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Un poco sostenuto—Allegro

Andante sostenuto

Un poco allegretto e grazioso
Adagio—Allegro non troppo, ma con brio
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CORPORATE SUPPORT

Connecting your brand with Asia’s leading orchestra is
the perfect way to raise your company’s profile, meet
or entertain your target clients in a prestige social
environment and access money-can't-buy hospitality
opportunities. Concert sponsorship and the HK Phil's
year-round corporate membership program—the
Maestro Circle, provide a range of entry points to suit
any budget. Contact our team to find out how we can
help you with a flexible package of benefits that achieves
your marketing, hospitality and CSR objectives.

INDIVIDUAL SUPPORT

The HK Phil is dedicated to presenting the finest
orchestral music in Hong Kong. As a non-profit
organisation and a registered charity, your generous
personal donations ensure that we are able to maintain
the very highest standards within the Orchestra.

Details of the benefits of supporting are available at our
website. For enquiries about donations or sponsorships,
please contact the Development Department.

Tel: 2721 2030
Email: development@hkphil.org
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The HK Phil is proud to be representing Hong
Kong on a five-city international tour, which begins
tomorrow. In celebration of the 20™ anniversary

of the establishment of the Hong Kong Special
Administrative Region, we will be performing in
Seoul, Osaka, Singapore and Melbourne, before
concluding our tour at the prestigious Sydney
Opera House.

Tonight's programme features the three works
that we will be performing on the first leg of our
tour. We will showcase the orchestra at our very
best in the powerful and majestic first symphony
by Brahms. Before then, we are joined by the
wonderful Ning Feng as soloist in Bartdk's violin
concerto no. 2, one of the great violin concertos.
At the beginning of the concert, you will have the
chance to experience again Hong Kong composer
Fung Lam’s multifaceted composition Quintessence
which, following its premiere at our 40t
Anniversary Gala concert in 2014, has already
been taken on our tours in Europe (2015) and
China (2016).

Enjoy and have a great evening!

»
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The Chinese title of the work (&) has two layers of
meaning. It literally means ‘contain’, which refers to
something of positive potential. The deeper meaning
relates to the concept of the Five Aggregates in
Buddhism, namely form, sensation, perception,
mental formations and consciousness, which are the
core aspects shared by sentient beings of all shapes
and forms.

The English title corresponds to a similar concept
in ancient Greek philosophy. Quintessence is

the fifth and the highest essence after the four
elements of earth, air, fire and water, and thought
to be the magical substance of gods and latent in
all living things.

This concept, with its lively and positive character,
served perfectly as the starting point of this work,
written in celebration of HK Phil's 40t anniversary.
The composition consists of a series of short and
contrasting sections which share the same handful
of distinctive core musical elements, the most
significant of which being the zigzag shaped melodic
line, signifying the journey towards one’s goals.

Quintessence was commissioned by the HK Phil, and
sponsored by The Robert H. N. Ho Family Foundation

PROGRAMME NOTES BY FUNG LAM
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MEXRE - EEH MIXEEE ZHE- Two flutes, piccolo, two oboes, cor anglais, two clarinets, bass

MR EEE REFEEE - W‘iE’f’Né‘ clarinet, two bassoons, contra bassoon, four horns, three trumpets,
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three trombones, tuba, timpani, percussion, harp and strings.
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BELA BARTOK (1881-1945)

Violin Concerto no. 2
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Allegro non troppo

Andante tranquillo
Allegro molto

Barték was one of the early pioneers in the field of
ethnomusicology. In 1934 he was awarded a grant
by the Hungarian Academy of Sciences which
allowed him to give up his full-time teaching post
and concentrate on cataloguing and publishing

the 13,000 individual folk melodies he had already
collected from all corners of Hungary and its
neighbours. He also found increasingly inventive
ways to combine these folk elements with traditional
western musical genres, and with the Violin
Concerto of 1938 he successfully infused the music
with the Hungarian folk spirit without using a single
authentic folk melody.

“I am Really Ashamed”

This manifestation of national identity in Bartdk’s
music was not just a product of his study of the
music of his homeland, but his reaction against
political events. Adolf Hitler had declared himself
supreme ruler of Germany in 1934, and Hungary,
much to Bartdék’'s disgust, quickly forged a close
alliance: "What is most appalling

is the imminent danger that

Hungary too will surrender to

this system of robbers and

murderers. The ‘educated’

Christian people are

almost exclusively devoted

to the Nazi system. | am

B 891927F
Béla Bartdk, circa 1927

(Wikimedia Commons)
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Bartdk used a gramophone to
record folk songs sung by

Czech peasants.
(Wikimedia Commons)

really ashamed”. Those ‘educated’ people also began
to shun Barték’s music. He wrote despairingly: “The
most famous conductors show no interest at all in
my works. It is a waste of energy to attempt any
promotion of my orchestral works". However one
friend did remain loyal, the violinist Zoltan Székely,
22 years Bartdk's junior. In 1936 he asked Barték to
write him a concerto.

A Concerto in the Tradition of Brahms & Beethoven

Having composed and then withdrawn one earlier
in his career (in 1907), Bartdok was reluctant and
suggested instead that he should compose a
large-scale set of variations for violin and orchestra.
Székely insisted on a concerto and in the end Barték
came up with a compromise; a true concerto rooted
in the tradition of Beethoven and Brahms, but with
a set of variations at its core. By the time the
concerto was completed in December 1938

Székely had left Hungary and settled in Holland,
where he premiered the work with the Amsterdam
Concertgebouw Orchestra under Willem
Mengelberg on 23 March 1939.

n
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BELA BARTOK (1881-1945)

Violin Concerto no. 2
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A Response to Schoenberg

Harp and strumming pizzicato strings set the scene
at the start of the first movement as the soloist
announces the richly lyrical main theme. A slower
secondary theme given by the violin in a higher
register and echoed by the orchestral violins

was Bartdk's response to the serial techniques

of Schoenberg; it incorporates all 12 notes of

the chromatic scale and ends with a passage in
ascending micro-tones. An extremely virtuosic
cadenza brings the movement to its close.

"“One of the Most Beautiful Melodies Written
in the 20t Century”

The calm violin theme which opens the second
movement has been described (by Barték specialist,
Peter Laki) as “one of the most beautiful melodies
written in the 20" century”. It goes through a set of
six variations before ending as it began, while the
third movement takes the form of a variation of the
first movement's main theme—same pitches but a
totally new rhythm, transforming this once lyrical
melody into a vivacious dance.

PROGRAMME NOTES BY MARC ROCHESTER
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INSTRUMENTATION

Two flutes (one doubling piccolo), two oboes (one doubling cor
anglais), two clarinets (one doubling bass clarinet), two bassoons
(one doubling contra bassoon), four horns, two trumpets, three
trombones, timpani, percussion, harp, celesta and strings.
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JOHANNES BRAHMS (1833-1897)
Symphony no. 1in C minor, op. 68
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Un poco sostenuto—Allegro
Andante sostenuto
Un poco allegretto e grazioso

Adagio—Allegro non troppo, ma con brio

Brahms enjoyed several fruitful years from 1867

to 1872 composing vocal works, as he produced
classics including Ein Deutsches Requiem, the Alto
Rhapsody, and Schicksalslied. Brahms was equally
prolific as a composer of chamber music, having
written the Sonata for Two Pianos. When it came to
symphonies, however, he ran into significant hurdles,
as he reached the age of forty without successfully
establishing his own symphonic sonority.

A Perfectionist

While many composers would have published

their first symphonies early on in their twenties, by
the time he finished the Symphony no. 1in 1876,

the forty-three-year-old Brahms was well into his
composing career, with close to seventy works
under his belt. However, his conception of the
Symphony no. 1 dates back to 1856, when he was
working on three movements which he subsequently
used for his Sonata for Two Pianos. After hearing
Schumann'’s Symphony no. 4, he got the idea to
rewrite sketches of the sonata into a four-movement
symphony. Why, then, did the final product take
over a decade to complete?

Brahms had always composed rigorously, and
he constantly revised his works until all flaws,
however minor, had been eliminated. Although this

13
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JOHANNES BRAHMS (1833-1897)
Symphony no. 1in C minor, op. 68
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Brahms by Fritz Luckhardt

(Wikimedia Commons)
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perfectionism took a toll on his composing speed,
the meticulous refinements allowed each of his
compositions to evolve as a flawless work of art.
The Symphony no. 1is no exception; with the Piano
Concerto no. 1in D minor as its prototype, it was
conceived by Brahms in his early twenties but not
completed until well into his middle age.

Another reason for the delay in completing the
Symphony no. 1 was the late great Beethoven.
Brahms was hailed by some contemporaries as the
successor to Beethoven, with his style echoing that
of the classical master, including hallmarks like a
dramatic arc from a tormented opening, a struggle
against pain to an uprising, and a final victory (as
seen in Beethoven's Symphony no. 5 and Brahms’
Tragic Overture). After Beethoven's ground-breaking
Symphony no. 9, high expectations were being
placed on Brahms to continue this legacy and push
German music forward. Unfortunately, the immense
pressure, compounded with Brahms' own reverence
for Beethoven, only imposed stumbling blocks to

his creative output. How could he ever compose a
work that could match or even surpass Beethoven's
Symphony no. 9, while also establishing a personal
style? This was probably one of Brahms greatest
struggles at his working desk.

Rivaling Beethoven's no. 9

Brahms casts a dark shade on the beginning of the
symphony, where the thumping of the timpani, like

a staggering giant, leads in the basic motif played by
the mellow strings and woodwinds, which is to be
modulated later in the movement. In the exposition,
marked allegro, woodwinds and violins present the
first theme. Shortly after the oboe plays the second
theme in E flat major, the violas follow with a jagged,
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new motif, leading to a codetta. A development
section based on the first theme precedes the
recapitulation, which, finally relaxing the tempo,
ends on the first theme in C major.

The gravity of the opening movement is washed
away by the tranquility of the second movement in
E major. The violins and bassoon open the ternary
form movement with a cantabile theme. The middle
section, featuring the violins and the oboe, contrasts
this by embellishing its theme with dotted rhythms,
which is soon taken over by the horn and a solo
violin to close off the movement serenely.

The third movement, also in a three-section form,

is much shorter and swifter than the previous

ones. Replacing the scherzo typical of Beethoven
with an intermezzo, Brahms presents us with a
middle section that is graceful, romantic, and yet

no less lively. We even get a peek into his typical
descending-thirds motif, and in the closing section, a
glimpse into the first theme of the finale.

A Birthday Gift to Clara

A slow introduction in C minor, akin to that of the
first movement, opens the finale by recreating

the previous gloomy atmosphere with a focused
orchestral sound, followed by a rhythmic pizzicato

15
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LephFITIRE  GUSTAV

passage. In the midst of the subsiding storm, light
shines through in the form of the horn’s Alphorn
motif, evoking the imagery of salvation from
suffering. The tune, a birthday gift from Brahms to
his confidant Clara Schumann in September 1868,
originally bore the words: ‘High on the mountain,
deep in the valley, | send you many thousand
greetings’ (‘Hoch, auf'm Berg, tief im Tal, grif’’
ich dich viel tausendmal’). Now settled in C major,
energetic violins lead into the exposition with the
brisk and memorable main theme. The finale's
resemblance to Beethoven's Symphony no. 9 was
quickly pointed out at its premiere, even though
Brahms adamantly denied it. The last section
shifts the metre to cut time, building up to a
climax with a hastened passage centred on the
main theme, only to slow down for the trombones
from the introduction to bring the symphony to a
heroic close.

PROGRAMME NOTES BY GUSTAV @ Die Musikzeitung

GustavEA i EFHT & GRE) NAIRAN TR AU ZZEHN

ERNEFEAERELATRAED -

Gustav is the founder and editor-in-chief of Die Musikzeitung, a
Hong Kong based website which aims to share the joy brought

by music, and to promote classical music to youngsters.

www.diemusikzeitung.com
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INSTRUMENTATION

Two flutes, two oboes, two clarinets, two bassoons, contra
bassoon, four horns, two trumpets, three trombones, timpani
and strings.
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Jaap van Zweden has risen rapidly in the

past decade to become one of today’'s most
distinguished conductors. He is Music Director

of the HK Phil, a post he has held since 2012, and
will continue to hold until at least 2022. In January
2016 the New York Philharmonic announced that
Jaap van Zweden will be their new Music Director
starting with the 2018/19 season, and will act

as Music Director Designate during 2017/18. He
has been Music Director of the Dallas Symphony
Orchestra since 2008 and will continue in that
role through the 2017/18 season, after which he
becomes Conductor Laureate.

Highlights of the 2016,/17 season include return visits
to the New York Philharmonic, Chicago Symphony,
Cleveland Orchestra, Los Angeles Philharmonic,
National Symphony Orchestra, Orchestre de Paris,
Royal Concertgebouw Orchestra, as well as a debut
performance with the Shanghai Symphony Orchestra.

With the Dallas Symphony he launched the annual
SOLUNA International Music & Arts Festival in 2015,
and in that same year with the HK Phil embarked

on a four-year project to conduct the first ever
performances in Hong Kong of Wagner's Der Ring des
Nibelungen, which is being recorded for release on
Naxos Records. Other recordings include Stravinsky's
The Rite of Spring and Petrushka, Britten's War Requiem
and the complete Beethoven and Brahms symphonies.

In 1997 Jaap and his wife established the Papageno
Foundation to support families of children with
autism. That support has taken shape through a
number of programmes in which professional music
therapists and musicians receive additional training
in using music as a major tool for working with
autistic children.
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Fung Lam first attracted international attention
over a decade ago when the BBC Philharmonic gave
the world premiere of his I/lumination. Since then
he has quickly established himself as one of the
foremost Asian composers of his generation, with
commissions from significant music organisations
both at home and abroad. He has the distinction

of being the youngest Chinese composer and

the first Hong Kong composer ever to have been
commissioned by the BBC. Lam was the Robert

H. N. Ho Family Foundation Composer-in-Residence
with the Hong Kong Philharmonic Orchestra for the
2013/14 season.

Lam’s music features a unique and unmistakable
musical language that is profoundly expressive.
While his musical output ranges from original
concert and multimedia works to collaboration with
artists from different arts disciplines, orchestral
composition is at the core of his output. To date he
has written over 10 orchestral works, including two
commissions from the Hong Kong Philharmonic
Orchestra (Rong and Quintessence). The latter,
written in celebration of the orchestra’s 40t
anniversary, has been taken on tour and performed in
major cities in Europe and China.

Born in Hong Kong, Lam studied composition with
Martin Butler, Michael Finnissy and Michael Zev
Gordon at the universities of Southampton and
Sussex in UK, and was awarded a doctoral degree

in composition from the latter in 2012. In the same
year he received the Young Artist Award 2011 from
the Hong Kong Arts Development Council. Heis
currently Director of Artistic Planning for the HK Phil.

www.funglam.com
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Established at the highest level in China, Ning Feng
performs regularly in his native country with major
international and local orchestras, in recital and with
the Dragon Quartet which he founded in 2012. Now
based in Berlin and enjoying a global career, Ning
Feng has developed a reputation internationally

as an artist of great lyricism and emotional
transparency, displaying tremendous bravura and
awe-inspiring technical accomplishment.

Recent successes for Ning Feng have included
debuts with the LA Philharmonic and Berlin
Konzerthaus Orchester/lvan Fischer, returns to
Singapore and Macao Symphony orchestras, a tour
of China with the Royal Liverpool Philharmonic
Orchestra/Vasily Petrenko and a major European
tour with the Hong Kong Philharmonic Orchestra/
van Zweden. In recital and chamber music he
performs regularly at many of the major festivals
in Germany and elsewhere, including every year
at Kissinger Sommer Festival where he was an
Artist-in-Residence in 2014.

Highlights of Ning's 2016/17 season include a return
to Budapest Festival Orchestra/lvan Fischer with
concerts in Budapest and China, and a major tour
with the HK Phil and van Zweden, performing in
Seoul, Osaka, Singapore, Melbourne and Sydney,
where he will perform Bartok Violin Concerto

no. 2 and Mozart Violin Concerto no. 4. Elsewhere,
he makes his debut with the Royal Philharmonic
Orchestra in London playing and returns to the
Orchestre Philharmonique de Strasbourg, Macao
Orchestra, the Royal Liverpool Philharmonic.

Ning plays a 1721 Stradivari violin, known as the
‘MacMillan’, on private loan, kindly arranged by
Premiere Performances of Hong Kong, and plays on
strings by Thomastik-Infeld, Vienna.
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The Hong Kong Philharmonic Orchestra (HK Phil) is
recognised as Asia's foremost classical orchestra. The
Orchestra presents more than 150 concerts over a 44-week
season and attracts more than 200,000 music lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the Orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold until at least 2022. In addition, Maestro van Zweden will
also be the next Music Director of the New York Philharmonic
starting with the 2018/19 season.

Yu Long was appointed for an initial three-year term in the
2015/16 season as Principal Guest Conductor.

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform
and record the complete Ring of the Nibelung (Richard
Woagner). The Orchestra is in the third of this four-year
journey, performing one opera annually in concert. The
performances are being recorded live for the Naxos label and
are winning widespread international rave reviews. This project
marks the first performances by a Hong Kong or mainland
Chinese orchestra of the entire Ring cycle.

Also under van Zweden, the orchestra has toured to Taiwan,
Europe and Mainland China. The orchestra will undertake an
ambitious five-city tour to Seoul, Osaka, Singapore, Melbourne
and Sydney in April and May 2017 in celebration of the 20
anniversary of the establishment of the HKSAR.

Conductors and soloists who have recently performed
with the orchestra include Yo-Yo Ma, Vladimir Ashkenazy,
Ning Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li,
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the late Lorin Maazel, Anne-Sophie Mutter and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme, and
has released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos label. Its
acclaimed community engagement programme brings music to
tens of thousands of children annually. A recording was issued
free to schoolchildren throughout Hong Kong of Britten's The
Young Person’s Guide to the Orchestra, Prokofiev's Peter and the
Wolf and Leopold Mozart's Toy Symphony.

The Swire Group has been the Principal Patron of the HK Phil
since 2006. Through this sponsorship, which is the largest

in the orchestra’s history, Swire also endeavours to promote
artistic excellence, foster access to classical music and
stimulate cultural participation in Hong Kong, and to enhance
Hong Kong's reputation as one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the
HK Phil now boasts a full-time annual schedule of classical
music concerts, pops concerts, an extensive education
programme, and collaborations for staged opera with Opera
Hong Kong and the Hong Kong Arts Festival.

The Orchestra celebrated its 40t season as a professional
orchestra in 2013/14.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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FIEZE VIOLAS
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Andrew Ling Li Bo

k] MERE

Li Ming Damara Lomdaridze

KiRZE CELLOS

i N=E W5 B
Richard Bamping Fang Xiaomu
Bz ZIE
Anna Kwan Ton-an Li Ming-lu

{EFZ KIEZ DOUBLE BASSES

OMER L 3P

George Lomdaridze Jiang Xinlai
SAFIE EER

Philip Powell Jonathan Van Dyke

A BERER
Kaori Wilson

BT

Alice Rosen

AME

Dora Lam

REX

Tae-mi Song

RIME
Chang Pei-heng

ERE

Cui Hongwei

Sun Bin

FeR iz I
Chan Ngat Chau

SREBAK
Yalin Song

IR
Feng Rong

137k g% AR

Fu Shuimiao Ethan Heath
#E RIRES

Sun Yu Zhang Shu-ying
BR1aE ER

Chen Yi-chun Timothy Frank
il MREETR

Samuel Ferrer Jeffrey Lehmberg
@ EJE Principal

W A EE Co-Principal
@ BB Associate Principal
A BEEFE Assistant Principal
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HORNS
ikl | 38 HHEE ZBIE (H1R)
Todor Popstoyanov Homer Lee Jorge Medina Natalie Lewis
(On sabbatical leave)
N
TRUMPETS
O ZEVER BERS HEERE HE%EE
Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith
& EA=g=37 N
TROMBONES BASS TROMBONE TUBA
[ J¥i:2 Eng BEE ERE @ ERHT
Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE RREELEER
TIMPANI PERCUSSION
O @ B R T REE B
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai .
KIRE : FEE - Z0E" - #EA
Cello: Iris Regev, Brad Ritchie*, Jonathan Weigle®
2z gess BEisE -
HARP KEYBOARD ASSISTANT CONDUCTORS B3, - AR
Horn: David Cooper*

RREELEE R

Percussion: Jojo Ho

AERUTLBASEED :

With kind permission of the following orchestras:
*TRHS B R L4 Atlanta Symphony Orchestra
"R ZE 4444 Cologne Chamber Orchestra

OLEE @EEL HIKIE pI3: k= =
Christopher Sidenius Shirley Ip Vivian Ip Gerard Salonga # R HT X 24 Dallas Symphony Orchestra
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Z#52#%F THANK YOU FOR YOUR SUPPORT
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THANK YOU PARTNERS

FEEH) Major Funding Body B 8D Principal Patron

Pld SWIRE

KBTI EE) Maestro Podium Sponsor

“ ABN-AMRO

B4 EE) Concert Sponsors

@ > B X i3 4

MRt FEO i - - . JESEREEY

BANK OF CHINA (HONG KONG) )k n bay R _J

S Made possible

ll\c\\\

Alice Yin Hung

¥ﬁ¥$ “ VITAGRE;;I
SUNWAH MRS RE

ERESRES BISREET BISAERRR
Honorary Auditor Pro-bono Legal Counsel

& B4R AT

WING LUNG BANK

EHERRE
Gold Ring Partner Ring Circle Members

” i i Anonymous (2) m O'Melveny

Dr & Mrs Ka-Ho Chan  hroudh o
interlude.hk rous PR

hl]m ﬂ“u ﬂnu BEEH¥ L+ Ms Paddy Lui, BBS, JP
L4358 2017 #a) HK Phil Tour 2017 Sponsors

BEZLERHERKEHEBRIIE  BENRRKEEZNEEEE
The HK Phil Five-City International Tour is supported by
the Hong Kong Economic and Trade Offices in Singapore, Sydney and Tokyo

LA £BHEAF In alphabetical order of organisation name
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EE P E
THANK YOU PARTNERS

rERESETIBNENE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HFHRERGREEEHRES
The Hong Kong Jockey Club Charities Trust

[l [F125 [F1# RIDING HIGH TOGETHER

EEERYEHEEEMRRAERLHETEIERD
Hong Kong Philharmonic Orchestra Composer-in-
Residence Programme and the Commissioning of

New Works are sponsored by

BEERESESTE L FIRREEIE

The Tung Foundation Young Audience Scheme
is sponsored by

?Hi(ﬁ]zifﬁ NEH% The Tung Foundation
FAMILY FOUND‘A'I:ION é%%f&%%gﬁg

EB)EFH SPONSORSHIP ENQUIRIES

2721 2030 | development@hkphil.org
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CHAIR ENDOWMENT

BEBELMANFEL  BHEBNERLENSY - FB2E-RIINESTEE BHA
EBLENEFETEIHE  FAHARBREMEENEDE  URFEEFEEHR
BB LR GHENBIREUE ©

Become a custodian of musical excellence in Hong Kong by supporting the chair of a HK Phil
musician. Through a series of intimate events, you will forge a personal connection with a
principal player and join an elite network of supporters that has exclusive access to elite
events and visiting artists.

N
Richard Bamping

REZERE

Principal Cello

6 7] BV SEER FE AL R DA T HSB B
The Musician's Chair for Richard Bamping is endowed
by the following organisation:

BR¥ALSES
C. C. Chiu Memorial Fund

&3 ENQUIRIES
development@hkphil.org
2721 2030
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PN

MAESTRO CIRCLE

BEAMEEINAREZTHNAL  THE HK PHIL'S MAESTRO CIRCLE is an exclusive corporate
EMKL - L,Lﬁ%}’g@]‘%iﬂﬁﬁﬁé membership club for the business community. The Circle
EREME ,ﬁmEE’JSNt’_{ ensures the long-term development of Hong Kong's homegrown
SE o /%*"*EJH:F]TEURj(ETH orchestra, and enriches the cultural life of Hong Kong. We are
EEC R grateful to the following Maestro Circle members:
H&&8 Platinum Members
U ”ii Bﬁiﬁ%&t&é X
Asia Insurance Sun Hung Kai Properties WHARF
(how ﬂﬂﬂ iflll] " Evablished 1856
#EAEE Diamond Members
RFESBSKFEH L THE WALL STREET JOURNAL.
Mr. Wilfred Ng, sBs, Jp Read ambitiously

%

BEAE2E8 Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

Bik& & Pearl Members
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EEEFER
ANNUAL FUND

EEESHBBRETE M K EE
HEBMREE - BFEHENEER
MERZFHBEY - ABERE2RES
TR EREE - ESRKTRE
HERFBYETERTRHBE R
RRE » AR D ZERYHVETZL -

HK$100,000 or above LA
Mr & Mrs E Chan * FREZZR{L{E

Mr Engle Scott Frederick and Ms Van Niel Penelope

Mr & Mrs David Fried

Donations to our ANNUAL FUND enable us to continue to present
diverse and vibrant music with local and internationally renowned
artists. They help us programme imaginatively and bring the most
exciting conductors and soloists to Hong Kong. Supporting our
Annual Fund also ensures that we can bring orchestral music into
the community through our Education and Outreach activities.

Hsin Chong International Holdings Ltd - ¥ & B &£ B AR &

Sin Wai Kin Foundation Limited
Dr Kennedy Wong * R Z{E L
Mr & Mrs S H Wong Foundation Ltd
Joy and John Slosar
Yu Hu Miao Florence = SR#AZ%

HK$50,000 - HK$99,999

Ms. Doreen Lee and Mr. Lawrence Mak
FEF T RERPLE

Mr & Mrs Lowell and Phyllis Chang * JREE 2 {E
Mr & Mrs Leung Lit On = RZUZ 1B

Mr & Mrs Nicholas Sallnow-Smith

The Wang Family Foundation * SEBHZEES

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron
Mr & Mrs Cheuk-Yan and Rotina Leung = 22 BEE XA
Mr Edwin Choy = £24£3B 54

Mr & Mrs Ko Ying * & E{R {8

Mr & Mrs Fung Shiu Lam = IR PR Kk A

Mr & Mrs Frank and Elizabeth Newman

Mr & Mrs A Ngan

Mr Stephen Tan * BR&E X & 4%

Mr & Mrs Paul Tsang * 2 2B 4K A

Ms Tse Chiu Ming = &z +

HK$10,000 - HK$24,999

Anonymous (2) = EH (2)

Abba Luxury - Deco Lau

Dr & Mrs B J Buttifant

Dr Edmond Chan - FRIR/EEE 4

Mr & Mrs Joseph W N Cheung = SR ZZEEIR KA

Dr York Chow * A — B4

Dr & Mrs Robert John Collins

Consigliere Limited

Dr & Mrs Carl Fung

Mr & Mrs Patrick Fung * JEHAR{T 1B

Dr Affandy Hariman « ZEF &4

Mr Edmond Huang and Ms Shirley Liu * @ E4E R 2R £+
Ms Teresa Hung = B&Z FEEHD

Dr Lee Kin Hung = Z{@B84

Dr Lilian Leong

Mr Jan Leung and Ms Emily Chow = 28 %4 R EAZF &L

GERBESHRAT
ELRINBESARAF

HK$10,000 - HK$24,999

Ms Li Shuen Pui Agnes

Mr & Mrs Candice and Dominic Liang
Mr & Mrs William Ma = B8 eE XA
Dr Mak Lai Wo - ZF#&HEE

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova
Ms Robyn Meredith

Gerard and Taeko Millet

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond = J&BB & 54
Poon Yee Ling Eligina

Barbara and Anthony Rogers

Ms Mowana Tse * #iRZ@aL +

Dr Tsao Yen Chow = EIEMEE

Mr Patrick Wu

HK$5,000 - HK$9,999
Anonymous (1) « EZK (1)
Mr Bryan Cheng #58988
Mrs Evelyn Choi
Dr William Ho = fAJk)&8&4E
Mr & Mrs Michael and Angela Grimsdick
Marshall Day Acoustics
Mr Maurice Hoo * 83 4 554
Lance Lan
Lee Tit Sun
Dr Derek Leung
Mr Paul Leung = 308 54
Ms D Nam
Dr & Mrs Wing F. Pang * %K {B88 4k A
The Limit Busters
Leland and Helen Sun = B B R EMEE
Ms Tse Wai Shun Susan * #{E#iz+
Mr & Mrs ST Tso
Mr & Mrs Matthew Wong & Rachel Lloyd-Wong
ITREEERIESRLZL
Mr Patrick Wu
KFE
31
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BEBERENESE

STUDENT TICKET

FUND

BAEREHESTIFBRERYE
MEEETAEBEZAHEL 58
WSSO0 BHRETRABEBLERE
IEBEENELLEL - BRR
ARt ESEFRAE2 000k

The STUDENT TICKET FUND provides a half-price subsidy on
concert tickets for local, full-time students. Supporting this fund
with just $500 will enable six students to experience the finest
orchestral performances in Asia. This programme reaches over
12,000 students each year.

HK$100,000 or above Z{ A £
Mr & Mrs E Chan = BREER{{E
Mr & Mrs David Fried

Hang Seng Bank = [B4$R1T
Zhilan Foundation * EHE S
Yu Hu Miao Florence * R&A#k

HK$50,000 - HK$99,999
Mr & Mrs Alfred W K Chan = BRKER (i (&

Ms Doreen Lee and Mr Lawrence Mak * Z2EF Z + R ERALE

Tin Ka Ping Foundation - AxRAE S S

HK$25,000 - HK$49,999
RYGSERRERLZ LT

Mr & Mrs Fung Shiu Lam = JEJkbRE4E K A

Mr & Mrs Ko Ying = BB

Mr & Mrs Lam Ting Kwok Paul = MREB £ 4£ K A

Mr & Mrs Cheuk-Yan and Rotina Leung = =B ELE XA

Mr & Mrs A Ngan
Mr & Mrs Paul Tsang = Zf2HEsc4ERA

HK$10,000 - HK$24,999

Anonymous (1) « EEK (1)

Mr & Mrs Herbert Au-yeung = BREE &2 5EE R A
Mr lain Bruce

Mr Chen Chien Hua - BRI %4

Mr David Chiu

Dr York Chow * A — B84

Mr & Mrs Kenneth H C Fung = JSE# L

Dr Affandy Hariman « 2% F 84

Ms Teresa Hung = &2 2 E 0

Mr Jan Leung & Ms Emily Chow * RE 4R AEF L+
Dr Thomas Leung W T = RE B4+

Mr & Mrs Candice and Dominic Liang *

Lo Kar Foon Foundation * BREZEZES

Mr Stephen Luk

Mrs Ruby Master

Poon Yee Ling Eligina

Dr Tsao Yen Chow * EIEMNEE £

Mr Wong Kin On Thomas * BZ % %4

Mr & Mrs Yam Yee Kwan David * {E85E {1 {E
Mr Alan Yue and Ms Vivian Poon® RIXXEEER A
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HK$5,000 - HK$9,999

Anonymous (6) * &K (6)

Mr Duran Andre and Ms Sham Ting Ting
Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Jean-Christophe Clement

La Couture Consultancy

Ho Rose

Dr Ernest Lee « ZRi% L

Henry & Angelina Lee

Lee Tit Sun

Dr Derek Leung

Mr Chu Ming Leong

Mr Paul Leung = R ER0E 54

Mr Richard Li = Z817%4E

Mustard Seed Foundation * ZF 7 EIEE
Mr & Mrs Frank and Elizabeth Newman
Dr & Mrs Wing F. Pang * &2 KBB4 X A
Eddy Poon « &ZE&

Progressive Teacher's Alliance * 325 2i#fi [ 22
San Miguel Brewery Hong Kong Limited = &4 h B AR AT
Mr Paul Shieh « BKZR5EE

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = &3 B 4E K A
Tse Wai Shun, Susan = #{ =4k

Mrs Gertrude Wong - E#EIE L +
FERIB/MA & Joe Joe

KFE

&% &3 DONATION ENQUIRIES
27212030 | development@hkphil.org



Z#525% THANK YOU FOR YOUR SUPPORT
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SPECIAL PROJECTS

EBEE4E ENDOWMENT TRUST FUND

BHESN-NWN\ZFRUATHEBEBEURT -

EREEERECTES

The Hong Kong Jockey Club Charities Trust
B HR AT

The Hongkong Land Group

TRMBRAF

Jardine, Matheson & Company Ltd

BEEZ PAGANINI PROJECT
W EIm [REEY | HERAS -

ERAPEE BN
Y& - HEH (1907) MEE - HEEPAFIMARKA

REAELE 188

7&E - B (c1800) MEE - HERAEMA
EEFLEE B

%E - WRE (1991) KIEZ

$E - EBELLE EH

ZEE - ZH (1990) - AES/NMAFEH

i INSTRUMENT DONATION
BRERHERLE BE

IECE e o S

ZEB - B F (1902) MRE - AR EEEA

£ - DFEH - £WS (1866) NMEE -
HEBEE=RERAEIMEER

HE - B (1788) MEE -

HAEEEFEEREEER

% - ZRER - WHZfE (1736) MEZE - HIRWELEREA

R EARERBZETE ] ISk Hhgss
FERERN /N RRE

BEERRARRZE

Eulhzﬁ

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

ARERKZEESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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Z#52#%F THANK YOU FOR YOUR SUPPORT

BEEREBEREEE

YOUR HK PHIL - OUR COMMUNITY — HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

£1%Z 8% ORGANISING COMMITTEE
& xR Co-chairs

RKREZEE Mr Edward Ng

FEEFHLEE Mr Steven Ying

BREENEEGIR
The HK Phil Fundraising Committee Chair

ELRISAEZEEZEM Mrs Janice Choi, MH

%8 Members

EPEz+ Ms Daphne Ho

ZH A 2ET Ms Ming Lie, Barrister-at-law
#E TK Garbo

EBEEF 2+ Ms Angela Yau

F I HESEHE Mr Raymond Wong

ZBhE SPONSORS

HK$150,000 or above sl £
FEEZK Anonymous*
ERAPEADS

The Chinese General Chamber of Commerce
ZHI K2R Ms Ming Lie, Barrister-at-law

Rightmind International Nursery & Kindergarten,
KinderU Suzuki Music Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999

BRE{A Chan Ka-Ho

ERMELE Mr Huang Guan Lin

BREE %4 Mr Douglas So*

BEAREIMEBR QT Joanne Clara Creations Limited
HIREL L Ms Ida Yao

HK$50,000 - HK$99,999

#EZ K Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

fHIEIREIE PR 2 5 Noble Apex Advisors Ltd.*

Raymond Industrial Limited

RO EEMZEEETTES The Swire Group Charitable Trust
IRRIEEERE LKA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

‘BEEHE

Community Support Fund Sponsors
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HK$10,000 - HK$49,999

EEBEARAF Altus Capital Limited*

Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

B85 Kwong Kam Wing Anthony*

HAEERA Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  SEEREEERE (§18) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

B{2% &+ Ms Jennifer W. F. Liu*

Pt BR S5 4 RS FI 22 £ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

B ERERKREZ L+ Monica and Mansfield Mok
B3R5 4E Mr Poon Kwong Keung

/iﬂﬁ'g‘ %4 Mr Benedict Sin Nga-yan

EER 54 R A Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

HAth Others

Benson Crab & Wine Limited* = Adriel Chan * Claudia Cheung * Mrs Young Joo Paik
Cheung * Dr Cho Hung Wai * E## 18+ Dr Paul Cho - BB R ZIHEERLE
B8 Hong Kong Tianjin Business and Professional Women Association * Dr Kelvin
Chow * Ms Chua Lai Pun * 75324 David Fang” * Hong Kong Harp Chamber * 2 8%/N % «
Dr Ku Ka Ming * Dr Calvin Lai * Hera Lam * Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
Yung * 2I5#5% Jun Jun Lau * Dr Lee Dae Hyun - Lee Hyang Ran = Ms Lee Ju Yeon *
EEWRRIZ S84 Dr Lee Lip Yen Dennis + Peric Lee* * Constance Lin « 2%
Lo Nim Chi * Luk Oi-yi * Dr lan Mak * Pacific Rim Investment Management Ltd *
llhyock Shim * Ms Tobe Shum * Harold Dai Hoe Sun* * T, Jo, Caitlyn, Theodore * %
TK Garbo * Dr Zion To * Uppingham School « Catherine C. H. Wong* « BRRIEBETRER 4
Ophthalmologist Dr Jackey Yau Chun Yuen * Dr Zenon Yeung

HRXFERS  REEEIREG  BAEHBHAME S ERTLEN
AT REBBUAHE

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.



£#2# THANK YOU FOR YOUR SUPPORT
BEEREEERBRE

HONG KONG PHILHARMONIC ORCHESTRA
FUNDRAISING DINNER

TEEBY TITLE SPONSOR

® v
ono 2 BT
I A

DIAMOND

BHERMREERZES HK PHIL FUNDRAISING DINNER ORGANISING COMMITTEE

£ Chair % & Members

A% 2+ Ms Pansy Ho, Jp BPEz+ Ms Daphne Ho
REZHEE Mr Edward Ng
EFiELZ LT Ms Jenny Tam
#iE &+ Ms Shirley Tse

BHBRZEFERE The HK Phil Fundraising Committee Chair

ERISEEEET Mrs Janice Choi, MH

4% 3|52 SPECIAL GUESTS BERFEL L Mrs Harriet Tung
ERKR%ESE MrYo-Yo Ma FEEELE A Mr Steven Ying

KRYFEE Mr Wu Tong
REESLE Mr Yu Long

BRKREBA DONORS AND SUPPORTERS

H < &B) Platinum Supporters

BITAESLAEMr Y. S. Liu

2T L Dr & Mrs Ronald & Stella Lu

:Efitd Tam Yuk Ching Jenny

BN ZZEES Thomas & Linda Lau Family Foundation

DR TI2APR A ) Alliance Engineering Company Ltd
ZEEHR Sally Tsang Chan

B3k L+ Ms Winnie Chiu

ERASBEELD Mrs Janice Choi, MH $AEBY Bronze Supporters
AFiFi/NE Ms Lily Chow Ming Lie & Leonard Chan
fIB®E 2+ Ms Pansy Ho, Jp & E8) Cash Supporters
/488 Pang Tak Chung ERRBTRSRALERE S M HE R
N e . Hong Kong Tianjin Business and Professional Women Association—
%7%%? + Mrs Harriet Tu ng Shirley Tse, Lorraine Lam, Mowana Tse, Angela Ho
Dr Alice Lam

#EB5E Mr Douglas So

£ &8 Gold Supporters

AL+ Mrs Amanda T. W. Lee il g L3 TEITE SUEToeH e

{al 83 = Ms Pansy Ho, JP

ig%ﬁi Mr EdWa rd Ng Mr Pascal Raffy
= A Paul and Leta Lau
tbi%{ﬂpﬁ QBE |nSU|’a nce Ms Wincey Lam, Mr Raymond Wong, Mrs Rebecca Whitehead,
BA Tang Zhou Ms Angela Yau, Mrs Catherine Wong
S : FEFELSEE Mr Steven Ying
FEEELEEE. Mr Steven Ying N
HFIH Judith Yu i
oY 4 = g o 1e H H
BYHZLREMEE Ms Yvette Yung & Mr Anson Yu fﬁ?ﬁi’zﬁ”*ﬁaﬁ Aliction andGift Danots
Z2BASEZ{2AD Mrs Janice Choi, MH
. FHBBEE/E Conrad Hong Kong
HRELBY Silver Supporters RS EEEE Dr Lilian Leong
MBELZ+ Ms Pansy Ho, JP BB AATE T {L{E Dr & Mrs Jimmy & Emily Tang

BEFEEESEMR AT Jennifer W.F. Liu Charitable Foundation Limited

#I5 e RBR IS B PR A 3 Silk Road Energy Services Group Limited ~®#RIAEE Master of Ceremony & Auctioneer

#ED £4E Mr Hans So 245 Jin Ling



Z#52%F THANK YOU FOR YOUR SUPPORT

BeERREASHRE "% - 18 - fhE.,

HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING
DINNER “STRINGS OF IMAGINATION = CHINA"

£HZE82 ORGANISING COMMITTEE

FfE Chairman
B#&EEL Dr Anthony Yeung

&R Advisor
ERASEEEET Mrs Janice Choi, MH

HEREMER
AUCTION AND OTHER SUPPORTERS

IHE EBh Auction Supporters
MEREE

Ms Fiona Cheung
258,554 Mr Li Haifeng
B4 2+ Ms Ge Hong

ZEZEEB Charity Sale Supporters
Mr Xu Li

BREL L

B4 2+ Ms Ge Hong

Ms Kathy Li

Mr Ng Chi Fung

IREEB) Cash Supporters

Ms Gu Jin Li

Ms Hu Yan Min

Ms Yang Pei En

SREEMR/NE Ms Cheung Lai Na Lina
BRELL
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T E B Title Sponsor

Bk EE A DONORS AND SUPPORTERS

FXRFEB) Headtable Supporters

EEEESLE Yvonne LK. Lui Foundation
HEEIE Mr & Mrs Richard Hui
ERASEZEREEN Mrs Janice Choi, MH

£ #B8) Gold Supporters

DNmEEBERERA R

Asia Brand Group Holdings Limited
EEPEIZERERAA

Beautiful China Holdings Company Limited
EHBEAIREERAF

Huayi Tencent Entertainment Company Limited
ZiE4E %54 Mr Li Haifeng

Ms Sabrina Ma

M= G EEEE SkyNet Group

$RE B Silver Supporters

BERASEHLEASE

Inner Mongolia (Hong Kong) Federation of Associations
2Lt

MEZEE Mr Alastair Lam

MBLEA£ES MBL Wine Group Limited
EERRHRELE Mr Winston Sie

Mr Elton Tsang

BEAR VST ECS (00856.hk)

EHREGE Mr & Mrs James WAN Hong Jian

£ HEB) Wine Sponsor

S

MBL
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HKPhil

N 484 .
I

H & -
yféS@hkPh”-”g , \\\\\W//// " The Tung Foundation

2312 6103 EEEREEESE

MEMBERS WILL ENJOY:

88585

T ’ , ’
- -Exclusive opportunities to
o AEZTWUFE . é%%& @% world-crass musicians
ﬂED ﬁy’% = gﬁ @ -HK Phil concert ticket discounts
v oo — (Student: 55% off;
? J :—,. §, ﬁ accompanying adults: 10% off)
= /_\)\ IC\ /_‘17\ 0l 58 \{ -Special invitations to attend
ﬁ at least onfe Hf|< Phil concert
or free

-Open rehearsals

cONE {ON THE TUNG FOUND4y, v R

-Bonus point system and souvenirs

\(OU\\\C‘) AUDIENCE SCHEME

SEoh - : > SR PINYS R -
S B EILIISS BIB- WRHK phit gy,
REinRZBRE R B maEEsg T i Junior.

= HEETHYN [(BOFERR] 5t
; @i SEEEE : BIRIBS -y
R RNEREURRES RS RERRERS 0 sy Junior

N BaT Az ERERERRIN B R s e VR
va _ime local primary or secondary school student, come join

\f you are\?\\z\i’\:\'\tllmle'\igr. Let Classical music grow with you and be your life%unrgsgzzgfy
il and sponsored by The Tung Foundation — Young Audi .

oL ts organizi , year- privilege: i f enj
activities, eV:SnweH as our rewa rfis sctneme with souvgn?r?.nd discounts A

and be an

REZE Jaap van Zweden

g Music Director
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Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairs

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, SBS, OBE, JP
Mr Steven Ying

Endowment Trust Fund
Board of Trustees

Mr Benedict Sin Nga-ya
Chair

Mr Y. S. Liu, MH
Dr John Yeung Hin-chung, SBS, OBE, JP
Mr Douglas So

Executive Committee

MrY.S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Mr Nicholas Sallnow-Smith
Mr John Slosar
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr David L. Fried

Mr Andy Kwok Wing-leung

Mr Y. S. Liu, MH

Dr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Dr Anthony Yeung
Mr Edward Ng

Mr Steven Ying
Vice-Chairs

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
MrY.S. Liu, MH

Mrs Harriet Tung

Dr Kennedy Wong, BBS, JP
Mr Raymond Wong

Audience Development
Committee

Mr Nicholas Sallnow-Smith
Chair

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Andrew Simon
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Michael Macleod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning

Fung Lam
Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Christine Poon
Artistic Planning Officer

Miller Cheung

Education and Outreach Officer
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Development

Kylie Anania

Director of Development

Marinella Li
Development Manager

Renee Tsang
Development Manager

Daphne Chan

Assistant Development Manager

Conny Souw
Assistant Development Manager

Marketing

Meggy Cheng
Director of Marketing

Becky Lee

Media Relations Manager

Poyan Yee
Publications Editor

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Box Office Supervisor

Carman Lam
Customer Service Officer

Renee Poon
Marketing Officer

Orchestral Operations

Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai
Orchestra Personnel Manager

Wing Chan

Assistant Orchestral Operations Manager

Fanny Li

Assistant Orchestral Operations Manager

So Kan-pong
Transportation and Stage Officer
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EB b0 F 4B Hong Kong Cultural Centre Concert Hall
$680 $480 $380 $280 HINEEHREEL4E For discount scheme, please visit hkphil.org

FIRKIETH ERMRE Tickets at URBTIX www.urbtix.hk zz I_I K P h i I

EF~EEIBE Credit Card Telephone Booking 2111 5999
# Ticketing Enquiries 3761 6661 | & B &7 Programme Enquiries 2721 2332 RER  FRAE

Jaap van Zweden, Music Director
23 My URBTIX (Android %% iPhone /iPad fiz) 32 Tickets are also available through mobile ticketing app My URBTIX (Android and iPhone / iPad versions)

B E e hkphil.or
Hong Kong Special Administrative Region. The Hong Kong Philharmol chestra is a Venue Partner of the Hong Kong Cultural Centre p Ll g




AVAILABLE EXCLUSIVELY AT
hkeshop.chowsangsang.com

Thank you for sharing our passionate support of the arts in Hong Kong.
Proceeds go to the Hong Kong Philharmonic Orchestra for their future developments.

Jﬁii (how Sang dan

T (852) 2192 3123






