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The harp for Xavier de Maistre
is sponsored by Lyon & Healy.
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LYON & HEALY

Harpmakers to the world since 1889
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The harp for Isabelle Moretti
is sponsored by Camac Harps.
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Piano Concerto no. 19 (arranged for harp)
Allegro Vivace

Allegretto

Allegro assai

=mrg . (EEEENE) P.12
Danses Sacrée et Profane

PIELRR - R IRAR P.14

Introduction and Allegro
Fiz{k R interval

=HAA  (BR) P.16

(B EEH)
(FERIEE)
(B ZEEEM)

Images:

Gigues

Ibéria

Rondes de printemps

5ap - 5E P.19
Jun Markl, conductor

BES  BE P.20

Xavier de Maistre, harp
REF EZ P. 21
Isabelle Moretti, harp

BORE

No eating or drinking
BRPEFERERE
Please keep noise to
a minimum during
the performance

Please turn off your mobile phone
and other electronic devices
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@ No photography, recording
or filming
FESREMMTER
TRAZBEE
Please reserve your applause
until the end of the entire work
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If you don't wish to take this printed
programme home, please return it to
the admission point for recycling
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on 7 July will be broadcast live by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and www.rthk.hk) with a repeat on 12 July (Wednesday) 2pm.



EHIF FAASETHEER =M K 459
WOLFGANG AMADEUS MOZART (1756-1791)
Piano Concerto no. 19 in F, K. 459
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Allegro Vivace

Allegretto
Allegro assai

Between March and June of 17778 Mozart was

in Paris. Among the first people he encountered
there was a minor French aristocrat, Adrien-Louis
Bonniéeres de Souastre, Count of Guines, who asked
Mozart to give his daughter some composition
lessons. Mozart gave her 24 two-hour lessons

and found her “firstly, utterly stupid, secondly,
utterly lazy". However, she was particularly gifted
as a harpist, an instrument which was then very
fashionable amongst the Parisian elite. Mozart wrote
to his own father, “She plays the harp magnificently,
has a great deal of talent and genius, and an
incomparable memory. She knows 200 pieces and
plays them all by heart”. The Count himself was an
enthusiastic amateur flautist, and when he asked
Mozart to write him a concerto, Mozart, who was
deeply unimpressed by both the Count’s musical
skills and the sound of the flute, included in the
work a significant part for the daughter to play on
the harp. Unfortunately, the Count was not entirely
straight in his financial dealings, and not only paid
for just 12 of his daughter’s lessons, but never paid
him at all for the concerto. However, history owes a
debt of gratitude to de Guines and his daughter; the
Concerto for Flute and Harp is the only significant
music Mozart wrote for the harp.

Music Arrangements for Harp

In 2013, Xavier de Maistre, believing that Mozart
was too important a composer to be denied to
harpists, made several arrangements of Mozart's
music for harp. One of these was the 19t piano
concerto, which Mozart completed in Vienna in
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December 1784. Its suitability for the harp lies in
the fact that the orchestra comprises strings and
woodwind only, although Mozart added parts for
trumpets and timpani for a performance at the
Coronation of Leopold Il in 1790.

Reverence for Bach

The first movement opens with a jovial six-note
idea with a jauntily skipping rhythm and which
introduces the harp at its first entry. While this idea
is passed around the orchestra, the harp continues
with fluttering passagework, which seems so ideally
suited to the instrument that it is difficult to imagine
this as being anything other than an original work for
harp and orchestra. A series of short phrases opens
the second movement before the harp draws them
together with graceful decorations and enters into
a relaxed dialogue with the orchestra. Listen out for
the charming woodwind duets in this movement.
The harp opens the dancing third movement

where, again, woodwind instruments play a major
part. There are some passages of Baroque-style
counterpoint which reveal Mozart's reverence for
the music of Bach, which he had discovered after
settling in Vienna in 1781. At times during these
passages, the music seems to be verging on the
serious, but the charm of Mozart's dancing theme
and the delicacy of the harp which permeates the
orchestral texture throughout keeps the mood
unfailingly cheerful.

m INSTRUMENTATION
RE MIXEEE WIXEHRE -WM%E  Flute, two oboes, two bassoons,
SRR 2% o two horns and strings.

n
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CLAUDE DEBUSSY (1862-1918)

Danses Sacrée et Profane
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When Mozart visited Paris in 1778, the harp was
very popular. A Parisian harp-maker, Georges
Cousineau, had recently invented a system which
allowed harps to play all the chromatic notes by
means of footpedals, opening up a world of new
possibilities in harp music. The instrument continued
to be developed by instrument-makers in the city
and, naturally enough, Parisian composers were
keen to exploit its expanding possibilities. Among
these composers was Claude Debussy, who lived
his entire life in Paris which was then, as now, a
very cosmopolitan city. Debussy was exposed to a
vast diversity of cultures. He was among the first
composers to appreciate the distinctive character of
Javanese and Indian music, which he heard during
the Universal Exhibition held in Paris in 1889, and
he incorporated elements from these into his own
compositions. In addition to attracting artists from
around the world, Paris also provided something of
a showcase for new inventions and technological
advances and it was during an exhibition in the
city of newly patented machines that Debussy
encountered Gustave Lyon, a representative of

the old-established firm of musical instrument
manufacturers, Pleyel.

A Promotional Stunt for a New Harp

The Pleyel company had taken out a patent on a
new kind of harp in the early 1900s and as a kind of
promotional stunt, they organised a competition in
association with the Brussels Conservatoire. Pleyel
decided to commission a new piece for use in the
competition and Debussy, with his willingness to
try out new ideas and break with tradition, seemed
a natural choice of composer. Gustave Lyon
approached Debussy in 1904 and the result was the
Danses for harp and string orchestra. The unique
feature of Pleyel's new harp was its cross-stringing
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Method for chromatic cross-strung harp by Gustave Lyon.
(Bibliotheque nationale de France, département Musique)
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which meant that the

player could produce

every chromatic note

without the aid of pedals;

making movement

between semitones

quicker and, ostensibly,

much easier than on

a conventional pedal harp. Debussy made much
use of this facility in the work, writing numerous
passages of parallel chromatic chord sequences.
Pleyel's cross-strung harp never caught on, but
Debussy later revised the Danses, publishing them
for conventional pedal harp and strings and at the
same time taking the opportunity to add titles which
reflect the character of the two dances.

Solemn and Passionate

The first, with its solemn, pseudo-religious character
he called Danse sacrée (“sacred dance”). It opens
with a theme with a vaguely plainchant character
while the harp adds graceful arpeggios. In the middle
of the piece the music takes on a more mystical
atmosphere before reverting to the character of

the opening and moving imperceptibly into the
second dance, which Debussy called Danse profane
("heathen dance”). This is more in the guise of

a sensuous waltz with occasional flamboyant
outbursts. As the music progresses, so Debussy’s
harmonies become ever more voluptuous while the
harp takes on a decidedly flirtatious and increasingly
agitated character before the music reaches its
passionate—if rather short-lived—climax.

4
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INSTRUMENTATION
Strings
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MAURICE RAVEL (1875-1937)

Introduction and Allegro
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Irritating as they are, computer crashes can

usually be repaired with relatively little loss of

data. Moreover the sensible precaution of making
frequent saves ensures that only in the most
unfortunate of circumstances will you suffer

total, catastrophic loss. Not so in the days before
computers. Composers working with pen and ink
had no chance to save their material and trusted to
good fortune and strict personal security to ensure
that hours, days, weeks, months, sometimes years
of work were not lost by a single error. How many
great masterpieces have been lost due to some
careless accident? It doesn't bear thinking about.
But when we hear the story of Ravel's Introduction
and Allegro for Harp, String Quartet, Flute and
Clarinet we can only begin to imagine the horror the
composer must have gone through when he thought
he had lost his work.

A Disastrous Visit to the Tailor

Having been commissioned to write the work in
1905 by the Erard company, who had patented the
double-action pedal harp, Ravel spent the best part
of year over it. He had almost completed it when
he received an invitation to accompany friends

on an extended yachting trip through European
waterways. He initially declined, saying that he
had to finish the Introduction and Allegro, but
then worked flat out for the next eight days to
complete the score in record time and still go with
his friends. On his way to hand the manuscript
into his publisher's office, he called into a tailor’s
to get measured up for the proper attire for his
voyage (the French have always been sticklers for
fashion), and promptly left the manuscript there.
The tailor, an amateur musician, took it home,
possibly realising its potential financial value. The
next day, when a frantic Ravel turned up on his
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Maurice Ravel

(Bibliotheque nationale de France)
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doorstep, somewhat

reasonably demanding

the manuscript's return,

he had to spend such a

long time arguing with

the tailor that he quite

literally missed the

boat. Ravel may have

missed the chance to cruise around Europe in the
congenial company of his friends, but one of the
most interesting and atmospheric works of the 20
century has survived instead.

Forlorn, Graceful and Celebratory

Premiered by the Parisian harpist Micheline Kahn
at one of the city’s “Cercle Musical” concerts on

22 February 1907 held at the French Society of
Photographers, the Introduction and Allegro opens
with an atmospheric duet from flute and clarinet

in thirds, the strings entering with a forlorn melody
before the harp adds its graceful presence. The main
theme of the Introduction is announced by cello
against fluttering violin, flute and clarinet. This works
itself up to the point where the harp takes over and,
in an extended solo, announces the main musical
material of the Allegro. This is developed by the
other instruments, a central episode reverts to the
main theme of the Introduction, and the work ends
on a mood of joyful celebration.
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INSTRUMENTATION
Solo harp, flute, clarinet and strings.
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CLAUDE DEBUSSY (1862-1918)

Images
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Gigues
Ibéria
Rondes de printemps

He may have lived his entire life in Paris, but Debussy
liked to travel. Like all good travellers, he did not

just go sight-seeing but took pains to absorb the

true character of the places he visited. He used his
experiences to create lasting works of art. Images

sets out to evoke something of the character of

three countries Debussy had visited. He completed

it in 1912 and sent it to his publisher along with an
explanatory letter; “In this work | am trying to do
something ‘different’'—something that might be called

rn

‘reality’ though fools will call it ‘Impressionism’.

A Visit to England

In the order in which the movements of Images are
performed today, we hear first Debussy’s image of
northern England, Gigues. It begins with a magical
evocation of sunrise, complete with shimmering
strings and fluttering harp. A solitary oboe d'amore
introduces a haunting theme which is based on

the old English nautical jig “The Keel Row". The
orchestra takes this up as a lively dance, but
underpinning the entire movement is an aura of
sadness and menace.

Vivid Memories of Spain

Debussy travelled to Spain just once, spending an
hour in the town of San Sebastian just over the
border from France, but came away with a vivid
image of the country (although he had already been
profoundly fascinated by the country following a
visit to the Spanish stand at the World Exposition
in Paris of 1889). Composed in 1908 and first
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Manuscript of the first movement of Ibéria, Images.

(Bibliotheque nationale de France)
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performed in

Paris in February

1910, Ibéria

comprises three distinct movements.

“Par les rues et les chemins” (“In the streets and
byways") immediately establishes the flavour of
Spain with crisp rhythms from the wind fortified by
clicking castanets. A jovial theme from the clarinets
(marked to be played “elegant and very rhythmic")
and, later, a boisterous one from the horns, provide
images of glaring sunlight while, lurking in the
shadows and occasionally coming out into the
brilliance of daylight, is the continual thrust and
exuberance of typical Spanish dances.

“Les parfums de la nuit” (“The fragrance of the night”)
follows. A solitary oboe sounds above a wash of muted
strings and brief flourishes from the celesta create the
atmosphere of a sultry, Spanish night. A muted horn,
followed by the ingenious combination of a violin and
high bassoon duet, introduce a sense of restlessness
but the mood of the opening returns and, the
movement ends, accompanied by gently tolling bells,
in utter tranquillity to lead, without a break into “Le
matin d'un jour de féte” (“The morning of a festival™).
Debussy was particularly proud of this musical link
between night and day, and following wakening
flourishes from various woodwind instruments (above
occasional taps of the tambourine) the festivities burst
onto the scene, in the words of Groves Dictionary, “in an
apparently incoherent assembly of ideas and bathed

in a hard, garish luminosity.” These ideas include the
violins strumming “in the manner of a guitar”, a “free
and fantastic” fiddle solo and an ending which appears
to represent the general collapse of all concerned

from exhaustion, heat and, possibly, alcoholic
over-indulgence.
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CLAUDE DEBUSSY (1862-1918)

Images
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Springtime in Italy

Originally published as the third part of Images,
Rondes de printemps (“Springtime rounds”) was

the first to be written; it was written in 1886 as a
piano piece while Debussy was staying in Rome. Its
musical material, however, derives from his native
France. Again there is an atmospheric opening
before we hear a playful theme from the oboe, the
old French song “Nous n'irons pas au bois”. Hints
of the nursery song “Do, do I'enfant, do” add to

the playful mood and the movement builds to

an exuberant, dancing climax complete with an
evocation of ringing bells, all designed to mirror the
joyful celebrations which mark the arrival of Spring.

PROGRAMME NOTES BY DR MARC ROCHESTER

i
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INSTRUMENTATION

GIGUES

Two flutes, two piccolos, two oboes, cor anglais, oboe d'amore, three
clarinets, bass clarinet, three bassoons, contra bassoon, four horns,
four trumpets, three trombones, timpani, percussions, two harps,
celesta and strings.

IBERIA

Three flutes (one doubling piccolo), piccolo, two oboes,

cor anglais, three clarinets, three bassoons, contra bassoon,
four horns, three trumpets, three trombones, tuba, timpani,
percussions, two harps, celesta and strings.

RONDES DE PRINTEMPS

Three flutes (one doubling piccolo), two oboes, cor anglais,
three clarinets, three bassoons, contra bassoon, four horns,
timpani, percussions, two harps, celesta and strings.
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Jun Markl has long been known as a highly respected
interpreter of the core Germanic repertoire from both
the symphonic and operatic traditions, and more
recently for his refined and idiomatic explorations

of the French impressionists. His long-standing
relationships at the state operas of Vienna, Berlin,
Munich and Dresden have in recent years been
complemented by his Music Directorships of the
Orchestre National de Lyon (2005-11) and MDR
Symphony Orchestra Leipzig (2007-2012). From
2014 to 2017 seasons he is Principal Conductor to
the Basque National Orchestra.

In 2014 Naxos released two Hosokawa discs
recorded by Jun Markl with Royal Scottish National
Orchestra. He has also recorded the complete
Schumann symphonies live with the NHK Symphony,
Dvorak on Telarc, Mendelssohn and D'Albert with
MDR, and Ravel, Messiaen and a nine-disc Debussy
set with the Orchestre National de Lyon on Naxos.

In recognition of his achievements in Lyon he was
honoured by the French Ministry of Culture in 2012
with the Chevalier de I'Ordre des Arts et des Lettres.

Born in Munich, his (German) father was a
distinguished Concertmaster and his (Japanese)
mother a solo pianist. Mérkl studied violin, piano and
conducting at the Musikhochschule in Hannover,
going on to study with Sergiu Celibidache in Munich
and with Gustav Meier in Michigan. In 1986 he

won the conducting competition of the Deutsche
Musikrat and a year later won a scholarship from the
Boston Symphony Orchestra to study at Tanglewood
with Leonard Bernstein and Seiji Ozawa.
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Xavier de Maistre belongs to an elite category of
soloists who are redefining what is possible with
their instrument. Aside from commissions from
composers such as Kaija Saariaho, he performs
works like Smetana’s Md Vlast presenting masterful
arrangements of works that are usually played by
an entire orchestra. The interpretation of these
works has contributed to his reputation as one of
the most creative and extraordinary musicians of
his generation.

De Maistre has an exclusive recording contract
with Sony Music. Releases have included music by
Haydn, Rodrigo, Ginastera and Debussy—the latter
for which he was awarded the Echo Klassik Award
2009 as “Instrumentalist of the Year”. In 2012
“Notte Veneziana” was released and entered the
top ten in the classical music charts. Most recent
releases include a DVD with Diana Damrau and a
CD recording of Mozart piano concertos arranged
for harp. In 2015 “Moldau—The Romantic Album”
was released, a recital CD featuring Slavonic
repertoire, which received high critical acclaim.

Xavier de Maistre was born in Toulon and began
studying harp at the age of nine. He studied in
Paris and in 1998 he was awarded first prize at the
International Harp Competition in Bloomington,
Indiana. He was the first French musician to join
the ranks of the prestigious Vienna Philharmonic
Orchestra. Since 2001 he has taught at the
Hamburg Academy of Music. He gives regular
masterclasses at New York's Juilliard School,
Tokyo's Toho University and London's Trinity
College of Music.
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Isabelle Moretti has been awarded prizes at
international harp competitions in Geneva, Munich
and Israel, and has performed all over the world.
She has appeared with the Symphonieorchester des
Bayerischer Rundfunks (most recently under the
baton of Sir Neville Marriner), Orchestre National
de Lyon, Ensemble Orchestral de Paris, Deutsche
Kammerphilharmonie in Bremen, Israel Chamber
Orchestra, Israel Philharmonic Orchestra, Orquesta
de Cdérdoba, Orquesta Sinfdnica de la RTVE,
Suisse-Romande Orchestra, Varsovia National
Philharmonie, Atlanta Symphony Orchestra and
tours with the Zagreb Soloists.

Moretti's solo repertoire ranges from the eighteenth
century and the first sonatas for pedal harp to the
most complex contemporary world premieres,
which she frequently programmes in her recitals.
Her regular chamber music partners include flutist
Philippe Bernold, violinists Gérard Poulet and Gérard
Caussé, cellist Henri Demarquette, oboist Francois
Leleux, and the Lindsay, Parisii, Manfred, Ysaye and
Psophos string quartets. In 2006 she gave the world
premieres of Philippe Hersant's Harp Concerto at
the Théatre des Champs Elysées in Paris, as well as
Michele Reverdy's Harp Concerto with I'Orchestre
National de Lille.

Moretti's discography has enjoyed great success.
She gives masterclasses throughout the world and
teaches at the Conservatoire National Supérieur
de Musique in Paris. Since 2008 she has also been
Visiting Professor at London’s Royal Academy of
Music. Moretti is a knight of the National Order

of Merit.
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The Hong Kong Philharmonic Orchestra (HK Phil) is
recognised as Asia's foremost classical orchestra. The
Orchestra presents more than 150 concerts over a 44-week
season and attracts more than 200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after conductors,
has been the Orchestra's Music Director since the 2012/13 concert
season, a position he will continue to hold until at least 2022. In

addition, Maestro van Zweden will also be the next Music Director

of the New York Philharmonic starting with the 2018,/19 season.

Yu Long was appointed Principal Guest Conductor with the HK Phil
for a three-year period commencing with the 2015/16 season.

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform
and record the complete Ring of the Nibelung (Richard
Wagner). The Orchestra is in the third of this four-year
journey, performing one opera annually in concert. The
performances are being recorded live for the Naxos label and
are winning rave reviews internationally. This project marks
the first performances by a Hong Kong or mainland Chinese
orchestra of the entire Ring cycle.

Also under van Zweden, the orchestra has toured to Taiwan,
Europe and Mainland China. The orchestra just completed an
ambitious five-city tour to Seoul, Osaka, Singapore, Melbourne
and Sydney in April and May 2017 in celebration of the 20*
anniversary of the establishment of the HKSAR.

Conductors and soloists who have recently performed

with the orchestra include Yo-Yo Ma, Vladimir Ashkenazy,
Ning Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li,

Anne-Sophie Mutter, Yuja Wang and the late Lorin Maazel.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme, and
has released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos label. Its
acclaimed community engagement programme brings music to
tens of thousands of children annually. A recording was issued
free to schoolchildren throughout Hong Kong of Britten's The
Young Person’s Guide to the Orchestra, Prokofiev's Peter and the
Wolf and Leopold Mozart's Toy Symphony.

The Swire Group has been the Principal Patron of the HK Phil
since 2006. Through this sponsorship, which is the largest

in the orchestra’s history, Swire also endeavours to promote
artistic excellence, foster access to classical music and
stimulate cultural participation in Hong Kong, and to enhance
Hong Kong's reputation as one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the
HK Phil now boasts a full-time annual schedule of classical
music concerts, pops concerts, an extensive education
programme, and collaborations for staged opera with Opera
Hong Kong and the Hong Kong Arts Festival.

The Orchestra was originally called the Sino-British Orchestra.
It was renamed as the Hong Kong Philharmonic Orchestra in
1957 and became fully professional in 1974,

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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FIEZE VIOLAS
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Andrew Ling Li Bo

k] MERE

Li Ming Damara Lomdaridze

KRiRZE CELLOS

i N=E W5 B
Richard Bamping Fang Xiaomu
Bz ZIE
Anna Kwan Ton-an Li Ming-lu

{EZ KIEZ DOUBLE BASSES

OMER L 3P

George Lomdaridze Jiang Xinlai
SAFIE EER

Philip Powell Jonathan Van Dyke

A BERER
Kaori Wilson

EFT

Alice Rosen

AME

Dora Lam

REX

Tae-mi Song

RIME
Chang Pei-heng

ERE

Cui Hongwei

Sun Bin

FeR iz I
Chan Ngat Chau

SREBAK
Yalin Song

IR
Feng Rong

137k g% AR

Fu Shuimiao Ethan Heath
#E RIRES

Sun Yu Zhang Shu-ying
BR1aE ER

Chen Yi-chun Timothy Frank
il MREETR

Samuel Ferrer Jeffrey Lehmberg
@ EJE Principal

W A EE Co-Principal
@ BB Associate Principal
A BEEFE Assistant Principal
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HORNS
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Todor Popstoyanov

N
TRUMPETS

OZEH,

Joshua MacCluer

R
TROMBONES

[ J¥i:2
Jarod Vermette

[— v
EEE

TIMPANI

OFELE

James Boznos

O EE
Christopher Sidenius

EZX
Homer Lee

BEE
Christopher Moyse

Eng

Maciek Walicki

RREELEER

PERCUSSION
@ B R T

Aziz D. Barnard Luce

pa
KEYBOARD

[ E+=a
Shirley Ip

HHEE
Jorge Medina

Douglas Waterston

BEE
Kevin Thompson

REFE

Raymond Leung Wai-wa

BhIRIEE

ZIRYE (RR)
Natalie Lewis
(On sabbatical leave)

HE%EE
Robert Smith

EERR
BASS TROMBONE

ERE
Pieter Wyckoff

ERE

Sophia Woo Shuk-fai

ASSISTANT CONDUCTORS

EokiE
Vivian Ip

BHE
Gerard Salonga

KR
TUBA

@ BN

Paul Luxenberg

PRE  RER - BRIER
Violin: Alvin Chan, Selena Choi

HIEE  BEKEE

Viola: Guo Yuwen
RiRE  BERY
Cello: Wong Ka-lap

BEE  EDR
Oboe: Gordon Yap

N REAT
Trumpet: Oscar Lam

AL BRY - FFEF

Percussion: Chau Chin-tung*, Lily Hoi

Harp: Yany Tse

EEEBNRELEAFSEEL
*With kind permission of the Hong Kong Sinfonietta
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The HK Phil Five-City International Tour is supported by
the Hong Kong Economic and Trade Offices in Singapore, Sydney and Tokyo

LAgE £ BHAF In alphabetical order of organisation name



£/ THANK YOU FOR YOUR SUPPORT
KENE
MAESTRO CIRCLE

BRERMEFHNBBAEZTLMEL THE HK PHIL'S MAESTRO CIRCLE is an exclusive corporate
LMK WX BLHWE membership club for the business community. The Circle
EREMUSABTRMNI{LE ensures the long-term development of Hong Kong's homegrown
SE oo M W T 5| & Apiee orchestra, and enriches the cultural life of Hong Kong. We are
EEC B grateful to the following Maestro Circle members:

H£&8 Platinum Members

- X
- ESREE J_Jii o R E
N’ Asia Insurance B Sun Hung Kai Properties WHARF

(how Sang $ang T eablihed 555
#AEE Diamond Members
RPE SBS KF#E THE WALL STREET JOURNAL.
Mr. Wilfred Ng, sBs, Jp Read ambitiously

HBEAEE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

BIE 8 Pearl Members
ONES

KENEEEEEH MAESTRO CIRCLE MEMBERSHIP ENQUIRIES

development@hkphil.org
27212030
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CHAIR ENDOWMENT

BIELLEMAFELN BB ELERNEY - BRSHE-RINETEY BHA
AEBENEFEFEUME  RARARBEMEENENE UREZFEEFFHR
HI BN ELRGMNBREE

Become a custodian of musical excellence in Hong Kong by supporting the chair of a HK Phil
musician. Through a series of intimate events, you will forge a personal connection with a
principal player and join an elite network of supporters that has exclusive access to elite

events and visiting artists.

Hh=
Richard Bamping

REZEE

Principal Cello

f07 FESEEN B AL B LA TS & B -
The Musician's Chair for Richard Bamping
is endowed by the following organisation:

BRALSES
C. C. Chiu Memorial Fund

&3 ENQUIRIES
development@hkphil.org
2721 2030



Z##F THANK YOU FOR YOUR SUPPORT

EE P E
THANK YOU PARTNERS

'EREEELTENEHE ) BXEH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HFHRERGREEEHRES
The Hong Kong Jockey Club Charities Trust

[l [F125 [F1# RIDING HIGH TOGETHER

EEERYLEEEF i R R (FEHE BIRED

i BEEESLVFERME
Hong Kong Philharmonic Orchestra Composer-in- e

The Tung Foundation Young Audience Scheme
is sponsored by

Residence Programme and the Commissioning of
New Works are sponsored by

ﬁl ﬁ{(ﬁijg NEH% The Tung Foundation
FAMILY FOUND‘AT‘ION é%%fﬁ%%gﬁg

EB)EFH SPONSORSHIP ENQUIRIES

2721 2030 | development@hkphil.org
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EEEFER
ANNUAL FUND
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HEBMREE - BFEHENEER
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HERFBYETRRSTRHAB R
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HK$100,000 or above LA
Mr & Mrs E Chan = FREIR{LE

Mr Engle Scott Frederick and Ms Van Niel Penelope

Mr & Mrs David Fried

Donations to our ANNUAL FUND enable us to continue to present
diverse and vibrant music with local and internationally renowned
artists. They help us programme imaginatively and bring the most
exciting conductors and soloists to Hong Kong. Supporting our
Annual Fund also ensures that we can bring orchestral music into
the community through our Education and Outreach activities.

Hsin Chong International Holdings Ltd = T & B & B AR D &)

Mrs Stella Lu

Sin Wai Kin Foundation Limited * A BB EELAERA T

Joy and John Slosar
Dr Kennedy Wong = R ZE+

Mr & Mrs S H Wong Foundation Ltd * 8T WEE S HR A A

Yu Hu Miao Florence * SxtA7%

HK$50,000 - HK$99,999

Ms. Doreen Lee and Mr. Lawrence Mak -
FEF LT RERPLE

Mr & Mrs Lowell and Phyllis Chang * JREIE L&
Mr & Mrs Leung Lit On = 2L {E

Mr & Mrs Nicholas Sallnow-Smith

The Wang Family Foundation « SE#ZZEH S

HK$25,000 - HK$49,999

Mr & Mrs Vincent Duhamel and Anne Charron
Mr & Mrs Cheuk-Yan and Rotina Leung = 2B 54K A
Mr Edwin Choy = E#E385% 4+

Mr & Mrs Ko Ying = & BB

Mr & Mrs Fung Shiu Lam = BIKMRIEER A

Mr & Mrs Frank and Elizabeth Newman

Mr & Mrs A Ngan

Mr Stephen Tan = BRE L £ 4

Mr & Mrs Paul Tsang = 2284 K A

Ms Tse Chiu Ming * @Bz

HK$10,000 - HK$24,999

Anonymous (2) = EZK (2)

Abba Luxury - Deco Lau

Dr & Mrs B J Buttifant

Dr Edmond Chan - [RIREEE4

Mr & Mrs Joseph W N Cheung * SREREEMR KA

Dr York Chow * A — B4

Dr & Mrs Robert John Collins

Consigliere Limited

Dr & Mrs Carl Fung

Mr & Mrs Patrick Fung = BAR4R{LIE

Dr Affandy Hariman = ZEF B4

Mr Edmond Huang and Ms Shirley Liu * @£ R 2% 2+
Ms Teresa Hung * BEZ FEEEm

Dr Lee Kin Hung * Z{#B8e4

Dr Lilian Leong

Mr Jan Leung and Ms Emily Chow * 2B A4 R EAZF L+

HK$10,000 - HK$24,999

Ms Li Shuen Pui Agnes

Mr & Mrs Candice and Dominic Liang
Mr & Mrs William Ma = B EE R A
Dr Mak Lai Wo = ZF#8FE8 £

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova
Ms Robyn Meredith

Gerard and Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing F. Pang = &£k f@E4E XA
Mrs A M Peyer

Mr Poon Chiu Kim Raymond = ;&R & %4
Poon Yee Ling Eligina

Barbara and Anthony Rogers

Ms Mowana Tse - #ifFaz+

Dr Tsao Yen Chow = BEMEE

Mr Patrick Wu

HK$5,000 - HK$9,999

Anonymous (2) * EHZK (2)

Mr Bryan Cheng #5$988

Mrs Evelyn Choi

Dr William Ho - falJk {284

Mr & Mrs Michael and Angela Grimsdick
Marshall Day Acoustics

Mr Maurice Hoo * 883 4 54

Lance Lan

Lee Tit Sun

Dr Derek Leung

Mr Paul Leung * R $REE £ 4

Ms D Nam

The Limit Busters

Leland and Helen Sun * R B R R EFE
Ms Tse Wai Shun Susan = {24z +

Mr & Mrs ST Tso

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong *
ITEEAEREREERZ L

Mr Patrick Wu

Ko 33
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Mr & Mrs E Chan = BREZER {1

Mr & Mrs David Fried

Hang Seng Bank = B4 $R1T

Zhilan Foundation * EHES S

Yu Hu Miao Florence = Rk
HK$50,000 - HK$99,999

Mr & Mrs Alfred W K Chan = Bk B2 (i &

The STUDENT TICKET FUND provides a half-price subsidy on
concert tickets for local, full-time students. Supporting this fund
with just $500 will enable six students to experience the finest
orchestral performances in Asia. This programme reaches over
12,000 students each year.

Ms Doreen Lee and Mr Lawrence Mak = Z2EXF Z + R ERA LA
Shun Hing Education and Charity Fund Limited « (5 BB REZZE S HR D T

Tin Ka Ping Foundation * ARAE &=

HK$25,000 - HK$49,999
RYGERRERELZLT

Mr & Mrs Fung Shiu Lam = B JkPRFE4E R A

Mr & Mrs Ko Ying = & EB{LE

Mr & Mrs Lam Ting Kwok Paul = #RER 54 Kk A

Mr & Mrs Cheuk-Yan and Rotina Leung = =B LE R A

Mr & Mrs A Ngan
Mr & Mrs Paul Tsang = Z B4R A

HK$10,000 - HK$24,999

Anonymous (1) « EEZK (1)

Mr & Mrs Herbert Au-yeung = BREE &SR 5E4E R A
Mr lain Bruce

James Chan Music Donation * [R{@EZHE S
Mr David Chiu

Dr York Chow * [A— B4

Mr & Mrs Kenneth H C Fung = S E# 1

Dr Affandy Hariman » 2% 84

Ms Teresa Hung * B&Z 2 EE

Mr Jan Leung & Ms Emily Chow * 2B 4R EAZFE L+
Dr Thomas Leung W T = REFEA

Mr & Mrs Candice and Dominic Liang *

Lo Kar Foon Foundation - BREZZES

Mr Stephen Luk

Mrs Ruby Master

Dr & Mrs Wing F. Pang * #KiBEEE X A

Eddy Poon * BEEE

Poon Yee Ling Eligina

Dr Tsao Yen Chow * EIEMEE £

Mr Wong Kin On Thomas * BE % %4

Mr & Mrs Yam Yee Kwan David = {FE5& {118
Mr Alan Yue and Ms Vivian Poon® RXERER A
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HK$5,000 - HK$9,999

Anonymous (6) * EZK (6)

Mr Duran Andre and Ms Sham Ting Ting
Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Jean-Christophe Clement

La Couture Consultancy

Ho Rose

Dr Ernest Lee « Zfi44E+

Henry & Angelina Lee

Lee Tit Sun

Dr Derek Leung

Mr Chu Ming Leong

Mr Paul Leung = R $REE 564

Mr Richard Li = Z81T%4E

Ms Li Xinyuan Candy

Mustard Seed Foundation * 3F#7EE &
Mr & Mrs Frank and Elizabeth Newman
Progressive Teacher's Alliance * 3224 Efi [ 23
San Miguel Brewery Hong Kong Limited = &84 H 8B H AR A T
Mr Paul Shieh = Bk L4

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = R B4 K A
Tse Wai Shun, Susan = #{= 4k
Watchmusic Ltd

Mrs Gertrude Wong « EEEE Z+
FERPE/ME & Joe Joe

KEE

#% &3 DONATION ENQUIRIES
27212030 | development@hkphil.org
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e RlET S
SPECIAL PROJECTS

EBEE4E ENDOWMENT TRUST FUND

BHESN-NWN\ZFRUATHBEBEURT -

EREEEREETES

The Hong Kong Jockey Club Charities Trust
B HRAF

The Hongkong Land Group

e MABRADE

Jardine, Matheson & Company Ltd

EIZMEZ PAGANINI PROJECT
LBl [HEERE] HEeRAH -

ERAPEE BN
X& - HEH (1907) MEE - HEEPATIMARKA

REELE 188

&A% (c1800) /MEE - HERAEMEA
EEFLEE Bl

%ZE - WRE (1991) KIEZ

$E - BELLE EE

ZEE - ZH (1910) - AES/NMAER

geseinm® INSTRUMENT DONATION
EREUHERELE BE

JIECE: o oo

© ZES % (1902) MREE - RN EEER

© R - BFEH - #EH (1866) MEE -
HEBEE=RERAEBER

© HNE - MEER (1788) MMEE -
A EFEEREELR

© % ZRER - RKEZRE (1736) /MREZE - fARRALEEA

R EAREREZETE ] MiBkEz Hhgss
- FEEERRER
- BEERRASECE
- BoX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEEES
The Hongkong Bank Foundation

TEFESRTT
Citibank, NA

EREREEESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated
= Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Jing Wang, Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
= Two German Rotary Trumpets
= A set of Wagner Tubas
= A Flugelhorn
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BEEREBEREEE

YOUR HK PHIL - OUR COMMUNITY — HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

£HBZ 82 ORGANISING COMMITTEE
Et&ERE Co-chairs

REZSE Mr Edward Ng

FERFELEAE Mr Steven Ying

BUABREEGEE
The HK Ph|| Fundraising Committee Chair
ERAREEERD Mrs Janice Choi, MH

%8 Members
EPE z+ Ms Daphne Ho
Z=EH R1EET Ms Ming Lie, Barrister-at-law
%ﬁﬁ% TK Garbo
EPEEF Z+ Ms Angela Yau
FEHSEHE Mr Raymond Wong

ZBh#E SPONSORS

HK$150,000 or above s £

#EEZK Anonymous*

BRPEAETS

The Chinese General Chamber of Commerce
ZHFRIEED Ms Ming Lie, Barrister-at-law

Rightmind International Nursery & Kindergarten,
KinderU Suzuki Music Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999

BRE{A Chan Ka-Ho

EHRIMELE Mr Huang Guan Lin

BEE %4 Mr Douglas So*

HEARAIMEBR QT Joanne Clara Creations Limited
HIREL L Ms Ida Yao

HK$50,000 - HK$99,999

#EZ K Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

fHIEIREIE PR 2 5 Noble Apex Advisors Ltd.*

Raymond Industrial Limited

RO EEMZEEEFTTES The Swire Group Charitable Trust
IRRIEEERE LKA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

‘BEEHE

Community Support Fund Sponsors

36

HK$10,000 - HK$49,999

JEERE AR A F Altus Capital Limited*

Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

B84 Kwong Kam Wing Anthony*

HHEERA Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  EEEREEERE (§8) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU*

Pt R 45 4 2S5 2 £ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

B E kL RREZE 2+ Monica and Mansfield Mok
FEE38 5% 4E Mr Poon Kwong Keung

/iﬂﬁ'g‘ %4 Mr Benedict Sin Nga-yan

EE RS54 KA Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

HAth Others

Benson Crab & Wine Limited* = Adriel Chan * Claudia Cheung * Mrs Young Joo Paik
Cheung * Dr Cho Hung Wai * E## 18+ Dr Paul Cho * BB R ZIHEERLE
BE Hong Kong Tianjin Business and Professional Women Association * Dr Kelvin
Chow * Ms Chua Lai Pun * 75324 David Fang” * Hong Kong Harp Chamber * ZF8%/N % «
Dr Ku Ka Ming * Dr Calvin Lai * Hera Lam * Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
Yung * 2I5%5% Jun Jun Lau * Dr Lee Dae Hyun = Lee Hyang Ran = Ms Lee Ju Yeon *
EEWRRIZ S84 Dr Lee Lip Yen Dennis * Peric Lee* * Constance Lin « 2%
Lo Nim Chi = Luk Oi-yi * Dr lan Mak * Pacific Rim Investment Management Ltd *
lIhyock Shim = Ms Tobe Shum * Harold Dai Hoe Sun* * T, Jo, Caitlyn, Theodore * #{%j
TK Garbo * Dr Zion To * Uppingham School « Catherine C. H. Wong* « BRRIEBETRER 4
Ophthalmologist Dr Jackey Yau Chun Yuen * Dr Zenon Yeung

HRXFERS  REETEIREG  BAEHEHME S ERTLEN
AT REBBUAHE

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.



Z#2# THANK YOU FOR YOUR SUPPORT
HEEREESM®RE

HONG KONG PHILHARMONIC ORCHESTRA
FUNDRAISING DINNER

TEER) TITLE SPONSOR

© BOVET
PEONIA )

DIAMOND

BHERMREERZES HK PHIL FUNDRAISING DINNER ORGANISING COMMITTEE

E Chair £8 Members

{2+ Ms Pansy Ho, Jp BPE %+ Ms Daphne Ho
REZHEE Mr Edward Ng
EFiE L L Ms Jenny Tam
#EZ+ Ms Shirley Tse

BHBRZEEFERE The HK Phil Fundraising Committee Chair
EERFISAZEEED Mrs Janice Choi, MH

158158 SPECIAL GUESTS EfR 7 #2221+ Mrs Harriet Tung
BRXA%4%E Mr Yo-Yo Ma FEESL5E4E Mr Steven Ying

R EE Mr Wu Tong
RESLE Mr Yu Long

BRKREBA DONORS AND SUPPORTERS

H £ #Bf Platinum Supporters

BITESE Mr Y. S. Liu

2 TR E L€ Dr & Mrs Ronald & Stella Lu

:Efitd Tam Yuk Ching Jenny

BN ZEZEES Thomas & Linda Lau Family Foundation

TR SEER TRARR A F) Alliance Engineering Company Ltd
ZEEHR Sally Tsang Chan

B3k L+ Ms Winnie Chiu

EERAREEE/EED Mrs Janice Choi, MH $AEBY Bronze Supporters
JAFiF/NE Ms Lily Chow Ming Lie & Leonard Chan
fAE®@Z+ Ms Pansy Ho, P & 88 Cash Supporters
#4855, Pang Tak Chung SERATHRASLEAR W | 0 W N
N e . Hong Kong Tianjin Business and Professional Women Association—
%7&%%? + Mrs Harriet Tu ng Shirley Tse, Lorraine Lam, Mowana Tse, Angela Ho
Dr Alice Lam

#EB5EE Mr Douglas So

£ &8 Gold Supporters

AL+ Mrs Amanda T. W. Lee il g3 TETEI SUEToeR e

{Al 83 = Ms Pansy Ho, JP

ig%%i Mr Edward Ng Mr Pascal Raffy
= B Paul and Leta Lau
tbi%{ﬂl}ﬁ QBE |nsura nce Ms Wincey Lam, Mr Raymond Wong, Mrs Rebecca Whitehead,
BA Tang Zhou Ms Angela Yau, Mrs Catherine Wong
FEIELSE4E Mr Steven Ying s
BFIH Judith Yu i
RS == 1z e O 4o o 5
BNF L REMEE Ms Yvette Yung & Mr Anson Yu HBERERBR Auction and Gift Donors
SXFARAZEAET Mrs Janice Choi, MH
. BB d
$£388 Siler Supporters O e
MBELZt Ms Pansy Ho, JP BB AATE {8 Dr & Mrs Jimmy & Emily Tang

BEHFEEELEBMR AT Jennifer W.F. Liu Charitable Foundation Limited

#I5aE R BR IS B BR A 3 Silk Road Energy Services Group Limited ~®#RIAEE Master of Ceremony & Auctioneer

#ED %£4E Mr Hans So 4% Jin Ling
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BeERREASHRE "% - 18 - fhE.,

HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING
DINNER “STRINGS OF IMAGINATION = CHINA"

EHBZEE ORGANISING COMMITTEE

FfE Chairman
B%&EEL Dr Anthony Yeung

EER3 Advisor
ELRISAZEEEN Mrs Janice Choi, MH
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T E B Title Sponsor

Bk EE A DONORS AND SUPPORTERS

FXRFEB) Headtable Supporters

EEEESEE Yvonne LK. Lui Foundation
HEZE Mr & Mrs Richard Hui
ELRASAZEEEM Mrs Janice Choi, MH

£ #B8) Gold Supporters

mNmEEEZERERAE]

Asia Brand Group Holdings Limited
EEPEIZERERAA

Beautiful China Holdings Company Limited
EHBEAIREERAF

Huayi Tencent Entertainment Company Limited
558 55 4 Mr Li Haifeng

Ms Sabrina Ma

MZ= B EEEE SkyNet Group

$RE B Silver Supporters

BERASEHLEAS

Inner Mongolia (Hong Kong) Federation of Associations
Lt

MEZEE Mr Alastair Lam

MBLEA£4ES MBL Wine Group Limited

BB EE Mr Winston Sie

Mr Elton Tsang

B{EAR VST ECS (00856.hk)

EREGE Mr & Mrs James WAN Hong Jian

ZBEB) Wine Sponsor
23

MBL

% 640§
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon Mrs Carrie Lam, GBM, GBS

Board of Governors

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairs

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBS, OBE, JP
Mr Steven Ying

Endowment Trust Fund
Board of Trustees

Mr Benedict Sin Nga-ya
Chair

Mr Y. S. Liu, MH
Dr John Yeung Hin-chung, SBS, OBE, JP
Mr Douglas So

Executive Committee

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Mr Nicholas Sallnow-Smith
Mr John Slosar
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr David L. Fried

Mr Andy Kwok Wing-leung

Mr Y. S. Liu, MH

Dr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Dr Anthony Yeung
Mr Edward Ng

Mr Steven Ying
Vice-Chairs

Ms Carol Cheung

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Mrs Harriet Tung

Dr Kennedy Wong, BBS, JP
Mr Raymond Wong

Audience Development
Committee

Mr Nicholas Sallnow-Smith
Chair

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Andrew Simon
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning

Fung Lam
Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Christine Poon
Artistic Planning Officer

Miller Cheung

Education and Outreach Officer
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Development
Kylie Anania

Director of Development

Marinella Li
Development Manager

Renee Tsang
Development Manager

Daphne Chan

Assistant Development Manager

Desmond Chan
Assistant Development Manager

Conny Souw
Assistant Development Manager

Marketing

Meggy Cheng
Director of Marketing

Becky Lee

Media Relations Manager

Poyan Yee
Publications Editor

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Box Office Supervisor

Carman Lam
Customer Service Officer

Renee Poon
Marketing Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai
Orchestra Personnel Manager

Wing Chan

Assistant Orchestral Operations Manager
Fanny Li
Assistant Orchestral Operations Manager

So Kan-pong

Transportation and Stage Officer
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