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CORPORATE SUPPORT

Connecting your brand with Asia’s leading orchestra is
the perfect way to raise your company's profile, meet
or entertain your target clients in a prestige social
environment and access money-can't-buy hospitality
opportunities. Concert sponsorship and the HK Phil’s
year-round corporate membership program - the Maestro
Circle, provide a range of entry points to suit any budget.
Contact our team to find out how we can help you with a
flexible package of benefits that achieves your marketing,
hospitality and CSR objectives.

INDIVIDUAL SUPPORT

The HK Phil is dedicated to presenting the finest orchestral
music in Hong Kong. As a non-profit organisation and
a registered charity, your generous personal donations
ensure that we are able to maintain the very highest
standards within the Orchestra.

Details of the benefits of supporting are available at our
website. For enquiries about donations or sponsorships,
please contact the Development Department.

Tel: 2721 2030
Email: development@hkphil.org
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The illustrious history of Saxony in \B
eastern Germany influenced all the ™%y

works in tonight's concert. 500 years [ §§«
ago, the Protestant Reformation 141§ e

found early support there, transforming »
the face of European culture. i
Mendelssohn's towering fifth
symphony, composed in Leipzig,
celebrates that tradition.

Also in Leipzig, the young Clara Zwieck
first met Robert Schumann, who
hailed from the nearby town of
Zwickau. This was the beginning of

a legendary musical love story, one
fruit of which was Schumann'’s only
piano concerto.

As a boy, Wagner would first have
heard the “Dresden Amen”, a choral
cadence which he would explore in
his final opera, Parsifal—and which
also features in the Reformation
symphony. For decades, Dresden

was synonymous with the horrors of
war. Visitors today find a Baroque city
rebuilt, a symbol of reconciliation, and

a centre of art and opera.
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We hope you enjoy this
radiant music.
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RICHARD WAGNER (1813-1883)

Parsifal
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Prelude to Act |
Good Friday Music

In his own eyes, Wagner's destiny was to enrich
mankind’s existence through his operas (redefined
by Wagner as “music-dramas”), which he believed to
be as important as religion. In so doing, of course, he
attracted vehement criticism. Following the premiere
of his 14" and final opera, Parsifal ,the famous music
critic Eduard Hanslick denounced Wagner's work in
print: “A time not too distant from now will clearly
recognize the unhealthy, over-refined, and corrupting
qualities of his poetry and his music”.

A Sacred Event

What can be unhealthy and corrupting about the
music we are about to hear? For a start, Hanslick
objected to the subject matter of Parsifal: redemption
through suffering as revealed in the events which
followed the Last Supper. Hanslick also objected

to Wagner's labelling Parsifal not as an opera or a
music-drama, but as a “Stage Dedication Festival”.
This was, in Wagner's eyes, a sacred event, not mere
entertainment, in which philosophy, religion and ideals
were consecrated through words and music.

Completed in 1879 and first staged on 26 July 1882 at
Wagner's own theatre in Bayreuth, Parsifal is set in the
Spanish castle where the Knights of the Grail guard both
the Holy Grail (the cup used at the Last Supper) and the
spear with which Christ was wounded on the Cross on
the first Good Friday. However, Amfortas, their leader,

CHHTESERE) MY 1882F EBIEIRIR ©
Poster for the premiere production of Parsifal —1882.
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while tempted by the bewitching
Kundry, allows the spear to fall
into the hands of the magician
Klingsor who uses it to inflict a
wound on Amfortas which can
only be healed when the spear

is returned into the Knights'
safe-keeping. Seeing Amfortas'’
agony, Parsifal, a youth who has
been brought up in the forests
as a “pure fool”, determines to
retrieve the spear. Kundry tries to seduce him and, as
Parsifal rejects her advances, an angry Klingsor hurls
the spear at him. Miraculously, it stays poised above
Parsifal's head and Klingsor's castle collapses in ruins.

#1& 4k Richard Wagner

The Prelude, the Holy Grail and the first Good Friday

Something of the epic scale of Parsifal is revealed
in the orchestral Prelude in which we hear the
main themes which symbolise both physical and
metaphysical elements in the opera. It opens with a
unison theme for strings which evokes early dawn
in the forest near the castle of Monsalvat. Over

an extended period, this opens up to shimmering
music which represents first the Sacrament of the
Communion and the Holy Grail itself, before the
brass solemnly intone the “Dresden Amen”, which
for Wagner—like Mendelssohn—represented a
musical expression of religious faith.

In the opera’s third act, Parsifal, who has spent several
years searching for the Knights, finds them in their
castle on Good Friday. He is baptized, cures Amfortas
with the spear, and is appointed leader of their
congregation. It is these momentous events which are
encapsulated in the “Good Friday Music” which begins
with Parsifal's own theme, a brass fanfare. At the climax,
the whole orchestra quotes the “Dresden Amen”.
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RICHARD WAGNER (1813-1883)

Parsifal
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INSTRUMENTATION

Prelude to Act |

Three flutes, three oboes, cor anglais, three clarinets, three bassoons,
contrabassoon, four horns, three trumpets, three trombones, tuba,
timpani and strings.

Good Friday Music

Three flutes, three oboes, cor anglais, three clarinets, bass clarinet,
three bassoons, contrabassoon, four horns, three trumpets, three
trombones, tuba, timpani and strings.
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ROBERT SCHUMANN (1810-1856)

Piano Concerto in A minor, op. 54
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Allegro affettuoso
Intermezzo (andantino grazioso)
Allegro vivace

A Reaction Against Shallow Virtuosity

As editor of the influential arts periodical Neue Zeitschrift,
Schumann’s opinions on the music and musicians of his
time carried a great deal of weight. Something which he
particularly disliked was the fondness for overt displays
of shallow virtuosity, especially from pianists. He worked
against these in his own music. The Piano Concerto is
one of the best examples, moving unequivocally away
from the flamboyant, soloist-dominated concertos of his
contemporaries.

An Act of Love from a New Husband

It was not originally Schumann'’s intention to compose
a fully-fledged concerto; “I realise | cannot write a
concerto for a virtuoso, so | must think up something
else”. That something else was a single movement
Fantasia for piano and orchestra written in 1841 as a
gift to his new wife, Clara, who was considered one

of the finest pianists of the age. But Schumann could
find no publisher willing to accept this piece, even
after two title changes (first to Allegro Affettuoso and
then Concert Allegro), so he put it away on a shelf to
gather dust. It was almost five years before he returned
to it and, by adding two more movements, created a
traditional three-movement concerto.

The first performance was given by Clara in Dresden

in December 1845 and did not meet with any great
measure of success. One critic commented on Clara’s
“praiseworthy efforts to make her husband's curious
rhapsody pass for music”. But if the 19" century taste for

n
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Piano Concerto in A minor, op. 54
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BEMA1847% » Schumann and Clara (1847). © Eduard Kaiser

flashy displays of virtuosity meant that audiences could
not take this calm and simple concerto seriously, more
enlightened modern tastes have seen the concerto rise
in both popularity and esteem, while it has exerted a
powerful influence over later composers, most notably
Grieg and Rachmaninov.

Openly Lyrical and Tuneful

Schumann’s is certainly one of the most openly lyrical
and tuneful of all piano concertos, the first movement
beginning, after the briefest of fanfares, with a gentle
hymn-like melody played by the woodwind and
subsequently taken up by the piano. According to
Michael Steinberg, this theme (comprising the notes
which are in German notation C, H, A, A) was designed
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as a coded message to Clara, implying his pet-name
for her, Chiara. Almost the entire movement is based
on this one lyrical theme, and with an extended slow
and reflective episode in the middle, the movement's
origins as a single, self-contained work are clear.
Towards the end there is a cadenza, but this one is
very different from what the audiences of the day
would have expected. Instead of the usual mechanical
bravura display, Schumann composed a sombre piece
of imitative counterpart based on the hymn-like theme.

While the second movement was written several
years after the first, it seems to fit perfectly alongside.
Schumann provides a link both by the style of the
music—again it is in chords, rather like a hymn—and by
actual melodic connections—the main theme is built
on a figure found in the first movement's theme. This
relaxed and tranquil movement gives way, without a
break, to the energetic, but by no means virtuoso, third
movement. There is a characteristic skipping rhythm
and some interesting rhythmic complexities, but above
all the concerto ends as it began, in an outpouring of
pure lyricism.
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, two horns,
two trumpets, timpani and strings.
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FELIX MENDELSSOHN (1809-1847)

Symphony no.5 in D minor, op. 107, Reformation
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Andante - Allegro con fuoco
Allegro vivace
Andante

SEEHYIRM Andante con moto - Allegro vivace

On 22" August 1829, as part of an extended tour of
the UK, Mendelssohn arrived in the dismal Welsh
city of Bangor. His intention was not to stay there,

but to take the first ship over to Ireland. But he was
thwarted by the Welsh weather. As he wrote to his
sister back in Berlin, “Summer’s gone, and we haven't
had a single summer’s day. Yesterday was a good
day; that is to say, | got wet only three times, kept my
cloak around my shoulders, and several times saw
the sun through the clouds. A furiously driving storm
has been blowing almost without interruption for four
weeks. The trip to Ireland dissolved in Bangor. In spite
of the rain, | kept thinking I'd go over for a few days;
then the steamers arrived, having been 15 hours at sea
instead of six, and when the seasick passengers came
tottering off, wet, weak and swearing... I've fought a
good fight against the weather, but that's the end of it".
It was a combination of boredom, homesickness and
depressing surroundings that prompted Mendelssohn
to start work on his Reformation Symphony. He
completed it in Germany the following April.

Political Turmoil and Religious Bigotry

June 1830 marked the 300" anniversary of the
Augsburg Confession which set in motion the Lutheran
Reformation in Germany. Mendelssohn had been
confirmed into the Lutheran Church in 1825 and was
keen to compose something for the tercentenary
celebrations planned for Berlin. Political turmoil in
Europe conspired to prevent those celebrations from
taking place and the symphony had to wait until November
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1832 for its first

performance

in Berlin (an

earlier Paris

premiere had

been called off in the face of religious objections amongst
the orchestral musicians). Religious controversy also
prevented its publication until 1868, over two decades
after Mendelssohn's death.

Serenity, Grandeur and Nobility

The Reformation Symphony bears witness to
Mendelssohn's solid religious convictions. The first
movement in particular reflects the stolidity and
seriousness of German Protestantism and combines
the serenity of the “Dresden Amen” (which we have
encountered in Wagner's Parsifal) with moments of
grandeur and nobility. The woodwinds lead the rest

of the orchestra in the second movement’s sprightly
dance. The third movement is, in effect, a Song Without
Words, the pensive melody given out by the first violins,
and leads without a break into the fourth movement.
Here Mendelssohn uses a melody attributed to Martin
Luther himself—Ein’ feste Burg ist unser Gott (“A Safe
Stronghold is our God")—introduced by the flute.
Gradually the rest of the orchestra joins in and breaks
into a lively Allegro vivace built around Luther's melody.
The Symphony ends with a powerful statement of this
great chorale theme.
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Two flutes, two oboes, two clarinets, two bassoons, contrabassoon,
two horns, two trumpets, three trombones, tuba, timpani and strings.
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CONSTANTIN TRINKS

Constantin Trinks studied conducting at the
conservatory in his native Karlsruhe, Germany.
Strongly influenced by Christian Thielemann,

for whom he worked as assistant in Bayreuth,

his approach combines important insights into
historically informed performance practice as well
as a strong romantic line.

Trinks joined the Saarldndisches Staatstheater in
2002, serving as interim music director from 2006
to 2009. Deeply rooted in the German Kapellmeister
tradition, he embraces a wide-ranging repertory
which has included Nono's Intolleranza 1960, La
bohéme, Don Giovanni, Die Zauberflte, Das Rheingold,
Lohengrin, Salome, Carmen, Don Carlo, La traviata,
Cavalleria rusticana, | pagliacci, Kullervo (Sallinen) and
the European premiere of The First Emperor by Tan
Dun. In 2009 Trinks was appointed Music Director
at the Staatstheater Darmstadt, conducting his first
Ring cycle, followed by Die Meistersinger von Niirnberg,
Parsifal, Fidelio, Aida as well as the world premiére

of Orff's early work Gisei (available on DVD) in
combination with De temporum fine comoedia.

A well-respected Wagner conductor, he celebrated
the Wagner Bicentenary with Der fliegende Holldnder
in Dresden, Tannhduser in Tokyo, Strasbourg,
Deutsche Oper Berlin and Frankfurt, as well as Das
Liebesverbot at the Bayreuth Festival. He is one of the
few conductors to have conducted productions of
Wagner's entire theatrical output. He is also a refined
symphonist, and this season makes his debut with the
Minchner Philharmoniker followed by concerts with
Bremen Philharmonic, Stuttgarter Philharmoniker,
Barcelona Symphony, Malaysian Philharmonic and
the HK Phil.
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DAVID FRAY

Born in Tarbes, France, David Fray maintains an

active international career as a recitalist, soloist

and chamber musician. He has collaborated with
distinguished conductors including Marin Alsop,

Pierre Boulez, Semyon Bychkov, Christoph Eschenbach,
Asher Fisch, Daniele Gatti, Paavo Jarvi, Kurt Masur,
Riccardo Muti, Esa-Pekka Salonen, Yannick
Nézet-Séguin and Jaap van Zweden. Orchestral
highlights in Europe have included performances

with the Royal Concertgebouw, Bayerische Rundfunk,
Budapest Festival Orchestra, Philharmonia Orchestra,
Academy of St. Martin in the Fields, London
Philharmonic, Deutsche Kammerphilharmonie Bremen,
Deutsche Sinfonie Orchester, Salzburg Mozarteum,
Orchestra del Teatro alla Scala, Orchestre de Paris,
Orchestre National de France and Orchestre de I'Opéra
national de Paris. Fray made his US debut in 2009

with the Cleveland Orchestra which was followed by
performances with the Boston Symphony, San Francisco
Symphony, New York Philharmonic, Chicago Symphony
and the Los Angeles Philharmonic. Recital debuts
followed in Carnegie Hall, at the Mostly Mozart Festival
in New York and the Chicago Symphony Hall. This
season he makes his debut with the HK Phil.

Fray's CD, Fantaisie, comprising Schubert's late piano
works, was a Gramophone Editor's Choice. Other
critically acclaimed CDs include Mozart piano concerti
with the Philharmonia Orchestra and Jaap van Zweden
and Bach Partitas nos. 2 and 6 along with the Toccata
in C minor.

David Fray began piano lessons at the age of four,

furthering his studies with Jacques Rouvier at the
Conservatoire National Supérieur in Paris.
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The Hong Kong Philharmonic Orchestra (HK Phil) is recognised
as Asia's foremost classical orchestra. The Orchestra presents
more than 150 concerts over a 44-week season and attracts
more than 200,000 music lovers annually.

Jaap van Zweden, one of today's most sought-after conductors,
has been the Orchestra's Music Director since the 2012/13
concert season, a position he will continue to hold until at least
2022. In addition, Maestro van Zweden will also be the next
Music Director of the New York Philharmonic starting with the
2018/19 season.

Yu Long was appointed for an initial three-year term in the
2015/16 season as Principal Guest Conductor.

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform
and record the complete Ring of the Nibelung (Richard Wagner).
The Orchestra is in the second of this four-year journey,
performing one opera annually in concert. The performances
are being recorded live for the Naxos label and mark the first
performances by a Hong Kong or mainland Chinese orchestra
of the entire Ring cycle.

Also under van Zweden, the orchestra has undertaken tours
to Taiwan, Europe and, for a second time to mainland China,
with recent concerts in Shanghai, Tianjin and Beijing.

Conductors and soloists who have recently performed with
the orchestra include Vladimir Ashkenazy, Ning Feng,
Matthias Goerne, Lang Lang, Yu Long, Yundi Li,

the late Lorin Maazel, Anne-Sophie Mutter and Yuja Wang.
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“Many European orchestras wish they could play like this”

Thiemo Wind, De Telegraaf

"(van Zweden makes) music at the highest level instead of sensational stage effects.
He takes the HK Phil to the next level. It is not only a blessing to the HK Phil

but also to all fans in Hong Kong."” Prof Leo Lee, Ming Pao Daily News
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme, and
has released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos label. Its
acclaimed community engagement programme brings music to
tens of thousands of children annually. A recording was issued
free to schoolchildren throughout Hong Kong of Britten's The
Young Person’s Guide to the Orchestra, Prokofiev's Peter and the
Wolf and Leopold Mozart's Toy Symphony.

The Swire Group has been the Principal Patron of the HK Phil
since 2006. Through this sponsorship, which is the largest

in the orchestra's history, Swire also endeavours to promote
artistic excellence, foster access to classical music and stimulate
cultural participation in Hong Kong, and to enhance Hong Kong's
reputation as one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the HK
Phil now boasts a full-time annual schedule of classical music
concerts, pops concerts, an extensive education programme,
and collaborations for staged opera with Opera Hong Kong and
the Hong Kong Arts Festival.

The Orchestra celebrated its 40 season as a professional
orchestra in 2013/14.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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PR VIOLAS
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Andrew Ling Li Bo

k| MEE

Li Ming Damara Lomdaridze

KRiBZE CELLOS

O N=E W75 B4R
Richard Bamping Fang Xiaomu
Bz ZHE
Anna Kwan Ton-an Li Ming-lu

{&Z K322 DOUBLE BASSES

OFRESS S EER

George Lomdaridze Jiang Xinlai

EFIIE BER

Philip Powell Jonathan Van Dyke

A BERER
Kaori Wilson

BT

Alice Rosen

AR

Dora Lam

REE

Tae-mi Song

SRIMIE
Chang Pei-heng

ERE

Cui Hongwei

Sun Bin

FR Uz M
Chan Ngat Chau

SREBAR
Yalin Song

B
Feng Rong

(NRiS3

Fu Shuimiao

7B
Sun Yu

BR1aE
Chen Yi-chun

B

Samuel Ferrer

@ & JE Principal
W & EE Co-Principal

HAR AL
Ethan Heath

SRR
Zhang Shu-ying

Timothy Frank

REERRE
Jeffrey Lehmberg

& BB Associate Principal
A BIIEETE Assistant Principal
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Joshua MacCluer C

TROMBONES
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Jarod Vermette
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TIMPANI

OFELE

James Boznos

EXZE
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HARP

[ F3-85
Christopher Sidenius

ByIR 548
ASSISTANT CO

RKE

Vivian Ip

hristopher Moyse

EnH
Maciek Walicki

PERCUSSION

[ =ity

Aziz D. Barnard Luce

g
KEYBOARD

[ E+a
Shirley Ip

NDUCTORS

P23
Gerard Salonga

EEE i

Douglas Waterston

Robert Smith

BEERR KR
BASS TROMBONE ~ TUBA

BEE
Kevin Thompson

RiEE

Raymond Leung Wai-wa

O BRI

BB
Paul Luxenberg

Pieter Wyckoff

B
Sophia Woo Shuk-fai

RIRE  RER
Viola: Chris Choi
RRE  BERY
Cello: Wong Ka-lap
B35 : 7@

Horn: Tsutomu Isohata*

"AEREHRELEAFSEEY

* With kind permission of the Tokyo Metropolitan Symphony Orchestra
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2P ES
THANK YOU PARTNERS

FE&E) Major Funding Body B &R Principal Patron

Pld SWIRE

KB (I2&E) Maestro Podium Sponsor

F ABN-AMRO

S @ ER) Concert Sponsors

EEE%}EME’J@S FUSREHE CEAUEE Sponsorship of one concert or programme offers high branding visibility

MEHTBESEENTEER SEMAERMRET  and focuses ticket and hospitality benefits around a key performance for

%)5%7‘5 CRMIEA R R BB AEMEE  maximumimpact foryour brand. Sponsors may access artists and conductors
MR- IEERRIBESETFEEM - BB VRSB as well as your HK Phil musicians. Thank you to our concert sponsors:

TETEEB:

@ B A 7
¥ &) 4£ £5 (&%) E

BANK OF CHINA (HONG KONG)

Made possible ¥ﬁ ﬁ %
MTR A QBE SUNWAH

IS BED B L@
Honorary Auditor Pro-bono Legal Counsel

€S> \|TAGREEN A j’
.‘_._,'“,z % (1% 58 @ &%ﬁp‘m{ KPVIG O'Melveny
tting through plexity

ik Die Walkiire Partners

ivate Banki

:Iu: o‘ IUASRS
SPACIO

C pEZBRG o
(how Sang Sang

LABRXEZBEHEF In alphabetical order of company name



RSO SSTENEHE , BREED 9@
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HHRERGRESEGRES
The Hong Kong Jockey Club Charities Trust

[l I [l RIDING HIGH TOGETHER

EEERLE ERAFHRIIESELIE B E S E A
Hong Kong Philharmonic Orchestra - HKAPA Side-by-Side Concert

OCBC Wing Hang Community Concert is sponsored by is sponsored by

M EEEEREES
Drs Richard Charles &
Esther Yewpick Lee Charitable Foundation

SN EEATRT
OCBCWING HANG

v

EEERE B (Fih X B {ERHE BIRED

i BEEESLVFERME
Hong Kong Philharmonic Orchestra Composer-in- e

The Tung Foundation Young Audience Scheme
is sponsored by

Residence Programme and the Commissioning of
New Works are sponsored by

?Hi(ﬁ]zifﬁ NEH% The Tung Foundation
FAMILY FOUND‘A'I:ION é%%f&%%gﬁg

EB)EFH SPONSORSHIP ENQUIRIES

2721 2030 | development@hkphil.org
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THE MAESTRO PODIUM ENDOWMENT
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G 3 IE hL E D
CHAIR ENDOWMENT

BEBELMANFEL  BHEBNERLENSY - FB2E-RIINESTEE BHA
EBLENEFETEIHE  FAHARBREMEENEDE  URFEEFEEHR
BB LR GHENBIREUE ©

Become a custodian of musical excellence in Hong Kong by supporting the chair of a HK Phil
musician. Through a series of intimate events, you will forge a personal connection with a
principal player and join an elite network of supporters that has exclusive access to elite
events and visiting artists.

N
Richard Bamping

REZERE

Principal Cello

6 7] BV SEER FE AL R DA T HSB B
The Musician's Chair for Richard Bamping is endowed
by the following organisation:

BR¥ALSES
C. C. Chiu Memorial Fund

&3 ENQUIRIES
development@hkphil.org
2721 2030
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PN
MAESTRO CIRCLE

BT AREE RN TE
FORMRT » UL EBBRN
REREANLEABHRNOTIE
E o BRI TS AMERE
B3

H£E2 Platinum Members

Asia Insurance

THE HK PHIL'S MAESTRO CIRCLE is an exclusive corporate
membership club for the business community. The Circle
ensures the long-term development of Hong Kong's homegrown
orchestra, and enriches the cultural life of Hong Kong. We are
grateful to the following Maestro Circle members:

Sun Hung Kai Properties WHARF

: £ - - )<
o Sang §

(how San [>ang Established 1886

A= 8 Diamond Members

RFE SBS KFHL THE WALL STREET JOURNAL
Mr. Wilfred Ng, sBs, Jp Read ambitiously

FBEARAEE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

B¥k& 8 Pearl Members
]ONES

28



Z#325% THANK YOU FOR YOUR SUPPORT

EEEFER
ANNUAL FUND

EEESHBBHRETE M K EE
HEBMREE - BEHEHIEER
TLRBK EEEE - EERIFRE
HEFRBYIETRIRTEHBERIN
REE - BARD ZRYHVEZRSE -

HK$100,000 or above S £
Mr & Mrs David Fried

Donations to our ANNUAL FUND enable us to continue to
present diverse and vibrant music with local and internationally
renowned artists. They help us programme imaginatively and
bring the most exciting conductors and soloists to Hong Kong.
Supporting our Annual Fund also ensures that we can bring
orchestral music into the community through our Education
and Outreach activities.

Hsin Chong International Holdings Ltd * ¥TEBIFREE AR A 7

Mr Kung Ming Foo Jackson = BE18 k S 4
Sin Wai Kin Foundation Limited

HRBESARAT

Mr & Mrs S H Wong Foundation Ltd - A T X HEESHBR AT

HK$50,000 - HK$99,999

Mr & Mrs E Chan = BRZER{

Mr & Mrs Lowell and Phyllis Chang * JREIE L&
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On = 2L {E

Mr & Mrs Nicholas Sallnow-Smith

Joy and John Slosar

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B EE XA
Mr Edwin Choy = E#4E 38554

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = FRE X &4

Ms Tse Chiu Ming = #iBz+

The Wang Family Foundation = JE##f22EEH &

Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (1) * &K (1)

Dr & Mrs B J Buttifant

Dr Edmond Chan * FRIR/EEE 4

Mr & Mrs Joseph W N Cheung = SR EZEEIR KA
Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung
ISR

Mr & Mrs Patrick Fung

Mr & Mrs Fung Shiu Lam = BB IEMREE R A

Dr Affandy Hariman * & ¥ 84

Mr Edmond Huang and Ms Shirley Liu = = %4 Kk 2% &+
Ms Teresa Hung * BEZ ZEEEm

Mr & Mrs Ko Ying = S BB

Dr Lee Kin Hung * ZfZBEE 4

Mr Jan Leung and Ms Emily Chow * 2B X4 REAZF L+
Ms Robyn Meredith

HK$10,000 - HK$24,999

Ms Li Shuen Pui Agnes

Mr & Mrs Candice and Dominic Liang
Mr & Mrs William Ma = B84 584 X A
Dr Mak Lai Wo = BEFEE

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova
Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond
Poon Yee Ling Eligina
Barbara and Anthony Rogers
Mr & Mrs Paul Tsang = SR EERA
Dr Tsao Yen Chow * EiEMEEE

BEREILE

HK$5,000 - HK$9,999

Anonymous (1) * EZK (1)

Mr Bryan Cheng #8$988

Mrs Evelyn Choi

Consigliere Limited

Dr William Ho « {AlJkI(@E&4E

Mr & Mrs Michael and Angela Grimsdick
Marshall Day Acoustics

Mr Maurice Hoo * 883 4 564

Lance Lan

Lee Tit Sun

Mr Paul Leung * 2R84

Ms D Nam

Dr & Mrs Wing F. Pang * ¥k @Bk A
Ms Tse Wai Shun Susan - {2z +

Mr & Mrs ST Tso

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong
FTREEEREBEEMZ LT

Mr Patrick Wu

KFE
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£33 THANK YOU FOR YOUR SUPPORT
BRBEEEMES
STUDENT TICKET FUND

BAEREHESTIFBRERYE
MEEETAEB2EHEL 58
#5000 BB ARANRELEME

The STUDENT TICKET FUND provides a half-price subsidy on
concert tickets for local, full-time students. Supporting this
fund with just $500 will enable six students to experience
the finest orchestral performances in Asia. This programme

FEBEENERLEL o BER
BB E S/ FRAE5 000k

HK$100,000 or above S £

First Initiative Foundation * BB ZEZH S
Mr & Mrs David Fried

Hang Seng Bank = [B4$R1T

Zhilan Foundation * EHE S
HK$50,000 - HK$99,999

Mr & Mrs Alfred W K Chan = BRK B {ii {8
Mr & Mrs E Chan = BRIEEER{TUEE

reaches over 15,000 students each year.

Ms Doreen Lee and Mr Lawrence Mak = Z2EF Z + R ERALE
Shun Hing Education and Charity Fund Limited * E @H¥ B REZESHR QT

HK$25,000 - HK$49,999
Mr & Mrs Lam Ting Kwok Paul = #EB &4 Kk A

Mr & Mrs Cheuk-Yan and Rotina Leung * 228 %4 Xk A

Tin Ka Ping Foundation * BRAE &
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (1) « &K (1)

Mr & Mrs Herbert Au-yeung = BE3IE& 4 R A
Mr David Chiu

Dr York Chow = /& — B4

Mr & Mrs Kenneth H C Fung = JSE#{TE
Mr & Mrs Fung Shiu Lam * B IE#REE KA
Dr Affandy Hariman * Z& ¥ 584

Ms Teresa Hung « B&X % Z £

Mr & Mrs Ko Ying = S BE{LE

Mr Jan Leung & Ms Emily Chow * 2B x4 REAZFE L
Dr Thomas Leung W T = RE B4

Mr & Mrs Candice and Dominic Liang

Lo Kar Foon Foundation * BERBEXEEES

Mr Stephen Luk

Mrs Ruby Master

Mr & Mrs A Ngan

Poon Yee Ling Eligina

Mr & Mrs Paul Tsang = E@HBxEERA

Dr Tsao Yen Chow * EIEMNEEE

Mr Wong Kin On Thomas * BE % %4

Mr & Mrs Yam Yee Kwan David * {FBE 1%
Mr Alan Yue and Ms Vivian Poon
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HK$5,000 - HK$9,999

Anonymous (4) * EZK (4)

Mr Duran Andre and Ms Sham Ting Ting
Mr lain Bruce

Mrs Evelyn Choi

Mtr Philip Lawrence Choy

Mr Chu Ming Leong

Mr Jean-Christophe Clement

La Couture Consultancy

Ho Rose

Dr Ernest Lee = Z=i8{8+

Henry & Angelina Lee

Lee Tit Sun

Mr Paul Leung * R $REE 564

Mr Richard Li « Z817%4E

Mustard Seed Foundation * ZF#fEE &
Dr & Mrs Wing F. Pang « &K B8E XA
Eddy Poon * i&EE

Progressive Teacher's Alliance « #530ETE 22
Mr Paul Shieh = Bk L4

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun * R B4 K A
Tse Wai Shun, Susan = #{ =4k

Mrs Gertrude Wong - E#EE L +
FERIE/ME & Joe Joe

KFE

&% &3 DONATION ENQUIRIES
27212030 | development@hkphil.org
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e RlET S
SPECIAL PROJECTS

EBEE4E ENDOWMENT TRUST FUND

BHESN-NWN\ZFRUATHBEBEURT -

EREEERESTES

The Hong Kong Jockey Club Charities Trust
B HR AT

The Hongkong Land Group

TRMBRAF

Jardine, Matheson & Company Ltd

BEEZ PAGANINI PROJECT
M EIE [REEY | HERAS -

ERAPEE BN
X& - H8H (1907) MEE - HEEPATIMARKA

REAELE 188

7&5E - B (c1800) MEE - HERAEMEA
EEFLEE B

%E - RE (1991) KiEZ

$E - EBELLE EE

ZEE - ZH (1990) - AES/NMAFEH

i INSTRUMENT DONATION
BERERHERLE BE

e e o S

ZEE - B F (1902) MRZE - AR EEMEA

£ - DFEH - £WS (1866) MEE -
HEBEE=RERAEBEER

WE - B (1788) MEE -

HAEBEEFEERELEER

% - ZRER - W2 fE (1736) MEZ - HIRHELEREA

R EARERBEZETE ] ISz Hhgss
FERER /N RRSE

BEERRARRZE

Eulhzﬁ

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES
The Hongkong Bank Foundation

TEFESRTT
Citibank, NA

ARERZEESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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BEEREBEREEE

MUSIC IN ACTION - THE HONG KONG PHILHARMONIC
ORCHESTRA FUNDRAISING CONCERT 2016

Z£HZEZEE ORGANISING COMMITTEE
& Chair
ZfAIEFE Z+ Mrs Amanda Ho Lee

EMRZEE Ex-officio Member

ERRAREZ2ED Mrs Janice Choi, MH
BREREESEERE
The HK Phil Fundraising Committee Chair

#Bh#E SPONSORS

HK$150,000 or above st £
ERAPEARTS

The Chinese General Chamber of Commerce
EBLE L4 Mr Mok Tsan San

HK$100,000 - HK$149,999
B4 B %% Mr James Boznos
FRE=MEELE Dr Chan Ka-Ho
E@AMSELE Mr Huang Guan Lin
?ﬂ E#E %+ Mrs Amanda Ho Lee

B & %4 Mr Ng Kwok Wing Michael
EE%’EI@H‘%@%@%M*&E
Rightmind International Nursery & Kindergarten
%X ELE Simon Suen Foundation
EK Wong
FEBHLE Mr Vincent Wong

HK$50,000 - HK$99,999

Dr Duncan Ho Hung Kwong

EBIENBFEE Hong Kong New Youth Energy Think Tank
MICHEEL Dr Lam Man Chan

230w %4 Mr Edmond Lee

Z2EF L L Mrs Lorinda Lee

REEBZEEETES The Swire Group Charitable Trust
Dr Irene Tang Mo Lin

BRREE Mr Tsim Yiu Leung

IRRIEEERE LKA Dr & Mrs Wong Chun Wah Alex
EBNIERMEHAE Hong Kong Zhejiang United

ARZHERS ﬂ%ﬁ"’(‘lﬂsﬁﬁ BRENEH AL ERTLEN
AT REBBUAHE

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.
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BlERE Vice-chairs

FBE L+ Ms Lisa Shing
%#ELZ LT Ms Chloe Suen
HE 2+ Ms Shirley Tse

HK$10,000 - HK$49,999
S ERER Aces Education Consultancy * &K Anonymous *
EXHKERA Mr & Mrs Bronco But « FEEIZ + Ms Chik Lai Yu
- #t8Z =+ Ms Cindy Chiu « BBk Z+ Ms Winnie Chiu «
HE S B I EATE www.MWS801.com - P9 £EE Four Seas Group
/’E‘Eigﬂiﬁ The HK Phil Fundraising Committee -
Mr & Mrs Richard Hui + Miss Gu Jin Li & Miss Lin Yi Han -«
MELEE Mr Lam Chi Man - 254 &E4£ Dr Lilian Leong -«
Z7 5B Dr Lee Lip Yen Dennis = @#% 5% Mr Andrew Lui *
FEYE 8L Dr Hoffman Ma - BE#ERT 554 K A Mr & Mrs Wilson Pong
RFHREEHKZ OEZES Prince Jewllery and Watch Love and Care
Charitable Foundation * 335BIBR 2R EPRAR] Sa Sa International
Holdings Limited « #PR{E&Z =+ Mrs Susan So Chan Wai-hang *
FBILE A Mr Franki Shiu - %EHER 564 Mr Benedict Sin - :Efit 2+
Ms Tam Yuk Ching Jenny * % E Tsim Wing Leung - EXF%E
Mr Raymond Wong

HAth Others

#EEK Anonymous * Cao Fujun * BREE%4EXRA Mr & Mrs Chan Hang Ching *
Mr & Mrs Kevin Chan « BR B8 Chan Pak Ling Juanie « BR{2#E Chan Wai Lung Franky
« BR7K3 Chan Wing Yik * BRAI5 %4 Mr Chen Jiong Fang * Cheung Theobald Aylwin
« ¥B7EZEE - Dr Ryan Cho * Dr Kelvin Chow * 5REESE = Mr Andrew A. Del Valle *
FERZE%L4.E - Dr Wendy Kwan * Dr Ku Ka Ming - BEBBEELEEXA
Dr & Mrs Lai Kwong Lun * #A£%F Astrea Lam * Miss Lois Lam Yu Ka *
Ms Lan Chia Chen * Lee Hui Yen Christine * Lee Kam Chuen * ZX{&3Z Lee Wai Man
- BEOEEMBREBEEE - Lee Yeuk Lui, Rosa * BEEE Lek Chi Ho Brian
PN E Leung Siu Wai Annie + Z$8 2 Z £ Ms LiJinling - EEEEBREE4E Dr Lo Chung Yau
- BBBFIE Renee Hei Yu Long « Charlene Low « 5T Martin Ma * Bernard Man *
HREBEMRAT Merx Limited = REBMIEZEITNE PLK Lam Man Chan
English Primary School * # 3%t Valerie So « Dr Eric Tang * Tsoi Wai Man Vien *
Ms Flora Wong *+ £ R KA Wong Gideon Chester & family + &3
Wong Ka Tsan = Ms Vickie Wong * #1£% Yeung Chi Ying * 184 R -
Dr Zenon Yeung * & Yip Chun Ki Aidan * Yu Kam Yiu Dennis



£ 835 THANK YOU FOR YOUR SUPPORT
BEEZEESRMRE [ FEIZF

HONG KONG PHILHARMONIC ORCHESTRA
FUNDRAISING DINNER “THE CHINESE DREAM"

EHZE8 ORGANISING COMMITTEE

ZEfE Chairman
BEFELLE Mr Anthony Yeung

E&RS Advisor
RBASEEE{EEM Mrs Janice Choi, MH

HENEMER
AUCTION AND OTHER SUPPORTERS

HK$50,000 or above 4 £
ZtE%4E MrY. S. Liu, MH

HK$25,000 - HK$49,999
Bz E L+ Ms Winnie Chiu
ERISAEEEN Mrs Janice Choi, MH
BE L Mr Han Lei

RESLE Mr Yu Long

L EB) Cash Supporters

EREEE L4 Mr Christopher Cheng
SEER (58) BRAF

Jingye Holdings (HK) Limited

Mr Ken Kwan

Z kRS Mr Edward Lee

B =S 4E Mr Douglas So

L= mEB) Souvenir Supporter
Rose Avenue

T ZEBD Title Sponsor

BRREBA DONORS AND SUPPORTERS

$#& A Bh Diamond Supporters

BREE 54 Mr Chan Ling
ZILEREEBRAR

King Stone Energy Group Limited

tmRBREXES /A
Life Spring Healthcare Fund & Ms Shi

#HBRERIREEEERA A
Silk Road Energy Services Group Ltd

£ &8 Gold Supporters

FEEREEXERAT
China Jiuhao Health Industry Corporation Limited

E—Ig%E Mr William Huang
EmRBREEE S/ E

Life Spring Healthcare Fund & Ms Shi
Cynthia & Hans So

EBHIBSLE Mr Raymond Tam
FERHELE Mr Tam Siu Ki

$REBp Silver Supporters

FEEZ AR ERE Chinese Energy Holdings Limited
=1 EEME KOSSILON GROUP

MEZ L% Mr Lam Chung Ho Alastair
tmRBEEXES/ M/

Life Spring Healthcare Fund & Ms Shi

EE4 %4 Mr Mok Tsan San

R IREIE R E R A T

Rex Global Entertainment Holdings Limited
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Z#2#F THANK YOU FOR YOUR SUPPORT

BEEREESRME

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING DINNER

A EBY TITLE SPONSOR @

PEONIA

DIAMOND

BOVET

1822

BREVMEZHEZEE HK PHIL FUNDRAISING DINNER ORGANISING COMMITTEE

X Chair
{88 L+ Ms Pansy Ho, Jp

BYEREE|] TR The HK Phil Fundraising Committee Chair

E2RPSAZEEEN Mrs Janice Choi, MH

45553 & SPECIAL GUESTS
EREFEE Mr Yo-Yo Ma
Sf5%4% Mr Wu Tong
RESE Mr Yu Long

BRKREBA DONORS AND SUPPORTERS

H £ &Bf Platinum Supporters

Bl Mr Y. S. Liu

BB {8 Dr & Mrs Ronald & Stella Lu

:BHitd Tam Yuk Ching Jenny

B #EEESE Thomas & Linda Lau Family Foundation

TR ER TR2APR A 7 Alliance Engineering Company Ltd
= Sally Tsang Chan

B3k L+ Ms Winnie Chiu

ERASEEEED Mrs Janice Choi, MH

BFF/NE Ms Lily Chow

{AB¥ 2+ Ms Pansy Ho, JP

F/f= 8 Pang Tak Chung

EBTE#E L+ Mrs Harriet Tung

£ %8 Gold Supporters

A {EE L+ Mrs Amanda T. W. Lee

RKREZ5TE Mr Edward Ng

E LR QBE Insurance

B Tang Zhou

FEREEL 5% Mr Steven Ying

A Judith Yu

BB ZEREMEE Ms Yvette Yung & Mr Anson Yu

$RE 8P Silver Supporters

{8 2+ Ms Pansy Ho, JP

BEEF#HEESLEMR AT Jennifer W.F. Liu Charitable Foundation Limited
#iR AR ARIS @A PR 2 B Silk Road Energy Services Group Limited
BOER S Mr Hans So

34

%58 Members

EPE L+ Ms Daphne Ho
REFZHSEE Mr Edward Ng
EFiMELZ T Ms Jenny Tam

# &+ Ms Shirley Tse
EBFE L+ Mrs Harriet Tung
FERBLSEE Mr Steven Ying

#HEBh Bronze Supporters
Ming Lie & Leonard Chan

1R & E8h Cash Supporters
BERRIMEXBLEESE WY  MEW - HRE - T30
Hong Kong Tianjin Business and Professional Women Association -
Shirley Tse, Lorraine Lam, Mowana Tse, Angela Ho

Dr Alice Lam

FEBIEE Mr Douglas So

HEEB) Auction Supporters
{A#BE L+ Ms Pansy Ho, JP

Mr Pascal Raffy

2|5F R 54 Mr Lau Siew Liang

KRE &L MrEdward Ng

FEFELSEE Mr Steven Ying

B4 Mr Tang Zhou

HE K 2RI\ Auction and Gift Donors

ZEBAREE2A Mrs Janice Choi, MH
EBBEE/E Conrad Hong Kong
PIFESREEE Dr Lilian Leong
HPSE A 8 {8 Dr & Mrs Jimmy & Emily Tang

AERINEE Master of Ceremony & Auctioneer

£4%2 Jin Ling
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H & -
yféS@hkPh”-”g , \\\\\W//// " The Tung Foundation

2312 6103 EEEREERSE

MEMBERS WILL ENJOY:

88585

| .« B SEMEE r‘ . ﬂaﬂmké‘%ﬁﬁe%%gﬁ@

-Exclusive opportunities tor
ass musicians

*
world-c :
-HK Phil concert ticket discounts
(Student: 55% off;
ﬁ accompanying adults: 10% off)

‘ % /,\)\E% %?7:\ J g‘,.%l —— {ﬁg -Special invitations to attend

at least one HK Phil concert
for free

cONE {ON THE TUNG FOUND4y, v R

-Open rehearsals
-Bonus point system and souvenirs
NG S -E-newsletters
XN E -Discounts at designated merchants
N\
A

s NSRBI SRR MMst s . :
p\zxm%ﬁaﬁ‘léﬁéggﬁgawgwmﬁ BRIMREB K ;@%HK Phil Junior .

3 HEETHYN (BOFERR] 5t
s g SEEEE : BBBE -y ppy
* ;gﬁ}i[ﬁ]@ﬂ%%%?ﬁ&%gxa::%% ﬁfﬁﬁﬁﬁgﬁ@W‘é%?{fﬁﬂﬁgé’%JU”'or‘
O Bus AR EAE SRR RAGRA R R
% _time local primary or secondary school student, come join
\f you areHa\I‘;\L.‘t‘lmi‘ior, Let Classical music grow with you and be your life%unrgszzzgf,
1 and sponsored by-The Tung Foundation  Young Augi ;
by thioHJézrlorchestra and wprld—class musicians. Being an HK Phj| J,Sr,:icoers(heme_ Offers 0,
ess events organized by us, year-round privileges anq discoy 'tyou will enjoy th
as well as our rewards scheme with souvenirs. 4 3

and be an

activities,

1 T B AR ARY S : i '_ 3 o il 2 T%’E/L\,\?:j\f Jaap van Zweden
hilha nic E;((ﬂ"ﬂl p or - =r ! [ ¢
hilha artner o o . | o™ e ) Music Director



< )S)

I e N )
e A [BDERS) Sapnse .
& YOUNG AUDIENCE SCHEME ENROUMENT FORM

ﬁd\gﬁ' PERSONAI. DETA”.S FBLATSZIFREIARS Please print in English in BLOCK letters.

% Name (ZEX English) (B3 Chinese)

tH4 B Date of Birth F Year A Month H Day i Age MR Sex

SEF I Member's Email address

'Mﬁﬁ%ﬁ’) BEBII - REBRBULER
FNRBSLSBARDCDER -

== ’ . You must provwde at least one email address so as to
?E%iﬁi@ﬁt Parent’s Email address receive our latest news about free concerts and events

H3E Address @z english)

&B5E Tel (= Home) 2EF18 Member’s Mobile)

(REFIR Parent’s Mobile)

* WIHEBRRS - FEM EBEBANN -

SRB School Name @ english) Myen trenot entoling v scnoal
PR Class /\8 primary [ P22 Secondary []

488 Musical Instrument (s)
WEYASEES - FEARZERMR

If you were a YAS member, please fill in your membership number:

228 MEVBERSHP Sy
Ul N
SLEBWH Membership Period: 1/9/2016 - 31/8/2017

(] $T&8 New Member &2 Membership fee: HK$60 (1 88 Old Member BB Membership fee: HK$50

¥ 7R73%5 PAYMENT

00 SZ= (¥R By Cheque ZERE : [EBEXKHB] Payee: “The Hong Kong Philharmonic Society Limited.”
817 Bank ZZHE® Cheque No.
O JRE(I By Cash

[ 5 Sp AR LB P RMIZ Make a cash payment at our office during office hours
(BHAFSRI Office hours: 288 —Z A Mon-Fri 10:00am - 12:30pm, 2:00 - 5:45pm * ARBRHBERIN except public holidays)

L ReadREEHEEA / BREE [SB8E%RE) F0O (ERHT002-221554-001) - HEAHRKBEACOAE -
Pay the membership fee by cash into the “The Hong Kong Philharmonic Society Limited.” account (HSBC Account No. 002-221554-001).
Please enclose the photocopy of ATM customer advice / Pay-in slip to us.

O {SEFK{¢K By Credit Card ) L S
] VISA + / VISA Card [J B=3E£ / Master Card

FBERWEAFLOREBM Please debit my credit card amount with HKS

BB Credit Card No. FEA%S Cardholder’'s Name
BHBHE valid Until 8-FR17 Issuing Bank
228 Signature B Date

* NBIFRIBE - BB BRRIUEHNBSSSBREMERZEN L © Your membership card and information will be sent out within 4 weeks after receipt of enrollment form.
* FIEBRFESNBEABRNRUERRRS - #5t  DRMEREBSBEXRLETIH A - MARWRIMBEFAME o The personal data provided in this form will be used by The HK Phil

for processing your application and will be held for statistic, correspondence and publicity purposes.

Z BENERNVDESECPIVTEAIE N\ Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong.

EB5E Tel: 2312 6103 BHE Fax: 2721 5443 @3k Website : yas.hkphil.org BT Email : yas@hkphil.org

&
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEBBA

THRE
RIRHTE

BEER

BitErE
&

HEAZEm
EES

HEHBEE
Al

ﬁﬁﬁﬁi
i‘“@%f‘ﬁﬂi
BEERE
BRI L
K= ERE
RETEREL
REBHE
REZEE
BIKHALEE
BRLEE
BHEEELE
ik
ERFELL
HRERL
HEREL
FEmBLEE

Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu, MH

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, SBS, OBE, JP
Mr Steven Ying
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Michael MacLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Christine Poon
Artistic Planning Officer

Miller Cheung

Education and Outreach Officer
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Development
Kylie Anania

Director of Development

Jenny Lee
Development Manager

Renee Tsang
Development Manager

Daphne Chan

Assistant Development Manager

Marinella Li
Assistant Development Manager

Conny Souw
Assistant Development Manager

Marketing

Deborah Hennig
Director of Marketing

Becky Lee

Media Relations Manager

Poyan Yee

Publications Editor

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Box Office Supervisor

Carman Lam
Customer Service Officer

Renee Poon
Marketing Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan

Assistant Orchestral Operations Manager

Fanny Li

Assistant Orchestral Operations Manager

So Kan-pong
Transportation and Stage Officer
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FRETE 518

g KIEZE

BRI KiESHZ=dh
KAUXEE (SE&E) K&
Vassily Sinaisky, conductor
Alban Gerhardt, cello

DVORAK Cello Concerto
TCHAIKOVSKY Manfred Symphony

e 484 '

_)\\/\) F‘{ A\ K &
TCHATKOYSKY

T R B Auid kDB

25 & 26 NOV 2016
Fri & Sat 8pm

BAEX RO ERE
Hong Kong Cultural Centre
Concert Hall

$480 $380 $280 $180

FRREAEHERARE
Tickets at URBTIX www.urbtix.hk

A Media Partner W

n
art
Bl HKPhIl
{SF~E MBS Credit Card Telephone Booking 2111 5999 B SHEE
S H5E ) Ticketing Enquiries 3761 6661 | i H &3 Programme Enquiries 2721 2332 Jaap van Zweden, Music Director
R 7 B 22 6E FE 122 My URBTIX (Android %iPhone/iPadii) 522 Tickets are also available through mobile ticketing app My URBTIX (Android and iPhone / iPad versions)

E%ﬁﬁk!ﬁi&%ﬁ& Eﬁtlﬁlm S?é”ﬁﬂ!ﬁﬁ?ﬁ)ﬂb* ’mw# h k h I I o r
The Hong Kong Philharr I is financially supported by the Gov t of the Hong Kong Special Administrative Region. The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre .







