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JAAP

VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
BEEREEE EEREE

1 Musical America's Conductor of the Year for 2012
(BLER) 202FERER

2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
AHERTLBELEL I RFEER

3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and

London Philharmonic orchestras. Recently conducted Berlin Philharmonic
and Vienna Philharmonic.
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"The orchestra (HK Phil) responded to

“Among Asian orchestras, it's van Zweden's grip on the soul of the piece

the best... With a great conductor with an impressively disciplined performance.”
like Jaap, it doesn’t make any SAM OLLUVER, SOUTH CHINA MORNING POST

difference to be playing here

or in Europe.”
YUJA WANG, JUNE 2015

HK Phil
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2 Large-scale symphonic event Swire Symphony Und
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3 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future £EMFTHEHABTE > AEBRRBETITLET

4 Touring around the world to promote Hong Kong as Asia’s World City
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A VIENNESE NEW YEAR
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Everyone at the Hong Kong
Philharmonic Orchestra wishes you

a happy and prosperous new year!
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It has become such an established part of the annual
musical calendar that it is surprising to realise that the
idea of holding an annual concert of light Viennese
dance music only began in 1946 when the conductor
and violinist Josef Krips presented the first New Year's
concert in Vienna's famous Musikverein (Music
Society Hall). Today the Vienna concert is broadcast
across the world on New Year's Day reaching a bigger
audience than any other “serious” music broadcast in
the world.

We begin tonight concert with two dances by

Josef Strauss (1827-1870), one a polka, the other a
waltz. Described as a Polka Schnell (“Fast Polka"),
the invigorating Ohne Sorgen! ("Without a Care!”)
was written for a concert Strauss conducted in the
Vaux Hall in Pavlosk (near St. Petersburg) on 22nd
September 1869. He was quite ill at the time but you
would never guess it from this spirited music. For
the Industrialists’ Ball held on 30th January 1865 in
the Redoutensaal at the Imperial Place in Vienna he
composed the waltz, Dynamiden, which was subtitled
“Secret Powers of Attraction”. In extending the waltz
to almost 10 minutes in length, he evoked the mystery
and wonder of magnetism.
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A century ago, apparently impervious to the First
World War, the Viennese public flocked in their
thousands to the city’s latest musical craze, operetta.
Several composers who were adept at writing
operettas (if nothing else) were therefore brought

to the city by various impresarios keen to feed the
seemingly insatiable appetites of the Viennese
operetta-loving audience. One such was Imre Kalman
(1882-1953) who had been lured to Vienna in 1910
from his native Hungary. He was to write almost two
dozen operettas. One of the most popular being The
Gipsy Princess which was first staged on 17th November
1915 which, as a contemporary critic wrote, “stands
with one foot in the Hungarian soil with the other in the
dance halls from which the Viennese waltz came”. The
operetta opens with Sylvia, a famous cabaret singer,
dreaming of her home in the Hungarian mountains in
the famous song Heia, heial My Homeland is in the
Mountains.

August Klughardt (1847-1902) worked as a conductor
and theatre director in various German cities until his
sudden death at the age of 54. It was during a stint at
Weimar that he met Liszt and came under the influence
of Wagner. He wrote a few operas - so like Wagner's
own that one of them was banned by theatres who also
banned Wagner's music - five symphonies and brief
concertos for violin, cello, bass clarinet and oboe. His
Oboe Concertino was written in Weimar, probably in
1870, although it was not published until 1874. The
music runs without a break but follows a basic three-
movement outline, the first exploiting the oboe’s bright,
pastoral character, the second its more sorrowful and
plaintive side and the third its playful qualities. An
extravagant cadenza closes the work.
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A former military bandsman, Franz Lehar (1870-1948)
composed 38 operettas (as well as several full operas
and film scores), possibly the best-known of which was
The Merry Widow first staged in Vienna in 1905. Set

in Paris, it centres on the diplomatic delegation from
the newly-created Principality of Montenegro who
revel in their country’s ancient tales and traditions.
Act Two opens, in true operetta-style, with a lavish
party in the gardens of the Parisian palace in which
the delegation reside. Here we find Hanna, a wealthy
young Montenegrin widow, who sings longingly of

her homeland and her lost love (whom she is about to
re-encounter at the party) in the famous Vilja's song.

Such was the demand for ballroom dances in the

late 19th century that composers, casting around for
inspiration to give their works a distinctive character
often fell upon the most unexpected things. Who
would have thought, for example, that a steam train,
noisy, smelly and exceptionally heavy, could be the
source of inspiration for an elegant ballroom dance?
Yet Hans Christian Lumbye (1810-1874) did just

that in his Copenhagen Steam Railway Galop of 1847.

It begins peacefully enough, but a clanging bell and
whistles tell us that the ride is about to start, and with
imitation steam-train noises, it sets off on its energetic
journey eventually reaching its destination complete
with shouting guards, exhalations of steam and final
thumpings of pistons.
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We began the concert with two dances by his brother,
but by far and away the most successful of the Strauss
family was Johann Strauss Il (1825-1899). His Furioso
Polka was written for a concert in St. Petersburg held
during September 1861. The title needs no explanation!
Not so the famous waltz Wine, Women and Song. There
was a popular German saying in 19th century Vienna,
“Wer nicht liebt Wein, Weib und Gesang/Der belibt
ein Narr sein Leben lang.” (“"He who doesn't love wine,
women or song/Stays a fool all his life long.”) Strauss
set those words to music in a choral waltz for the
Vienna Mannergesangverien in 1869 and subsequently
turned it into this orchestral waltz.

We are going to hear another work of Kalman; a
work which took Vienna by storm following its
sensational premiere in the city’'s Theater an der
Wien on 28th February 1924. Countess Maritza: Hore
ich Zigeunergeigen was staged almost continually

in the theatre until 1933 when, after a run of 396
performances, it made way for the next operetta
sensation.

First performed on 1st April 1865 in Copenhagen, Artist
Dreams - Fantasia was one of a number of orchestral
fantasias Lumbye composed to show off his own
orchestra which performed regularly at the city's

Tivoli Gardens. Featuring prominent roles for solo
cello, violin, bassoon, clarinet and horn, it includes an
outburst of bird-song (including an incessant cuckoo)
in a medley of popular dance styles.

n
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The next operetta sensation after Countess Maritza,
burst on to the Viennese stage on 20th January 1934.
Giuditta was to be not only Lehar’s final operetta, but
also the last new operetta ever to be staged in the city.
It was a major occasion with no less than 120 radio
stations around the world relaying the performance
which starred two of the greatest singers of the day,
Richard Tauber and Jarmila Novotna. The story tells of
the eponymous Judith who elopes with the handsome
army officer, Octavio, to north Africa where she finds
work as a night-club dancer and hostess and refuses to
have anything more to do with Octavio. He, for his part,
deserts the army and becomes a night-club pianist. At
the height of their love she sings the loving aria Meine
Lippen, sie kiissen so heiss.

It was said to be a performance given in 1839 by the
Johann Strauss orchestra in Copenhagen which had
first inspired Lumbye to become a composer, and many
of his works show a strong affinity with those of the
Viennese Strauss. Indeed so good was he in imitating
the style of the Strauss that, following a trip to Berlin

in 1845, he was hailed as “the New Waltz King". Back
home in May of that year he composed what has
become his best known work, the Champagne Galop,
complete with imitation popping champagne corks and
tinkling glasses.

By far and away the most famous of all Viennese
waltzes - no New Year celebration would be complete
without it - is The Blue Danube. Composed in 1867 its
hushed introduction with shimmering strings and a pair
of horns is the very epitome of the elegance and grace
of 19th century Vienna. Whether the River Danube
which flows through Vienna is, or has ever been
“beautiful” or “blue” is not the point; the title comes
from a poem by Karl Isidor Beck which includes the
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lines, “On the Danube, on the beautiful, blue Danube”.
Strauss had chosen that poem as the text for a choral
work commissioned by the Vienna Men's Choir, but
the words were changed to celebrate the installation in
the city of electric lights and included the immemorial
lines "Vienna, be gay! And what for, pray? The light of
the arc! Here it's still dark!" penned by a police clerk
who sang in the choir. The performance went ahead
in the hall of the Imperial Riding School (home of the
famous Lipizzaner stallions) on 15th February 1867
but was not a huge success and Strauss discarded

the work. But when he went to Paris later in the year
to participate an International Exhibition in honour of
Napoléon Il he took the music along and performed
it, minus chorus, to the French public who loved it and
convinced Strauss that, as an orchestral dance, it
was a success.

BY DR MARC ROCHESTER
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Henrik Schaefer is the Music Director of the Opera of
Gothenburg, Sweden since January 2014. This opera
house is one of the leading houses in Northern Europe
with it's fantastic orchestra and ensemble, one of the
best choirs of Sweden and the internationally praised
dance company.

At the age of 22 he joined the Berlin Philharmonic

as a viola player; at that time he was the youngest
member of the orchestra. At the same time he studied
conducting at the Musikhochschule Leipzig, and he was
chosen by Claudio Abbado as his assistant, conducting
performances by the Berlin Philharmonic which
included Tristan und Isolde in Tokyo, Parsifal in Salzburg
and Mahler’s 7th symphony in Vienna.

His own conducting career began with a ballet
production of The Rite of Spring with the Leipzig Ballet
and the Leipzig Gewandhaus Orchestra. Since then

he has become a sought-after Wagner conductor, and
he has appeared as guest conductor at the operas in
Leipzig, Rouen, Chemnitz, Seoul, the Opera Hedeland,
the Norrlands Opera, the Opera Hong Kong and the
Opera of Gothenburg. In 2007 he was chosen as Chief
Conductor for the Wermland Opera in Sweden after

a production of Parsifal. Here he gained international
acclaim by conducting the entire Ring cycle 5 times in
one season (all 4 operas premiéred in the same week!).

He conducted numerous CD and radio recordings

with the Leipzig Gewandhaus Orchestra, Dutch Radio
Symphony Orchestra, Netherlands Radio Chamber
Orchestra and the orchestras in Géteborg and Karlstad.
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With her dramatic stage presence and her artistic
integrity Kari Postma is a unique, exclusive singer. The
award-winning Norwegian soprano has sung several
main roles at some of the leading opera houses of
Europe and Scandinavia, and has had a prominent role
in the soloist ensemble at Staatsoper Hamburg.

She has performed as Mimi and Musetta/La Boheme,
Norina/Don Pasquale, Contessa and Susanna/

Le Nozze di Figaro, Zerlina and Donna Elvira/Don
Giovanni, Zdenka/Arabella, Nannetta/Falstaff,
Adina/L’elisir d’Amore, Annchen/Der Freischiitz,
Gretel/Hansel and Grete and Pamina/Die Zauberfléte.
Kari is also a highly sought-after concert singer and
performs with all the leading Symphony Orchestras
of Scandinavia. Kari has studied at the Music
Academies of Trondheim and Oslo, and graduated
from Operaakademiet, Copenhagen in 2004.

In season 12/13 Kari performed the roles as
Contessa with Den Jyske Opera, several Opera Gala
Concerts in Norway, Donna Elvira with Trondheim
Symphony Orchestra in Norway as well as at Krakow
Opera, Dvorak/Stabat Mater with Senderjylland
Symphony Orchestra and a Bellini Gala Concert in
Tivoli with Copenhagen Phil.

In season 15/16 Kari will sing the part of Tatjana/
Eugene Onegin at Kristiansund Opera Festival and
at Nordnorsk Opera with Trondheim Symphony
Orchestra. She will also perform Strauss/Vier
letzte Lieder with Odense Symphony Orchestra and
Janacek/Kdtja Kabanovd at the Norwegian Opera.
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Michael Wilson was appointed Principal Oboe of the
Hong Kong Philharmonic Orchestra in September
2009. Prior to this he was Co-Principal Oboe from
September 2005. Before moving to Hong Kong, he
was working regularly with London based orchestras
including the London Philharmonic Orchestra with
whom he toured extensively in Germany under the
direction of their then Chief Conductor, Kurt Masur. He
also worked with other UK orchestras, which gave rise
to the opportunity to play Vivaldi's Concerto for Oboe
and Violin, with Nigel Kennedy.

Michael studied at the Guildhall School of Music

and Drama in London where he graduated with First
Class Honours and received the Philip Jones prize for
woodwind. He was then awarded a place in the then
newly founded orchestra, the Southbank Sinfonia,
based in London.

Since moving to Hong Kong he has been invited to play
Principal Oboe with the City of Birmingham Symphony
Orchestra and the Western Australian Symphony
Orchestra.

Michael also enjoys regular work with Moving
Performance, a leadership development company
dedicated to inspiring change in organisations
through music.

Any free time Michael has, he spends having fun with
his two sons, Oliver and Charlie.
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The Gipsy Princess:

Heia, heia!l My Homeland is in the Mountains

Heia, heia!

In den Bergen ist mein Heimatland!
Heia, oheia,

Hoch dort oben meine Wiege stand!
Dort, wo scheu bliiht das Edelweiss,
Dort, wo ringsum glitzern Schnee und Eis
Heia, oheia! —

schlagen Herzen wild und heiss.

Wenn ein Siebenbiirger Méadel

Sich in dich verliebt.

Nicht zum Spielen, nicht zum Scherzen
Sie ihr Herz Dir gibt.

Willst du dir die Zeit vertreiben,

Such ein anderes Schatzelein,

Bist du mein — muf3t, mein du bleiben,
MuBt mir deine Seell verschreiben
Muss ich Himmel,

dir und Holle sein!

Olala! So bin ich gebaut!

Olala! Auf zum Tanz!

Kiiss mich, ach, kiiss mich,

Denn wer am besten kiissen kann —
Nur der wird mein Mann!

The Merry Widow: Vilja's song

Es lebt’ eine Vilja, ein Waldmagdelein,
Ein Jdger erschaut sie im Felsengestein!
Dem Burschen, dem wurde so eigen zu Sinn,
Er schaute und schaut

auf das Waldmagdlein hin.

Und ein niegekannter Schauer

Fasst den jungen Jagersmann,
Sehnsuchtsvoll fing er still zu seufzen an!

Vilja, o Vilja, Du Waldmagdelein,
Fass mich und lass mich
Dein Trautliebster sein!
Vilja, 0 Vilja, was tust du mir an?
Bang fleht ein liebkranker Mann!

Das Waldmagdelein streckte

die Hand nach ihm aus

Und zog ihn hinein in ihr felsiges Haus.
Dem Burschen die Sinne vergangen fast sind,
So liebt und so kiisst gar kein irdisches Kind.
Als sie sich dann satt gekiisst

Verschwand sie zu derselben Frist!

Einmal hat noch der Arme sie gegriisst:

Vilja, o Vilja, Du Waldmagdelein,
Fass mich und lass’ mich

Dein Trautliebster sein!

Vilja, 0 Vilja, was tust du mir an?
Bang fleht ein liebkranker Mann!

Heia, heia!

In the mountains is my homeland!

Heia, oheia,

high up there where my cradle stood!
There, where the shy Edelweiss blooms,
Where all around snow and ice glisten.
Heia, oheia! -

Hearts beat wild and hot.

When a Magyar girl

Falls in love with you.

Do not play, do not jest

She gives you her heart.

If you want to squander your time
then find another sweetheart,

Are you mine - mine you must remain,
you must let me enter your soul

| must be Heaven,

you and Hell!

Olala! This is how | was created!
Olala! off to dance!

Kiss me, oh, kiss me,

because he who kisses best,
Only he will be my husband!

There once was a Vilja, a wood-maiden,
A hunter spied her among rocky cliffs!
The lad became strangely affected in his heart,
He looked and looked

At the little wood-maiden.

And an unfamiliar tremor

Seized the young hunter,

Longingly he began quietly to sigh!

Vilja, 0 Vilja, you little wood-maiden,
Take me and make me

Your dearest true love!

Vilja, 0 Vilja, what are you doing to me?
Fearfully pleads a lovesick man!

The wood-maiden stretched

Out her hand to him

And drew him into her rocky cave.

The lad almost fainted as his senses reeled,
For no human maiden so loved and kissed.
As soon as she'd had enough kissing

She instantly disappeared!

Just once more did the poor lad sigh:

Vilja, 0 Vilja, you little wood-maiden,
Take me and make me

Your dearest true love!

Vilja, O Vilja, what are you doing to me?
Fearfully pleads a lovesick man!
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Countess Maritza: Hore ich Zigeunergeigen

Hore ich Zigeunergeigen,

bei des Cymbals wildem Lauf,
wird es mir ums Herz so eigen,
wachen alle Wiinsche auf.

Klingt ein heisser Csardastraum
sinnbetdrend durch den Raum,
klingt ein toller, sehnsuchtsvoller,
heisser, wilder Csardastraum.

Winkt im Glase der Tokajer

rot wie Blut und heiss wie Feuer,
komm’'und mach’ die Seele feier,
spiel” dazu. Zigeuner!

Willst du toll der Freude leben,
soll das Herz vor Lust erbeben,
jauchzend sich zum Himmel heben,
spiel’ dazu, Zigeuner!

Willst du wild die Nacht durchzechen,

wollen wir von Liebe sprechen,
will das arme Herz auch brechen,
spiel' dazu, Zigeuner!

Spiel! Spiel! Spiel!

Spiele mit Gefuhl!

Ales kannst du mit uns machen,
weinen mussen wir und lachen,
wie es deine Geige will!

Wo wohnt die Liebe,

wer kann's mir saben,

wo wohnt die Liebe,

wen soll ich fragen?

Einmas das Herz

in toller Lust verschenken,
kiissen, kiissen und nicht denken!
Einmal nur gliicklich sein!

Wo wohnt die Liebe,

wer kann’s ergriinden,

wo wohnt die Liebe,

wer kann sie finden?

Nur eimnal kiissen,

bis der Liebe Flammen
schlagen dber mir zusammen!
Einmal nur glicklich sein!

When | hear the gypsy fiddles,

with the wild music of the cimbalom,
| feel something special in my heart
awakening every desire.

A lively czardas dream sounds,
bewitching through the room,

a mad, lively, czardas dream,

wild and full of feeling sounds.

Tokay sparkles in the glass,

red as blood and hot as fire,

come and be merry,

play, gypsies!

Will you live mad for joy,

should the heart thrill for pleasure,

rejoicing to heaven,

play, gypsies!

Will you drink wildly the night long,
we would speak of love,

and the poor heart too would break,
play, gypsies!

Play! Play! Play!

Play with feeling!

You can do everything with us,
weep we must and laugh,

as your fiddle will!

Where love dwells,

who can tell me,

where love dwells,

whom should | ask?

Once the heart

gives way to mad pleasure,
kissing, kissing, heedlessly!
Once only to be happy!
Where love dwells,

who can fathom,

where love dwells,

who can discover?

Only once to kiss

until the flames of love
burst over me!

Once only to be happy.
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Giuditta: Meine Lippen, sie klissen so heiss

Ich weiss es selber nicht,

warum man gleich von Liebe spricht,
wenn man in meiner Néhe ist,

in meine Augen schaut

und meine Hande kuift.

Ich weiss es selber nicht,

warum man von dem Zauber spricht.
Denn keine widersteht,

wenn er mich sieht,

wenn er an mir vor{iber geht.

Doch wenn das rote Licht ergliiht,
zur mitternacht'gen Stund’

und alle lauschen meinem Lied,
dann wird mir klar der Grund.

Meine Lippen, sie kiissen so heil,
meine Glieder sind
schmiegsam und weiss.

In den Sternen, da steht es geschrieben,

du sollst kiissen, du sollst lieben.
Meine Fiisse, sie schweben dahin,
meine Augen, sie locken und gliihn.
Und ich tanz" wie im Rausch,

denn ich weiss,

Meine Lippen, sie kiissen so heiss.

In meinen Adern drin,

da lduft das Blut der Tanzerin,
denn meine schéne Mutter war
des Tanzes Kdnigin

im gold'nen Alcazar.

Sie war so wunderschén,

ich hab’ sie oft im Traum geseh'n.
Schlug sie das Tambourin

so wild im Tanz,da sah man alle
Augen glih'n.

Sie ist in mir aufs Neu’ erwacht,
ich hab" das gleiche Los.

Ich tanz’ wie sie um Mitternacht
und fihl" das Eine bloss.

Why ever should it be

That men at always tell me they love me?
When they are near me,

They look deep into my eyes.

They always kiss my hand.

They speak of magic charms in me
That no man can resist.

Then | understand

That when they look at me

these charms persist.

But when the lights burn softly

As midnight draws near,

They hear me sing, they see me dance
[t's then that | know why.

On my lips every kiss is like wine

In my arms

love is more than divine,

Its engraved in the stars high above me
Men must kiss me, men must love me.
When my feet haunting rhythms inspire,
In my eyes gleam the flames of desire,
And when | dance,

then | know Fate's design.

On my lips every kiss is like wine

[ my veins runs

The lifeblood of a dancer

That rules me like a throbbing flood.
My mother was the dancing star
Without a rival at the Golden Alcazar!
How great she must have been!

In dreams | have so often seen

The raptures when she danced;

She held each heart enthralled

and every eye entranced.

Her spirit wakes in me again,

My fortune wills it so.

At night | dance as she did then,
And this is all | know.
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HK PHIL'S ANNUAL FUND

Donations to our ANNUAL FUND enable us to continue presenting
internationally renowned artists, diverse and vibrant programmes,
extending our outreach music education programmes and offering
free community concerts. Among them, the annual Swire Symphony
Under The Stars is highly embraced by the general public.
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HK PHIL'S STUDENT TICKET FUND

Your generosity enable full-time local students to enjoy
professional orchestra performances with half-price tickets.
Every HK$500 you donate to the STUDENT TICKET FUND
will benefit six students. In the past three years, more than
50,000 student tickets were allotted. We looked forward to
your support to cultivate more young

music lovers this year.
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please contact HK Phil Development Department.
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The Hong Kong Philharmonic Orchestra (HK Phil)

has recently returned from an extremely successful
five-country, seven-city tour of Europe, with concerts in
London, Vienna, Zurich, Eindhoven, Birmingham, Berlin
and Amsterdam. Most concerts were sold out, there
were standing ovations, and the reviews were universally
positive. The concert in Vienna's Musikverein was filmed
for broadcast on TV.

With a history stretching back to 1895, when it was
formed as the Sino-British Orchestra, the HK Phil was
re-named in 1957 and became fully professional in 1974.

Thanks to significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters,
the HK Phil now boasts a full-time annual schedule of
classical music concerts, pops concerts, an extensive
education programme, and collaborations for staged opera
with Opera Hong Kong and the Hong Kong Arts Festival.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Ning
Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the
late Lorin Maazel, Anne-Sophie Mutter, Yuja Wang and
Edo de Waart, the HK Phil's previous Music Director.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings featuring



HEMIEENBRRERBE
BEHERNIER BAEREE
FEAT o LN BEENTEE
B8 -aEZEF 858
BRTHRBUBTRE  EC
MEERBRELHAFTHIG
B BHhESTHIE (FD
FEZLLBKIER)  HEFFEX
(RBER) URFBRKS - &
45 (BR) X&d -

REFREESHEBLEITRA
ENFENELSE LEEREE
MRETHERINER RZH
HYE 8 B E R
(ERENER) - SBERS
B W it B fEDE S i SR A A
HLEE o BRIE (ERENE
R) BURBEHER D NEF
B BFEE-#-RSEHT
AEERE RGBT

AEEBEB2006F K E B 5%
WEFEEER  tREERERREK
PEEER - AEEBEBRXE
B PHEBEEINEE T8
fikF ERERRE > LEFA
LB EMERE  UZES
BHERAHEEE o

BBEURERE BRI TRERFEY
ERERLEEERY  ALEER
BBEEARERE B LR NS

Tan Dun and Bright Sheng, each conducting their

own compositions, on the Naxos label. Its acclaimed
community engagement programme brings music to ten
of thousands of children annually. A recording was issued
free to schoolchildren throughout Hong Kong of Britten's
The Young Person’s Guide to the Orchestra, Prokofiev's Peter
and the Wolf and Leopold Mozart's Toy Symphony.

This season is Jaap van Zweden's fourth as Music
Director of the HK Phil. With him, the orchestra

is undertaking major expansion and new projects,
including the first-ever performances by a Hong Kong
or mainland Chinese orchestra of Wagner's The Ring of
the Nibelung. The four operas are being performed, one a
year, in concert and recorded live for the Naxos label.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which

is the largest in the orchestra’s history, Swire also
endeavours to promote artistic excellence, foster access
to classical music and stimulate cultural participation in
Hong Kong, and to enhance Hong Kong's reputation as
one of the great cities of the world.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Horn: Harry Chiu, Hermann Paw*
R BE"

Trombone: Kevin Thompson”®

L . ARY  NMUEET - FEX
Percussion: Chau Chin-tung*, Rieko Koyama*, Raymond Vong

BE  HHx
Harp: Kuang Yi-wen”

CHEITHEE
“On Trial Basis

AERBNREBLEAFSEED
*With kind permission of the Hong Kong Sinfonietta

K3
TUBA

@ BRI

Paul Luxenberg

AR
Sophia Woo Shuk-fai
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SEEER
CHAIR ENDOWMENT

RALEFUMEBA - Er] ABRBLE R LA E T —HF ERaEE -
ESBLNER  RafENER  BIETRNILERE LEMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BERERLEBRH AT HEREAT IS LEFLED -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

B
Zhao Yingna
BEEEE=MEE

Co-Principal Second Violin

BV EARD AL R A I E B
The Musician’s Chair for Zhao Yingna is endowed
by the following organisation:

BRALSES
C. C. Chiu Memorial Fund

MESHIBERREME B
BT 27212030 HEHZE
development@hkphil.org £33 B 4% o
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org



KENE
MAESTRO CIRCLE

KETERFNAREREBLENLER MAESTRO CIRCLE is established for the business community
AT SEEESEEEZ%E andindividuals who are fond of symphonic music. It aims
WERBRRREETRMT{LE tosupportthe long-term development of the Hong Kong

=

S o B W TS5 Aiees Philharmonic Orchestra and to enrich cultural life. We are

B grateful to the following Maestro Circle members:

H£E8 Platinum Members

k-
NS
bl Asia Insurance 0 U : 0

(how Sang S

x5 YLEE

Eleanor Wong HEMICALS

A28 Diamond Members

#B A Emerald Members

SF Capital Limited Ana and Peter
Samuel and Rose Jean Fang Siembab

BE%REE Pearl Members

THE LANGHAM
Hong Kong

32

s B E
Sun Hung Kai Properties

X
WHARF

Established 1886

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION
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THANK YOU FOR YOUR SUPPORT

=8

ERLEEELO AT EERBRAVCALTREARHE -

The Hong Kong Philharmonic Orchestra is grateful to the following corporations and

individuals for their generous support:

SEFE(EB) CHAIR ENDOWMENT

HER (BEBRFE /MRS ) NREFEU AT HBED:

The Musician's Chair for Zhao Yingna (Co-Principal Second Violin) is endowed by the following organisation:

EREL =& £ - C. C. Chiu Memorial Fund

EEKBHES ANNUAL FUND

HK$100,000 or above 5§24 =
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * ¥T S BIFREE AR A 7

Mr Kung Ming Foo Jackson = BRI§ k54
Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan = BRZER{{E

Mr & Mrs Lowell and Phyllis Chang * 3B (L&
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On = RZIZ 1=

Mr & Mrs Nicholas Sallnow-Smith

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron

Mr & Mrs Cheuk-Yan and Rotina Leung = 2E B4 KA
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = FRE X &4

Ms Tse Chiu Ming * &8z

The Wang Family Foundation = JE##f 2= EH &

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RiREBE4E

Mr & Mrs Joseph W N Cheung * IR ZZRZEI R KA
Mr Edwin Choy = £E#4E38 %4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = 5B {1 1B

Mr & Mrs Patrick Fung = S5 (T

Mr & Mrs Fung Shiu Lam = B Jk# 4 Rk A

Dr Affandy Hariman « Z& F &4

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu * @£ R 2% 2+
Mr & Mrs Ko Ying = S E{LE

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung - ZE{@#1888 4

ELHINKESRRAT

HK$10,000 - HK$24,999

Mr TS Lee

Dr Lilian Leong * ZIES1HE4

Mr Jan Leung and Ms Emily Chow = 2B &£ REAZF L
Ms Li Shuen Pui Agnes

Candice and Dominic Liang

Mr & Mrs William Ma * B8 EERA
Dr Mak Lai Wo = &g £

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond = & B &l %4
Ms Eligina YL Poon

Barbara and Anthony Rogers

Mr & Mrs Paul Tsang = B @5 % %E X A
Dr Tsao Yen Chow * EiEMEE 4

HK$5,000 - HK$9,999

Anonymous (7) * EEK (7)

Mr Lawrence Chan C'Y

Mr Bryan Cheng

Prof Paul Cheung

Mrs Evelyn Choi

Consigliere Limited

Mr Bryan Fok « BRE &£

Mr & Mrs Michael and Angela Grimsdick
Ms Rose Ho Hofmann * A2 &+

Mr Maurice Hoo * #8324 54

Ms Teresa Hung * A& &0

Mr & Mrs Jack Leung

Mr Paul Leung * 3208 4

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong = &35 # dbHk#h+t
Mr & Mrs Ivan Ting = T A {{

Ms Tse Wai Shun Susan - #E#liz+
Mr&Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lioyd-Wong * ERELEER FREMR L+

Mr Patrick Wu
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THANK YOU FOR YOUR SUPPORT

BAEEEIES STUDENT TICKET FUND

HK$100,000 or above 55L&

First Initiative Foundation = BB ZEZH &
Mr & Mrs David Fried

Hang Seng Bank = B4 $R1T

Zhilan Foundation - EHE S

HK$50,000 - HK$99,999
Mr & Mrs E Chan = BRERIR{L{E

Ms Doreen Lee and Mr Lawrence Mak « Z2EXF Z + R ERALE

Shun Hing Education and Charity Fund Limited

HK$25,000 - HK$49,999

Mr & Mrs Lam Ting Kwok Paul = $AEB &4 Kk A

Mr & Mrs Cheuk-Yan and Rotina Leung = =B ELE R A

Tin Ka Ping Foundation - AxRAE S
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (1) = BB (1)

Mr & Mrs Herbert Au-yeung = BB S8 EE R A
Mr David Chiu

Dr York Chow = & —#{E&4%

Mr Edwin Choy * E# %4+

Mr & Mrs Kenneth H C Fung * JEBE 8L
Mr & Mrs Patrick Fung = SR {E

Mr & Mrs Fung Shiu Lam = B IEFREE R A
Dr Affandy Hariman = 2% Z 884

Ms Ho Oi Ling

Ms Teresa Hung « B8 3 Z £
Mr Geoffrey Ko * 8B X %4

Mr & Mrs Ko Ying = & BE{L{E

Mr TS Lee

Dr Lilian Leong = ZBESEE4E

Mr Jan Leung and Ms Emily Chow * 2B %4 R EAZF L+
Dr Thomas Leung W T « REFREL

Candice and Dominic Liang

Lo Kar Foon Foundation - BEREZZES

Mr Stephen Luk

Mrs Ruby Master

Mr & Mrs A Ngan

Ms A Poon

Ms Eligina YL Poon

Mr & Mrs Stephen Suen = ZRZEBEEE XA
Mr & Mrs Paul Tsang = S5 %EE X A

Dr Tsao Yen Chow = BEMEE4E

Mr Wong Kin On Thomas * ZE % &4

Mr & Mrs Yam Yee Kwan David * {E85 & (L&
Dr M T Geoffrey Yeh - EHiBE L+
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FRABREZZESHRLT

HK$5,000 - HK$9,999
Anonymous (5) « EEEK (5)
Mr Durand Andre and Ms Sham Ting Ting
Mr lain Bruce

Mrs Evelyn Choi

Mtr Philip Lawrence Choy

Mr Chu Ming Leong

Prof David Clarke = 37 K{EHIR
Mr Jean-Christophe Clement
Mr Gordon Gao = B&E L%

Dr Ernest Lee - 24418+

Mr Paul Leung * R $REE 54

Mr Richard Li * Z81T5%4%
Dr Ingrid Lok and Dr Tim Li
Lok Sze Pui

Mustard Seed Foundation * ZFFEIEE
Mr Paul Shieh = Bk L4

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = &3 B o4 K A
Mr Tony Tsoi = ERZE k4

Mrs Gertrude Wong - EEEE L+
Mr Alan Yue and Ms Vivian Poon

7& %208 /ME and Joe Joe
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THANK YOU FOR YOUR SUPPORT

EBEE4E ENDOWMENT TRUST FUND

BHESN-NWN\ZFRUATHBEBEURT -

EREEERESTES

The Hong Kong Jockey Club Charities Trust
B HR AT

The Hongkong Land Group

e MABRADAE

Jardine, Matheson & Company Ltd

BEEZ PAGANINI PROJECT
M EIE [REEY | HERAS -

ERAPEE BN
X& - H8H (1907) MEE - HEEPATIMARKA

REAELE 188

7&5E - B (c1800) MEE - HERAEMEA
EEFLEE B

%E - RE (1991) KiEZ

$E - EBELLE EE

ZEE - ZH (1990) - AES/NMAFEH

% INSTRUMENT DONATION
BERERHERLE BE

e e o S

ZEE - B F (1902) MRZE - AR EEMEA

£ - DFEH - £WS (1866) MEE -
HEBEE=RERAEBEER

WE - B (1788) MEE -

HAEBEEFEERELEER

% - ZRER - W2 fE (1736) MEZ - HIRHELEREA

R EARERBEZETE ] ISz Hhgss
FERER /N RRSE

BEERRARRZE

Eulhzﬁ

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES
The Hongkong Bank Foundation

TEFESRTT
Citibank, NA

EREREEESY
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

BBERLESBRETLELE 2015

BLOSSOM WITH MUSIC - THE HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2015

Z#%Z82 Organising Committee

& Co-chairs
BBikE 2+ Ms Winnie Chiu
EFELZ L Mrs Wendy Hegglin

BEAEE L+ Mrs Janice Choi
(BRERZESER
The HK Phil Fundraising Committee Chair)

%8 Members

RElFELZ L Ms Cherry Cheung
FkZ L Mrs Virginia de Blank
PEW L Mr Leung Kin Fung
B{&% 2+ Ms Jennifer Liu
REZ %% Mr Edward Ng
FERFELSEE Mr Steven Ying

BHERREER
Post Concert Party Sponsored by

AL MOLO

FREAEF R EB)
Corinna Chamberlain’s Image Design
Sponsored by

M o:mr@

U EEBEEBRERA T RRBRUNER - HRISE
RE o REEURE  BRCHEHTEIFLEN SRS
M A+ BB -

The above names of sponsors are provided or confirmed by

the relevant persons or organisations. Owing to the large
number of supporters, the Hong Kong Philharmonic Orchestra
is unable to name them all here and would therefore like to
express heartfelt gratitude to all those who have supported this
fundraising concert.
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$150,000 or above 5L E
FIRFE4E Mr Lee Kun Tai Steven
Mr Lars Windhorst

$100,000 or above L E

ZRE - KELE Mr Anthony Bolton

BBEk B+ Ms Winnie Chiu

Mr & Mrs Danny and Wendy Hegglin (:t&@8#2 tickets for the community)
HS FUNDS MANAGEMENT PTY LTD

Mr & Mrs Hans So

$50,000 or above LA £

i RiEtT RERBEZE L+ Dr Jonathan Choi & Mrs Janice Choi
i3k E R KA Mr and Mrs Francis Lee

FRAMELE Mr Huang Guan Lin

LCS Charitable Fund

AFHEEFEOESESERAT

Prince Jewellery and Watch Love and

Care Charitable Foundation Limited

A B REEHHE

Rightmind International Nursey & Kindergarten

w2 EEERA Mrand Mrs Douglas So
AREEBZEEZETES The Swire Group Charitable Trust
FXFBS%E Mr Raymond Wong

#H&IfE =L Dr Charles Yeung

$10,000 or above LA £

L Anonymous * BB SELE Mr Cheng Hei Wo = BR#EkZ £ Ms Joanne Jo Win
Chan * BB P ERERIRLZE R The Chinese General Chamber of Commerce Ladies’
Committee = 21154 Mr H S Chong « R EJEfE L Dr Alex Chui - B#EEEL Dr
Patrick Fung Yuk Bun * Z&EES A Mr Huang Jun Kang « S £EB5+ Sir David Akers-
Jones « BEHZEES Jennifer W. F. Liu Charitable Foundation * B3 "§18=L Dr Eddie
Kwan = M8 546 Mr S C Lam = 2@ 1 58 2+ Mrs Amanda Lee = Mr & Mrs Martin Lee
- ZBBESE Mr William Lee - 2255 EE84E Dr Lilian Leong « B iS4 DrM T Lo
B ABIESEE Mr Lawrence Ma * BRI Z Z+ Mrs Louise Mon + R & & 4 Mr Edward
Ng * ZEERASERFZIREEZELZ L Mr & Mrs Peter & Josephine Pang * RIW Technology
Company Limited « S&HEZE %4 Mr Benedict Sin = BRIEH 4 Mr Jack So « BB - BR
524 Mr William Strong « BBE3& {8+ Dr Irene Tang Mo Lin « Mrs Deirdre Fu Tcheng &
Mr Joseph Tcheng * #BHIZE1T Tom Lee Music * ZEBFFELE Mr Ricky Tsang - TEEE
=+ Dr Albert Wong « #:E/85 %2t Mrs Catherine C H Wong * =354 Mr T.S. Wong
« EEI385E4E DrK K Wong * 2ITTEZEES V. S. Liu Foundation Limited « FEFALSE4E
Mr Steven Ying = R Mr M Yuen = Mr Ross Zhang (3B tickets for the community)

Others HAth

Mr Lawrence Chan « BREE & 0MB&84 Dr Susan Chan « Mr Chan Wing Kin « E## Z+ Ms Catherine Chau *
Ms Chow Maggie Yuet Ming = Mr Cokehan * #Z 22+ Ms Law Yin Hing « ZX8358 564 Mr Li Sik Wing * Ms
Candy Ling * BAv&Z £ Ms Anna Kwong * BERE23€Z+ Mrs Ngan Ng Yu Ying * fiZEZ =+ Ms Po Ka
Wai « %HERF 22+ Ms Davina Sin « Helen Lin Sun * #{5#& Z = Ms Mowana Tse « # R¥¥% 2+ Mrs Christy
Tung Ng Ling Ling * Mr Adrian Walter * Mr Lin Yang
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THANK YOU FOR YOUR SUPPORT

E=r o

A.:\L:l == AEﬁE

AN INTIMATE DINNER WITH

THE DAZZLING YUJA WANG & JAAP VAN ZWEDEN

Z#ZE2 Organising Committee

FE Co-chairs
RKREZHTE Mr Edward Ng
LSS Mr Steven Ying

&R Advisor
ERISEE L+ Mrs Janice Choi

Z 8 Members

RElELZ L Ms Cherry Cheung
Bz L+ Ms Daphne Ho
2@ 54 Mr Douglas So

AE &Y Silent Auction Sponsored by

THE PENINSULA

HONG KONG

EmEB) Table Gift Sponsored by

LANCOME

PARIS

EEEB) Table Sponsors
BITEZEZEL V. S. Liu Foundation Limited

EEFREEIREEEELL
Dr Jonathan Choi & Mrs Janice Choi

HABITU
> QBE

HHEE L Mr Benedict Sin

B E%E4E Mr Douglas So

FERFELEE Mr Steven Ying

BEBXFLE Mr Raymond Wong

REZ%%E Mr Edward Ng

BBEkE L+ Ms Winnie Chiu
S1&EE4 Dr Lilian Leong

FREEEE L+ Ms Diana Chen

Mr & Mrs Chin Yao Paul Lin

ZERPTZ L Ms Kai Yin Lo

F##& Supporters

BOENSEE Mr Jack So
ERBSTE Mr Glenn Fok
#E 022t Mrs Catherine C. H. Wong
Adler Jewellery Ltd
ZEEEZ+ Mrs Sally Tsang Lai Nar

Gieves & Hawkes
EBMERESR QT Western Harbour Tunnel Company Limited
FE L= Wofoo Social Enterprises

EBEEE L+ Ms Angela Yau
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu, MH

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

MrY.S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Prof Daniel Chua

Mr John Slosar

HBEES

R EE
&

BT RE
BEELE
BEHEE
EIkBAEE

REZEKE
FEHBL L
EIES

REEL L
EREL L
BEPELL
TMEBLL
BEFzt
BItERE
emELE
HERtE
ERFERL
BREBL

BRAEZEE

st

BHEEBHR
£
BREFIRIE £
ERBTE
BEELE
RREFHAR
FREEE
RESEEE
REFBHE
BEHTE
SRELE
AIfEREE

Finance Committee

Mr Benedict Sin Nga-yan
Chair

MrY.S. Liu, MH

Mr David L. Fried

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung
Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
MrY.S. Liu, MH

Mr Peter Siembab

Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Audience Development
Committee

Prof Daniel Chua
Chair

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Justice Frank Stock, GBS, JP
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
ITEHRAE MANAGEMENT

A
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BERNERDEEE
BRE

BITRBIEE

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Christine Poon
Artistic Planning Officer

BREED

FRE
BRISE
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BREEEE
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BRYEEE
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HEFHEE

FEA
HEEBEE
FRILFD

BRRELEE

Development

Jenny Lee
Development Manager

Conny Souw
Assistant Development Manager

Agnes Yung

Assistant Development Manager

Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Daphne Chan

Marketing Communications Officer

Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan

Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong
Transportation and Stage Officer
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HERE Principal Patron
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HKPhil

| BOEFIR | 5HEl

YOUN
JJIE)

B Sponsored by
The Tung Foundation
ERERREESY

EIL Email -
yas@hkphil.org
&30 Enquiries ?)

2312 6103
& HKPhil

Lo e S A 5
Boapm) w03 o PR
“OME 1o The TUNG FOUNDR'C *

YO UN‘ ; l)C ‘ \EM -Exclusive opportunities to meet
world-class musicians
-HK Phil concert ticket discounts

) = . ior®
TEMBLEHBRE B @IS RAMNEE  FRHK P JUTO! e e
;ga—gﬂxé;;%#%m‘&l% RBIMREBR ! ) accompanying adults: 10% o
$§%§g%§¢ _ = il Junior” -Special invitations to attend
i E = N [& R Eal%ﬁiHKPh\ o e B il concer
@353@%5@*@8’95%?55@%;55%3%2?@;fmmaég%g4gﬁﬁéaﬁﬁﬁﬁ atleast one HK Phil concert
ShEa ﬁh%}’?ﬂﬂﬁg ° -Music appreciation talks and
instrumental masterclasses

KRtz 9. FUFs2Eresger R REOEDR

Ifyou ’ d be an
y are}j{(ﬁ;”-‘time‘loga primary or secondary school student, come join our Schedrge ‘an BN
Presenteq e hil Junior. Let Classical music grow with you and be your lifelong bu hvnine offers you -Bonus point system and souvenirs
; ; e

exclusiy, € HK Phil and sponsored by Th ndation — Young Audience S¢ ; ioy the -E-newsletters

€ access to your orthest’:a and wor}/d*cI:s:ur:S;coi:ns. Being an HK Phil Junior, you will enjoy I3 A e T
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.

FRERBE T ARRIGEERIAY - HEERM BTSRRI MEE Jaap van Zweden
=448 Music Director

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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