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Welcome to Carmina Burana—A Celebration of
the 20" Anniversary of the Establishment of the
HKSAR concert.

It is Vita Green's honour to sponsor this concert

for a great cause. To celebrate the 20" anniversary
of the handover of Hong Kong to China and the
creation of the HKSAR, the Hong Kong Philharmonic
Orchestra and Vita Green have been planning this
concert for over a year. During the past twenty
years, under the grand scheme of One Country Two
Systems created by our great leader Deng Xiaoping,
Hong Kong has continued to flourish while retaining
its freedom and lifestyle as a protégé of China. One
Country Two Systems has proved to be a success.

Vita Green has also flourished over these twenty
years. Using cutting edge western medical research
and technology to manufacture Traditional Chinese
Medicine supplements, Vita Green can guarantee
efficacy, safety and quality in all its products. The
completion of our new Vita Green Tower in Tai Po
marks a new milestone in the history of Vita Green.
Riding with the initiative of One Belt One Road, we
are equipped to march into the world with greater
ammunition and pride, bringing health, youth and
joy to all.

| would like to take this opportunity to thank the
Hong Kong Philharmonic Orchestra for organising
and performing such an exciting concert, and to all
our distinguished guests and honoured friends who
have come to support this event.

May | wish you all a wonderful and enjoyable
evening!
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| am delighted to welcome you to this very
special concert to celebrate the 20" Anniversary
of the Establishment of the Hong Kong Special
Administrative Region.

Henderson Land is honoured to be the sole sponsor

of today's concert. As a long established Hong Kong
company, our past success and future prospects are
closely linked to the prosperity of the local community
as a whole.

Thanks to the staunch support of our motherland and
the concerted efforts from all elements of society,
Hong Kong has made significant progress in its social
and economic development over the past two decades
and | am confident it will continue to do so. Reflecting
on the celebration’s theme, “Together - Progress -
Opportunity”, | look forward to greater social cohesion
and new opportunities for our community as we all
build a better Hong Kong.

For our part, Henderson Land will continue to play an
active role in supporting Hong Kong's economic and
social progress through engaging in a broad range of
CSRinitiatives, including poverty relief, environmental
education, youth development, and the promotion of
arts and culture.

As the sponsor of Carmina Burana—A Celebration

of the 20" Anniversary of the Establishment of the
HKSAR concert, we hope it is an occasion that brings
the public and music lovers alike together to share in
the diversity of artistic excellence.

| would like to take this opportunity to express
heartfelt thanks to all our honourable guests who have
attended this Handover Concert, making it such a
special afternoon.

We sincerely hope you enjoy the performances.
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Menuet (Allegretto)
Finale (Vivace)

The son of a wheelwright-farmer in rural Austria,
Haydn was first “talent-spotted” as a young singer
aged eight. He was taken to Vienna where he
joined the choir of St Stephen’s Cathedral. His
voice broke at 17 and, summarily expelled from
the choir, he was forced to make his own way in
life. His father urged him to join the priesthood,
but Haydn refused. Indeed his time at St Stephen's
seems to have set him against the church for life
and when his first love, Josepha Keller, daughter
of a Viennese wigmaker, spurned him and became
a nun, his loathing of the church only increased.
He subsequently married Josepha's sister, Maria
Anna Aloysia Apollonia, in St Stephen’s Cathedral
in November 1760, but found her “much too fond
of the church” and the marriage was unhappy from
the outset—as Haydn himself recalled, "My wife
was unable to bear children and | was therefore less
indifferent to the charms of other women”.

Consequently, Haydn was unwilling to devote any
more of his time than absolutely necessary to the
composition of church music, and the bulk of his
output was essentially secular; 500 songs, 83 string
quartets, 62 keyboard sonatas, 126 trios for baryton
(a bass instrument in the viol family), 20 operas and
108 symphonies, the last 12 of which (numbered

93 to 104) were written for performance in London
during Haydn’'s two extended visits to the city
between 1792 and 1795.
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A Symphony for the Badly Behaved

With his “London” symphonies Haydn was writing
for an audience notorious for their bad behaviour.
They invariably arrived late after an extended dinner,
with their tongues loosened by alcohol and their
digestive systems grumbling under the weight of
the recent onslaught. They talked loudly, sent out
for more food during the performance, and, if they
saw friends in the audience, would not hesitate to
shout and wave. Haydn commented that many of
them “took a comfortable seat in the concert room
and were so gripped by the magic of the music that
they promptly fell asleep.” For this reason he quickly
incorporated little tricks and jokes into his music
designed, if not to amuse the audience, then to give
him and his orchestra the chance to enjoy a joke at
the audience’s expense. In the case of Symphony
no. 101, premiered in London’s Hanover Square
Rooms in March 1794, he took a gentle sideswipe at
his audience’s disregard for punctuality by imitating
the ticking of a clock in the second movement.

A Ticking Clock with a Percussive Alarm

As was his custom with the London symphonies,
Haydn opens the first movement with a solemn,
subdued introduction, designed to creep up onto the
audience unaware that the music had started. Once
having lulled them into a general stupor, Haydn then
abruptly changes the mood with a sparkling “presto”,
its occasional pauses designed to embarrass those
who have used the loud orchestral passages to catch
up on gossip. The ticking clock figure permeates

the second movement in which the violins give out

a graceful theme with occasional abrupt bursts of
volume from an orchestra reinforced by timpani to
wake up any who may be inclined to slumber. The
third movement is a rumbustious Minuet with, again,
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Symphony no. 101 was premiered in London’s Hanover Square Rooms
in1794.

(Wikimedia Commons)

drums adding a somewhat more earthy feel than
would have been acceptable to the more refined
Viennese audiences. The Trio section includes

a charming dance for the flute, to which the full
orchestra attempt, somewhat clumsily, to join in.
The brisk and business-like fourth movement is the
shortest of the four and shows Haydn apparently
keen, by means of, among other things, a brief and
urgent fugal passage, to set everyone scampering off
home to their beds.
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, two horns, two
trumpets, timpani and strings.
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Carmina Burana
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At the educational centre he had founded in

Munich in 1924, Carl Orff pioneered the concept

of Elementare Musik. In this method of teaching
young children, gesture, poetic language and

music were combined as a means of encouraging
self-expression. This later developed into his seminal
educational work, Orff-Schulwerk, which first
appeared in 1935 and, through its use of innovative
percussion instruments and improvisation, has been
the basis for much music teaching the world over.

A Composer Known for One Masterwork

His pre-eminence in the field of music education,
coupled with his controversial political view, have
led to Orff's own compositions having fallen largely
into oblivion. Yet writing in 1968 the American
musicologist David Ewen described Orff as “one of
the most original, forceful and inventive composers
for the contemporary stage”. Despite this, none of
his stage works, choral pieces, songs or instrumental
works has established a place in the repertoire with
the notable exception of Carmina Burana, the first
in a series of three music theatre pieces collectively
called Trionfi and first staged together at La Scala
Milan on 13 February 1953. The second and third
parts—Catulli Carmina and Trionfo di Afrodite—
made use of texts by the 1t century Roman poet
Catullus and two ancient Greek poets, Sappho and
Euripides, but for Carmina Burana Orff turned to
some rather less elevated medieval texts.

“The Ceaseless Turning Wheel of Destiny"”

In 1803 an anonymous manuscript was discovered
at the monastery at Benediktbeuren in Upper
Bavaria containing numerous pieces written by
wandering scholars of the 121 and 13" centuries.
These were, in the words of the German writer
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Karl Schumann, “brimming over with youthful anger,
extremely earthly desires, determination to accept
the challenge of life and delight in parody. They
reflect, in impulsive and sometimes crudely direct
language, lives dominated by the ceaselessly turning
wheel of destiny”.

Orff first came across these poems in 1935 and he
immediately saw their potential as the basis for

his experiments in developing a new and simpler
approach to musical theatre. His idea was that the
focus should be on song and dance, with the songs
closely associated with the speech patterns of the
words themselves. He chose 24 of the poems for
what he described as “Cantiones profanae cantoribus
et choris cantandae comitantibus instrumentis atque
imaginibus magicis” (Settings of secular texts for
singers and choir accompanied by instruments

to create magical pictures) and, with sets and
costumes designed by Ludwig Sievert and staging
devised by Oskar Walterlin, Carmina Burana
("Bavarian Songs") was given its first performance
in Frankfurt in June 1937. It was widely considered
a great success, and Orff wrote to his publisher;
“Everything | have written to date, and which you
have, unfortunately, printed, can be destroyed. With
Carmina Burana my collected works begin”.

A Celebration of Words and Music

Orff's score makes no mention of scenery, costume
or staging; his belief in the directness of musical
theatre meant that he believed these should be

left to the total discretion of the director. Similarly,
his chosen texts describe no plot or coherent

story. What Carmina Burana is—and this is what
makes it such a successful concert work—a

simple celebration of words and music and of the

13
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The Wheel of Fortune

from Carmina Burana
(Bavarian State Library, Munich)

timelessness of natural existence. The three parts
each focus on aspects of life as enjoyed by the
medieval poets and the whole is framed within a
homage to the goddess Fortuna; a poem which,

in the original manuscript, was accompanied by a
miniature depiction of the Wheel of Fortune.

Part 1: Springtime and On the Green opens with
three poems (The joyous face of spring, All things

are tempered by the sun and Behold the welcome)
which deal with colour and new life. Then comes a
boisterous dance representing springtime festivities
on the village green followed by five poems
concerning young love (The noble forest, Salesman!
give me coloured paint, They who here go dancing
round, Come, come, dear heart of mine and If the whole
world were but mine).
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Part 2: In the Tavern concerns uniquely male ideas,
beginning with a large baritone solo describing the
problems of a free-wheeling existence (Seething
inside). Then comes one of the most famous and
original pieces in Carmina Burana, the lament of the
roasted swan (Once in lakes | made my home).

| am the abbot of Cucany finds an exceptionally
pompous and drink-befuddled holy man setting off
a whole stream of rowdy toasts from the assembled
crowd (When we are in the tavern).

