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JAAP

van ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
BEEREEE EEREE

Announced as the next Music Director of the New York Philharmonic.
Will continue as Music Director of the HK Phil until at least the
summer of 2019

"Among Asian orchestrasl it's the best... BRABUEZAATEETHEE - BEBREETBREETHEEZTI019F
BEo

Musical America's Conductor of the Year for 2012

With a great conductor like Jaap,

it doesn’t make any difference to be (BHEE) 200 EERES
playlng here orin Europe. ® Music Director of the Dallas Symphony Orchestra

YUJA WANG, JUNE 2015 ERUREAEE SRR

Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and
n N

The orchestra (H K Ph ||) res ponded London Philharmonic orchestras. Recently conducted Berlin Philharmonic

' . d Vi Philh ic.
to van Zweden's grip on the soul of and Fienna Farharmonic )
HEEMFRELE  RERBERLE  BHEZLE #OZTH

the piece with an impressively RARERAE o BiE SMIEMAHE LB 6 HELLE -
d ISCI pl ined performa nce. ® The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
SAM OLLUVER, SOUTH CHINA MORNING POST HHERTLELEL I REEER

HK Phil

Busy performance schedule of over 150 p
listeners each season JEHIE% » BF L&
W BRE=TZEA

Large-scale symphonic event Swire Symphony Under The

classical music to the community FEAR T EHER —
Rty [B% - 2% - XEMH | $FELFIHE
Comprehensive education and outreach programmes to invest in Hong
Kong's musical future 2EIMNZTLHABTE > ATBRRBETTLET
Touring around the world to promote Hong Kong as Asia’s World City
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hiREE (SENERNESZER)
MAURICE RAVEL (1875-1937)
Valses nobles et sentimentales
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We begin and end our concert with composers who
succeeded despite the well-intentioned efforts of

their respective fathers. In Ravel’s case, his father, a
wealthy engineer (who, car fanatics in the audience
may be thrilled to learn, was the first man ever to
operate a gas-powered automobile), was so ambitious
that evidence of a childhood pianistic ability should
translate itself into a career as a virtuoso concert
pianist, that he did everything in his power to secure
the best training possible.

But he overlooked one thing; Maurice was just

not physically capable of ever becoming a great
pianist. Nevertheless, 15 years intensive study at
the Paris Conservatoire were not wasted as Ravel
took to composing instead, writing piano pieces
which exploited the instrument’s ability to create

a kaleidoscopic array of gentle colours and subtle
moods. Audiences were puzzled by piano music with
little virtuoso display, and it was possibly because
of this reluctance of listeners to respond that Ravel
subsequently re-arranged much of it for orchestra,
including the Valses nobles et sentimentales (“Noble
and Sentimental Waltzes").

In a bid to confuse the critics, the Société Musicale
Independante staged a concert in Paris on 9" May,
1911 in which several new works were presented
anonymously; it was then up to the public to form
their judgement based solely on what they heard.
Included in the programme was the premiere

(given by the pianist Louis Aubert) of Valses nobles
et sentimentales and one report tells how Ravel sat
silently “in the middle of a group of society dilettantes
who habitually swooned when they heard the sounds
of Ravel's music. Ravel had not told them that his
work was included in the programme and when they
heard it they jeered in the hope of pleasing Ravel by
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HEE (SENGRNESEMH)
MAURICE RAVEL (1875-1937)

Valses nobles et sentimentales
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assailing the composition which they believed to be
by someone else”. Inspired by the Viennese waltzes
of 19t century, Valses nobles et sentimentales, in its

orchestral version, was first performed as the ballet
Adelaide, or The Language of Flowers at Le Chatelet in

Paris on 22" April, 1912.

Headed by a quotation from the poet Henri de Régnier,
“...the delightful and ever-fresh pleasure of a useless
pastime”, the work comprises seven short waltzes and
a longer epilogue played without a break.

1. Moderately fast, but very bold
2. Fairly slow and with intense expression

w

Moderately fast (a beautifully light and fluffy

movement typical of Ravel)

Fairly animated

Lively
Less fast

© N o U A

can be heard)

Almost slow, in an intimate mood

Epilogue-slow (in which echoes of the first waltz

4w

MEEH WHLEED AEE WLE
E WHEAE  WEE - W
SHES A EEH WHEE 6
= HRARZLE

INSTRUMENTATION

Two flutes, two oboes,

cor anglais, two clarinets,

two bassoons, four horns,

two trumpets, three trombones,
tuba, timpani, two harps,
celesta, percussion and strings
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Enjoy a two-course dinner menu in The Peninsula’s iconic Lobby exclusively on

performance nights, for HK$ 325 + 10% service charge per person.
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H0ZE A/NPS— KIEEREM - op. 33
CAMILLE SAINT-SAENS (1835-1921)

Cello Concerto no. 1in A minor, op. 33
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Allegro non troppo
Allegretto con moto
Tempo primo

This is the sixth of Saint-Saéns’ ten concertos for
various instruments, and the first of two he wrote for
the cello. It dates from 1872 and was first performed
on 19" January, 1873 by Auguste Tolbecque at the
Paris Conservatoire. The cello concerto’s highly
concentrated form, the three movements merging
into one and with all the principal themes appearing
in various guises throughout the work, not to mention
the unusually dominant role of the soloist, made it
something of a revolutionary work in its day, which
was very much Saint-Saéns’ intention.

In 1871 he had, along with some other young Parisian
musicians, founded the Société Nationale de Musique
with the express intention of promoting new French
music as a means of converting public tastes away
from Germanic composers, notably Wagner. This was
not just an artistic decision, it was prompted by recent
political events which had seen, in 1870, the French
suffer a humiliating defeat in the Franco-Prussian
War. With this defeat came a growing nationalism
and a desire to move away from the German influence.
Saint-Saéns saw the conventional three-movement
concerto form with its pre-determined structural
designs and its clearly defined themes as an example
of German influence, and set out to produce a
concerto which, if not distinctly French, was certainly
not in the German mould.

n






H0ZE A/NPS— KIEEREM - op. 33
CAMILLE SAINT-SAENS (1835-1921)

Cello Concerto no. 1in A minor, op. 33
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An abrupt chord from the orchestra immediately
sets the cello off with a surging melody against
tremolando strings. This is all highly dramatic, with
the cello straightaway exhibiting the kind of extremely
virtuoso tendencies Ravel was so studiously to avoid
in his piano music. The second part of the work is
altogether lighter and more delicate. It is introduced
by a neat little dance for the higher orchestral
strings, playing as if on tiptoe. The soloist provides

a contrasting theme, smooth and gentle and the two
ideas dovetail neatly together. It turns itself into a
brief but graceful waltz, and, after a descending solo
passage for the cello—rather like the buzzing of a
bumble bee —the tiptoeing music returns. Almost
without noticing it, we find that the material of the
opening section has returned, but at first it not only
lacks drama but, at times, becomes almost soulful.
High drama and extreme virtuosity soon re-take the
centre stage and, with references to earlier themes,
this action-packed concerto culminates in a powerful
restatement of the opening material.
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INSTRUMENTATION

Two flutes, two oboes, two
clarinets, two bassoons, two
horns, two trumpets, timpani
and strings
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CLAUDE DEBUSSY (1862-1918)

Prelude to the Afternoon of a Faun
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The prelude describes how the desires and dreams of the faun move in the
heat of the afternoon.

The French poet Stéphane Mallarmé published
L’Aprés-midi d'un Faune (“The Afternoon of a

Faun”) in 1876 with the intention of performing it

as a public recitation encompassing all areas of the
arts. He invited Debussy to write incidental music

in three sections—a Prelude, several Interludes

and a “Paraphrase Finale”—but the performance
never took place. On hearing that Debussy had
published the Prelude as a stand-alone concert piece,
Mallarmé, who had devised the poem so that, when
read aloud, it created a distinctly musical effect,
commented “l thought | had done that already”, but
he subsequently fell under its spell and sent Debussy
the following lines:
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“Spirit of the forest,
If with your primal breath your flute sounds well,
Listen now to the radiance
Which comes when Debussy plays.”

Mallarmé's poem, inspired by the legend of the god
Pan and the wood-nymph Syrinx, tells of a faun (half
man, half deer) resting on top of a grassy knoll in a
forest playing with a bunch of grapes. He spots a group
of nymphs and heads towards them, but all except
one run away. She tentatively makes for the faun, but
then her nerve fails and she, too, runs off, dropping
her scarf. The faun picks up the scarf and returns to
the knoll where he settles down with the scarf to doze
in the afternoon heat. Mallarmé’s intention had been
more to create a dream-like mood than to tell a story
and it is the delicate subtlety of his poem which is so
atmospherically captured by Debussy.

Debussy described his Prelude to L'Aprés-midi d’un
Faune as “a sequence of mood paintings throughout
which the desires and dreams of the faun move in the
heat of the afternoon”. A solo flute opens the work
with a languid melody. The harp adds its glittering
effects, while the orchestra joins in to create an array
of glowing colours and exquisite harmonies which, in
the words of one critic, “are combined with a jeweller's
precision to produce a limpid sensuality that has never
before been broached in music”.
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INSTRUMENTATION

Three flutes, two oboes,

cor anglais, two clarinets, two
bassoons, four horns, two harps,
percussion and strings
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RICHARD STRAUSS (1864-1949)

Death and Transfiguration
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Richard Strauss had, as a young composer, been
instructed by his father to take as his ideals the
music of the great classical composers, Mozart,
Haydn and Schubert. He duly obliged in his first
works, but his father had bargained without his son’s
burgeoning friendship with a young violinist and
composer called Alexander Ritter. Married to one

of Wagner's nieces, Ritter's enthusiasm for the new
music of the time proved to be irresistibly contagious
to the young Strauss who later wrote, “Ritter

urged me on to the development of the poetic, the
expressive in music, as exemplified in the works of
Liszt, Wagner, and Berlioz". Ritter's encouragement
led to the first great success of his composing
career—the premiere, on 11" November, 1889, of

his first tone-poem Don Juan. With this, Strauss was
quite literally catapulted overnight into prominence
as one of Germany’s most brilliant young composers,
and barely a week later he completed his second
major tone-poem, Tod und Verkldrung (“Death and
Transfiguration”).

Subsequently Strauss wrote his own detailed
commentary on the work: “It occurred to me to
present in the form of a tone-poem the dying hours
of a man who had striven towards the highest
idealistic aims, maybe indeed those of an artist. The
sick man lies in bed, asleep, with heavy irregular
breathing; friendly dreams conjure a smile on the
features of the deeply suffering man; he wakes up;
he is once more racked with horrible agonies; his
limbs shake with fever. As the attack passes and
the pains subside, his thoughts wander through his
past life; his childhood passes before him, his youth
with its strivings and passions and then, as the pains
return, there appears to him the fruit of his life's
path, the conception, the ideal which he has sought
to realise, to present artistically, but which he has
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not been able to complete, since it is not for man to
be able to accomplish such things. The hour of death
approaches, the soul leaves the body in order to find
gloriously achieved in everlasting space those things
which could not be fulfilled here below.”

As the title suggests, Death and Transfiguration is in
two parts, the extended slow introduction depicting
the final agonies of the artist as he lies on his
death-bed. He is physically weak but his ideals and
character remain strong as the episodes from his

life appear before him. He fights against his illness
and eventually collapses, at which point Strauss
introduces the main theme of the work, representing
the artist's creativity and idealism. This is heard only
briefly at first, but it returns in ever-more glowing
guise suggesting that the artist's vision is growing
more precise and clear even as he approaches the
moment of death. The irregular heartbeat signals

his mortal passing after which Strauss depicts his
soul gloriously transformed with themes which soar
heaven-ward.

Sixty years later as Strauss himself lay dying in bed,
a troubled and sad man, he told his daughter-in-law,
“Death is just as | composed it in Tod und Verkldrung!"

ALL PROGRAMME NOTES BY DR MARC ROCHESTER
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INSTRUMENTATION

Three flutes, two oboes,

cor anglais, two clarinets,

bass clarinet, two bassoons,
contra bassoon, four horns,
three trumpets, three trombones,
tuba, timpani, two harps,
percussion and strings
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YAN PASCAL TORTELIER

Yan Pascal Tortelier began his musical career as a
violinist winning first prize for violin, at the age of 14,
at the Paris Conservatoire and made his solo debut
with the London Philharmonic Orchestra shortly
afterwards. Following general musical studies with
Nadia Boulanger, Tortelier studied conducting with
Franco Ferrara at the Accademia Chigiana in Siena,
and from 1974 to 1983 he was Associate Conductor
of the Orchestre National du Capitole de Toulouse.
Further positions since then have included Principal
Conductor and Artistic Director of the Ulster Orchestra
(1989-1992) and Principal Guest Conductor of the
Pittsburgh Symphony Orchestra (2005-2008).

He was also Principal Conductor of the Sao Paulo
Symphony Orchestra (2009-2011), and currently
holds the position of Guest Conductor of Honour.
From the 2016/17 season, Pascal will take up the
position of Principal Conductor of the Iceland
Symphony Orchestra.

Following his outstanding work as Chief Conductor

of the BBC Philharmonic between 1992 and 2003,
including annual appearances at the BBC Proms and

a very successful tour of the US to celebrate the
Orchestra’s 60" anniversary season, he was given the
title of Conductor Emeritus. He also holds the position
of Principal Guest Conductor at the Royal Academy of
Music in London.

Tortelier has enjoyed a long association with Chandos
Records, resulting in an extensive catalogue of
recordings, notably with the BBC Philharmonic and
Ulster Orchestra, and including award-winning cycles
of the orchestral music of Debussy, Ravel (featuring
his own orchestration of Ravel’s Piano Trio), Franck,
Roussel and Dutilleux.
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RHEARZERTHEEEK
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BRAESTREEE 8F=F
ERTHEHERTYLER:
MEBRMBRE - WRIBBAME
RERIBEF S BIEMZY
1 R B R AR IR ETE R
BRIER (GBI KIRE) -
BEFEREZMTE (The Strad)
ERB[TRRHR] -

KI2= Cello

Swedish cellist Jakob Koranyi has toured Europe
extensively performing in recital and as a concerto
soloist. A committed chamber musician, he has
collaborated with several distinguished musicians
and his exciting collaboration with The Chamber
Music Society of the Lincoln Centre will see his return
for performances with some of the world’s leading
chamber musicians, this season playing Bach'’s six
Brandenburg Concertos. Also well known for his
interdisciplinary collaboration work, he has teamed
up with dancer Heather Ware in creating the piece
Bach - A Play in Motion, and has toured with the show
Snow in June by choreographers Andrea Leine and
Harijono Roebana, which features cello music by

Tan Dun.

Koranyi was a “Rising Star” of the European Concert
Hall Organization in 2011/12 and during that

season was also awarded the Norwegian Soloist
Prize. In 2009 he received the 2™ Grand Prix at

the Rostropovich Competition in Paris. While still

a student, he won first prizes in all national music
competitions in Sweden, most notably the prestigious
Soloist Prize awarded by the Royal Swedish Academy
of Music. Part of the award was the recording and
release of his critically acclaimed recital CD “Jakob
Koranyi, cello” featuring works by Britten, Ligeti and
Brahms. On the strength of this recording, Jakob was
labelled “a force to be reckoned with” by The Strad
Magazine.

BEEB I REMNSA27K28H
BHI-FE-—R—A(XFK
B)INARERHFERRER
HHEE BRE T ORBEH
R E R BN EREMYE
a5 BRATRUMEE -

Please notice: Cellist Jing Zhao has to withdraw
from her advertised performances in 1001 Nights -
Scheherazade which will be held on 27 & 28 May for
health reasons. HK Phil is grateful that Jakob Koranyi
has graciously agreed at very short notice to rearrange
his schedule for these performances.
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EEELEE
HONG KONG PHILHARMONIC ORCHESTRA

[RESHFRSKENRE  MISTFORRERIE - thEEBLE L —EE

TERBROERBMALKZE - | TER - (AHR)

ERETAEE B wmMmAMN  The Hong Kong Philharmonic Orchestra (HK Phil) is recognised
RAPINLHEZLEE 22— R as Asia’s foremost classical orchestra. The Orchestra presents
H44BHEED LEHELE  more than 150 concerts over a 44-week season and attracts

B-EATHERE BEEFR  nore than 200,000 music lovers annually.
BRA—TEEEHR

Jaap van Zweden, one of today's most sought-after conductors,
AHEBERRSEABGARIRL s the Orchestra’s Music Director, a position he has held since
%ﬂ%&ﬂ’g%ﬁ;— ’ {352012{13 the 2012/13 concert season. Maestro van Zweden was
Hi‘;i;j;%&ﬁ;i%ﬂ%éi‘;& recently announced as the next Music Director of the New
5’%?1{“%;%@ ﬁtfi‘ttgfﬁjtxxﬁ' York Philharmonic. This appointment will not affect his tenure
o o g = . with the HK Phil; his commitment to the HK Phil extends at

FERRKEBRE2019 g
EgqubEEE’&% RSN least to the summer of 2019.

s ommamman 10100 1 BesLedo o e yenr term n
BEREIEE ATA=F. P :

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform

— d dth lete Ri the Nibel Richard W )
RS R A CERRAVISTR) A2 fjI'I;e Ig:cof:estr: icsoi:qtphz (saeclgg(;),:)f tehislfsubg—qge(arl'cojrrne aenen
URBELERN SERL—W yearjotmey,

AT B o B L R performing one opera annually in concert. The performances
REMNE—e SMemaxy; are being recorded live for the Naxos label and mark the first

B>RBA
18 BT IR T R AT &4 performances by a Hong Kong or mainland Chinese orchestra

REhamibEEEEmiE=y of the entire Ring cycle.

I - Also under van Zweden, the orchestra undertook a highly
EAERTLELSWEET B successful five-country, seven-city tour of Europe in the 2014/15
2014/15%F R TEONEBE /8  season, with concerts in London, Vienna, Zurich, Eindhoven,
WHKE  FRHEEMB#EHE  Birmingham, Berlin and Amsterdam. Performances were met

A BRI S AIAM M With enthusiasm and universally positive reviews. The concert in

%uBEJ,Hﬁ%;éEﬁ‘ ’ %ﬁﬁ%%g Vienna's Musikverein was filmed for broadcast on TV.
RIEER  STAEEHER TIE

B -NEtMmEEREREY  Conductors and soloists who have recently performed with the
FOESE WRHHEEREE orchestra include Vladimir Ashkenazy, Ning Feng, Matthias
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“Many European orchestras wish they could play like this”

Thiemo Wind, De Telegraaf

"(van Zweden makes) music at the highest level instead of sensational stage effects.
He takes the HK Phil to the next level. It is not only a blessing to the HK Phil

but also to all fans in Hong Kong."” Prof Leo Lee, Ming Pao Daily News

MEMBRSEBNEERMER
REHE  PIPRER AT - g - B4
BRRA - RIE - T CEHERSRE
B ZEIE - EREPES-

BRI EE RO R

BRTY ZRHE ECEEHFHR
BEENRR2HRBEEEAERIIE
P IEREIE R BT o Lh S B4
Bt ES B - AR TR
FRERTRBUBRE ECH
BEGRBIRBLAZTRIES EH
BERT MAE (BOFELLBIE
FA) THERSER (RBER) MUK
MELEAS - B4 (i) 308 -

AEEEB2006F R ABLENE
g 2 AERREANDE
B AMEBEBBESIFBE BN
HEEMER EEMKTLER
SR¥E » 3 HE B AN b B9 ST (L S EE RN 3
R UZEEBNEBRATNERE

BAERBEARMEE URE
FEPALER BEESSMH
X FENRBED RAEDRHL
B SETHRTTHRIHS R
TELEREHEZME2AMNY
AR YEREBRERNEEE
MEaEEHTAE -
BENE SR E M E1805F » &
BRI S PREBNZFERXRIL
1957F ZEABEEZEE
19745F B AL o
ERERAEEE B TREBEY
ERERAEEREEY AL EE
EBERLE BB E I

Goerne, Lang Lang, Yu Long, Yundi Li, the late Lorin Maazel,
Anne-Sophie Mutter and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme, and
has released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos label. Its
acclaimed community engagement programme brings music to
tens of thousands of children annually. A recording was issued
free to schoolchildren throughout Hong Kong of Britten's The
Young Person’s Guide to the Orchestra, Prokofiev's Peter and the
Wolf and Leopold Mozart's Toy Symphony.

The Swire Group has been the Principal Patron of the HK Phil
since 2006. Through this sponsorship, which is the largest

in the orchestra’s history, Swire also endeavours to promote
artistic excellence, foster access to classical music and stimulate
cultural participation in Hong Kong, and to enhance Hong Kong's
reputation as one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the HK
Phil now boasts a full-time annual schedule of classical music
concerts, pops concerts, an extensive education programme,
and collaborations for staged opera with Opera Hong Kong and
the Hong Kong Arts Festival.

The Orchestra’s history stretches back to 1895, when it was
formed as the Sino-British Orchestra. It was re-named in 1957
and became fully professional in 1974.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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| 3 A BERERY ERE 7Kg AR
Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

£ MEE BT B3R RIRES
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

O N=E W75 B4R AP FR Uz M BRIEE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

Bz 3 REE SREBAR
Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song

OMER L &2 SRIMIE B & FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

Philip Powell
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R yoX=(] gy REE
FLUTES PICCOLO OBOES COR ANGLAIS

BEE REE®S

CLARINETS BASS CLARINET

BRE FERE
BASSOONS CONTRA BASSOON

HORNS

MR
TRUMPETS



=% BEERR AN

TROMBONES BASS TROMBONE TUBA
[ J-3i:3 =il ERE @ ERHT
Jarod Vermette Maciek Walicki Pieter Wyckoff Paul Luxenberg
EE BEas
TIMPANI PERCUSSION
OFELE [ J=lH:if RigE AR
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai
it
KEYBOARD
[ E+a
Shirley Ip

FIRE  RER"

Viola: Yuan Yi-ching”

RIZE HEE

Cello: Shelagh Heath

BEE  GZHEE"

Oboe: Alasdair Hill®

B - HE®

Horn: Laurence Davies

B  LHET TEX - BRR

Percussion: Mandy Lo , Raymond Vong, Scott Weatherson
BE EBHYMR B

Harp: Huang Li-ya”, Ann Huang*

BT IEE

"On Trial Basis

TAERBBIREHLBASEEL

*With kind permission of the Hong Kong Sinfonietta
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BT ERISUE o 15— FraEMIE S RIS - SRRV

RESEZNTLEGE - URATBNEBFER -

2y BEERSREBELMRSRAREBRIBRE  AEETR

The Hong Kong Philharmonic Orchestra (HK Phil) is one of Asia’s leading orchestras, dedicated to bringing the finest
orchestral music to Hong Kong. Enriching Hong Kong's cultural life for over 40 years, the HK Phil continues to attain new
heights in musical accomplishment. As a non-profit organization, we rely on generous donations from the community to
sustain the orchestra’s operation. Your support means a great deal to us.

BUEEFREEES

RS BSBBRHENTRRAARE - BEX2M
BREANERE  LRTERRETHNER AL S BT L
B MAL [BR- 2R - REH] ATLERHE

HK PHIL'S ANNUAL FUND

Donations to our ANNUAL FUND enable us to continue
presenting internationally renowned artists, diverse and
vibrant programmes, extending our outreach music
education programmes and offering free community concerts.
Among them, the annual Swire Symphony Under The Stars is
highly embraced by the general public.

*IBRBE B L BRI o
Tax-deductible for donations over HK$100.

BRELZTEHES

HESRAER BHBELFHESRRBLELBMIE &
BE=F  BERUTATRARBEEER  §BMS007TIS
RETERERE  BHABXS

HK PHIL'S STUDENT TICKET FUND

Your generosity enables full-time local students to enjoy
professional orchestra performances with half-price tickets.
Every HK$500 you donate to the STUDENT TICKET FUND
will benefit six students. In the past three years, more than
50,000 student tickets were allotted. We looked forward to
your support to cultivate more young

music lovers this year.

BRESREE (hEE [BEEZBE ] ) EES LBEER
FENERDEEREPONTRARBN\BEBEZBERE W - WEGEEAGIBRMIER R T B -
Cheques should be made payable to 'The Hong Kong Philharmonic Society Ltd.'
Please mail your cheque with your contact method at the back to Development Department, The Hong Kong Philharmonic Society Ltd.,
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon. Development staff will contact you accordingly.

AAERPAEAL 77 AR

AR AR B 443 R E For other donation methods, please contact the HK Phil Development Department

(Tel: 27212030 / E-mail: development@hkphil.org)
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SEEER
CHAIR ENDOWMENT

RALEFUMEBA - Er] ABRBLE R LA E T —HF ERaEE -
ESBLNER  RafENER  BIETRNILERE LEMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BERERLEBRH AT HEREAT IS LEFLED -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsor
of our Chair Endowment.

Ehe
Richard Bamping

KRZEE

Principal Cello

077 5 ) SERI FE AL R DA TSR 2 B))
The Musician's Chair for Richard Bamping is endowed
by the following organisation:

BRALSES
C. C. Chiu Memorial Fund

MESHIBERREME B
BT 27212030 HEHZE
development@hkphil.org £33 B 4% o
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org



KRENE
MAESTRO CIRCLE

BEAMERNAREETLNIE THE HK PHIL'S MAESTRO CIRCLE is an exclusive corporate
AOEMAY » UWXHEEBEHM membership club for the business community. The Circle
EEBRREMNeESAETREMNT{L4E ensures the long-term development of Hong Kong's homegrown
SE o BWmMB L E TS AMees orchestra, and enriches the cultural life of Hong Kong. We are
B grateful to the following Maestro Circle members:

H£&8 Platinum Members

+
T
bl Asia Insurance o

(how Sang Sang

Y.CEE

HEMICALS

A= E Diamond Members

2B A Emerald Members

SF Capital Limited Ana and Peter
Samuel and Rose Jean Fang Siembab

k& 8 Pearl Members

THE LANGHAM
Hong Kong

RS

s R E

Sun Hung Kai Properties

X
WHARF

Established 1886

SYMPHONY

e

SYMPHONY CHARITABLE FOUNDATION
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THANK YOU FOR YOUR SUPPORT

=8

ERLBEELDATEERBRAVCALTREARHE -

The Hong Kong Philharmonic Orchestra is grateful to the following corporations and

individuals for their generous support:

LEFE B CHAIR ENDOWMENT
WS (KIREEEEE) AYRETRE R S TSR -

The Musician’s Chair for Richard Bamping (Principal Cello) is endowed by the following organisation:

ERAEL SE S - C. C. Chiu Memorial Fund

EELKEBHES ANNUAL FUND

HK$100,000 or above =24 £
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $TEBIFREEER A 7

Mr Kung Ming Foo Jackson = BRI k54
Sin Wai Kin Foundation Limited
Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan * BRERER{L{E

Mr & Mrs Lowell and Phyllis Chang - SREFZE {1
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On * RZIZL B

Mr & Mrs Nicholas Sallnow-Smith

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B AR A
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = BRE XL LE

Ms Tse Chiu Ming * #iBR &z

The Wang Family Foundation « SE##¥ =5 S

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (1) * R (1)

Dr & Mrs B J Buttifant

Dr Edmond Chan * FRiREEE 4

Mr & Mrs Joseph W N Cheung = R =& K& Kk A
Mr Edwin Choy = E#4EF %4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * EE#{L1E

Mr & Mrs Patrick Fung * SR {0 &

Mr & Mrs Fung Shiu Lam = JEIEMRELE R A

Dr Affandy Hariman * ZE ¥ &4

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu * =54 K 271+
Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung * ZE{#)8 84
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ERBEEARAT
BELHIXNKESARAT

HK$10,000 - HK$24,999

Mr TS Lee

Dr Lilian Leong * 2ES B4

Mr Jan Leung and Ms Emily Chow * 28 %4 K EAZF L+
Ms Li Shuen Pui Agnes

Candice and Dominic Liang

Mr & Mrs William Ma = BEERE SR E R A
Dr Mak Lai Wo - &£

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond = &RB &I 54
Ms Eligina YL Poon

Barbara and Anthony Rogers

Mr & Mrs Paul Tsang = & #2HE 5£ 4 Kk A
Dr Tsao Yen Chow = EIE M B4

HK$5,000 - HK$9,999

Anonymous (4) = &K (4)

Mr Lawrence Chan CY

Mr Bryan Cheng

Prof Paul Cheung

Mrs Evelyn Choi

Consigliere Limited

Mr Bryan Fok « B REHE4E

Mr & Mrs Michael and Angela Grimsdick
Ms Rose Ho Hofmann « &%+
Mr Maurice Hoo = #8374 5£4

Ms Teresa Hung = B&ZZEEER

Lance Lan

Mr & Mrs Jack Leung

Mr Paul Leung « R 3%0E F4E

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong * 781 75 4t #k i+t
Mr & Mrs Ivan Ting = T R A&

Ms Tse Wai Shun Susan - #E#iZ+
Mr & Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lloyd-Wong * FEEAEREBE ML+

Mr Patrick Wu
KEE
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THANK YOU FOR YOUR SUPPORT

BAEEEES STUDENT TICKET FUND

HK$100,000 or above E{ A &
First Initiative Foundation « sEBZE=EH$
Mr & Mrs David Fried

Hang Seng Bank = 184 4R 1T
Zhilan Foundation - EHE S =

HK$50,000 - HK$99,999
Mr & Mrs Alfred W K Chan = Bk B =
Mr & Mrs E Chan = BRIZER{T{E

Ms Doreen Lee and Mr Lawrence Mak * Z2XF &+ R ZEEALLE
Shun Hing Education and Charity Fund Limited - S4B RZZESHR AR

HK$25,000 - HK$49,999

Mr & Mrs Lam Ting Kwok Paul = $REB 524 Kk A

Mr & Mrs Cheuk-Yan and Rotina Leung = =B 4R A

Tin Ka Ping Foundation - BRAE S S
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (1) = &K (1)

Mr & Mrs Herbert Au-yeung = BRa 558 EE R A
Mr David Chiu

Dr York Chow * & —#{B&4

Mr Edwin Choy = &4 %4

Mr & Mrs Kenneth H C Fung = S B # {1 {E
Mr & Mrs Patrick Fung * SR E

Mr & Mrs Fung Shiu Lam = B IkHRE4E K A
Dr Affandy Hariman + ZE B4

Ms Teresa Hung = B&= 3 Z il

Mr Geoffrey Ko * 8B & L4E

Mr & Mrs Ko Ying « & BE{i &

Mr TS Lee

Dr Lilian Leong * 2B SEE4

Mr Jan Leung and Ms Emily Chow * 28 %4 R EAZF L+
Dr Thomas Leung W T » RH B4+

Candice and Dominic Liang

Lo Kar Foon Foundation - BREZZ=E S
Mr Stephen Luk

Mrs Ruby Master

Mr & Mrs A Ngan

Ms A Poon

Ms Eligina YL Poon

Mr & Mrs Stephen Suen = FREBLER A
Mr & Mrs Paul Tsang = B @5 %&£ %E X A

Dr Tsao Yen Chow = EiEMEE 4

Mr Wong Kin On Thomas = B2 & %4

Mr & Mrs Yam Yee Kwan David - {E85Z {18
Dr M T Geoffrey Yeh « B8 {E+

HK$5,000 - HK$9,999
Anonymous (4) * EZK (4)
Mr Durand Andre and Ms Sham Ting Ting
Mr lain Bruce

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Chu Ming Leong

Prof David Clarke = ¥T K{EHIZ
Mr Jean-Christophe Clement
Mr Gordon Gao = & E4%E

Dr Ernest Lee * ZffgsfE+

Mr Paul Leung * R $50E 564

Mr Richard Li * Z81T5%4%
Dr Ingrid Lok and Dr Tim Li
Lok Sze Pui

Mustard Seed Foundation * ZF#fEE&
Mr Paul Shieh = Bk &R E4E

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = &3 B o4 K A
Mr Tony Tsoi = ERZE %4

Mrs Gertrude Wong = EEEIE Z+
Mr Alan Yue and Ms Vivian Poon

& UB/ME and Joe Joe
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THANK YOU FOR YOUR SUPPORT

ZHESE ENDOWMENT TRUST FUND

ERESR-—NAN=ZFHRUTEEEBEURYL -

EREEERESTES

The Hong Kong Jockey Club Charities Trust
B HRAAE

The Hongkong Land Group

B MAERDE
Jardine, Matheson & Company Ltd

BEMEZE PAGANINI PROJECT
Wt BIm [RBEY | HERAS -

IR LEE 1B

X2 - HE8H (1907) /MEE - AEHEFHT/NEFEA
REAELE B

7858 - B (c1800) /MEE - HERSEEMEA
EEFELE B

%[E - WBIE (1991) KIZE

$E - EBELLE EE

ZEE - ZE (1990) - HER%/MAEA

422188 INSTRUMENT DONATION

ERELHERLE B

PRz EH e

ZES - ¥ (1902) MEE - HEYEEER

£ - OFH - £FS (1866) MRE -
H&EE =B AR RS INEEA

HE - MEZW (1788) MMEE -

B EFEEREEEA

% - ZRER - REZE (1736) MEZE - HIRHELELR

BRI RARERBEZETE] MIBRzHMRss
EEERN R

BEERAREZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES

The Hongkong Bank Foundation
TEHERIT

Citibank, NA
EREREEESE

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

BEBERLBEFNZTLEE 2016

MUSIC IN ACTION - THE HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2016

EHZ52 ORGANISING COMMITTEE
EE Chair
[ {EEE L+ Mrs Amanda Ho Lee

EMEE Ex-officio Member

ERFSAEEEN Mrs Janice Choi, MH
BRERZEETIE
The HK Phil Fundraising Committee Chair

#8h#E SPONSORS

HK$150,000 or above s £

ERETEATS

The Chinese General Chamber of Commerce
HE84 %4 Mr Mok Tsan San

HK$100,000 - HK$149,999

FEgL B %4 Mr James Boznos

FREMZ4 Dr Chan Ka-Ho

ERAMELE Mr Huang Guan Lin

Z A+ Mrs Amanda Ho Lee

REISEEE Mr Ng Kwok Wing Michael
HRERR D TEZEDHER

Rightmind International Nursery & Kindergarten

%A XELE Simon Suen Foundation

ZK Wong

F B %EE Mr Vincent Wong

HK$50,000 - HK$99,999
Dr Duncan Ho Hung Kwong

FHBFEN B EEE Hong Kong New Youth Energy Think Tank

M 3CEE L Dr Lam Man Chan

Z30R %4 Mr Edmond Lee

ZE0EFE L+ Mrs Lorinda Lee

KREEEZEZEEES The Swire Group Charitable Trust
Dr Irene Tang Mo Lin

ERR%ELE Mr Tsim Yiu Leung

IRAIEREE A EE KA Dr & Mrs Wong Chun Wah Alex
EBINIERMBEE A S Hong Kong Zhejiang United

HARXFERS  REEHLRE  BEETHEHAEIHFUSAITLEN
AT REBHAHE o

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.

BIERE Vice-chairs

'|ﬁ%%¢zi Ms Lisa Shing
#B#ELZ L Ms Chloe Suen

aﬁ‘]‘%ti Ms Shirley Tse

HK$10,000 - HK$49,999
i@?ﬁ(ﬁ &8RS Aces Education Consultancy « #E&EK Anonymous
XERFEHERA Mr & Mrs Bronco But « FEEZIZ+ Ms Chik Lai Yu
ﬁ_r“ﬁi Ms Cindy Chiu * B3z + Ms Winnie Chiu
HE S MARITEEALE www.MWBE0T.com - TUHEEE Four Seas Group
BMEHREESE The HK Phil Fundraising Committee
Mr & Mrs Richard Hui + Miss Gu Jin Li & Miss Lin Yi Han
MESEE Mr Lam Chi Man « 25454 Dr Lilian Leong
Z =84 Dr Lee Lip Yen Dennis - B#Z %4 Mr Andrew Lui
B E L Dr Hoffman Ma = BEAERT £ 4 K A Mr & Mrs Wilson Pong
RFHREEHRE LESE S Prince Jewllery and Watch Love and Care
Charitable Foundation « S>3 EIBR#ZREPRA R Sa Sa International
Holdings Limited - EkBR{EEF Z Lt Mrs Susan So Chan Wai-hang
FEBILEE Mr Franki Shiu < SRR SE4E Mr Benedict Sin « :BHita Lzt
Ms Tam Yuk Ching Jenny - B4R Tsim Wing Leung - EX#E L4
Mr Raymond Wong

HAth Others

#EZ K Anonymous * Cao Fujun * FREIES&4AE XA Mr & Mrs Chan Hang Ching
Mr & Mrs Kevin Chan * BR & & Chan Pak Ling Juanie = BR{Z#E Chan Wai Lung Franky

BR7KE Chan Wing Yik * BRAD77 %4 Mr Chen Jiong Fang = Cheung Theobald Aylwin

¥B75%E - Dr Ryan Cho * Dr Kelvin Chow * 4REA3¥ « Mr Andrew A. Del Valle
FERZESLAE - Dr Wendy Kwan « Dr Ku Ka Ming « BEBBLELERA
Dr & Mrs Lai Kwong Lun * #A 2% Astrea Lam * Miss Lois Lam Yu Ka
Ms Lan Chia Chen « Lee Hui Yen Christine « Lee Kam Chuen * Z&3Z Lee Wai Man

BBOZBMBIREMRLEE - Lee Yeuk Lui, Rosa - FEESR Lek Chi Ho Brian
R/NE Leung Siu Wai Annie * ZX8832 22+ Ms LiJinling * EEEBAE&4E Dr Lo Chung Yau

BBE&IE Renee Hei Yu Long * Charlene Low * T Martin Ma * Bernard Man
ABARAT Merx Limited + REBMIEHEINE PLK Lam Man Chan
English Primary School * %5%B#& Valerie So * Dr Eric Tang * Tsoi Wai Man Vien
Ms Flora Wong * E&5 R XA Wong Gideon Chester & family + &&=
Wong Ka Tsan = Ms Vickie Wong * #51E#% Yeung Chi Ying * 5124 RIS
Dr Zenon Yeung * E&RH Yip Chun Ki Aidan * Yu Kam Yiu Dennis
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THANK YOU FOR YOUR SUPPORT

EREZLEERKRE [FEE]

HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING DINNER

“THE CHINESE DREAM"

£/BZ 82 Organising Committee

FfE Chairman
BHBELE Mr Anthony Yeung

EERS Advisor
EEASAZEEEN Mrs Janice Choi, MH

HERE M
Auction and other Supporters

HK$50,000 or above 524 £
ZITAELE Mr Y. S. Liu, MH

HK$25,000 - HK$49,999

BBEkE Z+ Ms Winnie Chiu
$XRISAZEEED Mrs Janice Choi, MH
BZ %4 Mr Han Lei

R L Mr Yu Long

IRE&EB) Cash Supporters

BREEE SE 4 Mr Christopher Cheng
SEEZR (F8) GRAR

Jingye Holdings (HK) Limited

Mr Ken Kwan

Z K554 Mr Edward Lee

ERE BS54 Mr Douglas So

Rose Avenue
34

TEEB) Title Sponsor

=

BRI A Donors and Supporters

$#& 7 #Bh Diamond Supporters
BREEZ4LE Mr Chan Ling

IEREBRR AT
King Stone Energy Group Limited

SR EREEXES//A
Life Spring Healthcare Fund & Ms Shi

“HERBERREEEER AR
Silk Road Energy Services Group Ltd

£ &8 Gold Supporters

HEIORREEXEBR AT
China Jiuhao Health Industry Corporation Limited

E—I& 54 Mr William Huang

S RBEEEE S/ E

Life Spring Healthcare Fund & Ms Shi
Cynthia & Hans So

EHBSEE Mr Raymond Tam
EREEE Mr Tam Siu Ki

$RE B Silver Supporters

FEERLRIEIRERE Chinese Energy Holdings Limited
51w E KOSSILON GROUP

MAEZESE4E Mr Lam Chung Ho Alastair

tmRRREEXES/ /A
Life Spring Healthcare Fund & Ms Shi

B84 %4 Mr Mok Tsan San
ERIREIE R B R A T
Rex Global Entertainment Holdings Limited
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive

The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu, MH

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Prof Daniel Chua

Mr John Slosar
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

MrY.S. Liu, MH

Mr David L. Fried

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung
Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
MrY.S. Liu, MH

Mr Peter Siembab

Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Audience Development
Committee

Prof Daniel Chua
Chair

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Justice Frank Stock, GBS, JP
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Michael MacLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Renee Poon
Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Christine Poon
Artistic Planning Officer
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Development
Kylie Anania

Director of Development

Jenny Lee
Development Manager

Renee Tsang
Development Manager

Daphne Chan

Assistant Development Manager

Marinella Li
Assistant Development Manager

Conny Souw
Assistant Development Manager

Marketing

Deborah Hennig
Director of Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee
Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Dawn Shiu
Marketing Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan
Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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B Sponsored by
The Tung Foundation
ERERREESY

EIL Email -
yas@hkphil.org
&30 Enquiries ?)

2312 6103
& HKPhil

Lo e S A 5
Boapm) w03 o PR
“OME 1o The TUNG FOUNDR'C *

YO UN‘ ; l)C ‘ \EM -Exclusive opportunities to meet
world-class musicians
-HK Phil concert ticket discounts

) = . ior®
TEMBLEHBRE B @IS RAMNEE  FRHK P JUTO! e e
;ga—gﬂxé;;%#%m‘&l% RBIMREBR ! ) accompanying adults: 10% o
$§%§g%§¢ _ = il Junior” -Special invitations to attend
i E = N [& R Eal%ﬁiHKPh\ o e B il concer
@353@%5@*@8’95%?55@%;55%3%2?@;fmmaég%g4gﬁﬁéaﬁﬁﬁﬁ atleast one HK Phil concert
ShEa ﬁh%}’?ﬂﬂﬁg ° -Music appreciation talks and
instrumental masterclasses

KRtz 9. FUFs2Eresger R REOEDR

Ifyou ’ d be an
y are}j{(ﬁ;”-‘time‘loga primary or secondary school student, come join our Schedrge ‘an BN
Presenteq e hil Junior. Let Classical music grow with you and be your lifelong bu hvnine offers you -Bonus point system and souvenirs
; ; e

exclusiy, € HK Phil and sponsored by Th ndation — Young Audience S¢ ; ioy the -E-newsletters

€ access to your orthest’:a and wor}/d*cI:s:ur:S;coi:ns. Being an HK Phil Junior, you will enjoy I3 A e T
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.

FRERBE T ARRIGEERIAY - HEERM BTSRRI MEE Jaap van Zweden
=448 Music Director

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre






