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The feel alive in every bit,
providing more than any
pianist could desire.
Nikolai Demidenko

They are a joy to play and will continue
to give me enormous pleasure!
Angela Hewitt

Your pianos can, with the sound of one note,

announce the celebration of the freedom | hope in the future to find
and creativity of the human spirit. your pianos everywhere.
Herbie Hancock Louis Lortie

It has an excellent sound and an action
capable of giving joy to any true pianist.
Nikita Magaloff

Its superbly musical qualities
resonate with my heart.
Aldo Ciccolini

Exclusive at Parsons Music

— in the world
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Symphony no. 4

Bedachtig, nicht eilen

In geméachlicher Bewegung, ohne Hast
Ruhevoll

Sehr behaglich
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Long Yu, conductor
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Serena Wang, piano
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Lan Rao, soprano
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RIERER (MERZZ) FH op. 21
FELIX MENDELSSOHN (1809-1847)
A Midsummer Night’s Dream—QOverture, op. 21
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Of all the major composers in history, none had so
privileged a childhood as Felix Mendelssohn. His
grandfather, Moses Mendelssohn, had made his
fortune in the textile business before becoming
one of the leading philosophers of the day.

One of Moses' sons, Joseph, founded a bank—
Mendelssohn & Co—which he ran with his brother
Abraham, the composer's father. The bank quickly
became one of the most profitable private banks in
Europe, serving as bankers to Tsarist Russia, and
only ceased to exist in 1939 when the Nazis forced
it, as a Jewish-run bank, to hand over all its business
to Deutsche Bank.

On top of the family’s vast wealth, the legacy of
Moses ensured that the Mendelssohns counted
among their closest friends many of the leading
philosophers, writers and artists of the day. Their
Berlin residence became a veritable hive of artistic,
literary and musical activity. Abraham and his wife
were determined that their own four children—
Fanny, Felix, Rebekah and Paul—should be given
maximum exposure to high culture and serious art.

Childhood Fun Becomes Great Music

As children Felix was particularly close to his elder
sister (who was herself a gifted composer but
whose music, in a society when women were not
accepted as composers, was usually passed off as
her brother’s) and the two of them used to put on
plays in their garden taking all the parts between
them. One of their favourites was A Midsummer
Night's Dream. So it seems almost inevitable that
his childish enthusiasm should have led to what has
been described as “one of the most perfect pieces
of music ever written”; his Overture to A Midsummer
Night's Dream first publicly performed in Berlin in
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Oberon, Titania and Puck with Fairies Dancing. From Shakespeare's

A Midsummer Night's Dream.
(by William Blake)

February 1827 but actually written the previous year
as a piano duet. Being originally written simply as a
stand-alone concert piece, this seems to have been
the first true “Concert Overture”.

Imitation of a Donkey's Bray

The four soft, long drawn-out chords which both
open and close the Overture depict the enchanted
moonlit forest where the action of Shakespeare's
play takes place. Scampering violins imply the
frantic activity of fairies while a sudden burst of
volume from the full orchestra heralds the arrival
of the fairy King and Queen—Oberon and Titania.
The fairies continue to rush around until the rude
arrival of Bottom, a simple weaver who has been
turned by one of Oberon’s magic spells into an ass;
Mendelssohn’s musical imitation of the braying
of a donkey is one of the Overture’s most
endearing moments.
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, two horns,
two trumpets, tuba, timpani and strings.
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FELIX MENDELSSOHN (1809-1847)

Piano Concerto no. 1in G minor, op. 25
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Molto allegro con fuoco
Andante
Presto

As the eldest of Abraham Mendelssohn's sons, it
might have been expected that Felix would inherit
the management of Mendelssohn & Co, but that
passed to his brother Paul. For his part, Felix's range
of abilities was so vast he could possibly have turned
his hand to just about any career he wanted. He
was an exceptional athlete, a strong swimmer, a
talented poet and painter, a writer and philosopher,
and was fluent in several languages. In the field of
music he became a noted violinist, pianist, organist
and conductor, and he showed exceptional gifts as a
composer from a very young age.

Five Concertos in Three Years—One in Three Days

In 1822, when he was just 11, he wrote both a piano
concerto and a violin concerto. In 1823, aged 12, he
produced two more concertos, a double concerto for
violin and piano and one for two pianos. And at the
age of 13 he wrote a second concerto for two pianos.
But the concerto heard in today’s concert, despite
being described as “Concerto no. 1", was actually
written almost a decade later. By then, Mendelssohn
had not only achieved considerable fame as a
composer, but was also in demand across Europe as
a concert pianist. Indeed it was on his travels across
Europe (specifically in Italy and Switzerland) that

he composed this concerto to play on his return to
Germany. He wrote it in just three days.
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The Best Pianist

Mendelssohn's piano

technique was very

different from the

extravagant displays

of virtuosity shown by

so many other concert

pianists of the day. As

one contemporary critic

observed; “His hands were small with tapered
fingers. On the keys they behaved like living and
intelligent creatures, full of life and sympathy. His
action at the piano was as free from affectation as
everything else that he did. He sometimes swayed
from side to side, but usually his whole performance
was quiet and absorbed.” Another wrote, “when
Mendelssohn sat at the piano, music poured out
of him with the richness of an inborn genius”,

but perhaps the best praise came from the noted
pianist Clara Schumann who said of Mendelssohn;
“He remains for me the dearest pianist of all".
Mendelssohn was the soloist in the concerto’s first
performance, held in Munich on 17 October 1831,
and something of his unique performing style is
evident in the very understated virtuosity of the
piano writing.

Youthful Music for a Youthful Performer

The concerto’s three movements run without a
break, each being separated from the other by
means of a trumpet fanfare. After the briefest of
orchestral introductions, but one not devoid of

a certain drama, the piano bursts in and the first
movement continues in tempestuous mood for a
while until the piano introduces a more graceful
idea. When the orchestra plays this new theme the
piano flutters around happily, and throughout the

N



RIEER G AFE—HERH=M op. 25
FELIX MENDELSSOHN (1809-1847)

Piano Concerto no. 1in G minor, op. 25
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movement the piano and orchestra indulge in a kind
of non-combative dialogue, never competing with
each other for dominance, but sharing the good
ideas in equal measure.

Among Mendelssohn’s best-loved piano pieces are
several sets of “Songs Without Words", and much
of the charming, song-like character of those pieces
is found in the lyrical second movement, based on
an enchanting theme initially announced by the
lower strings.

Mendelssohn’s best music is often characterised by
a lightness of mood and an almost bubbly texture
typified by the tuneful, energetic, and disarmingly
innocent third movement. If, at the age of 22, when
he wrote this concerto, Mendelssohn was well into
his maturity as a composer, his musical ideas were—
like today's pianist—still infectiously youthful.
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, two horns,
two trumpets, timpani and strings.
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BEl GRAFEmREH
GUSTAV MAHLER (1860-1911)
Symphony no. 4 in G

T AT
&R AR

R

REEBEFRIBNAMN
REFCHRR-B - REER
—RRRAA—BEAERH
RAAR MREEEEEE
ENET -ZRNEH HWE
FREIFMIBERAET B
FHREL - WAEF [EFR
B FIRIAEKE] - &
REEBLEEW AREABE
MZRERK  FHHR A
- BHARESER XE
ERmE BERAEHEKEES
BEROAK - F#HHETZ
REGK BEETERFTHR
BtEERABA HRUE
PRFR -BYHFHKORE
TR OMRERE BABC
BREY BHFLERFES
¢ FRH - Bt R D RE
TR FEEBRRBWE
B bRERR - FH IR
REEELATRER £
WMENE - NBARRAA
EESE-

ARIEBRZ K

FENO00F B4 th TR BIFR
LEETER TEEEES
LR -EBRAE HEEE
2RBEANAERHEER:
FHtBR A KRR
WA D EIRBINE R 5 o
ERBEERLEHENBE

14

Bedachtig, nicht eilen

In gemachlicher Bewegung, ohne Hast
Ruhevoll

Sehr behaglich

The one surviving photograph of Mendelssohn’s
childhood home in Berlin (it was destroyed during
the Second World War) shows it to be positively
palatial. No photographs exist of Gustav Mahler's
childhood home in Bohemia, but he recalled that
it was “without glass to its windows and with a
puddle at its front”. And while Mendelssohn had
been raised in a wealthy, loving and stable home,
Mabhler's father, Bernhard, was a coachman who
ran a small drink-shop, and was frequently violent
to his disabled wife. Mahler was one of 13 children,
and the oldest of seven who survived infancy. He
developed a very early love for music. Keen to see
his son succeed where he had failed, Bernhard
Mabhler sent him to Prague to study the piano, and
later to Vienna where, at the age of 15, he enrolled
in the conservatory where he studied piano and
composition, but it was as a conductor that he
eventually carved out a career.

A Fraught Trip to Paris

In June 1900 Gustav Mahler was asked to conduct
the Vienna Philharmonic Orchestra at the World
Fair in Paris. Unfortunately nobody in the orchestra’s
management had realised that June was a holiday
month and most of Paris’'s music lovers would be
away from the city and enjoying the cool of the
countryside. Critics who did attend bemoaned the
fact that, while there was “no one to touch Mahler
with his simple stance, straightforward gesture that
will suddenly flare up to marvellous impetuosity,
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Mahler's composing hut at Maiernigg, Austria.

(Wikimedia Commons)

special insight and manner of conducting” (the
words of Catulle Mendes), “we should like to
express our regret that Herr Mahler has not seen

his way to performing one of his own works”

(Pierre Lalo in Le Temps). What Lalo and his fellow
critics did not know was that Mahler was ready
preoccupied with a new symphony and as soon as he
got back from Paris he took a summer break in the
village of Maiernigg on the shores of the picturesque
Worthensee in the Carinthian Mountains and, in the
space of just six weeks committed the whole thing
to paper. As he wrote to a friend, “so my fourth
symphony was completed on Sunday 6 August 1900
at Maiernigg. I'll make a fair copy of it in the winter”.

After the trials and tribulations of the Paris tour,

the summer break in Maiernigg was the ideal thing,
and much of the happiness and ease he experienced
there finds its way into the symphony. Scored, unlike
its immediate predecessors, for a relatively modest
orchestra, the only unusual element is the inclusion
of a solo soprano who sings a song from Das Knaben
Wunderhorn, an anthology of German children’s tales
which Mahler had earlier set to music in 1892.

15



BEl GRAFEmREH
GUSTAV MAHLER (1860-1911)
Symphony no. 4 in G
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“The World as Eternal Present”

As Kurt Blaukopf suggests in his authoritative
biography of Mahler; “The plan of the Fourth
Symphony is conceived retrospectively from the
Finale. In making the song the final movement
Mabhler determined the character of the whole
work”. Mahler himself suggested that the work
described “a journey with the friendly figure of
Death who leads us on from the present to the
hereafter”, and had initially thought of subtitling

the first movement “The World as Eternal Present”.
Beginning with a chorus of chirping flutes and sleigh
bells, it opens with a disarming little tune full of pure
love of life. Playful figures from the wind periodically
crop up as if to depict the innocence and optimism
of childhood.

Mabhler's love of eerie and strange sounds is
revealed in the perky second movement in which
the solo violin (which represents the figure of
Death—Mahler’s original title for this movement
was “Friend Death strikes up his fiddle!") is tuned
a tone higher than usual—strong echoes here of
Saint-Saéns’ Danse Macabre which was premiered,
coincidentally in Paris, a quarter of a century earlier.
Here Death invites the children to join him in a far-
from-frightening dance which ends on a decidedly
cheeky note.

This gives way to the tranquil string theme of the
third movement which comprises a set of variations
not just on this theme but on several of the themes
heard in the previous movements; looking back, if
you like, wistfully, sometimes sadly and even, at one
time, passionately, over episodes of a life on earth.
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A Child's View of Heaven

In a blaze of glory the journey’s ultimate goal is
reached and we move into the fourth movement.
Here Mahler sets a song presenting a child’s

view of life in Heaven, and instructing the solo
soprano to sing “with a childlike, cheerful tone”,
reintroduces the sleigh bells from the first
movement. After four mock-serious chirps from the
cor anglais, the symphony ends with the harp—an
instrument traditionally associated with heavenly
life and angels.

PROGRAMME NOTES BY DR MARC ROCHESTER
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INSTRUMENTATION

Four flutes (two doubling piccolos), three oboes (one doubling
cor anglais), three clarinets (one doubling E flat clarinet and one
doubling bass clarinet), three bassoons (one doubling contra
bassoon), four horns, three trumpets, timpani, percussion, harp
and strings.
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D'rum tun wir das Irdische meiden.
Kein weltlich Getimmel

Hort man nicht im Himmel!

Lebt Alles in sanftester Ruh!

Wir fiihren ein englisches Leben!
Sind dennoch ganz lustig daneben!
Wir tanzen und springen,

Wir hiipfen und singen!

Sankt Peter im Himmel sieht zu!

Johannes das Ldmmlein auslasset,
Der Metzger Herodes drauf passet!
Wir fiihren ein geduldig’s
Unschuldig’s, geduldig’s

Ein liebliches L&mmlein zu Tod!

Sankt Lukas den Ochsen t&t schlachten

Ohn' einig’s Bedenken und Achten;
Der Wein kost" kein" Heller

Im himmlischen Keller;

Die Englein, die backen das Brot.

Gut’ Krauter von allerhand Arten,

Die wachsen im himmlischen Garten!
Gut’ Spargel, Fisolen,

Und was wir nur wollen!

Ganze Schusseln voll sind uns bereit!

Gut Apfel, gut’ Birn" und gut’ Trauben,

Die Gértner, die Alles erlauben!
Willst Rehbock, willst Hasen?
Auf offner Straen

Sie laufen herbei!

Sollt ein Festtag etwa kommen,

Alle Fische gleich mit Freuden
angeschwommen!

Dort lduft schon Sankt Peter

Mit Netz und mit Kéder

Zum himmlischen Weiher hinein.

Sankt Martha die Kdchin muf8 sein!

Kein" Musik ist ja nicht auf Erden,
Die unsrer vergleichen kann werden.
Elftausend Jungfrauen

Zu tanzen sich trauen!

Sankt Ursula selbst dazu lacht!

Kein" Musik ist ja nicht auf Erden,
Die unsrer vergleichen kann werden.
Cacilia mit ihren Verwandten

Sind treffliche Hofmusikanten!

Die englischen Stimmen

Ermuntern die Sinnen!

DaR alles fiir Freuden erwacht!

And we ignore earthly things.
No worldly noise

is heard in Heaven!

All here live in gentlest repose!

We lead an angelic life

But are also quite happy!
We dance and jump,

We hop and sing!

St. Peter in Heaven looks on!

John lets the lamb go,

The butcher Herod watches it!
We lead a patient,

An innocent, patient,

Dear lamb to death

St Luke slaughters the ox
Without any care or concern.
Wine costs nothing

In the heavenly cellar;

The angels, they bake the bread.

Good vegetables of all kinds

Grow in the heavenly garden!

Good asparagus, herbs

And anything we want,

Complete basketfuls are there for us!

Good apples, good pears and good grapes,

The gardeners, they grow everything!
Want venison, want rabbits?

They run freely about

On the open streets!

When a festival approaches
All the fish swim up gladly!

St. Peter runs off cheerfully
With his net and his bait
To the heavenly lake.

St. Martha is the cook!

No music anywhere on earth
Can compare with ours.
Eleven thousand young girls
Dance without a care!

Even St. Ursula laughs!

No music anywhere on earth
Can compare with ours.
Cecilia and her relations

Are excellent court-musicians.
The angels’ voices

Delight the senses,

All things are awaken to joy!



3ueld usys :030yd

RERTHERE—IENIEE

EERREE FBEFE IR
AT EME R E B L LLE
MEMTAE  EigEgEA
EMNRELENFTHAE
EMISA LB EF S RETVE
BHEE UREBEZLEEN
HEREEE-

RELEAHRZHAEN
LEERBIRIEE BEE
WER - ZMFELE - &
AEE R ER TR
HMRENE EFREERI
LoE - FEMPRERIELEE
EREZLEE AR TER
B EEERTBIER - BME
BREYE RKILLBEERE
LE - EZEERLBRREH
REREH BRREH
M BBCRELEME B4 RN
B QNI R B L -

ER1964F i —ET %
"R REBHEINER
EZIFHRRYERT =
mER ZRABEBLETH
BRINEEAMSSEM
KEB2002F  EHEBEEH
YtESERREEEF
ETBEEREEZHWEMKH
8% | 2003 F B EB BG4
BRF AR EEMNELT
& | ' 2005F EE AFE
SER HNEBLHE] -
LURBMIEZT M LWE
B o 2010 F R RF L4 PR IE
BAEITRE UREMAY
PR 443 BB IN R ET/E
HEVE B

#518 Conductor

The pre-eminent Chinese conductor with an
established international reputation, Long Yu is
currently Artistic Director of the Beijing Music
Festival and the China Philharmonic Orchestra,
Music Director of the Shanghai and Guangzhou
Symphony Orchestras, the co-director of MISA
Shanghai Summer Festival, and the principal guest
conductor of the HK Phil.

Long Yu frequently conducts the leading orchestras
and opera companies around the world, including
the New York Philharmonic, Chicago Symphony
Orchestra, Philadelphia Orchestra, Los Angeles
Philharmonic Orchestra, Montreal Symphony
Orchestra, Washington National Symphony,
Cincinnati Symphony Orchestra, Orchestre de Paris,
Bamberg Symphony Orchestra, Hamburg State
Opera, Rundfunk-Sinfonieorchester Berlin, MDR
Sinfonieorchester Leipzig, NDR Sinfonieorchester,
Munich Philharmonic Orchestra, Sydney Symphony
Orchestra, BBC Symphony Orchestra, HK Phil, Tokyo
Philharmonic and Singapore Symphony Orchestra.

Born in 1964 into a music family in Shanghai, Yu
received his early musical education from his
grandfather Ding Shande, a composer of great
renown, and went on to study at the Shanghai
Conservatory and the Hochschule der Kunst in Berlin.
He was the recipient of the 2002 Arts Patronage
Award of the Montblanc Cultural Foundation. He
was also awarded the Chevalier dans L'Ordre des
Arts et des Lettres in 2003, the title of L'onorificenza
di commendatore by President Berlusconiin 2005
for his outstanding contribution in the field of music
and culture. In 2010, Yu received an Honorary
Academician from the Central Conservatory of Beijing
for his great dedication to cultural exchanging and
music development in China.
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In June 2015, 10-year-old piano prodigy Serena
Wang performed Beethoven's Piano Concerto

no. 1 with the Shanghai Symphony Orchestra under
the baton of 80-year-old conductor Zubin Mehta,
who praised Serena highly and was astonished by
her musical talent. In August Serena was invited to
collaborate with the Shanghai Symphony Orchestra
and celebrated Chinese conductor Long Yuin a
musical celebration marking 70 years since both the
ending of World War Il and the establishment of the
UN, at the General Assembly of the United Nations.
She performed the solo piano in Beethoven's Choral
Fantasy.

Born in 2004 Serena Wang started piano lessons at
the age of four, and in 2010 became the youngest
prize-winner in the Bach Piano Competition held

by the University of California, Berkeley. In August
2013, at the invitation of Channel Classics, she went
to the Netherlands and recorded her personal album
which was released globally in April 2014. The
recording won critical acclaim.

In January 2015 Serena played Beethoven's Piano
Concerto no. 1 at the Berne Kulturcasino and St.
Gallen Tonhalle in Switzerland with the Guangzhou
Symphony Orchestra. After the Swiss tour, she
toured Finland and performed Chopin’'s Piano
Concerto no. 1 with Zhang Guoyong. In 2016, Serena
toured Vancouver, San Francisco and Los Angeles
with the China Philharmonic Orchestra under

Long Yu.
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Lan Rao studied singing in Guangzhou and at the
Central Conservatory of Music in Beijing. In 1981 she
obtained a scholarship to study in Germany with
Arleen Augér, Reiner Hoffmann and Hartmut Holl,
and graduated from the Frankfurt Music Academy
with a master's degree. She completed her Singing
Master-Diploma at the Munich Music Academy in
1988. During her studies in Germany, she won first
prize at the International Lieder (German song)
Competition in Vienna and the Singer’'s Achievement
Prize for Lieder Competition in Frankfurt/Main.

In 2008 she performed Mozart's Requiem with the
China Philharmonic Orchestra at the Vatican in Rome.
In 2010 she was presented the “Best Art Directing
Teacher Award"” at the Great Hall of the People in
Beijing.

Since moving to Hong Kong in 2007, Lan Rao has
been appointed as Artist-in-Residence by the
School of Professional and Continuing Education

of the University of Hong Kong and became a
Visiting Professor. Besides actively conducting
Masterclasses and providing group training to
certificate courses, she is also a Visiting Professor at
Xinghai Conservatory of Music in Guangzhou, and

a designated vocal teacher at various universities in
Hong Kong.
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The Hong Kong Philharmonic Orchestra (HK Phil) is
recognised as Asia's foremost classical orchestra. The
Orchestra presents more than 150 concerts over a 44-week
season and attracts more than 200,000 music lovers annually.

Jaap van Zweden, one of today's most sought-after conductors,
has been the Orchestra's Music Director since the 2012/13 concert
season, a position he will continue to hold until at least 2022. In

addition, Maestro van Zweden will also be the next Music Director

of the New York Philharmonic starting with the 2018,/19 season.

Yu Long was appointed Principal Guest Conductor with the HK Phil
for a three-year period commencing with the 2015/16 season.

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform
and record the complete Ring of the Nibelung (Richard
Wagner). The Orchestra is in the third of this four-year
journey, performing one opera annually in concert. The
performances are being recorded live for the Naxos label and
are winning rave reviews internationally. This project marks
the first performances by a Hong Kong or mainland Chinese
orchestra of the entire Ring cycle.

Also under van Zweden, the orchestra has toured to Taiwan,
Europe and Mainland China. The orchestra just completed an
ambitious five-city tour to Seoul, Osaka, Singapore, Melbourne
and Sydney in April and May 2017 in celebration of the 20
anniversary of the establishment of the HKSAR.

Conductors and soloists who have recently performed

with the orchestra include Yo-Yo Ma, Vladimir Ashkenazy,
Ning Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li,

Anne-Sophie Mutter, Yuja Wang and the late Lorin Maazel.



marks a coming of age or on of Asia's most established orchestras”

Opera Now

ZEF FEIPERCHENS
EEE-

BREREEETFMRNER

BRT ZHHE - B RRAEHR
BENERREHEEERFRNIG
Fr IR RIS S AT o beoh B R
MHBEEFTE —REZHT 8
FRELFTHRBUBHRAE BC
AREERERBLATLIES B
BETHNE(BEOFERRERKE
R HEFIER (REER) UK
BB - A4S (AR EH) -

K EBEBH2006FERBBLEN
BEEEL tEREERGAND
X - ALKEEBRIIFBE
BN EEMNEE  FEMAKFEL
BERAE WHE B AN L2 8
MBR UZEEBNERANE
ES =

BREEBBUTEMER URE
FEPALER EEEFSNH
X FHFENRAED RAEEHE
CBEERRTLIATRE R
TERERELREZMEEMNH
BRtE WEHEBRBIRNE B
EMESEERRE -

BRRNEAPREZLE 1957F
SEATBEZLEE W074F
SE A
ESERAEEEBESRTHERNEY
ERERAEEREEY: ASEE
EBERAEAE B RS

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme, and
has released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos label. Its
acclaimed community engagement programme brings music to
tens of thousands of children annually. A recording was issued
free to schoolchildren throughout Hong Kong of Britten's The
Young Person’s Guide to the Orchestra, Prokofiev's Peter and the
Wolf and Leopold Mozart's Toy Symphony.

The Swire Group has been the Principal Patron of the HK Phil
since 2006. Through this sponsorship, which is the largest

in the orchestra’s history, Swire also endeavours to promote
artistic excellence, foster access to classical music and
stimulate cultural participation in Hong Kong, and to enhance
Hong Kong's reputation as one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the
HK Phil now boasts a full-time annual schedule of classical
music concerts, pops concerts, an extensive education
programme, and collaborations for staged opera with Opera
Hong Kong and the Hong Kong Arts Festival.

The Orchestra was originally called the Sino-British Orchestra.
It was renamed as the Hong Kong Philharmonic Orchestra in
1957 and became fully professional in 1974,

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Andrew Ling Li Bo

k] MERE

Li Ming Damara Lomdaridze

KiRZE CELLOS

i N=E W5 B
Richard Bamping Fang Xiaomu
Bz ZIE
Anna Kwan Ton-an Li Ming-lu

{EZ KIEZ DOUBLE BASSES

OMER L 3P

George Lomdaridze Jiang Xinlai

SEIE EER

Philip Powell Jonathan Van Dyke

A BERER
Kaori Wilson

BT

Alice Rosen

AME

Dora Lam

REX

Tae-mi Song

RIME
Chang Pei-heng

ERE

Cui Hongwei

Sun Bin

FeR iz I
Chan Ngat Chau

SREBAK
Yalin Song

IR
Feng Rong

137k g% AR

Fu Shuimiao Ethan Heath
#E RIRES

Sun Yu Zhang Shu-ying
BR1aE ER

Chen Yi-chun Timothy Frank
il MREETR

Samuel Ferrer Jeffrey Lehmberg
@ EJE Principal

W A EE Co-Principal
@ BB Associate Principal
A BEEFE Assistant Principal
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HORNS
ikl | 38 HHEE ZBIE (H1R)
Todor Popstoyanov Homer Lee Jorge Medina Natalie Lewis
(On sabbatical leave)
N
TRUMPETS
O ZEVER BERS HEERE iTESE]
Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith
& EA=g=37 N
TROMBONES BASS TROMBONE TUBA
[ J¥i:2 Eng BEE ERE @ ERHT
Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE RREELEER
TIMPANI PERCUSSION
O @ B R T REE ERE
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai
2= g BhIRig1E
HARP KEYBOARD ASSISTANT CONDUCTORS
O EE [ E+=a EokiE SRR AREELEE  TEX
Shirley Ip Vivian Ip Gerard Salonga Percussion: Raymond Vong
27
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B VNS
THANK YOU PARTNERS

FEEE) Major Funding Body B FEEED Principal Patron

Pld SWIRE

KEFFE (i 2 Bh Maestro Podium Sponsor

“ ABN-AMRO

S @AY Concert Sponsors

@ > B A 18

¥ ) 44 £7 (5 %) CATHAY PACIFIC

I

18 B It ¥ it E K B

BANK OF CHINA (ox6 koxc) BEfMz=AD CHOW TAI FOOK HENDERSON LAND GROUP
e Made possible

Alice l’Y‘I‘I‘I“ Hung 3 MTR @ QBE

Ed] ?VITAGREEN A -
B O R NE S &

EHREIROE IEIRESRES BIFRBET L psed ]
Gold Ring Partner Ring Circle Members Honorary Auditor Pro-bono Legal Counsel
Anonymous (2) m ‘)l
Dr & Mrs Ka-Ho Chan  rouh o ¢ Melveny
interlude.hk rous PR
hl]m ﬂ“u ﬂ"ﬂ BEEH¥ L+ Ms Paddy Lui, BBS, JP

%% 2017 &Bh HK Phil Tour 2017 Sponsors

BEZLERHERKEHEBRIIE  BENRRKEEZNEEEE
The HK Phil Five-City International Tour is supported by
the Hong Kong Economic and Trade Offices in Singapore, Sydney and Tokyo

LA £BHEAF In alphabetical order of organisation name
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EE P E
THANK YOU PARTNERS

'ERETSTENEHE, BXEH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HFHRERGREEEHRES
The Hong Kong Jockey Club Charities Trust

[l [F125 [F1# RIDING HIGH TOGETHER

EEERE B (Fih X B {ERHE BIRED

i BEEESLVFERME
Hong Kong Philharmonic Orchestra Composer-in- e

The Tung Foundation Young Audience Scheme
is sponsored by

Residence Programme and the Commissioning of
New Works are sponsored by

?Hi(ﬁ]zifﬁ NEH% The Tung Foundation
FAMILY FOUND‘A'I:ION é%%f&%%gﬁg

EB)EFH SPONSORSHIP ENQUIRIES

2721 2030 | development@hkphil.org
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CHAIR ENDOWMENT

EESSREMNELL BB ENSLENEY - BRL2E-RIINEFTEY - BHA
AEBENEFEFEUME  RARARBEMEENENE  UREFEEFFHR
HI BN ELRGMNBREE

Become a custodian of musical excellence in Hong Kong by supporting the chair of a HK Phil
musician. Through a series of intimate events, you will forge a personal connection with a
principal player and join an elite network of supporters that has exclusive access to elite

events and visiting artists.

Hh=
Richard Bamping

REZEE

Principal Cello

f07 FESEEN B AL B LA TS & B -
The Musician's Chair for Richard Bamping
is endowed by the following organisation:

BRALSES
C. C. Chiu Memorial Fund

&3 ENQUIRIES
development@hkphil.org
2721 2030
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PN

MAESTRO CIRCLE

BEAMEEINAREZTHNAL  THE HK PHIL'S MAESTRO CIRCLE is an exclusive corporate
EMKL - L,Lﬁ%}’g@]‘%iﬂﬁﬁﬁé membership club for the business community. The Circle
EREME ,ﬁmEE’JSNt’_{ ensures the long-term development of Hong Kong's homegrown
SE o /%*"*EJH:F]TEURj(ETH orchestra, and enriches the cultural life of Hong Kong. We are
EEC R grateful to the following Maestro Circle members:
H&&8 Platinum Members
U ”ii Bﬁiﬁ%&t&é X
Asia Insurance Sun Hung Kai Properties WHARF
(how ﬂﬂﬂ iflll] " Evablished 1856
#EAEE Diamond Members
RFESBSKFEH L THE WALL STREET JOURNAL.
Mr. Wilfred Ng, sBs, Jp Read ambitiously

%

BEA2E8 Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

B¥kE & Pearl Members
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EEEFER
ANNUAL FUND
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Donations to our ANNUAL FUND enable us to continue to present
diverse and vibrant music with local and internationally renowned
artists. They help us programme imaginatively and bring the most
exciting conductors and soloists to Hong Kong. Supporting our
Annual Fund also ensures that we can bring orchestral music into

RRE » BAR) ZERYHVETZL -

HK$100,000 or above LA
Mr & Mrs E Chan = FREZIR{LE

Mr Engle Scott Frederick and Ms Van Niel Penelope

Mr & Mrs David Fried

the community through our Education and Outreach activities.

Hsin Chong International Holdings Ltd - T & B & B AR D 5

Mrs Stella Lu

Sin Wai Kin Foundation Limited
Joy and John Slosar

Dr Kennedy Wong * R ZE+
Mr & Mrs S H Wong Foundation Ltd
Yu Hu Miao Florence * &Rk

HK$50,000 - HK$99,999

Ms. Doreen Lee and Mr. Lawrence Mak
FEF LT RERPLE

Mr & Mrs Lowell and Phyllis Chang * JREIE {1 1E
Mr & Mrs Leung Lit On = 22L&

Mr & Mrs Nicholas Sallnow-Smith

The Wang Family Foundation * SE#ZZEH S

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron
Mr & Mrs Cheuk-Yan and Rotina Leung = 2B %4 KA
Mr Edwin Choy = E#E38 %4+

Mr & Mrs Ko Ying = S BB

Mr & Mrs Fung Shiu Lam = BIKMRFEER A

Mr & Mrs Frank and Elizabeth Newman

Mr & Mrs A Ngan

Mr Stephen Tan « BRE X 54

Mr & Mrs Paul Tsang = 2 2B %4 K A

Ms Tse Chiu Ming * #i#BEZ

HK$10,000 - HK$24,999

Anonymous (2) * EZK (2)

Abba Luxury - Deco Lau

Dr & Mrs B J Buttifant

Dr Edmond Chan - FRIR/EEE 4

Mr & Mrs Joseph W N Cheung * IRERZER KA

Dr York Chow * A — B4

Dr & Mrs Robert John Collins

Consigliere Limited

Dr & Mrs Carl Fung

Mr & Mrs Patrick Fung = BAA4R{L 18

Dr Affandy Hariman « ZEF B4

Mr Edmond Huang and Ms Shirley Liu * @£ R 2% 2+
Ms Teresa Hung * BEZ FEEEm

Dr Lee Kin Hung * Z{#B884

Dr Lilian Leong

Mr Jan Leung and Ms Emily Chow * 2B A4 R EAEF L+

ERBESARAT

EORINBESERAF

HK$10,000 - HK$24,999

Ms Li Shuen Pui Agnes

Mr & Mrs Candice and Dominic Liang
Mr & Mrs William Ma = BE#EERA
Dr Mak Lai Wo = Z#8FE8 £

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova
Ms Robyn Meredith

Gerard and Taeko Millet

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond
Poon Yee Ling Eligina

Barbara and Anthony Rogers
Ms Mowana Tse * #iFi@z+
Dr Tsao Yen Chow * EIEMEEE
Mr Patrick Wu

HK$5,000 - HK$9,999

Anonymous (2) * ER&K (2)

Mr Bryan Cheng #8588

Mrs Evelyn Choi

Dr William Ho = fAJk)/&8&4

Mr & Mrs Michael and Angela Grimsdick
Marshall Day Acoustics

Mr Maurice Hoo = 833 4 5E 4

Lance Lan

Lee Tit Sun

Dr Derek Leung

Mr Paul Leung * RERIEFE4E

Ms D Nam

Dr & Mrs Wing F. Pang = &2k fB8&4E R A
The Limit Busters

Leland and Helen Sun - R B R ZMEFE
Ms Tse Wai Shun Susan * #{ZE 4z +

Mr & Mrs ST Tso

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong
ITHEEAEREEEMRZ L

Mr Patrick Wu

KEE

BER L
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STUDENT TICKET FUND
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HK$100,000 or above 25,4 &

Mr & Mrs E Chan * BREZER{/L{E

Mr & Mrs David Fried

Hang Seng Bank = B4 $R1T

Zhilan Foundation * EHES S

Yu Hu Miao Florence = Rk
HK$50,000 - HK$99,999

Mr & Mrs Alfred W K Chan = BRIk B2 {7 {8

The STUDENT TICKET FUND provides a half-price subsidy on
concert tickets for local, full-time students. Supporting this fund
with just $500 will enable six students to experience the finest
orchestral performances in Asia. This programme reaches over
12,000 students each year.

Ms Doreen Lee and Mr Lawrence Mak * X &z + R ERBEFLE
Shun Hing Education and Charity Fund Limited * (E BHBEREZZE S HR A T

Tin Ka Ping Foundation - BRAE S S

HK$25,000 - HK$49,999
RYGSERRERLZ LT

Mr & Mrs Fung Shiu Lam = JEJkbRE4E K A

Mr & Mrs Ko Ying = BB

Mr & Mrs Lam Ting Kwok Paul = MREB £ 4£ K A

Mr & Mrs Cheuk-Yan and Rotina Leung = =B ELERXRA

Mr & Mrs A Ngan
Mr & Mrs Paul Tsang = Zf2HEsc4ERA

HK$10,000 - HK$24,999

Anonymous (1) = &K (1)

Mr & Mrs Herbert Au-yeung = BREE &2 5EE R A
Mr lain Bruce

Mr Chen Chien Hua - BRI %4

Mr David Chiu

Dr York Chow * A — 884

Mr & Mrs Kenneth H C Fung = JSE# L

Dr Affandy Hariman « 2% F 84

Ms Teresa Hung = RS FEEED

Mr Jan Leung & Ms Emily Chow * 2B x4 REAZF &+
Dr Thomas Leung W T = REFEEE4E

Mr & Mrs Candice and Dominic Liang

Lo Kar Foon Foundation * BREZEZES

Mr Stephen Luk

Mrs Ruby Master

Poon Yee Ling Eligina

Dr Tsao Yen Chow * EIEMNEE £

Mr Wong Kin On Thomas * BZ % %4

Mr & Mrs Yam Yee Kwan David * {E85E {1 {E
Mr Alan Yue and Ms Vivian Poon® RIXXEHEER A
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HK$5,000 - HK$9,999

Anonymous (6) * EEK (6)

Mr Duran Andre and Ms Sham Ting Ting
Mrs Evelyn Choi

Mtr Philip Lawrence Choy

Mr Jean-Christophe Clement

La Couture Consultancy

Ho Rose

Dr Ernest Lee « ZHi44E+

Henry & Angelina Lee

Lee Tit Sun

Dr Derek Leung

Mr Chu Ming Leong

Mr Paul Leung * 2 $REE 54

Mr Richard Li = Z81T%4E

Mustard Seed Foundation = >F 7 EE &
Mr & Mrs Frank and Elizabeth Newman
Dr & Mrs Wing F. Pang « &K BE4E KA
Eddy Poon  BEE

Progressive Teacher's Alliance * #2530 ETE 28
San Miguel Brewery Hong Kong Limited = &84 H 8B AR A T
Mr Paul Shieh « Bk FE L4

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = R Bh £ X A
Tse Wai Shun, Susan = #{= 4k
Watchmusic Ltd

Mrs Gertrude Wong - ESEE L+
FRIB/ME & Joe Joe

KFE

&% &3 DONATION ENQUIRIES
27212030 | development@hkphil.org
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e RlET S
SPECIAL PROJECTS

EBEE4E ENDOWMENT TRUST FUND

BHESN-NWN\ZFRUATHEBEBEURT -

EREEERECTES

The Hong Kong Jockey Club Charities Trust
B HR AT

The Hongkong Land Group

TRMBRAF

Jardine, Matheson & Company Ltd

BEEZE PAGANINI PROJECT
W EIm [REEY | HERAS -

ERAPEE BN
Y& - HEH (1907) MEE - HEEPAFIMARKA

REAELE 188

7&E - B (c1800) MEE - HERAEMA
EEFLEE B

%E - WRE (1991) KIEZ

$E - EBELLE EH

ZEE - ZH (1990) - AES/NMAFEH

i INSTRUMENT DONATION
BRERHERLE BE

IECE e o S

ZEB - B F (1902) MRE - AR EEEA

£ - DFEH - £WS (1866) NMEE -
HEBEE=RERAEIMEER

HE - B (1788) MEE -

HAEEEFEEREEER

% - ZRER - WHZfE (1736) MEZE - HIRWELEREA

R EARERBZETE ] ISk Hhgss
FERERN /N RRE

BEERRARRZE

Eulhzﬁ

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

ARERKZEESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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BEEREBEREEE

YOUR HK PHIL - OUR COMMUNITY — HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

£1%Z 8% ORGANISING COMMITTEE
& xR Co-chairs

RKREZEE Mr Edward Ng

FEEFHLSEE Mr Steven Ying

BREENEEGIR
The HK Phil Fundraising Committee Chair

ELRISAEZEEZEM Mrs Janice Choi, MH

%8 Members

EPEz+ Ms Daphne Ho

ZH A 2ET Ms Ming Lie, Barrister-at-law
#E TK Garbo

EBEEF 2+ Ms Angela Yau

F I HESEHE Mr Raymond Wong

ZBhE SPONSORS

HK$150,000 or above sl £
FEEZK Anonymous*
ERAPEADS

The Chinese General Chamber of Commerce
ZHI K2R Ms Ming Lie, Barrister-at-law

Rightmind International Nursery & Kindergarten,
KinderU Suzuki Music Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999

BRE{A Chan Ka-Ho

ERMELE Mr Huang Guan Lin

BREE %4 Mr Douglas So*

HEAREIMEBR QT Joanne Clara Creations Limited
HIREL L Ms Ida Yao

HK$50,000 - HK$99,999

#EZ K Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

fHIEIREIE PR 2 5 Noble Apex Advisors Ltd.*

Raymond Industrial Limited

AEEBEMZEEETTESL The Swire Group Charitable Trust
IRRIEEERE LKA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

‘BEEHE

Community Support Fund Sponsors

36

HK$10,000 - HK$49,999

EEBEBR AT Altus Capital Limited*

Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

B85 Kwong Kam Wing Anthony*

HAEERA Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  SEEREEERE (§8) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU*

Bt BR 45 4 RS FI 22 £ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

BBk ERKREZ 2+ Monica and Mansfield Mok
FERESR54E Mr Poon Kwong Keung

/iﬂﬁ'g‘ %4 Mr Benedict Sin Nga-yan

EE RS54 R A Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

HAth Others

Benson Crab & Wine Limited* = Adriel Chan * Claudia Cheung * Mrs Young Joo Paik
Cheung * Dr Cho Hung Wai * E## 18+ Dr Paul Cho - EBRZIHEERLE
B8 Hong Kong Tianjin Business and Professional Women Association * Dr Kelvin
Chow * Ms Chua Lai Pun * 75324 David Fang” * Hong Kong Harp Chamber * ZF8%/N % «
Dr Ku Ka Ming * Dr Calvin Lai * Hera Lam * Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
Yung * 2I5#5% Jun Jun Lau * Dr Lee Dae Hyun * Lee Hyang Ran = Ms Lee Ju Yeon *
EEWRRIZ S84 Dr Lee Lip Yen Dennis + Peric Lee* * Constance Lin « 2%
Lo Nim Chi * Luk Oi-yi * Dr lan Mak * Pacific Rim Investment Management Ltd *
llhyock Shim * Ms Tobe Shum * Harold Dai Hoe Sun* * T, Jo, Caitlyn, Theodore * %)
TK Garbo * Dr Zion To * Uppingham School « Catherine C. H. Wong* « BRRIEBETRER 4
Ophthalmologist Dr Jackey Yau Chun Yuen * Dr Zenon Yeung

HRXFERS  REETEIREG  BAEHBHAME S ERTLEN
AT REBBUARHE

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.
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HONG KONG PHILHARMONIC ORCHESTRA
FUNDRAISING DINNER

TEEBY TITLE SPONSOR

® v
ono 2 BT
I A

DIAMOND

BRERMREERZES HK PHIL FUNDRAISING DINNER ORGANISING COMMITTEE

£ Chair % & Members

A% 2+ Ms Pansy Ho, Jp BPEz+ Ms Daphne Ho
REZHEE Mr Edward Ng
EFiELZ LT Ms Jenny Tam
#iE &+ Ms Shirley Tse

BHBRZEFERE The HK Phil Fundraising Committee Chair

ERISEEEET Mrs Janice Choi, MH

43152 SPECIAL GUESTS BERFEL L Mrs Harriet Tung
ERKR%ESE MrYo-Yo Ma FEE LS4 Mr Steven Ying

KRYFEE Mr Wu Tong
REESLE Mr Yu Long

BRKREBA DONORS AND SUPPORTERS

H < &B) Platinum Supporters

BITESLAEMr Y. S. Liu

2T L Dr & Mrs Ronald & Stella Lu

:Efitd Tam Yuk Ching Jenny

BN ZZEES Thomas & Linda Lau Family Foundation

DR TI2APR A ) Alliance Engineering Company Ltd
ZEEHR Sally Tsang Chan

B3k L+ Ms Winnie Chiu

ERASBEELD Mrs Janice Choi, MH $AEBY Bronze Supporters
AFiFi/NE Ms Lily Chow Ming Lie & Leonard Chan
fIB®E 2+ Ms Pansy Ho, Jp & E8) Cash Supporters
/488 Pang Tak Chung ERRBTRSRALERE S M HE R
N e . Hong Kong Tianjin Business and Professional Women Association—
%7%%? + Mrs Harriet Tu ng Shirley Tse, Lorraine Lam, Mowana Tse, Angela Ho
Dr Alice Lam

#EB5E Mr Douglas So

£ &8 Gold Supporters

AL+ Mrs Amanda T. W. Lee il g L3 TEITE SUEToeH e

{al 83 = Ms Pansy Ho, JP

ig%ﬁi Mr EdWa rd Ng Mr Pascal Raffy
= A Paul and Leta Lau
tbi%{ﬂpﬁ QBE |nSU|’a nce Ms Wincey Lam, Mr Raymond Wong, Mrs Rebecca Whitehead,
BA Tang Zhou Ms Angela Yau, Mrs Catherine Wong
S : FEFELSEE Mr Steven Ying
FEEELEEE. Mr Steven Ying N
HFIH Judith Yu i
oY 4 = g o 1e H H
BYHZLREMEE Ms Yvette Yung & Mr Anson Yu fﬁ?ﬁi’zﬁ”*ﬁaﬁ Aliction andGift Danots
Z2BASEZ{2AD Mrs Janice Choi, MH
. FHBBEE/E Conrad Hong Kong
HRELBY Silver Supporters RS EEEE Dr Lilian Leong
MBELZ+ Ms Pansy Ho, JP BB AATE T {LfE Dr & Mrs Jimmy & Emily Tang

BEFEEESEMR AT Jennifer W.F. Liu Charitable Foundation Limited

#I5 e RBR IS B PR A 3 Silk Road Energy Services Group Limited ~®#RIAEE Master of Ceremony & Auctioneer

#ED £4E Mr Hans So 245 Jin Ling
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BeERREASHRE "% - 18 - fhE.,

HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING
DINNER “STRINGS OF IMAGINATION = CHINA"

£HZE82 ORGANISING COMMITTEE

FfF Chairman
BREBL Dr Anthony Yeung

EER3 Advisor
ERASEEEET Mrs Janice Choi, MH
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T E B Title Sponsor

Bk EE A DONORS AND SUPPORTERS

FXRFEB) Headtable Supporters

EEEESLE Yvonne LK. Lui Foundation
HEEIE Mr & Mrs Richard Hui
ERASEZEREEN Mrs Janice Choi, MH

£ #B8) Gold Supporters

MRREEERERAT

Asia Brand Group Holdings Limited
EEPEIZERERAA

Beautiful China Holdings Company Limited
EHBEAIREERAF

Huayi Tencent Entertainment Company Limited
ZiE4E %54 Mr Li Haifeng

Ms Sabrina Ma

M= G EEEE SkyNet Group

$RE B Silver Supporters

BERASEHLEASE

Inner Mongolia (Hong Kong) Federation of Associations
2Lt

MEZLEE Mr Alastair Lam

MBLEA£ES MBL Wine Group Limited
EERRHRELE Mr Winston Sie

Mr Elton Tsang

B4E{EZR VST ECS (00856.hk)

EHREGE Mr & Mrs James WAN Hong Jian

£ HEB) Wine Sponsor

S

MBL






BB Principal Patron

P4 SWIRE

Em‘

HKPhil

N 484 .
I

H & -
yféS@hkPh”-”g , \\\\\W//// " The Tung Foundation

2312 6103 EEEREERSE

MEMBERS WILL ENJOY:

88585

T ’ , ’
- -Exclusive opportunities to
o AEZTWUPE . é%%& @% world-crass musicians
ﬂED ﬁy’% = gﬁ @ -HK Phil concert ticket discounts
v oo — (Student: 55% off;
? J :—,. §, ﬁ accompanying adults: 10% off)
= /_\)\ IC\ /_‘17\ 0l 58 \{ -Special invitations to attend
ﬁ at least onfe Hf|< Phil concert
or free

-Open rehearsals

cONE {ON THE TUNG FOUND4y, v R

-Bonus point system and souvenirs

\(OU\\\C‘) AUDIENCE SCHEME

SEoh - : > SR PINVSH R -
s VB EILIISS BIB- WHK phit gy,
REinRZBRE R e EE maEEsg i Junior.

= HEETHYN (BOFERR] 5t
; @i SEEEE : BIRIBS -y
R RNEREURRES RS RERRERS 0 sy Junior

S BaT Az AT RERRIN B R s e VR
va _ime local primary or secondary school student, come join

\f you are\?\\z\:’\:\'\tllmle'\igr. Let Classical music grow with you and be your life%unrgsgzzgfy
il and sponsored by The Tung Foundation — Young Audi .

oL ts organizi , year- privilege: i f enj
activities, eV:SnweH as our rewa rfis sctneme with souvgn?r?.nd discounts A

and be an

®EZE Jaap van Zweden

g Music Director
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HAYDN
Symphony no. 101, Clock
ORFF
Carmina Burana
17|
F101RE M » [ BriE |
WX
&t iV
( 7 f \ { I \J / \
[ J [
Lg CI 1| { f& | J T
7 -;_; 25 Gl
il il &7 i

RPN 5 R s ey
e L b ot he vttt 70 SR

m jz - 3 June performance sponsored by
x o
Xi Wang Soprano :?“Z’gf?—;;{g%
SBREHE 555
Nicholas Phan Tenor 3 & 4 JUN 2017 “unepmrmagz:iiﬁﬁz

Sat 8pm & Sun 3pm @
fo?CiFBEaritone BRI LR OERE _ Q_‘“b) _
Hong Kong Cultural Centre Concert Hall Ulas s i st

EREREESEE $480 $380 $280 $180

The Hong Kong Philharmonic Chorus

EERESBEE
The Hong Kong Children's Choir

>, of China

* l]v‘\ jon
* L ) *
PISR R AR ' 20 ol PR
Tickets at URBTIX www.urbtix.hk ANNIVERSARY)

E N
ng Kong Speci
of the F

hkphil.org
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairs

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, SBS, OBE, JP
Mr Steven Ying

Endowment Trust Fund
Board of Trustees

Mr Benedict Sin Nga-ya
Chair

Mr Y. S. Liu, MH
Dr John Yeung Hin-chung, SBS, OBE, JP
Mr Douglas So

Executive Committee

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Mr Nicholas Sallnow-Smith
Mr John Slosar
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr David L. Fried

Mr Andy Kwok Wing-leung

Mr Y. S. Liu, MH

Dr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Dr Anthony Yeung
Mr Edward Ng

Mr Steven Ying
Vice-Chairs

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
MrY.S. Liu, MH

Mrs Harriet Tung

Dr Kennedy Wong, BBS, JP
Mr Raymond Wong

Audience Development
Committee

Mr Nicholas Sallnow-Smith
Chair

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Andrew Simon
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
ITEAE MANAGEMENT
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Michael Macleod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning

Fung Lam
Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Christine Poon
Artistic Planning Officer

Miller Cheung

Education and Outreach Officer
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Development
Kylie Anania

Director of Development

Marinella Li
Development Manager

Renee Tsang
Development Manager

Daphne Chan

Assistant Development Manager

Desmond Chan
Assistant Development Manager

Conny Souw
Assistant Development Manager

Marketing

Meggy Cheng
Director of Marketing

Becky Lee

Media Relations Manager

Poyan Yee
Publications Editor

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Box Office Supervisor

Carman Lam
Customer Service Officer

Renee Poon
Marketing Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai
Orchestra Personnel Manager

Wing Chan

Assistant Orchestral Operations Manager

Fanny Li

Assistant Orchestral Operations Manager

So Kan-pong

Transportation and Stage Officer
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BtitER B Associated Project
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SILVER JUBILEE

SYMPHONY
NO.9, GREAT
ERTEH FEX]

& 2017 Fri & Sat 8pm
EFAR X b EF LB Hong Kong Cultural Centre Concert HaII
$680 $480 $380 $280 ERFHEELME For discount scheme, please visit hkphil.org W

HKPhil

= FE 5B ZE Credit Card Telephone Booking 2111 5999 .

= o 8 v o ~ o RER  TREE
FE & Ticketing Enquiries 3761 6661 | £ B &3 Programme Enquiries 2721 2332 Jaap van Zweden, Music Director
AL 35 87 Bh R e R #2.20 My URBTIX (Android /% iPhone /iPad k) F&3% Tickets are also available through mobile ticketing app My URBTIX (Android and iPhone / iPad versions)

.
FETRRMA AR TRERARE - SEWLRMBE AP OBIUHE h k h I I 0 r
The Hong Kang Philharmonic Orchestra is financially supported by the Government of the Hang Kong Special Administrative Region. The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre .
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REBEBEYE GEHAN  (B2R) RES |
JAAP conducts MAHLER 5, BRUCKNER 8 The Rite of Spring and more!

JKE' EFAE

JOE YUJA
HISAISHI WANG

CHRISTOPH
DUTOIT ESCHENBACH /

“SONGS OF
THE EARTH”

KEERNTEBAY  6ASHETA10H
PUBLIC SUBSCRIPTION PERIOD: 5 JUN -10 JUL

REEES - E751F BEST SEATS - UP TO 25% OFF
www.hkphil.org

MEE  SE4EE JAAP VAN ZWEDEN, MUSIC DIRECTOR

§ﬁ§§ﬂl$§ﬁﬁﬁ’]ﬁﬂl§ﬁlﬁiﬂ’] - BAEZKEREBLLP OB UM
The Hong Kong Philharmonic Orchestrais financially supported by the Gove of the Hong Kong Special Administrative Region. The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre.






