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Welcome to the Hong Kong Philharmonic Orchestra’s
performance of Beethoven's first and last symphonies.

As a major sponsor of Hong Kong Philharmonic
Orchestra (HK Phil) once again this year, QBE
Insurance is pleased to present this very special
performance conducted by Maestro Jaap van Zweden.

Beethoven'’s first symphony, written when he
was only 25, is often overlooked in the shadow of
his later compositions. However, as some critics
note, Beethoven's no. 1 provides several “hints

of the greatness to come, the greatness that was
Beethoven's alone.”

Beethoven's ninth and final complete symphony
(‘Choral’) has been described as “a national anthem
of humanity itself” and “the symphony to end all
symphonies.” The enduring power of Beethoven's no.
9 is perhaps best summed up by a critic who noted:
“As the final bars of the symphony were being played,
| wished | could have relived that spent hour again.”

Throughout our history, QBE has been committed to
contributing both economically and socially to the
communities where we operate. In Hong Kong, we
strive to help ‘make it possible’ for the city to prosper
not only as an economic and business centre but also
as an arts and cultural hub.

We are indeed honoured to be able to bring you
this special musical performance - and on behalf
of all my QBE colleagues, | want to wish you a very
enjoyable evening.
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B %% Ludwig van Beethoven (1770-1827)  p.12

1M&12-11-2015 ez H=BEH )\ EROICA:3 & 8
-26' FARIAEN\RKEH » op. 93 P.14
Symphony no. 8 in F, op. 93
IR E interval

47 PRERFIE=RE M » op. 55 [ 21 | P.16
Symphony no. 3 in E flat, op. 55, Eroica

n/LJ\—\J— j:Elj:i P.34
Jaap van Zweden, conductor

NANBHELEREBEAENA (FM97.6-98. 93 Rwww.thkhk) #F » W#§HA20155612818H (EH

) e ESRHEH R 201556128238 (2H=) TH20EEHE  The concert on 11th Nov is recorded by RTHK
Radio 4 (FM Stereo 97.6-98.9 MHz and www.rthk.hk) and will be broadcast on 18th Dec 2015 (Fri) at 8
pm with a repeat on 23rd Dec 2015 (Wed) at 2 pm.

17&18-11-2015 HE : B/REEB+ PASTORAL: 6 & 7
-39’ FRIEAZEM » op. 68 [HE P.18
Symphony no. 6 in F, op. 68, Pastoral
IS interval

ARFAELRER > op. 92 P.20
Symphony no. 7 in A, op. 92

~36'

J‘Lu/u\_u_ *E*ﬁ P.34
Jaap van Zweden, conductor

NAVANETHLEHEBEAENE (FM97.6-98 9k iF Rwww.rthkhk) $& » W#&M2015F 12848 (5

F) B ESEFEH K 2015F 12890 (BHI=) T4 28FEHE © The concert on 17th Nov is recorded by RTHK
Radio 4 (FM Stereo 97.6-98.9 MHz and www.rthk.hk) and will be broadcast on 4th Dec 2015 (Fri) at 8

pm with a repeat on 9th Dec 2015 (Wed) at 2 pm.
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27&28-11-2015 spE:E-— - B EFR 2,4 &5

~32'

34’

DRFAE-RREM - op. 36 P.22
Symphony no. 2in D, op. 36

FEBARFAE MR EM » op. 60 P 24
Symphony no. 4 in B flat, op. 60

g4k S interval

~3T

4&5-12-2015

~26'

ChAERREM » op. 67 P.26
Symphony no. 5in C minor, op. 67

BEZ » 15¥ Jaap van Zweden, conductor P.34

NA7ENELEHEBBAENAE (FM97.6-98.93kFF Rwww.rthkhk) #% » W#§HA2015F12818 (£
HiF) Bp FSRFEE R2015F 128160 (EHI=) TH28FE# o The concert on 27th Nov is recorded by
RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and www.rthk.hk) and will be broadcast on 11th Dec 2015
(Fri) at 8 pm with a repeat on 16th Dec 2015 (Wed) at 2 pm.

B4l H—EBEB N ODETO JOY:1&9

CRAE—KEH » op. 21 P.28
Symphony no. 1in C, op. 21

B E interval

~65’
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hkphil.org

F2HEZERENNZTELERA
Please turn to the bottom of p3
for the rules of concert hall

D/NFASE R E®M » op. 125 [BIB] P. 30
Symphony no. 9 in D minor, op. 125, Choral

BEZ » 184 Jaap van Zweden, conductor P.34
BH - Z5F Emma Bell, soprano P.35
B » zHhF Deborah Humble, mezzo-soprano .36
FE » BE5F Charles Reid, tenor P.37
FENEHE » KB A E Kwangchul Youn, bass-baritone  p. 38
ElR KBTS 1EE NCPA Chorus P.39

RAABNEZLEHRBEBBAENS (FM97.6-98.9KHF Rwww.rthkhk) #5 » I0#§5201651818 (28
F) B E8EEH KR 20161868 (2H8I=) T 28FEFE © The concert on 4th Dec is recorded by RTHK
Radio 4 (FM Stereo 97.6-98.9 MHz and www.rthk.hk) and will be broadcast on 1st Jan 2016 (Fri) at 8
pm with a repeat on 6th Jan 2016 (Wed) at 2 pm.

[BRAREZS ? | BREFRF AR ? P. 41
“Why Beethoven?” What did our
principal players say?



JAAP

VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
BEEREEE EEREE

1 Musical America's Conductor of the Year for 2012
(E4EE) 202FEEER

2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
AHERTLBELEL I RFEER

3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and

London Philharmonic orchestras. Recently conducted Berlin Philharmonic
and Vienna Philharmonic.

EZMFRELE REAWELLE BHEZLE  BOEL
RRABEREE BROZBIEEAMEREERELRTRLLELE -

"The orchestra (HK Phil) responded to

"Among Asian orchestras, it's van Zweden's grip on the soul of the piece
the best... With a great conductor with an impressively disciplined performance.”
like Jaap, it doesn’t make any SAM OLLUVER, SOUTH CHINA MORNING POST

difference to be playing here
or in Europe.”
YUJA WANG, JUNE 2015

HK Phil

1 Busy performance schedule of ov8
listeners each season EHIEE »
WEIRERE=—TZEA

2 Large-scale symphonic event Swire Symphony Und
classical music to the community FERBREHFR —
Ry (B 2% - XEH | $FLFIHE

3 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future £EMFTHEHABTE > AEBRRBETITLET

4 Touring around the world to promote Hong Kong as Asia’s World City
WP REWEL - AR B —TMNERESE
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The Hong Kong Philharmonic Orchestra would like to express heartfelt thanks to
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FE B8 Major Funding Body B E &8 Principal Patron

Pld SWIRE

KEFFE (i &) Maestro Podium Sponsor

F ABN-AMRO

#E #&8h Programme Sponsors

¥ 8 4 f5 (5 m) 3 MTR Pricerite®=

BANK OF CHINA (1

AQBE Quantum  simcny  HEE

% BAT Honorary Auditor

&3> VITAGREEN A z
Sokes OiEmE

ing through




'EREESTEBHEME ., BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

BEERLE FEAFHRTLIESLEH
Hong Kong Philharmonic Orchestra -

OCBC Wing Hang Community Concert is sponsored by

Y =mavmi

= OCBCWING HANG

BEERSEEE (Fl R R A(EZHEEEE
Hong Kong Philharmonic Orchestra Composer-in-
Residence Programme and the Commissioning of

New Works are sponsored by

il ¥ % K B &
THE ROBERT H. N. HO
FAMILY FOUNDATION

27212030

HFHERGREEZHETRES
The Hong Kong Jockey Club Charities Trust

[l [F125 [F1# RIDING HIGH TOGETHER

BEXESEEE
HKAPA Side-by-Side Concert
is sponsored by

MpEERERERES
Drs Richard Charles &
Esther Yewpick Lee Charitable Foundation

EREREEE=EE LV FEMEIED
The Tung Foundation Young Audience Scheme
is sponsored by

The Tung Foundation
BERERE=EEE

EBh&EF SPONSORSHIP ENQUIRIES

development@hkphil.org
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LUDWIG VAN BEETHOVEN

(1770-1827)
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Beethoven's grandfather moved to Bonn from his
native Mechelen (now in Belgium) in 1733 in order
to take up the post of bass singer in the court chapel
choir. 30 years later he was promoted to the court's
Director of Music. Shortly after his arrival in Bonn he
had met and married a local girl who produced a son,
who was also employed by the court as a singer. In
1767 that son married the court’s head cook and the
two of them produced seven children. Three survived
infancy including their second-born child, who was
baptized Ludwig on 17th December 1770.

Ludwig Beethoven followed in the family tradition
and entered the service of the court as assistant
organist, where he demonstrated exceptional musical
gifts: his first music was published when he was just
11, at 13 he was appointed to the important post of
harpsichordist with the court orchestra, and at 17 the
court paid for him to travel to Vienna to have lessons
from Mozart - it is not certain that the two ever

met. Within two weeks he was back in Bonn. Shortly
afterwards his mother died, his father turned to

drink and was relieved of his duties, and the teenage
Beethoven found himself responsible for the care

and upkeep of his two younger brothers. The court
gave him a relatively generous salary for a variety of
musical duties, which included giving piano lessons to
members of the local aristocracy. One local aristocrat,
Count Waldstein, was so impressed with Beethoven
that he recommended him to the composer Haydn
who, in 1792, took Beethoven to Vienna as his pupil.
The lessons with Haydn lasted barely a year, but
Beethoven lived in Vienna right up until his death
there on 26th March 1827.
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Beethoven composed in the region of 400 works
encompassing almost every musical genre: piano
music, chamber music, songs, choral works, opera
and, of course, orchestral music. In all of these fields
Beethoven wrote such undoubted masterpieces that
virtually every composer since has been influenced
by his work, but his most important contribution lay
in his nine completed symphonies (he did start work
on a 10th which remained incomplete at his death).
The Beethoven scholar Nicholas Maston has written,
“It would be difficult to exaggerate the importance
of Beethoven's nine completed symphonies. Every
symphonist from Schubert onwards has had to come
to terms with the seemingly inexhaustible legacy

of these nine compositions”. In an

era when composers were

still expected to conform,

Beethoven did not alter

the fundamental design

of the symphony, but

he transformed it from

a simple collection of

dance movements into a

fully blown outlet for

the whole gamut

of human

emotions and

passions.
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Symphony no. 8 in F, op. 93
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Allegro vivace e con brio
Allegretto scherzando
Tempo di Menuetto

Allegro vivace

We begin our Beethoven Symphony cycle with the
symphony Beethoven himself declared as his favourite.
The affection he felt for it was certainly musical, for the
personal memories it must have stirred up in him were
of the sort most people would prefer to forget.

In October 1812, Beethoven travelled to Linz where
his younger brother, Johann, a successful pharmacist,
was living “immorally” with Therese Obermayer. She
already had one illegitimate daughter, and outraged
by such a public display of immorality, Beethoven
was determined to put an end to the relationship. He
failed, so approached first the Bishop of Linz, the city
authorities and finally the police, demanding that they
issue a warrant for Therese's expulsion. His persistence
paid off, and less than a month later, Johann and
Therese were married. While exerting so much
physical effort on sorting out his brother's morals,
Beethoven found a further outlet for his energies in
creativity and it was during his month in Linz that he
completed his eighth symphony.
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Despite the atmosphere of tension and argument
which pervaded Beethoven'’s life at the time of its
composition, the eighth is the most delightful, witty
and humourous of all his symphonies. Sir George Grove
put it in 1896, “at this time of life Beethoven's love of
fun and practical joking had increased so much on him
as to have become a habit”. Beethoven referred to it
affectionately as his “little” symphony and frequently
recounted the story of how, following its first
performance on 27th February 1814, he bought cherries
from two girls in the street. They refused the money he
offered saying that they had heard his beautiful music
in the concert hall.

#im INSTRUMENTATION
MEEH MYEEE WMx=EEE-WM  Two flutes, two oboes, two
TERE MIEE WME/NE -EZE  clarinets, two bassoons, two horns,
Rszggsd two trumpets, timpani and strings
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Symphony no. 3in E flat, op. 55, Eroica
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Allegro con brio
Marcia funebre: Adagio assai
Scherzo: Allegro vivace - Trio

Finale: Allegro molto

When Beethoven first arrived in Vienna, the city

was abuzz with rumours of war and revolution. The
French Revolution was in full swing, fervidly deposing
old aristocratic rulers and encouraging the rise of a
newly enfranchised middle class. By 1792 its effects
had spread to Austria where, in April, Napoleon
Bonaparte, the general commanding the French armies,
declared war on the Emperor as part of his mission

to rid Europe of its despotic and unelected rulers. As
such he was seen by the ordinary people in Vienna

as their great saviour and, caught up in the fervent
atmosphere of the time, Beethoven decided to travel
to Paris to pay homage to the great man, on which
occasion he fully intended to present Napoleon with
a symphony. That was in 1804 and he went so far as
to write to his publishers that he was planning “a new
grand symphony. The title of the symphony is really
‘Bonaparte’.” However, on learning that Bonaparte
had proclaimed himself Emperor, Beethoven angrily
withdrew the dedication and, at the work's first
performance in Vienna on 7th April 1805, it was called
“Symphony Eroica”.

By opening the symphony, not with the customary

long drawn-out introduction but with two strong,
assertive chords, Beethoven was signalling his own
revolution in symphonic form, while the death of the
ideals embodied by Bonaparte at the start of the French
Revolution, are profoundly depicted in the Funeral
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March. The second half of the symphony is strongly
influenced by another hero, Prometheus. The third
movement is inspired by an episode in which the god
Pan and his lively spirits bring Prometheus back to

life, and incorporates a classic hunting scene involving
three horns, while the symphony’s finale is a set of
variations on a theme from the incidental music for
The Creatures of Prometheus on which Beethoven was
working at the time (he had also used this theme for
his piano variations [op. 35] of 1802). The theme is not
heard initially, rather the bass line is heard and varied,
and it is only when the movement has been going some
two minutes that the woodwind announces the theme
which is rapidly taken up by the whole orchestra. We
are to hear this typically Beethovenian device again,
most notably in the seventh symphony.

4

MERE MYUEE WXELE
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R34

INSTRUMENTATION

m  Two flutes, two oboes, two

& clarinets, two bassoons, three
horns, two trumpets, timpani
and strings
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Symphony no. 6 in F, op. 68, Pastoral
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Allegro ma non troppo (Awakening of Cheerful
Feelings Upon Arrival in the Country)

Andante molto mosso (Scene by the Brook)

Allegro (Merry Gathering of Country Folk)

Allegro (Thunderstorm)

Allegretto (Shepherd’'s Song: Happy and
Thankful Feelings after the Storm)

Fame and a certain measure of fortune do not seem

to have turned Beethoven into a particularly likeable
character. Contemporary reports talk of his stormy
relations with most men and his inability to develop
any kind of lasting relationship with women. He
worshipped nature however, claiming that he liked
trees more than he liked people, and it was said that
he never carried an umbrella since he enjoyed so much
the feel of falling rain. One of his biographers described
Beethoven as “nature personified. Not the laws of
nature, but rather its elemental power captivated him.
Thus it came about that the spirit of nature revealed
itself to him in all its mighty force and endowed

him with the ability to create a work that cannot be
compared with anything else in the entire musical
repertoire.” That work was his Pastoral symphony,
which he wrote over the course of two summers while
staying in the delightful rural village of Heiligenstadt.

For the symphony’s premiere in Vienna on 22nd
December 1808 Beethoven felt the need to

include a brief explanation of the sixth symphony,
describing it as “more an expression of feeling than
painting”. He was clearly aware that for a Viennese
audience in the first decade of the 19th century,

a five-movement symphony, each movement

given highly descriptive title, might have seemed
dangerously revolutionary. But in fact he had
modelled his Pastoral symphony on one called The
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Musical Portrait of Nature by J. H. Knecht which

had been published by Beethoven's own publisher
over a decade earlier. This symphony also had

five movements with descriptive titles following a
remarkably similar programme to that set out by
Beethoven. Initially Beethoven was anxious to avoid
such blatantly programmatic overtones, writing in
1807 as he started work on the symphony, “It is left
to the listener to discover the situation. Anyone who
has the faintest idea of rural life will have no need

of descriptive titles to enable him to imagine what
the composer intends”. One year later he had clearly
changed his mind and allowed the symphony to

be published with detailed descriptions for

each movement.

i 5
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INSTRUMENTATION

Two flutes, piccolo, two oboes, two
clarinets, two bassoons, two horns,
two trumpets, two trombones,
timpani and strings
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Symphony no. 7 in A, op. 92
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Poco sostenuto - Vivace
Allegretto
Presto - Assai meno presto

Allegro con brio

Beethoven had completed his seventh symphony by
May 1812, but it had to wait until 8th December 1813
for its premiere, which took place in the hall of Vienna
University. It was probably a mistake for Beethoven

to have decided to conduct the performance himself;
his hearing had been steadily deteriorating over the
previous decade and, as Louis Spohr, a violinist in the
orchestra later recalled, "It was obvious that Beethoven
could not hear the soft passages in his own music. He
started beating time before the orchestra had begun
and was therefore ahead of the orchestra by as much
as 10 or 12 bars when it began a long crescendo. He
had crouched down under the music stand and as he
thought the music was getting louder became visible
once more, making himself taller before leaping high
into the air at the moment he thought the loud climax
should have been reached. When it did not materialise
he looked about in terror and stared, astonished, at the
orchestra who were still playing softly, and found his
place again only when the so-long-awaited forte began
and became audible to him".

There is little evidence of the distress Beethoven felt at
the loss of his hearing in this symphony. Indeed, it is so
full of exuberant, dance-like ideas that early audiences
were confused by the work's sheer high spirits. Many
suggested that Beethoven must have been drunk when
he wrote the outer movements, while the composer
Weber on hearing the third movement, suggested
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The premiere of Beethoven's Symphony no. 7 took place in the University of Vienna. Picture of the main
building of the University in 19th Century. (Photo credits: Archive of the University of Vienna)
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that Beethoven was “only fit for the madhouse”. It was
left to the composer, Richard Wagner, to come up
with the phrase which seems to sum up the true spirit
of Beethoven's seventh symphony; he called it “the

apotheosis of the dance”.
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INSTRUMENTATION

Two flutes, two oboes, two
clarinets, two bassoons, two
horns, two trumpets, timpani
and strings
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Adagio - Allegro con brio
Larghetto
Scherzo - Allegro - Trio

Allegro molto

Everyone who has heard of Beethoven knows that

he went deaf: which is rather ironic considering the
lengths to which he went to hide his deafness from his
contemporaries. The first signs of deafness appeared
sometime between 1796 and 1799 but he did not go
totally deaf for another 20 years or so. During that
time, as his hearing deteriorated, he was subjected to
continually high-pitched whistling and buzzing in his
ears. In 1802 his doctor recommended that he move
away from Vienna to the rural village of Heiligenstadt
where peace and tranquillity would rest his ears and
soothe his troubled mind. It didn't work. Beethoven
became painfully introspective during his time there
and came to the morbid, but ultimately correct,
conclusion that he was inevitably going to lose his
hearing completely. The despair led him to write a
letter (the so-called “Heiligenstadt Testament”) to his
brothers Johann and Carl, giving vent to his frustrations
and explaining his growing isolationist behaviour.

That was on 6th October 1802. The preceding three
months had been devoted to the composition of his
second symphony; a work which gives few indications
of the mental torment that resulted in the Heiligenstadt
Testament. For a start Beethoven chose the key of

D major; a key usually associated with optimism and
celebration. Secondly it is packed full of the kind of
happy folk-dances which would have surrounded
Beethoven during his stay in Heiligenstadt. A few days
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after writing his Testament, Beethoven returned to
Vienna with the completed symphony where it was
first performed on 5th April 1803.

4 151

MxEH MXEEE MXEZE W
*BRE MXER W EEH
e

INSTRUMENTATION

Two flutes, two oboes, two
clarinets, two bassoons, two
horns, two trumpets, timpani
and strings
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Adagio - Allegro vivace
Adagio
Allegro molto e vivace

Allegro ma non troppo

In middle age, single-mindedly obsessed with composing
and frustrated by his increasing deafness, Beethoven must
have been a pretty cantankerous character. Nevertheless
there were those who not only seemed to relish his
company, but actively sought it out, and some of those
were not just wealthy and influential but were willing to
fund Beethoven and commission new music from him.
Beethoven was hardly likely, therefore, to turn down

an invitation to stay as a house guest for the summer
and autumn months of 1806 at the castle of Prince
Lichnowsky. After the cramped squalor of Beethoven's
own lodgings above a theatre in Vienna, the castle’s
palatial splendour, but more especially the piano, writing
desk and quiet room supplied by the Prince, must have
seemed like gifts from heaven. In return for such lavish
hospitality, Beethoven assured Prince Lichnowsky that
he would receive the dedication of the fifth symphony
on which he was then working.

Another of Lichnowsky's house guests was a certain
Count Oppersdorf. Beethoven took a liking to him not
only because the Count clearly admired Beethoven as a
composer, but also offered him 350 florins to write a new
symphony. Beethoven considered presenting the Count
with the fifth but tact and decency prevailed, and he put
the fifth to one side to concentrate on the new one (which
was to become his fourth). The completed symphony was
given its first performance in Vienna in March 1807.

il INSTRUMENTATION

Efi MuS%E MYEEE mxom  Flute, two oboes, two clarinets,

B MEEE W/ EEHERZ&E  two bassoons, two horns, two
trumpets, timpani and strings
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Symphony no. 5 in C minor, op. 67
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Allegro con brio
Andante con moto
Allegro

Allegro

The origins of the four-note figure with which
Beethoven's fifth symphony opens have been

the subject of much heated debate. According to
Beethoven's man-servant the composer maintained
that they represented “Fate knocking at the door”,
while Carl Czerny, one of Beethoven's pupils, recalled
how the composer had claimed that they were
suggested to him by a bird (specifically a yellow-
hammer) singing from the trees in the Vienna woods. A
more prosaic suggestion is that Beethoven “borrowed”
the idea from Haydn's Symphony no. 88. Whatever its
origins or symbolism that four-note figure creates the
most arresting opening of any musical work and one
guaranteed, it might be thought, to have any audience
instantly engrossed. This, though, was not the case

at the work’s premiere in Vienna on 22nd December
1808 when, according to one of Beethoven's early
biographers, “the reception accorded by the audience
was not as desired, and probably Beethoven did not
expect anything better. For the public was not endowed
with the necessary degree of comprehension for such
extraordinary music.”

The turning point for Beethoven'’s fifth symphony
came in 1812 when the Romantic poet and composer
E.T.A. Hoffmann published a lavish essay on the work:
“How this magnificent composition carries the listener
on and on in a continually ascending climax into the
ghostly world of infinity!” Some modern-day listeners
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may find Hoffmann's programme appropriate, but
most musicians find greater satisfaction in witnessing
Beethoven's genius in his clever use of material, his
handling of the orchestra (which included for the first
time in the history of symphonic music the piccolo,
double bassoon and trombones), and his ability

to transform the mood of the symphony from the
ominous, doom-laden first movement, to the gloriously

triumphant conclusion.
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INSTRUMENTATION

Two flutes, piccolo, two oboes,
two clarinets, two bassoons,
contra bassoon, two horns, two
trumpets, three trombones,
timpani and strings
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Adagio molto - Allegro con brio
Andante cantabile con moto
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Finale: Adagio - Allegro molto e vivace

Beethoven was 15 when he decided he would
compose a symphony, and he went so far as to
write down a bold theme in C minor and the title
“Presto Sinfonia”. That's all that ever existed of that
work, although he later used the theme in a piano
quartet. It was not until 1794 that he again tackled
what he regarded as one of the most elevated and
noble forms of musical creation. He abandoned this
second attempt within a year and set out on a third,
which, by 1797, comprised three movements. But
Beethoven found himself defeated by the task of
composing a suitably noble finale and abandoned
this until 17799 when he had the brilliant idea of
converting the first movement into the finale,
throwing everything else away and writing the
preceding three movements from scratch. This he
did in a remarkably short time and the completed
work, dedicated to Baron Gottfried van Swieten a
close friend of Mozart's and one of Beethoven's
first patrons following his move to Vienna, was
premiered in the city on 2nd April 1800.

Because of its long and complex gestation
Beethoven's first symphony already showed signs of
the innovations which were to characterise virtually
all his eight subsequent forays into the field. While
Haydn and Mozart had treated their last movements
as light-hearted play-offs after the weightiness of
their first movements, Beethoven's work is more
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focused towards its final movement (something
which reaches its culmination in the choral finale of
his ninth symphony), while the very opening of the
work does not even inhabit the Symphony’s home key.

BZFE1% (BFQ1800%F ) » Portrait of Beethoven in around 1800.

il INSTRUMENTATION
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and strings
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Symphony no. 9 in D minor, op. 125, Choral

BB BR M A AR AV IR AR

Hom

AN AVARIB AR

AR —EIRAVIRAR
SEERAYITAR

BFAREMNEGERERHE
1793F - B BZ BB ZE
BAFEEEE (BgE) &
g WEHBHE-—BEAEEE
ERBENEEZE - I —HE
LIESHRABLHEIRE
HMZEN MR ATIRESER
HeoZREZNR - BZHF
ELEER T LENEMRS
FRCEZE1823F - fth
HBREZETR RERABE
ENTLEM1824F2 A A T
B BB EEAREEE &K
HEEEIR o E AN — R GR
TET BEZSHEERUTK
EENETF  BFE-+IEN
REF +UPREF +=
NAREFNEIKREEF
MUEEF REF EEFF
F EEFEFROREFEO
N MUBRSEAEERSE
M ESEF  mMuNSEF =
NRHFEF EEEF —AH
BEE O PERE KIHTF
F— MOUBBRUAR—EX
BHEEE - A E AR AL
AT EtTHTIRE= M-

EESIRBHRE - BERRFYE

30

Allegro ma non troppo e un poco maestoso
Molto vivace
Adagio molto e cantabile

Presto - Allegro assai; Andante maestoso

Although elements of the ninth symphony date back
to 1793 - when Beethoven first thought about setting
Schiller's "Ode to Joy” and when he first used the
great theme which dominates the final movement -

it was a commission from the Philharmonic Society

of London for a new symphony which eventually
spurred him on to compose it. There was quite a
backlog of commissions, so it was only in mid-1823
that Beethoven settled down to work in earnest on
what was to become his ninth symphony, which he
completed in February 1824. Somewhere along the
line the idea of presenting it to London had fallen

by the wayside. Instead, responding to a petition

from a large contingent of his Viennese admirers,
Beethoven gathered together the musicians he
specifically wanted for the work's premiere; 24 violins,
10 violas, 12 cellos and double basses, two piccolos,
four flutes, four oboes, four clarinets, four bassoons,
two contrabassoons, four horns, two trumpets, three
trombones, timpani, triangle, cymbals, bass drum, four
soloists and a large chorus. He dedicated the published
score to King Friedrich Wilhelm Il of Prussia.
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The premiere created a sensation. According to one
contemporary report of the concert given in Vienna's
Karntnerthor Theatre on 7th May 1824, “the public
received the musical hero with the utmost respect
and sympathy, listened to his wonderful, gigantic
creations with the most absorbed attention and broke
out in jubilant applause, often during sections, and
repeatedly at the end of them.” Sadly, by that stage
Beethoven was almost wholly deaf and the contralto
soloist, Caroline Unger, physically had to turn him
around so that he could see the audience’s rapturous
response to his music.

The three opening movements can be said to depict
the origins of mankind, the innocence of mankind, and
mankind's striving for higher goals. Chaos seems to
break out with the fourth movement, which at various
times revisits and reconsiders ideas from the previous
movements, before a germ of an idea, tentatively
tried out by the oboes, clarinets and bassoons, which
the cellos and basses turn into a fully-fledged theme,
is taken up with increasing enthusiasm by the full
orchestra and leads to the statement, first by the
soloists and then by the full chorus, of Schiller's “Ode
to Joy".

ALL PROGRAMME NOTES BY DR MARC ROCHESTER

4 INSTRUMENTATION
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Two flutes, piccolo, two oboes,
two clarinets, two bassoons,
contra bassoon, four horns, two
trumpets, three trombones,
timpani, percussion, strings
and chorus
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Symphony no. 9 in D minor, op. 125, Choral

&M TRERNES !
FERPISHE KRBT
I8 i m Ay 4 !

BESAA AR 18
RROBRZH

R 2EAE
ARG SR 2 5 -
BEE AR R
EERENRE -
REVETHE
LB EY I RERHE
Mgz A LS
REBZ RERESE -

M BIEEIBHE 518
E I

R

— (@8RS
BEZEOMETHA
FMAR MBI SIE!
o EwEA RE

fbEEM AR A &R D —A!
BRRLERBREHA
RZEZREERS -

EOuEEE (BELSE—E
FEMSHILER) 5B T 15
FHUMREERMNESR

AABIESER
EARBARNIERE-
FFAtEF  ERAEF
HEERMERBRNER
REARBRMEPEEE
RERMEENANEE-
281 B =B E e
REFAE LFERAT!

32

0 Freunde, nicht diese Tdne!
Sondern lafSt uns angenehmere
anstimmen und freudenvollere!

0 friends, not these sounds!
Let us sing more cheerful songs,
more full of joy!

He continues, the chorus joining in with this great song of joy;

Freude, schoner Gotterfunken,
Tochter aus Elysium,

Wir betreten feuertrunken,
Himmlische, dein Heiligtum!
Deine Zauber binden wieder,
Was die Mode streng geteilt;
Alle Menschen werden Briider,
Wo dein sanfter Fligel weilt.

Joy, the flame of the Gods,
Daughter of Elysium,

With fiery rapture we approach
Thy Holy sanctuary.

Thy magic power re-unites

All that custom has divided,

All' men become brothers
Wherever you spread your wings.

The solo quartet (again followed by the chorus) gives out the second verse.

Wem der groe Wurf gelungen,
Eines Freundes Freund zu sein,
Wer ein holdes Weib errungen,
Mische seinen Jubel ein!

Ja, wer auch nur eine Seele
Sein nennt auf dem Erdenrund!

Und wer's nie gekonnt, der stehle

Weinend sich aus dies em Bund.

To the friend of a friend,

And the man who has won

A true and loving wife,

Let him join our chorus of jubilation!
Yes, whoever has but one soul

As his own in all the world!

But the man who knows nothing
Will steal away in tears.

The solo quartet (including a high part for the soprano) lead the revelries

of the fourth verse.

Freude trinken alle Wesen

An den Briisten der Natur;
Alle Guten, alle Bdsen

Folgen ihrer Rosenspur.
Kiisse gab sie uns und Reben,
Einen Freund, geprtift im Tod;

Wollust ward dem Wurm gegeben,

Und der Cherub steht vor Gott!

All creatures drink of joy

At nature’s breast.

All the good, all the bad

Alike will taste of her gift;

She gave us kisses and wine,

A loyal friend to the end.

Even the snake can feel pleasure,
And the cherub stands before God!
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The orchestra embarks on a delightful little march
incorporating mock-Turkish percussion effects.
The tenor soloist (and later the chorus) joins in;

Froh, wie seine Sonnen fliegen
Durch des Himmels précht'gen Plan,
Laufet, Briider, eure Bahn,
Freudig, wie ein Held zum Siegen.

Gladly, like the heavenly bodies
Which He set on their courses
Brothers, you should run your race,
As a hero going to conquest.

The orchestra emerges with a vigorous fugue-like passage representing all

mankind, after which the chorus sings again the song of joy;

Freude, schéner Gotterfunken,
Tochter aus Elysium,

Wir betreten feuertrunken,
Himmlische, dein Heiligtum!
Deine Zauber binden wieder,
Was die Mode streng geteilt;
Alle Menschen werden Briider,
Wo dein sanfter Fliigel weilt.

After a sudden halt, the chorus tenors

Joy, the flame of the Gods,
Daughter of Elysium,

With fiery rapture we approach
Thy Holy sanctuary.

Thy magic power re-unites

All that custom has divided,

All men become brothers
Wherever you spread your wings.

introduce the last verse of Schiller’s work.
There is a moment of reflection before,
in fugue the chorus brings the work to its ecstatic conclusion.

Seid umschlungen Millionen.
Diesen KuR der ganzen Welt!
Briider! Uberm Sternenzelt

Mul ein lieber Vater wohnen.

lhr stiirzt nieder, Millionen?
Ahnest du den Schopfer, Welt?
Such' ihn tiberm Sternenzelt!
Uber Sternen muR er wohnen.

You millions, | embrace you.
This kiss is for all the world!
Brothers, above the starry canopy
There must dwell a loving Father.

Do you fall in worship, you millions?
Do you know your Creator, 0 World?
Seek Him in the heavens,

Above the stars must He dwell.

Finally, the solo quartet repeats the song of joy and the chorus brings

the work to its ecstatic conclusion.
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Amsterdam-born Jaap van Zweden is one of today's
most sought-after conductors. Named Musical
America's Conductor of the Year for 2012, he has
been Music Director of the Hong Kong Philharmonic
Orchestra since the 2012/13 season. Maestro van
Zweden is currently Music Director of the Dallas
Symphony Orchestra, Honorary Chief Conductor

of the Netherlands Radio Philharmonic Orchestra
and Conductor Emeritus of the Radio Chamber
Philharmonic.

Prestigious orchestras with which he has worked
include the Chicago Symphony, London Symphony,
Cleveland and Philadelphia Orchestras, and the New
York and London philharmonics. He has made highly
acclaimed débuts with the Berlin Philharmonic and
Vienna Philharmonic respectively in 2013 and 2014.
Opera also plays an important part in his activities. His
repertoire includes La traviata, Fidelio, Die Meistersinger
von Niirnberg, Parsifal and Vanessa. With the HK Phil
he has embarked on a four-year project to conduct
the first ever complete cycle of Wagner's Ring des
Nibelungen in Hong Kong. This is to be recorded by
Naxos Records.

His recordings include the complete Beethoven
symphonies, Shostakovich Symphony no. 5, Mahler's
Symphony no. 5 (recorded live at his London
Philharmonic début), Stravinsky's The Rite of Spring and
the Brahms symphonies with the Netherlands Radio
Philharmonic, with whom he has recently completed a
cycle of Bruckner symphonies, to great critical acclaim.

Maestro van Zweden and his wife Aaltje established
the Papageno Foundation to support families with one
or more children with autism in 1997. The Papageno
House for young adults with autism was opened in
August 2015,
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Emma Bell trained at the Royal Academy of Music,
London and the National Opera Studio and currently
studies with Joy Mammen. She was the winner of
the 1998 Kathleen Ferrier Award and the following
year was a BBC New Generation Artist. Plans this
season and beyond include Elisabeth Tannhduser and
Ellen Orford Peter Grimes for the Royal Opera, Covent
Garden; Governess in Britten The Turn of the Screw
with the Staatsoper Berlin; Eva Die Meistersinger von
Niirnberg with Bayerische Staatsoper, Munich and
Kirill Petrenko and concerts including Ludmila in
Dvorak Saint Ludmila with the Hallé Orchestra and Sir
Mark Elder and Wagner Wesendonck Lieder with the
Orchestra of Opera North and Aleksandar Markovic.

Other recent concerts include Strauss Vier letzte
Lieder with the London Philharmonic Orchestra

and Antonio Pappano, Het Gelders Orkest and
Antonello Manacorda and also with the Helsinki
Philharmonic Orchestra; Britten War Requiem

with the Gothenburg Symphony Orchestra and

Kent Nagano, the Orchestra of the Royal Opera
House, Covent Garden and Antonio Pappano and
the Royal Flanders Philharmonic Orchestra and
Martyn Brabbins; Strauss Vier letzte Lieder; Rossini
Stabat Mater and Beethoven Missa Solemnis with
the Accademia Nazionale di Santa Cecilia, again
with Antonio Pappano; Wagner Wesendonck Lieder
with Lothar Koenig and the Orchestra of Welsh
National Opera; Britten Our Hunting Fathers with the
Hallé Orchestra and Sir Mark Elder and Beethoven
Symphony no. 9 at the BBC Proms with Gianandrea
Noseda and with the London Philharmonic Orchestra
and Vladimir Jurowski in London and Paris. Recitals
have included a Strauss programme with Emmanuel
Ax at Wigmore Hall, London.
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Deborah Humble began her musical education in
Adelaide and continued her studies in Melbourne
completing a Master of Music and Diplomas of Arts
and Education. In 1995 she was a Young Artist with the
Victoria State Opera and in 2002 became a principal
artist with Opera Australia where her roles included
Dido (Dido and Aeneas), Mercedes (Carmen), Clarissa
(The Love For Three Oranges, recorded for Chandos
Records), Sonyetka (Lady Macbeth of Mtsensk), Rosette
(Manon) and the title role in Gilbert and Sullivan's
lolanthe. In 2004 she was awarded the prestigious
Dame Joan Sutherland Scholarship and, the following
year, became a Principal Mezzo with the State Opera
of Hamburg.

It was for her Wagner roles in Hamburg's Ring Cycle
that she received international acclaim. Conducted by
Simone Young and directed by Claus Guth, Deborah
began with Erda in Das Rheingold in 2008 and went on
to sing Schwertleite in Die Walkiire, Erda in Siegfried and
both 1st Norn and Waltraute in Gétterddimmerung. She
recorded these roles for the Oehms record label and, in
early 2011, repeated the roles in two complete cycles.
In 2008 she was a finalist in the International Wagner
Competition held in Seattle. International engagements
have included appearances at the Edinburgh

Festival, Festival d'Aix-en-Provence, Salzburg Easter
Festival, and with Singapore Lyric Opera, Hong Kong
Philharmonic Orchestra, Seattle Symphony, Auckland
Philharmonia Orchestra, Stuttgart Philharmonic,
Hamburg Philharmonic, London Mozart Players, British
Youth Opera and the Théatre du Chatelet in Paris.
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Charles Reid is an active international performer and
Artist in Residence and Associate Professor of Voice at
Andrews University. He has performed opera on many
of the most famous international stages, including

nine seasons with New York's Metropolitan Opera,
San Francisco Opera, Theater an der Wien, Frankfurt
Opera, Deutsche Oper am Rhein, Nationaltheater
Mannheim and the festivals of Bayreuth, Salzburg,
Spoleto and Glimmerglass.

Recently he performed Mahler’'s Das Lied von der Erde,
first for a Naxos CD with the Virginia Arts Festival
conducted by JoAnn Falletta and with mezzo-soprano
Susan Platts, and subsequently at Spain’s Schubertiada
a Vilabertran conducted by Josep Pons and with
baritone Matthias Goerne. Last season included
performances of Britten's War Requiem, Rachmaninov's
The Bells, Handel's Messiah, Mendelssohn's Elijah and
Lobgesang, Wagner's Das Rheingold, as well as recitals
with the Hong Kong Philharmonic Orchestra (Jaap

van Zweden), Buffalo Philharmonic Orchestra (JoAnn
Falletta), Kalamazoo Symphony Orchestra (Raymond
Harvey) and Berkshire Choral International (Jane
Glover). An avid concert performer, Charles

Reids concert repertoire now approaches 40
masterwork compositions.

Charles Reid's discography includes recordings for
Deutsche Grammaphon, Opus Arte, OEHMS Classics,
Naxos and others. He is the recipient of prestigious
awards from the Richard Tucker Music Foundation,
Loren L. Zachary Foundation and the Marjorie
Lawrence International Vocal Competition. In addition,
he gives back to the arts community as producer and
host of his podcast, This Opera Life, available via his
website, iTunes, or other podcast servers.
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Born and educated in Korea, Kwanchul Youn was an
ensemble member of the Berlin State Opera from
1993 to 2004. In recent years he has performed in
most of the renowned opera houses across the globe,
including the Vienna State Opera (Faust, Zauberfléte,
Parsifal, Don Carlo, Tannhduser), Teatro alla Scala (Das
Rheingold, Don Giovanni, Il Trovatore, Fidelio), the MET
(Lucia di Lammermoor, Les Troyens), the Bavarian State
Opera (Parsifal, Der fliegende Holldnder, Tristan und
Isolde, Il Trovatore), the Semperoper Dresden (Simon
Boccanegra, Lohengrin), the ROH Covent Garden
(Lohengrin), the Gran Teatre del Liceu Barcelona
(Tristan und Isolde), the Opéra National de Paris (Forza
del Destino, Luisa Miller), the Oper Frankfurt (Don
Carlos), the Lyric Opera Chicago (Parsifal) and the
Teatro Regio Torino (Tannhduser, Parsifal). He has
also guested at the Bayreuth Festival (Tristan, Parsifal,
Die Walkiire, Der fliegende Holldnder), the Salzburg
Festival, the Easter Festival Salzburg, the Dresdner
Musikfestspiele, the Ludwigsburger Schlossfestspiele,
the American Ravina Festival, the Klangbogen Vienna
and the Beethovenfest Bonn.

Alongside his opera engagements he also performs
frequently at concerts with well-known orchestras,
including the Hong Kong Philharmonic Orchestra.
Kwangchul Youn can be heard on several recordings
including the Bayreuth Festival's Die Meistersinger
von Niirnberg under the baton of Daniel Barenboim
(Teldec), Croesus with Rene Jacobs (Harmonia mundi),
Fidelio (Teldec), Le nozze di Figaro, Cosi fan tutte, Don
Giovanni and Tiefland under the baton of Bertrand de
Billy (Arte Nova), as well as Daphne with the WDR
Sinfonieorchester KéIn with Semyon Bychkov
(Decca - nominated for a Grammy as best Opera
Production of 2006).
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The NCPA Chorus is the resident chorus of China’s
National Centre for the Performing Arts (NCPA), Beijing.

The NCPA Chorus was established on 8 December,
20009. Its Director is Wu Lingfen, with many well-known
artists from China and abroad also conducting. Affiliated
to NCPA, the flagship venue for performing arts in
China, the Chorus adheres to NCPA's guiding principles
of “for the people, for the arts, and for the world”. As
one of the leading Chinese choruses, the NCPA Chorus
represents the highest artist level of opera and concert
singing in China. Presenting over 100 performances
each year, the Chorus has contributed actively to the
further development of arts performance in the NCPA.
Meanwhile, NCPA Chorus has also presented the
concerts in collaboration with the greatest artists.

As a resident ensemble of the NCPA, the Chorus also
takes part in various cultural communication and arts
outreach activities, in order to reach new audiences.

The Chorus tours abroad regularly to perform NCPA
productions. In recent years, tours have visited countries
and regions including Singapore, South Korea, Japan
and Hong Kong to engage in arts exchanges, receiving
widespread acclaim. In September 2015 the Chorus
undertook a tour to Italy with NCPA to perform Guo
Wenjing's opera Rickshaw Boy.

In Beijing the artists of NCPA Chorus carry their
commitment to choral and operatic art into the new
century, a dream of the potential for high art to bloom
and prosper.
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=NE BR Huang Xiaoman head of chorus
R BIEER Chen Ge deputy head of chorus
TE GRBYES Wang Lei vocal guide of chorus
Bl BEfRBE Liao Yi assistant to head of chorus
£ BIEIEE Jiao Miao assistant conductor

ERE-REG HE BEEE Li Dawei, Yu Haiyang, Quyuan piano accompaniment
FE =R BREkA TREE Fang Yuan, Li Dapeng, Chen Shuyue administration

BT REE 8455 Qian Wenjiang, Sun Zehui stage staff
TiE & Yu Jin librarian

Soprano =58 Tenor =
Dong Jinglan Y Cai Jun 30y
Guo Xin Bl Cao Ruidong EimR
Han Xue BE Dai Chuanwen HEX
Kong Di fli@ Hou Yongsheng KB
Li Qing =5 Li Hui 3
Liu Chaoqun 288 Liang Yufeng 2PE
Liu Shanwen 21EX Liu Yang 215
Liu Yang 205% Mao Weizhao EE8
Ma Min B8 Men Hongduo ME%
Men Liyuan PIEE Ren Jingci EaE
Wei Xiuting MEE Si Lenghe B A A
Xu Chengcheng H®E2 Tang Mingyan ERE
Xu Jingyi BRIER Wang Rui %
Yue Wei EE Xiao Yuxing HFE
Zhang Yue R4 Yang Guangmeng BER
Zhao Jin HHEE Yu Gongze ToE
Zhao Sigin HRZE Zhang Boao RiER
Zhou Yugian RS Zhang Shibo PRHE
Mezzo-soprano  ZHE Baritone BHhE
Fan Rong Bhgy Chai Jin S
Feng Xiaoou BB Chen Lei BRE
He Li {32 Chen Ran BRA

Li Yinxia ZiRE Chen Xin PR
Liu Haiyue 2’8 A Liu Wenshuai 2132 Rb
Liu Yuanmeng gxe Liu Ying 21
Song Dan R Sun Weibo BES
Su Dan B Tang Tian EiE
Wang Shuting FIRE Tong Ziyang ‘15
Wang Ying EX | Wang Chong E
Wang Zhihua EEE Wu Tao RE
Yang Liu & Yang Shuai A
Zhai Fengchao ZR#E Zhang Yang RE
Zhang Jie RYE Zheng Weigiang BRIER
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“If | could meet the great composers again, and ask
them one question, the only person | would want to
meet is Beethoven.

To listen to his music is to be slapped on the face
during the most enchanted moment, or to find one's
direction while in a daze, after being struck at the back
of the head. Through contrasting dynamics from loud
to soft and suddenly back again, ideas he wanted to
communicate are implanted forcibly into one's mind.
From effects light and delicate as silk to strong and
hard, heavy metal style, the longing and desire for
freedom, beauty and greatness emanate.

Symphony no. 1to 9 are perhaps mere products of his
internal struggle and emotions, or portrayals of his key
moments in life, yet for the performers and audience, it
is hard not to say that these nine symphonies represent
spiritual refinement and distillation, are life's pursuits not
exactly like this! Perhaps after one leaves the concert
hall, each step of the way, its lingering echoes and
thoughts shall remain.”

Leung Kin-fung,
First Associate Concertmaster

(& ENGLISH TRANSLATION: SHERYL SZE)

“A very important part of my musical life is

taking a closer look at the musical giant through

his symphonies. Besides the popular works like the
3rd, the 5th and the 9th, | look forward to seeing what
was the driving force behind those milestones in
music history.”

Andrew Ling,
Principal Viola
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“| think that Beethoven, with his nine symphonies,
advanced the art of music with genius technicality, more
thought provocation and with more emotional beauty
than any other composer before him. To perform the
whole set in just one month with such a fine orchestra is
going to be an unforgettable experience!”

Richard Bamping,
Principal Cello

“One of the best musical experiences in my life was the
first concert with Maestro Jaap van Zweden as our Music
Director, performing Beethoven's 7th symphony. It was
full of incredible energy and colors that kept us on the
edge of our seats from beginning to end. I'm sure it will

be a thrilling experience for both the musicians and the
audience when we perform the Beethoven symphonic
cycle with Maestro van Zweden.”

George Lomdaridze,
Principal Double Bass

“What a treat to play all the Beethoven
Symphonies this month!

Flute players usually miss out on playing masterworks by
great composers - except in the orchestra. | love the way
Beethoven writes for woodwind instruments, and how
he selects material to suit the characteristics and range
of each instrument perfectly. | love the way he treats

the principal woodwinds as a quartet; | feel | am playing
chamber music with my colleagues, at the same time as
being part of a larger work. Most of all, | love the silvery
tones of his flute writing - sitting like "icing on the cake"
on top of the whole orchestra.

One of my all-time favourite pieces of music is
Beethoven's glorious ninth symphony - in my opinion, one
of the greatest works ever written.
| can't wait!”
Megan Sterling,
Principal Flute
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“l am extremely excited to be playing all 9 symphonies
with our Music Director. | think it will be both a
challenging and rewarding experience. | am particularly
looking forward to the lesser played symphonies such as
number 2 and 8, and getting to know them better. My
personal favourite is number 1 which | have not played

in Hong Kong. But | grew learning it and

playing it many times and it will be very

interesting to revisit this one.”

Michael Wilson, Principal Oboe

“To journey through all the Beethoven symphonies in
a short period of time, thereby experiencing
the different musical stages of the master
that they represent is both a challenge
and privilege for performers and
audience alike.”
Andrew Simon, Principal Clarinet

“Beethoven was my first serious love as a classical
musician. At university | listened to all of the symphonies,
piano sonatas, and my favorites: the string quartets. |
am looking forward to immersing myself in the genius of
Beethoven all November with Jaap and the
HK Phil. I will also be listening again for
the first time in years to all of those great
works at home all month. November is
Beethoven month!”

Joshua MacCluer, Principal Trumpet

“Beethoven revolutionized the writing for drums in the
orchestra. Each symphony has soloistic timpani writing,
culminating in the scherzo of the Sth. After 20 years of
playing these pieces, each time still reveals something
new. To play this complete cycle with Jaap is simply put:
Awesome. The HK Phil is going to emerge an even better,
tighter orchestra after this project.”

James Boznos, Principal Timpani
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EEEULE 2016 EMETLE
HK PHIL FUNDRAISING CONCERT 2016

B DINREE
CALL FOR SUPPORT!

EFRERAE0I6HRE LB RAEIA28AEERLT -
RALATBESAE  RAMRAEE  AERSEE |

MOZFTERESEREEBRY  BEHMBESNERN  EUUERMESE
HITHENNMRED  RXEFLRENEE - REH - FHEBRTEH DA
EFE 1 27210700 HEH: conny.souw@hkphil.org

HK Phil Fundraising Concert 2016 will be held on 28th March 2016.

WE ARE RECRUITING PERFROMERS OF CLASSICAL MUSIC NOW!
Your support will benefit the success of the show, and the funds raised
will help us to further promote classical music to the youngsters
through our education and outreach programmes, and to continue
supporting HK Phil’s performers.

For enquiries or details on how to participate, please contact
Miss Conny Souw at 2721 0700/ conny.souw@hkphil.org

FREfEat
MRrs. Amanda Lee

BHEZEEIR
Chair of Organising Committee
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HONG KONG PHILHARMONIC ORCHESTRA

HREREE (B MITRE
MBS ™ YR - glhEm
5o BHEERB  HEA &
R - WK - AR - A
FUBETS AT - RERD 925
Bm o MBIV HRE - MY
AHBEHERTE@NE - R
HEHMEERBAERECHKE
B WRBHEERER

BYNE L A BPE1895%F -
L@ G P EAEENRZFERK
N 1957E B RABBE L
1974 F B EAL -

BREEBIMERE - U
LEFEBYALERE -EEE
BFEMHMISENRAEL
BAEREE  SFEHEITH
HEYLE RITETLIRED
BizmEENHAEE - W
ERRBIRMEBEMEBSE
BB

S 4 I A R 35 BRI
BERDIE  ARBWE
I B BRER - RIE ST
BB B9 4R - REE - R
2 ETE B S e
BV MmERE -

B SRR B HE B T A i SR AV AE
m o BRT RAHE  BECERE

48

The Hong Kong Philharmonic Orchestra (HK Phil)

has recently returned from an extremely successful
five-country, seven-city tour of Europe, with concerts in
London, Vienna, Zurich, Eindhoven, Birmingham, Berlin
and Amsterdam. Most concerts were sold out, there
were standing ovations, and the reviews were universally
positive. The concert in Vienna's Musikverein was filmed
for broadcast on TV.

With a history stretching back to 1895, when it was
formed as the Sino-British Orchestra, the HK Phil was
re-named in 1957 and became fully professional in 1974.

Thanks to significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters,
the HK Phil now boasts a full-time annual schedule of
classical music concerts, pops concerts, an extensive
education programme, and collaborations for staged opera
with Opera Hong Kong and the Hong Kong Arts Festival.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Ning
Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the
late Lorin Maazel, Anne-Sophie Mutter, Yuja Wang and
Edo de Waart, the HK Phil's previous Music Director.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings featuring



HEMIEENBRRERBE
BEHERNIER BAEREE
FEAT o LN BEENTEE
B8 -aEZEF 858
BRTHRBUBTRE  EH
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B BHhESTHIE (FD
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REFREESHEBLEITRA
ENFENELSE LEEREE
MRETHERINER RZH
HYE 8 B E R
(ERENER) - SBERS
B W it B fEDE S i SR A A
HLEE o BRIE (ERENE
R) BURBEHER D NEF
B BFEE-#-RSEHT
AEERE RGBT

AEEBEB2006F K E B 5%
WEFEEER  tREERERREK
PEEER - AEEBEBRXE
B PHEBEEINEE T8
fikF ERERRE > LEFA
LB EMERE  UZES
BHERAHEEE o

BBEURERE BRI TRERFEY
ERERLEEERY  ALEER
BBEEARERE B LR NS

Tan Dun and Bright Sheng, each conducting their

own compositions, on the Naxos label. Its acclaimed
community engagement programme brings music to ten
of thousands of children annually. A recording will soon
be issued free to schoolchildren throughout Hong Kong
of Britten's The Young Person’s Guide to the Orchestra,
Prokofiev's Peter and the Wolf and Leopold Mozart's Toy
Symphony.

This season is Jaap van Zweden's fourth as Music
Director of the HK Phil. With him, the orchestra

is undertaking major expansion and new projects,
including the first-ever performances by a Hong Kong
or mainland Chinese orchestra of Wagner's The Ring of
the Nibelung. The four operas are being performed, one a
year, in concert and recorded live for the Naxos label.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which

is the largest in the orchestra’s history, Swire also
endeavours to promote artistic excellence, foster access
to classical music and stimulate cultural participation in
Hong Kong, and to enhance Hong Kong's reputation as
one of the great cities of the world.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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| 3
Li Bo
28 MEE
Li Ming Damara Lomdaridze

O N=E W75 B4R
Richard Bamping Fang Xiaomu

Bz 3
Anna Kwan Ton-an Li Ming-lu

OMER L &2
George Lomdaridze Jiang Xinlai

Philip Powell

ABERER ERE
Kaori Wilson Cui Hongwei

BT B3R
Alice Rosen Sun Bin

AP FR Uz M
Dora Lam Chan Ngat Chau

REE SREBAR
Tae-mi Song Yalin Song

SRIMIE B
Chang Pei-heng Feng Rong

7k Pk HAR AL
Fu Shuimiao Ethan Heath
RIRES

Zhang Shu-ying

BRIEE BN
Chen Yi-chun Timothy Frank

& FIZE REERRE
Samuel Ferrer Jeffrey Lehmberg
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BEE FEEE
CLARINETS BASS CLARINET

BRE FERE
BASSOONS CONTRA BASSOON
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MR
TRUMPETS



TROMBONES

[ B9 =il
Jarod Vermette Maciek Walicki

EEE Bl 20
TIMPAN] PERCUSSION

O [ =ity

James Boznos Aziz D. Barnard Luce

et
KEYBOARD

[ E+a
Shirley Ip

Hwig : B=EHBE N\

/\—/\/\

EROICA:3 & 8

FRIRE IR
Viola: Yang Fan”

B ER

Horn: Yoon Choi*

HE : BREEt
PASTORAL: 6 & 7

HIRE - 2FIE - B

Viola: Born Lau, Yang Fan”

RRE  BERY
Cello: Wong Ka-lap
E5% - FFE”

Horn: Stef van Herten”

BEERR K3
BASS TROMBONE ~ TUBA

ERE @ ERHER
Pieter Wyckoff Paul Luxenberg
RigE AR

Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai

wE: B -BAEKESR
2,4&5

PIRE  RERT
Viola: Yuan Yi-ching”

B BEE

Horn: Ben Messenger
"HITHE

/\,\j'L “On Trial Basis
EEEETYRELEAFBEEN

Fueg: B
ODETO JOY:1&9

RIRE R *With kind permission of

Viola: Yuan Yi-ching” the Seoul Philharmonic Orchestra

RIRE : BRY BREERRBREIR LS EE

Cello: Wong Ka-lap *With kind permission of the Frankfurt Opera
B : A% RS ERLE RS EE N

Horn: Frank Demmler” “With kind permission of the Staatskapelle Berlin
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SEEER
CHAIR ENDOWMENT

RALEFUMEBA - Er] ABRBLE R LA E T —HF ERaEE -
ESBLNER  RafENER  BIETRNILERE LEMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BERERLEBRH AT HEREAT IS LEFLED -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

B
Zhao Yingna
BEEEE=MEE

Co-Principal Second Violin

BV EARD AL R A I E B
The Musician’s Chair for Zhao Yingna is endowed
by the following organisation:

BRALSES
C. C. Chiu Memorial Fund

MESHIBERREME B
BT 27212030 HEHZE
development@hkphil.org £33 B 4% o
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org



KENE
MAESTRO CIRCLE

KETERFNAREREBLENLER MAESTRO CIRCLE is established for the business community
AT SEEESEEEZ%E andindividuals who are fond of symphonic music. It aims
WERBRRREETRMT{LE tosupportthe long-term development of the Hong Kong

=

S o B W TS5 Aiees Philharmonic Orchestra and to enrich cultural life. We are

B grateful to the following Maestro Circle members:

H£E8 Platinum Members

k-
e I¥:
bl Asia Insurance 0 U : 0

(how Sang S

x5 YLEE

Eleanor Wong HEMICALS

A28 Diamond Members

%8 Emerald Members

SF Capital Limited Ana and Peter
Samuel and Rose Jean Fang Siembab

L& 8 Pearl Members

THE LANGHAM
Hong Kong
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s B E
Sun Hung Kai Properties

X
WHARF

Established 1886

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION
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THANK YOU FOR YOUR SUPPORT

=8

ERLEEELO AT EERBRAVCALTREARHE -

The Hong Kong Philharmonic Orchestra is grateful to the following corporations and

individuals for their generous support:

HEFEEB) CHAIR ENDOWMENT

HER (BEBRFE /MRS ) NREFEU AT HBED:

The Musician's Chair for Zhao Yingna (Co-Principal Second Violin) is endowed by the following organisation:

EREL =& £ - C. C. Chiu Memorial Fund

EEKBHES ANNUAL FUND

HK$100,000 or above {4 =
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * ¥T S BIFREE AR A 7

Mr Kung Ming Foo Jackson = BRI§ k54
Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan = BRZER{{E

Mr & Mrs Lowell and Phyllis Chang * 3B (L&
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On = RZIZ 1=

Mr & Mrs Nicholas Sallnow-Smith

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron

Mr & Mrs Cheuk-Yan and Rotina Leung = 2E B4 KA
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = FRE X &4

Ms Tse Chiu Ming * &8z

The Wang Family Foundation = JE##f 2= EH &

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RiREBE4E

Mr & Mrs Joseph W N Cheung * IR ZZRZEI R KA
Mr Edwin Choy = £E#4E38 %4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = 5B {1 1B

Mr & Mrs Patrick Fung = S5 (T

Mr & Mrs Fung Shiu Lam = B Jk# 4 Rk A

Dr Affandy Hariman « Z& F &4

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu * @£ R 2% 2+
Mr & Mrs Ko Ying = S E{LE

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung - ZE{@#1888 4

ELHINKESRRAT

HK$10,000 - HK$24,999

Mr TS Lee

Dr Lilian Leong * ZIES1HE4

Mr Jan Leung and Ms Emily Chow = 2B &£ REAZF L
Ms Li Shuen Pui Agnes

Candice and Dominic Liang

Mr & Mrs William Ma * B8 EERA
Dr Mak Lai Wo = &g £

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond = & B &l %4
Ms Eligina YL Poon

Barbara and Anthony Rogers

Mr & Mrs Paul Tsang = B @5 % %E X A
Dr Tsao Yen Chow * EiEMEE 4

HK$5,000 - HK$9,999

Anonymous (7) * EEK (7)

Mr Lawrence Chan C'Y

Mr Bryan Cheng

Prof Paul Cheung

Mrs Evelyn Choi

Consigliere Limited

Mr Bryan Fok « BRE &£

Mr & Mrs Michael and Angela Grimsdick

Ms Rose Ho Hofmann * A2 &+

Mr Maurice Hoo * #8324 54

Ms Teresa Hung * A& &0

Mr & Mrs Jack Leung

Mr Paul Leung * 3208 4

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong = &35 # dbHk#h+t
Mr & Mrs Ivan Ting = T A {{

Ms Tse Wai Shun Susan - #E#liz+

Mr&Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lioyd-Wong * ERELEER FREMR L+
Mr Patrick Wu 57
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THANK YOU FOR YOUR SUPPORT

BAEEERES STUDENT TICKET FUND

HK$100,000 or above 5§ EL &

First Initiative Foundation = BB ZEZH &
Mr & Mrs David Fried

Hang Seng Bank = B4 $R1T

Zhilan Foundation - EHE S

HK$50,000 - HK$99,999
Mr & Mrs E Chan = BRIEZER{T{E

Ms Doreen Lee and Mr Lawrence Mak * Z2EXF Z + R ERBALE
Shun Hing Education and Charity Fund Limited * (E BHBEREZZE S HR A T

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = REBEE XA

Tin Ka Ping Foundation - AAE S
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (1) = EHZEK (1)

Mr & Mrs Herbert Au-yeung = B S8 EE R A
Mr David Chiu

Dr York Chow = & —#{E 4%

Mr Edwin Choy * E# %4+

Mr & Mrs Kenneth H C Fung * S E 8L

Mr & Mrs Patrick Fung * ST &

Mr & Mrs Fung Shiu Lam = B IEFREE R A

Dr Affandy Hariman = ZE ¥ 84

Ms Ho Oi Ling

Ms Teresa Hung * B&= 2 Z
Mr Geoffrey Ko * B & k4
Mr & Mrs Ko Ying = =B
Mr & Mrs Lam Ting Kwok Paul
Mr TS Lee

Dr Lilian Leong = ZBESEE4E
Mr Jan Leung and Ms Emily Chow * 2B %&£ RAEF &+
Dr Thomas Leung W T « REFREL

Candice and Dominic Liang

Lo Kar Foon Foundation - BEREZZES

Mr Stephen Luk

Mr & Mrs A Ngan

Ms A Poon

Ms Eligina YL Poon

Mr & Mrs Stephen Suen = FRZEBEEE R A

Mr & Mrs Paul Tsang = SIS EE XA

Dr Tsao Yen Chow = BfEMEE4E

Mr Wong Kin On Thomas * EZ & &4

Mr & Mrs Yam Yee Kwan David * E35Z {8

Dr M T Geoffrey Yeh « &+

MEBEERA
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HK$5,000 - HK$9,999
Anonymous (5) * EEZK (5)
Mr lain Bruce

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Chu Ming Leong

Prof David Clarke = ¥ K #i54#%
Mr Jean-Christophe Clement
Mr Gordon Gao * BiRE%E
Dr Ernest Lee « Zfi44E+
Mr Paul Leung * R ERIE 5E 4

Mr Richard Li « Z817%4E
Dr Ingrid Lok and Dr Tim Li
Lok Sze Pui

Mustard Seed Foundation * 3F#7EE &
Mr Paul Shieh = Bk L%

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun « R Bh e £ R A
Mr Tony Tsoi * 2RE 4%

Mrs Gertrude Wong - EEEIE & +
Mr Alan Yue and Ms Vivian Poon
ZE21E/MA and Joe Joe
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THANK YOU FOR YOUR SUPPORT

EBEE4E ENDOWMENT TRUST FUND

BHESN-NWN\ZFRUATHBEBEURT -

EREEERESTES

The Hong Kong Jockey Club Charities Trust
B HR AT

The Hongkong Land Group

e MABRADAE

Jardine, Matheson & Company Ltd

BEEZ PAGANINI PROJECT
M EIE [REEY | HERAS -

ERAPEE BN
X& - H8H (1907) MEE - HEEPATIMARKA

REAELE 188

7&5E - B (c1800) MEE - HERAEMEA
EEFLEE B

%E - RE (1991) KiEZ

$E - EBELLE EE

ZEE - ZH (1990) - AES/NMAFEH

i INSTRUMENT DONATION
BERERHERLE BE

e e o S

ZEE - B F (1902) MRZE - AR EEMEA

£ - DFEH - £WS (1866) MEE -
HEBEE=RERAEBEER

WE - B (1788) MEE -

HAEBEEFEERELEER

% - ZRER - W2 fE (1736) MEZ - HIRHELEREA

R EARERBEZETE ] ISz Hhgss
FERER /N RRSE

BEERRARRZE

Eulhzﬁ

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES
The Hongkong Bank Foundation

TEFESRTT
Citibank, NA

EREREEESY
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

BBERLEBRETLE 2015

BLOSSOM WITH MUSIC - THE HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2015

E#%Z82 Organising Committee

& Co-chairs
BBikE 2+ Ms Winnie Chiu
EFELZ L Mrs Wendy Hegglin

£RISEE L+ Mrs Janice Choi
(BRABREEEEE
The HK Phil Fundraising Committee Chair)

%8 Members

RElFELZ L Ms Cherry Cheung
FkZ L Mrs Virginia de Blank
PEW L Mr Leung Kin Fung
B{&% 2+ Ms Jennifer Liu
REZ %% Mr Edward Ng
FERFELSEE Mr Steven Ying

BHSRIREEE
Post Concert Party Sponsored by

AL MOLO

FREA R R EB)
Corinna Chamberlain’s Image Design
Sponsored by

M o:mr@

U EEBEEBRERA T RRBRUNER - HRISE
RE o REEURE  BRCHEHTEIFLEN SRS
M A+ BB -

The above names of sponsors are provided or confirmed by

the relevant persons or organisations. Owing to the large
number of supporters, the Hong Kong Philharmonic Orchestra
is unable to name them all here and would therefore like to
express heartfelt gratitude to all those who have supported this
fundraising concert.
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$150,000 or above 5L £
FIRFE4E Mr Lee Kun Tai Steven
Mr Lars Windhorst

$100,000 or above L E

ZRE - KELE Mr Anthony Bolton

BBEk B+ Ms Winnie Chiu

Mr & Mrs Danny and Wendy Hegglin (:t&@8#2 tickets for the community)
HS FUNDS MANAGEMENT PTY LTD

Mr & Mrs Hans So

$50,000 or above LA E

i RiEtT RERBEZE L+ Dr Jonathan Choi & Mrs Janice Choi
i3k E R KA Mr and Mrs Francis Lee

FRAMELE Mr Huang Guan Lin

LCS Charitable Fund

AFHEEFEOESESERAT

Prince Jewellery and Watch Love and

Care Charitable Foundation Limited

A B REEHHE

Rightmind International Nursey & Kindergarten

w2 EEERA Mrand Mrs Douglas So
AREEBZEEZETES The Swire Group Charitable Trust
FXFBS%E Mr Raymond Wong

#H&IfE =L Dr Charles Yeung

$10,000 or above LA £

L Anonymous * BB SELE Mr Cheng Hei Wo = BR#EkZ £ Ms Joanne Jo Win
Chan * BB P ERERIRLZE R The Chinese General Chamber of Commerce Ladies’
Committee = 21154 Mr H S Chong « R EJEfE L Dr Alex Chui - B#EEEL Dr
Patrick Fung Yuk Bun * Z&EES A Mr Huang Jun Kang « S £EB5+ Sir David Akers-
Jones « BEHZEES Jennifer W. F. Liu Charitable Foundation * B3 "§18=L Dr Eddie
Kwan = M8 546 Mr S C Lam = 2@ 1 58 2+ Mrs Amanda Lee = Mr & Mrs Martin Lee
- ZBBESE Mr William Lee - 2255 EE84E Dr Lilian Leong « B iS4 DrM T Lo
B ABIESEE Mr Lawrence Ma * BRI Z Z+ Mrs Louise Mon + R & & 4 Mr Edward
Ng * ZEERASERFZIREEZELZ L Mr & Mrs Peter & Josephine Pang * RIW Technology
Company Limited « S&HEZE %4 Mr Benedict Sin = BRIEH 4 Mr Jack So « BB - BR
524 Mr William Strong « BBE3& {8+ Dr Irene Tang Mo Lin « Mrs Deirdre Fu Tcheng &
Mr Joseph Tcheng * #BHIZE1T Tom Lee Music * ZEBFFELE Mr Ricky Tsang - TEEE
=+ Dr Albert Wong « #:E/85 %2t Mrs Catherine C H Wong * =354 Mr T.S. Wong
« EEI385E4E DrK K Wong * 2ITTEZEES V. S. Liu Foundation Limited « FEFALSE4E
Mr Steven Ying = R Mr M Yuen = Mr Ross Zhang (3B tickets for the community)

Others HAth

Mr Lawrence Chan « BREE & 0MB&84 Dr Susan Chan « Mr Chan Wing Kin « E## Z+ Ms Catherine Chau *
Ms Chow Maggie Yuet Ming = Mr Cokehan * #Z 22+ Ms Law Yin Hing « ZX8358 564 Mr Li Sik Wing * Ms
Candy Ling * BAv&Z £ Ms Anna Kwong * BERE23€Z+ Mrs Ngan Ng Yu Ying * fiZEZ =+ Ms Po Ka
Wai « %HERF 22+ Ms Davina Sin « Helen Lin Sun * #{5#& Z = Ms Mowana Tse « # R¥¥% 2+ Mrs Christy
Tung Ng Ling Ling * Mr Adrian Walter * Mr Lin Yang
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THANK YOU FOR YOUR SUPPORT

E= o

/u\;:l == AE%E

AN INTIMATE DINNER WITH

THE DAZZLING YUJA WANG & JAAP VAN ZWEDEN

Z#ZE2 Organising Committee

FE Co-chairs
RKREZHTE Mr Edward Ng
LSS Mr Steven Ying

&R Advisor
ERISEE L+ Mrs Janice Choi

%8 Members

RElELZ L Ms Cherry Cheung
Bz L+ Ms Daphne Ho
2@ 54 Mr Douglas So

IAE &Y Silent Auction Sponsored by

THE PENINSULA

HONG KONG

EmEB Table Gift Sponsored by

LANCOME

PARIS

EEEB) Table Sponsors
BITEZEZEL V. S. Liu Foundation Limited

EEFREEIREEEELL
Dr Jonathan Choi & Mrs Janice Choi

HABITU
> QBE

HHEE L Mr Benedict Sin

B E%E4E Mr Douglas So

FERFELEE Mr Steven Ying

BEBXFLE Mr Raymond Wong

REZ%%E Mr Edward Ng

BBEkE L+ Ms Winnie Chiu
S1&EE4 Dr Lilian Leong

FREEEE L+ Ms Diana Chen

Mr & Mrs Chin Yao Paul Lin

ZERPTZ L Ms Kai Yin Lo

F#%#& Supporters

BOENSEE Mr Jack So
ERBSTE Mr Glenn Fok
#E 022t Mrs Catherine C. H. Wong
Adler Jewellery Ltd

ZEEEZ+ Mrs Sally Tsang Lai Nar
Gieves & Hawkes

EBMERESR QT Western Harbour Tunnel Company Limited

FE L= Wofoo Social Enterprises
EBEEE L+ Ms Angela Yau
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive

The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu, MH

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

MrY.S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Prof Daniel Chua

Mr John Slosar

BBEEE

R KL
E3

Bkt
BREELE
BENEE
BRIk BEE

RelBEL L
EHEL L
BEPELTL
FAIERZ T
BEFzt
Elbeinc
i EC e
BEELE
ERTERT
BEREEL

;umﬁﬂi é

HEEHR
£
PREBIEE
ERBTE
LREHR
ZEREE
RESEELE
REBHTR
BEHEE
SREEE
BB

Finance Committee

Mr Benedict Sin Nga-yan
Chair

MrY.S. Liu, MH

Mr David L. Fried

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung
Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
MrY.S. Liu, MH

Mr Peter Siembab

Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Audience Development
Committee

Prof Daniel Chua
Chair

Dr Joshua Chan Kam-biu

Mr Glenn Fok

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP

Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Justice Frank Stock, GBS, JP



BBERBSERAF
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
ITEAE MANAGEMENT

T B 55D

GES- 00
THRRABBRAE

FEH
e

FRE
ERAEREE

REY
ANBRIEE
B3 h2
TRRAB R

PR

THWE

BEE
THRRABBREE

BAE
TR

RiREE

MAZBNE

BERNREE
I
BRI

et
HERINEBLE

BFE
BERNREE
BRE

TR B EME

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Cherry Lai

Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Priscilla Cheng

Education and Outreach Officer

Christine Poon
Artistic Planning Officer
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Development

Jenny Lee
Development Manager

Conny Souw
Assistant Development Manager

Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Daphne Chan

Marketing Communications Officer

Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan

Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong
Transportation and Stage Officer
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YO UN‘ ; l)C ‘ \EM -Exclusive opportunities to meet
world-class musicians
-HK Phil concert ticket discounts
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ShEa ﬁh%}’?ﬂﬂﬁg ° -Music appreciation talks and
instrumental masterclasses
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Ifyou ’ d be an
y are}j{(ﬁ;”-‘time‘loga primary or secondary school student, come join our Schedrge ‘an BN
Presenteq e hil Junior. Let Classical music grow with you and be your lifelong bu hvnine offers you -Bonus point system and souvenirs
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exclusiy, € HK Phil and sponsored by Th ndation — Young Audience S¢ ; ioy the -E-newsletters

€ access to your orthest’:a and wor}/d*cI:s:ur:S;coi:ns. Being an HK Phil Junior, you will enjoy I3 A e T
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.

FRERBE T ARRIGEERIAY - HEERM BTSRRI MEE Jaap van Zweden
=448 Music Director

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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