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MESSAGE FROM
DIRECTOR OF
LEISURE AND CULTURAL SERVICES

| would like to congratulate the Hong Kong Philharmonic
Orchestra on turning a new chapter of the spectacular
4-year musical journey of Wagner's epic Ring Cycle with
tonight's Die Walkiire performance.

Last year, the HK Phil embarked on the inspiring expedition
of the Ring Cycle with Das Rheingold, winning great

acclaim from audiences and critics alike. This remarkable
success solidifies the position of the HK Phil as one of the
world's leading orchestras and adds lustre to Hong Kong's
reputation as a world-class cultural hub. The marvelous
performances also laid a good foundation for tonight's
concert which is long anticipated by music lovers.

The Ring Cycle is truly a timeless musical masterpiece.
Not only does it have profound impact on opera and
classical music, its influence also extends far and wide to
modern film score and even pop culture. This makes it an
excellent opportunity to enrich the cultural life of Hong
Kong through sharing with the public different artistic
aspects of the Ring Cycle.

The Government of the HKSAR fully supports the efforts of
the HK Phil in bringing music lovers and the general public

a wide variety of Wagnerian artistic experiences through an
array of ancillary programmes that accompanies the concert
performances. We are pleased to note that the ensemble
performances, symposium and open rehearsal have all been
well-received by the public.

| wish the concert a great success and all of you a unique
experience of sumptuous music!

0
Michelle Li Mei-sheung, JP

BERICEHREER
Director of Leisure and Cultural Services
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MESSAGE FROM THE CHAIRMAN
BOARD OF GOVERNORS
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

It is with great pleasure that | welcome you all to join one
of the biggest projects of the Hong Kong Philharmonic
Orchestra - Die Walkiire opera-in-concert - the second
chapter of Wagner's monumental Ring Cycle.

The challenges of performing this epic musical creation of
Wagner are so well-known that hosting the Olympic Games,
running the marathons, climbing Mount Everest, and the
like, are often used as its metaphors. Undertaking an artistic
project of this magnitude reflects the commitment, ability
and vision of the HK Phil.

Last year's Das Rheingold performances by the HK Phil
marked the beginning of the first complete Ring Cycle to
be performed by any Hong Kong or Mainland Chinese
Orchestra and the concerts were recorded live for the
Naxos label. Both the concerts and recording received
overwhelmingly positive reviews. The success of the
concerts stands as an historical achievement and is a
tremendous step forward for the HK Phil.

| believe that this year's Die Walkiire performance, under the
baton of Maestro Jaap van Zweden with an acclaimed cast,
will garner even more critical acclaim and bring the HK Phil
to an even higher level.

| would like to express my sincere gratitude to the Home
Affairs Bureau for continuing to support this artistic project
under the Contestable Funding Pilot Scheme. Alongside
the concerts, we reached out to the wider community with
diverse programmes including ensemble performances, an
open rehearsal and a symposium. Through these activities,
we strive to enhance audience appreciation of Wagner's
music and to contribute to the city’s aspirations to be an
international hub for the performing arts.

Last but not least, thank you for being with us and | hope
you will enjoy this extraordinary performance!

ZlcE
Y. S. Liu

ERERHEESRER
Chairman, Board of Governors
The Hong Kong Philharmonic Society Limited
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VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
EREZREE  TEREE

1 Musical America's Conductor of the Year for 2012
(BHEE) 202FEIEER

2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
AHEXSHELELY FEFEER

3 Music Director of the Dallas Symphony Orchestra
ENMRELE T HEE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and
London Philharmonic orchestras. Recently conducted Berlin Philharmonic

and Vienna Philharmonic.
“Among Asian orchestras. it's B MEREYLE  TEXWEILE BYEILE - OB 4
g ! RaBELEE HRASBISENMSLEEMRELRATHEE -

the best... With a great conductor

like Jaap, it doesn't make any "The orchestra (HK Phil) responded to
difference to be playing here van Zweden's grip on the soul of the piece

or in Europe.” with an impressively disciplined performance.”
YUJA WANG, JUNE 2015 SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Busy performance schedule of
listeners each season J& 485
RSIBERE=—TZEBA

2 Large-scale symphonic event Swir
classical music to the community &2
Ay B 2R - &M BILTIr

3 Comprehensive education and outreach programmes
Kong's musical future £EHNFLHBETE  AEBRAREBETELET

4 Touring around the world to promote Hong Kong as Asia's World City
Rttt B EEE o SABE B —SNEREHS



Ha X0
|_A / (£2 40 - HEHR N4 - 21 )
N




I\

R IR
SALUTE TO OUR PARTNERS

ERAEZHEROBHATHENERZ A
The Hong Kong Philharmonic Orchestra would like to express heartfelt thanks to
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The Jockey Club Keys to Music Education Programme
is exclusively sponsored by
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Hong Kong Philharmonic Orchestra -

OCBC Wing Hang Community Concert is sponsored by
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OCBCWING HANG

(F%

BEEEEEEFE R RAERNEEIEE
Hong Kong Philharmonic Orchestra Composer-in-
Residence Programme and the Commissioning of

New Works are sponsored by

il 85 % K &
THE ROBERT H. N. HO
FAMILY FOUNDATION

FHERGRESEEEES
The Hong Kong Jockey Club Charities Trust

[l [F% [l RIDING HIGH TOGETHER

EEXESEEH
HKAPA Side-by-Side Concert
is sponsored by

M EEEERERES
Drs Richard Charles &
Esther Yewpick Lee Charitable Foundation

EEEREEESEE LV FEREIEM
The Tung Foundation Young Audience Scheme
is sponsored by

The Tung Foundation
EEEREZZEESE

EBh&E#H SPONSORSHIP ENQUIRIES

27212030 | development@hkphil.org
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The Hong Kong Philharmonic Orchestra (HK Phil) is one of Asia’s leading orchestras, dedicated to bringing the finest
orchestral music to Hong Kong. Enriching Hong Kong's cultural life for over 40 years, the HK Phil continues to attain new
heights in musical accomplishment. As a non-profit organization, we rely on generous donations from the community to

sustain the orchestra’s operation. Your support means a great deal to us.

BREBEFEBEES

RIS RS B R ERE BN T HRE AR - 55K 2
BREANTLE  UHTELREHBNERAL SR TS
BoMAL 8% 2R XEH] ATREEHE -

HK PHIL'S ANNUAL FUND

Donations to our ANNUAL FUND enable us to continue
presenting internationally renowned artists, diverse and
vibrant programmes, extending our outreach music
education programmes and offering free community concerts.
Among them, the annual Swire Symphony Under The Stars is
highly embraced by the general public.

*EBREBE AR U LA ZBRIEH -
Tax-deductible for donations over HK$100.

BRBEZTEHES
HESRAB2AHNSENLEEEBEBRTHEPIT - 4
BEZF  BRREMTATERBEEER - SBH5007TI8
RETERCESRE - BBEES

HK PHIL'S STUDENT TICKET FUND

Your generosity enables full-time local students to enjoy
professional orchestra performances with half-price tickets.
Every HK$500 you donate to the STUDENT TICKET FUND
will benefit six students. In the past three years, more than
50,000 student tickets were allotted. We looked forward to
your support to cultivate more young

music lovers this year.

AREIRXE (058 [EBEZWE] )5S LH&ER
TFENERDPEEBLRMMTRAENEEBEZHERRIW - HEEEEABBIRUIEEE TH4A -
Cheques should be made payable to ‘'The Hong Kong Philharmonic Society Ltd.
Please mail your cheque with your contact method at the back to Development Department, The Hong Kong Philharmonic Society Ltd.,
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon. Development staff will contact you accordingly.

TARAE Ath 5 I TR - EE 4R B 4438 R 2B For other donation methods, please contact the HK Phil Development Department
(Tel: 27212030 / E-mail: development@hkphil.org)
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Die Walkiire: Synopsis
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THE STORY SO FAR

Alberich, a member of the Nibelung dwarf race, has
made a ring from a horde of gold he stole from the River
Rhine. Wotan, the chief of the Gods, demands the gold
and forcibly removes the ring from Alberich’s finger. The
Nibelung puts a curse on the ring - it will bring death and
destruction to all who possess it. Wotan uses the gold

to pay the two giants who have built the new palace of
the gods, Valhalla, but they demand every last ounce and
reluctantly, Wotan hands them the ring. They immediately
set upon each other and one of the giants is killed. The
curse of the “Ring"” has begun.

ACT ONE

Siegmund has been attacked by his enemies, lost all his
weapons, and fled during a violent thunderstorm. He comes
across a small hut in which, finding nobody about, he throws
himself down in front of the fire exhausted from the chase.
Sieglinde enters and finds Siegmund, gives him a drink and
tends his wounds before her husband, Hunding, arrives and
qguestions Siegmund. Hunding, it transpires, is one of the
people chasing Siegmund in the forest, but the sacred rules
of hospitality oblige him to give Siegmund shelter for the
night. He warns him to be suitably armed for the morning.

Siegmund is disturbed both by his lack of a sword and by
his feelings for Sieglinde who, having drugged Hunding's
drink, creeps into the room and urges Siegmund to escape
under cover of night. She tells him of a great sword, which
a hooded stranger lodged in a tree on the day of her forced
marriage to Hunding. Only a true hero can release the
sword and with it capture her heart; Siegmund promises
her he is that man and they declare their love, although it
dawns on them that they are also long-lost brother and
sister. Siegmund pulls the sword from the tree, and names
it ‘Notung' (‘Needful’, since he has found it in his hour of
need), and the two of them depart.
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ACT TWO

From a high pinnacle, Wotan sees the two lovers (who are
his own mortal offspring) being chased by Hunding. He
informs the Valkyrie Briinnhilde that she is to ensure that
Siegmund is victorious. However, Fricka, Wotan's wife, and
the goddess of wedlock, upbraids his support for adultery
and incest. She demands that Hunding be victorious. In
spite of his reasons for desiring Siegmund'’s victory, Wotan
commands Briinnhilde that Siegmund must die.

The two mortal lovers have taken shelter, Sieglinde
swooning. Briinnhilde now appears to Siegmund: she tells
him that his place is prepared in Valhalla among the great
heroes and to be ready for death. But on hearing that
Sieglinde will not join him in Valhalla, Siegmund refuses
this honour. Strongly impressed by his love, Briinnhilde
resolves to disobey Wotan's command and give Siegmund
the victory.

The battle begins: Briinnhilde shielding Siegmund. Wotan
himself now appears, shattering Notung. Hunding kills

the unarmed hero. Briinnhilde flees on horseback with
Sieglinde. With a glance, Wotan strikes Hunding dead, and
resolves to seek out his rebellious Valkyrie.

ACT THREE

The Valkyries meet on a rocky outcrop, carrying those

slain in battle. Briinnhilde arrives, carrying the unconscious
Sieglinde. Briinnhilde begs for her sisters’ help in averting
Wotan's anger, but they dare not defy their father. She
sends Sieglinde, who is pregnant, away from the scene,
foretelling that the baby will be the greatest hero - Siegfried.

Wotan arrives in a storm of anger. He pronounces
sentence on Briinnhilde: she will be reduced to a mortal life
and left to sleep on the mountain for any passing man to
claim as his woman. Briinnhilde begs mercy: she was only
doing what he really wished, and as a result Siegfried, the
great hero, will be born. So Wotan conjures a magical fire
around her bed - only the man who knows no fear will be
able to claim the Valkyrie.

BY DR MARC ROCHESTER
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Die Walkiire: Characters Relationship Map

BERET
SIEGMUND

BN E L FREZ T
WEZ o
[lI-fated son of a mortal
woman and Wotan

N A HUMAN

B4 R
53N

Twins and
Lovers

+ R 2z Father and Daughter

RE

Husband and
Wife

BigEE

SIEGLINDE

HEERSFRRAZFENELE R
(ZATEBRERE)
Siegmund'’s twin sister,

long separated from

her brother (they are also
known as Walsungs)

R ¥ Father and Son

ST
HUNDING

B EEWETENLX
RTHxEAE
Sieglinde's husband by
forced marriage, chief of
the Neidings

EWEE
WALTRAUTE

HEF N\ O 7 B e

LR PR T R B R A E R R R R

RER
GERHILDE

o 4B 7R
HELMWIGE

SHERRE
SCHWERTLEITE




Iz ® il VALKYRIE i# ik GODS

Rz rE
Father and Husband and
Daughter Wife

i fm IR 45 R XEF

BRUNNHILDE WOTAN FRICKA

AR B E (Kb Z3g) REZH TE I ) <P RE -
MZR  —ABELBLR: BARE RS IR IR - HENEEET

HRZERY  HieEis EEAFERUAREZECOR) BEF BEER 2z

ERZHHEESN L BHE R FERSS 0 Goddess of
Wotan's daughter by Wotan ERT PREME D Marriage and Fidelity,
and Erda (who is Goddess of Chief of the Gods, desperate to Wotan's lawful wife
Earth): one of nine Valkyries gain control of the ring. and protector of
produced from this union, and In human form he became marriage Vows

known as Walse/Wolf,
who taught his son Siegmund to
survive on the run

Wotan's favourite

THE OTHER EIGHT VALKYRIES

The Valkyries choose heroes slain in battle and take them to Wotan's dwelling in Valhalla to guard him

REFEE EREm BRI R ER
ORTLINDE SIEGRUNE GRIMGERDE ROSSWEISSE
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Richard Wagner (1813-1883) and his operas
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1813
1831

1836

1842

1843

1845
1848

1850

1854

1856

1864

1865

1868

1869
1870

22 May: Richard Wagner born in Leipzig

Enrolled at Leipzig University where he composed an
overture, a symphony and a piano sonata and made
sketches for an opera called Die Hochzeit which he never
completed. He also started work on a second opera,

Die Feen

29 Mar: His second completed opera, Das Liebesverbot,
was premiered in Magdeburg

20 Oct: His third opera, Rienzi, was premiéred in Dresden

2 Jan: Premiére of Der fliegende Holldnder
(The Flying Dutchman)

19 October: Premiere of Tannhduser

Finished work on his sixth opera, Lohengrin, and began work
on the libretto for Der Ring des Nibelungen

28 August: Premiére of Lohengrin in Weimar under Franz
Liszt. In a book written during the year Wagner first coined
the phrase “Music Drama” to describe his vision of an opera
in which all elements - music, drama, scenery, action and
the entire theatre - are amalgamated to

support the totality of the performance. He also

wrote about the use of a single theme to represent

a particular character, idea or emotion

throughout an extended work, using the term

leitmotiv to describe such a theme.

26 September: Completed work
on Das Rheingold, part 1 of The Ring Cycle

23 Mar: Completed work on Die Walkiire,
part 2 of The Ring Cycle

Wagner outlined his plans for a theatre to be built for
the primary purpose of staging The Ring

10 Jun: Premiére of Tristan und Isolde conducted by
Hans von Blilow in Munich

21 Jun: Premiere of Die Meistersinger von Niirnberg
in Munich, again conducted by von Biilow

22 Sept: Premiére of Das Rheingold in Munich

26 Jun: Premiere of Die Walkiire in Munich




1871

1874

1876

1882

1883

SER (BEHRIE) (CEIR) HEahz=) -

BE (EHEIE) B tNEFRAE (RN LZR)

RTRF - BNABEIE - NP RERE

Completion of Siegfried, part 3 of The Ring Cycle.

During its composition, his wife Cosima (Liszt's daughter) gave
birth to a son whom they decided to name Siegfried after the
hero of the opera

TR (IBR) MEMMHEE—ERKE (EENES)
Completion of the last part of The Ring Cycle: Gétterddmmerung

8A13:14-16K17H : 2E (IR EFERM
HRFBE AR LR - BT RE Y BB (8IR) mRst -
ZEF FETH=ZRZE (BR)

13, 14,16 & 17 Aug: The Ring cycle first staged in the newly
completed Festspielhaus in Bayreuth; designed to Wagner's
specification principally for the staging of The Ring.

The complete cycle was performed three times this season

7H26H  ERMERE-EWHE (WEEE) BE

26 Jul: Premiére of Parsifal, Wagner's final opera

2A138 : ERHEECHTH T
13 February: Wagner dies in Venice

EIRM
Richard Wagner
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'DIE WALKURE' 18K GOLD RING
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Following Das Rheingo!d last year, the HK Phil proudly collaborates with Chow Sang Sang again to present the limited edition ‘Die
Walkire' 18K Gold Ring, inspired by Die Walkire - the second opera from Wagner's Ring cycle.

This exquisite masterpiece features rings that spin freely and are engraved with a hidden message of Die Walkire or a motif from
Act Il of Die Walkiire. allowing the art-loving audience to experience the charm of Jie Walkire. This edition is a remarkable collection
item as it is a souvenir representing the performance of Wagner's Ring cycle in Hong Kong. The rings are created by Chow Sang Sang
with refined craftsmanship. Audience can create their rings with a symphony of b colours and 2 motifs. Each ring is entitled to a
certificate of authenticity.
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(ZE) - EFERTMET BmiEE - E4F 'Die Walkire' FHEHBID —/ N LE  BRARBMUENBRERRLER (ZRM) WEB - RAMR
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Walkiire' FEREIT—/NAREHEBERER - BARBEIANE - ENERMOSBECAS - BEMEONE—HETESE -

TO ORDER R&E&#E BUY IT NOW uHEE
BMERAEEEBEARLURERRCBE  £HE &3 Enquiries 2192 3123
Available exclusively in Hong Kong at Chow Sang Sang Official eShop,

please visit eshop.chowsangsang.com

EERRNGE

BN ERBEAECLEERLERERERAS - Gold Ring Partner

All proceeds go to Hong Kong Philharmonic Orchestra for their future development. T
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The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region h k h M |
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre p I . O rg
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Die Walkiire is the opera in the cycle in
which we observe a fundamental shift of
perspective. This opera introduces the
human sphere for the first time, and it also
shows the impact on the gods themselves
of this encounter with humanity.

“I now see that, in order to be fully understood from the
stage, | must present the entire myth in visual terms,”
wrote Richard Wagner in a letter, referring to the logic that
had led him to expand his initial plan for one tragic opera
(which eventually became Gétterddmmerung) into a vast
cycle of four interconnected works: The Ring of

the Nibelung.

In the process, Die Walkiire in itself became an imposing
tragedy — and one that moreover caused Wagner to
reconsider his initial vision of the Ring as a narrative of
revolution in which the corrupt order of gods is overthrown
by the liberating power of human love. The strategy of
showing the audience the “back story” or “prequel” of his
hero Siegfried, which was the impulse behind expanding
the Ring to such lengths, led to unforeseen consequences.

Above all, these consequences meant that for Wagner, the
Ring's centre of gravity shifted. Die Walkiire is the opera

in which we observe this shift of perspective taking place.
Indeed, Die Walkiire has long enjoyed a privileged status
as the most popular of the four operas. But even first-time
listeners can readily respond to the passionate immediacy
with which Wagner makes the plights of his characters

so vivid: they inspire a new-found warmth and urgency in
the Ring's music. Not only does this opera introduce the
human sphere for the first time in the cycle; it also shows
the impact on the gods themselves of this encounter

with humanity.

One unmistakable consequence is the evolution of Wotan
into the Ring's most complex figure. Wotan becomes,

even more than the revolutionary iconoclast Siegfried, a
self-portrait of the composer. Still trying to manipulate
power in a manner now familiar from Das Rheingold, Wotan
learns through terrible sorrow that those he loves most
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are more than mechanical pawns who will simply play out
the roles assigned by his scheme. His beloved Valkyrie
daughter Briinnhilde, too, acquires central significance
(even to the point of giving the opera its title: Die Walkiire).
Brinnhilde is the character who bridges human and divine
experience to achieve the deepest wisdom depicted in the
Ring — an enlightenment beyond the capacity of the gods,
from whose company Brinnhilde is exiled as dictated by
Wotan's punishment at the end of the opera.

The Revolutionary Power of Love

In Die Walkiire we first experience at length the artistic
advantage of Wagner's principle of showing, instead of
merely narrating, the background of his myth in all its
“overwhelming pathos.” Could there be a more perfect
example than the entire first act? In terms of the Ring’s
overall narrative structure, the moving yet foredoomed
story of how the Walsung twins Siegmund and Sieglinde fall
in love is really little more than a digression. Musicologist
Carl Dahlhaus points out that Wotan's dilemma in requiring
a free hero to obtain the ring — on which both Die Walkiire
and the entire cycle pivot — “could be demonstrated
without the enactment of the Wéalsung drama on the
stage.” Yet Siegmund and Sieglinde, however minor from
the larger perspective of the Ring, remain among the most
memorable characters of the Ring cycle.

The first act introduces humans to the Ring's cast

(as Wotan's offspring, Siegmund and Sieglinde are
technically half-divine, but they live out an entirely mortal
existence). Bringing them to life is Wagner's irresistibly
passionate — and compassionate — music, which
persuasively illuminates the need for and the warmth of
human love. The effect is all the more potent when we
recall the absence of love from the first Ring opera, Das
Rheingold, in which Wotan's great enemy, the Nibelung
dwarf Alberich, obtained the gold to forge the ring
precisely by cursing love.

The lovers' passionate interlude in the first act of Die
Walkiire introduces love as a revolutionary new power
within the grim realism and politics of the Ring's larger
world. That world has now darkened considerably in the
interval since Das Rheingold ended, during which Wotan
has been able to father and raise this new generation. The
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muscularity of Rheingold's sound world, which is echoed by
the harshness of Hunding's musical characterisation, now
makes room for subtler, even chamber music-like blends
as Wagner evokes the despair and the ecstasy Siegmund
and Sieglinde experience. His prominent use of pauses to
indicate the Walsungs' lingering, shared secret glances is
masterfully theatrical. It foreshadows the pregnant use of
silent pauses in Briinnhilde's Death Annunciation scene and
in her eloquent response to Wotan's wrath in the final act.

Musico-Dramatic Strategies

The sanctuary which the twins find in their love for each
other reminds us with poignant clarity of what is at stake
when Alberich forswears love. Here we at last see what the
warped power of the ring threatens to extinguish from the
world. Thanks to love's transfiguring power in Die Walkiire,
we now witness the ghastly price which must be paid
when it is rejected. Indeed, Wagner draws the connection
explicitly by having Siegmund (unknowingly, of course)
quote the motif of love's renunciation as he prepares to
pull the sword free. This gesture recalls the condition that
allowed Alberich to steal the gold in the first place, setting
the Ring's trajectory in motion. In Siegmund'’s own hour of
“direst need”, it is love itself, rather than its denial, that
motivates him. The opportunity to experience the Ring in
the concert hall allows listeners to focus more closely on
countless similar musical strategies.

By confining the story of Wotan's disguise as “Walse"
to Siegmund’s and Sieglinde’'s recollections of the past,
Wagner also intensifies the atmosphere of being trapped
in a merciless, loveless present — and, by extension,
the thrilling liberation that Siegmund'’s removal of the
sword seems to promise at the end of the act. Wagner
masterfully designs this as the first of the three big
climaxes that conclude each act of Die Walkiire: the first
and third act climaxes impart a sense of catharsis after
deep pain, while the second is their negative image, a
climax of defeat.

Siegmund's victory in claiming the sword is moreover
closely linked to the two later climaxes. For the sword also
represents Wotan's mistaken belief that he himself can

fix things within his corrupt world order. In the second

act, the shattering of the sword against Wotan's spear,
which allows Hunding to slay Siegmund, epitomises the
destruction of the god's hopes — ironically, by the same
instrument that guarantees Wotan's power.

The summoning of the Magic Fire that ends Die Walkiire
signals the irreversible end of those hopes. Following the
elegiac farewell to his daughter, the god henceforth will
play the role of the observing Wanderer, resigned after
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losing those he loved most dearly. Another bold theme
emerges in the brass: Instead of Wotan's “great idea”
represented by the sword (which had first appeared at the
end of Das Rheingold), this is the motif prophesying the
revolutionary Siegfried, who will at last free Briinnhilde

from her connections to Wotan's realm.

Die Walkiire as “Psychodrama”

That realm, as the first two Ring operas have made clear,

is inescapably bound to the patterns of compromise and
deception at the basis of Wotan's power. Thus Wagner
painstakingly develops the confrontation with Fricka in the
second act and presents her viewpoint with dignity. To
consider Fricka as nothing more than a righteous scold would
be misguided, for she serves as a kind of super-ego who bores
into the truth of the matter: that Wotan's plan threatens to
undermine the very foundation of his own authority.

The effect is somewhat like having an argument involving
one of our most cherished ideas — an argument in

which we find our position destroyed by our opponent’s
irrefutable logic. On one level, Dahlhaus observes, Die
Walkiire might be seen as enacting a “psychodrama” that
occurs within the consciousness of Wotan — a dialogue
of self with will (Brinnhilde) and with conscience
(Fricka) — while the fate of the Walsung twins
expresses the conflicting results demanded by both will
and conscience.

Wotan's extensive monologue in the second act results
from being made to see his dilemma with excruciating
lucidity. His words suggest that these thoughts should
remain unuttered, yet Wagner's music lays bare the

dark anguish of his disillusionment. Briinnhilde, young
and still full of hope, mirrors the young Wotan (much as
both Siegmund and Siegfried are also counterparts of his
heroic, questing self). The power of Die Walkiire's central
tragedy stems from the clash between these two aspects
of Wotan within.

Yet from her contact with Siegmund and Sieglinde,
Briinnhilde is able to learn something that Wotan never
sees. While the god is touched by the passionate love
these humans show for each other, he fails to discern its
compassionate aspect. This is exactly what Siegmund’s
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refusal of the pleasures and pomp of Valhalla conveys to
Briinnhilde. His determination not to forsake Sieglinde
triggers the Valkyrie's own compassionate desire to try to
save him and, in the aftermath of his death, to shelter the
pregnant Sieglinde.

Wotan's resulting anger is immense — terrifying even

to the hardy host of warrior maidens, whose courage is
encapsulated in their famous ride music (“my vaudeville”
as Wagner once jokingly referred to it). Briinnhilde has
acted out what he secretly desired, but Wotan does not
understand the selflessness that motivated her. Wagner
illustrates this in a beautiful piece of musical symbolism
during their confrontation in the third act. As the daughter
who has begun to see beyond him, Briinnhilde introduces a
melody that is formed from a gentle unbending of Wotan's
sternly descending spear motif— the symbol of all his
power and his deceit. It's as if she has found a way out of
his pessimistic determinism.

The sleep that is her punishment reintroduces the

note of innocence long since banished from Wotan's
universe: Briinnhilde’'s lulling sleep motif (heard only

in the orchestra) is a variant of the first melody sung

by the Rhinedaughters in the scene that had opened

Das Rheingold. When she awakens, the Valkyrie's
transformation will allow her to experience the human love
that offers the only alternative to the Ring's corrupting
power that remains.

BY THOMAS MAY

(Thomas May R BEABEIMNER  HEEEE (ERMHE) - T2 (EREBR) - (BE
#) & (OPERA America) EHIHIEMIER - Thomas May is a writer based in Seattle
and his books include Decoding Wagner. He has written for The Washington Post,
Gramophone, OPERA America, and many other publications.)
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INSTRUMENTATION

Four flutes (two doubling
piccolos), three oboes, cor anglais,
three clarinets, bass clarinet,
three bassoons, eight horns
(four doubling Wagner tubas*),
three trumpets, bass trumpet,
four trombones (one doubling
contrabass trombone), tuba, two
sets of timpani, percussion, six
harps and strings

* EAEREMN LB BEMME Y Provided courtesy of Guangzhou Symphony Orchestra
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Winner of the 2014 International Opera Awards for Best
Male Singer and two Helpmann Awards, Stuart Skelton’s
repertoire encompasses roles from Wagner's Lohengrin,
Parsifal, Rienzi, Siegmund and Erik to Strauss's Kaiser and
Bacchus, Janacek's Laca, Saint-Saéns’ Samson, Beethoven's
Florestan and Britten's Peter Grimes.

He appears regularly on the leading concert and operatic
stages of the world, including Berlin, Hamburg, London,
Madrid, Munich, Paris, Vienna, Beijing, Hong Kong,
Shanghai, Tokyo, Los Angeles, New York, San Francisco and
Sydney, with Orchestras including the Berlin Philharmonic,
Boston Symphony, LA Philharmonic, London Symphony,

St. Louis Symphony, San Francisco Symphony, Vienna
Philharmonic, the Radio Symphonies in Hamburg, Munich
and Frankfurt, the Australian Symphony, and at the BBC
Proms and the Edinburgh Festival.

He has sung with such acclaimed conductors as Vladimir
Ashkenazy, Daniel Barenboim, James Conlon, Sir Andrew
Davis, Christoph von Dohnanyi, Christoph Eschenbach,
Asher Fisch, Mariss Jansons, Philippe Jordan, James
Levine, Fabio Luisi, Lorin Maazel, Sir Charles Mackerras, Sir
Simon Rattle, David Robertson, Donald Runnicles, Michael
Tilson-Thomas, Simone Young and Sir Antonio Pappano.

In 2016 Stuart will open the Metropolitan Opera’s season,
singing Tristan in a new production of Tristan und Isolde
conducted by Sir Simon Rattle. His recordings include
Ring Cycles with Seattle Opera and State Opera of South
Australia, Das Lied von der Erde with the San Francisco
Symphony Orchestra and Sydney Symphony Orchestra,
Beethoven Symphony no. 9 under Sir Charles Mackerras
and Oedipus Rex with the LSO and Sir John Eliot Gardiner.
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In the 2015/2016 season, dramatic soprano Heidi
Melton makes her Vienna Philharmonic debut singing
Briinnhilde's “Immolation Scene” from Gétterdimmerung
under the baton of Valery Gergiev, both in Vienna at
the Musikverein and in New York at Carnegie Hall. She
also makes her New York Philharmonic debut with Alan
Gilbert in Strauss Lieder and Act 3 of Die Walkiire as
Brinnhilde. She returns to the Deutsche Oper Berlin as
Venus/Elisabeth (Tannhduser) with Donald Runnicles,
as well as to Badisches Staatstheater Karlsruhe for her
first performances as Isolde in a new Christopher Alden
production of Tristan und Isolde conducted by Justin
Brown. Melton then debuts at the English National Opera
in a new production of Tristan und Isolde conducted by
Edward Gardner.

Notable symphonic engagements include her Italian
debut under Kirill Petrenko with Orchestra Sinfonica
Nazionale della RAl in Torino as Gutrune/Third Norn in

a concert performance of Gétterdimmerung; BBC Proms
as Elisabeth in a concert performance of Tannhduser

with Donald Runnicles and the BBC Scottish Symphony
Orchestra; Dallas Symphony under Jaap van Zweden, BBC
Scottish Symphony under Donald Runnicles, and Montreal
Symphony Orchestra with Kent Nagano in Act 1 of Die
Walkiire; the Baltimore Symphony in Act 1 of Die Walkiire,
Tristan und Isoldel’s “Liebestod” under Marin Alsop and
Four Last Songs with Markus Stenz; and the Netherlands
Radio Philharmonic Orchestra in Eine Lebensmesse.
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Falk Struckmann made his debut at the Bayreuth Festival

in 1993 as Kurwenal in Heiner Miller's production under
Daniel Barenboim. In the following years he worked at the
Staatsoper Berlin where he sang in new productions of Der
fliegende Holldnder, Lohengrin, Meistersinger von Niirnberg,
Der Ring des Nibelungen, Parsifal, Fidelio and Elektra. He sang
in numerous premieres at the Wiener Staatsoper, including
Der fliegende Holldnder, Lohengrin, Die Frau ohne Schatten
and Otello. In recent years he has been increasingly active
at the Hamburg State Opera, where he sang Mathis der
Maler, and later the whole Ring des Nibelungen.

In spring 2011 and during the season 2011/2012, he

sang at the Wiener Staatsoper (Tosca, Parsifal, Otello,
Salome), at the Staatsoper Hamburg (Rheingold, Walkiire,
Siegfried, Palestrina), at the Teatro alla Scala in Milan

as Barak (Die Frau ohne Schatten) and he made his role
debut as Gurnemanz in a new production of Parsifal at the
Nederlandse Opera in Amsterdam under the baton of lvan
Fischer.

The 2012/2013 and 2013/2014 seasons led him, amongst
others, to the Met in New York (Otello), to the Wiener
Staatsoper (Otello, Tosca, Fidelio, Salome), the Bilbao Opera
(Tosca), the Oper Frankfurt (Lohengrin), the Staatsoper
Hamburg (Rheingold, Die Walkiire, Siegfried) and the Lyric
Opera Chicago (Otello). He sang as Pizarro in a production
of Fidelio at the Teatro alla Scala in Milan in 2014. Last
season Struckmann gave his celebrated role debut as
Hagen (Goétterddmmerung) at the Wiener Staatsoper.
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Matthias Goerne is one of the most internationally
sought-after vocalists and a frequent guest at renowned
festivals and concert halls. He has collaborated with

the world’'s leading orchestras, conductors and pianists.
Born in Weimar, he studied with Hans-Joachim Beyer in
Leipzig, and later with Elisabeth Schwarzkopf and Dietrich
Fischer-Dieskau.

Matthias Goerne has appeared on the world’s principal
opera stages, including the Royal Opera House, Teatro Real,
Madrid, Paris National Opera, Vienna Staatsoper, and the
Metropolitan Opera in New York. Matthias Goerne's artistry

has been documented on numerous prize-winning recordings.

For Harmonia Mundi, he has recorded a series of selected
Schubert on 11 CDs (The Goerne/Schubert Edition).

Highlights in the 2015/16 season include concerts with the
St. Petersburg Philharmonic (Yuri Temirkanov), Orchestre
de Paris, London Philharmonic (Christoph Eschenbach),
Concertgebouw Orchestra Amsterdam (Manfred Honeck),
New York's Philharmonic (Christoph von Dohnanyi),
Gewandhaus Orchestra Leipzig, Tonhalle Orchestra Zurich
(Lionel Bringuier), Swedish Radio Symphony (Daniel
Harding) and NHK Symphony (Paavo Jarvi), as well as

a series of song recitals with Daniil Trifonov, Markus
Hinterhduser, Alexander Schmalcz, and the Quatuor Ebene
at New York's Lincoln Center, the San Francisco Opera,
Wigmore Hall London, Opera de Lille, the new Philharmonie
de Paris, the Beaux-Arts in Brussels, Gulbenkian in Lisbon,
Amsterdam Muziekgebouw, Abu Dhabi, at the Schubertiade
Hohenems, and the Sydney Festival, among many other
venues. In addition, Matthias Goerne will sing Orest at the
Vienna State Opera (Nov 2015) and make his debut as
Wotan in this concert version of Wagner's Die Walkiire with
the Hong Kong Philharmonic Orchestra. For the summer

of 2016, he has been re-invited to prestigious festivals
including Salzburg and Verbier.
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Frankfurt-born Petra Lang studied violin and singing in
Darmstadt and Mainz. She later joined the opera studio

of the Bavarian State Opera and then quickly established
herself with the major international opera companies.

Early in her career, she turned to the music of Richard
Wagner and became one of the most sought-after singers
in this highly in-demand repertoire. She is known for her
outstanding interpretation of roles such as Briinnhilde

(Die Walkiire, Siegfried and Gétterdimmerung), Ortrud
(Lohengrin), Kundry (Parsifal), Venus (Tannhduser),
Sieglinde (Die Walkiire) and Brangéne (Tristan und Isolde),
which she sings on major international stages including the
Bayreuth Festival, La Scala, Covent Garden and the Munich,
Berlin, Vienna, Zurich, Amsterdam, Chicago and San
Francisco operas. Apart from Wagner, her vast opera and
concert repertoire includes such roles as Judith (Bluebeard’s
Castle), Marie (Wozzeck), Cassandre (Les Troyens), Strauss’
Ariadne auf Naxos as well as the vocal works of composers
such as Mahler and Zemlinsky. In addition to being an
exquisite recitalist with performances at Wigmore Hall, the
Concertgebouw, La Scala, the Salle Pleyel, and Carnegie
Hall, she teaches international master classes. Petra Lang
has won numerous awards including two Grammys for her
Cassandre on the LSQO's live recording of Berlioz' Les Troyens.
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ZHF mezzo-soprano

Photo: Kristin Hoebermann

Mezzo-soprano Michelle DeYoung appears regularly

with the top orchestras in the world including the

New York Philharmonic, Boston Symphony Orchestra,
Chicago Symphony Orchestra, Cleveland Orchestra, San
Francisco Symphony, Pittsburgh Symphony Orchestra,

The Metropolitan Opera Orchestra, London Symphony
Orchestra, BBC Symphony Orchestra, Vienna Philharmonic,
and the Concertgebouworkest. She has also performed at
the prestigious festivals of Ravinia, Tanglewood, Saito Kinen,
Edinburgh, and Lucerne.

Equally at home on the opera stage, Ms. DeYoung has
appeared with the Metropolitan Opera, Lyric Opera of
Chicago, Teatro alla Scala, Bayreuth Festival, Berliner
Staatsoper, Paris Opera, Theater Basel, and the Tokyo
Opera. A multi-Grammy award-winning recording

artist, Ms. DeYoung's impressive discography includes
Kindertotenlieder, Mahler's Symphony no. 3, and Das
Klagende Lied with Michael Tilson Thomas and the San
Francisco Symphony (SFS Media), Les Troyens with Sir Colin
Davis and the London Symphony Orchestra (LSO Live!), and
Mahler Symphony no. 3 with both the Chicago Symphony
Orchestra and Bernard Haitink (CSO Resound) and the
Pittsburgh Symphony and Manfred Honeck (Challenge
Records International). Her first solo disc was released on
the EMI label.
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Sarah Castle was born in New Zealand and studied

in the UK. She made her debut for the Royal Opera

House, Covent Garden as Tisbe (La Cenerentola) and has
subsequently appeared there for Ariadne auf Naxos, Salome,
Die Walkiire, Das Rheingold and Gétterddmmerung. Her US
debut was for San Francisco Opera as Oberto (Alcina),
followed by Die Fledermaus for the Opera Company of
Philadelphia and Le Nozze di Figaro for Seattle Opera, New
Zealand Opera and San Diego.

Sarah sang Portia in André Tchaikowsky’s The Merchant of
Venice for the Grand Theatre Warsaw last season, a role
that she will reprise for Welsh National Opera in Autumn
2016. Other recent performances include the title role (La
Cenerentola) for New Zealand Opera and Magdalene (Die
Meistersinger von Niirnberg) for the Netherlands Opera.
Future engagements include Flosshilde (Das Rheingold
and Gotterddmmerung), Siegrune (Die Walkiire) for Opera
North's Ring Cycles and Flora (La Traviata) at the Royal
Opera House, London in 2016.

Sarah Castle has been a guest of the Maggio Musicale with
Zubin Mehta, Teatro Real de Madrid, Spoleto Festival USA,
Prague National Theatre, La Monnaie in Bruxelles, Opera
Holland Park (London), Concertgebouw Amsterdam,
Edinburgh International Festival, Opera Australia and
Israeli Opera. Notable concerts include Mendelssohn
Paulus with La Chapelle Royale under the direction of
Philippe Herreweghe, Elijah with the Singapore Symphony
Orchestra and the London Philharmonic Orchestra and
Mabhler's Symphony no. 3 with Gustavo Dudamel in
Caracas. Her BBC Proms debut at the Royal Albert Hall
was as Siegrune (Die Walkiire) with the BBC Scottish
Symphony Orchestra.
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A top prize winner in the Lauritz Melchoir International
Singing Competition in 2014, Karen Foster returned to
Europe to sing Gerhilde (Die Walkiire) with Bayerische
Staatsoper, reprised the role in 2014/15, and will sing
again this season. Also in 2015/16 she sings in recital

at the DiMenna Center in New York. Recent highlights
include a re-engagement with Lyric Opera of Chicago

for its production of Lohengrin; joining the roster of
Arizona Opera for Turandot; singing at the Kennedy
Center through the Wagner Society of Washington D.C.
in excerpts from Mahler's Symphony no. 8, Das Klagende
Lied, and Die drei Pintos; Wagner's Wesendonck Lieder with
Adelphi Chamber Orchestra; the title role of Turandot
with New Rochelle Opera; appearing as guest soloist at
the German Embassy in the “Immolation Scene” from
Gotterddimmerung, again through Wagner Society of
Washington D.C.; Helmwige (Die Walkiire) with Deutsche
Oper am Rhein in Disseldorf; Leonora (Il trovatore) with
the Westfield Symphony Orchestra; and a re-engagement
with the Lyric Opera of Chicago for its production of
Strauss' Die Frau ohne Schatten.

Equally comfortable in concert, Foster has performed
such works as Mendelssohn’'s “Lobgesang” Symphony
no. 2, Bach's St. John Passion, Handel's Messiah, and
Honneger's King David with conductor Ford Lallerstedt of
the Curtis Institute of Music. She has also performed the
Verdi Requiem with the New York Choral Society’s annual
Summer Sing, and has given recitals for the Bohemian
societies of New York and Texas, her home state.
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Katherine Broderick was the winner of the 2007 Kathleen
Ferrier Award. She studied at the National Opera Studio,
London, having previously trained with Susan McCulloch
at the Guildhall School of Music and Drama where she
won the Gold Medal and took the undergraduate course
at the Royal Northern College of Music, during which
time she spent a year at the Mendelssohn Hochschule

in Leipzig. She was one of the first recipients of the
Susan Chilcott Award in 2005 and the following year
won the Maggie Teyte Prize. She has also been awarded
successive Maidment Scholarships from the Musicians’
Benevolent Fund.

Plans this season and beyond include Briinnhilde
(Siegfried) and Helmwige (Die Walkiire) in concert in
Opera North's 2016 Wagner Ring Cycle, Vaughan Williams
Sea Symphony with the Royal Scottish National Orchestra,
Mahler Symphony no. 8 for the Leeds International
Concert Series, returning to English National Opera to
sing Berta (The Barber of Seville) and a recital for Leeds
Lieder with Joseph Middleton including Strauss Vier letzte
Lieder. She made her BBC Proms debut in 2007 singing
Woglinde with the BBC Symphony Orchestra and Donald
Runnicles, returning the following year to sing Young Lover
in Puccini Il Tabarro with the BBC Philharmonic Orchestra.
Other concerts have included appearances with the Hallé
Orchestra, Royal Liverpool Philharmonic, Bournemouth
Symphony Orchestra, London Symphony Orchestra,
Ulster Orchestra, BBC Philharmonic, BBC Symphony
Orchestra, Scottish Chamber Orchestra, Polish National
Radio Symphony Orchestra, National Orchestra of Spain,
Singapore Symphony Orchestra, Queensland Symphony
Orchestra, RTE National Symphony of Ireland and the
Salzburg Mozarteum Orchestra.



TR BENIEE RS - B RS HET

BHEREHEREREE -

MEREBONEL ZEWTE - BFER
KA EIFR (RFFREELEHR
#%) RIEMT A NRERRT B
MERESEKREIRN (FEHMN
FIEHL) FEREBET A RERE
By (& - BIES) hemEmRE

RERIEZRBEH (BRI

FEEERBEAARFN (BE) &
BEEB A K - HR20075F i E X
REBEL  BAEKEEREIF (8l
AT ghE S - IR R S I
BRI EIHEREE AIZE
2 (LR NEHESRE RER
BREREXNER EE (FSHE
) PEIE—LEF (EREFER)

MLt X BAEEEENETIE
EH GUEAT) MAREHTERR
BIFTEH (RRENERF) NS
B BEEE  VHMER (REREE)

Wit REEPEEHBEE—A W
VEE BREEENAERRZTYLEH

iR

HREBEBZ2ENTESRESR
BEARERELESE(RE
) ENERA & RE—EERERE
EH(RREE) REXNHE
K OBIER) K (KPR
BF) HERFHLEEHRAS
(ZERH) - AR Bang B 4L E LR
BEZRE EXRFNHERLYLE
MARFHTBLESERZEE
NREH - RN EEBBCEET
Qi REBESTBTHNISETER
IRBLEEZAET FBREA)
REVEA S E R T ERREME S
BRELESE CRERMN) FHE—
L AWHEDEREETHEERSY
EEE REAEE - =%H B
A4 BRANMBKESD B
2 (R 35e) REVIHIREY

Anna was born in Cornwall and studied at the Royal
Northern College of Music, Manchester.

Operatic engagements in Europe include the title role in
Orfeo ed Euridice with Opera National du Rhin, Roswita
(Héloise et Abélard) with Opera National du Rhin and the
Chatelet, Paris, Olga (Eugene Onegin) at Théatre de Caen,
Mrs MclLean (Susannah) and Mrs Nolan (The Medium) at
the Wexford Festival. Anna made her US operatic debut as
Cesare (Giulio Cesare) for the Seattle Opera in 2007. She
made her debut for Royal Opera House, Covent Garden
singing Schwertleite (Die Walkiire) and returned to sing
First Maid (Elektra) and The Girl (Mahagonny). She has
sung Cesare for Glyndebourne Festival Opera, Magdalena
(Die Meistersinger von Niirnberg) for Welsh National Opera
and the Owl in the world premiere of Richard Ayres’ The
Cricket Recovers at the Almeida, Aldeburgh and Bregenz
Festivals.

Concert highlights include Messiah with the Seattle
Symphony Orchestra, Handel's Rodelinda with the Gabrieli
Consort, Sea Pictures and A Child of our Time with the
Royal Liverpool Philharmonic, Verdi's Requiem with the
Royal Philharmonic Orchestra and Beethoven Symphony
no. 9 with the Hallé Orchestra, Orchestre de Tours, Royal
Liverpool Philharmonic Orchestra and Bournemouth
Symphony Orchestra. Anna has also sung Hécube in
Berlioz's Les Troyens with the London Symphony Orchestra
conducted by Sir Colin Davis at the BBC Proms, first Maid
in Strauss's Elektra at the Edinburgh International Festival,
and Margret in Wozzeck with the Philharmonia Orchestra
conducted by Esa-Pekka Salonen in Dortmund, San
Francisco, Los Angeles, New York, Paris and London.
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ZEF soprano
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A graduate and Associate of the Royal Academy of

Music and winner of the Mastersingers' Wagner Singers
Competition 2003, Elaine has specialised in recent

years in the operas of Wagner and Strauss. Her Wagner
performances include Briinnhilde (Die Walkiire, Siegfried
and Gétterddmmerung) in Chemnitz; Briinnhilde in Die
Walkiire and Gétterddmmerung (Mastersingers, Edinburgh
Opera Players); Isolde (Angers Nantes Opéra, Edinburgh
Opera Players in concert, Opéra Dijon, Genoa); Gutrune

in Gétterddmmerung and Brinnhilde in Siegfried (Scottish
Opera); Sieglinde in Die Walkiire (Scottish Opera, English
National Opera, Canadian Opera Company cover); Ortlinde
in Die Walkiire (Royal Opera - Covent Garden, Aix-en-
Provence Festival, Salzburg Festival, Hallé Orchestra,
Mastersingers, BBC Proms, Philharmonia) and Helmwige
in Die Walkiire (Deutsche Oper - Berlin and Netherlands
Opera). Elaine made her Strauss debut as Marianne
Leitmetzerin (Der Rosenkavalier) at Covent Garden and was
subsequently invited back to sing the Aufseherin and cover
the title role in Elektra.

Last season Elaine sang Gerhilde (Die Walkiire) for the
Canadian Opera Company and covered Sieglinde and Ortrud
(Lohengrin) for excerpts in Limoges and the Marschallin

(Der Rosenkavalier) for the first time in concert. She made
her debut in October 2015 as Elektra in Magdeburg. In
addition to her Wagner and Strauss repertoire, Elaine

has enjoyed success with Amelia in Un Ballo in Maschera
(Surrey Opera); Abigaille in Nabucco (Skopje); Elettra

in Idomeneo (Neumdinster); Gertrud in Hdnsel und Gretel
(Glyndebourne cover) and Female Chorus in The Rape of
Lucretia. Her concert repertoire includes Strauss Vier letzte
Lieder; Beethoven Symphony no. 9; Verdi Requiem; Dyson
The Canterbury Pilgrims; Vaughan Williams A Sea Symphony;
Wagner Wesendonck Lieder; Walton Facade and Weber Mass
in G 'Jubelmesse’.
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Recent performances by the French mezzo-soprano
Aurhelia Varak have included the title role in Carmen for
Opera Hong Kong, Shanghai Opera (in Shanghai and on
tour in north-east China), and in Brazil. She has also sung
Mabhler's Des Knaben Wunderhorn at the 2015 Season
Opening Concert of the Orchestre Philharmonique de
Marseille conducted by Yaron Traub, Pergolesi's Stabat
Mater, Berlioz's Les nuits d'été with the Qingdao Symphony
Orchestra under Zhang Guoyong, Siébel (Faust) and

La Muse/Nicklausse (The Tales of Hoffmann) for Opera
Hong Kong, and New Year's Eve concerts with the Hong
Kong Philharmonic Orchestra. Varak has performed
Cherubino (Le Nozze di Figaro) and Sesto (Giulio Cesare) at
Glimmerglass Opera, New York, and the roles of Bergere,
Chatte, Chauve-souris and Ecureuil in Ravel's L’Enfant et
les Sortiléges at the Théatre du Chatelet in Paris. Modern
music has featured operas by Henze, Menotti and Vacchi.

Future plans include Rossini's Stabat Mater at Valencia's
Palau de la Musica, Mahler's Das Lied von der Erde with Yu
Long, Carmen in France, and performances of Wellgunde
(Gétterddimmerung) conducted by Jaap van Zweden and
recorded for Naxos.

Varak holds a vocal performance degree from the
Conservatorium in Amsterdam and has studied with
Renata Scotto in Rome and with Shirley Verrett in Siena,
Italy. She won second Prize at the 2011 Leoncavallo
International Singing Competition in Italy and was the
recipient of a 2005 grant from the Wagner Foundation
in Venice.
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Critically acclaimed mezzo-soprano Okka von der
Damerau is considered one of the most compelling artists
of her generation. In the 2015/16 season she returns to
the Bayerische Staatsoper in three new productions: in
her role debut as Ulrica in Verdi's Un ballo in Maschera
conducted by Zubin Mehta and directed by Johannes
Erath, as Magdalena in Wagner's Die Meistersinger von
Niirnberg conducted by Kirill Petrenko and directed by
David Bosch, and as Abbess in Prokofiev's The Fiery Angel
conducted by Vladimir Jurowski and directed by Barrie
Kosky. Other highlights this season include her debut
with the Chicago Symphony Orchestra singing Bruckner’s
Te Deum under the baton of Riccardo Muti. In future
seasons she will make her house debuts at the Lyric
Opera of Chicago and at the Vienna State Opera.

In past seasons she marked her debut at Teatro alla Scala
singing Charlotte (Die Soldaten) and could be heard in
concert singing Mahler's Symphony no. 3 at the Maggio
Musicale and with the Staatskapelle Berlin under Zubin
Mehta and Mahler’'s Symphony no. 2 at the Verbier
Festival. At the Bavarian State Opera she could be heard
as Flosshilde (Das Rheingold), Grimgerde (Die Walkiire),
Mary (Der Fliegende Holldnder), as Flower Girl (Parsifal),
as Hansel in Humperdinck's Hénsel und Gretel, Third Lady
in Mozart's Die Zauberfléte, Dryad in Richard Strauss’
Ariadne auf Naxos, La Voix de la Tombe in Offenbach’s
Les Contes d’Hoffmann, Barmaid in Mussorgsky's Boris
Godunov, Suzuki (Madama Butterfly) and Emilia in Verdi's
Otello.



SRLTEEERENHEFER
BRTERERES R -

B FEEHE R RS HHR -

WEEREHHYE &KX FHEEH
HERNMFEPHOVIEE T THEE -

i B BB B AE T B E » BT
EHRES X RBEZLEHNERE
H o 8 34t NAE R~ AR~ A3
F ~ EERIe ~ SR~ e BANRZSBR
R BB E R EH - B EE S H g
BERGF BRFHERE -BR %
NE FEND DEGINREE-

B WA FE R RINARFI S M &
SMANEMERELE  EHM
TRZECTREREHNRE &
ERAUSRNFEERER BE
AN ER KRB - ZEFRBIPT
BARKRBIRR -« Lo FI B 245 E & Y
SEMRER IR B BT M SR F A A S B E
EN

BB EENAeRE &8
PR R (RERBMEE (RFER))
HHRESS (MEFEH) RF R
R(UEER) MBHHS (ER
Hi) ~ BSERK (RIERNEL L REIT )
SlEtr (BMBEMERLR) %=
e (EH)  EAH (ZEEF RE
Ei) FHRNC(HMEARENE
RFZBBY ~ FFF (FFI) ~ SELR IR

(BRR) BEEW (FE) HBF
REFHM(pEZ D) BEF (RE
Ze) BmiLs REE) B
EAENEEZELD)  XEBF/NHE
E/RERE(RENES) B4
WE/ LR (LRH) R
R E/mm/ XERE (EHNE
) REXHE (FRE) FF R
Hi (RIEMRETE) ~ oK (FFER
ZE) HEERFITR R (Y5 MR A 52
) RBRACRBRR  ZEBHE
LR o

ZHF mezzo-soprano

The Finnish mezzo-soprano Laura Nykénen studied at the
Sibelius Academy in Helsinki with Yrjo Nykanen, Anita
Valkki and Prof.Tom Krause. She completed her studies
with Prof. Renato Federighi, Ks. Hans Sotin, Prof. Liselotte
Hammes and Ingrid Bjoner.

Her first engagement in Germany was at the Opera House
of Kiel. Then she proceeded to the Deutsche Oper am
Rhein Duesseldorf. Numerous guest perfomances led her to
other opera houses in Germany, Italy, Spain, Belgium, Great
Britain, Czech Republic, Japan and Finland. She worked
with conducters such as Giuseppe Sinopoli, Adam Fischer,
Christian Thielemann, Peter Schreier, Esa-Pekka Salonen
and Sakari Oramo.

Laura Nykdnen succeeded at the festivals of Bayreuth,
Gran Canaria and Savonlinna. Her performances led her to
the stages of the Scottish Opera in Glasgow, Gran Teatro
del Liceu in Barcelona, Teatro dell'Opera di Roma, Grand
Théatre de Geneve, Vlaamse Opera in Antwerpen and to
the Finnish National Opera in Helsinki.

The repertoire of Laura Nykanen include roles such as
Proserpina in Monteverdi's Orfeo, Bradamante (Alcina),
Polinesso (Ariodante), Amastre (Serse), Orfeo (Orfeo ed
Euridice), Cherubino (Le Nozze di Figaro), Dritte Dame (Die
Zauberflote), Rosina (Il Barbiere di Siviglia), 1sabella (L'Italiana
in Algeri), Carmen (Carmen), Fenena (Nabucco), Maddalena
(Rigoletto), Preziosilla (La Forza del destino), Ulrica (Il Ballo in
maschera), Olga (Eugene Onegin), Marfa (Chowanschtschina),
Fricka/Erda/ Flosshilde (Das Rheingold), Rossweisse/
Schwertleite (Die Walktire), Waltraute/Erste Norn/
Flosshilde (Gétterddmmerung), Orlowsky (Die Fledermaus),
La Sphinxe (Enescu: Oedipe), Hermia (A Midsummer Night's
Dream), Adriana (Saariaho: Adriana Mater) and Duchess
(Unsuk Chin: Alice in Wonderland).
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19 & 22 JAN 2017

BEBAXLHROELEEE
Hong Kong Cultural Centre Concert Hall

#E& Jaap van Zweden
FemEL Music Director
ERERLEATBETRERNEE) - BEERLBAEB LRSI

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre

#E®B Principal Patron

Pl SWIRE

hkphil.org
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% Hj E'ﬂﬂ 7}(S|ZJ Thiemo Wind, De Telegraaf

Last year, the Hong Kong Philharmonic Orchestra (HK Phil)
returned from an extremely successful five-country,
seven-city tour of Europe, with concerts in London, Vienna,
Zurich, Eindhoven, Birmingham, Berlin and Amsterdam. Most
concerts were sold out, there were standing ovations , and
the reviews were universally positive. The concert in Vienna's
Musikverein was filmed for broadcast on TV.

With a history stretching back to 1895, when it was formed as
the Sino-British Orchestra, the HK Phil was re-named in 1957
and became fully professional in 1974.

Thanks to significant subsidy from the Hong Kong Government
and long-term funding from Principal Patron Swire, the Hong
Kong Jockey Club and other supporters, the HK Phil now
boasts a full-time annual schedule of classical music concerts,
pops concerts, an extensive education programme, and
collaborations for staged opera with Opera Hong Kong and the
Hong Kong Arts Festival.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy, Ning Feng,
Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the late Lorin
Maazel, Anne-Sophie Mutter, Yuja Wang and Edo de Waart,
the HK Phil’s previous Music Director.

The HK Phil promotes the work of Hong Kong and Chinese
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“(van Zweden makes) music at the highest level instead of sensational stage effects.
He takes the HK Phil to the next level. It is not only a blessing to the HK Phil but also
to all fans in Hong Kong.” Prof Leo Lee, Ming Pao Daily News

“Many European orchestras wish they could play like this”
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Thiemo Wind, De Telegraaf

composers through an active commissioning programme, and
has released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos label.
Its acclaimed community engagement programme brings
music to ten of thousands of children annually. A recording
was issued free to schoolchildren throughout Hong Kong of
Britten's The Young Person’s Guide to the Orchestra, Prokofiev's
Peter and the Wolf and Leopold Mozart's Toy Symphony.

This season is Jaap van Zweden's fourth as Music Director
of the HK Phil. With him, the orchestra is undertaking
major expansion and new projects, including the first-ever
performances by a Hong Kong or mainland Chinese
orchestra of Wagner's The Ring of the Nibelung. The four
operas are being performed, one a year, in concert and
recorded live for the Naxos label.

The Swire Group has been the Principal Patron of the

HK Phil since 2006. Through this sponsorship, which is the
largest in the orchestra’s history, Swire also endeavours to
promote artistic excellence, foster access to classical music
and stimulate cultural participation in Hong Kong, and to
enhance Hong Kong's reputation as one of the great cities of
the world.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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CHAIR ENDOWMENT

PRABREFEMOEA A ARBLEREMET —HEEFHEE -
HEBBLENER  ReLENER  BTET NS LRE FEMEE -
By endowing an orchestra chair, you help the orchestra attract and retain the most gifted

musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

EREZLEERMMATHIBEREDA S FLEEFLLESD -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

it 4 7B
Zhao Yingna
HEEEE- I RE

Co-Principal Second Violin

jHe AR A O S4BT FE oL R LA THRE R B -
The Musician’s Chair for Zhao Yingna is endowed
by the following organisation:

BRABALSES
C. C. Chiu Memorial Fund

MEEABRSEME S
BN E 27212030 REHZE
development@hkphil.org B2 3k B 4% o
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org
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MAESTRO CIRCLE

kﬂmé%ﬁﬂﬁtﬂm"ﬁﬂﬁﬁmﬁﬁ)\i MAESTRO CIRCLE is established for the business community and
 EREEBEEEREENRIER  individuals who are fond of symphonic music. It aims to support the
Jﬁ&_ﬁ;ﬁ&ﬁ'gj{wi;‘g o gz ki long-term development of the Hong Kong Philharmonic Orchestra and

THEAMESESHH -
members:

BH£ 28 Platinum Members

moW R OR

Asia Insurance
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(how Sang Sang

5 YLEE

Eleanor Wong HEMICALS

A28 Diamond Members

B A Emerald Members

Ana and Peter
Siembab

SF Capital Limited
Samuel and Rose Jean Fang

L& & Pearl Members

THE LANGHAM
Hong Kong

to enrich cultural life. We are grateful to the following Maestro Circle

X
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Established 1886

wmas R E

Sun Hung Kai Properties

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION
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THANK YOU FOR YOUR SUPPORT

BREREEELAUTEHERBERAOAL
REHEHE -

“EE(EB) CHAIR ENDOWMENT

HEM (BEBRFENMES ) NREFE R A THEEE:

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

The Musician's Chair for Zhao Yingna (Co-Principal Second Violin) is endowed by the following organisation:

BEEL =& « C. C. Chiu Memorial Fund

BEKEHES ANNUAL FUND

HK$100,000 or above =524 £
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * ¥ &R EE AR D 7

Mr Kung Ming Foo Jackson = BBIE X 4

Mr & Mrs S H Wong Foundation Ltd - E I X EESHR AT

HK$50,000 - HK$99,999

Mr & Mrs E Chan = BREZER{7L{E

Mr & Mrs Lowell and Phyllis Chang * FRETSE U
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On = 22U 2 1E

Mr & Mrs Nicholas Sallnow-Smith

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron

Mr & Mrs Cheuk-Yan and Rotina Leung = 2R B4R A
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = BRE XL LE

Ms Tse Chiu Ming * #iiBRE &zt

The Wang Family Foundation « SE##f 2= H$

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Dr & Mrs B J Buttifant

Dr Edmond Chan * FRiR/ZEE £

Mr & Mrs Joseph W N Cheung * lREZREE R X A
Mr Edwin Choy = 254385 4%

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = S B 8L

Mr & Mrs Patrick Fung * B AHHR{L 1B

Mr & Mrs Fung Shiu Lam = B8 EE R A

Dr Affandy Hariman = 2% ¥ B84

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu = = %4 R 2F &2+
Mr & Mrs Ko Ying = =B

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung * Zf#)g84

HK$10,000 - HK$24,999

Mr TS Lee

Dr Lilian Leong * ES1EEE

Mr Jan Leung and Ms Emily Chow * 284 RAZF &+
Ms Li Shuen Pui Agnes

Candice and Dominic Liang

Mr & Mrs William Ma = B8 EE XA
Dr Mak Lai Wo = 218 M £

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond = &RB &I 54
Ms Eligina YL Poon

Barbara and Anthony Rogers

Mr & Mrs Paul Tsang = S B LE R A
Dr Tsao Yen Chow = BN EE4E

HK$5,000 - HK$9,999

Anonymous (7) * &K (7)

Mr Lawrence Chan C'Y

Mr Bryan Cheng

Prof Paul Cheung

Mrs Evelyn Choi

Consigliere Limited

Mr Bryan Fok « BREEAE

Mr & Mrs Michael and Angela Grimsdick
Ms Rose Ho Hofmann « {2 &+

Mr Maurice Hoo * #8324 564

Ms Teresa Hung * B&Z EEMM

Mr & Mrs Jack Leung

Mr Paul Leung « R 4708 f £

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong * j& 378 1t $k it
Mr & Mrs Ivan Ting = T XM {u{E

Ms Tse Wai Shun Susan = #{¥E#i &+
Mr & Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lloyd-Wong * FEEAEREBE ML L
Mr Patrick Wu
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THANK YOU FOR YOUR SUPPORT

BAEEEES STUDENT TICKET FUND

HK$100,000 or above T LA £

First Initiative Foundation « SEEBZEZH S
Mr & Mrs David Fried

Hang Seng Bank = [B4$R1T

Zhilan Foundation * TEE &S

HK$50,000 - HK$99,999
Mr & Mrs E Chan = BRIZER{T{E

Ms Doreen Lee and Mr Lawrence Mak « Z2EF &+ R ZEEAL4E
Shun Hing Education and Charity Fund Limited * (EBHBEREZZE S HRA T

HK$25,000 - HK$49,999
Mr & Mrs Lam Ting Kwok Paul = MREB 4K A

Mr & Mrs Cheuk-Yan and Rotina Leung * 8B %4 X A

Tin Ka Ping Foundation - ARAE &
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (1) = EZEK (1)

Mr & Mrs Herbert Au-yeung * BRB S8 EE R A
Mr David Chiu

Dr York Chow = B —#{E4%

Mr Edwin Choy = E# 5854

Mr & Mrs Kenneth H C Fung = S B 8/
Mr & Mrs Patrick Fung * JSHHR LB

Mr & Mrs Fung Shiu Lam = B I8+ £ 4 Kk A
Dr Affandy Hariman * & ¥ &4+

Ms Ho Oi Ling

Ms Teresa Hung « B&= 2 Z

Mr Geoffrey Ko * S8 & k4

Mr & Mrs Ko Ying = = B

Mr TS Lee

Dr Lilian Leong * RBES1HEE

Mr Jan Leung and Ms Emily Chow * 2B %4 K EAZFLZ L
Dr Thomas Leung W T = R EZREEA
Candice and Dominic Liang

Lo Kar Foon Foundation - BEXREZES
Mr Stephen Luk

Mrs Ruby Master

Mr & Mrs A Ngan

Ms A Poon

Ms Eligina YL Poon

Mr & Mrs Stephen Suen = ZZERE4E X A
Mr & Mrs Paul Tsang = S HEEE XA

Dr Tsao Yen Chow = EIE M E& 4

Mr Wong Kin On Thomas * ZEZ & &4
Mr & Mrs Yam Yee Kwan David * E55Z (L&
Dr M T Geoffrey Yeh « B E L

HK$5,000 - HK$9,999

Anonymous (5) * fEEZK (5)

Mr Durand Andre and Ms Sham Ting Ting
Mr lain Bruce

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Chu Ming Leong

Prof David Clarke = 3T KIFHIR

Mr Jean-Christophe Clement

Mr Gordon Gao * &4

Dr Ernest Lee = Z=i&iE+

Mr Paul Leung * 4788 554

Mr Richard Li = Z8£{T%4%E

Dr Ingrid Lok and Dr Tim Li

Lok Sze Pui

Mustard Seed Foundation = FFiFEE S
Mr Paul Shieh = k&R &£

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = R B e 4 K A
Mr Tony Tsoi « 2RZ k£

Mrs Gertrude Wong * E#EE 2+
Mr Alan Yue and Ms Vivian Poon

& 21E/)MA and Joe Joe
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BBIES ENDOWMENT TRUST FUND

BHESR-NWN=FHUTEBEBURL

ERESSREERES

The Hong Kong Jockey Club Charities Trust
BithERAF

The Hongkong Land Group

TAFERA A
Jardine, Matheson & Company Ltd

BHEEZ PAGANINI PROJECT
Pert@ly [RRERmED | iR A -

AR E B
X - HE8. (1907) MEE - AEATAF/MAEA

REELAE B

&8 - HFE (c1800) MEE - HERKEEMEA
EEFALE B

ZE - RIE (1991) KIZE

$E - BELLE EBE

ZEE - ZH (1990) - HERZH/MAFEA

GHE2R B INSTRUMENT DONATION

EREUMERLE B

FriRiEz FH S5

ZEE - B (1902) MEE - AR EERER

R - BFH - WP (1866) MEE -
HEEE =R EFRE/IME-RA

HE - MEZW (1788) MEE -

HREEFEHEEER

% - ZRER - RETZE (1736) MEZE - BIRHELELA

A [RARERBFZEE ] MIBE 2 HMmRss
REEE R

BEERARIECE

B oX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTREES
The Hongkong Bank Foundation

TEHERT
Citibank, NA

EREXZEESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

BRAERAEBESESRFLT 2015

BLOSSOM WITH MUSIC - THE HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2015

£#Z 82 Organising Committee

*5& Co-chairs
mBikE 2+ Ms Winnie Chiu
EFELZ L Mrs Wendy Hegglin

gEﬁFE £ Mrs Janice Choi
BYEBREEEEE
The HK Phil Fundraising Committee Chair)

%5 Members

iRSlE L+ Ms Cherry Cheung

FLKkZ L Mrs Virginia de Blank

REMEE Mr Leung Kin Fung

B{&% 2+ Ms Jennifer Liu
REZ %% Mr Edward Ng

FERFELEE Mr Steven Ying

BTSRRI EE
Post Concert Party Sponsored by

AL MOLO

PREARFRER)
Corinna Chamberlain’s Image Design
Sponsored by

U EEEEEBRERATREBIRUNER - HRAZISE
RS REEFELRE  BREGEHTE USRS RS
AL REABHAHIR o

The above names of sponsors are provided or confirmed by

the relevant persons or organisations. Owing to the large
number of supporters, the Hong Kong Philharmonic Orchestra
is unable to name them all here and would therefore like to
express heartfelt gratitude to all those who have supported this
fundraising concert.

$150,000 or above s L £
ZHRZ}RE4E Mr Lee Kun Tai Steven
Mr Lars Windhorst

$100,000 or above L E

ZRE - KWESLE Mr Anthony Bolton

B3k L+ Ms Winnie Chiu

Mr & Mrs Danny and Wendy Hegglin Gt tickets for the community)
HS FUNDS MANAGEMENT PTY LTD

Mr & Mrs Hans So

$50,000 or above B LA

BRRE L R ERBEBEZELZ L Dr Jonathan Choi & Mrs Janice Choi
=ik E R XA Mrand Mrs Francis Lee

ZRAMELE Mr Huang Guan Lin

LCS Charitable Fund

APHEEGFEOEEZESERLT

Prince Jewellery and Watch Love and

Care Charitable Foundation Limited

ARERERY REEHHEER

Rightmind International Nursey & Kindergarten

& EEERA Mrand Mrs Douglas So
KEEBZEERETES The Swire Group Charitable Trust
FXFB%E Mr Raymond Wong

#B&IfE=L Dr Charles Yeung

$10,000 or above A £
L Anonymous * BT Mr Cheng Hei Wo = BBk Z £ Ms Joanne Jo Win
Chan * BB P ERFEIRLZEER The Chinese General Chamber of Commerce Ladies’
Committee = $FE2 1|54 Mr H S Chong « #&E)EE =L Dr Alex Chui - S4ExEEL Dr
Patrick Fung Yuk Bun * Z&EES5E4 Mr Huang Jun Kang « S22 £EES+ Sir David Akers-
Jones « BYEZZEEE S Jennifer W. F. Liu Charitable Foundation = BS3& 8+ Dr Eddie
Kwan = M4 54 Mr S C Lam « ZE@ 1 58 Z 4 Mrs Amanda Lee * Mr & Mrs Martin Lee
- BB Mr William Lee « RIS EEEE Dr Lilian Leong « B354 DrM T Lo
F B S%4E Mr Lawrence Ma « ZmEEEZ 2+ Mrs Louise Mon « RE & 5E4E Mr Edward
g - ZIEBEERTAREEL L Mr & Mrs Peter & Josephine Pang = RIW Technology
Company Limited = EFEB 4 Mr Benedict Sin « BRUEN 4 Mr Jack So « R - BR
SE4 Mr William Strong « BB5E3& 18+ Dr Irene Tang Mo Lin * Mrs Deirdre Fu Tcheng &
Mr Joseph Tcheng * #B&IZE1T Tom Lee Music * ZEBFSELE Mr Ricky Tsang - TEEE
=+ Dr Albert Wong * #:3/0:Z £ Mrs Catherine C H Wong « =83 554 Mr T. S. Wong
« FEISE YA DrK K Wong « ITEZZES V. S. Liu Foundation Limited - FERFBASEE
Mr Steven Ying * =i Mr M Yuen = Mr Ross Zhang (3B tickets for the community)

Others E At

Mr Lawrence Chan * BRE %/ 0B84 Dr Susan Chan * Mr Chan Wing Kin * E# & Z £ Ms Catherine Chau *
Ms Chow Maggie Yuet Ming = Mr Cokehan * #Z#Z+ Ms Law Yin Hing « ZX8358 564 Mr Li Sik Wing * Ms
Candy Ling * BAvI&Z £ Ms Anna Kwong * BERERSEZ L Mrs Ngan Ng Yu Ying * fimE L&+ Ms Po Ka
Wai * HHERF 22+ Ms Davina Sin « Helen Lin Sun = #{ 54 Z = Ms Mowana Tse « 8 R¥ ¥+ Mrs Christy
Tung Ng Ling Ling * Mr Adrian Walter * Mr Lin Yang
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THANK YOU FOR YOUR SUPPORT

BEERLEETIHRE [PEHE

HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING DINNER

“THE CHINESE DREAM"

£/HZ 82 Organising Committee

W

F & Chairman
B&E%E Mr Anthony Yeung

EARS Advisor
EEASEEZET Mrs Janice Choi, MH

HE K HbEB) Auction and other Supporters

$50,000 or above B £
ZITAE%L%E Mr Y. S. Liu, MH

$25,000 or above = A £

BBEkE L+ Ms Winnie Chiu
EERPSAZEZED Mrs Janice Choi, MH
BEZ %4 Mr Han Lei

REESELE Mr Yu Long

B L EB) Cash Supporters

R3EE L4 Mr Christopher Cheng
SEEZER (B8) GRAR

Jingye Holdings (HK) Limited

Mr Ken Kwan

Z k£ Mr Edward Lee

EREE %% Mr Douglas So

S E B Souvenir Supporter
Rose Avenue

T AER) Title Sponsor

B K% EBIA Donors and Supporters

$#& A Bh Diamond Supporters

FREE%LE Mr Chan Ling

2ILEEREBAR QT King Stone Energy Group Limited

Lt REEEXES/ME/MA Life Spring Healthcare Fund & Ms Shi
# R IRIEEB AR 2 3 Silk Road Energy Services Group Ltd

£ #Bf) Gold Supporters

PRI BEEXER A

China Jiuhao Health Industry Corporation Limited

E—Ig %4 Mr William Huang

4t RBEEXES/H/ME Life Spring Healthcare Fund & Ms Shi
Cynthia & Hans So

EHIEEE Mr Raymond Tam

BB ELE Mr Tam Siu Ki

$RE B Silver Supporters

FEBRERIZEMREME Chinese Energy Holdings Limited

=t #wERE KOSSILON GROUP

MBZSEE Mr Lam Chung Ho Alastair

t o RBEEXES/H /A Life Spring Healthcare Fund & Ms Shi
BEH %% Mr Mok Tsan San

HZ RS RS PR A 7 Rex Global Entertainment Holdings Limited
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BEE
THEHONG KONG PHILHARMONIC SOCIETY LIMITED

5% 15

EELNE

BITAERE
£33

BEXTE
REAREZEEM
EES

R L
Al

FREFIEE L
ekt
%“Eﬂh
i«(@};ﬁi
BREERE
BRI L
RETERELE
RERYE
BEENEE
BIKHALEE
BRI EE
\*$/1$5E$
BHREE
%ﬁ?ﬁti
HREPEL

BEHESRES

BEHTE
£33

BitExE
KR EE

HiITEES
BITAERE
R
BEX L
FRRERM
R E

BRBHUR
EHLEE

Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu, MH

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Prof Daniel Chua

Mr John Slosar

BHREES

KR EE
EE
%Ufciﬁ%i

lémaﬂam
BER L

ENEEE

SRS EM
xR
REZKE
FE Ak
B

RelEL L
EHRELL
BPRELL
AEEL L
BEFLt
Bl TA kL
HEFEEEE
BEELE
BERTELL
BERESL

BRAEESS

BREBHUR
£33

BRERIEE L
BREmTE
BRERE
RAREHE
FREEE
RESERELE
REBHR
‘EEHTE
SRBELE
BAERMLE

Finance Committee

Mr Benedict Sin Nga-yan
Chair

MrY.S. Liu, MH

Mr David L. Fried

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung
Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
MrY.S. Liu, MH

Mr Peter Siembab

Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Audience Development
Committee

Prof Daniel Chua
Chair

Dr Joshua Chan Kam-biu

Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP

Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Justice Frank Stock, GBS, JP
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

TIHAE MANAGEMENT

EEE
THeR

TR B 3550

fAIZR &S
THRABEREE

B35

/g Fs:

FRE
MBI RER 2

REG
ANERIEE

Llipogicd
THRYBEREE

REH
TEE

BEE
TRRABERER

ZEM
AR ERTREE

BOE
TRy

RiRgE

MAZERNIE

AR
BERNELE

IE®
BiiELIEE

MZEEE
HBERINREEEE

BRE
BIRBEE

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Christine Poon
Artistic Planning Officer

e
FEE
BRGE

HEE
BREYPPLE

B4
BRBNIPLR
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BEBRR

TG EAE
RS
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)
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EIEIES
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A2
g
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SEMEHEE

FEA
KEEHEE

ERITH
BRRBLEE

Development

Jenny Lee
Development Manager

Conny Souw
Assistant Development Manager

Agnes Yung

Assistant Development Manager

Marketing

Deborah Henning
Director of Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Daphne Chan

Marketing Communications Officer

Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan
Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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SHARE & TOUCH...

BEEREBHERHLEEE
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O EEXTRTUEZTLEBEIAR ? (31-10-2015)
OCBC Wing Hang Community Concert - Masks Everywhere!
@ K& [B% ER &% @ FBRISE (21-11-2015)
Swire Symphony Under The Stars @ Central Harbourfront
O EFSTLTBHATE | —EBLRALKHREL (22-10-2015)
Jockey Club Keys to Music Education Programme -
Share the Stage with the HK Phil
O EEET4RBHETE | —BRESTLE
Jockey Club Keys to Music Education Programme -
Schools Concerts
O EFSS4TBHETE | — 2L NEIRKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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CORPORATE DIGITAL SOLUTIONS

BE IMFORMED.
BE EMPOWERED.
BE COMPETITIVE.

Thinking comprehensively counts. Get the full story faster from
a credible, browsable source on issues that impact your business.

LEARN MORE about our customized programs:

VISIT nytimes.com/corporate
TELEPHONE Cherry Ho +852 2922 1169
EMAIL cherry.ho@nytimes.com
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LIMITED EDITION

‘DIE WALKURE'
RING

Create your ring with a symphony of 6 colours and 2 motifs

AVAILABLE EXCLUSIVELY IN HONG KONG AT
eshop.chowsangsang.com

Jﬁ ii (fow Sang Sang

T (852) 2192 3123






