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VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
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1 Musical America's Conductor of the Year for 2012
(BLER) 202FERER

2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
AHERTLBELEL I RFEER

3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and

London Philharmonic orchestras. Recently conducted Berlin Philharmonic
and Vienna Philharmonic.
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"The orchestra (HK Phil) responded to

"Among Asian orchestras, it's van Zweden's grip on the soul of the piece
the best... With a great conductor with an impressively disciplined performance.”
like Jaap, it doesn’t make any SAM OLLUVER, SOUTH CHINA MORNING POST

difference to be playing here
or in Europe.”
YUJA WANG, JUNE 2015
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2 Large-scale symphonic event Swire Symphony Un
classical music to the community FE AR EHFER —
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3 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future £EMFTHEHABTE > AEBRRBETITLET

4 Touring around the world to promote Hong Kong as Asia’s World City
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Born on 8th September 1841 in the small village of
Nelahozeves, Bohemia (now the Czech Republic),
Antonin Dvorak was the son of an inn-keeper and
served as an apprentice butcher before enrolling in the
Prague Organ School. He worked as an orchestral viola
player while trying to get his compositions noticed and
it was only after he had successfully applied for a state
stipend intended to help poor and needy artists that
his music found an influential champion in the great
composer Brahms. At Brahms' suggestion the publisher
Simrock bought some of Dvorak's compositions and it
was with these that the composer’s reputation spread
both at home and abroad. He achieved such eminence
that he was invited to become the first Director of

the newly-formed National Conservatory of Music of
America in New York and, by the time of his death in
Prague on 5th January 1904, he was acknowledged as
one of the greatest composers of the age.

Dvorék’s international fame as a composer came with
his Slavonic Dances originally composed for piano duet
in 1878. The popularity of these pieces stemmed as
much from the vivacious character of the Slavonic folk
melodies and rhythms which Dvorak had incorporated
into the music as from his own distinctive musical
style. He never lost his deep love for the music and
culture - as well as for the countryside and people - of
his native Bohemia and found there an endless source
of inspiration for his own music.
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He had an almost naive fascination with life and nature
and between March 1891 and January 1892 worked on
a three-part cycle for orchestra intended as a musical
description of both the beautiful and the ugly sides

of nature, life and love. Originally he called the work
Nature, Life and Love, under which title it was first
performed on 28th April 1892, but later chose to have
it published as three separate concert overtures, the
second of which, celebrating the vitality of life, was
published in 1894 as Carnival and carried a dedication
to the Charles University of Prague from which Dvorak
had been awarded an honorary doctorate in March 1891.

The boisterous opening of the Carnival Overture
might well be said to be Dvorak's response not only
to the award of the honorary doctorate but also to
the highly lucrative invitation to take on the post in
National Conservatory of Music of America which he
had received during the composition of the work. But
in essence the music is here depicting a man swept
up in a hectic round of merry-making at a country fair,
with the trombones adding a suitably vulgar touch of
fairground colour. However amidst all the garishness
he realises that the real joy of life comes from the
beauty of nature itself; the passage heralded by the
harp in which the clarinets recall the “Nature” theme
which runs through all three overtures. This moment
of reflection is short-lived and before long the man is
flung back into the midst of the festivities.

BY DR MARC ROCHESTER

MEEE S MXEFEE -HEHE- Two flutes, piccolo, two oboes,
MYEET MYOME -WXEYSE W coranglais, two clarinets, two
TNESHEYE AL ETE BE%  bassoons, four horns, two trumpets,
8 BERZHE three trombones, tuba, timpani,
percussion, harp and strings
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GEORGE GERSHWIN (1898-1937)

Piano Concertoin F
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Allegro
Adagio - Andante con moto
Allegro agitato

George Gershwin was a first generation American, his
parents having emigrated from Russia and settled in a
poor ghetto district in Brooklyn, where he was born on
26th September 1898. He was exposed to very little
music and when his parents bought an old second-
hand upright piano, more out of curiosity than any
inner musical yearnings, he taught himself to play. He
did take a few formal music lessons with a succession
of teachers but quickly abandoned his studies in
order to take, at the age of 15, a pianist's job with the
publishing company J.H. Remick playing their latest
publications to potential customers.

The daily playing of so many short songs and piano
pieces (many of them very obviously third and fourth
rate) inspired Gershwin to try his hand at writing
some himself, and very quickly his songs caught the
attention of both his employers and their customers.
By the time he was 20 he had several major hits to his
name including “Swanee”, made famous by Al Jolson's
recording which sold in its hundreds of thousands.
Although he continued to compose a string of hugely
successful hit songs and musicals, he always had
ambitions to be a “serious” composer, and with the
Piano Concerto in F it can be said that he had found
lasting success in the concert hall.
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Gershwin was not a brilliant pianist - it was said he
could belt out the notes with panache and a certain
“sidewalk dexterity” - but he was a brilliant showman
and this, combined with his genius for writing songs
which perfectly caught the mood of 1920s America,
inspired the bandleader Paul Whiteman to invite
Gershwin to write a “crossover” piece for solo piano
and jazz band to be premiered at a concert billed

as "An Experiment in Modern Music” which he was
staging on 12th February 1924 at New York's Aeolian
Hall. Gershwin came up with the Rhapsody in Blue
which was an instant success and prompted a major
commission from the New York Symphony Society.
They wanted a full-scale concerto for piano and
symphony orchestra.

Rhapsody in Blue had been a one-movement work for
which Gershwin had hired the services of another
composer to orchestrate. This time he was determined
both to write a conventional three-movement concerto
and to write it all himself. He approached Ravel for
some lessons in orchestration; the French composer's
response was in the form of a question - “How much
do you earn a year from your compositions?” - and
when Gershwin answered “around $100,000",
Ravel's reaction was instant, “in that case you can
give me lessons”.

Gershwin then turned to Schoenberg, who also refused,
“I would only make you a bad Schoenberg, and you're
such a good Gershwin”. In the end Gershwin bought a
textbook (Forsythe's Standard Manual of Orchestration)
which he studied during the sea-voyage to London
where he was overseeing his musical Lady Be Good,

and began work on the concerto in London during May
1925. He completed it back in New York in November
and it was first performed in the Carnegie Hall on

13
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GEORGE GERSHWIN (1898-1937)

Piano Concertoin F
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3rd December 1925 with Gershwin taking the solo
part and Walter Damrosch conducting the New York
Philharmonic Orchestra.

Originally Gershwin called the work the “New York
Concerto” in honour of the city in which he was born,
grew up and spent most of his working life. And while
he changed the title to the rather more sober Piano
Concerto in F at the time of the work’s publication, the
music is still strongly evocative of the vibrant, colourful,
exciting and thrusting city of New York as it emerged
to prominence in the years after the First World War.

The first movement, after a percussion fanfare, opens
with a theme based on one of the popular dances of
the day, the Charleston, but when the piano enters

it quickly transforms the mood to something more
sensuous and it is the contrast of these two ideas
which propels the movement along for the best part
of 15 minutes. The second movement paints a musical
portrait of the city at night, first with a sultry blues
melody played by a muted trumpet, but again the
entry of the piano transforms the mood and we are
reminded, as one commentator has put it, that “night
in the Big Apple also means party time and show
time.” The third movement brings back the main
themes from the previous movements in a dazzling
and vivacious toccata.

BY DR MARC ROCHESTER

INSTRUMENTATION

Two flutes, piccolo, two oboes,
cor anglais, two clarinets, bass
clarinet, two bassoons, four
horns, three trumpets, three
trombones, tuba, timpani,
percussion and strings
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JOHANNES BRAHMS (1833-1897)
Symphony no. 1in C minor, op. 68
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Un poco sostenuto - Allegro - Meno Allegro
Andante sostenuto
Un poco Allegretto e grazioso
Adagio - Pit Andante -
Allegro non troppo ma con brio -
Piu Allegro

In a dilapidated first floor room at no. 60 Speckstrasse
in the Gangeviertel district of Hamburg on 7th May
1833, Johannes Brahms was born. His father was a
musician who played both the double bass and the
French horn, while his mother (17 years older than his
father) was a seamstress who tried hard to keep the
family home clean, but it was difficult. As one visitor
commented, “The house and its surroundings testify
only to the commonplace reality of a bare and repulsive
poverty.” Despite these oppressive surroundings
Brahms developed considerable gifts as a pianist and,
at the age of 10, made his public debut playing in a
performance of Beethoven's Quintet for Piano and
Winds in E-flat Major (op. 16) in which his father took
the horn part.

This could have proved to be a turning point in Brahms'
life for an American impresario attended the concert and
was so impressed with the young boy's piano playing
that he immediately offered to tout him around the USA
as a child prodigy. Despite his father’s protests, Brahms
and his teacher refused the offer, preferring instead to
continue his training which, by that stage, had included
some basic guidance in composition.

In order to help support his family, Brahms, from the age
of 13, was obliged to play the piano nightly in the drinking
and wenching dives of the notorious St. Pauli area

near the harbour. Described as Animierlokale (literally
“stimulation places” where the stimulation on offer was

15
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musical, alcoholic and sexual - not necessarily in that
order) the experiences the adolescent Brahms gained
seemed to put him off playing the piano (and forming
close relationships with women) for life and he not
only abandoned piano playing in favour of composing,
but he also never married. On 11th March 1848 the
violinist Joseph Joachim visited Hamburg and gave

a performance of Beethoven's violin concerto. This
seems to have finally decided Brahms on a career as a
composer and the following year he produced his first
serious composition. With his first two piano sonatas
in 1852 he started appending opus numbers to his
works, but it was to take him almost 30 years and 70
more works before he completed his first symphony.

He actually started working on the symphony just

four years after those early piano sonatas, and had
completed the first three movements by 1866. At

that point, however, he faltered and it was just days
before the symphony’s eventual premiere (in Karlsruhe
under Otto Dessoff) on 4th November 1876 that he
finished the final movement. “After Haydn, writing a
symphony is no longer a joke, but a matter of life and
death”, he wrote, and while the premiere was a huge
success, subsequent performances in cities as far afield
as Vienna, Breslau, Cambridge and London convinced
Brahms that there were still changes to be made,
especially in the slow movement.

The reason for the symphony's exceptionally long
gestation period is usually put down to Brahms's dread
of it being compared with those of Beethoven, whose
music he idolised, but in this he failed. After hearing the
symphony the influential critic, Eduard Hanslick wrote
that “Brahms’ artistic kinship with Beethoven must be
plain to every observer.”
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The first movement opens in a mood of grim

tragedy with a slow introduction over an ominous
beating drum. The speed increases, the mood of
tragedy passes, but the movement retains a sense

of weightiness and pomposity. Wagner, attending

a performance of the work, later described his
impatience with this substantial movement (almost
20 minutes in length) while he waited for “an idea, a
melody that irresistibly fills the universe with grandeur
and emotion.”

The second movement begins with a lyrical, if again rather
weighty, theme from the strings before the oboe leads off
with a plaintive melody. A touching duet between violin
and horn brings the movement to a peaceful close and
heralds the start of the light, gentle and deeply happy third
movement which, at less than five minutes’ duration is the
shortest of the symphony’'s movements.

With the opening of the fourth movement the mood
changes back to the dark and tragic atmosphere of the
work’s opening. Then a glorious horn melody, like a ray
of sunshine blazing through dark clouds, heralds the
movement’'s main theme, a chorale-like melody closely
related to the famous theme from the last movement
of Beethoven's ninth symphony. The work ends on a
note of unequivocal triumph.

BY DR MARC ROCHESTER

MERE MXEEE MXEZRE W
XBRE -BEEENE NXER WX
P EXRW - EEBREGEA

Two flutes, two oboes, two
clarinets, two bassoons, contra
bassoon, four horns, two
trumpets, three trombones,
timpani and strings
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In demand as a distinguished guest conductor with
the finest orchestras and opera houses throughout
the world, Christoph Eschenbach began his tenure in
September 2010 as Music Director of the National
Symphony Orchestra as well as Music Director

of the John F. Kennedy Center for the Performing
Arts in Washington D.C. He was formerly Music
Director of the Orchestre de Paris (2000-2010),
the Philadelphia Orchestra (2003-2008), the NDR
Symphony Orchestra (1998-2004) and the Houston
Symphony (1988-1999). He is regularly invited to
perform at prestigious music festivals including
Salzburg, Prague, Tanglewood, Ravinia, Schleswig
Holstein, Rheingau, St. Petersburg and Granada.

A prolific recording artist over five decades,
Eschenbach has an impressive discography as both
conductor and pianist. His recordings include works
ranging from Bach to music of our time and reflect
his commitment to not just canonical works but

the music of the late-20th and early-21st century
as well. In 2014 he received a Grammy Awards for
his Hindemith CD with violinist Midori and the NDR
Symphony Orchestra.

Christoph Eschenbach was mentored by George
Szell and Herbert von Karajan, and it is very
important to him to pass on musical knowledge
and experience, dedicating time each season to
run master classes and orchestra academies for
young performers. His many honours include the
Légion d'Honneur, Commandeur dans I'Ordre des
Arts et des Lettres, the Commander's Cross of
German Order of Merit and the Leonard Bernstein
Award from the Pacific Music Festival. This year he
will receive the Ernst von Siemens music Award in
honour of his life's dedication to music.
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Born and raised in Florida, Tzimon Barto received

his first piano lesson from his grandmother at the
age of five, and later attended the Juilliard School of
Music where he won the Gina Bachauer Competition
two years in a row. He was also a conducting fellow
and coach for the American Opera Center, and at
the Tanglewood Institute he received the “Most
Outstanding Student Award” for his achievements
as a young conductor.

Tzimon Barto's international breakthrough came

in the mid-1980s, when he appeared at the Vienna
Musikverein and the Salzburg Festival at the
invitation of Herbert von Karajan. He has since
performed with nearly every major international
orchestra and is a frequent guest at major festivals
such as the Ravinia Festival in the USA, the White
Nights Festival in St. Petersburg, the Schleswig-
Holstein Musik Festival, the Rheingau Musik Festival
as well as the Lucerne Festival. For 25 years he has
had a close musical collaboration and friendship with
the conductor Christoph Eschenbach.

On his recent recording of Paganini variations,
Tzimon Barto shows that he is “a pianist who
particularly cares about poetry” (Piano News
04/2014). Other recordings include Hans

Pfitzner's rarely performed piano concerto with the
Staatskapelle Dresden under Christian Thielemann,
Schumann's concert pieces and Ghost Variations as
well as albums with works by Bach, Haydn, Rameau,
Ravel, Schubert and Tchaikovsky. Actively involved
in contemporary music, he created an international
composition competition for piano solo in 2006 -
the Barto Prize.
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HK PHIL FUNDRAISING CONCERT 2016

VB Wk A TN ) B 4 A
CALL FOR SUPPORT'

BBEZLB20ICBRTRE K NBFEI[A28ARESRT
RAL BT FRE  BRMAFEED - AE#SER !

RO FTERSTESEBRY - %‘*/EEJF EENENR ERUREEMESR
EITHENNMRED  RXBFLENEE - REH - FHEEREHDAE
E5E 1 2721 0700 =X & H: conny.bouw@hhphﬂ.org

HK Phil Fundraising Concert 2016 will be held on 28th March. 2016.
WE ARE RECRUITING PERFROMERS OF CLASSICAL MUSIC NOW!
Your support will benefit the success of the show, and thef&ndirr&wedi
will help us to further promote classical music to the youngsters
through our education and outreach programimes, and to continue
supporting HK Phil’s performers.

For enquiries or details on how to participate, please contact
Miss Conny Souw at 2721 0700/ conny.souw@hkphil.org

FMIEfEz+
MRrs. Amanda Lee

BEZEEIR
Chair of Organising Committee
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HKPhil PH Swire

SHARE & TOUCH...

BREREBHBERLEES
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

QEBRELLEHETHE B - BT (29-6-2014)

The HK Phil Community Concert - Itty-Bitty Journey

@ AT (B4 2% REH | @ FRINEE (21-11-2014)

Swire Symphony Under The Stars @ The New Central Harbourfront

O [ESSTLRBYETE | — EBLRAKYREY (4-11-2014)
Jockey Club Keys to Music Education Programme -

Share the Stage with the HK Phil

O EEETL4ERBHETE | —2REBTLE
Jockey Club Keys to Music Education Programme -

Schools Concerts

O ESSSTLTEHENE | — B AIRKE
Jockey Club Keys to Music Education Programme -

Ensemble Visits to Schools
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The Hong Kong Philharmonic Orchestra (HK Phil)

has recently returned from an extremely successful
five-country, seven-city tour of Europe, with concerts in
London, Vienna, Zurich, Eindhoven, Birmingham, Berlin
and Amsterdam. Most concerts were sold out, there
were standing ovations, and the reviews were universally
positive. The concert in Vienna's Musikverein was filmed
for broadcast on TV.

With a history stretching back to 1895, when it was
formed as the Sino-British Orchestra, the HK Phil was
re-named in 1957 and became fully professional in 1974.

Thanks to significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters,
the HK Phil now boasts a full-time annual schedule of
classical music concerts, pops concerts, an extensive
education programme, and collaborations for staged opera
with Opera Hong Kong and the Hong Kong Arts Festival.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Ning
Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the
late Lorin Maazel, Anne-Sophie Mutter, Yuja Wang and
Edo de Waart, the HK Phil's previous Music Director.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings featuring
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Tan Dun and Bright Sheng, each conducting their

own compositions, on the Naxos label. Its acclaimed
community engagement programme brings music to ten
of thousands of children annually. A recording will soon
be issued free to schoolchildren throughout Hong Kong
of Britten's The Young Person’s Guide to the Orchestra,
Prokofiev's Peter and the Wolf and Leopold Mozart's Toy
Symphony.

This season is Jaap van Zweden's fourth as Music
Director of the HK Phil. With him, the orchestra

is undertaking major expansion and new projects,
including the first-ever performances by a Hong Kong
or mainland Chinese orchestra of Wagner's The Ring of
the Nibelung. The four operas are being performed, one a
year, in concert and recorded live for the Naxos label.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which

is the largest in the orchestra’s history, Swire also
endeavours to promote artistic excellence, foster access
to classical music and stimulate cultural participation in
Hong Kong, and to enhance Hong Kong's reputation as
one of the great cities of the world.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Anna Kwan Ton-an Li Ming-Iu Tae-mi Song Yalin Song

{EZ K122 DOUBLE BASSES

’ll I

OMER @ EER SRIMIE B BRI PR
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
U [z
_I" 1 1
: .I @ & JE Principal
. 1 W A& EE Co-Principal

114 -_—
5\ @ E|EE Associate Principal
) A BWEEHETE Assistant Principal

kB BER
Philip Powell Jonathan Van Dyke



BEEZLLE
HONG KONG PHILHARMONIC ORCHESTRA

R yoX=(]
FLUTES PICCOLO

HEE
COR ANGLAIS

BEEEEE

BASS CLARINET

(A= =T N
CONTRA BASSOON

CLARINETS

TRUMPETS

=% EERR K%

TROMBONES BASS TROMBONE ~ TUBA

28



EEH Bt
TIMPANI PERCUSSION

ey
KEYBOARD

BORT
FREELANCE PLAYERS

FIRE  RER
Viola: Yuan Yi-ching”

RE& HHE"
Flute: Ander Erburu®

BEI55 : H
Horn: Man Yi
B FiRE
Harp: Amy Tam
HaTnE

“On Trial Basis



K Em & 2 Z B
THE MAESTRO PODIUM ENDOWMENT

R T #EBER
Endowed by

' ABN-AMRO




EAA=1:Y
CHAIR ENDOWMENT

RALEFUMEBA - Er] ABRBLE R LA E T —HF ERaEE -
ESBLNER  RafENER  BIETRNILERE LEMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BEREZLEBRFIATHEREAT IS RLEFELED -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

B
Zhao Yingna

BEEREZIRE
Co-Principal Second Violin

AR ) SE BT FE L BB DA TS B
The Musician's Chair for Zhao Yingna is endowed
by the following organisation:

BEHALSES
C. C. Chiu Memorial Fund

TSR E BT 8 -

B 20 E 27212030 K EHE ]
development@hkphil.org £33k 1B 4% © L)
Enquiries for donations or b
other sponsorship schemes,

please call 2721 2030 or email

development@hkphil.org
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MAESTRO CIRCLE

REERNABREIBUNLER  MAESTRO CIRCLE is established for the business community
AT SEESHEEEREE andindividuals who are fond of symphonic music. It aims
WERBRRREETRMT{LE tosupportthe long-term development of the Hong Kong

S o B W TS5 Aiees Philharmonic Orchestra and to enrich cultural life. We are
B grateful to the following Maestro Circle members:

H£E8 Platinum Members

=:ee AL
bl Asia Insurance

(how Sang §

x5 YLEE

Eleanor Wong HEMICALS

&A= E8 Diamond Members

Hhin € Totnrmativasd Waklisgs 114
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#B A Emerald Members

SF Capital Limited Ana and Peter
Samuel and Rose Jean Fang Siembab

B¥%E 8 Pearl Members

>

< EREY.
THE LANGHAM

Hong Kong
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ERLEEELO AT EERBRAVCALTREARHE -

The Hong Kong Philharmonic Orchestra is grateful to the following corporations and

individuals for their generous support:

HER (BEBRFE /MRS ) NREFEU AT HBED:

The Musician's Chair for Zhao Yingna (Co-Principal Second Violin) is endowed by the following organisation:

EREL =& £ - C. C. Chiu Memorial Fund

Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * ¥T S BIFREE AR A 7

Mr Kung Ming Foo Jackson = BEIE k4

Mr & Mrs S H Wong Foundation Ltd * E I X HEESHBR AT

Mr & Mrs E Chan = BRZER{{E

Mr & Mrs Lowell and Phyllis Chang * 3B (L&
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On = RZIZ 1=

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Vincent Duhamel and Anne Charron

Mr & Mrs Cheuk-Yan and Rotina Leung = 2E B4 KA
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = FRE X &4

Ms Tse Chiu Ming * &8z

The Wang Family Foundation = JE##f 2= EH &

Mrs Yu Hu Miao Florence

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RiREEE4E

Mr & Mrs Joseph W N Cheung * IR ZZRZEI R KA
Mr Edwin Choy = E#4 &4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = 5B {118

Mr & Mrs Patrick Fung * SR B

Mr & Mrs Fung Shiu Lam = B Jk# 4 Rk A

Dr Affandy Hariman = Z& ¥ 84

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu * @£ R 2% 2+
Mr & Mrs Ko Ying = S E{LE

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung - ZE{@#1888 4

Mr TS Lee

Dr Lilian Leong * ZIES1HE4

Mr Jan Leung and Ms Emily Chow = 2B &£ REAZF L
Ms Li Shuen Pui Agnes

Candice and Dominic Liang

Mr & Mrs William Ma * B8 EERA
Dr Mak Lai Wo = &g £

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond = & B &l %4
Ms Eligina YL Poon

Barbara and Anthony Rogers

Mr & Mrs Paul Tsang = B @5 % %E X A
Dr Tsao Yen Chow * EiEMEE 4

Anonymous (7) * EEK (7)

Mr Lawrence Chan C'Y

Mr Bryan Cheng

Prof Paul Cheung

Mrs Evelyn Choi

Consigliere Limited

Mr Bryan Fok « BRE &£

Mr & Mrs Michael and Angela Grimsdick

Ms Rose Ho Hofmann = & &+

Mr Maurice Hoo * #8324 54

Ms Teresa Hung « B8 # £ £

Mr & Mrs Jack Leung

Mr Paul Leung * R $REE 54

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong * &35 75 dt Hk it
Mr & Mrs Ivan Ting = T X Z{{E

Ms Tse Wai Shun Susan - #E#liz+

Mr&Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lioyd-Wong * ERELEER FREMR L+
Mr Patrick Wu 33



First Initiative Foundation * BB Z=H %
Mr & Mrs David Fried
Hang Seng Bank = B4 $R1T

Zhilan Foundation - EHE S =

Mr & Mrs E Chan = BRIEZER{T{E

Ms Doreen Lee and Mr Lawrence Mak * Z2EXF Z + R ERBALE
Shun Hing Education and Charity Fund Limited * (E BHBEREZZE S HR A T

Mr & Mrs Cheuk-Yan and Rotina Leung = REBEE XA

Tin Ka Ping Foundation - AAE S
Mrs Yu Hu Miao Florence

Anonymous (1) = EHZEK (1)

Mr & Mrs Herbert Au-yeung = BRE S8 EE R A
Mr David Chiu

Dr York Chow = & —#{E 4%

Mr Edwin Choy * E# %4+

Mr & Mrs Kenneth H C Fung * S E 8L

Mr & Mrs Patrick Fung * ST &

Mr & Mrs Fung Shiu Lam = B IEFREE R A

Dr Affandy Hariman = ZE ¥ 84

Ms Ho Oi Ling

Ms Teresa Hung * B&= 2 Z

Mr Geoffrey Ko * B & k4

Mr & Mrs Ko Ying = =B

Mr & Mrs Lam Ting Kwok Paul * #kEB %64 Kk A

Mr TS Lee

Dr Lilian Leong = ZBESEE4E

Mr Jan Leung and Ms Emily Chow * 28 &4 R BEAEZEFL+
Dr Thomas Leung W T = REZREEA

Candice and Dominic Liang

Lo Kar Foon Foundation - BEREZZES

Mr Stephen Luk

Mr & Mrs A Ngan

Ms A Poon

Ms Eligina YL Poon

Mr & Mrs Stephen Suen = FRZEBEEE R A
Mr & Mrs Paul Tsang = SIS EE XA

Dr Tsao Yen Chow = EIEH B4

Mr Wong Kin On Thomas * EZ & &4

Mr & Mrs Yam Yee Kwan David * E35Z {8
Dr M T Geoffrey Yeh « &+

34

Anonymous (5) « EEK (5)
Mr lain Bruce

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Chu Ming Leong

Prof David Clarke = ¥ K #i54#%
Mr Jean-Christophe Clement
Mr Gordon Gao * BiRE%E

Dr Ernest Lee « Zfi44E+

Mr Paul Leung * R ERIE 5E 4

Mr Richard Li « Z817%4E
Dr Ingrid Lok and Dr Tim Li
Lok Sze Pui

Mustard Seed Foundation * >F#7EE &
Mr Paul Shieh = Bk L%

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = RS2 Bh 4 K A
Mr Tony Tsoi * EREE4E

Mrs Gertrude Wong - EEEIE & +
Mr Alan Yue and Ms Vivian Poon
ZE21E/MA and Joe Joe
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EREEERESTES

The Hong Kong Jockey Club Charities Trust
EithGRAE

The Hongkong Land Group

e MABRADAE
Jardine, Matheson & Company Ltd

LEEtEIm [HEER] BERAS -

ERAPEE BN
X& - H8H (1907) MEE - HEEPATIMARKA

REAELE 188

7&5E - B (c1800) MEE - HERAEMEA
BTESE 1B

%E - RE (1991) KiEZ

$E - EBELLE EE

ZEE - ZH (1990) - AES/NMAFEH

BERERHERLE BE

e e o S

ZEHES - % (1902) MEE - RN EEER

£ - DFEH - £WS (1866) MEE -
HEBEE=RERAEBEER

WE - B (1788) MEE -

HAEBEEFEERELEER

% - ZRER - W2 fE (1736) MEZ - HIRHELEREA

R EARERBEZETE ] ISz Hhgss
FERER /N RRSE

BEERRARRZE

HIRoX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ESRITREES

The Hongkong Bank Foundation

TEHERIT

Citibank, NA

EREREEESY

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

BRBEREEETRETRLT 2015

BLOSSOM WITH MUSIC - THE HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2015

W

#BZE€ Organising Committee

& Co-chairs
BBikE 2+ Ms Winnie Chiu
EFELZ L Mrs Wendy Hegglin

EHEASEZE £+ Mrs Janice Choi

(BRBHRZEERER

The HK Phil Fundraising Committee Chair)

%8 Members

RelELZ L Ms Cherry Cheung
F37kZt Mrs Virginia de Blank
PEW L Mr Leung Kin Fung
B{&% 2+ Ms Jennifer Liu
REZ %% Mr Edward Ng
FERFELSEE Mr Steven Ying

BRI EE)
Post Concert Party Sponsored by

AL MOLO

FREA R R EB)
Corinna Chamberlain’s Image Design
Sponsored by

M o:rmr%

N EEBEEBREEA T REBRUNER - HRISE
RE o REEURE  BREHEHTEIFLEN SRS
M A+ BB -

The above names of sponsors are provided or confirmed by

the relevant persons or organisations. Owing to the large
number of supporters, the Hong Kong Philharmonic Orchestra
is unable to name them all here and would therefore like to
express heartfelt gratitude to all those who have supported this
fundraising concert.
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150,000 or above L &

FIRFE4E Mr Lee Kun Tai Steven
Mr Lars Windhorst

$100,000 or above L £

ZRE - KWELE Mr Anthony Bolton

BBEk B+ Ms Winnie Chiu

Mr & Mrs Danny and Wendy Hegglin (:t&@8#2 tickets for the community)
HS FUNDS MANAGEMENT PTY LTD

Mr & Mrs Hans So

$50,000 or above =L £

i RiEtT RERBEZE L+ Dr Jonathan Choi & Mrs Janice Choi
i3k E R KA Mr and Mrs Francis Lee

FRAMELE Mr Huang Guan Lin

LCS Charitable Fund

RFHEBEGZLEEESERALA

Prince Jewellery and Watch Love and

Care Charitable Foundation Limited

A B REEHHE

Rightmind International Nursey & Kindergarten

w2 EEERA Mrand Mrs Douglas So
AREEBZEEZETES The Swire Group Charitable Trust
FXFBS%E Mr Raymond Wong

#H&IfE =L Dr Charles Yeung

$10,000 or above LA £

L Anonymous * BB SELE Mr Cheng Hei Wo = BR#EkZ £ Ms Joanne Jo Win
Chan « BB P EEBF SR LZES R The Chinese General Chamber of Commerce Ladies’
Committee = 21154 Mr H S Chong « R EJEfE L Dr Alex Chui - B#EEEL Dr
Patrick Fung Yuk Bun * Z&EES A Mr Huang Jun Kang « S £EB5+ Sir David Akers-
Jones « BERZEES Jennifer W. F. Liu Charitable Foundation « B &8+ Dr Eddie
Kwan = M8 546 Mr S C Lam = 2@ 1 58 2+ Mrs Amanda Lee = Mr & Mrs Martin Lee
- ZERESEAE Mr William Lee + RIS S B8 Dr Lilian Leong « 3054 DrM T Lo »
B ABIESEE Mr Lawrence Ma * BRI Z Z+ Mrs Louise Mon + R & & 4 Mr Edward
Ng * ZEERASERFZIREEZELZ L Mr & Mrs Peter & Josephine Pang * RIW Technology
Company Limited « S&HEZE %4 Mr Benedict Sin = BRIEH 4 Mr Jack So « BB - BR
524 Mr William Strong « BBE3& {8+ Dr Irene Tang Mo Lin « Mrs Deirdre Fu Tcheng &
Mr Joseph Tcheng * #BHIZE1T Tom Lee Music * ZEBFFELE Mr Ricky Tsang - TEEE
=+ Dr Albert Wong « #:E/8 %2t Mrs Catherine C H Wong * =83 %4 Mr T.S. Wong
« EEI385E4E DrKK Wong * 2ITEZEES V. S. Liu Foundation Limited « FEFALSE4E
Mr Steven Ying = R Mr M Yuen = Mr Ross Zhang (3B tickets for the community)

Others HAih

Mr Lawrence Chan « BREE & 0MB&84 Dr Susan Chan « Mr Chan Wing Kin « E## Z+ Ms Catherine Chau *
Ms Chow Maggie Yuet Ming = Mr Cokehan * #Z 22+ Ms Law Yin Hing « ZX8358 564 Mr Li Sik Wing * Ms
Candy Ling * BAv&Z £ Ms Anna Kwong * BERE23€Z+ Mrs Ngan Ng Yu Ying * fiZEZ =+ Ms Po Ka
Wai « MR 22+ Ms Davina Sin « Helen Lin Sun * #{ 54 Z = Ms Mowana Tse « # R¥¥% 2+ Mrs Christy
Tung Ng Ling Ling = Mr Adrian Walter * Mr Lin Yang



RKREZHTE Mr Edward Ng
FEFFELEE Mr Steven Ying

#EISEZE 7+ Mrs Janice Choi

RElELZ L Ms Cherry Cheung
Bz L+ Ms Daphne Ho
=L Mr Douglas So

THE PENINSULA

HONG KONG

LANCOME

PARIS

ZTEZEHEL Y. S. Liu Foundation Limited

EERETIREREES LT
Dr Jonathan Choi & Mrs Janice Choi

HABITU
@ QBE

BB S Mr Benedict Sin

B @54t Mr Douglas So
FEEFELSEAE Mr Steven Ying
BEBXFLE Mr Raymond Wong
REZFEE Mr Edward Ng
BBEkE Z+ Ms Winnie Chiu
RESEEE DrLilian Leong
FREEE 2+ Ms Diana Chen

Mr & Mrs Chin Yao Paul Lin
ZR 2+ Ms Kai Yin Lo

BOENSEE Mr Jack So

ELZm 5% Mr Glenn Fok

#%#E A"+ Mrs Catherine C. H. Wong

Adler Jewellery Ltd

FRE B+ Mrs Sally Tsang Lai Nar

Gieves & Hawkes

EBMERESR QT Western Harbour Tunnel Company Limited
FE L= Wofoo Social Enterprises

EREEF Z+ Ms Angela Yau
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Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Jack C. K. So, GBS, OBE, JP
Chairman

MrY.S. Liu, MH

Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan
Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS

Mr Peter Lo Chi-lik

Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Jack C. K. So, GBS, OBE, JP
Chair

Mrs Janice Choi, MH

Mr Y. S. Liu, MH

Mr Benedict Sin Nga-yan
Mr John Slosar

Mr Stephan Spurr
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Y. S. Liu, MH
Mr Peter Lo Chi-lik

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung
Mr David L. Fried
Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
Mr Y. S. Liu, MH

Mr Peter Siembab
Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Audience Development
Committee

Mr Stephan Spurr

Chair

Dr Joshua Chan Kam-biu
Prof Daniel Chua

Prof David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Ms Megan Sterling

Mr Justice Frank Stock, GBS, JP
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Evangeline Leung
Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager
Lam Yik-wing
Assistant Education and Outreach Manager

Priscilla Cheng

Education and Outreach Officer

Christine Poon
Artistic Planning Officer
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Development

Deon Lai
Director of Development

Elinor Chu

Development Manager

Jenny Lee
Development Manager

Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Daphne Chan

Marketing Communications Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan
Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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B Sponsored by
The Tung Foundation
ERERREESY

EIL Email -
yas@hkphil.org
&30 Enquiries ?)

2312 6103
& HKPhil

Lo e S A 5
Boapm) w03 o PR
“OME 1o The TUNG FOUNDR'C *

YO UN‘ ; l)C ‘ \EM -Exclusive opportunities to meet
world-class musicians
-HK Phil concert ticket discounts

) = . ior®
TEMBLEHBRE B @IS RAMNEE  FRHK P JUTO! e e
;ga—gﬂxé;;%#%m‘&l% RBIMREBR ! ) accompanying adults: 10% o
$§%§g%§¢ _ = il Junior” -Special invitations to attend
i E = N [& R Eal%ﬁiHKPh\ o e B il concer
@353@%5@*@8’95%?55@%;55%3%2?@;fmmaég%g4gﬁﬁéaﬁﬁﬁﬁ atleast one HK Phil concert
ShEa ﬁh%}’?ﬂﬂﬁg ° -Music appreciation talks and
instrumental masterclasses

KRtz 9. FUFs2Eresger R REOEDR

Ifyou ’ d be an
y are}j{(ﬁ;”-‘time‘loga primary or secondary school student, come join our Schedrge ‘an BN
Presenteq e hil Junior. Let Classical music grow with you and be your lifelong bu hvnine offers you -Bonus point system and souvenirs
; ; e

exclusiy, € HK Phil and sponsored by Th ndation — Young Audience S¢ ; ioy the -E-newsletters

€ access to your orthest’:a and wor}/d*cI:s:ur:S;coi:ns. Being an HK Phil Junior, you will enjoy I3 A e T
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.

FRERBE T ARRIGEERIAY - HEERM BTSRRI MEE Jaap van Zweden
=448 Music Director

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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“steinway is the
anly prana on whrch the

“Sometimes a Steinway
has a very stramge magic -
It plays better than the
planist and it is then a ’ {

pianist can do everything
he wanis and everything he
dreams. Steinway gives the

pianist every apportunity. *

marvellous surprise!®

%
0 A
iiﬁ'- Ashkenazy
Mladimin Ashkenazy

I wish to thank Steinway
& Sons for vour wonderful
planas which [ have been
privileged ro play in all of
my concerts. There is

Martha Argerich

“The sheer sound of a
Steinway is an inspiration
ta me.”

ng piane in the world
like a Steinway.”

t
Evgeny Kissin

Gary Graffman i

I may weep, shout,
whisper and speak into the
embraces of my Steinway
knowing she transforms
such art into realities of

*The Steinway is the most
3 versatile instrument |
know,”

beauty. *

Mitsuko Uchida

STEINWAY &

o of the world's renown ert pianis

lusively on a . the piar

their touch, technig
|Fagination it and play loF voursell the plans thal inspires

this resounding artistic preference at Tom Lee.

www.tomleemusic.com.hk n LIRO.
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