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Wagner expert Sue Elliott from The Royal Conservatory of Music, Toronto, Canada, and
Raff Wilson, Director of Artistic Planning of the HK Phil, guide you through Siegfried, part 3
of Wagner's epic Ring Cycle, via Podcast.
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Download at
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MESSAGE FROM
DIRECTOR OF
LEISURE AND CULTURAL SERVICES

| would like to congratulate the Hong Kong Philharmonic
Orchestra on reaching the third chapter in their spectacular
4-year musical journey through Wagner's epic Ring Cycle
with today's Siegfried opera-in-concert.

Since 2015 the HK Phil has embarked on an inspirational
expedition through the Ring Cycle, starting with Das
Rheingold which earned widespread acclaim. They continued
the journey last year with Die Walkiire, part two of the Ring
Cycle, which also received many rave reviews from home
and abroad. These remarkable successes have solidified

the position of the HK Phil as Asia’s leading orchestra and
added lustre to Hong Kong's reputation as a world-class
cultural hub.

The Government of the HKSAR unreservedly admires
the vision and ambition of the HK Phil in undertaking
this four-year project, and in being the first orchestra to
stage the whole Ring Cycle in the region. Its endeavour in
bringing local citizens and an overseas audience this rare
artistic experience is much appreciated. To enable music
lovers and the general public to understand Wagner and
the epic background to his Ring Cycle, an array of ancillary
programmes has been devised, such as the Siegfried
Creative Art Competition and Exhibition, symposium
and open rehearsal. It is encouraging to see that these
programmes have all been well-received.

| wish the concert a great success and hope that all of you
enjoy this once-in-a-lifetime musical feast!

0
Michelle Li Mei-sheung, JP

BERICEHREER
Director of Leisure and Cultural Services
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MESSAGE FROM THE CHAIRMAN
BOARD OF GOVERNORS
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

| would like to extend a warm welcome to you all to the
exciting Siegfried opera-in-concert—the third chapter of
Wagner's Ring Cycle—with the Hong Kong Philharmonic
Orchestra.

With Siegfried, Wagner's music and the astonishing world
of myths and fantasies that he conjured up is irresistible

to music lovers of all ages. The opera features some of the
greatest moments in all of Wagner's music, and it demands
from the performers everything that they have within them,
as a musician and as a human being. Today, | assure you
that the acclaimed cast of vocalists and the orchestra will
take you to the world of Wagner—a world in which all of
your senses will be heightened.

The Siegfried opera-in-concert performance, led by

our Music Director Jaap van Zweden, marks another
significant milestone for the HK Phil in consolidating its
leading position as Asia's foremost orchestra. With the
overwhelmingly positive reviews that the concerts and
Naxos recordings of Das Rheingold and Die Walkiire have
received, we are confident that the third part, Siegfried, will
continue the tradition of excellence.

We are deeply grateful to the Home Affairs Bureau for
supporting this artistic project through the Contestable
Funding Pilot Scheme. Alongside the concerts, we have
reached out to a wider community with diverse programmes
including the Siegfried Creative Art Competition and
Exhibition, workshops, open rehearsal and symposium.
Through these activities, we believe that we can enhance
audience appreciation of Wagner's music and to contribute
to the city's aspirations to be an international cultural hub.

Last but not least, thank you for being with us today and |
hope you will enjoy this spectacular performance!

ZlcE
Y. S. Liu

ERERHEESRER
Chairman, Board of Governors
The Hong Kong Philharmonic Society Limited
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THE RING CYCLE PART 3 - SIEGFRIED
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Today's performance is being recorded live for release on the Naxos label
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Siegfried: Synopsis
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Siegfried: Characters Relationship Map

(BBIR3E) HERMBMRERE (BR) NZEES
Siegfried and the Many Layers of Wagner's Ring Cycle

RN R MTRE
Richard Wagner and His Operas

BEE 83 Jaap van Zweden, conductor

75 #& 3E SIEGFRIED

BERMm ' 5% Simon O'Neill, tenor

%5 % B2 45 BRUNNHILDE
MSF1E - Z&EF Heidi Melton, soprano

% 2 MIME
%A - E&F David Cangelosi, tenor

B # B B ALBERICH
SUE TR 0 (KEHF Werner van Mechelen, bass-baritone

#18 /i A WOTAN/WANDERER
B4h - BrhE Matthias Goerne, baritone

X T8 iZ ERDA
WE » £+ F Deborah Humble, mezzo-soprano

i& X %1 FAFNER
FHE 5 [KBEHF Falk Struckmann, bass-baritone

# & B WOODBIRD
Ew#% 0 L5 E Valentina Farcas, soprano

EBE%%E Hong Kong Philharmonic Orchestra
Z20BF - BhIEF5#E Aldert Vermeulen, assistant conductor

&k B#IEE \olker Krafft, vocal coach
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English surtitles provided and owned by Jonathan Dean, ©2013
BETEE » FEERIMES Fung Shu-ying, surtitle operator
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Special thanks to Ms Alice Yin Hung for lending us an office
for the Siegfried project.
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“van Zweden
has taken the

“(van Zweden) takes

HK Phil to a new level,  the HK Phil to the next “HK Phil,
one that neither level. Itis not only a a Hong Kong
the musicians blessing to the HK Phil Orchestra that
nor their fans knew but also to all fans in we are
existed.” Hong Kong.” proud of”
Time Out Hong Kong Ming Pao Daily News Audiotechnique
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“Today's
HK Phil
is absolutely
world-class!”
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OUR RING CIRCLE

Thank you for coming to the HK Phil’s performance
of Siegfried.

Richard Wagner is reputed to have said: “Joy is not in
things; it is in us.” Knowing that you are an opera lover, the
HK Phil would like to invite you to share in the joy of one
of the greatest musical achievements of all time, Wagner's
greatest masterpiece, The Ring of the Nibelung.

Beginning in January 2015, the performance of four operas
will be completed next year in January 2018 with the most
epic of all—Gétterddmmerung conducted by Music Director,
Jaap van Zweden.

We are appealing to you to help realise the completion of
this ambitious musical milestone in Hong Kong by making
a gift to support the Ring. Every donation of every size
helps to make this project possible. Exclusive Ring Circle
Membership is a contribution of $50,000 and includes
special events and backstage experiences. Please give
generously.

For details or to make your gift, please go to
www.hkphil.org/ringcircle.

e RIE L Contact the Development Department

E5 Tel: 27212030
E# Email: development@hkphil.org

BB BN L TRREXNRBENBRZE - EPWAZZRBRFIBRERL

All donations over $100 are tax-deductible with receipt.
Donation benefits vary according to donation levels.

n
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DAS RHEINGOLD

Before the beginning of time, the three Rhinemaidens are
innocently at play in a kind of aquatic Eden. Their task is to
guard the beautiful Rhinegold. The Nibelung dwarf Alberich
attempts to flirt with them. The Rhinemaidens foolishly
disclose a secret: whoever renounces love forever can claim
the gold and forge an all-powerful Ring from it—and thus
dominate the entire world. Alberich immediately proceeds
to curse love and steals the gold.

Wotan, ruler of the gods, has just had the castle Valhalla
built through the labour of the giants Fasolt and Fafner. But
he has promised the goddess of youth and love, Freia, as
payment. His wife, Fricka, reminds Wotan that by losing
Freia, the gods will lose access to the golden apples she
tends, which preserve their eternal youth.

The fire god Loge arrives with news of Alberich’s theft of
the gold. Wotan heads off with Loge to the Nibelungs' realm
deep underground, on a quest to win the Ring. They trick
and capture Alberich, who is forced to give up the Ring. In
revenge he pronounces a devastating curse on it. The giants
agree to return Freia only in exchange for the Ring.

Suddenly the earth goddess Erda appears with a dire
warning and advises Wotan not to keep the Ring but to
accept the giants' terms. Wanting to claim the Ring for
himself, Fafner murders his brother giant: the first victim of
Alberich’s curse.

DIE WALKURE

A generation has passed, and Wotan has fathered the
Wailsung twins (Siegmund and Sieglinde) with a mortal
woman. His plan is for Siegmund to retrieve the Ring from
Fafner (who has meanwhile transformed himself into a
dragon to guard his treasures). Sieglinde had been forced
into an unhappy marriage with Hunding. She actually falls
in love with Siegmund who gains possession of a powerful
sword through his heroic courage before they flee together.

In addition to his human offsprings, with Erda Wotan has
fathered the Valkyries—a race of warrior-maidens. His
favourite among them is Briinnhilde. Wotan calls on her
to aid Siegmund in his battle with Hunding. But Fricka, the
goddess of marriage, forces Wotan to punish the Walsung
twins for their incest and adultery. Wotan reluctantly
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commands Briinnhilde to abandon Siegmund. However,
she is moved by Siegmund’s love of Sieglinde and decides
to protect him. In a rage, Wotan intervenes and allows the
slaughter of his son.

During the “Ride of the Valkyries”, Briinnhilde's sisters
gather freshly slain heroes from the battlefield, preparing
to transport them to Valhalla. Briinnhilde rescues Sieglinde,
together with the shattered fragments of the sword, and
informs her that she is carrying a child who will one day
become a great hero.

Wotan punishes Briinnhilde: she is banned forevermore
from Valhalla and loses her divinity, cast into a deep sleep.
But Wotan's anger relents, and He agrees to safeguard
Brinnhilde with an encircling ring of fire so that only the
bravest of heroes—a man who does not know fear—will be
able to reach her.
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Siegfried: Synopsis
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ACT ONE

Siegfried, the child of Siegmund and Sieglinde conceived
during their night of passion, has grown up in the forest
where his mother, rescued by Briinnhilde, died upon giving
birth to him. Mime, the brother of the Nibelung dwarf
Alberich, took the orphaned baby to his cave in the forest
and has been a foster parent to Siegfried. But Mime has his
own motives: he hopes to retrieve the all-powerful Ring for
himself by using Siegfried, who is now entering manhood.
The act begins as Mime recounts his frustrated efforts to
forge Siegmund'’s broken sword, whose fragments Sieglinde
passed on to him. Mime knows this is the weapon with
which Siegfried will be able to slay the dragon Fafner who
guards the Ring. Siegfried is dissatisfied with the lies he
senses Mime has been telling him about his past and at last
forces the dwarf to divulge the true story of his parentage
and of the shattered sword that is his inheritance.

A passing stranger comes to visit Mime: It is Wotan in his
earthly disguise as the Wanderer. He engages Mime in a
riddle contest, which the dwarf loses. Mime had wagered
his life, but the Wanderer spares him. The only person who
will succeed in forging the sword is one who is unacquainted
with fear. Siegfried reappears and applies himself to the
task. Mime plots to poison Siegfried once the dragon has
been gotten out of the way. Siegfried triumphantly reforges
Nothung (Siegmund'’s broken sword) and cleaves the
Nibelung's anvil in half.

ACTTWO

Alberich returns for the first time since Das Rheingold.

He has been brooding over recent events, determined to
get the Ring back. He encounters his old enemy Wotan/
the Wanderer while waiting near Fafner's cave. But the
Wanderer tells Alberich he is no longer interested in
gaining the Ring and is now just an observer. Siegfried

and Mime arrive on the scene. Mime hopes Siegfried and
the dragon will kill each other and leave the Ring for him
to snatch. In an interlude, Siegfried enjoys the beauty

of nature and the song of a Woodbird, which he tries

to imitate. He then slays the awakened Fafner, but the
dragon’s blood burns him and suddenly gives Siegfried the
power to understand the meaning of the Woodbird's song:
the bird warns that Mime is plotting to kill him. Siegfried
stabs Mime with the sword Nothung—another victim,
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like Fafner, of the Ring’s curse. The Woodbird then tells
Siegfried of a woman surrounded by fire who will become
his bride if he awakens her.

ACT THREE

The Wanderer summons Erda, the goddess of earth and
wisdom. He forces her to wake from her sleep and inform
him about the future, but she is confused. The Wanderer
declares that he is resigned to the end of the gods, since
Siegfried and Brinnhilde will bring new hope to the world
through the power of their love. Siegfried appears and grows
impatient at the old man’s questions, not realising that this
is his grandfather. When he discovers that the Wanderer's
spear caused his father's death, he splits it in pieces with his
sword—signifying the end of Wotan's power.

Siegfried then climbs the mountain and passes through

the curtain of fire. Beyond it he discovers the sleeping
Brinnhilde— and now experiences fear for the first time.
After he kisses her, Briinnhilde awakens from her long sleep
and joyfully greets the sun and the hero she knew would
revive her. But Briinnhilde's divinity is gone, and she also
experiences fear as she senses an unaccustomed human
vulnerability. As a Valkyrie, she was a virgin but now must
come to terms with newly awakened sexual feelings. The
two sing exultantly of their newfound love.

BY THOMAS MAY
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SIEGFRIED: CHARACTERS RELATIONSHIP MAP
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ALBERICH

MERENES BFBEREER O ARGRAE
stole the Rhinegold to forge the Ring
but had to yield it to Wotan
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WOODBIRD
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Forest creature
whose song
(and advice) Siegfried
can understand after
he tastes the
dragon's blood
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Brother of Alberich,
foster parent of Siegfried
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SIEGFRIED

B4 FEEEEN
BREENE RENEF
Orphaned son of the Twins Siegmund
and Sieglinde; raised by Mime
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THE WANDERER/
WOTAN
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FREENR  BERENER
Chief of the Gods in disguise;

father of Briinnhilde, grandfather
of Siegfried
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Valkyrie daughter of Wotan and Erda;
originally immortal but made human in
punishment for disobeying Wotan by
trying to help Siegfried's parents
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ERDA

Kith 2z 38 BEAIE 4 T M R4S
Goddess of Earth,
mother of Briinnhilde by Wotan

L g i% R Al X
FAFNER

EAN ERRZERGANAE
BEERNE
EmESERESRH;
HEEEREHR
LS ERETEIER
Giant who obtained
the Ring in payment for
building Wotan's castle,
Valhalla with his brother
Fasolt, whom he murdered;
afterward he transformed
himself into a terrifying
dragon to guard
his possessions
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Music transcends boundaries and time. Chow Sang Sang has always supported the arts in Hong Kong. In previous years, the Hong Kong
Philharmonic Orchestra wowed audiences with the first and second parts of Wagner's 4-part operatic masterpiece, Ring Cycle. This
year, they proudly present the third part, Siegfried. As a sparkling tribute, Chow Sang Sang unveils a limited-edition ring. The opera's
musical motif is beautifully carved around the outside of this elegant gold band, while Siegfried is engraved on the inner band—making
this a wonderful collector's piece to immortalise a grand performance. Each ring is entitled to a certificate of authenticity.
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3 Enquiries 21927 3123

BUY IT NOW ZAEE

T0 ORDER RE&E&#E
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Available exclusively in Hong Kang at Chow Sang Sang Official eShop,
please visit hkeshop.chowsangsang.com

FER% BB BERERLBEALARELRMR - Gold Ring Patner
All proceeds go to Hong Kong Philharmonic Orchestra for their future development.
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The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region h k h M |
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The Ring cycle famously spans a vast stretch of

Richard Wagner's creative life and thought: about a
quarter-century from initial conception to the scoring

of its final bars. You might think of it as a stratified rock
formation. In Siegfried we find the various phases layered
within the Ring most clearly revealed; they coexist, both
dramatically and musically, side by side.

Spirit of Revolution

Wagner initially conceived the Ring in a spirit of revolution,
with Siegfried as his protagonist. “The man of the future,”
as he described the hero, “whom we desire and long for
but who cannot be made by us.” The Revolutions of 1848
and 1849 that swept through Europe profoundly inspired
Wagner's train of thought during this earliest stage

of the project. He turned his focus to the dramatically
supercharged tale of Siegfried’s tragic betrayal and
downfall, followed by Briinnhilde's redeeming sacrifice
(the events now contained in the Ring's final opera,
Gotterddimmerung). Wagner hoped this would illustrate the
possibility for revolutionary transformation of a society
corrupted by greed and abusive power. The overthrow

of the old order of the gods—as brought about by the

love of Siegfried and Briinnhilde—was to symbolise

this revolution.

1848HMIBAFEHB MM ER R HELKMBE (BR) I8 BREFE -
The Revolutions of 1848 and 1849 that swept through Europe profoundly inspired

Wagner's during the earliest stage of his composition of Siegfried.
The French Revolution: burning the royal carriages at the Chateau d'Eu, February 24, 1848
LC-USZC2-2370 (colour film copy slide) Library of Congress
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As usual with Wagner, things didn’t quite work out
according to his original plan. The stand-alone work as

he first envisioned it grew into a massive cycle of four
intertwined operas. And the composer's outlook shifted
away from the optimism that had inspired it all to begin
with. The Ring began to include not only his ideas of radical
artistic reform but a new, starkly contrasting philosophical
attitude of resigned pessimism.

Siegfried encapsulates this remarkable diversity of
influences. Wagner's initial impulse behind the opera was
to illustrate his hero's youthful exploits onstage in a kind of
“prequel” to what he renamed Gétterddmmerung (originally
he called the last opera Siegfried’s Death). Wagner wanted
to take a lighter-spirited, comic approach that would have
“the enormous advantage of acquainting the audience with
the weighty myth in a playful manner, just as the fairy-
tale does with children,” as he wrote. Siegfried moreover
contains the Ring's hidden comedy: in the traditional
literary sense of the protagonist overcoming obstacles and
winning his beloved, but also in the everyday sense of its
moments of humour, however dark.

Inspirations by Brothers Grimm

This comic aspect (concentrated in the first two acts)
meshes neatly with the fairy-tale retold by the Brothers
Grimm that was one of Wagner's inspirations. This
fairy-tale concerns a boy “who went forth to learn what
fear is.” He remains unable to acquire this emotion but
finally, when he least expects it, encounters something
that makes him shudder. Wagner fused his impressions
of this humorous fairy-tale onto other sources involving
the legendary saga of a fearless, dragon-slaying hero who
walks through a wall of fire.

Wagner had already fused the tragedy of Siegfried that we
will witness in the final Ring opera with the mythic realm of
the god Wotan and his predicament. He unified their fates
through the potent symbol of the corrupting Ring forged
of stolen gold. In Siegfried Wotan appears in his earthly
disguise as the Wanderer. We encounter the Wanderer in
each of the opera’s three acts just before young Siegfried
embarks on each of his three great feats: the reforging

of his slain father’'s sword (Nothung), the slaying of the
monstrous Fafner, and the ascent of the fire-circled magic
mountain to reach Brinnhilde.
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One of the comic elements in
Siegfried derived from a fairy
tale of the Brothers Grimm.

Household Stories from the Collection of the
Brothers Grimm, illustrated (wood engraving)
by Walter Crane
metmuseum.org/art/collection/
search/344567

These two dimensions—the realm of Wotan and the gods
and the human realm of Siegfried—intersect when the hero
avenges his father Siegmund's death by splitting Wotan/
Wanderer's spear with the very sword that Wotan had
shattered at the end of Act Two in Die Walkiire. Once
these human and divine realms intersect in this fateful
encounter, Wotan must accept the tragic end of his order;
Siegfried, in contrast, heads onward with youthful, reckless
joy towards new experience.

The story Wagner fashioned is an inventive synthesis
from diverse sources: ancient Nordic myth, medieval
German epic, saga, and fairy-tale. In Siegfried, comedy and
fairy-tale inhabit the same world as cosmic myth; there
are even overtones from Greek tragedy (the encounter
between Siegfried and the Wanderer echoes the story of
Oedipus from the tragedies of Sophocles).

Fifteen Years in the Making

Siegfried represents a synthesis in musical terms as well,
since it bridges Wagner's earlier and late styles. He
began composing Siegfried immediately after completing
Die Walkiire, in September 1856, and worked his way
through most of the second act by the following June.
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Yet the increasingly unlikely prospect of getting the Ring
performed—among other reasons—led the composer to
set Siegfried aside after he composed the first two acts.
Wagner left his hero, like Briinnhilde, to hibernate for a
gap of twelve years, during which he pursued even more
revolutionary musical ideas in Tristan und Isolde, which
was followed by the rich comedy of Die Meistersinger.

Not until 1869 did Wagner return to Siegfried to tackle
Act Three, finishing the entire score in 1871. The musical
composition of Siegfried thus spread over nearly fifteen
years—far longer than was the case for the other three
Ring operas. The third act shows a transformation of
Wagner's musical style into more intricate orchestral
textures. Compared with the sound world of the earlier
Ring operas, the music now becomes enriched with

a subtler palette of harmonies and timbres and a

riper opulence.

Siegfried's first two acts echo the world of Das Rheingold
(particularly its third scene, set in the dark mines of
Nibelheim). But by this point Wagner had acquired greater
fluency in the language he was inventing. The result

is @ more psychologically nuanced manipulation of his
leitmotifs that no longer feels like mere exposition or

plot recaps.

To take a striking example from the beginning of Siegfried:
in the prelude, Wagner offers a shockingly close-up profile
of the workings of Mime's mind as he broods over the
dragon, the treasure it guards, and his frustration in trying
to forge the sword. In place of the timeless “objectivity” of
the Rheingold prelude, we are given Mime's distinct point
of view.

You might think of Siegfried's sudden ability to hear
Mime's intentions in Act Two—to distinguish appearance
from reality—as a sort of metaphor for what Wagner's
orchestra does in the Ring: It opens up new levels of
meaning to suggest what is “really” happening onstage
beyond the obvious events.

ERMERREBEIER [EZRROAN 2ERABEER BERTRHA

“The man of the future,” as Wagner described the hero, “whom we desire and long
for but who cannot be made by us.”

The Young Siegfried by Julius Hiibner (German, Oels in Scchlesien 1806-1882 Loschwitz), 1839
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Enlightening Love, Laughing Death

Perhaps Wagner sensed that he needed to allow his own
musical resources to ripen before he would be ready to
convey the extraordinary transformations around which
Act Three revolves: the final blow to Wotan's old, corrupt
order; Siegfried’s discovery of love; and Briinnhilde's
awakening to her own humanity.

The music depicting that awakening radiates an ecstatic
beauty. In the final scene Wagner introduces a whole

new group of lyrical themes unrelated to the network of
leitmotifs with which we've grown familiar. As the love
music triumphs, the defiant optimism—"enlightening

love, laughing death!"—that had been Wagner's original
impulse for the Ring emerges once again, now set to his
mature music. It's as if the composer (now approaching
his sixties) had allowed himself to access the revolutionary
fervour of decades ago. And yet, as in the triumphal end of
Das Rheingold, this attitude will prove to be premature. But
set against the gods' hollow pomposity, the illusion here at
least is one of joy that for now rings true.

BY THOMAS MAY

Thomas May R EIF B MR Z(EEIE (ERMNATE) - T2 (EREBR) - (BEHE)
& (OPERA America ) ETHIEMIER - Thomas May is a writer based in Seattle

and his books include Decoding Wagner. He has written for The Washington Post,
Gramophone, OPERA America, and many other publications.
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INSTRUMENTATION

Three flutes (one doubling piccolo), piccolo, four oboes (one doubling
cor anglais), four clarinets (one doubling bass clarinet), three bassoons,
eight horns (four doubling Wagner tubas), three trumpets, bass trumpet,
four trombones (one doubling contrabass trombone), tuba, two sets of
timpani, percussion, six harps and strings.
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RICH ARD WAGNER (1813-1883)

AND HIS OPERAS

1813

S5H22A8 : ERMERLBHE
22 May: Richard Wagner born in Leipzig

1831

FEKLLHAE - TEHBAMET —EFth - —EXEMH
k—EREREH THEER -#EA (BE) K
Bl (BHERTER o tRIREFEE—MIE ILF)
Enrolled at Leipzig University where he composed an
overture, a symphony and a piano sonata and made
sketches for an opera called Die Hochzeit which he
never completed. He also started work on a second
opera, Die Feen

1836

3A298  FETANTE (D) EEREE
29 Mar: His second completed opera, Das
Liebesverbot, was premiered in Magdeburg

1842

108208 : HE=@WE (REE) TEEHFEEE
20 Oct: His third opera, Rienzi, was premiered
in Dresden

REE

24

1843

1828 : B CEHRRRE
A BE

2 Jan: Premiere of

Der fliegende Holldnder
(The Flying Dutchman)

1845

108198 : KB GBEE)
58

19 October: Premiere of
Tannhduser

1848

SERR MR S (BBEEMD) - WHBEIE (BmiE
WIER) MBI

Finished work on his sixth opera, Lohengrin, and
began work on the libretto for Der Ring des Nibelungen

1850

8H28H  (EBBM) EREEE

(ERRBM) —8

Scene from Lohengrin

HZEHTEE © [
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BYBRNFE  Bzh [EEEH]

28 August: Premiere of Lohengrin in Weimar under
Franz Liszt. In a book written during the year Wagner
first coined the phrase “Music Drama” to describe
his vision of an opera in which all elements—music,
drama, scenery, action and the entire theatre—

are amalgamated to support the totality of the
performance. He also wrote about the use of a single
theme to represent a particular character, idea or
emotion throughout an extended work, using the
term leitmotif to describe such a theme.

EIRMEEZHTHE Richard Wagner and Franz Liszt



1854

9A26R : T CREMNES) (KIBR) MEbthz—)
26 September: Completed work on Das Rheingold,
part 1 of the Ring Cycle

1856

3A23R8 : A (LZE#) (GEIR) Wz =)
23 Mar: Completed work on Die Walkiire, part 2 of
the Ring Cycle

1864

ERMNEFTIERE—EEREL (58 FANEIR
Wagner outlined his plan for a theatre to be built for
the primary purpose of staging the Ring

1865

68108 : TR R EE (EHNEEFARRE) -
HRREEE

10 Jun: Premiere of Tristan und Isolde conducted by
Hans von Bilow in Munich

1868

6H218 : (RRENERTF) EREREEE
BXHREREE

21 Jun: Premiere of Die Meistersinger von Niirnberg
in Munich, again conducted by von Bilow

1869

9A22H ( (KkEMEZ) EREEBE
22 Sept: Premiere of Das Rheingold in Munich

1870

6H26R  (ZH®) EREREE
26 Jun: Premiere of Die Walkiire in Munich

ERMEE T FIEEIE - BR1880F
Richard Wagner and his son Siegfried Wagner,
photographed in 1880.

1871

TR (BEIRIE) (KIBIR) M ==) - B (BEHKIE) H
o tNEFHRAE (EHENZR) BT RF  MBEERK
3F - BIABIP I HLER B

Completion of Siegfried, part 3 of the Ring Cycle.
During its composition, his wife Cosima (Liszt's
daughter) gave birth to a son whom they decided to
name Siegfried after the hero of the opera

1874

ST IER) MEtHNEE—ERE (EenNES)
Completion of the last part of the Ring Cycle:
Gétterddmmerung

1876

8A13-1416R17RH : 2F (I8R) EFERMNFERIS
EBHBIE B)E - B B H B8 (BIR) mMEREr -
ZEZEDRTHEZRZE (ER) (REE)

13,14,16 & 17 Aug: The Ring Cycle first staged in
the newly completed Festspielhaus in Bayreuth;
designed to Wagner's specification principally for
the staging of the Ring. The complete cycle was
performed three times that season (picture on left)

1882

7H268 : ERMnz—ERE (HEEHE) 8E
26 Jul: Premiere of Parsifal, Wagner's final opera

1883

2A13A  ERMTEREETH
13 February: Wagner dies in Venice
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SIMON O'NEILL

BEF Tenor

Photo: Fraser Harding

A native of New Zealand, Simon O'Neill has established
himself as one of the finest helden-tenors on the
international stage. He is a principal artist with the
Metropolitan Opera, the Royal Opera House Covent Garden,
Teatro alla Scala and both the Bayreuth and Salzburg
Festivals. His performances as Siegmund in Die Walkiire

at the Royal Opera House Covent Garden with Pappano,
Teatro alla Scala and Berlin Staatsoper with Barenboim, at
the Metropolitan Opera with Runnicles and at Deutsche
Oper Berlin with Rattle were performed to wide critical
acclaim. He was described in the international press as “an
exemplary Siegmund, terrific of voice”, “THE Wagnerian
tenor of his generation” and “a turbo-charged tenor”.

Simon made his Bayreuth festival debut in the title role

of Lohengrin in the new Hans Neuenfels production and
returned as Parsifal in the celebrated Stefan Herheim
production. His discography includes a debut solo award
winning album “Father and Son—Wagner Scenes and
Arias”, with Pietari Inkinen and the New Zealand Symphony
Orchestra for EMI.

Simon O'Neill is an alumnus of the University of Otago,
Victoria University of Wellington, the Manhattan School

of Music and the Juilliard Opera Center. He is a Fulbright
Scholar, was awarded the 2005 Arts Laureate of New
Zealand and was a grand finalist in the 2002 Metropolitan
Opera National Auditions returning as guest artist in 2007.
He also appears on the 1998 New Zealand one-dollar
performing arts postage stamp.
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The young American dramatic soprano Heidi Melton has
been called “the Wagnerian voice we have been waiting
for since Flagstad and Nilsson” (La Presse), and a voice that
is “big, gleaming and tonally resplendent” (San Francisco
Chronicle).

This season she makes her role debut as Briinnhilde in new
productions of Die Walkiire and Siegfried, both at Badisches
Staatstheater Karlsruhe. She also debuts with the London
Symphony Orchestra and Berlin Philharmonic in Ligeti's Le
grand macabre under Simon Rattle as well as with Houston
Grand Opera as Gutrune in G6tterddimmerung. Recent
appearances have included her Vienna Philharmonic

debut singing Briinnhilde's “Immolation Scene” from
Gotterddimmerung under Valery Gergiev, her New York
Philharmonic debut with Alan Gilbert in Strauss Lieder

and her English National Opera debut in Tristan and

Isolde conducted by Edward Gardner. She is a favourite

of audiences in Berlin, where she has been seen at the
Deutsche Oper in Der Ring des Nibelungen under both
Simon Rattle and Donald Runnicles. In Berlin she has also
sung Elsa in Lohengrin, Amelia in Un ballo in maschera, Fata
Morgana in Love for Three Oranges, and Gertrude in Hédnsel
und Gretel.

Melton is the recipient of many prestigious awards and
prizes including the George London Foundation’s George
London/Kirsten Flagstad Memorial Award, José Iturbi
Competition, Sara Tucker Study Grant from the Richard
Tucker Music Foundation, third place in the Belvedere
Competition, national semi-finalist at the Metropolitan
Opera National Council Auditions, and winner of the Mario
Lanza Competition.



FTREAR - ESBNENR B
BUERE 20045 B EIARK
HEBbEL  EFNENEET
#E GRENES) KRB -BE
ToFR - R RZEREESE
FTEAD TESHE(ER) WA
BEE o

THEBEANESRNEEREE:
RRETE AT BIBE B (FEHT ) &

(L& RE®) BE REREE
KMBIRROR T EER NS EE

(EIR) BKRE - HttBE (353R)
MEZRHNT EARSEEE
BEMIEN [BaPEE ] - WEER
EMIEY CERRA  IBIRPIERS
) ; SEZMEHTFERBBRER=
EmABIRE (BEEIE) UARE
E(ER) RHE- AHERERE:
ENTERERESE BE (8
BEREEERR) NEBR—-ARSE

CP#x) B RHEERRE
BF 278 (REBHN/NME) - UK
RS REFBAARHETHRRLC
SEREEL 02016/17HR S
RRASHEKTEIEHE RE
RAEREE N EN S RBIBR
EH e

HEEEHEE BEHERKR-
FRESSE - FEEWMAES -
=EmHER -MEXKEE -
ERERRANEIR - EEFERE
BT~ FE R HT IR BIBR ~ 2 hNEF A 4%
B RO MESNE R
BEMELE  UREMHEMI
Classics/EsRIB o FIER T E
BRESEREHTHNZ M
8RB E H - 30 7E Pl h7 B2 5
SHEANTHSEEBHUER T
BT NRETEHAE -

FiE&H
DAVID CANGELOSI

David Cangelosi has firmly established himself as an
artist who combines both excellent singing with winning
characterizations. In 2004 he made his Metropolitan
Opera debut as Mime in Das Rheingold, conducted by
James Levine; and has returned in multiple principal roles
and Ring related assignments over the past twelve years.

Upcoming highlights include his company debut with
Houston Grand Opera (Tosca, Eugene Onegin), and
reprising his signature role of Mime for the Ring with
Washington National Opera and Boston Wagner Society.
Other notable ‘Ring’ highlights include a recording of

the Forging Scene (Siegfried) with Placido Domingo for
EMI Classics’ Scenes from the Ring; Siegfried and full Ring
productions with Lyric Opera of Chicago and San Francisco
Opera. Recent performances include his role debut of the
Witch in Hdnsel und Gretel; Salome with Boston Symphony
Orchestra; Cunning Little Vixen with Cleveland Orchestra;
and a concert with Saito-Kinen Festival in Matsumoto,
Japan. Return engagements with the Boston Symphony,
Cleveland Orchestra, and Dallas Opera are scheduled for
2016/2017.

Career highlights include multiple appearances with Paris
Opera, Carnegie Hall, Hollywood Bowl, San Francisco
Opera, Canadian Opera Company, Washington National
Opera, Santa Fe Opera, Dallas Opera, Chicago Symphony,
Los Angeles Philharmonic, Ensemble Orchestral de Paris,
Venice Film Festival, and additional recordings with EMI
Classics, London. Cangelosi continues his close, multi-
decade association with the Lyric Opera of Chicago, and
also serves as the Artistic/Program Director of the Vann
Vocal Institute in Montgomery, Alabama.
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During the coming seasons Belgian bass-baritone Werner
Van Mechelen will sing the roles of Kurwenal (Tristan und
Isolde) in Bogota, Heerrufer (Lohengrin) and Musiklehrer
(Ariadne auf Naxos) at La Monnaie Brussels, Alberich
(Der Ring des Nibelungen) at the Deutsche Oper Berlin

and Alberich (Siegfried) with the Tiroler Festspiele Erl,
Wolfram (Tannhduser) at Saarbrlicken, and Scarpia
(Tosca) at Augsburg. In concert he performs in The
Messiah, The Creation, Carmina Burana, and as Christus in
the St John Passion in Freiburg and in Peter Benoit's Lucifer
with the Royal Flemish Philharmonic in Antwerp.

His opera repertoire extends from the Baroque to great
Mozartian roles. Apart from his special focus on Wagner
and Richard Strauss, Van Mechelen is particularly drawn
to lieder. His lied repertoire includes not only the great
song cycles of Schubert, Schumann and Brahms but also
repertoire by less known composers. He has worked with
Eric Schneider, Lucas Blondeel and Jozef De Beenhouwer.

Van Mechelen studied at the Lemmens Institute

at Leuven with Roland Bufkens. He participated in
Masterclasses of Dietrich Fischer-Dieskau, Elisabeth
Schwarzkopf, Robert Holl, Mitsuko Shirai, Hartmut
Ho6ll and Malcolm King. He gained several international
singing prizes, having participated in the prestigious
Queen Elisabeth Competition (Brussels), the
International Vocalists Competition (‘s-Hertogenbosch),
the International Singing Competition (Toulouse), the
Vifias Competition (Barcelona) and the BBC Cardiff
Singer of the World Competition.
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MATTHIAS GOERNE

Matthias Goerne is one of the most internationally
sought-after vocalists and frequent guest at renowned
festivals and concert halls. He has collaborated with
the world’'s leading orchestras, conductors and pianists.
Born in Weimar, he studied with Hans-Joachim Beyer
in Leipzig, and later with Elisabeth Schwarzkopf and
Dietrich Fischer-Dieskau.

Goerne has appeared on the world’'s principal opera
stages, including the Royal Opera House, Teatro Real,
Madrid, Paris National Opera, Vienna Staatsoper, and the
Metropolitan Opera in New York. Goerne's artistry has
been documented on numerous prize-winning recordings.
For Harmonia Mundi, he has recorded a series of selected
Schubert on 11 CDs (The Goerne/Schubert Edition).

His performances include concerts with the St. Petersburg
Philharmonic (Yuri Temirkanov), Orchestre de Paris,
London Philharmonic (Christoph Eschenbach),
Concertgebouw Orchestra Amsterdam (Manfred Honeck),
New York Philharmonic (Christoph von Dohnanyi),
Gewandhaus Orchestra Leipzig, Tonhalle Orchestra

Zurich (Lionel Bringuier), Swedish Radio Symphony
(Daniel Harding) and NHK Symphony (Paavo Jarvi),

as well as a series of song recitals with Daniil Trifonov,
Markus Hinterhduser, Alexander Schmalcz, and the
Quatuor Ebene at New York Lincoln Center, the San
Francisco Opera, Wigmore Hall London, Opera de Lillg,
the new Philharmonie de Paris, the Beaux-Arts in Brussels,
Gulbenkian in Lisbon, Amsterdam Muziekgebouw, at the
Schubertiade Hohenems, and the Sidney Festival, among
many other venues. Goerne made his debut as Wotan in

a concert version of Das Rheingold with the HK Phil under
Jaap van Zweden in 2015, and this year he returns again as
Wotan/Wanderer in Siegfried.
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Mezzo-soprano Deborah Humble is one of Australia’s
most successful international artists—renowned
particularly for her appearances in the operas of
Richard Wagner.

Her engagements have included those with Edinburgh
Festival, Festival d'Aix-en-Provence, Salzburg Easter
Festival, HK Phil, Singapore Lyric Opera, Seattle
Symphony, Auckland Philharmonia Orchestra, Stuttgart
Philharmonic, Hamburg Philharmonic, London Mozart
Players, British Youth Opera and the Théatre du Chatelet
in Paris—in works as diverse as Handel's Messiah and
Verdi's Requiem. Closer to home, she has performed with
the State Opera of South Australia, Opera Queensland,
the Sydney, Melbourne, Queensland and Tasmanian
Symphony Orchestras and the Adelaide and

Brisbane Festivals.

Humble has sung Ring Cycles in Hamburg, Halle,
Melbourne and Ludwigshafen, sang Catherine in
Honegger's Jeanne d'Arc au bicher in Lisbon, Amneris
in Aida for Opera Australia, Elijah with the Sydney
Symphony, Mahler's Symphony no. 3 with the
Queensland Symphony and Wesendonck Lieder in
New Zealand.

Humble also appeared in Strauss’ Elektra and Honegger's
Jeanne d’Arc au biicher in Hamburg, Das Rheingold and
Beethoven's Symphony no. 9 in Hong Kong, Siegfried

in Boston, Mahler's Symphony no. 8 in Singapore,
Bruni's Symphony no. 1 (Ringparabel) in Minsk, Parsifal
and Verdi's Requiem in the UK, Bluebeard’s Castle in
Melbourne and Tristan und Isolde in Mexico City.
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{& 8 7 F Bass-baritone

Falk Struckmann made his debut at the Bayreuth Festival

in 1993 as Kurwenal in Heiner Miller's production under
Daniel Barenboim. In the following years he worked at the
Staatsoper Berlin where he sang in new productions of Der
fliegende Holldnder, Lohengrin, Meistersinger von Niirnberg,
Der Ring des Nibelungen, Parsifal, Fidelio and Elektra. He sang
in numerous premieres at the Wiener Staatsoper, including
Der Fliegende Holldnder, Lohengrin, Die Frau ohne Schatten
and Otello. In recent years he has been increasingly active
at the Hamburg State Opera, where he sang Mathis der
Maler, and later the whole Ring des Nibelungen.

Struckmann has appeared at the stages of the Wiener
Staatsoper (Tosca, Parsifal, Othello, Salome), at the
Staatsoper Hamburg (Rheingold, Walkiire, Siegfried,
Palestrina), at the Teatro alla Scala in Milan as Barak
in Die Frau ohne Schatten and he made his role debut
as Gurnemanz in a new production of Parsifal at the
Nederlandse Opera in Amsterdam under the baton of
lvan Fischer.

Other performances include his celebrated role debut as
Hagen in Die Gétterddimmerung at the Wiener Staatsoper,
and as Pizarro in a production of Fidelio at the Teatro alla
Scala in Milan. He also performed at the Met in New York
(Otello), the Bilbao Opera (Tosca), the Oper Frankfurt
(Lohengrin), the Lyric Opera Chicago (Otello) and among
others. In 2016, Struckmann played Hunding in Die Walkiire
with the HK Phil. This year, he returns as Fafner

in Siegfried.
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Born in Bucharest, Valentina Farcas made her debut at
the 2006 Salzburg Festival singing Blonde in Mozart's
Die Entfiihrung aus dem Serail to wide critical acclaim:
“The petite soprano with the pliant voice threatened at
times to physically and vocally upstage the real heroine”.
As a member of the ensemble at Komische Oper Berlin
she has sung numerous leading roles including Gilda
(Rigoletto), Queen of Shemakha in Rimsky-Korsakov's
Le Cog d'Or, Hermione in Handel's Oreste with Maestro
Thomas Hengelbrock (voted Production of the Year
2006 in Germany by Opernwelt magazine and broadcast
internationally on ARTE) as well as Pamina, Blonde and
Sophie (Rosenkavalier).

Farcas has appeared as Adina (L'elisir d’amore) in
Amsterdam and as Jenny in a production of Rise and Fall
of the City of Mahagonny in Toulouse, and sung Susanna
in a production of Le Nozze di Figaro in Lyon. More
recently she has performed with Deutsche Oper am Rhein
in Disseldorf, and with Die lustigen Weiber von Windsor

in Lausanne. A sought-after concert soloist, Farcas has
sung Mozart's Solemn Vespers at the Maggio Musicale in
Florence under the baton of Riccardo Muti and Handel's
Messiah with the Orchestra Sinfonica di Roma.

Upcoming engagements bring her Japanese debut with
Despina in Cosi fan tutte with Maestro Jonathan Nott and
the Tokyo Symphony Orchestra, Nanetta in Falstaff with
the Teatro Regio di Torino and Maestro Daniele Abbado.
This year she returns to Hong Kong with the Woodbird in
Siegfried with Jaap van Zweden and the HK Phil.
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The Hong Kong Philharmonic Orchestra (HK Phil) is
recognised as Asia’s foremost classical orchestra. The
Orchestra presents more than 150 concerts over a 44-week
season and attracts more than 200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the Orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold until at least 2022. In addition, Maestro van Zweden will
also be the next Music Director of the New York Philharmonic
starting with the 2018/19 season.

Yu Long was appointed for an initial three-year term in the
2015/16 season as Principal Guest Conductor.

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform
and record the complete Ring of the Nibelung (Richard
Wagner). The Orchestra is in the third of this four-year
journey, performing one opera annually in concert. The
performances are being recorded live for the Naxos label and
are winning rave reviews internationally. This project marks
the first performances by a Hong Kong or mainland Chinese
orchestra of the entire Ring cycle.

Also under van Zweden, the orchestra has toured to Taiwan,
Europe and Mainland China. The orchestra will undertake an
ambitious five-city tour to Seoul, Osaka, Singapore, Melbourne
and Sydney in April and May 2017 in celebration of the 20t
anniversary of the establishment of the HKSAR.

Conductors and soloists who have recently performed
with the orchestra include Yo-Yo Ma, Vladimir Ashkenazy,
Ning Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li,
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Opera Now

the late Lorin Maazel, Anne-Sophie Mutter and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme, and
has released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos label. Its
acclaimed community engagement programme brings music to
tens of thousands of children annually. A recording was issued
free to schoolchildren throughout Hong Kong of Britten's The
Young Person’s Guide to the Orchestra, Prokofiev's Peter and the
Wolf and Leopold Mozart's Toy Symphony.

The Swire Group has been the Principal Patron of the HK Phil
since 2006. Through this sponsorship, which is the largest

in the orchestra’s history, Swire also endeavours to promote
artistic excellence, foster access to classical music and
stimulate cultural participation in Hong Kong, and to enhance
Hong Kong's reputation as one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the
HK Phil now boasts a full-time annual schedule of classical
music concerts, pops concerts, an extensive education
programme, and collaborations for staged opera with Opera
Hong Kong and the Hong Kong Arts Festival.

The Orchestra celebrated its 40™ season as a professional
orchestrain 2013/14.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Rl ]2 [F1i# RIDING HIGH TOGETHER

BB B EE B (i R R (F 2 EIEED
Hong Kong Philharmonic Orchestra Composer-in-

EEEREEESES LV FERNEIEE
The Tung Foundation Young Audience Scheme

Residence Programme and the Commissioning of .
is sponsored by

New Works are sponsored by

.@ quH ﬁ{i}ifﬁ NEH% The Tung Foundation
FAMILY FOUND-AT.ION §%§E€%§E$g

ER)EH SPONSORSHIP ENQUIRIES

2721 2030 | development@hkphil.org
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THE MAESTRO PODIUM ENDOWMENT

VN



B FE A ER
CHAIR ENDOWMENT

EBRLMNEN  BBBEBNZTLERNEY - BR2E-ZXINNEFEY BEPA
AEBENERETEYBRE  RANITRAELMEENEDE  URFEEFLEPIR
HE BN ERFXSHAIBREE °

Become a custodian of musical excellence in Hong Kong by supporting the chair of a HK Phil
musician. Through a series of intimate events, you will forge a personal connection with a
principal player and join an elite network of supporters that has exclusive access to elite
events and visiting artists.

#h=
Richard Bamping

RREZEERE

Principal Cello

0 77 52 KO Z4RM fE (L AR LA B 2 B -
The Musician’s Chair for Richard Bamping is endowed
by the following organisation:

BEHAILSES
C. C. Chiu Memorial Fund

&3 ENQUIRIES
development@hkphil.org
2721 2030
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Z#5Z% THANK YOU FOR YOUR SUPPORT

PN
MAESTRO CIRCLE

BHEAMERINARETHNELEM
B UXBHEEBERNREZRRMN
LEABHRNICETE - BREL
BTHERMESEHH

H£EE Platinum Members

Asia Insurance

THEHKPHIL'S MAESTRO CIRCLE is an exclusive corporate membership
club for the business community. The Circle ensures the long-term
development of Hong Kong's homegrown orchestra, and enriches the
cultural life of Hong Kong. We are grateful to the following Maestro
Circle members:

Sun Hung Kai Properties WHARF

‘ + 5 - X
= moM R B mii IR W E
fiw $ang $ang

(how angHan Established 1886

A= 8 Diamond Members

RFE SBSAF ML THE WALL STREET JOURNAL,
Mr. Wilfred Ng, sBs, Jp Read ambitiously

“FBAREE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

Bik& 8 Pearl Members
]@NES



Z#i5Z# THANK YOU FOR YOUR SUPPORT

EEEFET
ANNUAL FUND

EFESABHEAT SR ERAE
EREME  BBHENEERRERK
FBEL  AEREMESTLHRES
KER - BRI RHEEFRREBRET
BEEHYBERINRES - BARDEX
WHETALE -

HK$100,000 or above 3§ A £
Mr & Mrs David Fried

Donations to our ANNUAL FUND enable us to continue to present
diverse and vibrant music with local and internationally renowned
artists. They help us programme imaginatively and bring the most
exciting conductors and soloists to Hong Kong. Supporting our
Annual Fund also ensures that we can bring orchestral music into the
community through our Education and Outreach activities.

Hsin Chong International Holdings Ltd - ¥7 & BB £ BB IR A =)

Mr Kung Ming Foo Jackson

Dr Kennedy Wong *+ R E{E+

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan « BRIEZIR{TLIE

Mr & Mrs Lowell and Phyllis Chang * JREIZ L&

Scott Engle and Penelope Van Niel
Mr & Mrs Leung Lit On * RZZ {1
Mr & Mrs Nicholas Sallnow-Smith
Joy and John Slosar

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron
Mr & Mrs Cheuk-Yan and Rotina Leung = 2R B EAE KA

Mr Edwin Choy = 2438504

Mr & Mrs Frank and Elizabeth Newman
Mr Stephen Tan = FRE X %4

Ms Tse Chiu Ming * #iiBRHZ

The Wang Family Foundation
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999
Anonymous (1) * EZEK (1)

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RiR/ZEE £

Mr & Mrs Joseph W N Cheung = R =& K& Kk A

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Patrick Fung * SR E

Mr & Mrs Fung Shiu Lam = B I8Pk B4 K A
Dr Affandy Hariman * ZE&E ¥ 84

Mr Edmond Huang and Ms Shirley Liu - = 4K 2F &+

&b b

Ms Teresa Hung = R&S 2 Z A
Mr & Mrs Ko Ying = S B{L{E
Dr Lee Kin Hung * Zf#)g84
Dr Lilian Leong

TEHEREES

RIS R%HE
Sin Wai Kin Foundation Limited

ERBESARAT
ELHIXKESRRAT

HK$10,000 - HK$24,999

Ms Li Shuen Pui Agnes

Mr & Mrs Candice and Dominic Liang
Mr & Mrs William Ma = S8 EER A
Dr Mak Lai Wo - Z#E 8+

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova
Ms Robyn Meredith

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond = Z&RB &I 54
Poon Yee Ling Eligina

Barbara and Anthony Rogers

Mr & Mrs Paul Tsang = SIS L£E XA
Dr Tsao Yen Chow = EEMEE4E

HK$5,000 - HK$9,999

Anonymous (1) = &K (1)

Mr Bryan Cheng #5858

Mrs Evelyn Choi

Consigliere Limited

Dr William Ho - fAlJk {284

Mr & Mrs Michael and Angela Grimsdick
Marshall Day Acoustics

Mr Maurice Hoo * 837 4 £ 4

Lance Lan

Lee Tit Sun

Mr Paul Leung = 4388 54

Ms D Nam

Dr & Mrs Wing F. Pang = &2k BEBE XA
Ms Tse Wai Shun Susan « #{Z##iz +

Mr & Mrs ST Tso

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong
ITHEEAEREREMRZ L

Mr Patrick Wu

KEE

Mr Jan Leung and Ms Emily Chow * 2B X ERAEF L+
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Z#i5Z# THANK YOU FOR

YOUR SUPPORT

EEBESENES

STUDENT TICKET

FUND

BAZEHESTIEBMREYEMNE
BEFXREZAFSEE - SBMI500M
BRETEABBEMEZNETBEEN
EgE - BARBERNESES
A2, 000 REEFEEE -

HK$100,000 or above S £
First Initiative Foundation = B8 %&
Mr & Mrs David Fried

Hang Seng Bank = [B4$R1T
Zhilan Foundation * SHE S

HK$50,000 - HK$99,999

The STUDENT TICKET FUND provides a half-price subsidy on concert
tickets for local, full-time students. Supporting this fund with just
$500 will enable six students to experience the finest orchestral
performances in Asia. This programme reaches over 12,000 students
each year.

=15

Mr & Mrs Alfred W K Chan = Bk B {72

Mr & Mrs E Chan = BRIEZER{T{E

Ms Doreen Lee and Mr Lawrence Mak * Z2EXF £+ R ZEEALE
Shun Hing Education and Charity Fund Limited « (5 B BERZZESHER D T

HK$25,000 - HK$49,999

Mr & Mrs Lam Ting Kwok Paul = #REB 4 Kk A
Mr & Mrs Cheuk-Yan and Rotina Leung = 22 B £ XA

Tin Ka Ping Foundation - ARAE & &
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999
Anonymous (1) = EHEK (1)

HK$5,000 - HK$9,999
Anonymous (4) * EZK (4)

Mr & Mrs Herbert Au-yeung = B S8 EE R A Mr Duran Andre and Ms Sham Ting Ting

Mr Chen Chien Hua = BREEZE L4

Mr David Chiu

Dr York Chow = B — (B4

Mr & Mrs Kenneth H C Fung = 5B #§{01%
Mr & Mrs Fung Shiu Lam = Bk LR A
Dr Affandy Hariman * Z& F 84

Ms Teresa Hung = B&:2 ZE E Hfi

Mr & Mrs Ko Ying = & BE{LE

Mr lain Bruce

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Chu Ming Leong

Mr Jean-Christophe Clement
La Couture Consultancy

Ho Rose

Dr Ernest Lee * ZffsiE+
Henry & Angelina Lee

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * 2B AR AZF L+ Mr Paul Leung * 318 54

Dr Thomas Leung W T « REFE4+

Mr & Mrs Candice and Dominic Liang

Lo Kar Foon Foundation - BEXRREZZES
Mr Stephen Luk

Mrs Ruby Master

Mr & Mrs A Ngan

Poon Yee Ling Eligina

Mr & Mrs Paul Tsang = S S EE KA
Dr Tsao Yen Chow = EEMEE4E

Mr Wong Kin On Thomas * BZ & %4
Mr & Mrs Yam Yee Kwan David * E55Z (L&
Mr Alan Yue and Ms Vivian Poon

Mr Richard Li = Z81T%4

Mustard Seed Foundation * SFFEE &

Dr & Mrs Wing F. Pang * #2Kf@B4E X A
Eddy Poon - & ZE&

Progressive Teacher's Alliance * 3 #8228
San Miguel Brewery Hong Kong Limited * &84 hEE AR A 7
Mr Paul Shieh * HkZE £

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun * R B4R A

Tse Wai Shun, Susan - 354k

Mrs Gertrude Wong - SEERELZ +
FEEIE/MA & Joe Joe

XFE

1B &3 DONATION ENQUIRIES
27212030 | development@hkphil.org
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AL RIETE
SPECIAL PROJECTS

EBBESE ENDOWMENT TRUST FUND

EPEER-NWN=ZFHUTHBEBEURL -

ERESERESTES

The Hong Kong Jockey Club Charities Trust
B HRAOAE

The Hongkong Land Group

e MABERDE

Jardine, Matheson & Company Ltd

BEEZ PAGANINI PROJECT
Pt Bl [RREED | BER A -

AR E B
X - B89 (1907) MRE - AEATAF/MAES

REELE 188

7858 - % (c1800) /MEE - HERSLEMA
EEFELE B

ZE - BRIE (1991) KI2E

$E - BELLE EE

ZEE - ZE (1990) - BERA/DAEH

42818 RE INSTRUMENT DONATION
EREUHBRLE BR

FriRigz FH e

ZEF - B (1902) MEE - AR LEFER

£ - DFEH - £WS (1866) MMRE -
HEEE =R EFRE/IMERA

HE - IEZW (1788) MEE -

HSEEFE EREELA

% - ZRER - RETZE (1736) MEZE - BIRHELELR

BT RARERBFEZETE ] MIBE 2 HMRss
REERE R

BEERARKRZE

Hox

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEEES
The Hongkong Bank Foundation

TEHEERT
Citibank, NA

AEREXZEESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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BEEEZEBESIEET

MUSIC IN ACTION - THE HONG KONG PHILHARMONIC
ORCHESTRA FUNDRAISING CONCERT 2016

ZHZE82 ORGANISING COMMITTEE
& Chair
ZfAiEEE Z+ Mrs Amanda Ho Lee

EARZEE Ex-officio Member

EERARAEE/2ET Mrs Janice Choi, MH
BEABREESREE
The HK Phil Fundraising Committee Chair

#Bh#& SPONSORS

HK$150,000 or above s £
EBPEATE

The Chinese General Chamber of Commerce
HE4 %4+ Mr Mok Tsan San

HK$100,000 - HK$149,999

BEL B %&£ Mr James Boznos

fRE={A884 Dr Chan Ka-Ho

E@B@MSELE Mr Huang Guan Lin

?ﬂ E#Z+ Mrs Amanda Ho Lee
%4 Mr Ng Kwok Wing Michael

Em\%ﬁ[‘?}%bfiﬁgiﬂ&lil

Rightmind International Nursery & Kindergarten

%A X ELE Simon Suen Foundation

K Wong

F B %EE Mr Vincent Wong

HK$50,000 - HK$99,999

Dr Duncan Ho Hung Kwong

BHBFENFEEE Hong Kong New Youth Energy Think Tank
MICEE L Dr Lam Man Chan

230 %4 Mr Edmond Lee

ZZEFE L L Mrs Lorinda Lee

AEEEZEEETESE The Swire Group Charitable Trust
Dr Irene Tang Mo Lin

BERR %L Mr Tsim Yiu Leung

RRI B ERAE KL KA Dr & Mrs Wong Chun Wah Alex
EBIIEEMEEAE Hong Kong Zhejiang United

HARXFERS  REELRE  BAEREHIAIFLERSEEN
AT REBBUAHE o

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.

BlERE Vice-chairs

TrBE L+ Ms Lisa Shing
B#EFE L+ Ms Chloe Suen
#E) 2+ Ms Shirley Tse

HK$10,000 - HK$49,999

S AERER Aces Education Consultancy = #&E Anonymous *
EXHEEERA Mr & Mrs Bronco But - BB Z+ Ms Chik Lai Yu
- #tA &+ Ms Cindy Chiu - BB3%k& &+ Ms Winnie Chiu -
HE LR ETHERLE www.MWS801.com - T3 £ & Four Seas Group *
BUERESE The HK Phil Fundraising Committee -
Mr & Mrs Richard Hui * Miss Gu Jin Li & Miss Lin Yi Han -
MEXLEE Mr Lam Chi Man - 25484 Dr Lilian Leong -
Z =84 Dr Lee Lip Yen Dennis - #5584 Mr Andrew Lui «
Y& X8t Dr Hoffman Ma - BE#ER 5t 4 K A Mr & Mrs Wilson Pong +
RFHREEHELEZES Prince Jewllery and Watch Love and Care
Charitable Foundation « 53 BEIBRZREMR AR Sa Sa International
Holdings Limited - #BR{EFZ Lt Mrs Susan So Chan Wai-hang *
BHILE A Mr Franki Shiu - %EHEB S Mr Benedict Sin - EBfiE 2+
Ms Tam Yuk Ching Jenny - B4R Tsim Wing Leung + EX %4
Mr Raymond Wong

HAth Others

M|AK Anonymous * Cao Fujun « BREIE%LEXA Mr & Mrs Chan Hang Ching *
Mr & Mrs Kevin Chan = BRE B Chan Pak Ling Juanie - BRf28E Chan Wai Lung Franky
« BRZKE Chan Wing Yik * BRXE7 %4 Mr Chen Jiong Fang * Cheung Theobald Aylwin
« BBEEE - Dr Ryan Cho * Dr Kelvin Chow = KE5% < Mr Andrew A. Del Valle *
FERE.LLE - Dr Wendy Kwan + Dr Ku Ka Ming - BBEBEEEE XA
Dr & Mrs Lai Kwong Lun « %24 Astrea Lam * Miss Lois Lam Yu Ka -
Ms Lan Chia Chen = Lee Hui Yen Christine * Lee Kam Chuen * ZX{23 Lee Wai Man
- BEBOZEMEREBEILE - Lee Yeuk Lui, Rosa * FEE S Lek Chi Ho Brian =
F/NEx Leung SiuWai Annie - 228835 22+ Ms Li Jinling - B SEERB& 4 Dr Lo Chung Yau
- BBERM Renee Hei Yu Long * Charlene Low * 5T Martin Ma * Bernard Man *
AR BERAR Merx Limited « REBMIFEINE PLK Lam Man Chan
English Primary School « #3%&H& Valerie So * Dr Eric Tang * Tsoi Wai Man Vien *
Ms Flora Wong * E&FRZEKA Wong Gideon Chester & family + E&2#
Wong Ka Tsan = Ms Vickie Wong * #31£% Yeung Chi Ying * #3184 R -
Dr Zenon Yeung * ZE#H Yip Chun Ki Aidan * Yu Kam Yiu Dennis



£ #1535 THANK YOU FOR YOUR SUPPORT
BEEREESIABRE

HONG KONG PHILHARMONIC ORCHESTRA
FUNDRAISING DINNER

B&%8 TITLE SPONSOR
© BOVET

PEONIA 1922
D IJA\ i\[ O N ]A) %)ﬁ:%

BRERBRETERFZES HK PHIL FUNDRAISING DINNER ORGANISING COMMITTEE

*7Z Chair £8 Members

{#B#E L+ Ms Pansy Ho, JP BPELZ L Ms Daphne Ho
REZSTE Mr Edward Ng
EFifE L+ Ms Jenny Tam
HE &+ Ms Shirley Tse

BRERZEEEE The HK Phil Fundraising Committee Chair

EEASEE2ET Mrs Janice Choi, MH

¥ 5% 8 SPECIAL GUESTS ERTELZL Mrs Harriet Tung
ERR%ESE Mr Yo-Yo Ma FEEELSEAE Mr Steven Ying

REZ%EE Mr Wu Tong
R SELE Mr Yu Long

B R EB A DONORS AND SUPPORTERS

H £ #Bf Platinum Supporters

Bl %E Mr Y. S. Liu

= e E {8 Dr & Mrs Ronald & Stella Lu

:Zffitd Tam Yuk Ching Jenny

B #EEE S Thomas & Linda Lau Family Foundation

RS ER T2 ERR A 7 Alliance Engineering Company Ltd
ZEEHF Sally Tsang Chan

B3k Z+ Ms Winnie Chiu

ERASAZEEED Mrs Janice Choi, MH

BEFiFi/NB Ms Lily Chow

{A#B¥E &+ Ms Pansy Ho, Jp

=8 Pang Tak Chung

BB E L+ Mrs Harriet Tung
$RE B Bronze Supporters

S8 Gold Supporters Ming Lie & Leonard Chan
Z{aiE#E L+ Mrs Amanda T. W. Lee 34 %8 Cash Supporters
o FF ERREIHEXRGLESEHE - WED - WRE - AR
;&Emii MI’ Edward Ng Hong Kong Tianjin stiness and Professiona?Women Association—
Ei%{%m QBE |nSL| rance Shirley Tse, Lorraine Lam, Mowana Tse, Angela Ho

Dr Alice Lam
Eﬂ\—rang Zhou . ##B5E Mr Douglas So
FEEELSELE Mr Steven Ying _ '
#FIT Judith Yu 1L TR
BNE T REMSTAE Ms Yvette Yung & Mr Anson Yu Mr Pascal Raffys ensy e

Paul and Leta Lau

4 . Ms Wincey Lam, Mr Raymond Wong, Mrs Rebecca Whitehead,
fﬂgﬁb Silver Su pporters Ms Angela Yau, Mrs Catherine Wong
MBELZt Ms Pansy Ho, JP FERBLSEAE Mr Steven Ying

BEFREELAMAT Jennifer W.F. Liu Charitable Foundation Limited ~ #282 Mr Tang Zhou
#ekBEIR AR B S EA PR A A Silk Road Energy Services Group Limited g3 2 428 Auction and Gift Donors

FRZ JEE Mr Hans So SEBASEZEAT Mrs Janice Choi, MH
EBBEE/E Conrad Hong Kong
RFLBEEE Dr Lilian Leong
BP4EBAE L& Dr & Mrs Jimmy & Emily Tang

FERIFEE Master of Ceremony & Auctioneer
£4#% Jin Ling
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Z#3ZF THANK YOU FOR YOUR SUPPORT

HEEZEBSAME 5% - & - FE .

HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING
DINNER “STRINGS OF IMAGINATION = CHINA"

EBZ88 ORGANISING COMMITTEE

FE Chairman
B1&&{E+ Dr Anthony Yeung

EERS Advisor
EEASAZEEEN Mrs Janice Choi, MH

HEREMEE
AUCTION AND OTHER SUPPORTERS

AE &Y Auction Supporters
EER AL
ZiF %4 Mr Li Haifeng

ZEZBE BB Charity Sale Supporters
Xu Li

B4 Ge Hong

Kathy Li

Mr Ng Chi Fung

& EB) Cash Supporters

Ms Gu Jin Li

Hu Yan Min

Yang Pei En

REEHR/NE Ms Cheung Lai Na Lina
BRE

54

& EBh Title Sponsor

BRREA DONORS AND SUPPORTERS

FREEB) Headtable Supporters

HEZEESLZ Yvonne LK. Lui Foundation
HFEZE Mr & Mrs Richard Hui
ELRASAZEEED Mrs Janice Choi, MH

£ #8) Gold Supporters

DMRREEZERERA

Asia Brand Group Holdings Limited
EEPEEZERERAA

Beautiful China Holdings Company Limited
EHEAIREBRAR

Huayi Tencent Entertainment Company Limited
ZFM % Mr Li Haifeng

Ms Sabrina Ma

Ze B S SkyNet Group

$REB) Silver Supporters

BEERFHHLEAS

Inner Mongolia (Hong Kong) Federation of Associations
eRLZt

MHEZ % Mr Alastair Lam

MBLE{H£4E % MBL Wine Group Limited
EEfZFR £ Mr Winston Sie

Mr Elton Tsang

fB4E{EZA VST ECS (00856.hk)

BHEME Mr & Mrs James WAN Hong Jian

Z5HE B Wine Sponsor

-

MBL

PrE:
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HKPAhil Pl SWIRE

HREHEB Principal Patron

EI\

EE S S HREA R
JOCKEY CLUB KEYS TO MUSIC EDUCATION PROGRAMME

é?_g %E * Em I’I JBEEB Exclusive Sponsor

{4 %%%%@%%ﬁﬁg%

0

nstrumental g oy G T
aste l'Cl(IS S

8/1-18/2/2017

HFEXEHRO S ELE
B 5HEE= CR1&CR2
Concert Hall Rehearsal Room
CR1 & CR2,
Hong Kong Cultural Centre

23126103

E& Jaap van Zweden
FELUARE Music Director

%Ei%%ﬂiﬁ"@Eﬂ%?’é%ﬂ"ﬁﬂﬁl@lﬁl@ﬁﬁﬂ "E\?’é%%ﬁ%@ﬁ%\?&ﬁfb*/Diiim}\’fi : L : %l% Yu LOng

heliongiKong Rhilharmonic@rehestralisifinancially’suppornted byithelGovernmentiof the HonglKongiSpeciallAdministrativelRegion

TheltHongKong|Rhilharmonici@rchestralisial\Venue|Partnerofithel Hong/Kong Cultural Centre BERRBIEE PI’InCIpal Guest Conductor



\:I:t 252 l ( #FE®E Principal Patron
e

HKPhil Pl SWIRE

SHARE & TOUCH...

BEEREBHERHLEEE
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O EBEHRKE (07-01-2017)
Hong Kong Composers Showcase
O KE B8 ER XE%] @ BRISE (12-11-2016)
Swire Symphony Under The Stars @ Central Harbourfront
© (EEIE) TIEY : ERMASERRE (24-09-2016)
Siegfried Workshop: A demonstration of Wagner Tuba
OESESLTHBHANE | —BREGELE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O ESSTLTHBHENE | — L MERKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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BEE

5% 15

EELNE

THEHONG KONG PHILHARMONIC SOCIETY LIMITED

5ER

BitErE
IR

FOEA L
LEEZSEM
BlER

HEHEREE
Al

ﬁﬁﬁﬁi
i«(@ﬁgﬁi
BREERE
BRI L
K= ERE
RESTEBEE
REBEHIER
REZKE
BIKHEE
Emm%i
—‘?—/1‘*5‘5$
FHREE
%ﬁ?%ﬁi
HRERL
mEPEL
FEmBLEE

HITEES
BitErsE
£33
BEX L
FERERM
R LE
EIkBA LA
EHLTE

Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairs

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, SBS, OBE, JP
Mr Steven Ying

Executive Committee

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Mr Nicholas Sallnow-Smith
Mr John Slosar

BBEES

R RE
E2

BRELE
?Bi](/uﬁt—li
BITAERE

%Tzfn‘rﬁ:t

FEE LA
BlER

RelEz L
BEPErt
ZMitEL+
B TESE
ERTFERL
BEREM
EX@ELEE

nmﬁﬂi é

Fk
4
RipEE
BAERkE
BRI LE
BREHIE
SRR LE
RESHEE
D@
B h kit
SRERE

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr David L. Fried

Mr Andy Kwok Wing-leung

Mr Y. S. Liu, MH

Dr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Dr Anthony Yeung
Mr Edward Ng

Mr Steven Ying
Vice-Chairs

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Mr Y. S. Liu, MH

Mrs Harriet Tung

Dr Kennedy Wong, BBS, JP
Mr Raymond Wong

Audience Development
Committee

Mr Nicholas Sallnow-Smith
Chair

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Andrew Simon



BRERHERMRAH]
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

TIHAE MANAGEMENT

EEE
THeR

TR B A5 A0

Az ga
TR SRAE

FEH#
e

FRE
MBI RER 2

REW
ADERISE

S f
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REH
TEE

BEE
TR EREE

FEM
R RTRER

BAE
TRy

SiMiRBIRE

AR
BERINRCE
Iz
BRI

MIEE
HERNRBEEE

BRE
B REIEE

REA
HBERIMEEE

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Christine Poon
Artistic Planning Officer

Miller Cheung

Education and Outreach Officer

e
REH
BREE

BEm

BREE

BRoh %

BRBNIBEE
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BREYPPLE

HEE
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Rtz
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FEF

LEBKEBLIR

ERILH
BWRBLEE

Development

Kylie Anania

Director of Development

Renee Tsang
Development Manager

Daphne Chan

Assistant Development Manager

Marinella Li
Assistant Development Manager

Conny Souw
Assistant Development Manager
Marketing

Deborah Hennig
Director of Marketing

Becky Lee

Media Relations Manager

Poyan Yee
Publications Editor

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Box Office Supervisor

Carman Lam
Customer Service Officer

Renee Poon
Marketing Officer

Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan

Assistant Orchestral Operations Manager

Fanny Li

Assistant Orchestral Operations Manager

So Kan-pong

Transportation and Stage Officer
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CORPORATE DIGITAL SOLUTIONS

BE INFORMED.
BE EMPOWERED.
BE COMPETITIVE.

Thinking comprehensively counts. Get the full story faster from a
credible, browsable source on issues that impact your business.

LEARN MORE about our customized programs:

VISIT nytimes.com/corporate
TELEPHONE Fern Long +65 6391 9627
EMAIL flong@nytimes.com



AVAILABLE EXCLUSIVELY AT
hkeshop.chowsangsang.com

Thank you for sharing our passionate support of the arts in Hong Kong.
Proceeds go to the Hong Kong Philharmonic Orchestra for their future developments.

Jﬁii (fow Sang Sang

T (852) 2192 3123
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