Part 3: The Court of Love opens with a celebration of
unrestrained love (Love flies everywhere) followed
by the baritone soloist—occasionally breaking into

a high falsetto—bemoaning his lovelorn state (Day,
night and all the world). The soprano soloist sings of
a young girl in a red tunic (There stood a young girl)
after which we hear songs of a more erotic bent (My
breast, If a boy and a girl, Come, come pray come,

In the scales, Pleasant is the season and, reaching

up the very highest notes of the soprano register,
Sweetest boy). Finally comes an ecstatic address to
Blanziflor and Helena, leading into the return of

O Fortuna.

PROGRAMME NOTES BY DR MARC ROCHESTER

A

EXRE (A-REE) =X8EE
(A—REHE) =ZXEEE (H—R
BEEEEE  —FRELEEE) WXBE
nE-EKSENE OXER =%
5 SR RS EFE MBS
BE  WERE R XYM

INSTRUMENTATION

Three flutes (two doubling piccolos), three oboes (one doubling
cor anglais), three clarinets (one doubling bass clarinet and

one doubling E flat clarinet), two bassoons, contra bassoon,
four horns, three trumpets, three trombones, tuba, timpani,
percussion, celesta, two pianos and strings.
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FORTUNA IMPERATRIX MUNDI

1.0 Fortuna

0O fortuna!

velut luna

statu variabhilis,
Semper crescis

aut decrescis;

vita detestabilis
nunc obdurat

et tunc curat

ludo mentis aciem,
egestatem,
potestatem
dissolvit ut glaciem.

Sors immanis

et inanis,

rota tu volubilis,
status malus,

vana salus

semper dissolubilis,
obumbrata

et velata

michi quoque niteris;
nunc per ludum
dorsum nudum

fero tui sceleris.

Sors salutis

et virtutis

michi nunc contraria,
est affectus

et defectus

semper in angaria.
Hac in hora

sine mora

corde pulsum tangite;
quod per sortem
sternit fortem,
mecum omnes plangite!

2. Fortune plango vulnera

Fortune plango vulnera
stillantibus ocellis,
quod sua michi munera
subtrahit rebellis.
Verum est, quod legitur
fronte capillata,

sed plerumque sequitur
occasio calvata.

In fortune solio
sederam elatus,
prosperitatis vario
flore coronatus;
quicquid enim florui

FORTUNE, EMPRESS OF THE WORLD

1. 0 Fortune

0 fortune!

Like the moon
everchanging,
rising first

then declining;
hateful life

treats us badly
then with kindness,
making sport with our desires,
causing power

and poverty alike
to melt like ice.

Dread destiny

and empty fate,

an ever turning wheel,
who make adversity

and fickle health

alike turn to nothing,

in the dark

and secretly

you work against me;
how through your trickery
my naked back

is turned to you unarmed.

Good fortune

and strength

now are turned from me,
Affection

and defeat

are always on duty.
Come now,

pluck the strings
without delay;

and since by fate

the strong are overthrown,
weep ye all with me.

2. | lament the wounds that
fortune deals

| lament the wounds that fortune deals
with tear-filled eyes,

for returning to the attack

she takes her gifts from me.

Itis true

as they say,

the well-thatched pate

may soonest lose its hair.

Once on fortune's throne
| sat exalted,

crowned with a wreath
of prosperity's flowers.
But from my happy,
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felix et beatus,
nunc a summo corrui
gloria privatus.

Fortune rota volvitur:

descendo minoratus;

alter in altum tollitur;
nimis exaltatus

rex sedet in vertice—
caveat ruinam!

Nam sub axe legimus
Hecubam reginam.

|. PRIMO VERE
3. Veris leta facies

Veris leta facies
mundo propinatur,
hiemalis acies

victa iam fugatur,

in vestitu vario

Flora principatur,
nemorum dulcisono
que canto celebratur.

Flore fusus gremio
Phebus novo more
risum dat, hoc vario
iam stipatur flore.
Zephyrus nectareo
spirans in odore;
certatim pro bravio
curramus in amore.

Cytharizat cantico
dulcis Philomena,
flore rident vario

prata iam serena;

salit cetus avium

silve per amena,
chorus promit virginum
iam gaudia millena.

4. Omnia sol temperat

Omnia sol temperat
purus et subtilis,
novo mundo reserat
faciem Aprilis;

ad amorem properat
animus herilis,

et iocundis imperat
deus puerilis.

Rerum tanta novitas
in solemni vere

et veris auctoritas
iubet nos gaudere;

-2

flower-decked paradise
| was struck down
and stripped of all my glory.

The wheel of fortune turns;
dishonored | fall from grace

and another is raised on high.

Raised to over-dizzy heights of power
the king sits in majesty—

but let him beware of his downfall!
For 'neath the axle of fortune's wheel
behold Queen Hecuba.

I. SPRINGTIME
3. The joyous face of spring

The joyous face of spring

is presented to the world;
winter's army

is conquered and put to flight.
In colorful dress

Flora is arrayed,

and the woods are sweet
with birdsong in her praise.

Reclining in Flora’s lap

Phoebus again

laughs merrily,

covered with many-colored flowers.
Zephyr breathes around

the scented fragrance;

eagerly striving for the prize,

let us compete in love.

Trilling her song

sweet Philomel is heard,
and smiling with flowers
the peaceful meadows lig;
a flock of wild birds

rises from the woods;

the chorus of maidens
brings a thousand joys.

4. All things are tempered by the sun

All things are tempered by the sun
so pure and fine.

In a new world are revealed

the beauties of April;

to thoughts of love

the mind of man is turned,

and in pleasure’s haunts

the youthful God holds sway.

Nature's great renewal
in solemn spring

and spring’s example
bid us rejoice;

17
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vias prebet solitas,
et in tuo vere

fides est et probitas
tuum retinere.

Ama me fideliter!
Fidem meam nota:
de corde totaliter

et ex mente tota

sum presentialiter
absens in remota.
Quisquis amat taliter,
volvitur in rota.

5. Ecce gratum

Ecce gratum

et optatum

ver reducit gaudia,
purpuratum

floret pratum,

sol serenat omnia.
lamiam cedant tristia!
Estas redit,

nunc recedit

Hyemis sevitia.

lam liquescit

et decrescit

grando, nix et cetera;
bruma fugit,

et iam sugit

ver estatis ubera;

illi mens est misera,
qui nec vivit,

nec lascivit,

sub estatis dextera.

Gloriantur

et letantur

in melle dulcedinis,
qui conantur,

ut untantur

premio Cupidinis;
simus jussu Cypridis
gloriantes

et letantes

pares esse Paridis.

UF DEM ANGER

6. Tanz

1. Floret silva nobilis
Floret silva nobilis
floribus et foliis.

Ubi est antiquus
meus amicus?

they charge us keep to well-worn paths,
and in your springtime

there is virtue and honesty

in being constant to your lover.

Love me truly!

Remember my constancy.

With all my heart

and all my mind

| am with you

even when far away.

Whoever knows such love
knows the torture of the wheel.

5. Behold the welcome

Behold the welcome,

long-awaited spring,

which brings back pleasure

and with crimson flowers

adorns the fields.

The sun brings peace to all around.
Away with sadness!

Summer returns,

and now departs

cruel winter.

Melt away

and disappear

hail, ice and snow;
the mists flee,

and spring is fed

at summer's breast.
Wretched is the man
who neither lives

nor lusts

under summer's spell.

They taste delight

and honeyed sweetness
who strive for

and gain

Cupid’s reward.

Let us submit

to Venus' rule,

and joyful

and proud

be equal to Paris.

ON THE GREEN

6. Dance

1. The noble forest

The noble forest

Is decked with flowers and leaves.

Where is my old,
my long-lost lover?
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Hinc equitavit,
eia, quis me amabit?

Floret silva undique,

nach mime gesellen ist mir we.
Gruonet der walt allenthalben,
was ist min geselle alse lange?
Der ist geriten hinnen,

owi, wer sol mich minnen?

8. Chramer, gip die varwe mir

Chramer, gip die varwe mir,

die min wengel roete,

da mit ich die jungen man

an ir dank der minnenliebe noete.
Seht mich an,

jungen man!

Lat mich iu gevallen!

Minnet, tugentliche man,
minnecliche frouwen!
Minne tuot iu hoch gemuot

unde lat iuch in hohen eren schouwen.

Seht mich an,
jungen man!
Lat mich iu gevallen!

Wol dir werit, das du bist

also freudenriche!

Ich will dir sin undertan

durch din liebe immer sicherliche.
Seht mich an,

jungen man!

Lat mich iu gevallen!

9.Reie
Swaz hie gat umbe

Swaz hie gat umbe,
daz sint allez megede,
die wellent an man
alle disen sumer gan.

Chume, chum, geselle min

Chume, chum, geselle min,
ih enbite harte din.

Suzer rosenvarwer munt,
chum un mache mich gesunt.

Swaz hie gat umbe

Swaz hie gat umbe,
daz sint allez megede,
die wellent an man
alle disen sumer gan.

He rode away on his horse.
Alas, who will love me now?

The forest all around is in flower,
[ long for my lover.

The forest all around is in flower,
whence is my lover gone?

He rode away on his horse.

Alas, who will love me now?

8. Salesman, give me coloured paint

Salesman, give me coloured paint

to paint my cheeks so crimson red,
that | may make these bold young men,
whether they will or not, love me.

Look at me,

young men all!

Am | not well pleasing?

Love, all you right-thinking men,
women worthy to be loved!
Love shall raise your spirits high
and put a spring into your step.
Look at me,

young men all!

Am | not well pleasing?

Hail to thee, O world that art
in joy so rich and plenteous!

| will ever be in thy debt
surely for thy goodness’ sake!
Look at me,

young men all!

Am | not well pleasing?

9. Round Dance
They who here go dancing round

They who here go dancing round
are young maidens all

who will go without a man

this whole summer long.

Come, come, dear heart of mine

Come, come, dear heart of mine,
| so long have waited for thee.
Sweetest rosy colored mouth,
come and make me well again.

They who here go dancing round
They who here go dancing round
are young maidens all

who will go without a man
this whole summer long.
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10. Were diu werlt alle min

Were diu werlt alle min

von deme mere unze an den Rin,

des wolt ih mih darben,

daz diu chiinegin von Engellant

lege an minen armen.

Il. IN TABERNA
11. Estuans interius

Estuans interius

ira vehementi

in amaritudine
loguor mee menti:
factus de materia,
cinis elementi,
similis sum folio,
de quo ludunt venti.

Cum sit enim proprium
viro sapienti

supra petram ponere
sedem fundamenti,
stultus ego comparor
fluvio labenti,

sub eodem tramite
nunguam permanenti.

Feror ego veluti

sine nauta navis,

ut per vias aeris

vaga fertur avis;

non me tenent vincula,
non me tenet clavis,
quero mihi similes,

et adiungor pravis.

Mihi cordis gravitas
res videtur gravis;
iocus est amabilis
dulciorque favis;

quicquid Venus imperat,

labor est suavis,

Que nunquam in cordibus

habitat ignavis

Via lata gradior
more iuventutis,
inplicor et vitiis,
immemor virtutis,
voluptatis avidus
magis quam salutis,
mortuus in anima
curam gero cutis.

10. If the whole world were but mine

If the whole world were but mine
from the sea right to the Rhine,
gladly I'd pass it by

if the Queen of England fair

in my arms did lie.

I1. IN THE TAVERN
11. Seething inside

Seething inside

with boiling rage,

in bitterness

| talk to myself.

Made of matter,

risen from dust,

[ am like a leaf

tossed in play by the winds.

But whereas it befits

a wise man

to build his house

on a rock,

[, poor fool,

am like a meandering river,
never keeping

to the same path.

[ drift along

like a pilotless ship

or like an aimless bird,

carried at random through the air.
No chains hold me captive,

no lock holds me fast;

| am looking for those like me,
and | joined the depraved.

The burdens of the heart

seem to weigh me down;

jesting is pleasant

and sweeter than the honeycomb.
Whatever Venus commands

is pleasant toil;

she never dwells

in craven hearts.

On the broad path | wend my way
as is youth's wont,

[ am caught up in vice

and forgetful of virtue,

caring more for voluptuous pleasure
than for my health;

dead in spirit,

[ think only of my skin.
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12. Olim lacus colueram

Olim lacus colueram,
olim pulcher extiteram—
dum cignus ego fueram.

Miser, miser!
Modo niger
et ustus fortiter!

Girat, regirat garcifer;
me rogus urit fortiter:
propinat me nunc dapifer.

Miser, miser!
Modo niger
et ustus fortiter!

Nunc in saltella iaceo,
et volitare nequeo,
dentes frendentes video.
Miser, miser!

Modo niger

et ustus fortiter!

13. Ego sum abbas

Ego sum abbas Cucaniensis,

et consilium meum est cum bibulis,

et in secta Decii voluntas mea est,
et qui mane me quesierit in taberna,
post vesperam nudus egredietur,
et sic denudatus veste clamabit:

Wafna, wafnal

Quid feristi sors turpissima?
Nostre vite gaudia
abstulisti omnia!

Wafna, wafna!

Ha, ha!

14. In taberna quando sumus

In taberna quando sumus,
non curamus quid sit humus,
sed ad ludum properamus,
cui semper insudamus.

Quid agatur in taberna,

ubi nummus est pincerna,
hoc est opus ut queratur,

si quid loquar, audiatur.
Quidam ludunt, quidam bibunt,
quidam indiscrete vivunt.
Sed in ludo qui morantur,

ex his quidam denudante,
quidam ibi vestiuntur,
quidam saccis induuntur.

e,
12. Once in lakes | made my home

Once in lakes | made my home,
once | dwelt in beauty—
that was when | was a swan.

Alas, poor me!
Now | am black
and roasted to a turn!

On the spit | turn and turn,
the fire roasts me through;
now | am presented at the feast.

Alas, poor me!
Now | am black
and roasted to a turn!

Now in a serving dish | lie
and can no longer fly;
gnashing teeth confront me.

Alas, poor me!
Now | am black
and roasted to a turn!

13. 1 am the abbot of Cucany

| am the abbot of Cucany,

and | like to drink with my friends.

| belong from choice to the sect of Decius,
and whoever meets me in the morning
at the tavern

by evening has lost his clothes,

and thus stripped of his clothes cries out:

Wafna, wafnal

What hast thou done, oh, wicked fate?
All the pleasures of this life

thus to take away!

Wafna, wafnal

14. When we are in the tavern

When we are in the tavern

we spare no thought for the grave,
but rush to the gaming tables
where we always sweat and strain.
What goes on in the tavern,

where a coin gets you a drink—

if this is what you would know,
then listen to what | say.

Some men gamble, some men drink,
some indulge in indiscretions.

But of those who stay to gamble,
some lose their clothes,

some win new clothes,

while others put on sack cloth.
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Ibi nullus timet mortem,
sed pro Bacho mittunt sortem.

Primo pro nummata vini;

ex hac bibunt libertini,

semel bibunt pro captivis,
post hec bibunt ter pro vivis,
quater pro Christianis cunctis,

quinquies pro fidelibus defunctis,

sexies pro sororibus vanis,
septies pro militibus silvanis.

Octies pro fratribus perversis,

nonies pro monachis dispersis,

decies pro navigantibus,
undecies pro discordantibus,
duodecies pro penitentibus,
tredecies pro iter angentibus.
Tam pro papa quam pro rege
bibunt omnes sine lege.

Bibit hera, bibit herus,
bibit miles, bibit clerus,
bibit ille, bibit illa,

bibit servus cum ancilla,
bibit velox, bibit piger,
bibit albus, bibit niger,
bibit constans, bibit vagus,
bibit rudus, bibit magus.

Bibit pauper et egrotus,
bibit exul et ignotus,

bibit puer, bibit canus,

bibit presul et decanus,
bibit soror, bibit frater,

bibit anus, bibit mater;
bibit ista, bibit ille,

bibunt centum, bibunt mille.

Parum sexcente nummate
durant, cum immoderate
bibunt omnes sine meta.
Quamvis bibant mente leta,
sic nos rodunt omnes gentes,
et sic erimus egentes.

Qui nos rodunt confundantur
et cum iustis non scribantur.

I1l. COUR D’AMOURS
15. Amor volat undique

Amor volat undique,
captus est libidine.
luvenes, iuvencule
coniunguntur merito.
Siqua sine socio,
caret omni gaudio;
tenet noctis infima
sub intimo

There no one is afraid of death,
but for Bacchus plays at games of chance.

First the dice are thrown for wine;
this the libertines drink.

Once they drink to prisoners,

then three times to the living,
four times to all Christians,

five to the faithful departed,

six times to the dissolute sisters,
seven to the bush-rangers.

Eight times to the delinquent brothers,
nine to the dispersed monks,

ten times to the navigators,

eleven to those at war,

twelve to the penitent,

thirteen to travelers.

They drink to the Pope and king alike,
all drink without restraint.

The mistress drinks, the master drinks,
the soldier drinks, the man of God,

this man drinks, this woman drinks,

the manservant with the serving maid,
the quick man drinks, the sluggard drinks,
the white man and the black man drink,
the steady man drinks, the wanderer drinks,
the simpleton drinks, the wiseman drinks.

The poor man drinks, the sick man drinks,
the exile drinks and the unknown,

the boy drinks, the old man drinks,

the bishop drinks and the deacon,

sister drinks and brother drinks,

the old crone drinks, the mother drinks,
this one drinks, that one drinks,

a hundred drink, a thousand drink.

Six hundred coins are not enough
when all these drink too much,

and without restraint.

Although they drink cheerfully,

many people censure us,

and we shall always be short of money.
May our cries be confounded

and never be numbered among the just.

I1l. THE COURT OF LOVE
15. Love flies everywhere

Love flies everywhere

and is seized by desire.
Young men and women
are matched together.

If a girl lacks a partner,
she misses all the fun;
in the depths

of her heart
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cordis in custodia:
fit res amarissima.

16. Dies, nox et omnia

Dies, nox et omnia
mihi sunt contraria,
virginum, colloguia
me fay planszer,

0y suvenz suspirer,
plu me fay temer.

0 sodales, ludite,
vos qui scitis dicite,
mihi mesto parcite,
grand ey dolur,
attamen consulite
per voster honur.

Tua pulchra facies,

me fay planszer milies,

pectus habet glacies,
a remender

statim vivus fierem
per un baser.

17. Stetit puella

Stetit puella

rufa tunica;

si quis earn tetigit,
tunica crepuit.

Eia, eia.

Stetit puella,
tamquam rosula;
facie splenduit,
os eius floruit.
Eia, eia.

18. Circa mea pectora

Circa mea pectora
multa sunt suspiria
de tua pulchritudine,
que me ledunt misere.

Manda liet,
manda liet,
min geselle
chumet niet.

Tui lucent oculi
sicut solis radii,
sicut splendor fulguris
lucem donat tenebris.

-2

is darkest night:
itis a bitter fate.

16. Day, night and all the world

Day, night and all the world
are against me,

the sound of maidens’ voices
makes me weep.

| often hear sighing,

and it makes me more afraid.

0 friends, be merry,

say what you will,

but have mercy on me, a sad man,
for great is my sorrow,

yet give me counsel

for the sake of your honor.

Your lovely face

makes me weep a thousand tears
because your heart is of ice,

but | would be restored

at once to life

by one single kiss.

17. There stood a young girl

There stood a young girl
in a red tunic;

if anyone touched her,
the tunic rustled.

Heigho, heigho.

There stood a girl

fair as a rose;

her face was radiant,
her mouth like a flower.
Heigho, heigho.

18. My breast

My breast

is filled with sighing
for your loveliness,
and | suffer grievously.

Manda liet,
manda liet,
my sweetheart
comes not.

Your eyes shine

like sunlight,

like the splendor of lightning
in the night.

23
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Manda liet,
manda liet,
min geselle
chumet niet.

Vellut deus, vellent dii
quod mente proposui:
ut eius virginea
reserassem vincula.

Manda liet,
manda liet,
min geselle
chumet niet.

19. Si puer cum puellula

Si puer cum puellula
moraretur in cellula,
felix coniunctio.

Amore sucrescente,
pariter e medio

avulso procul tedio,

fit ludus ineffabilis
membris, lacertis, labiis.

20. Veni, veni, venias

Veni, veni, venias,
ne me mori facias,
hyrca, hyrca, nazaza
trillirivos...

Pulchra tibi facies,
oculorum acies,
capillorum series,

oh, quam clara species!

Rosa rubicundior,
lilio candidior,
omnibus formosior,
semper in te glorior!

21. In trutina
In trutina mentis dubia
fluctuant contraria

lascivus amor et pudicitia.

Sed eligo quod video,
collum iugo prebeo;

ad iugum tarnen suave transeo.

Manda liet,
manda liet,
my sweetheart
comes not.

May God grant, may the gods permit

the plan | have in mind:
to undo the bonds
of her virginity.

Manda liet,
manda liet,
my sweetheart
comes not.

19.If a boy and a girl

If a boy and a girl

linger together,

happy is their union.

Increasing love

leaves tedious

good sense far behind,

and inexpressible pleasure fills
their limbs, their arms, their lips.

20. Come, come, pray come

Come, come, pray come,
do not let me die,

hyrca, hyrca, nazaza,
trillirivos...

Lovely is your face,

the glance of your eyes,
the braids of your hair,
oh, how beautiful you are!

Redder than the rose,
whiter than the lily,
comelier than all the rest;
always | shall glory in you.

21. In the scales

In the scales
of my wavering indecision

physical love and chastity are weighed.

But | choose what | see,
| bow my head in submission

and take on the yoke which is after all sweet.
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22. Tempus estiocundum

Tempus est iocundum,
0 virgines;

modo congaudete,
VOS iUvenes.

Oh, oh, oh,

totus floreo,

iam amore virginali
totus ardeo,

novus, novus amor
est, quo pereo.

Mea me confortat
promissio,

mea me deportat
negatio.

Oh, oh, oh,

totus floreo,

iam amore virginali
totus ardeo,
novus, novus amor
est, quo pereo.

Tempore brumali
vir patiens,

animo vernali
lasciviens.

Oh, oh, oh,

totus floreo,

iam amore virginali
totus ardeo,
novus, NOVUS amor
est, quo pereo.

Mea mecum ludit
virginitas,

mea me detrudit
simplicitas.

0Oh, oh, oh,

totus floreo,

iam amore virginali
totus ardeo,
novus, NOvVUS amor
est, quo pereo.

Veni, domicella, cum gaudio,
veni, veni, pulchra,

iam, pereo.

Oh, oh, oh,

totus floreo,

iam amore virginali

totus ardeo,

novus, novus amor

est, quo pereo.

23. Dulcissime

Dulcissime,
ah, totam tibi subdo me!

-2

22. Pleasant is the season

Pleasant is the season,
0 maidens;

now rejoice together,
young men.

Oh, oh, oh,

| blossom,

now with pure love

| am on fire!

This love is new, new,
of which | perish.

My love brings me comfort
when she promises,

but makes me distraught
with her refusal.

Oh, oh, oh,

| blossom,

now with pure love

[ am on fire!

This love is new, new,

of which | perish.

In winter time

the man is lazy,

in the spring he will turn
amorous.

Oh, oh, oh,

| blossom,

now with pure love

[ am on fire!

This love is new, new,
of which | perish.

My chastity

teases me,

but my innocence
holds me back!

Oh, oh, oh,

| blossom,

now with pure love

[ am on fire!

This love is new, new,
of which | perish.

Come, my darling,

come with joy,

come, my beauty, for already | die!
Oh, oh, oh,

| blossom,

now with pure love

[ am on fire!

This love is new, new,

of which | perish.

23. Sweetest boy

Sweetest boy,
ah, | give my all to you!

25



TSR
2. BT BT

BUTIE - SR smh]
mEDE

BOTIE - B -

FEREY BE 2L

EUpE - RE KR -
EOPE - tHSRE B -

SRR -
= B M HEARET |

ARRAE
aE

Fin=}

&

=4

il
kSR LIE o

BIEEN)s£ 320
wiE
é?ﬂ’] BB
FHE -
qis?%?ﬂi?ﬁ%
HAERE
eEES
B
RIBTEEA
%KXZ(<<
BIRES
FATE ©

IR R
ﬁzﬁ’]ﬁdﬁ
fu =N /u ’
wWinE
TR -
IREZ o
I BF I %
ATB &
m&%@maﬁz ;
HaniE
EELTEA -
RERR !

26

5

BLANZIFLOR ET HELENA
24. Ave formosissima

Ave formosissima,
gemma pretiosa,
ave decus virginum,
virgo gloriosa,

ave mundi luminar,
ave mundi rosa,
Blanziflor et Helena,
Venus generosa.

FORTUNA IMPERATRIX MUNDI
25. 0 Fortuna

0 fortunal!

velut luna

statu variabilis,
Semper crescis

aut decrescis;

vita detestabilis
nunc obdurat

et tunc curat

ludo mentis aciem,
egestatem,
potestatem
dissolvit ut glaciem.

Sors immanis

et inanis,

rota tu volubilis,
status malus,

vana salus

semper dissolubilis,
obumbrata

et velata

michi quogue niteris;
nunc per ludum
dorsum nudum

fero tui sceleris.

Sors salutis

et virtutis

michi nunc contraria,
est affectus

et defectus

semper in angaria.
Hac in hora

sine mora

corde pulsum tangite;
quod per sortem
sternit fortem,
mecum omnes plangite!

BLANZIFLOR AND HELENA
24. Hail to thee, most lovely

Hail to thee, most lovely,
most precious jewel,
hail pride of virgins,
most glorious virgin!
Hail, light of the world,
hail, rose of the world!
Blanziflor and Helena,
noble Venus, hail!

FORTUNE, EMPRESS OF THE WORLD

25. 0 Fortune

0 fortune!

Like the moon
everchanging,
rising first

then declining;
hateful life

treats us badly
then with kindness,
making sport with our desires,
causing power

and poverty alike
to melt like ice.

Dread destiny

and empty fate,

an ever turning wheel,
who make adversity

and fickle health

alike turn to nothing,

in the dark

and secretly

you work against me;
how through your trickery
my naked back

is turned to you unarmed.

Good fortune

and strength

now are turned from me,
Affection

and defeat

are always on duty.
Come now,

pluck the strings
without delay;

and since by fate

the strong are overthrown,
weep ye all with me.

©OSCHOTT MUSIC, Mainz — Germany
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Winner of the 2016 Sir George Solti Conducting
Award, Karina Canellakis has rapidly gained
international recognition as one of today's most
dynamic and exciting young American conductors.
She served for two seasons as Assistant Conductor
of the Dallas Symphony Orchestra concluding her
tenure at the end of the 2015/16 season.

Highlights of the 2016/17 season include her debuts
with the Swedish Radio Orchestra, Royal Scottish
National Orchestra, Orchestre National de Lyon and
the symphony orchestras of the City of Birmingham,
Trondheim, Kristiansand, Malma, Toronto,
Vancouver and Milwaukee. She will conduct Verdi's
Requiem at the Zurich Opera House, and opera
projects including the premiere of David Lang’s the
loser at the Brooklyn Academy of Music and Peter
Maxwell Davies' new and final opera The Hogboon
with the Luxembourg Philharmonic.

A virtuoso violinist, Canellakis was encouraged

to pursue conducting by Sir Simon Rattle

while a member of Berlin Philharmonic’s
Orchester-Akademie. She played regularly in both
the Berlin Philharmonic and Chicago Symphony
Orchestra for several years, and has appeared as
guest concertmaster of the Bergen Philharmonic
in Norway. She was the winner of the 2013 Taki
Concordia Conducting Fellowship and served as a
conducting fellow at Boston Symphony Orchestra’s
Tanglewood Music Center in summer 2014.

She speaks German, French and Italian, and is a
graduate of both the Curtis Institute of Music and
The Juilliard School.
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Opera News praised Xi Wang with ‘a musician who
has an impressive artistry and musicality’. Wang has
collaborated with world-class musicians, including
composers Jake Heggie, Ruo Huang and Rufus
Wainwright, and conductors like Carlo Rizzi and
Patrick Summers. She has shared the stage with
Frederica von Stade, Kiri Te Kanawa and others.

In 2011 Wang joined the prestigious Merola
program at San Francisco Opera as a young artist,
where she sang scenes from Lucia di Lammermoor
and Rigoletto. Also in 2011 she appeared as a

guest soloist at New York City Opera’s Annual
Composer showcase concert VOX singing Huang
Ruo’s Dr. Sun Yat-sen. In 2012, she was invited by
Des Moines Metro Opera singing Zerlina in Don
Giovanni. In 2016, she was invited as the only Asian
cast to participate in Rufus Wainwright's Prima
Donna Asian premiere at the 44" Hong Kong Arts
Festival. In the same year, she sang Despina in Cosi
fan tutte under the baton of Maestro Jia Lu with
Macao Symphony Orchestra.

On the concert stage, Wang has frequently
toured Cincinnati, San Francisco, Atlanta, Beijing,
Hong Kong and Italy singing choral and oratorio
works. Wang has won numerous international
singing competitions.

She received her Doctoral of Music Arts from
University of Cincinnati College Conservatory of
Music in 2014. She currently works as a full-time
voice faculty at Macao Polytechnic Institute.
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American tenor Nicholas Phan's 2016/17 season
includes returns to the Cleveland Orchestra,
Philadelphia Orchestra, San Francisco Symphony
Orchestra, St Louis Symphony Orchestra, Baltimore
Symphony Orchestra, North Carolina Symphony,
and the National Art Centre in Ottawa. He also
makes his role debut as the title role in Oedipus

Rex with the London Philharmonia at Cal
Performances, his recital debut at the Wigmore Hall
in London, and his debut with the HK Phil. As
Artistic Director of Collaborative Arts Institute

of Chicago, he will also curate and perform in the
organisation’s fifth annual Collaborative Works
Festival, a vocal chamber music festival held in
venues throughout Chicago.

Phan has appeared with leading orchestras including
the Cleveland Orchestra, New York Philharmonic,
Boston Symphony, Chicago Symphony, BBC
Symphony, and with the Edinburgh, Ravinia and
Tanglewood festivals. Operatic highlights include
Los Angeles Opera Houston Grand Opera, Seattle
Opera and Glyndebourne Opera. In recital, he has
been presented by Carnegie Hall, the Chamber
Music Society of Lincoln Center, the Philadelphia
Chamber Music Society, Boston's Celebrity Series
and Atlanta’s Spivey Hall.

Phan's most recent solo album, A Painted Tale was
released on Avie Records in 2015. His previous
solo album, Still Falls the Rain, was named one of
the best classical recordings of 2012 by The New
York Times. Other albums include his debut solo
album, Winter Words, and Stravinsky's Pulcinella
with Pierre Boulez and the Chicago Symphony
Orchestra (CSO Resound) which was nominated
for a Grammy in 2010.
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American baritone Troy Cook recently performed
his first Ford in Hamburgische Staatsoper’s Falstaff,
following his debut with the company as Marcello

in La bohéme, and debuted with the Royal Opera
House, Covent Garden as Guglielmo in Cosi fan tutte.

Cook begins the 2016/17 season with Des Moines
Metro Opera for their 2016 Summer Festival, singing
de Bretigny in Manon and Young Galileo in Galileo
Galilei, followed by performances with the Lyric
Opera of Kansas City as Peter in Hdnsel und Gretel,
Atlanta Opera to reprise the role of Father Palmer
in Silent Night, San Diego Opera as Ford in Falstaff,
the title role in Eugene Onegin with Syracuse Opera,
and a debut with Washington National Opera as
Sharpless in Madama Butterfly. He also appears with
the Portland Symphony for Brahms' Ein deutsches
Requiem. Future seasons include performances with
Opera Philadelphia and Virginia Opera.

On the concert stage, he sang the Messiah with the
Pacific Symphony, and Mozart's Requiem with the
Indianapolis Symphony.

Equally in demand on the concert stage, Cook

has appeared with the Pacific Symphony, Arizona
Musicfest, Portland Symphony Orchestra, the
Winston-Salem Symphony, the American Ballet
Theater, the Los Angeles Philharmonic, San Antonio
Symphony and the Marilyn Horne Foundation.
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Philip Chu Chorus master
Shirley Ip Principal keyboard

The Hong Kong Philharmonic Chorus was established

in 1980. Over the years, it has collaborated with the

HK Phil to perform a range of different works. In 2013, the
Chorus undertook a new recruitment drive, and over 450
singers were attracted to attend the auditions. The first
performance by the newly reformed Chorus was Handel's
Messiah. Since then, the Chorus has performed with the
HK Phil in major works by composers such as, Britten,
Mendelssohn, Beethoven, Haydn and Mahler under
renowned conductors including Lorin Maazel, Nicholas
McGegan, Brett Weymark and Jaap van Zweden
amongst others.

Born in Hong Kong, Philip Chu studied voice at the
University of Sydney, and went on to complete a Master's
degree in conducting at the Sydney Conservatorium of
Music, under the tutelage of Imre Pallo. He has worked
with ensembles such as The Metropolitan Opera, Tokyo
Philharmonic Orchestra, Sydney Symphony Orchestra,
Melbourne Symphony Orchestra, Queensland Symphony
Orchestra, HK Phil, Australian Brandenburg Orchestra,
Macau Symphony Orchestra, Cantillation, Pinchgut Opera,
Sydney Philharmonic Choirs amongst others. As a chorus
master, he has prepared various choirs for conductors
such as Jaap van Zweden, Lorin Maazel, Charles Dutoit,
Gianluigi Gelmetti amongst others, and is currently chorus
master for the Hong Kong Philharmonic Chorus.
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Alto

Cherry Chan Yan-yin
Frendie Chan

Lovey Chan Ka-yue
Kitty Chew

Amanda Chin Wai-ling
Elsie Ching Hau-sze
Chiu Yan-lok

Hilary Cordell

Ruby Ding Hoi-kan
Elcos Fu Wai-ping
Wendy Fung Tak-sum
Mimi Ho See-mun
Loretta Ho Sin-ting
Lovina Hui

Sandy Ip Tak-wan
Helen Jim

Helen Lam Hoi-yan
Sharon Lee Sheung-wan
Karen Leung Kwan-ngan
Rita Leung

Veronica Leung Po-man
Li Man-yan

Stephanie Liu

Victoria Miao

Karen Mo Yung Ka-ying
Ada Ng

Venus Ng Ching-yan
Wendy Ng Wing-nga
Prisca Peng

Eve Shum Shiu-lai

Ruth Tam

Liza Wong

YaYa Wong Wan-hoi
Esther Wu Chi-wai
Linda Wu Man-lo
Rebecca Yu Ka-wai

M5 584 MTheobald-Raber/NE (BB NIELR)
Special thanks to German language coaches Mr Sebastian Bock and Ms Anja Theobald-Raber
(with courtesy of the Goethe-Institut Hong Kong)
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Tenor

Keith Chan Shun-kit
Canis Cheng Hei-man
Jeffrey Choi

Eric Kwok Man-ho
Depew Lam

Harry Lau Chi-shing
Leung Shun-kei

Ng Yu-sang

Joe Pang Chun-fai
Anthony Poon Kit-sang
Corey So Tsz-ngok
Wong Chi-lok

Toby Wong Kar-ho
Keith Wong Wing-kwok
David Yip

Tony Yip

Bass

Artus Cheung Ka-sang
Cheung San-wai
Francis Chiu Ka-yan
Raymond Choi

Kevin Chow Bing-shui
Ivan Chow Lok-man
Patrick Fung Kin-shing
Vincent Hon

Brian Lai

George Law

Leung Chi-foon

Li Yat-sing

Dennis Ng Tsz-him
Carlos Ngan Wan-keung
Ximple Shum Pok-man
Jimmy Shum Ying-wai
So Chi-ho

Wong Chun-kwok
Savio Wong Chun-wai
David Yam Yee-kwan
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The Hong Kong Children’s Choir (HKCC) was founded
in 1969 as a registered non-profit-making charitable
organization. It is now the biggest choir in the world
and has grown into a diversified arts organization

for children.

Under the supervision of Kathy Fok, the current Music
Director and Principal Conductor, and more than

100 professional tutors, HKCC is invited to perform
overseas each year. The Choir has been well received,
gaining an international reputation as the “Little
Goodwill Singing Ambassadors” and “one of the best
children’s choirs in the world”. HKCC was named
“China’s Top Ten Children Chorus” in 2003 and won
the prestigious “Award of the Audience” at the “Vivace
2006 International Choir Festival” in Hungary. In 2014,
HKCC is selected by the International Federation for
Choral Music (IFCM) as one of the IFCM Ambassadors
for 2013 to 2015. The Choir was invited to perform in
the 2014 “10* World Symposium on Choral Music”

in South Korea and 2015 “The 15t IFCM World Choral
Expo” in Macau.

HKCC also actively participates in charitable events,
and is frequently invited by local government and
other organizations to perform at special and historic
moments, including the Hong Kong Handover
Ceremony in 1997, the opening ceremony of the
Hong Kong International Airport in 1998, series of
performances celebrating the 2008 Beijing Olympic
Games, and performances celebrating the 15
Anniversary as well as the 20™ Anniversary of the
establishment of HKSAR in 2012 and 2017.

www.hkcchoir.org
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BREta Chole Chan Cheuk-yee
PR Chan Chin-wing
BREER Chan Kin-tong
PR Chan Tsz-wing
AT Chan Yu-wun
BRE Cheng Chik-tung
HEE Chik Kin-hei

BRR B Lloyd Chin Tin-wai
Ez =1 Chow Yat-ching
EH Denise Chung-yung
e Ho Miu-ying

BiRg Karunakaran Yogesh
B/ZE Joanne Kung

Bass-baritone and conductor, Apollo Wong has won first
places in Palm Springs Opera Guild Vocal competition
and the Pasadena Opera Guild Vocal Scholarship. He
was also in the role of Lu Xun in 2013 Hong Kong Arts
Festival's world premiere production of Heart of Coral

by Dr Chan Hing-yan; and in the roles of King Oryant/
Markes in the 2014 premiere of Jeffrey Ching's Before
Brabant in the same festival.

Being an active conductor, he has conducted the

HK Phil and the Opera Hong Kong Children’s Chorus.
He is currently the Music Director of The Learners
Chorus and The Learners Orchestra. He has been a
principal musical advisor of The Hong Kong Children’s
Choir musical Magical Beanland.

HAlhE Charlotte Lai Ho-tsing aEF Shek Wing-chin

MEZ Lam Ching-chi icpEd Jovita Si Yuen-yau
EIPENA Lau Wing-yan HER Sin Ka-ying

ZRX Lee Ho-man BAIX Tong Lap-man

Z ok Lee Wing-shan PR BE Katarina Wai Chiu-shuen
REB Leung Chun-kiu HEE Wong Hei-ying

REE Nicholas Leung Chun-yin ~ EXR& Wong Ka-yat

BERE Charlotte Liu Ka-wai =AW Anson Wong Kwan-long
2= Lau Chi-yin =Lk Ronny Wong Lok-ni
BEHRA Lui Nga-yin 2% Wong Sze-ching

BE®R Andre Ma Ka-him TR Wong Tsz-wun

55 Lorraine Ma e Yip Kin-nam

BEER Mok Ka-yan R Zhang Lok-hai
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The Hong Kong Philharmonic Orchestra (HK Phil) is
recognised as Asia's foremost classical orchestra. The
Orchestra presents more than 150 concerts over a 44-week
season and attracts more than 200,000 music lovers annually.

Jaap van Zweden, one of today's most sought-after conductors,
has been the Orchestra's Music Director since the 2012/13 concert
season, a position he will continue to hold until at least 2022. In

addition, Maestro van Zweden will also be the next Music Director

of the New York Philharmonic starting with the 2018,/19 season.

Yu Long was appointed Principal Guest Conductor with the HK Phil
for a three-year period commencing with the 2015/16 season.

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform
and record the complete Ring of the Nibelung (Richard
Wagner). The Orchestra is in the third of this four-year
journey, performing one opera annually in concert. The
performances are being recorded live for the Naxos label and
are winning rave reviews internationally. This project marks
the first performances by a Hong Kong or mainland Chinese
orchestra of the entire Ring cycle.

Also under van Zweden, the orchestra has toured to Taiwan,
Europe and Mainland China. The orchestra just completed an
ambitious five-city tour to Seoul, Osaka, Singapore, Melbourne
and Sydney in April and May 2017 in celebration of the 20
anniversary of the establishment of the HKSAR.

Conductors and soloists who have recently performed

with the orchestra include Yo-Yo Ma, Vladimir Ashkenazy,
Ning Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li,

Anne-Sophie Mutter, Yuja Wang and the late Lorin Maazel.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme, and
has released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos label. Its
acclaimed community engagement programme brings music to
tens of thousands of children annually. A recording was issued
free to schoolchildren throughout Hong Kong of Britten's The
Young Person’s Guide to the Orchestra, Prokofiev's Peter and the
Wolf and Leopold Mozart's Toy Symphony.

The Swire Group has been the Principal Patron of the HK Phil
since 2006. Through this sponsorship, which is the largest

in the orchestra’s history, Swire also endeavours to promote
artistic excellence, foster access to classical music and
stimulate cultural participation in Hong Kong, and to enhance
Hong Kong's reputation as one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the
HK Phil now boasts a full-time annual schedule of classical
music concerts, pops concerts, an extensive education
programme, and collaborations for staged opera with Opera
Hong Kong and the Hong Kong Arts Festival.

The Orchestra was originally called the Sino-British Orchestra.
It was renamed as the Hong Kong Philharmonic Orchestra in
1957 and became fully professional in 1974,

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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FIEZE VIOLAS

@ %FHh | 3

Andrew Ling Li Bo

k] MERE

Li Ming Damara Lomdaridze

KiRZE CELLOS

i N=E W5 B
Richard Bamping Fang Xiaomu
Bz ZIE
Anna Kwan Ton-an Li Ming-lu

{EEZ KIEZ DOUBLE BASSES

OMER L 3P

George Lomdaridze Jiang Xinlai

SEIE EER

Philip Powell Jonathan Van Dyke

A BERER
Kaori Wilson

B

Alice Rosen

AME

Dora Lam

REX

Tae-mi Song

RIE
Chang Pei-heng

ERE

Cui Hongwei

Sun Bin

FeR iz I
Chan Ngat Chau

SREBAK
Yalin Song

B
Feng Rong

137k g% AR

Fu Shuimiao Ethan Heath
#E RIRES

Sun Yu Zhang Shu-ying
BR1aE ER

Chen Yi-chun Timothy Frank
il MREETR

Samuel Ferrer Jeffrey Lehmberg
@ EJE Principal

W A EE Co-Principal
@ BB Associate Principal
A BEEFE Assistant Principal
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HORNS
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Todor Popstoyanov Homer Lee Jorge Medina Natalie Lewis
(On sabbatical leave)
N
TRUMPETS
OZEVER BERS HEERE iTESE]
Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith
& EA=g=37 N
TROMBONES BASS TROMBONE TUBA
[ J¥i:2 Eng BEE ERE @ ERHT
Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE RREELEER
TIMPANI PERCUSSION
O @ B R T REE ERE
Aziz D. Barnard Luce Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai

James Boznos

e mae BhIRig1E
HARP KEYBOARD ASSISTANT CONDUCTORS R —
Viola: Chris Choi

FREBLEEE | FFAUAD - BB EEX
Percussion: Lily Hoi, Louis Siu, Raymond Vong
W BB

Piano: Linda Yim

B : MBI

EokiE SRR
Vivian Ip Gerard Salonga Celesta: Crystal Lam

O EE [ E+=a
Christopher Sidenius Shirley Ip
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£+ THANK YOU FOR YOUR SUPPORT
B VNS
THANK YOU PARTNERS

FEEE) Major Funding Body B FEEED Principal Patron

Pld SWIRE

KEFFE (i 2B Maestro Podium Sponsor

“ ABN-AMRO

E%E A Concert Sponsors

@ > B A 18

¥ ) 44 £7 (5 %) CATHAY PACIFIC

I

18 B It ¥ it E K B

BANK OF CHINA (ox6 koxc) BEfMz=AD CHOW TAI FOOK HENDERSON LAND GROUP
e Made possible

Alice l’Y‘I‘I‘I“ Hung 3 MTR @ QBE

Ed] ?VITAGREEN A -
B O R NE S &

EHREIROE IEIRESRES BIFRBET L psed ]
Gold Ring Partner Ring Circle Members Honorary Auditor Pro-bono Legal Counsel
Anonymous (2) m ‘)l
Dr & Mrs Ka-Ho Chan  rouh o ¢ Melveny
interlude.hk rous PR
hl]m ﬂ“u ﬂ"ﬂ BEEH¥ L+ Ms Paddy Lui, BBS, JP

FE%3G% 2017 &Bh HK Phil Tour 2017 Sponsors

BEZLERHERKEHEBRIIE  BENRRKEEZNEEEE
The HK Phil Five-City International Tour is supported by
the Hong Kong Economic and Trade Offices in Singapore, Sydney and Tokyo

LA £BHEAF In alphabetical order of organisation name



Z##F THANK YOU FOR YOUR SUPPORT

EE P E
THANK YOU PARTNERS

'ERETSTENEHE, BXEH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HFHRERGREEEHRES
The Hong Kong Jockey Club Charities Trust

[l [F125 [F1# RIDING HIGH TOGETHER

EEERE B (Fih X B {ERHE BIRED

i BEEESLVFERME
Hong Kong Philharmonic Orchestra Composer-in- e

The Tung Foundation Young Audience Scheme
is sponsored by

Residence Programme and the Commissioning of
New Works are sponsored by

?Hi(ﬁ]zifﬁ NEH% The Tung Foundation
FAMILY FOUND‘A'I:ION é%%f&%%gﬁg

EB)EFH SPONSORSHIP ENQUIRIES

2721 2030 | development@hkphil.org
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THE MAESTRO PODIUM ENDOWMENT
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G 3 IE hL E D
CHAIR ENDOWMENT

EESSREMNELL BB ENSLENEY - BRL2E-RIINEFTEY - BHA
AEBENEFEFEUME  RARARBEMEENENE  UREFEEFFHR
HI BN ELRGMNBREE

Become a custodian of musical excellence in Hong Kong by supporting the chair of a HK Phil
musician. Through a series of intimate events, you will forge a personal connection with a
principal player and join an elite network of supporters that has exclusive access to elite

events and visiting artists.

Hh=
Richard Bamping

REZEE

Principal Cello

f07 FESEEN B AL B LA TS & B -
The Musician's Chair for Richard Bamping
is endowed by the following organisation:

BRALSES
C. C. Chiu Memorial Fund

&3 ENQUIRIES
development@hkphil.org
2721 2030
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PN

MAESTRO CIRCLE

BEAMEEINAREZTHNAL  THE HK PHIL'S MAESTRO CIRCLE is an exclusive corporate
EMKL - L,Lﬁ%}’g@]‘%iﬂﬁﬁﬁé membership club for the business community. The Circle
EREME ,ﬁmEE’JSNt’_{ ensures the long-term development of Hong Kong's homegrown
SE o /%*"*EJH:F]TEURj(ETH orchestra, and enriches the cultural life of Hong Kong. We are
EEC R grateful to the following Maestro Circle members:
H&&8 Platinum Members
U ”ii Bﬁiﬁ%&t&é X
Asia Insurance Sun Hung Kai Properties WHARF
(how ﬂﬂﬂ iflll] " Evablished 1856
#EAEE Diamond Members
RFESBSKFEH L THE WALL STREET JOURNAL.
Mr. Wilfred Ng, sBs, Jp Read ambitiously

FBEARAEE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

B¥kE & Pearl Members
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EEEFER
ANNUAL FUND

EEESHBBRETE M K EE
HEBMREE - BFEHENEER
KERZFHBEY - ABERE2RES
TR EREE - ESRKTRE
HERFBYETERTHHBE RN

Donations to our ANNUAL FUND enable us to continue to present
diverse and vibrant music with local and internationally renowned
artists. They help us programme imaginatively and bring the most
exciting conductors and soloists to Hong Kong. Supporting our
Annual Fund also ensures that we can bring orchestral music into

RRE » BAR) ZERYHVETZL -

HK$100,000 or above LA
Mr & Mrs E Chan = FREZIR{LE

Mr Engle Scott Frederick and Ms Van Niel Penelope

Mr & Mrs David Fried

the community through our Education and Outreach activities.

Hsin Chong International Holdings Ltd - T & B & B AR D 5

Mrs Stella Lu

Sin Wai Kin Foundation Limited
Joy and John Slosar

Dr Kennedy Wong * R ZE+
Mr & Mrs S H Wong Foundation Ltd
Yu Hu Miao Florence * &Rk

HK$50,000 - HK$99,999

Ms. Doreen Lee and Mr. Lawrence Mak
FEF LT RERPLE

Mr & Mrs Lowell and Phyllis Chang * JREIE {1 1E
Mr & Mrs Leung Lit On = 22L&

Mr & Mrs Nicholas Sallnow-Smith

The Wang Family Foundation * SE#ZEZEH S

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron
Mr & Mrs Cheuk-Yan and Rotina Leung = 2B %4 KA
Mr Edwin Choy = E#E385%4

Mr & Mrs Ko Ying = S BB

Mr & Mrs Fung Shiu Lam = BIKMRFEER A

Mr & Mrs Frank and Elizabeth Newman

Mr & Mrs A Ngan

Mr Stephen Tan « BRE X 54

Mr & Mrs Paul Tsang = 2 2B %4 K A

Ms Tse Chiu Ming * #i#BEZ

HK$10,000 - HK$24,999

Anonymous (2) * EZK (2)

Abba Luxury - Deco Lau

Dr & Mrs B J Buttifant

Dr Edmond Chan - FRIR/EEE 4

Mr & Mrs Joseph W N Cheung * IRERZER KA

Dr York Chow * A — B4

Dr & Mrs Robert John Collins

Consigliere Limited

Dr & Mrs Carl Fung

Mr & Mrs Patrick Fung = BAA4R{L 18

Dr Affandy Hariman « ZEF B4

Mr Edmond Huang and Ms Shirley Liu * @£ R 2% 2+
Ms Teresa Hung * BEZ FEEEm

Dr Lee Kin Hung * Z{#B884

Dr Lilian Leong

Mr Jan Leung and Ms Emily Chow * 2B A4 R EAEF L+

ERBESARAT

EORINBESERAF

HK$10,000 - HK$24,999

Ms Li Shuen Pui Agnes

Mr & Mrs Candice and Dominic Liang
Mr & Mrs William Ma = BE#EER A
Dr Mak Lai Wo = Z#8 88 4E

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova
Ms Robyn Meredith

Gerard and Taeko Millet

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond
Poon Yee Ling Eligina

Barbara and Anthony Rogers
Ms Mowana Tse * #iFi@z+
Dr Tsao Yen Chow * EIEMEEE
Mr Patrick Wu

HK$5,000 - HK$9,999

Anonymous (2) * ER&K (2)

Mr Bryan Cheng #8588

Mrs Evelyn Choi

Dr William Ho = fAJk/&8&4

Mr & Mrs Michael and Angela Grimsdick
Marshall Day Acoustics

Mr Maurice Hoo = 833 4 5E 4

Lance Lan

Lee Tit Sun

Dr Derek Leung

Mr Paul Leung * RERIEFE4E

Ms D Nam

Dr & Mrs Wing F. Pang = ¥k fB8&4E R A
The Limit Busters

Leland and Helen Sun - R B R ZMEFE
Ms Tse Wai Shun Susan = #{E 4z +

Mr & Mrs ST Tso

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong
ITHEEAEREEEMRZ L

Mr Patrick Wu

KEE

BER L



Z#52#% THANK YOU FOR YOUR SUPPORT

BEBERENESE
STUDENT TICKET FUND

BAEREHESTIFBRERYE
MEEETAEBEZAHEL 58
WSSO0 BHRETRABEBLERE
IEBEENELLEL - BRR
ARt ESEFRAE2 000k

HK$100,000 or above 25,4 &

Mr & Mrs E Chan * BREZER{/L{E

Mr & Mrs David Fried

Hang Seng Bank = B4 $R1T

Zhilan Foundation * EHES S

Yu Hu Miao Florence = Rk
HK$50,000 - HK$99,999

Mr & Mrs Alfred W K Chan = BRIk B2 {7 {8

The STUDENT TICKET FUND provides a half-price subsidy on
concert tickets for local, full-time students. Supporting this fund
with just $500 will enable six students to experience the finest
orchestral performances in Asia. This programme reaches over
12,000 students each year.

Ms Doreen Lee and Mr Lawrence Mak * X &z + R ERBEFLE
Shun Hing Education and Charity Fund Limited * (E BHBEREZZE S HR A T

Tin Ka Ping Foundation - BRAE S S

HK$25,000 - HK$49,999
RYGSERRERLZ LT

Mr & Mrs Fung Shiu Lam = JEJkbRE4E K A

Mr & Mrs Ko Ying = BB

Mr & Mrs Lam Ting Kwok Paul = MREB £ 4£ K A

Mr & Mrs Cheuk-Yan and Rotina Leung = =B ELERXRA

Mr & Mrs A Ngan
Mr & Mrs Paul Tsang = Zf2HEsc4ERA

HK$10,000 - HK$24,999

Anonymous (1) = &K (1)

Mr & Mrs Herbert Au-yeung = BREE &2 5EE R A
Mr lain Bruce

Mr Chen Chien Hua - BRI %4

Mr David Chiu

Dr York Chow * A — 884

Mr & Mrs Kenneth H C Fung = JSE# L

Dr Affandy Hariman « 2% F 84

Ms Teresa Hung = RS FEEED

Mr Jan Leung & Ms Emily Chow * B x4 REAZF &L+
Dr Thomas Leung W T = RE B4

Mr & Mrs Candice and Dominic Liang

Lo Kar Foon Foundation * BREZEZES

Mr Stephen Luk

Mrs Ruby Master

Poon Yee Ling Eligina

Dr Tsao Yen Chow * EIEMNEE £

Mr Wong Kin On Thomas * BZ % %4

Mr & Mrs Yam Yee Kwan David * {E85E {1 {E
Mr Alan Yue and Ms Vivian Poon® RIXXEHEER A
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HK$5,000 - HK$9,999

Anonymous (6) * EEK (6)

Mr Duran Andre and Ms Sham Ting Ting
Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Jean-Christophe Clement

La Couture Consultancy

Ho Rose

Dr Ernest Lee « Zfi44E+

Henry & Angelina Lee

Lee Tit Sun

Dr Derek Leung

Mr Chu Ming Leong

Mr Paul Leung * 2 $REE 54

Mr Richard Li = Z81T%4E

Mustard Seed Foundation = >F 7 EE &
Mr & Mrs Frank and Elizabeth Newman
Dr & Mrs Wing F. Pang « &K BE4E XA
Eddy Poon  BEE

Progressive Teacher's Alliance * #2530 ETE 28
San Miguel Brewery Hong Kong Limited = &84 H 8B AR A T
Mr Paul Shieh « Bk FE L4

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = R Bh £ X A
Tse Wai Shun, Susan = #2824k
Watchmusic Ltd

Mrs Gertrude Wong - ESEE L+
FRIB/ME & Joe Joe

KFE

&% &3 DONATION ENQUIRIES
27212030 | development@hkphil.org
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e RlET S
SPECIAL PROJECTS

EBEE4E ENDOWMENT TRUST FUND

BHESN-NWN\ZFRUATHEBEBEURT -

EREEERECTES

The Hong Kong Jockey Club Charities Trust
B HR AT

The Hongkong Land Group

TRMBRAF

Jardine, Matheson & Company Ltd

BEEZ PAGANINI PROJECT
W EIm [REEY | HERAS -

ERAPEE BN
Y& - HEH (1907) MEE - HEEPAFIMARKA

REAELE 188

7&E - B (c1800) MEE - HERAEMA
EEFLEE B

%E - WRE (1991) KIEZ

$E - EBELLE EH

ZEE - ZH (1910) - AES/NAEH

% INSTRUMENT DONATION
BRERHERLE BE

IECE e o S

ZEB - B F (1902) MRE - AR EEEA

£ - DFEH - £WS (1866) NMEE -
HEBEE=RERAEIMEER

HE - B (1788) MEE -

HAEEEFEEREEER

% - ZRER - WHZfE (1736) MEZE - HIRWELEREA

R EARERBZETE ] ISk Hhgss
FERERN /N RRE

BEERRARRZE

Eulhzﬁ

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

ARERKZEESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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BEEREBEREEE

YOUR HK PHIL - OUR COMMUNITY — HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

£1%Z 8% ORGANISING COMMITTEE
& xR Co-chairs

RKREZEE Mr Edward Ng

FEEFHLSEE Mr Steven Ying

BREENEEGIR
The HK Phil Fundraising Committee Chair

ELRISAEZEEZEM Mrs Janice Choi, MH

%8 Members

EPEz+ Ms Daphne Ho

ZH A 2ET Ms Ming Lie, Barrister-at-law
#E TK Garbo

EBEEF 2+ Ms Angela Yau

F IS4 Mr Raymond Wong

ZBhE SPONSORS

HK$150,000 or above sl £
FEEZK Anonymous*
ERAPEADS

The Chinese General Chamber of Commerce
ZHI K2R Ms Ming Lie, Barrister-at-law

Rightmind International Nursery & Kindergarten,
KinderU Suzuki Music Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999

BRE{A Chan Ka-Ho

ERMELE Mr Huang Guan Lin

BREE %4 Mr Douglas So*

HEAREIMEBR QT Joanne Clara Creations Limited
HIREL L Ms Ida Yao

HK$50,000 - HK$99,999

#EZ K Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

fHIEIREIE PR 2 5 Noble Apex Advisors Ltd.*

Raymond Industrial Limited

AEEBEMZEEETTESL The Swire Group Charitable Trust
IRRIEEERE LKA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

‘BEEHE

Community Support Fund Sponsors
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HK$10,000 - HK$49,999

EEBEBR AT Altus Capital Limited*

Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

B85 Kwong Kam Wing Anthony*

HAEERA Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  SEEREEERE (§8) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU*

Bt BR 45 4 RS FI 22 £ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

BBk ERKREZ 2+ Monica and Mansfield Mok
FERESR54E Mr Poon Kwong Keung

/iﬂﬁ'g‘ %4 Mr Benedict Sin Nga-yan

EE RS54 R A Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

HAth Others

Benson Crab & Wine Limited* = Adriel Chan * Claudia Cheung * Mrs Young Joo Paik
Cheung * Dr Cho Hung Wai * E# #2181 Dr Paul Cho - BB R ZIHEERLE
BE Hong Kong Tianjin Business and Professional Women Association * Dr Kelvin
Chow * Ms Chua Lai Pun * 75324 David Fang” * Hong Kong Harp Chamber * ZF8%/N % «
Dr Ku Ka Ming * Dr Calvin Lai * Hera Lam * Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
Yung * 2I5#5% Jun Jun Lau * Dr Lee Dae Hyun - Lee Hyang Ran = Ms Lee Ju Yeon *
EEWRRIZI S84 Dr Lee Lip Yen Dennis + Peric Lee* * Constance Lin « 2%
Lo Nim Chi * Luk Oi-yi * Dr lan Mak * Pacific Rim Investment Management Ltd *
llhyock Shim * Ms Tobe Shum * Harold Dai Hoe Sun* * T, Jo, Caitlyn, Theodore * %
TK Garbo * Dr Zion To * Uppingham School « Catherine C. H. Wong* « BRRIEBETRER 4
Ophthalmologist Dr Jackey Yau Chun Yuen * Dr Zenon Yeung

HRXFERS  REETEIREG  BAEHBHAME S ERTLEN
AT REBBUARHE

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.
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HONG KONG PHILHARMONIC ORCHESTRA
FUNDRAISING DINNER

TEEBY TITLE SPONSOR

® v
ono 2 BT
I A

DIAMOND

BHERMREERZES HK PHIL FUNDRAISING DINNER ORGANISING COMMITTEE

£ Chair % & Members

A% 2+ Ms Pansy Ho, Jp BPEz+ Ms Daphne Ho
REZHEE Mr Edward Ng
EFiELZ LT Ms Jenny Tam
#iE &+ Ms Shirley Tse

BHBRZEFERE The HK Phil Fundraising Committee Chair

ERISEEEET Mrs Janice Choi, MH

4% 3|52 SPECIAL GUESTS BERFEL L Mrs Harriet Tung
ERKR%ESE MrYo-Yo Ma FEE LS4 Mr Steven Ying

KRYFEE Mr Wu Tong
REESLE Mr Yu Long

BRKREBA DONORS AND SUPPORTERS

H < &B) Platinum Supporters

BITESLAEMr Y. S. Liu

2T L Dr & Mrs Ronald & Stella Lu

:Efitd Tam Yuk Ching Jenny

BN ZZEES Thomas & Linda Lau Family Foundation

DR TI2APR A ) Alliance Engineering Company Ltd
ZEEHR Sally Tsang Chan

B3k L+ Ms Winnie Chiu

ERASBEELD Mrs Janice Choi, MH $AEBY Bronze Supporters
AFiFi/NE Ms Lily Chow Ming Lie & Leonard Chan
fIB®E 2+ Ms Pansy Ho, Jp & E8) Cash Supporters
/488 Pang Tak Chung ERRBTRSRALERE S M HE R
N e . Hong Kong Tianjin Business and Professional Women Association—
%7%%? + Mrs Harriet Tu ng Shirley Tse, Lorraine Lam, Mowana Tse, Angela Ho
Dr Alice Lam

#EB5E Mr Douglas So

£ &8 Gold Supporters

AL+ Mrs Amanda T. W. Lee il g L3 TEITE SUEToeH e

{al 83 = Ms Pansy Ho, JP

ig%ﬁi Mr EdWa rd Ng Mr Pascal Raffy
= A Paul and Leta Lau
tbi%{ﬂpﬁ QBE |nSU|’a nce Ms Wincey Lam, Mr Raymond Wong, Mrs Rebecca Whitehead,
BA Tang Zhou Ms Angela Yau, Mrs Catherine Wong
S : FEFEELSEE Mr Steven Ying
FEEELEEE. Mr Steven Ying N
HFIH Judith Yu i
oY 4 = g o 1e H H
BYHZLREMEE Ms Yvette Yung & Mr Anson Yu fﬁ?ﬁi’zﬁ”*ﬁaﬁ Aliction andGift Danots
Z2BASEZ{2AD Mrs Janice Choi, MH
. FHBBEE/E Conrad Hong Kong
HRELBY Silver Supporters RS EEEE Dr Lilian Leong
MBELZ+ Ms Pansy Ho, JP BB AATE L {L{E Dr & Mrs Jimmy & Emily Tang

BEHFEEESEMR AT Jennifer W.F. Liu Charitable Foundation Limited

#I5 e RBR IS B PR A 3 Silk Road Energy Services Group Limited ~®#RIAEE Master of Ceremony & Auctioneer

#ED £4E Mr Hans So 245 Jin Ling
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BEeERREASHBRE "% - 18 - hE.,

HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING
DINNER “STRINGS OF IMAGINATION = CHINA"

£HZE2 ORGANISING COMMITTEE

FfF Chairman
BREBL Dr Anthony Yeung

EERS Advisor
ERASEEEET Mrs Janice Choi, MH
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T E B Title Sponsor

Bk B A DONORS AND SUPPORTERS

FXRFEB) Headtable Supporters

EEEESLE Yvonne LK. Lui Foundation
HEE(E Mr & Mrs Richard Hui
ERASEZEREEM Mrs Janice Choi, MH

£ #B8) Gold Supporters

EMRREEERERAT

Asia Brand Group Holdings Limited
EEPEIZERERA A

Beautiful China Holdings Company Limited
EHBEAIREERAA

Huayi Tencent Entertainment Company Limited
ZiE4E %54 Mr Li Haifeng

Ms Sabrina Ma

M= B EEEE SkyNet Group

$RE B Silver Supporters

BERASHHLEASE

Inner Mongolia (Hong Kong) Federation of Associations
Lt

MEZLEE Mr Alastair Lam

MBLEA£ES MBL Wine Group Limited

B AR ELE Mr Winston Sie

Mr Elton Tsang

B{E{EZR VST ECS (00856.hk)

EHREGE Mr & Mrs James WAN Hong Jian

£/ EB) Wine Sponsor

S

MBL
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BENNY GREB'S
Moving Parts in Hong Kong 2017

MOVING PARTS

$700/$500/$400
Early Bird 15% off Till 15/6
8:00PM
Kwai Tsing Theatre
Auditorium

i
AUG
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E HF H B
"<asme— Hong Kong International

Venue Sponsor:

ArtisTree  TAIKOO PLACE  PI4 SWIRE PROPERTIES
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Instruments and Equipment Support:

% Laduwig

ssonor &Y

BT SsTSDTrSsSstSsSsCtStSerSer-rrtSae-tSksaese-rSksas-Sksa-mrSskamSa™ae

1l
AUG

BYOS with Fusion Band 4x4

Snare x Western Classical x Chinese Traditional

$550/$450/$350/$250
Early Bird 15% off Till 15/6
8:00PM
Hong Kong Cultural Centre
Concert Hall

Supporting Organizations:

sssssssss

CHRIS MONTAGUE BENNY GREB  KIT DOWNES

Festival 2017 a3,

e R £

PercussionLUNG Heun
gWingBE B &WONGYou
DiEE £ /& GuitarRob
inLAWFEBEMHSINHsIa
o-lingtAZE FE/NI{BHSINH
siao-hung3*¥/NfLPiano
=R DrumsetNateW
ONGEEZREShengZELIL
i-chinZEf#Composer
fEMHarryNgfE & Lin
colnLofEE LokyinTang
W PeterKam® 55 &
SamsonYoungi = 1#
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairs

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, SBS, OBE, JP
Mr Steven Ying

Endowment Trust Fund
Board of Trustees

Mr Benedict Sin Nga-ya
Chair

Mr Y. S. Liu, MH
Dr John Yeung Hin-chung, SBS, OBE, JP
Mr Douglas So

Executive Committee

MrY.S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Mr Nicholas Sallnow-Smith
Mr John Slosar
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr David L. Fried

Mr Andy Kwok Wing-leung

Mr Y. S. Liu, MH

Dr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Dr Anthony Yeung
Mr Edward Ng

Mr Steven Ying
Vice-Chairs

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
MrY.S. Liu, MH

Mrs Harriet Tung

Dr Kennedy Wong, BBS, JP
Mr Raymond Wong

Audience Development
Committee

Mr Nicholas Sallnow-Smith
Chair

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Andrew Simon
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
ITHAE MANAGEMENT
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Michael Macleod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning

Fung Lam
Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Christine Poon
Artistic Planning Officer

Miller Cheung

Education and Outreach Officer
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Development
Kylie Anania

Director of Development

Marinella Li
Development Manager

Renee Tsang
Development Manager

Daphne Chan

Assistant Development Manager

Desmond Chan
Assistant Development Manager

Conny Souw
Assistant Development Manager

Marketing

Meggy Cheng
Director of Marketing

Becky Lee

Media Relations Manager

Poyan Yee
Publications Editor

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Box Office Supervisor

Carman Lam
Customer Service Officer

Renee Poon
Marketing Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai
Orchestra Personnel Manager

Wing Chan

Assistant Orchestral Operations Manager
Fanny Li
Assistant Orchestral Operations Manager

So Kan-pong

Transportation and Stage Officer
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BtitER B Associated Project
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SILVER JUBILEE

SYMPHONY
NO.9, GREAT
ERTEH FEX]

& 2017 Fri & Sat 8pm
EFAR X b EF LB Hong Kong Cultural Centre Concert HaII
$680 $480 $380 $280 ERFHEELME For discount scheme, please visit hkphil.org W

HKPhil

= FE 5B ZE Credit Card Telephone Booking 2111 5999 .

= o 8 v o ~ o RER  TREE
FE & Ticketing Enquiries 3761 6661 | £ B &3 Programme Enquiries 2721 2332 Jaap van Zweden, Music Director
AL 35 87 Bh R e R #2.20 My URBTIX (Android /% iPhone /iPad k) F&3% Tickets are also available through mobile ticketing app My URBTIX (Android and iPhone / iPad versions)

.
FETRRMA AR TRERARE - SEWLRMBE AP OBIUHE h k h I I 0 r
The Hong Kang Philharmonic Orchestra is financially supported by the Government of the Hang Kong Special Administrative Region. The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre .






