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WOLFGANG AMADEUS MOZART (1756-1791)
The Abduction from the Seraglio Overture
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The Abduction from the Seraglio was the 14th of
Mozart's 21 operas and the one which took him the
longest to compose: he began it on 30th July 1781 and
completed it at the end of the following May. It was
first performed in Vienna on 16th July 17782 and was an
immediate success. “People are absolutely crazy about
this opera,” Mozart wrote to his father, “It does one
good to hear such applause!” It is set in a 16th century
Turkish harem where two young women, abducted

by pirates and sold to the harem, are held captive. Its
action centres around their boyfriends’ attempts to
rescue them. Two days after starting work on the opera
Mozart wrote to his father describing his new project,
“The subject is Turkish. | shall write the overture, the
chorus in Act 1and the final chorus in Turkish style.”

After the opera’s premiere the Emperor Joseph Il
commented to Mozart that the overture was “too
beautiful for our ears, and with an enormous number of
notes”; to which Mozart replied “Only as many as are
needed, your Majesty"”. Certainly the overture begins
with some frantic scurrying from the violins and a great
deal of high-spirited energy reinforced by mock-Turkish
effects - cymbals, triangle, drums and piccolo. Having
established the comic mood the overture suddenly
breaks into a more sombre passage - representing the
slow, ponderous, and malicious character of Osmin, a
slave who has bad intentions on the women himself.

A return to the vigour and mock-Turkish style of the
opening brings the overture to its boisterous close.

BY DR MARC ROCHESTER
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INSTRUMENTATION

Flute (doubling piccolo), two
oboes, two clarinets, two bassoons,
two horns, two trumpets, timpani,
percussion and strings
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WOLFGANG AMADEUS MOZART (1756-1791)
Violin Concertono. 5in A, K. 219, Turkish
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Allegro aperto
Adagio
Rondeau - Tempo di Menuetto

Turkey is today recognised as a state with clearly
defined geographical border, the bridge between
Europe and Asia. Back in the 18th century, however, it
was seen by Europeans as a vague and remote region
synonymous with outlandish practices and exotic but
hostile people. If today we are inclined to talk loosely
of the West or the East, so 18th century Europeans
spoke of Christendom and Turkey; dividing the world
into what was familiar and understood, and what

was strange and incomprehensible. So whenever
musicians, dancers and other performers from Asian
lands travelled into the cities of the Austro-Hungarian
Empire, they attracted considerable interest and
bemusement, not least from the European musicians
who were intrigued by the sounds they heard and the
instruments - particularly the percussion instruments -
they saw. They set about imitating these exotic sounds
in their own music, describing just about anything
which moved away from the conventional instruments
of their environment as “Turkish”. There were notable
“Turkish” marches - both Haydn and Mozart wrote
them - and even, as we heard just now, a “Turkish”
opera. However, taking these “Turkish” elements out of
the realms of pure entertainment and placing them in
the heart of a serious concert work was a remarkable
innovation and it took a remarkable innovator to do

it. Yet the innovations found in Mozart's fifth violin
concerto extend far beyond the “Turkish” elements
which have given the work its nickname.
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WOLFGANG AMADEUS MOZART (1756-1791)
Violin Concerto no. 5in A, K. 219, Turkish
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Between 1772 and 1781 Mozart was principally
employed as a violinist in the court orchestra at
Salzburg. When he finally left the orchestra and
settled in Vienna, he also left his interest in the violin
behind. Virtually all his major works for the instrument
date from his Salzburg years. Among these are five
concertos for the instrument, the first of which he
originally started in the hope that it would so impress
the Grand Duke of Tuscany that he would accept
Mozart's petition to become Concertmaster of the
Court Orchestra in Florence. By February 1773 it was
clear that the Grand Duke was not interested, and
Mozart returned from lItaly to Salzburg where, two
years later, he composed his other four violin concertos
in the space of just six months. It was into the last of
those that he interpolated those “Turkish” elements.

The fifth violin concerto is dated 20th December 1775
and is by far the most extended and original of the five,
in many ways laying the groundwork for the great violin
concertos which were to come in the next century
from such composers as Mendelssohn, Brahms and
Tchaikovsky. It opens with a robust first movement
orchestral introduction (marked “aperto” - a musical
term used almost exclusively by Mozart meaning
“open” and apparently indicative more of the music's
character than of any technical aspect of string
playing). In an act of remarkable originality, when the
solo violin first breaks off from the orchestra, it is with
a richly lyrical melody accompanied by gently swaying
strings, the energetic mood having, apparently, been
forgotten. However, a contemplative cadenza-like
passage brings back the opening material which
dominates the remainder of this openly cheerful
movement which closes, as is customary, with an
extended cadenza.
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Unison violins introduce the lilting melody on which the
second movement is largely based. The solo violin then
takes on the theme in the instrument’s upper register,
giving it much the character of a lark singing high in the
air. The pastoral atmosphere is only enhanced by the
charming “ticking” accompaniment which occasionally
emerges from the orchestra. Again the movement ends
with a cadenza.

The third movement opens with the soloist giving out
the catchy minuet theme which recurs periodically
throughout the movement. Its appearances are
separated by various episodes including that which
gives the concerto its nickname. A sudden burst of
activity from the soloist above a sustained chord from
the two horns leads into a passage imitating “Turkish”
music (Mozart imitating the characteristic percussion
instruments of the “Turkish” bands by asking the
orchestral players to hit their strings with their bows).
This extended episode is finally wrapped up by a
virtuoso passage for solo violin, and the work ends with
a last appearance of the minuet theme dismissed with
apparent unconcern by the soloist.

BY DR MARC ROCHESTER
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INSTRUMENTATION
Two oboes, two horns and strings
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RICHARD STRAUSS (1864—1949)

Die Frau ohne Schatten: Symphonic Fantasy
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In the years leading up to the Second World War
Richard Strauss became associated with the Nazi
party. There are photographs of him rubbing shoulders
with the Nazi leaders and one in which he is seated
alongside Goebbels and Goering in the front row of

a rally addressed by Hitler himself. Consequently,
with the Allied victory in 1945, Strauss came under
suspicion and was, effectively, put under house arrest
in his villa in Garmisch in the Bavarian Alps until he
could be cleared by the “De-Nazification” tribunal. The
consensus of opinion was that he had shown political
naivety by fostering ties with the Nazis in an attempt
to protect colleagues and family members who had
Jewish connections. Even after his name had been
cleared, Strauss was conscious that he was no longer
attracting unreserved respect amongst musicians,
while his musical language, strongly flavoured by the
opulent harmonies and lavish orchestral colours of his
great hero, Richard Wagner, no longer suited mid-20th
century tastes. The so-called Second Viennese School,
with its deliberate avoidance of emotion and excess,
had been and gone, and the avant-garde movement
was at the forefront of contemporary musical thought.
Strauss was well aware, however, that some of his
music had secured a measure of enduring popularity -
notably the colourful opera Der Rosenkavalier and the
exuberant symphonic poems Till Eulenspiegel and Don
Juan - and he regretted that works which he regarded
as their superior had not established their place in

the repertoire. In a bid, perhaps, to relive past glories,
he set about turning some of his earlier operatic
scores, which for one reason or another had fallen into
oblivion, into symphonic poems, starting in 1946 with
Die Frau ohne Schatten which had been premiered in
Vienna on 10th October 1919.
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Die Frau ohne Schatten (“The Woman with No
Shadow") derived its name from an old legend that
an infertile woman cast no shadow on the ground. Set
in an unspecified country in some long distant past,
the opera tells of an Empress who, unable to bear

her husband an heir, seeks the counsel of a sorceress
who is able to exchange the Empress’s infertility with
that of a fertile common woman, renowned for her
perpetual complaining and constant nagging of her
loyal husband, Barak. In the return this woman will be
assured a life of luxurious living, but before the deal is
done, strange and disturbing apparitions and portents
are seen. The Emperor himself starts to turn into stone.
The Empress ultimately declines the Sorceress's offer
and is immediately bathed in a brilliant light which
casts a clear shadow behind her, while Barak's wife
suddenly becomes satisfied with her lot.

The ominous opening of the symphonic fantasy quickly
gives way to a graceful theme which represents the
Empress. Weird and strange happenings start to
emerge before, with consummate grace and poise, the
Empress declines the offer and is thereby transformed
into full womanhood.

BY DR MARC ROCHESTER
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INSTRUMENTATION

Four flutes (two doubling piccolo),
two oboes, cor anglais, two
clarinets, clarinet in C, basset horn,
bass clarinet, three bassoons,
contra bassoon, four horns, four
trumpets, three trombones, tuba,
timpani, percussion, two harps,
celesta, organ and strings
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RICHARD STRAUSS (1864-1949)

Salome: Dance of the Seven Veils
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The villa at Garmisch, in which Strauss ended his
days, had been paid for wholly out of the proceeds
from his third opera, Salome, premiered in Dresden
on 9th December 1905. The publication of Oscar
Wilde's Salomé in 1893 had quickly attracted the
attention of composers who vied with each other

to secure the rights to turn it into an opera. Richard
Strauss was first, and on hearing that he had done
so Gustav Mahler tried to stage the premiere at the
Vienna State Opera, of which he was conductor; but
the Viennese censor (a man with the appropriate
name of Piffl) refused to allow it. Vienna was not
the only city in which Salome was banned; its sordid
tale of undisguised sexual passion was made all the
more unpalatable by the fact that its origins were
Biblical. It tells of Salome (whom Alan Jefferson

in his biography of Strauss suggests is either a
“nymphomaniac, a mad adolescent, a normal
adolescent driven mad at the end, or a pure virgin
who always had her own way and sees no wrong in
what she does”) and of her infatuation with John
the Baptist, who is being held prisoner by her step-
father, King Herod. As Herod himself lusts after
Salome, he agrees to give her whatever she wants if
she dances for him. In return for dancing the Dance
of the Seven Veils she demands (and receives on a
silver platter) the head of John the Baptist.
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According to the opera’s libretto, “The musicians
begin to play a wild dance. Salome, at first
motionless, reaches up high and gives the musicians
a sign. At once the wild rhythm is succeeded by a
gentle, rocking melody”. After an introduction of
pounding percussion and throbbing basses, the oboe
plays a quasi-oriental melody against the subtle
flutterings of strings. The flute drifts in and the
violins take over in music of barely veiled eroticism.
A deliciously seductive waltz follows, raising the
musical temperature with tantalizing subtlety until,
after many teasing false starts, it reaches its almost
overwhelmingly orgiastic climax.

BY DR MARC ROCHESTER

INSTRUMENTATION

Three flutes (one doubling
piccolo), two oboes, cor anglais,
three clarinets (one doubling
bass clarinet), two bassoons,
contra bassoon, four horns, three
trumpets, three trombones, tuba,
timpani, percussion, harp, celesta
and strings
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Currently entering her second season as Assistant
Conductor of the Dallas Symphony, Karina Canellakis

has rapidly gained international recognition as one of the
most dynamic and exciting young American conductors.
In 2015/16, Canellakis makes debuts with the Hong Kong
Philharmonic Orchestra, Detroit Symphony, San Diego
Symphony, Cincinnati Chamber Orchestra, and the Grand
Tetons Music Festival.

She recently made her European conducting debut

with the Chamber Orchestra of Europe at the Styriarte
Festival in Graz, Austria. U.S. debuts in 2015 include the
Houston, North Carolina, and Chautauqua Symphonies,
Grant Park Music Festival, and Los Angeles Chamber
Orchestra as guest soloist/conductor.

Canellakis made her Carnegie Hall conducting debut in
Zankel Hall in 2013 and has also led performances in
Alice Tully Hall at Lincoln Center. She is a recipient of
2015 Solti Foundation U.S. Career Assistance Award,
was the winner of the 2013 Taki Concordia Conducting
Fellowship, and was a 2014 Conducting Fellow at
Boston Symphony's Tanglewood Music Center.

A virtuoso violinist, Canellakis was encouraged

to pursue conducting by her mentor Sir Simon

Rattle while a member of the Berlin Philharmonic's
Orchester-Akademie. In addition to soloist engagements
with various North American orchestras, she played
regularly in both the Berlin Philharmonic and the Chicago
Symphony Orchestra for several years, and has appeared
as guest concertmaster of the Bergen Philharmonic in
Norway. Sought after as a chamber musician, she spent
many years at the Marlboro Music Festival.

Karina Canellakis holds a Bachelor's degree in violin
from the Curtis Institute of Music and a Master's
degree in orchestral conducting from The Juilliard
School. She was born and raised in New York City and
speaks French, German and Italian.
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MEE
AUGUSTIN HADELICH

/MREE violin
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BEEE CRATERRBE
TREENNMEERZ— il
LUB A BTG ~ 10 EF 95 £5 A
BENFEWRSIE - 2FHaY
LR o

B EFTE2015- 1684 E
EEHERE RENNEHE
% WEEE LT (BBC) B
“ -MAMEBREIR - BES
B - TRFMNEEMNEZEHE
EREUEED - MEBRE
BRFHRELERNFEEMN
o WA B LEEE R R R LT
BEHINEEE T ERRY
N A5 SR LB LN A T S
2 URBEE N tiE
IRERTT 2L R R B 4LE 2 INeF
RELE BNEZLE D5
AR LB ER L%
BEE WEXERBE L%
B BRI E L LEEE S -

HEEFEAvelE S AT
BEEEEEHREIRER
EXFYHELESZNAER
TG EES/DEE R
B AAMFRG - £ MmET
EIEMN CERNES ) ; Wsk
EEIMBEERz (BEREE
2 MEANREZSE (Flying
Soloy ° fYERFTIE R 1A HRER
ER%EEEERE-BEZ50n
ERDERENEIENNES
W= RS FEE-

RALUE RN —B1723F &
ENHSNBRERE [HE
B AR KPS R
BREBEMITEShEEE
eEfEH -

Multiple performances with almost every major
orchestra in North America have confirmed Augustin
Hadelich as one of the most important violinists

of his generation. An increasingly familiar figure in
Europe and Asia, he continues to astonish audiences
with his phenomenal technique, poetic sensitivity
and gorgeous tone.

Highlights of his 2015-16 season in Europe include
performances with the London Philharmonic, BBC
Philharmonic, Komische Oper Berlin, Norwegian Radio,
Tonkunstler Orkest and Finnish Radio Symphony. He
will be Artist-in-Residence with the Bournemouth
Symphony Orchestra performing concertos under the
baton of Kirill Karabits and Thomas Dausgaard as well
as a recital and chamber music with members of the
orchestra. Further afield his performances bring him
back to the Pittsburgh Symphony, Chicago Symphony,
Philadelphia Orchestra, Atlanta Symphony and
Vancouver Symphony, and he will make his debut with
the Hong Kong Philharmonic Orchestra and Malaysia
Philharmonic Orchestra.

Augustin’s recordings on the Avie label include the
Gramophone Award-nominated pairing of the violin
concertos of Sibelius and Ades with the Royal Liverpool
Philharmonic Orchestra/Lintu; Histoire du Tango,

a program of violin-guitar works in collaboration

with Pablo Villegas; Echoes of Paris, featuring French
and Russian repertoire; and Flying Solo, a CD of
masterworks for solo violin. His latest recording
features the Mendelssohn Violin Concerto and Barték's
Concerto no. 2 with the Norwegian Radio Orchestra
under Miguel Harth-Bedoya is released in 2015.

He plays the 1723 “Ex-Kiesewetter” Stradivarius violin,
on loan from Clement and Karen Arrison through the
Stradivari Society of Chicago.
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EEERLE 2016 EMETLE
HK PHIL FUNDRAISING CONCERT 2016

B DINPREE
CALL FOR SUPPORT!

ERERAE0I6HRE LB RBEI A28 AR ERT -
RALATBEHAE  RAMRAEE  AERSEE |

MOZFTERESEREEBRY  BEHMBESNEN  EUUERMESE
HITHENNMRED  RXEFLRENEE - REH - FHEBRTEH DA -
EFE 1 27210700 HEE: conny.souw@hkphil.org

HK Phil Fundraising Concert 2016 will be held on 28th March 2016.

WE ARE RECRUITING PERFROMERS OF CLASSICAL MUSIC NOW!
Your support will benefit the success of the show, and the funds raised
will help us to further promote classical music to the youngsters
through our education and outreach programmes, and to continue
supporting HK Phil’s performers.

For enquiries or details on how to participate, please contact
Miss Conny Souw at 2721 0700/ conny.souw@hkphil.org

FMEfEat
MRrs. Amanda Lee

BHEZEEIR
Chair of Organising Committee
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HONG KONG PHILHARMONIC ORCHESTRA
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The Hong Kong Philharmonic Orchestra (HK Phil)

has recently returned from an extremely successful
five-country, seven-city tour of Europe, with concerts in
London, Vienna, Zurich, Eindhoven, Birmingham, Berlin
and Amsterdam. Most concerts were sold out, there
were standing ovations, and the reviews were universally
positive. The concert in Vienna's Musikverein was filmed
for broadcast on TV.

With a history stretching back to 1895, when it was
formed as the Sino-British Orchestra, the HK Phil was
re-named in 1957 and became fully professional in 1974.

Thanks to significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters,
the HK Phil now boasts a full-time annual schedule of
classical music concerts, pops concerts, an extensive
education programme, and collaborations for staged opera
with Opera Hong Kong and the Hong Kong Arts Festival.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Ning
Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the
late Lorin Maazel, Anne-Sophie Mutter, Yuja Wang and
Edo de Waart, the HK Phil's previous Music Director.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings featuring
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Tan Dun and Bright Sheng, each conducting their

own compositions, on the Naxos label. Its acclaimed
community engagement programme brings music to ten
of thousands of children annually. A recording will soon
be issued free to schoolchildren throughout Hong Kong
of Britten's The Young Person’s Guide to the Orchestra,
Prokofiev's Peter and the Wolf and Leopold Mozart's Toy
Symphony.

This season is Jaap van Zweden's fourth as Music
Director of the HK Phil. With him, the orchestra

is undertaking major expansion and new projects,
including the first-ever performances by a Hong Kong
or mainland Chinese orchestra of Wagner's The Ring of
the Nibelung. The four operas are being performed, one a
year, in concert and recorded live for the Naxos label.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which

is the largest in the orchestra’s history, Swire also
endeavours to promote artistic excellence, foster access
to classical music and stimulate cultural participation in
Hong Kong, and to enhance Hong Kong's reputation as
one of the great cities of the world.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo
28 MEE
Li Ming Damara Lomdaridze

O N=E W75 B4R
Richard Bamping Fang Xiaomu

Bz 3
Anna Kwan Ton-an Li Ming-lu

OMER L &2
George Lomdaridze Jiang Xinlai

Philip Powell

ABERER ERE
Kaori Wilson Cui Hongwei

BT B3R
Alice Rosen Sun Bin

AP FR Uz M
Dora Lam Chan Ngat Chau

REE SREBAR
Tae-mi Song Yalin Song

SRIMIE B
Chang Pei-heng Feng Rong

7k Pk HAR AL
Fu Shuimiao Ethan Heath
RIRES

Zhang Shu-ying

BRIEE BN
Chen Yi-chun Timothy Frank

& FIZE REERRE
Samuel Ferrer Jeffrey Lehmberg
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TROMBONES BASS TROMBONE TUBA
[ J-3i:3 =il ERE @ ERHT
Jarod Vermette Maciek Walicki Pieter Wyckoff Paul Luxenberg
EEE FREE LS
TIMPANI PERCUSSION
OFELE [ J=lH:if RigE AR
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai
it
KEYBOARD
[ E+a
Shirley Ip

BT
FREELANCE PLAYERS

FRIRE : FEE - 21FE Bl EEEsEE  BRA BUE - BET FEX

Viola: Mike Chau, Born Lau, Yang Fan” Percussion: Chau Chin-tung*, Choy Lap-tak, Mandy Lo, Raymond Vong
RE : AHE BEBURE - HtR

Flute: Ander Erburu”™ Harp: Huang Li-ya“, Huang Shin-lun*

$EE BRW ERE  BRE

Oboe: Jennifer Shark” Organ: Gary Tong

BEEE £ THEITHE

Clarinet: Juanlu Puelles “On Trial Basis

BT REE EEEBNRELEMIFBEEY

Bassoon: Leung Tak-wing *With kind permission of the Hong Kong Sinfonietta

B 2

Horn: Todor Popstoyanov”
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SEEER
CHAIR ENDOWMENT

RALEFUMEBA - Er] ABRBLE R LA E T —HF ERaEE -
ESBLNER  RafENER  BIETRNILERE LEMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BERERLEBRH AT HEREAT IS LEFLED -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

B
Zhao Yingna
BEEEE=MEE

Co-Principal Second Violin

BV EARD AL R A I E B
The Musician’s Chair for Zhao Yingna is endowed
by the following organisation:

BRALSES
C. C. Chiu Memorial Fund

MESHIBERREME B
BT 27212030 HEHZE
development@hkphil.org £33 B 4% o
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org
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MAESTRO CIRCLE

KETERFNARERELENLER  MAESTRO CIRCLE is established for the business community
AT SEEESEEEZ%E andindividuals who are fond of symphonic music. It aims
WERBRRREETRMT{LE tosupportthe long-term development of the Hong Kong

S o B W TS5 Aiees Philharmonic Orchestra and to enrich cultural life. We are
B grateful to the following Maestro Circle members:

H£E8 Platinum Members

e [
bl Asia Insurance

(how Sang §

x5 YLEE

Eleanor Wong HEMICALS

A28 Diamond Members

#B A Emerald Members

SF Capital Limited Ana and Peter
Samuel and Rose Jean Fang Siembab

L& 8 Pearl Members

THE LANGHAM
Hong Kong

28
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Sun Hung Kai Properties

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

X
WHARF

Established 1886
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THANK YOU FOR YOUR SUPPORT

=8

ERLEEELO AT EERBRAVCALTREARHE -

The Hong Kong Philharmonic Orchestra is grateful to the following corporations and

individuals for their generous support:

LEFEEE) CHAIRENDOWMENT

HER (BEBRFE /MRS ) NREFEU AT HBED:

The Musician's Chair for Zhao Yingna (Co-Principal Second Violin) is endowed by the following organisation:

EREL =& £ - C. C. Chiu Memorial Fund

EEKBHES ANNUAL FUND

HK$100,000 or above 5§ A =
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * ¥T S BIFREE AR A 7

Mr Kung Ming Foo Jackson = BRI§ k54
Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan = BRZER{{E

Mr & Mrs Lowell and Phyllis Chang * 3B (L&
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On = RZIZ 1=

Mr & Mrs Nicholas Sallnow-Smith

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron

Mr & Mrs Cheuk-Yan and Rotina Leung = 2E B4 KA
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = FRE X &4

Ms Tse Chiu Ming * &8z

The Wang Family Foundation = JE##f 2= EH &

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RiREBE4E

Mr & Mrs Joseph W N Cheung * IR ZZRZEI R KA
Mr Edwin Choy = £E#4E38 %4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = 5B {118

Mr & Mrs Patrick Fung = S5 (T

Mr & Mrs Fung Shiu Lam = B Jk# 4 Rk A

Dr Affandy Hariman = Z& ¥ 84

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu * @£ R 2% 2+
Mr & Mrs Ko Ying = S E{LE

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung - ZE{@#1888 4

ELHINKESRRAT

HK$10,000 - HK$24,999

Mr TS Lee

Dr Lilian Leong * ZIES1HE4

Mr Jan Leung and Ms Emily Chow = 2B &£ REAZF L
Ms Li Shuen Pui Agnes

Candice and Dominic Liang

Mr & Mrs William Ma * B8 EERA
Dr Mak Lai Wo = &g £

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond = & B &l %4
Ms Eligina YL Poon

Barbara and Anthony Rogers

Mr & Mrs Paul Tsang = B @5 % %E X A
Dr Tsao Yen Chow * EiEMEE 4

HK$5,000 - HK$9,999

Anonymous (7) * EEK (7)

Mr Lawrence Chan C'Y

Mr Bryan Cheng

Prof Paul Cheung

Mrs Evelyn Choi

Consigliere Limited

Mr Bryan Fok « BRE &£

Mr & Mrs Michael and Angela Grimsdick

Ms Rose Ho Hofmann = & &+

Mr Maurice Hoo * #8324 54

Ms Teresa Hung * A& &0

Mr & Mrs Jack Leung

Mr Paul Leung * 3208 4

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong = &35 # dbHk#h+t
Mr & Mrs Ivan Ting = T A {{

Ms Tse Wai Shun Susan - #E#liz+

Mr&Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lioyd-Wong * ERELEER FREMR L+
Mr Patrick Wu 29



% S I

THANK YOU FOR YOUR SUPPORT

BAESEIESE STUDENT TICKET FUND

HK$100,000 or above 55L&

First Initiative Foundation = BB ZEZH &
Mr & Mrs David Fried

Hang Seng Bank = B4 $R1T

Zhilan Foundation - EHE S

HK$50,000 - HK$99,999
Mr & Mrs E Chan = BRIEZER{T{E

Ms Doreen Lee and Mr Lawrence Mak * Z2EXF Z + R ERBALE
Shun Hing Education and Charity Fund Limited * (E BHBEREZZE S HR A T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = REBEE XA

Tin Ka Ping Foundation - AAE S
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (1) = EHZEK (1)

Mr & Mrs Herbert Au-yeung = BRE S8 EE R A
Mr David Chiu

Dr York Chow = & —#{E 4%

Mr Edwin Choy * E# %4+

Mr & Mrs Kenneth H C Fung * S E 8L

Mr & Mrs Patrick Fung * ST &

Mr & Mrs Fung Shiu Lam = B IEFREE R A

Dr Affandy Hariman = ZE ¥ 84

Ms Ho Oi Ling

Ms Teresa Hung * B&= 2 Z
Mr Geoffrey Ko * B & k4
Mr & Mrs Ko Ying = =B
Mr & Mrs Lam Ting Kwok Paul
Mr TS Lee

Dr Lilian Leong = ZBESEE4E
Mr Jan Leung and Ms Emily Chow * 2B %4 REAZF &+
Dr Thomas Leung W T « REFE4E

Candice and Dominic Liang

Lo Kar Foon Foundation - BEREZZES

Mr Stephen Luk

Mr & Mrs A Ngan

Ms A Poon

Ms Eligina YL Poon

Mr & Mrs Stephen Suen = FRZEBEEE R A

Mr & Mrs Paul Tsang = SIS EE XA

Dr Tsao Yen Chow = BfEMEE4E

Mr Wong Kin On Thomas * EZ & &4

Mr & Mrs Yam Yee Kwan David * E35Z {8

Dr M T Geoffrey Yeh « &+
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HK$5,000 - HK$9,999
Anonymous (5) * EEZK (5)
Mr lain Bruce

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Chu Ming Leong

Prof David Clarke = ¥ K #i54#%
Mr Jean-Christophe Clement
Mr Gordon Gao * BiRE%E
Dr Ernest Lee « Zfi44E+
Mr Paul Leung * R ERIE 5E 4

Mr Richard Li « Z817%4E
Dr Ingrid Lok and Dr Tim Li
Lok Sze Pui

Mustard Seed Foundation * 3F#7EE &
Mr Paul Shieh = Bk L%

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = RS2 Bh 4 K A
Mr Tony Tsoi * 2RE 4%

Mrs Gertrude Wong - EEEIE & +
Mr Alan Yue and Ms Vivian Poon
ZE21E/MA and Joe Joe
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THANK YOU FOR YOUR SUPPORT

EBEE4E ENDOWMENT TRUST FUND

BHESN-NWN\ZFRUATHBEBEURT -

EREEERESTES

The Hong Kong Jockey Club Charities Trust
B HR AT

The Hongkong Land Group

e MABRADAE

Jardine, Matheson & Company Ltd

BEEZ PAGANINI PROJECT
M EIE [REEY | HERAS -

ERAPEE BN
X& - H8H (1907) MEE - HEEPATIMARKA

REAELE 188

7&5E - B (c1800) MEE - HERAEMEA
EEFLEE B

%E - RE (1991) KiEZ

$E - EBELLE EE

ZEE - ZH (1990) - AES/NMAFEH

geseinf® INSTRUMENT DONATION
EREUHERELE BE

e e o S

ZEE - /K (1902) MRE - HIE EEMER

£ - DFEH - £WS (1866) MEE -
HEBEE=RERAEBEER

WE - B (1788) MEE -

HAEBEEFEERELEER

% - ZRER - W2 fE (1736) MEZ - HIRHELEREA

R EARERBEZETE ] ISz Hhgss
FERER /N RRSE

BEERRARRZE

Eulhzﬁ

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES
The Hongkong Bank Foundation

TEFESRTT
Citibank, NA

EREREEESY
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

BBERLEBRETLE 2015

BLOSSOM WITH MUSIC - THE HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2015

E#%Z82 Organising Committee

& Co-chairs
BBikE 2+ Ms Winnie Chiu
EFELZ L Mrs Wendy Hegglin

£RISEE L+ Mrs Janice Choi
CBRERZESER
The HK Phil Fundraising Committee Chair)

%8 Members

RElFELZ L Ms Cherry Cheung
FkZ L Mrs Virginia de Blank
PEW L Mr Leung Kin Fung
B{&% 2+ Ms Jennifer Liu
REZ %% Mr Edward Ng
FERFELSEE Mr Steven Ying

BHSRIREEE
Post Concert Party Sponsored by

AL MOLO

PR RER)
Corinna Chamberlain’s Image Design
Sponsored by

AL #B)E BB B RA LR IR - MNIFE
RE o REEURE  BRCHEHTEIFLEN SRS
PN £ BB o

The above names of sponsors are provided or confirmed by

the relevant persons or organisations. Owing to the large
number of supporters, the Hong Kong Philharmonic Orchestra
is unable to name them all here and would therefore like to
express heartfelt gratitude to all those who have supported this
fundraising concert.
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$150,000 or above =L £
FIRFE4E Mr Lee Kun Tai Steven
Mr Lars Windhorst

$100,000 or above L E

ZRE - KELE Mr Anthony Bolton

BBEkE 2+ Ms Winnie Chiu

Mr & Mrs Danny and Wendy Hegglin (:t&@8#2 tickets for the community)
HS FUNDS MANAGEMENT PTY LTD

Mr & Mrs Hans So

$50,000 or above LA £

i RiEtT RERBEZE L+ Dr Jonathan Choi & Mrs Janice Choi
i3k E R KA Mr and Mrs Francis Lee

FRAMELE Mr Huang Guan Lin

LCS Charitable Fund

AFHEEFEOESESERAT

Prince Jewellery and Watch Love and

Care Charitable Foundation Limited

A B REEHHE

Rightmind International Nursey & Kindergarten

w2 EEERA Mrand Mrs Douglas So
AREEBZEEZETES The Swire Group Charitable Trust
FXFBS%E Mr Raymond Wong

#H&IfE =L Dr Charles Yeung

$10,000 or above LA £
L Anonymous * BB SELE Mr Cheng Hei Wo = BR#EkZ £ Ms Joanne Jo Win
Chan * BB P ERERIRLZE R The Chinese General Chamber of Commerce Ladies’
Committee = 21154 Mr H S Chong « R EJEfE L Dr Alex Chui - B#EEEL Dr
Patrick Fung Yuk Bun * Z&EES A Mr Huang Jun Kang « S £EB5+ Sir David Akers-
Jones « BEHZEES Jennifer W. F. Liu Charitable Foundation * B3 "§18=L Dr Eddie
Kwan = M8 546 Mr S C Lam = 2@ 1 58 2+ Mrs Amanda Lee = Mr & Mrs Martin Lee
ZEB S E Mr William Lee « PBESEEE4E Dr Lilian Leong « 3w DrM T Lo
B ABIESEE Mr Lawrence Ma * BRI Z Z+ Mrs Louise Mon + R & & 4 Mr Edward
Ng * ZEERASERFZIREEZELZ L Mr & Mrs Peter & Josephine Pang * RIW Technology
Company Limited « S&HEZE %4 Mr Benedict Sin = BRIEH 4 Mr Jack So « BB - BR
524 Mr William Strong « BBE3& {8+ Dr Irene Tang Mo Lin « Mrs Deirdre Fu Tcheng &
Mr Joseph Tcheng * #BHIZE1T Tom Lee Music * ZEBFFELE Mr Ricky Tsang - TEEE
=+ Dr Albert Wong « #:E/85 %2t Mrs Catherine C H Wong * =354 Mr T.S. Wong
EEIBRYE DrkK K Wong * BlJtAE2EE$ V. S. Liu Foundation Limited - FEFBLEE
Mr Steven Ying = R Mr M Yuen = Mr Ross Zhang (3B tickets for the community)

Others EAih

Mr Lawrence Chan * BREE & U0VB&4 Dr Susan Chan * Mr Chan Wing Kin « E#& 2+ Ms Catherine Chau
Ms Chow Maggie Yuet Ming = Mr Cokehan * #Z 22+ Ms Law Yin Hing « ZX8358 564 Mr Li Sik Wing * Ms
Candy Ling * BAv&Z £ Ms Anna Kwong * BERE23€Z+ Mrs Ngan Ng Yu Ying * fiZEZ =+ Ms Po Ka
Wai « %HERF 22+ Ms Davina Sin « Helen Lin Sun * #{5#& Z = Ms Mowana Tse « # R¥¥% 2+ Mrs Christy
Tung Ng Ling Ling * Mr Adrian Walter * Mr Lin Yang
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THANK YOU FOR YOUR SUPPORT
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AN INTIMATE DINNER WITH

THE DAZZLING YUJA WANG & JAAP VAN ZWEDEN

Z£#ZE82 Organising Committee

& Co-chairs
RKREZHTE Mr Edward Ng
FEFFELEE Mr Steven Ying

&R Advisor
ERISEE L+ Mrs Janice Choi

Z 8 Members

RElELZ L Ms Cherry Cheung
Bz L+ Ms Daphne Ho
2@ 54 Mr Douglas So

AEEB Silent Auction Sponsored by

THE PENINSULA

HONG KONG

EmEB Table Gift Sponsored by

LANCOME

PARIS

EEEB Table Sponsors
BITAEZEEZES V. S. Liu Foundation Limited

EEFREEIREEEELL
Dr Jonathan Choi & Mrs Janice Choi

HABITU
> QBE

HHEE L Mr Benedict Sin

B E%E4E Mr Douglas So

FERFELEE Mr Steven Ying

BEBXFLE Mr Raymond Wong

REZ%%E Mr Edward Ng

BBEkE L+ Ms Winnie Chiu
S1&EE4 Dr Lilian Leong

FREEEE L+ Ms Diana Chen

Mr & Mrs Chin Yao Paul Lin

ZERPTZ L Ms Kai Yin Lo

F# % Supporters

BOENSEE Mr Jack So
ERBSTE Mr Glenn Fok
#E 022t Mrs Catherine C. H. Wong
Adler Jewellery Ltd

ZEEEZ+ Mrs Sally Tsang Lai Nar
Gieves & Hawkes

EBMERESR QT Western Harbour Tunnel Company Limited

FE L= Wofoo Social Enterprises
EBEEE L+ Ms Angela Yau
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Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu, MH

Chairman

Mr Jack C. K. So, GBS, OBE, JP

Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP
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Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Prof Daniel Chua

Mr John Slosar

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Y. S. Liu, MH

Mr David L. Fried

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Audience Development
Committee

Prof Daniel Chua
Chair
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MAEBHE

ERE

BEE
BT RBBE

BERNRCE

IR
BFRBIER
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HERINRIDEE
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BERNREE
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Evangeline Leung
Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager
Lam Yik-wing
Assistant Education and Outreach Manager

Priscilla Cheng

Education and Outreach Officer

Christine Poon
Artistic Planning Officer
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Development
Elinor Chu

Development Manager

Jenny Lee
Development Manager
Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Daphne Chan
Marketing Communications Officer
Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan

Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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EBEVRERTERFTRERNAY - EEEX BEAXCR OB
The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region - The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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HKPhil

| BOEFIR | 5HEl
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B Sponsored by
The Tung Foundation
ERERREESY

EIL Email -
yas@hkphil.org
&30 Enquiries ?)

2312 6103
& HKPhil

Lo e S A 5
Boapm) w03 o PR
“OME 1o The TUNG FOUNDR'C *

YO UN‘ ; l)C ‘ \EM -Exclusive opportunities to meet
world-class musicians
-HK Phil concert ticket discounts

) = . ior®
TEMBLEHBRE B @IS RAMNEE  FRHK P JUTO! e e
;ga—gﬂxé;;%#%m‘&l% RBIMREBR ! ) accompanying adults: 10% o
$§%§g%§¢ _ = il Junior” -Special invitations to attend
i E = N [& R Eal%ﬁiHKPh\ o e B il concer
@353@%5@*@8’95%?55@%;55%3%2?@;fmmaég%g4gﬁﬁéaﬁﬁﬁﬁ atleast one HK Phil concert
ShEa ﬁh%}’?ﬂﬂﬁg ° -Music appreciation talks and
instrumental masterclasses

KRtz 9. FUFs2Eresger R REOEDR

Ifyou ’ d be an
y are}j{(ﬁ;”-‘time‘loga primary or secondary school student, come join our Schedrge ‘an BN
Presenteq e hil Junior. Let Classical music grow with you and be your lifelong bu hvnine offers you -Bonus point system and souvenirs
; ; e

exclusiy, € HK Phil and sponsored by Th ndation — Young Audience S¢ ; ioy the -E-newsletters

€ access to your orthest’:a and wor}/d*cI:s:ur:S;coi:ns. Being an HK Phil Junior, you will enjoy I3 A e T
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.

FRERBE T ARRIGEERIAY - HEERM BTSRRI MEE Jaap van Zweden
=448 Music Director

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre






