

Mr & Mrs Danny and Wendy Hegglin (xt &8 tickets for the community)
HS FUNDS MANAGEMENT PTY LTD

Mr & Mrs Hans So

$50,000 or above B EL E

Rt REREBEZE 2+ Dr Jonathan Choi & Mrs Janice Choi
i %4 R A A Mrand Mrs Francis Lee

ZRMSEE Mr Huang Guan Lin

LCS Charitable Fund

AFHEEREOEEESERAF

Prince Jewellery and Watch Love and

Care Charitable Foundation Limited

A BRI RE B R

Rightmind International Nursey & Kindergarten
BEEAEEARA Mrand Mrs Douglas So
AEEBEEETES The Swire Group Charitable Trust
F N HEEE Mr Raymond Wong

#B&IE L Dr Charles Yeung

$10,000 or above UL £
#EZE Anonymous = BBFEAISELE Mr Cheng Hei Wo « BR#ESKZ = Ms Joanne Jo Win
Chan * BB ELBERIFLZEE R The Chinese General Chamber of Commerce Ladies’
Committee = $E2IL15%E4E Mr H S Chong « & ZIE{E L Dr Alex Chui - B#EEEL Dr
Patrick Fung Yuk Bun « E&EESE4E Mr Huang Jun Kang - #E32 B+ Sir David Akers-
Jones « BEHZEES Jennifer W. F. Liu Charitable Foundation = BS &8+ Dr Eddie
Kwan * #4815 554 Mr S C Lam = Zfa]1E#8 Z & Mrs Amanda Lee * Mr & Mrs Martin Lee
ZESE Mr William Lee « RIS <& Dr Lilian Leong « B3 %EE DrM T Lo
BB MrLawrence Ma - ZEREZ 22+ Mrs Louise Mon « RE & 564 Mr Edward
Ng « EZEERASERFZIREELZ L Mr & Mrs Peter & Josephine Pang « RIW Technology
Company Limited = HEE %4 Mr Benedict Sin = BHZE 4 Mr Jack So « BB - B
54 Mr William Strong « 353 {E L Dr Irene Tang Mo Lin = Mrs Deirdre Fu Tcheng &
Mr Joseph Tcheng * #BFIZE1T Tom Lee Music * BEBB5E4 Mr Ricky Tsang - T2 218
=+ Dr Albert Wong * #:E/8: %t Mrs Catherine C H Wong « Z83 %54 Mr T. S. Wong
FEIZRSE4E Dr K K Wong « Z7T4E25ZE 4 V. S. Liu Foundation Limited « FERIBLSEE
Mr Steven Ying * R Mr M Yuen = Mr Ross Zhang (#:E8£Z tickets for the community)

Others E At

Mr Lawrence Chan « BREE 2 /0B84 Dr Susan Chan = Mr Chan Wing Kin « A% Z+ Ms Catherine Chau
Ms Chow Maggie Yuet Ming * Mr Cokehan * ZZ# 22+ Ms Law Yin Hing * ZE858 554 Mr Li Sik Wing * Ms
Candy Ling * BMAZ L Ms Anna Kwong « BERERZEZ + Mrs Ngan Ng Yu Ying - %=+ Ms Po Ka
Wai * SeHERF 2+ Ms Davina Sin * Helen Lin Sun * 15 #& 2+ Ms Mowana Tse * R¥& & Z+ Mrs Christy
Tung Ng Ling Ling * Mr Adrian Walter *+ Mr Lin Yang
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THANK YOU FOR YOUR SUPPORT

AN INTIMATE DINNER WITH

THE DAZZLING YUJA WANG & JAAP VAN ZWEDEN

E#%Z82 Organising Committee

F & Co-chairs
REZHEE Mr Edward Ng
FEESELFEE Mr Steven Ying

&R Advisor
ERIEZE 7+ Mrs Janice Choi

%8 Members

RElELZ L Ms Cherry Cheung
Bz &+ Ms Daphne Ho
B2/ @54 Mr Douglas So

AEEB) Silent Auction Sponsored by

THE PENINSULA

HONG KONG

#HEB Table Gift Sponsored by

LANCOME

PARIS
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EEEB Table Sponsors
ZITEEEES V. S. Liu Foundation Limited

LEFRETIREEEE L
Dr Jonathan Choi & Mrs Janice Choi

HABITU
> QBE

IR LLE Mr Benedict Sin
& B %E4E Mr Douglas So
FERBLE4E Mr Steven Ying
B F K% Mr Raymond Wong
REZFE Mr Edward Ng

B3k 2+ Ms Winnie Chiu
P2ESEEAE Dr Lilian Leong
fREEEE L+ Ms Diana Chen

Mr & Mrs Chin Yao Paul Lin
ZERUPIZ L Ms Kai Yin Lo

X ##E Supporters

BRZS 54 Mr Jack So
ERBSTE Mr Glenn Fok
#RE &+ Mrs Catherine C. H. Wong
Adler Jewellery Ltd
EE#fZ+ Mrs Sally Tsang Lai Nar
Gieves & Hawkes
EBMmERESRR DT Western Harbour Tunnel Company Limited
HME+E % Wofoo Social Enterprises
EREEF Z+ Ms Angela Yau
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors
Mr Jack C. K. So, GBS, OBE, JP

Chairman

MrY.S. Liu, MH

Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan
Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS

Mr Peter Lo Chi-lik

Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Jack C. K. So, GBS, OBE, JP
Chair

Mrs Janice Choi, MH

Mr Y. S. Liu, MH

Mr Benedict Sin Nga-yan
Mr John Slosar

Mr Stephan Spurr
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Y. S. Liu, MH
Mr Peter Lo Chi-lik

