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As part of the Hong Kong Philharmonic Orchestra's
(HK Phil) ongoing commitment to the development
of Hong Kong talent, the HK Phil has commissioned
four emerging Hong Kong composers, each to
write a short festive overture for the orchestra.

By commissioning these composers, the HK Phil

is offering unique performance opportunities,
professional development, and exposure. The
commissioned works will be discussed and
performed in today’s working session. You are
invited to cast your vote for your favourite piece.
Thank you for your participation.
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Please tear along the dotted line for your ballot. During the voting session, go to the 2/F Concert
Hall entrance and put your ballot into the box marked with the name of the composer of your
favourite piece. One vote per person please. Thank you!
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AUSTIN YIP (b.1985)

Metamorphosis
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Waterloo Road stretches from the heart of the Lion
Rock Mountain, passes through Kowloon Tong,
Mong Kok and eventually Yau Ma Tei, and has
witnessed changes in Hong Kong over the past two
centuries. Built around the end of the 19'" century,
this road could nearly be regarded as the miniature
of Hong Kong. From the luxurious houses in Kowloon
Tong to the 1960s high rises of Mong Kok, within its
very short 5 kilometres, this road touches the lives
of very different people. Metamorphosis portrays the
lives of Hong Kong people as well as how this road
has accompanied Hong Kong throughout her highs
and lows.

Waterloo Road also means a lot to me; the
kindergarten and primary school where | studied are
located near it, while the secondary school where |
studied and which is my current workplace is located
right on the road. Metamorphosis not only depicts
the day and night of Hong Kong, it also depicts how |
experienced my growth on this very special road.

PROGRAMME NOTES BY AUSTIN YIP
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Born in Hong Kong, Austin Yip's works have been performed
worldwide. His compositional output is very diverse, ranging
from orchestral pieces to electroacoustic works, and using
Western orchestral and folk instruments. He has a broad
knowledge of different styles of music which he demonstrates
in his creativity. He has participated in numerous music
festivals, and has worked closely with many world-renowned
performers and ensembles.
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CHI-HIN LEUNG (b. 1984)

Dragon Soars in the Cloud Billows
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Dragon Soars in the Cloud Billows is inspired by
one of the Intangible Cultural Heritages of Hong
Kong—Tai Hang Fire Dragon. The work depicts
various gestures of the fire dragon in which the
commemorative performance wends its way in fire,
smoke and festive fury through the backstreets

of Tai Hang. The composition is a textural piece
featuring the tone colours of individual instruments.
It depicts the appearance of the dragon in the
billowing clouds, its body and the movement of the
dragon dancing.

PROGRAMME NOTES BY CHI-HIN LEUNG
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Born in Hong Kong, Chi-hin Leung's compositions mix Eastern
and Western philosophies, and reveal his special interests

in timbral and textural explorations. He has won several
composition contests in Hong Kong, and his compositions

and recordings have been published in Germany, the United
Kingdom, the United States and Hong Kong. His works have
also been featured at many international festivals.
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DIC-LUN FUNG (b. 1988)

Lion Rock Overture
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This chaconne-fused overture explores orchestral
colours in a diverse spectrum, featuring voices in
many combinations. As a chaconne, the looping
harmonic progressions and ground bass are based
on a musical cryptogram of the words “Lion Rock”.
Lion Rock has long been an icon of Hong Kong, and
hence becomes a key reference in this overture.
Melodic materials are mainly derived from Singsi
(“Lion Dance”), a Cantonese musical genre which

is native to Hong Kong. Instead of directly adapting
the whole tune, the original is reduced through the
jianhua technique (literally “subtracting flowers"),
fragmentized, then reordered and rebuilt using the
jiahua technique (literally “adding flowers") to create
new melodies. The use of a Cantonese genre is not
an attempt to evoke “Chinese-ness” but a subtle
way to fuse traditions from two distinct cultures;

as one would expect from this cosmopolitan city
where east meets west. The looping “Lion Rock”
ground bass provides the harmonic basis for melodic
materials to intervene. It also allows the piece to be
composed and developed into infinite length. This
infinite nature symbolises the countless possibilities
found in Hong Kong.

PROGRAMME NOTES BY DIC-LUN FUNG
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Dic-lun Fung has been exposed to Chinese music since he

was young, and he has expanded his interests into the field of
ethnic music. Well-known for combining ethnic and Western
instruments, as well as using unconventional instrumentations
in his compositions, he has won several international awards.
His music has been performed both locally and in Croatia,
Germany, ltaly, the Netherlands, Singapore, the US, Russia,
South Korea and Indonesia, as well as at the ISCM-WMD and
International Gaudeamus Music Week.
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KAI-YOUNG CHAN (b. 1989)
Climbing To The Light
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When the HK Phil asked for a festive overture-style work, |
wondered what could make us feel festive in this time and
age: Conflicts and all kinds of tragedies plague everywhere
on earth and Hong Kong is no exception. Then the lyrics
from the musical Les Misérables came to mind:

For the wretched of the earth
There is a flame that never dies
Even the darkest night will end
And the sun will rise.

It is the music of a people who are climbing to the light.
Perhaps we interpret 'light’ differently—it can be hope,
truth, love or other things that guide us through the
darkness. This piece depicts different forms of light and
the journey towards it. The light evolves from a distant,
faint glimmer to a blinding enclosure of explosive
brilliance. An accelerating repeated-note figure opens
the work and permeates the entire piece, interacting
with lines of ascending scales that suggest the motion
of climbing. The transforming harmony hints at
contrasting episodes along the journey, some bright
and promising, others dark and treacherous. | dedicate
this piece to all suffering souls; may we all see the light
at the end of the tunnel.

PROGRAMME NOTES BY KAI-YOUNG CHAN
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Through conventional classical idioms as well as electronic
media and the use of folk instruments, Kai-young Chan
assimilates various Asian cultural traditions into an output
which ranges from concert works to film scores. He is
particularly drawn to harnessing the musicality of classical
Chinese literature expressed through the tonal properties of
the Cantonese language. His music has been performed in the
United States, Europe, Mexico and Hong Kong.
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Jaap van Zweden has risen rapidly in the

past decade to become one of today’s most
distinguished conductors. He is Music Director of

the HK Phil, a post he has held since 2012, and will
continue to hold until at least 2022. In January 2016
the New York Philharmonic announced that Jaap van
Zweden will be their new Music Director starting with
the 2018,/19 season, and will act as Music Director
Designate during 2017/18. He has been Music Director
of the Dallas Symphony Orchestra since 2008 and will
continue in that role through the 2017/18 season, after
which he becomes Conductor Laureate.

Highlights of the 2016,/17 season include return visits
to the New York Philharmonic, Chicago Symphony,
Cleveland Orchestra, Los Angeles Philharmonic,
National Symphony Orchestra, Orchestre de Paris,
Royal Concertgebouw Orchestra, as well as a debut
performance with the Shanghai Symphony Orchestra.

With the Dallas Symphony he launched the annual
SOLUNA International Music & Arts Festival in 2015,
and in that same year with the HK Phil embarked

on a four-year project to conduct the first ever
performances in Hong Kong of Wagner's Der Ring des
Nibelungen, which is being recorded for release on
Naxos Records. Other recordings include Stravinsky's
Rite of Spring and Petrushka, Britten's War Requiem and
the complete Beethoven and Brahms symphonies.

In 1997 Jaap and his wife established the Papageno
Foundation to support families of children with
autism. That support has taken shape through a
number of programmes in which professional music
therapists and musicians receive additional training
in using music as a major tool for working with
autistic children.
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Aldert Vermeulen collaborated with Sir Colin Davis,
Riccardo Chailly, Gennady Rozhdestvensky, and
Jaap van Zweden during his early career as assistant
conductor for various orchestras and recording
projects. He has appeared as guest conductor

with the Royal Flemish Philharmonic, The Hague
Philharmonic, Atlantic Orchestra, Netherlands
Philharmonic, North Netherlands Philharmonic,
Netherlands Symphony, and the Bohuslav Martinu
Philharmonic Orchestra.

From 2011 to 2013, Vermeulen served as Director

of Artistic Planning for the Dallas Symphony
Orchestra, utilizing his performing and conducting
experience, his vast knowledge of classical music
repertoire, and his wide network with the most
accomplished conductors and musicians around the
world. Vermeulen is an accomplished pianist. He has
appeared as a soloist with the Royal Concertgebouw
Chamber Orchestra, The Hague Philharmonic, The
East-Netherlands Symphony, and The Triebensee
Ensemble, given solo recitals throughout Holland,
Germany, England, Scotland, France, the Middle
East, Japan, and North and Central Americas.

Vermeulen was a student of Willem Brons at the
Sweelinck Conservatory in Amsterdam, where he
received Bachelor's and Master's degrees in piano
performance and music pedagogy. He continued
his study with the renowned piano pedagogue,
Guido Agosti at the Accademia Chigiana,

Siena, ltaly.
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Music Director: Jaap van Zweden
Principal Guest Conductor: Yu Long

The Hong Kong Philharmonic Orchestra (HK Phil) is
recognised as Asia’s foremost classical orchestra. The
Orchestra presents more than 150 concerts over a 44-week
season and attracts more than 200,000 music lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the Orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold until at least 2022. In addition, Maestro van Zweden will
also be the next Music Director of the New York Philharmonic
starting with the 2018/19 season. Yu Long was appointed for
an initial three-year term in the 2015/16 season as Principal
Guest Conductor.

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform
and record the complete Ring of the Nibelung (Richard
Wagner). The Orchestra is in the third of this four-year
journey, performing one opera annually in concert. The
performances, being recorded live for the Naxos label, are
winning rave reviews internationally and mark the first
performances by a Hong Kong or mainland Chinese orchestra
of the entire Ring cycle. Also under van Zweden, the orchestra
has toured to Taiwan, Europe and Mainland China. The
orchestra will undertake an ambitious five-city tour to Seoul,
Osaka, Singapore, Melbourne and Sydney in April and May
2017 in celebration of the 20" anniversary of the establishment
of the HKSAR.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the
HK Phil now boasts a full-time annual schedule of classical
music concerts, pops concerts, an extensive education
programme, and collaborations for staged opera with Opera
Hong Kong and the Hong Kong Arts Festival. The Swire Group
has been the Principal Patron of the HK Phil since 2006.

The Orchestra celebrated its 40" season as a professional
orchestra in 2013/14.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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