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JAAP

van ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
BEEREEE EEREE

Announced as the next Music Director of the New York Philharmonic.
Will continue as Music Director of the HK Phil until at least the
summer of 2019

“"Among Asian orchestras, it's the best... BRNEHZEATEIILAE - BERREBETRBES2019F
EZ-

Musical America's Conductor of the Year for 2012

With a great conductor like Jaap,

it doesn't make any difference to be (BHEE) 200 EEEER
playmg here orin Europe." ® Music Director of the Dallas Symphony Orchestra

YUJA WANG, JUNE 2015 ERHT R ST B

Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and
" .

The orchestra (H K Ph ||) res ponded London Philharmonic orchestras. Recently conducted Berlin Philharmonic

to van Zweden's grip on the soul of and Vienna Philharmonic.
HEEMFRELE  RERBERLE  BHEZLE #OTH

the piece with an impressively REBERAH - BESRIERIHELLERE AT LLE -
d ISCI pl I ned performa nce. ® The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
SAM OLLUVER, SOUTH CHINA MORNING POST AHERTLELEY IBRFEER

HK Phil

Busy performance schedule of over 150 p
listeners each season JEHIE% » BF L&
WEIRERE=-TZEA

Large-scale symphonic event Swire Symphony Under The
classical music to the community FERB T EHFER —
Rty [B% - 2% - RE#H | $FLFIHE
Comprehensive education and outreach programmes to invest in Hong
Kong's musical future 2EIMNZTLHABTE > ATBRRBETTLET
Touring around the world to promote Hong Kong as Asia’s World City
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Beethoven completed his only opera in July 1805.
Even after that there were many revisions. The opera,
originally called Leonore, was renamed Fidelio and the
opening Overture was re-written a total of four times.
Beethoven himself proved unusually indecisive about
the Overture, and it was only in 1814 that he settled
on a definitive choice—the one we now know as the
Fidelio Overture. Nine years earlier, the opera had been
presented on three consecutive evenings in Vienna—
20", 21t and 22™ November, 1805 —with the overture
we now refer to as Leonore Overture no. 2.

Beethoven regarded the Leonore Overture no. 2

as too long and giving away too much of the plot.
Certainly it does follow very closely the opera'’s story,
which is set in a Spanish gaol where a nobleman,
Florestan, has been unjustly imprisoned by his
political adversary, Pizzaro (grim, desolate music at
the start). Florestan's wife, Leonore, has been told he
is dead, but she refuses to believe it and, disguised

as a man, has managed to get herself appointed as
assistant gaoler (a virile, bustling theme full of self-
confidence and hope). Suddenly Pizzaro arrives ahead
of a government minister who is going to inspect

the prison and make sure no prisoner is being held
unjustly (a sudden change of mood heralded by big
brass chords). But before Pizzaro can kill Florestan the
minister's delegation arrives at the gaol demanding
admittance (off-stage trumpet calls). When the
minister discovers Florestan held captive in the gaol he
arrests Pizzaro, hands Leonore the key to Florestan's
cell, and instructs her to release him.

BY DR MARC ROCHESTER
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Film by courtesy of Roy Export Company S.A.S.,
Music by courtesy of Bourne Co. Music Publishers.
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Carl Reinecke is one of the most frequently
performed composers in Hong Kong. His relative
ubiquitousness in Hong Kong's musical life stems
from the fact that every year at least one of his
pieces is included in the piano examination syllabus
of the ABRSM and in the competition syllabus of the
Hong Kong Schools Music Festival (in both cases,
there's one in the grade 3 category this year). Given
that many thousands take these exams and enter the
festival classes each year, at a conservative estimate
we can guess that at least 7000 performances of a
piece by Reinecke will be heard across the region this
year alone.

Admired as a pianist by Mendelssohn and Schumann
and recognised as one of the great teachers of the
19t century, Reinecke was born in Hamburg and,

in a string of high-profile appointments, became
Director of the Leipzig Conservatory where,

under his directorship it produced rather more
conservative composers than revolutionary ones—
Grieg, Svensden and Sullivan among them—and
established a reputation for sound teaching along
tried and tested classical principles. This strict
conservatism also informs Reinecke's output which,
while dominated by instructional pieces for piano,
also included a handful of operas, three symphonies,
concertos for piano, violin, harp, and the D Major
flute concerto we hear this evening.

Another surprise awaiting those who hear this
essentially 19t-century flute concerto today is

that it was composed the same year as Webern's
Passacaglia, Scriabin’s Poem of Ecstasy and
Stravinsky's Fireworks. Yet, unlike much of Reinecke’s
music, the work also possesses a freshness and
vitality of invention which, while it does not look very
far beyond mid-19* century Romanticism, certainly
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REANT DRARSHEM - op. 283
CARL REINECKE (1824-1910)
Flute Concerto in D, op. 283
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belies the fact that it is the work of an 84-year-old
composer. He completed it in November 1908 and
it was first performed in London on 4t September,
1909, at a Henry Wood Promenade Concert in the
Queen's Hall with Albert Fransella as the soloist.

A short introduction in which the flute makes an
initial flourish opens the gracefully arching first
movement above which the flute flows freely with
occasional bursts of virtuoso display but mostly
exudes a calming influence over music of great
elegance and poise. The second movement opens
(and ends) with a steady bass tread interspersed by
sharp chords from the horns. The flute describes a
sad melody above the solidly treading bass, at times
breaking into music of a more passionate nature, and
at one point entering into a fervent dialogue with a
solo cello, but again ending on a note of great calm.
The third movement is heralded by a short horn
fanfare and a perky clarinet theme, following which
the flute leads off in a merry dance.

BY DR MARC ROCHESTER

4w %l INSTRUMENTATION
MEEE MXBET MIEEE - Two flutes, two oboes, two
MYOME  mMLEE - W% &  clarinets, two bassoons, four
B BB RAEE horns, two trumpets, timpani,

percussion and strings
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FEHEE (AOHENRE)
WILLIAM WALTON (1902-1983)

Belshazzar's Feast

Ms ESRIK] BEiRE ELRHADHENNSE -
“The Writing on the Wall” comes from the biblical story of King Belshazzar
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For centuries England has possessed a proud choral
singing tradition. The roots of this stretch back to the
setting up of the great choral foundations in English
cathedrals after the Reformation in the 16™ century,
while one of the unexpected off-shoots of the Industrial
Revolution in the 18" and 19* centuries was the creation
of provincial choral societies, where those employed

in the factories and mills were able to join together

in an invaluable cultural recreation which continues

to this day. As a result, whole new genres of musical
composition grew up: settings of the canticles, anthems
and psalms ordered to be sung twice daily in the English
cathedrals, and large-scale choral works with soloists
and orchestra. Some foreign composers—notably Haydn
and Mendelssohn—contributed to the latter genre, but
in the main these two areas of musical composition have
been very much the preserve of those English composer
brought up in these traditions.

Choral singing was very much in William Walton's blood.
He was the son of the local choir master and singing
teacher in the industrial town of Oldham in the north-
west of England, and possessed a sufficiently good voice
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to win him admission, at the age of 10, to the choir of
Christ Church Cathedral in Oxford. His close association
with London’s smart, avant-garde literary family, the
Sitwells, meant that Walton lived a life far removed

from conventional English choral traditions, so it was an
act of considerable faith in his abilities that in August
1929 —at which point he had written no significant

music for choir—he was commissioned by the British
Broadcasting Corporation (BBC) to compose a choral
work for radio broadcast. Along with two other British
composers in their mid-20s, Constant Lambert and Victor
Hely-Hutchinson, he was to be paid 50 guineas (£52.50p)
for a piece suitable for the limited resources the BBC then
had at its disposal, “for small chorus, small orchestra of
not exceeding 15, and soloist”.

Walton sought suggestions from Osbert Sitwell who
came up with the storylines of the Writing on the Wall,
the slaying of King Belshazzar and the destruction of the
city of Babylon. The BBC agreed, and Sitwell drew up

a libretto drawing on various Biblical texts; the Book of
Daniel, Psalms 81 and 136 and the Book of Revelation.
Walton joined the Sitwells in Italy for Christmas 1929 and
much of Belshazzar’s Feast was composed then. By the
time he returned to England, it had grown way beyond
what the BBC was able to manage and it was decided

to have the work premiered at the next triennial Leeds
Festival to be held in 1931.

Although Walton recalled that at one point during the
composition of Belshazzar's Feast, "l got landed on the
word ‘gold'—| was there from May to December 1930
perched, unable to move”, by March 1931 the chorus
parts were ready and being put into rehearsal by the
Leeds Festival Chorus. Sir Thomas Beecham, the Festival's
director, had little tolerance for new scores and asked

Sir Malcolm Sargent to oversee the work’s rehearsals;

he had considerable faith in Sargent's skills as a choral

13
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conductor once describing him as “the greatest choir
master we have ever produced. Choir conducting is one
of the most difficult arts. Myself | can only bring it off
occasionally, but Malcolm always does it". Beecham was,
however, down to conduct the massive Berlioz Requiem
the following night and with extra brass players booked for
that, he made a suggestion to Walton: “As you'll never hear
the thing again, why not throw in a couple of brass bands?”

The first performance, given in Leeds Town Hall on 8™
October, 1931 with Sargent, the Leeds Festival Chorus,
the London Symphony Orchestra and the baritone soloist
Denis Noble, was an unqualified success and Belshazzar's
Feast was proclaimed by the British press as “a landmark
in British choral music”. Walton, however, was not
entirely satisfied and revised the work in time for its first
London performance (under Sir Adrian Boult) seven
weeks later. Lord Berners, also a friend of the Sitwells
and a composer whose influence was rather greater
than his creative abilities, recognised Walton's extensive
alterations and paid him £50 for his labours; prompting
Walton to dedicate the published score to Berners. The
alterations did nothing to dampen the enthusiasm of

the London audience and after the performance the
celebrated critic Ernest Newman suggested that it “takes
our breath away".

BY DR MARC ROCHESTER
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clarinet), two bassoons, contra
bassoon, four horns, three
trumpets, three trombones,
tuba, timpani, alto saxophone,
two harps, organ, piano,
percussion and strings
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Recently appointed as Music Director of the
Jacksonville Symphony Orchestra, Courtney Lewis

is also the Assistant Conductor of the New York
Philharmonic. Previous appointments have included
Associate Conductor of the Minnesota Orchestra,
where he made his subscription debut in the 2011/12
season, and Dudamel Fellow with the Los Angeles
Philharmonic, where he made his debut in 2011.

From 2008 to 2014 Courtney Lewis was the Music
Director of Boston's acclaimed Discovery Ensemble,
a chamber orchestra dedicated not only to giving
concerts of contemporary and established repertoire
at the highest level of musical and technical
excellence, but also bringing live music into the least
privileged parts of Boston with workshops in local
schools. He made his major American orchestral
debut in November 2008 with the St. Louis Symphony
Orchestra, and has since appeared with the Atlanta
Symphony, Washington National Symphony, Los
Angeles Philharmonic, Milwaukee Symphony,

Naples Philharmonic, Alabama Symphony, Rochester
Philharmonic, RTE National Symphony Orchestra of
Ireland and the Ulster Orchestra.

Born in Belfast, Northern Ireland, Maestro Lewis
graduated from the University of Cambridge where he
studied composition with Robin Holloway and clarinet
with Dame Thea King. After completing a master’s
degree with a focus on the late music of Gyodrgy Ligeti,
he attended the Royal Northern College of Music,
where his teachers included Sir Mark Elder and

Clark Rundell.
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Principal Flute of the Hong Kong Philharmonic
Orchestra since 2002, Megan Sterling has enjoyed
working with some of the world's top conductors

and soloists. She has appeared several times as a
soloist with the Orchestra, as well as with orchestras
in Australia. She has appeared in recitals, radio
broadcasts, Canto-pop recordings and chamber music
in Hong Kong and the region. She has appeared live on
Australian National Television and Radio, Hungarian
National Radio, RTHK Hong Kong, and in recital

on WGBH, Boston, and she has also performed at
Parliament House for the Australian Prime Minister.

Megan has appeared in a Principal role with most of
the leading orchestras in Australia and New Zealand,
and she is a founding member of the Australian World
Orchestra, which brings Australian musicians from elite
orchestras around the world to play together—under
the baton of Zubin Mehta, Sir Simon Rattle and others.

At the Hungarofest International Flute Competition

in Budapest in 2003, she was awarded 1% prize as

well as a special prize for Best Performance of the
Petrovics Flute Concerto, broadcast live with the
Hungarian National Radio Symphony on Hungarian
National Radio. She was also the recipient of the
prestigious Queen’s Trust Award, and won 1%t Prize and
Audience Prize at the 1999 National Flute Competition
in Australia.

As Principal Flute, Megan has toured China, Korea,
Australia, New Zealand, India and throughout Europe.
She also enjoys teaching, and can be found giving
lessons and master classes throughout the region.
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Jonathan Lemalu, a New Zealand born Samoan, is at the
very forefront of today’s young generation of singers. He
is a joint winner of the 2002 Kathleen Ferrier award and
the recipient of the 2002 Royal Philharmonic Society's
Award for “Young Artist of the Year”.

His roles include Papageno, Figaro, Leporello, Masetto,
Rocco, Bottom, Colline, Porgy, Basilio, Neptune, Saul,
Zaroastro, Rodomonte, Queequeg (Moby Dick) and
Bluebeard. He has performed at the Royal Opera House;
English National Opera; Opera de Lyon; Opera Australia;
Cincinnati Opera; San Francisco Opera; Dallas Opera;
Lyric Opera of Chicago; the Metropolitan Opera; Munich
and Hamburg Staatsopers; Festspielhaus Baden-Baden
and the Glyndebourne, Salzburg and Edinburgh Festivals.

His concert and recital performances span both
classical and contemporary repertoire and include
performances with the Berlin, New York, Rotterdam
and LA Philharmonic orchestras, and the New Zealand,
London, Boston, Chicago, San Francisco, Toronto, Paris
Symphony orchestras with conductors including Dutoit,
Gergiev, Harding, Harnoncourt, Mackerras, Mehta,
Norrington, Pappano and Rattle.

Jonathan's debut recital disc was awarded Gramophone
Magazine's Debut Disc of the Year award. He
subsequently released his first solo orchestral recording
with the New Zealand Symphony Orchestra, and a
recital disc with Malcolm Martineau.

Engagements this season and beyond include a return

to Seattle Opera as Nourabad in Bizet's Pearl Fishers and
to the Theater an der Vienna as Leporello. He will also
sing Jesus in Bach's St Matthew Passion with John Nelson
and the Orchestre Philharmonique de Strasbourg and his
first Dulcamara (L'elisir d‘amore) for Oper im Steinbruch
St. Margarethen.
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Chorus master

ACCOMPANISTS

Principal keyboard
Freelance player

The Hong Kong Philharmonic Chorus was established

in 1980. Over the years, it has collaborated with the
Hong Kong Philharmonic Orchestra to perform a range

of different works. In 2013, the Chorus undertook a new
recruitment drive, and over 450 singers were attracted to
attend the auditions. The first performance by the newly
reformed Chorus was Handel's Messiah. Since then, the
Chorus has performed with the HK Phil in major works by
composers such as Britten, Mendelssohn, Beethoven and
Haydn under renowned conductors including Lorin Maazel,
Nicholas McGegan and Brett Weymark amongst others.

SEEEER Chorus master

Born in Hong Kong, Philip Chu studied voice at the
University of Sydney, and went on to complete a Master's
degree in conducting at the Sydney Conservatorium of
Music, under the tutelage of Imre Pallo. He has worked
with ensembles such as The Metropolitan Opera, Tokyo
Philharmonic Orchestra, Sydney Symphony Orchestra,
Melbourne Symphony Orchestra, Queensland Symphony
Orchestra, Hong Kong Philharmonic Orchestra, Australian
Brandenburg Orchestra, Macau Symphony Orchestra,
Cantillation, Pinchgut Opera, Sydney Philharmonic Choirs
amongst others. As a chorus master, he has prepared
various choirs for conductors such as Lorin Maazel, Charles
Dutoit, Gianluigi Gelmetti amongst others, and is currently
chorus master for Hong Kong Philharmonic Chorus.
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Soprano

Suki Au Yeung See-kee
Gloria Chan Yin-yee
Karring Cheung
Calen Fok

Mary Fung Kam-sum
Ho Ka-man

Vivian Ip Wai-man
Khaw Mei-ling

Amy Lai Ka-man
Connie Law

Amanda Liu Oi-ming

Vivien Lowe Hoh Wai-wan

Joyce Mak Pui-ying
Angel Man Che-on
Ann Mok

Florence Ng Man-gee
Yoko Sawada

Winnie Tse

Natalie Tyrwhitt-Drake
Kerry Wan

Christine Wong Wing-yunn

Mylthie Wong Yuen-mei
Shirley Yeung Shuet-kwan
Ying Ka-yi
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Alto

Cherry Chan Yan-yin
Lovey Chan Ka-yue
Kitty Chew

Amanda Chin Wai-ling
Chiu Yan-lok

Ruby Ding Hoi-kan
Elcos Fu Wai-ping
Wendy Fung Tak-sum
Sarah Ho Pui-yan
Loretta Ho Sin-ting
Tracy Ho On-ting
Christy Ip Chi-wa
Sandy Ip Tak-wan
Helen Jim

Jessica Lam Hoi-yee
Helen Lam Hoi-yan
Sharon Lee Sheung-wan
Karen Leung Kwan-ngan
Rita Leung

Veronica Leung Po-man
Li Man-yan

Stephanie Liu

Bernice Ma Yee-ting
Victoria Miao

Karen Mo Yung Ka-ying
Ada Ng

Venus Ng Ching-yan
Wendy Ng Wing-nga
Karen Or

Prisca Peng

Margaret Sang

Eve Shum Shiu-lai

Ruth Tam

Sandy Wong San-san
YaYa Wong Wan-hoi
Esther Wu Chi-wai
Linda Wu Man-lo

Julia Yeung Chi-fong
Rebecca Yu Ka-wai
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Tenor

Keith Chan Shun-kit
Steven Chan

Chan Yin-yat

Canis Cheng Hei-man
Pascal de Gaulle

Eric Kwok Man-ho
Depew Lam

Harry Lau Chi-shing
David Lee

Leung Shun-kei

John Lowe

Ng Yu-sang

Joe Pang Chun-fai
Anthony Poon Kit-sang
Sing Yiu-wah
Edmond So

Corey So Tsz-ngok
Hugh Tyrwhitt-Drake
Wong Chi-lok

Keith Wong Wing-kwok
David Yip

Bass

Francis Chiu Ka-yan
Raymond Choi

Kevin Chow Bing-shui
Ivan Chow Lok-man
Patrick Fung Kin-shing
Sam Hilton

Vincent Hon

Brian Lai

George Law

Leung Chi-foon

Terence Leung Siu-chung
Anshel Ma

Dennis Ng Tsz-him
Carlos Ngan Wan-keung
Tom Raggett

Ximple Shum Pok-man
Jimmy Shum Ying-wai
William Sit

So Chi-ho

Jason Tang Pak-yau
Samuel Wong Chun-him
Wong Chun-kwok

Savio Wong Chun-wai
Felix Yeung
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AP ERNRE) Belshazzar's Feast

% THEN Thus spake lsaiah:

RIREBTENEZT Thy sons that thou shalt beget

H A BHiE They shall be taken away,

ZBkmES And be eunuchs

EREM- In the palace of the King of Babylon

PREBRIY > B0y : Howl ye, howl ye, therefore:

EEHNBFHE! For the day of the Lord is at hand!

TEB L RATTE - By the waters of Babylon,

EBL RIS By the waters of Babylon

KALIEAE 2T There we sat down: yea, we wept
RIE—HNE R ERPNSE - And hanged our harps upon the willows.

AR ERMEY For they that wasted us

ERMAMIEL; Required of us mirth;

BRI They that carried us away captive

EHMIERK- Required of us a song.

ARME—EHRHIRE - Sing us one of the songs of Zion.
RMEREEIZ L How shall we sing the Lord's song
TEERFNZERIBROE ? In a strange land?

EREE IR B e iR If | forget thee, O Jerusalem,

BERNEFHE; Let my right hand forget her cunning.
KETREBMR If I do not remember thee,

FEFRAM E TR A LR Let my tongue cleave to the roof of my mouth.
ERRTUBBBABL TREESHN- Yea, if | prefer not Jerusalem above my chief joy.
EBt g By the waters of Babylon

KPILIERE RTo There we sat down: yea, we wept.

BLmi T RGEHE - O daughter of Babylon, who art to be destroyed,
ARG RAIEE 2 Happy shall he be that taketh thy children
BREERENWABRET And dasheth them against a stone,

KIBELL ARG EHRIUITR For with violence shall that great city Babylon be thrown down
TRI—E—I- And shall be found no more at all.

KiBBLLAR Babylon was a great city,

BEHES 8B Her merchandise was of gold and silver,

BER BB #RA Of precious stones, of pearls, of fine linen,

#a - ZENRABTE Of purple, silk and scarlet,

BRI All manner vessels of ivory,

ERBEENAE All manner vessels of most precious wood,

8~ 88~ KEERAYEEM Of brass, iron and marble,

MAE-BR-BE Cinnamon, odours and ointments,

HEVE H Of frankincense, wine and oil,

i R S o Fine flour, wheat and beasts,

B -BEE N Sheep, horses, chariots, slaves

HRAR- And the souls of men.

EEt R In Babylon

TEI/E‘}?!IE Belshazzar the King

B Made a great feast,

Atbr— ?k%?ﬁ?&@ﬁ Made a feast to a thousand of his lords,
EE—TARRE- And drank wine before the thousand.
EIHEBRZAE Belshazzar, whiles he tasted the wine,

B AGEEEMER: Commanded us to bring the gold and silver vessels:
BEMREFFEHNESEEMm. Yeal the golden vessels, which his father, Nebuchadnezzar,
EEPER UL BB IR A £ 4R 88 - Had taken out of the temple that was in Jerusalem.
fERMIELEIMER He commanded us to bring the golden vessels
WRBEERTH BEX Of the temple of the house of God,
HEIRTF-EF That the King, his Princes, his wives

BEITE #AEEMmEUE- And his concubines might drink therein.
REINGSRM: Then the King commanded us:

LEFE-H RERN -BERESER Bring ye the cornet, flute, sackbut, psaltery
BESETY MM ERR And all kinds of music: they drank wine again,
ThAEHE RS MEE Yea, drank from the sacred vessels,
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And then spake the King:

Praise ye

The God of Gold
Praise ye

The God of Silver
Praise ye

The God of Iron
Praise ye

The God of Wood
Praise ye

The God of Stone
Praise ye

The God of Brass
Praise ye the Gods!

Thus in Babylon, the mighty city,
Belshazzar the King made a great feast,
Made a feast to a thousand of his lords
And drank wine before the thousand.

Belshazzar whiles he tasted the wine

Commanded us to bring the gold and silver vessels
That his Princes, his wives and his concubines
Might rejoice and drink therein.

After they had praised their strange gods,

The idols and the devils,

False gods who can neither see nor hear,

Called they for the timbrel and the pleasant harp
To extol the glory of the King.

Then they pledged the King before the people,
Crying, Thou, O King, art King of Kings:

O King, live for ever...

And in that same hour, as they feasted
Came forth fingers of a man's hand
And the King saw

The part of the hand that wrote.

And this was the writing that was written:
'MENE, MENE, TEKEL UPHARSIN'

‘THOU ART WEIGHED IN THE BALANCE
AND FOUND WANTING'.

In that night was Belshazzar the King slain
And his Kingdom divided.

Then sing aloud to God our strength:
Make a joyful noise unto the God of Jacob.
Take a psalm, bring hither the timbrel,
Blow up the trumpet in the new moon,
Blow up the trumpet in Zion

For Babylon the Great is fallen, fallen.
Alleluia!

Then sing aloud to God our strength:
Make a joyful noise unto the God of Jacob,
While the Kings of the Earth lament

And the merchants of the Earth

Weep, wail and rend their raiment.

They cry, Alas, Alas, that great city,

In one hour is her judgement come.

The trumpeters and pipers are silent,
And the harpers have ceased to harp,
And the light of a candle shall shine no more.

Then sing aloud to God our strength.
Make a joyful noise to the God of Jacob.
For Babylon the Great is fallen.

Alleluial
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HKPhil PH Swire

SHARE & TOUCH...

BEEREEHE RLEEE
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O EBXTRITLEZTLE BEAR ? (31-10-2015)
OCBC Wing Hang Community Concert - Masks Everywhere!
O KE (8% 2R E%| @ FBEE (21-1-2015)
Swire Symphony Under The Stars @ Central Harbourfront
O EESTLRBHETE | —EBLRAKEREE (22-10-2015)
Jockey Club Keys to Music Education Programme -
Share the Stage with the HK Phil

O EEETUREUETE | —BRESTLE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O EFETHEBHUATE | — L MEFRKE

Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools




yas.hkphil.org
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HONG KONG PHILHARMONIC ORCHESTRA

[RESHFRSKENRE  MISTFORRERIE - thEEBLE L —EE

TERBROERBMALKZE - | TER - (AHR)

ERETAEE B wmMmAMN  The Hong Kong Philharmonic Orchestra (HK Phil) is recognised
RAPINLHEZLEE 22— R as Asia’s foremost classical orchestra. The Orchestra presents
H44BHEED LEHELE  more than 150 concerts over a 44-week season and attracts

B-AAHSERE BERHE qore than 200,000 music lovers annually.
BB-tBEERR-

Jaap van Zweden, one of today's most sought-after conductors,
AHEBERRSEABGARIRL s the Orchestra’s Music Director, a position he has held since
¥ﬂ§&%$g?§;_ ’ {1252012{13 the 2012/13 concert season. Maestro van Zweden was
gi—’gj’éﬁjgﬂ;i%ﬂjﬁéiié recently announced as the next Music Director of the New
5’%?1{“%2!%%@ ﬁtfi‘ttgfﬁjﬁxxﬁ' York Philharmonic. This appointment will not affect his tenure
o o g = . with the HK Phil; his commitment to the HK Phil extends at

FERRKEBRE2019 g
EH\HTLEEE’&% RSN least to the summer of 2019.

s ommamman 10100 1 BesLedo o e yenr term n
BEREIEE ATA=F. P :

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform

— d dth lete Ri the Nibel Richard W )
RS R A CERRAVISTR) A2 fjI'I;e Ig:cofrestr: icsoi:qtphz (saeclggcfl),:)f tehislfs:g—qge(arl'cojrrne aenen
URBELERN SERL—W yearjotmey,

AT B o B L R performing one opera annually in concert. The performances
REMNE—e SMemaxy; are being recorded live for the Naxos label and mark the first

B>RBA
18 BT IR T R AT &4 performances by a Hong Kong or mainland Chinese orchestra

REhamibEEEEmiE=y of the entire Ring cycle.

I - Also under van Zweden, the orchestra undertook a highly
EAERTLELSWEET B successful five-country, seven-city tour of Europe in the 2014/15
2014/15%F R TEONEBE /8  season, with concerts in London, Vienna, Zurich, Eindhoven,
WHKE  FRHEEMB#EHE  Birmingham, Berlin and Amsterdam. Performances were met

A BRI S AIAM M With enthusiasm and universally positive reviews. The concert in

%ﬂﬁﬁjﬂﬁ%ﬁéﬁ‘ ’ %ﬁﬁ%%g Vienna's Musikverein was filmed for broadcast on TV.
RIEER  STAEEHER TIE

B -NEtMmEEREREY  Conductors and soloists who have recently performed with the
FOESE WRHHEEREE orchestra include Vladimir Ashkenazy, Ning Feng, Matthias
24
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“Many European orchestras wish they could play like this”

Thiemo Wind, De Telegraaf

"(van Zweden makes) music at the highest level instead of sensational stage effects.
He takes the HK Phil to the next level. It is not only a blessing to the HK Phil

but also to all fans in Hong Kong."” Prof Leo Lee, Ming Pao Daily News
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Goerne, Lang Lang, Yu Long, Yundi Li, the late Lorin Maazel,
Anne-Sophie Mutter and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme, and
has released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos label. Its
acclaimed community engagement programme brings music to
tens of thousands of children annually. A recording was issued
free to schoolchildren throughout Hong Kong of Britten's The
Young Person’s Guide to the Orchestra, Prokofiev's Peter and the
Wolf and Leopold Mozart's Toy Symphony.

The Swire Group has been the Principal Patron of the HK Phil
since 2006. Through this sponsorship, which is the largest

in the orchestra’s history, Swire also endeavours to promote
artistic excellence, foster access to classical music and stimulate
cultural participation in Hong Kong, and to enhance Hong Kong's
reputation as one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the HK
Phil now boasts a full-time annual schedule of classical music
concerts, pops concerts, an extensive education programme,
and collaborations for staged opera with Opera Hong Kong and
the Hong Kong Arts Festival.

The Orchestra’s history stretches back to 1895, when it was
formed as the Sino-British Orchestra. It was re-named in 1957
and became fully professional in 1974.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of

the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

£ MEE BT B3R RIRES
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

O N=E W75 B4R AP FR Uz M BRIEE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

Bz 3 REE SREBAR
Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song

OMER L &2 SRIMIE B & FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

Philip Powell
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=% BE RS
TROMBONES BASS TROMBONE
[ J-3i:3 =il ERE

Jarod Vermette Maciek Walicki Pieter Wyckoff
EEE FREE LS

TIMPANI PERCUSSION

OFELE [ J=lH:if RigE

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa

B BT
FREELANCE PLAYERS
MMRE I RE

Violin: Goh Ching

RIRE : FEE

Viola: Mike Chau

RIRE  BERY

Cello: Wong Ka-lap

RE  AHE
Flute : Ander Erburu”

B3 BEHEB

Horn : Tsutomu Isohata™

PR FRE - REBT MET X8 KRR

K3
TUBA

@ BRI

Paul Luxenberg

Fie 3

KEYBOARD
AR [ o
Sophia Woo Shuk-fai Shirley Ip

Trumpet: Ruel Cabrera, Kinson Chan*, Oscar Lam*, Man Hay, Dorothy Sin*

RS HERE SEE - BER EXE EER BE TRE

Trombone: Jimmy Chiu*, Alex Ko, Rossano Law*, Terence Lo, Alan Tam*,

Kevin Thompson®, Jason Wang*
RiE - ZFE" SR
Tuba: Samson Lee#, Rudy Wong?*
B  ERER
Percussion: Scott Weatherson
ERE  BRB
Saxophone: J. Michael Holmes
BE EHVM - EFRE
Harp : Huang Li-ya”, Amy Tam
ERE BRE
Organ: Gary Tong
HE : EwERLR

Piano: Linda Yim

CEITMHE
"On Trial Basis
TRERFHRELEAFSEEL
“"With kind permission of

The Tokyo Metropolitan Symphony Orchestra
TREREBREERATBESHEY
#Students of and with kind permission of

The Hong Kong Academy for Performing Arts
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The Hong Kong Philharmonic Orchestra (HK Phil) is one of Asia’s leading orchestras, dedicated to bringing the finest
orchestral music to Hong Kong. Enriching Hong Kong's cultural life for over 40 years, the HK Phil continues to attain new
heights in musical accomplishment. As a non-profit organization, we rely on generous donations from the community to
sustain the orchestra’s operation. Your support means a great deal to us.

BUEEFREEES

RS BSBBRHENTRRAARE - BEX2M
BREANERE  LRTERRETHNER AL S BT L
B MAL [BR- 2R - REH] ATLERHE

HK PHIL'S ANNUAL FUND

Donations to our ANNUAL FUND enable us to continue
presenting internationally renowned artists, diverse and
vibrant programmes, extending our outreach music
education programmes and offering free community concerts.
Among them, the annual Swire Symphony Under The Stars is
highly embraced by the general public.

*IBRBE B L BRI o
Tax-deductible for donations over HK$100.

BRELZTEHES

HESRAER BHBELFHESRRBLELBMIE &
BE=F  BERUTATRARBEEER  §BMS007TIS
RETERERE  BHABXS

HK PHIL'S STUDENT TICKET FUND

Your generosity enables full-time local students to enjoy
professional orchestra performances with half-price tickets.
Every HK$500 you donate to the STUDENT TICKET FUND
will benefit six students. In the past three years, more than
50,000 student tickets were allotted. We looked forward to
your support to cultivate more young

music lovers this year.

BRESREE (hEE [BEEZBE ] ) EES LBEER
FENERDEEREPONTRARBN\BEBEZBERE W - WEGEEAGIBRMIER R T B -
Cheques should be made payable to 'The Hong Kong Philharmonic Society Ltd.'
Please mail your cheque with your contact method at the back to Development Department, The Hong Kong Philharmonic Society Ltd.,
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon. Development staff will contact you accordingly.

AAERPAEAL 77 AR

AR AR B 443 R E For other donation methods, please contact the HK Phil Development Department

(Tel: 27212030 / E-mail: development@hkphil.org)
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CHAIR ENDOWMENT

RALEFUMEBA - Er] ABRBLE R LA E T —HF ERaEE -
ESBLNER  RafENER  BIETRNILERE LEMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BERERLEBRH AT HEREAT IS LEFLED -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsor
of our Chair Endowment.

Ehe
Richard Bamping

KRZEE

Principal Cello

077 5 ) SERI FE AL R DA TSR 2 B))
The Musician's Chair for Richard Bamping is endowed
by the following organisation:

BRALSES
C. C. Chiu Memorial Fund

MESHIBERREME B
BT 27212030 HEHZE
development@hkphil.org £33 B 4% o
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org
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MAESTRO CIRCLE

KNERBHNABRERBENWNER  MAESTRO CIRCLE is established for the business community
ALTWR SEEHEBEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRRE2EmREMx/LE tosupportthe long-term development of the Hong Kong

SEo BB E TS Aees Philharmonic Orchestra and to enrich cultural life. We are
B grateful to the following Maestro Circle members:

H£&8 Platinum Members

=:n0e At
bl Asia Insurance

(how Sang Sang

Y.CEE

HEMICALS

&A= 8 Diamond Members

2B A Emerald Members

SF Capital Limited Ana and Peter
Samuel and Rose Jean Fang Siembab

NS

&8 Pearl Members

THE LANGHAM
Hong Kong

s R E

Sun Hung Kai Properties

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

X
WHARF

Established 1886

33



=8

ERLBEELDATEERBRAVCALTREARHE -

The Hong Kong Philharmonic Orchestra is grateful to the following corporations and

individuals for their generous support:

fh 2 (KIRZER) WREMFE LR UL T HIBER

The Musician’s Chair for Richard Bamping (Principal Cello) is endowed by the following organisation:

ERAEL SE S - C. C. Chiu Memorial Fund

Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $TEBIFREEER A 7

Mr Kung Ming Foo Jackson = BRI k54
Sin Wai Kin Foundation Limited
Mr & Mrs S H Wong Foundation Ltd

Mr & Mrs E Chan « BREZER{7L{E

Mr & Mrs Lowell and Phyllis Chang - SREFZE {1
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On * RZIZL B

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Vincent Duhamel and Anne Charron

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B AR A
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = BRE XL LE

Ms Tse Chiu Ming * #iBR &z

The Wang Family Foundation « SE##¥ =5 S

Mrs Yu Hu Miao Florence

Anonymous (1) * R (1)

Dr & Mrs B J Buttifant

Dr Edmond Chan * FRiREEE 4

Mr & Mrs Joseph W N Cheung = R =& K& Kk A
Mr Edwin Choy = E#4EF %4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * EE#{L1E

Mr & Mrs Patrick Fung * SR {0 &

Mr & Mrs Fung Shiu Lam = JEIEMRELE R A

Dr Affandy Hariman = =& ¥ 84

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu * =54 K 271+
Mr & Mrs Ko Ying = S BB

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung * Zf#jgse4
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ERBEEARAT
BELHIXNKESARAT

Mr TS Lee

Dr Lilian Leong * 2ES B4

Mr Jan Leung and Ms Emily Chow * 28 %4 K EAZF L+
Ms Li Shuen Pui Agnes

Candice and Dominic Liang

Mr & Mrs William Ma = BEERE SR E R A
Dr Mak Lai Wo - &£

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond = &RB &I 54
Ms Eligina YL Poon

Barbara and Anthony Rogers

Mr & Mrs Paul Tsang = & #2HE 5£ 4 Kk A
Dr Tsao Yen Chow = EIE M B4

Anonymous (4) = &K (4)

Mr Lawrence Chan CY

Mr Bryan Cheng

Prof Paul Cheung

Mrs Evelyn Choi

Consigliere Limited

Mr Bryan Fok « B REHE4E

Mr & Mrs Michael and Angela Grimsdick
Ms Rose Ho Hofmann « &%+

Mr Maurice Hoo = #8374 5£4

Ms Teresa Hung = B&ZZEEER

Lance Lan

Mr & Mrs Jack Leung

Mr Paul Leung * R 3%0E F4E

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong * 781 75 4t #k i+t
Mr & Mrs Ivan Ting = T R A&

Ms Tse Wai Shun Susan = =84z +
Mr & Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lloyd-Wong * FEEAEREBE ML+

Mr Patrick Wu
KEE



First Initiative Foundation * EBZEZ=H %
Mr & Mrs David Fried

Hang Seng Bank = 184 4R 1T

Zhilan Foundation - EEE S

Mr & Mrs Alfred W K Chan = BRI B2 {8
Mr & Mrs E Chan = BREZER{LE

Ms Doreen Lee and Mr Lawrence Mak * Z2EXF &+ R ZEEALLE

Shun Hing Education and Charity Fund Limited = {5 &

Mr & Mrs Lam Ting Kwok Paul = $REB 524 Kk A

Mr & Mrs Cheuk-Yan and Rotina Leung = =B 4R A

Tin Ka Ping Foundation - /AR &S
Mrs Yu Hu Miao Florence

Anonymous (1) = EHZK (1)

Mr & Mrs Herbert Au-yeung = BRa 558 EE R A
Mr David Chiu

Dr York Chow * & —#{B&4

Mr Edwin Choy = &4 %4

Mr & Mrs Kenneth H C Fung * B8 E
Mr & Mrs Patrick Fung * SR E

Mr & Mrs Fung Shiu Lam = B IB#REE K A
Dr Affandy Hariman + ZE B4

Ms Teresa Hung = B&= 3 EEf

Mr Geoffrey Ko * B & L4E

Mr & Mrs Ko Ying = = B

Mr TS Lee

Dr Lilian Leong * RIBESI1HEE

Mr Jan Leung and Ms Emily Chow * 28 %4 R EAZF L+
Dr Thomas Leung W T » RH B4+

Candice and Dominic Liang

Lo Kar Foon Foundation - BEXRBEZEZES

Mr Stephen Luk

Mrs Ruby Master

Mr & Mrs A Ngan

Ms A Poon

Ms Eligina YL Poon

Mr & Mrs Stephen Suen = FREBLER A
Mr & Mrs Paul Tsang = GBS EE R A

Dr Tsao Yen Chow = EiEMEE 4

Mr Wong Kin On Thomas * BE2 & %&£

Mr & Mrs Yam Yee Kwan David * {8 & {8
Dr M T Geoffrey Yeh « 8 1#E +

IHBEREEESARAT

Anonymous (4) * EZK (4)

Mr Durand Andre and Ms Sham Ting Ting
Mr lain Bruce

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Chu Ming Leong

Prof David Clarke = ¥T K{EHIZ

Mr Jean-Christophe Clement

Mr Gordon Gao = & E4%E

Dr Ernest Lee * ZffgsfE+

Mr Paul Leung * R $50E 564

Mr Richard Li * Z81T5%4%

Dr Ingrid Lok and Dr Tim Li

Lok Sze Pui

Mustard Seed Foundation * ZF#fEE&
Mr Paul Shieh = Bk FEE

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = &3 B o4 K A
Mr Tony Tsoi = ERZE %4

Mrs Gertrude Wong * & #EE z +
Mr Alan Yue and Ms Vivian Poon

& UB/ME and Joe Joe
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ERETEREERES

The Hong Kong Jockey Club Charities Trust

B HRAAE
The Hongkong Land Group

B MAERDE
Jardine, Matheson & Company Ltd

et &R [HEBER] HEREAS -

IR LEE 1B

X2 - HE8H (1907) /MEE - AEHEFHT/NEFEA
REAELE B

7858 - B (c1800) /MEE - HERSEEMEA
EEFELE B

%[E - WBIE (1991) KIZE

$E - EBELLE EE

ZEE - ZE (1990) - HER%/MAEA

ERELHERLE B

PRz EH e

ZES - ¥ (1902) MEE - HEYEEER
£ - OFH - £FS (1866) MEE -
H&EE =B AR RS INEEA

HE - MEZW (1788) MMEE -
HEBEERFIHRELERER

% - ZRER - REZE (1736) MEZE - HIRHELELR

BRI RARERBEZETE] MIBRzHMRss
EEERN R

BEERAREZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EZRITREES

The Hongkong Bank Foundation
TEHERIT

Citibank, NA
EREREEESE

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

BRBEREESTRETHLT 2016

MUSIC IN ACTION - THE HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2016

EHZ89 ORGANISING COMMITTEE

EE Chair
[ {EEE L+ Mrs Amanda Ho Lee

EMRZEE Ex-officio Member
$XRISHEEREEM Mrs Janice Choi, MH
( =EREE

The HK Phil Fundraising Committee Chair)

#Bh#& SPONSORS

$150,000 or above s £

ERETEATS

The Chinese General Chamber of Commerce
HE84 %4 Mr Mok Tsan San

$100,000 or above =L £

FEgL B %4 Mr James Boznos
FREMZ4 Dr Chan Ka-Ho

ERAMELE Mr Huang Guan Lin

Z A+ Mrs Amanda Ho Lee
REIZ %L Mr Ng Kwok Wing Michael
HRERR D TEZEDHER

Rightmind International Nursery & Kindergarten
%A XELE Simon Suen Foundation
ZK Wong

F B %EE Mr Vincent Wong

$50,000 or above 5L E
Dr Duncan Ho Hung Kwong

FHBFEN B EEE Hong Kong New Youth Energy Think Tank

M 3CEE L Dr Lam Man Chan

Z30R %4 Mr Edmond Lee

ZE0EFE L+ Mrs Lorinda Lee

KREEEZEZEEES The Swire Group Charitable Trust
Dr Irene Tang Mo Lin

ERR%ELE Mr Tsim Yiu Leung

IRAIEREE A EE KA Dr & Mrs Wong Chun Wah Alex
EBINIERMBEE A S Hong Kong Zhejiang United

HARXFERS  REEHLRE  BEETHEHAEIHFUSAITLEN
AT REBHAHE o

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.

BIZEfE Vice-chairs

TBF L+ Ms Lisa Shing
B#EEFEL L Ms Chloe Suen
HE 2+ Ms Shirley Tse

$10,000 or above L £

HHHARER Aces Education Consultancy « & Anonymous *
BN HREERA Mr & Mrs Bronco But - FEIZ =+ Ms Chik Lai Yu
- it Zz+ Ms Cindy Chiu « B3 & Z =+ Ms Winnie Chiu -
%2 BRI AT www.MWS801.com - PHH £ E Four Seas Group
BMEHREESE The HK Phil Fundraising Committee -«
Mr & Mrs Richard Hui + Miss Gu Jin Li & Miss Lin Yi Han -«
MEEE Mr Lam Chi Man - 2544 Dr Lilian Leong *
23 =8 Dr Lee Lip Yen Dennis -+ B#% %4 Mr Andrew Lui *
B E L Dr Hoffman Ma = BEAEET £ 4K A Mr & Mrs Wilson Pong «
ARFHREEEHEOEZES Prince Jewllery and Watch Love and Care
Charitable Foundation « S>3 EIBR#ZREPRA R Sa Sa International
Holdings Limited - EkFR{EEF Z Lt Mrs Susan So Chan Wai-hang -
FEBILEE Mr Franki Shiu < SRR SE4E Mr Benedict Sin « :BHita Lzt
Ms Tam Yuk Ching Jenny - B4R Tsim Wing Leung - EX#E L4
Mr Raymond Wong

Others Hfih

#EEZ K Anonymous * Cao Fujun * FREIES4E XA Mr & Mrs Chan Hang Ching *
Mr & Mrs Kevin Chan * BR & & Chan Pak Ling Juanie = BR{Z#E Chan Wai Lung Franky
« BRKE Chan Wing Yik * BRAI75 %4 Mr Chen Jiong Fang = Cheung Theobald Aylwin
- BREEE « Dr Ryan Cho * Dr Kelvin Chow * 5kE35% « Mr Andrew A. Del Valle *
FERZESLAE - Dr Wendy Kwan « Dr Ku Ka Ming « BEBBLELERA
Dr & Mrs Lai Kwong Lun * #A2#F Astrea Lam * Miss Lois Lam Yu Ka *
Ms Lan Chia Chen « Lee Hui Yen Christine « Lee Kam Chuen * Z&3Z Lee Wai Man
- BEOZBITRREHRLESLSE - Lee Yeuk Lui, Rosa - FEEER Lek Chi Ho Brian *
R/NE Leung Siu Wai Annie * ZX8832 22+ Ms LiJinling * EEEBAE&4E Dr Lo Chung Yau
- BBBEM Renee Hei Yu Long * Charlene Low « /5T Martin Ma * Bernard Man *
ABARAT Merx Limited + REBMIEHEINE PLK Lam Man Chan
English Primary School * #3%"& Valerie So * Dr Eric Tang * Tsoi Wai Man Vien *
Ms Flora Wong * E&5 R XA Wong Gideon Chester & family + &&=
Wong Ka Tsan * Ms Vickie Wong * #31£% Yeung Chi Ying * B84 R -
Dr Zenon Yeung * E&RH Yip Chun Ki Aidan * Yu Kam Yiu Dennis
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BBESLE Mr Anthony Yeung

ELRASAEZEEZEM Mrs Janice Choi, MH

2% %E MrY. S. Liu, MH

B3k E 2zt Ms Winnie Chiu
$XRASAZEEED Mrs Janice Choi, MH
BEZ A Mr Han Lei

R L Mr Yu Long

#RiEFE 54 Mr Christopher Cheng

SEER (B8) BRAF
Jingye Holdings (HK) Limited

Mr Ken Kwan
ZJkmi5e 4 Mr Edward Lee
B = %% Mr Douglas So

Rose Avenue

38

BREEZE L Mr Chan Ling
ILEEREBBR AT
King Stone Energy Group Limited

S RBEEEES/ /A
Life Spring Healthcare Fund & Ms Shi

#HIERRREEEAR AR
Silk Road Energy Services Group Ltd

HFEOSEEEXERA A
China Jiuhao Health Industry Corporation Limited

E—Ig 54 Mr William Huang

4+ RBEEXE S/ E

Life Spring Healthcare Fund & Ms Shi
Cynthia & Hans So

EHIHSEE Mr Raymond Tam
EREELEE Mr Tam Siu Ki

FEZRLRIERER Chinese Energy Holdings Limited
51 EEE KOSSILON GROUP
MABZSEE Mr Lam Chung Ho Alastair

tmRBEEXES//E
Life Spring Healthcare Fund & Ms Shi

BEBL L Mr Mok Tsan San

ERIREIE R B R A T
Rex Global Entertainment Holdings Limited
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive

The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu, MH

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Prof Daniel Chua

Mr John Slosar
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

MrY.S. Liu, MH

Mr David L. Fried

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung
Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
MrY.S. Liu, MH

Mr Peter Siembab

Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Audience Development
Committee

Prof Daniel Chua
Chair

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Justice Frank Stock, GBS, JP
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
ITHAE MANAGEMENT
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Michael MacLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Renee Poon
Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik-wing
Assistant Education and Outreach Manager

Asia Chow

Education and Outreach Officer

Christine Poon
Artistic Planning Officer
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Development

Kylie Anania

Director of Development

Jenny Lee
Development Manager

Renee Tsang
Development Manager

Daphne Chan

Assistant Development Manager

Conny Souw
Assistant Development Manager

Marketing

Deborah Hennig
Director of Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Dawn Shiu
Marketing Officer

Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan

Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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B Sponsored by
The Tung Foundation
ERERREESY

EIL Email -
yas@hkphil.org
&30 Enquiries ?)

2312 6103
& HKPhil
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“OME 1o The TUNG FOUNDR'C *

YO UN‘ ; l)C ‘ \EM -Exclusive opportunities to meet
world-class musicians
-HK Phil concert ticket discounts

) = . ior®
TEMBLEHBRE B @IS RAMNEE  FRHK P JUTO! e e
;ga—gﬂxé;;%#%m‘&l% RBIMREBR ! ) accompanying adults: 10% o
$§%§g%§¢ _ = il Junior” -Special invitations to attend
i E = N [& R Eal%ﬁiHKPh\ o e B il concer
@353@%5@*@8’95%?55@%;55%3%2?@;fmmaég%g4gﬁﬁéaﬁﬁﬁﬁ atleast one HK Phil concert
ShEa ﬁh%}’?ﬂﬂﬁg ° -Music appreciation talks and
instrumental masterclasses

KRtz 9. FUFs2Eresger R REOEDR

Ifyou ’ d be an
y are}j{(ﬁ;”-‘time‘loga primary or secondary school student, come join our Schedrge ‘an BN
Presenteq e hil Junior. Let Classical music grow with you and be your lifelong bu hvnine offers you -Bonus point system and souvenirs
; ; e

exclusiy, € HK Phil and sponsored by Th ndation — Young Audience S¢ ; ioy the -E-newsletters

€ access to your orthest’:a and wor}/d*cI:s:ur:S;coi:ns. Being an HK Phil Junior, you will enjoy I3 A e T
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.

FRERBE T ARRIGEERIAY - HEERM BTSRRI MEE Jaap van Zweden
=448 Music Director

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre