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung
Mr David L. Fried
Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
Mr Y. S. Liu, MH

Mr Peter Siembab
Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Audience Development
Committee

Mr Stephan Spurr

Chair

Dr Joshua Chan Kam-biu
Prof Daniel Chua

Prof David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Ms Megan Sterling

Mr Justice Frank Stock, GBS, JP
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Farie Ho
Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Priscilla Cheng

Education and Outreach Officer

Christine Poon
Artistic Planning Officer
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Development

Jenny Lee
Development Manager

Myra Tam

Development Manager

Yman Yuen
Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Daphne Chan

Marketing Communications Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan
Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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YOUNG
JJIE)

EEBp Sponsored by
The Tung Foundation
ERERREESY

EI[ Email :

yas@hkphil.org

& Enquiries i )

2312 6103

RCL S T =
"BoEgg) e

COME Jo THE TUNG FOU\\\DI\\\OE“ g
YOUN G AUDIENCE SC\’\EM

REME2EMEED . )\et @y rmeRBMMEE - MRHK P! 00T O odent: S5p oft
%Eﬂi%%#%ﬂ‘\ﬁzﬁ RBIFREBR! . accompanying adults: 10% off)
$§%§§Z¥§“_ _ — il Junior* -Special invitations to attend
= E=i 28-S = V& B R Egjgﬁ»HKPhl o ¢ st or K Phil concer
TSR T n m e G sk kR R B RNEARPIEETER S i
ﬂ’%ﬂtzgf\ quﬁ%ﬁ%%’é‘%}f;ﬁ?}ﬁﬂ &ﬁmﬁﬁﬁ@]ﬁ%ﬂﬂﬁg ° -Music appreciation talks and

instrumental masterclasses

n
oin our scheme and be @

-Open rehearsals
lifelong buddy: ffers you -Bonus pompt system and souvenirs
cheme offe | ) |

you will enjoy the -E-newsletters
-Discounts at designated merchants

Ifyou a .
re,_ﬂ<f;l,1'.’t'me"oca' Primary or secondary school student, come j
ilJunior. Let Classical music grow with you and be your
cﬁstshf HK Phil and sponsored by The Tung Foundation — Young Agdven_ce S
O your orchestra and world-class musicians. Being an HK Phil Junior,
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.

Presented
exclusive a¢

5 - = ER) - B EAE N T AR == 2%
EBELABEEASRTRERITAY - EEEREEAE SRR KEZE Jaap van /weden
‘The Hong Kong Philharmoric Orchestra s financially supported by the Government of the Hong Kong Special Administrative Region .

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre %%ﬂ@% Music Director



/I
IBEDERER] 5B HHIE

AR PRSONAL DETAIS 22

P Name @7 english)

YOUNG AUDENCE SCHENVE ENROUMENT FORM

7 [ERSIER Please print in English in BLOCK

letters.

(P Chinese)

H4 B H Date of Birth £ vear B Month

H Day ﬂf@% Age '&E” Sex

ZEEI MU Member's Email address

RERSBHIHIULE Parent’s Email address

* WEEREO—BEIL - LEBREMULEE
BHEBRELSAARSHER
You must provide at least one email address so as to
receive our latest news about free concerts and events.

H3E Address @&z english)

%%ﬁ Tel (&= Home)

(REFIR Parent’s Mobile)

(8B 1R Member's Mobile)

B2 School Name #x English)

* WIFRBRES - HH CREDOAUF -
Please provide student identification
if you are not enrolling via school.

PP Class

488 Musical Instrument (s)

/)\& Primary [ 28 Secondary [

WEYASESE - FHERBEMNR

If you were a YAS member, please fill in your membership number:

B35 MEMBERSHP

SEB Y Membership Period: 1/9/2015 - 31/8/2016
[ ¥rEE New Member &= Membership fee: HK$60
it Erg s PAYMENT

O STRITRK By Cheque
$R1T Bank

O RE|(IFK By Cash

/I

[ E=8 0ld Member B Membership fee: HK$50

REBE : [BBEXIREB] Payee: “The Hong Kong Philharmonic Society Limited.” ﬁ

SZZRT Cheque No.

[ SR ERLEYFSERMAE Make a cash payment at our office during office hours
(BABSR] Office hours: 2H—ZA Mon-Fri 9:00am - 12:30pm, 2:00 - 5:45pm * AR BRHABRIN except public holidays)

U seslReEEEA / §RE [S8EXRE] 5O (EYRT002-221554-001) - FEDHRBESIAROAE -
Pay the membership fee by cash into the “The Hong Kong Philharmonic Society Limited.” account (HSBC Account No. 002-221554-001).
Please enclose the photocopy of ATM customer advice / Pay-in slip to us.

O {SR-F{YFK By Credit Card

[ VISA £ / VISA card [ ®==F£ / Master Card

FBEBRNERAFEORIRBE Please debit my credit card amount with HKS

EFESRE® Credit Card No.

BB HE valid Until

%2 Signature

FEAS Cardholder’s Name

F8R1T Issuing Bank

B Date

* IRERIBE  BARBRIOEBATSEESBREMENZENL  Your membership card and information will be sent out within 4 weeks after receipt of enrollment form.
* IEPHEETNBABNRUERRES - #5t BRHBRESSEELLETH A - MRVIRNBEREME o The personal data provided in this form will be used by The HK Phil for processing your application and

will be held for statistic, correspondence and publicity purposes.

EBNESDEBBIUCDPINTBRE/N\IE Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong.
B4 Website : yas.hkphil.org

B5E Tel: 2312 6103 BE Fax: 2721 5443

B Email : yas@hkphil.org
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