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It gives me great pleasure to extend my
heartiest congratulations to the Hong Kong
Philharmonic Orchestra (HK Phil) on the opening
of its 2017/18 season.

The HK Phil, under the capable baton of Maestro
Jaap van Zweden, teaming up with virtuoso
pianist Yuja Wang, begins its 44 season this
year with a series of impressive performances
for music lovers. Comprising a host of talented
musicians of this calibre, the HK Phil will

surely reinforce its position as one of the

finest orchestras in Asia. Apart from bringing
enjoyment to music fans, the HK Phil continues
to offer various arts education and outreach
programmes to local young musicians, making
music accessible to all sectors of the community.

We are pleased to see the generous patronage
from the commercial sector to the HK Phil, which
is definitely a factor conducive to the continued
success enjoyed by the Orchestra. In celebration
of the 20" Anniversary of the establishment of
the Hong Kong Special Administrative Region
and as a strong vote of support to the HK Phil,
the Government sponsored the HK Phil's tour

to Seoul, Osaka, Singapore, Melbourne and
Sydney this year. The highly successful tour of
last season has added lustre and vibrant colours
to Hong Kong as a unique and dynamic cultural
hub in the region.

| wish the new season of the Hong Kong
Philharmonic Orchestra another resounding
success and everyone a very pleasant evening.
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Itis a great honour to welcome you to the
HK Phil's 2017/18 Season Opening.

In this season, we are presenting some of
classical music’s greatest names, starting tonight
with the incomparable performance of Yuja
Wang and our Music Director Jaap van Zweden.
The season continues with the sensational
performance of world famous conductors
Christoph Eschenbach and Charles Dutoit. Then
we have the epic finale of Wagner's Ring Cycle—
Gotterddmmerung to wrap up Hong Kong's first
Ring Cycle project.

A season of this magnitude takes the efforts and
support of many individuals and organisations.

I would like to thank tonight's title sponsor QBE
Insurance. Our deepest gratitude also goes to the
Home Affairs Bureau, and the Venue Partnership
Scheme of the Leisure and Cultural Services
Department, for their ongoing financial support. Their
support not only allows us to provide world-class
performances for the people of Hong Kong, but also
to share our music-making in different parts of the
world including Europe, Asia and Australia.

I would also like to thank our Principal Patron, The
Swire Group Charitable Trust, for their continued
support in stimulating cultural excellence and
participation in Hong Kong. | am grateful for the
contributions of The Hong Kong Jockey Club Charities
Trust, which enables us to bring high quality education
and outreach programmes to our community.

Thank you for joining us and | wish you all a very
enjoyable evening.
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The members of the orchestra and administration
welcome you to the 2017/18 season!

We are proud to share a broad selection of
repertoire for our concerts here in Hong Kong. We try
to bring the joy of music to everyone, whether they
have never heard an orchestra before or whether
they have been loyal subscribers for many years.
With every project we undertake, we constantly
strive for distinction and are delighted when our
hard work is recognised with invitations to represent
the cultural excellence of Hong Kong abroad.

2017 marks not only the 20" anniversary of the
establishment of the HKSAR, it is also the 20t
anniversary of the Beijing Music Festival, and
the 50" anniversary of the Salzburg Easter Festival,
founded by the famous conductor Herbert von
Karajan in 1967. In his very first festival, he not
only conducted Richard Wagner's opera, Die
Walkdre, he also directed his own staging of this
masterpiece, and it is his “Salzburg"” production
that—at the invitation of our Principal Guest
Conductor, Yu Long—will be presented at the
2017 Beijing Music Festival this October—a
co-production between Salzburg and Beijing,
with Karajan's widow scheduled to be in
attendance, and with Jaap in the pit conducting
the Hong Kong Philharmonic Orchestra.

Thank you for coming this evening, and thank you
to all the many supporters who have made this
season possible. We look forward to seeing you at
many more concerts this season.
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Chief Executive Officer, Emerging Markets
QBE Insurance Group

Welcome to the Hong Kong Philharmonic
Orchestra’s Season Opening Concert.

QBE is delighted to sponsor this first concert of
the HK Phil's 2017/18 season, as tonight you will
have an opportunity to witness two musical
masterpieces. Piano Concerto no. 1is one of
the most popular and most well-known works
of Tchaikovsky, and it remains as powerful as it
does timeless. Stravinsky's The Rite of Spring is
a stunning score in its own right and has been
captivating audiences for more than a century.

On behalf of all my QBE colleagues, | wish you
an enjoyable evening as we bring together the
musical talents of Yuja Wang, HK Phil Music
Director Jaap van Zweden and the entire Hong
Kong Philharmonic Orchestra.

As one of the leading general insurance
companies in Hong Kong, QBE strives to
contribute both economically and socially to
the communities we serve. Indeed, we are
honoured to continue to be a strong supporter
of the HK Phil.
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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

* Bring the finest music to Hong Kong
through the ANNUAL FUND
S RIS AR . e ,
For Our Artistic Excellence « Subsidise half-price tickets for local full-time students

through the STUDENT TICKET FUND
For Your VIP Entertainment
EHRSEES » Share music with those in need

through the COMMUNITY CONCERT

* Build an intimate connection with Your HK Phil musicians
through CHAIR ENDOWMENT

« Entertain your VIP and boost your brand'’s profile
through CONCERT SPONSORSHIP

» Access best available seats all year round
through MAESTRO CIRCLE

Details of the sponsorship schemes can be found from page 34 onwards.
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INTRODUCTION

Superstar pianist Yuja Wang teams up with

our Music Director Jaap van Zweden to launch
our 2017/18 season. The pair have worked
closely together since the huge success of

their New York Phil debut in 2012. Three years
later, they won critical acclaim following their
joint appearance on the stage of the HK Phil.
Tonight, Yuja, Musical America's 2017 Artist of

the Year, returns with the Maestro to present
Tchaikovsky's spectacular Piano Concerto no. 1—
a piece that gained her international reputation
ten years ago. This evening of dazzling Russian
masterpieces reaches its climax with Stravinsky's
striking score to The Rite of Spring. Famously
setting the worlds of music and dance alight at
the dawn of the 20™ century, this seminal work
still excites and stimulates audiences today with
its amazing raw power and primal rhythms.
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PETER ILYICH TCHAIKOVSKY

[EB/\iAsE—if = Z=H - op. 23
Piano Concerto no. 11in B flat minor, op. 23
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THE COMPOSER

Tchaikovsky was born in Votkinsk on the
border of the Vyatka Province on 7 May 1840.
His mother taught him the piano, inspired
him to write his first music and her death in
1854 prompted him to seek solace in music,
but since music itself offered no opportunities
for employment in mid-19'" century Russia,
Tchaikovsky's father instructed him to study
law and enter government service. He joined
the Ministry of Jurisprudence as a clerk in 1859
and worked solidly in his post for three years,
attaining several promotions. However, when he
heard of the opening of a music conservatoire
in St Petersburg, he decided to abandon
government service and enrol as a student. He
graduated in 1866 and was

immediately offered

a teaching post at

the newly-opened

Moscow Conservatoire

by its director, Nikolai

Rubinstein. During the

12 years that he taught

there, his reputation as

a composer grew and

eventually, in 1878, he

was able to devote himself

full-time to writing

music. Over the

Ler R ETE Peter Ilyich Tchaikovsky

by Edwin Evans (Wikimedia Commons)
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Tchaikovsky: Piano Concerto no. 1

course of his composing career he produced
operas, symphonies, concertos, chamber and
instrumental works and several hundred songs,
and died in St Petersburg on 6 November 1893
when he was at the very height of his powers.
He was also in robust good health, and this has
led to much speculation about his death. His
brother, Modest, claimed that the composer had
drunk unboiled water during a cholera epidemic
and died of the disease almost immediately, but
recent scholarship has suggested that his death
was the consequence of arsenic poisoning,
self-administered after having been threatened
with exposure for a homosexual affair. Whatever
the cause, Tchaikovsky's death robbed the world
of one of its most popular composers.

THE BACKGROUND

The first of Tchaikovsky's three piano concertos
ranks as one of the best loved and frequently
performed of all concert works. He began work
on it in November 1874, and over the next few
weeks, as he later recalled, had to "hammer
passages...out of my brain” and "walk up and
down the room for hours" before ideas came.
But towards the end of January 1875 he felt
happy enough with the result that he played

it through privately to Nikolai Rubinstein to
whom he had dedicated the concerto and
who was expected to be the soloist at the
work's premiere. As Tchaikovsky later reported
Rubinstein’s reaction was not good: “Not one
word was said—absolute silence...l got up
from the piano. 'Well?’ | said. Then a torrent
burst from Rubinstein... My concerto was
worthless and unplayable... bad, trivial, vulgar.
Only one or two pages had any value." Angry
and disillusioned, he expunged Rubinstein’s
name from the dedication and, instead,
handed it to the German pianist and conductor,
Hans von Bilow who was shortly to embark
on a concert tour of the US. Von Bilow had no

15
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reservations about the work describing it as
"lofty, strong, and original”, and his performance
of the concerto in first Boston and, a few days
later, New York received rousing ovations from the
American audiences. It has been at the forefront of
the piano concerto repertory ever since.

PERFORMANCE HISTORY

The concerto was first performed in the Music
Hall, Boston, US, on 25 October 1875. The pianist
was Hans von Bulow and the orchestra, an ad
hoc band formed (as was quite customary at the
time) from a pool of professional players, was
conducted by Benjamin Johnson Lang.

THE MUSIC

The powerful opening of the first movement
with its famous horn call and sledge-hammer
chords from the piano lays something of a false
trail, since this material does not feature again
in the concerto. It gives way to rather lighter
and considerably more nimble music based on
a folk melody from the Ukraine. Two contrasting
themes to listen out for come from the clarinet
(with an accompaniment from bassoons and
horns) and from muted strings, and at over

20 minutes (almost two-thirds of the concerto'’s
overall length) Tchaikovsky allows himself ample
time to expand and elaborate on these themes,
producing music which passes through the
whole gamut of emotions, moods and colours
and includes several truly virtuoso cadenzas for
the soloist.

The second movement is introduced by a
charming flute theme which is quickly taken
over by the piano which, in turn, passes it on

to a pair of cellos. The central section provides
a contrast in speed (it is marked "“as fast as
possible”) but a short rhapsodic passage for the
piano brings the movement back to the gentle
mood of the opening.



Tchaikovsky: Piano Concerto no. 1
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27 January 1978: conducted by our second Music Director
Hans GUnter Mommer, with American pianist Agustin
Anievas the soloist, which took place in the Hong Kong
City Hall Concert Hall.

[REZREZIR]) - EATRTE Y
Ee BERBMERITA E‘E%EEQ 8
BAERFREFNRME

CHSTERES BERRERK
f%ﬁk AN 22U Y £ iih - B BEE
A REE R ENE BRNEZS
EEEWSIANEIE —HETER
BV F R RRAEE R
RAE - RIEENSHRR-

4%l INSTRUMENTATION

MERE MXEEE MXEEE MXENE OXER

Another Ukrainian folk song provides the material
for the fiery dance-like theme with which the
third movement opens. This turns into a stamping
dance from the orchestra before the violins
tentatively introduce a theme which, innocuous
as it might seem at first, is going to produce the
grandiose, glittering climax to the concerto.
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Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, three trombones, timpani

and strings.
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The Rite of Spring
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SASFROXETE Igor Stravinsky
from George Grantham Bain Collection
(wikimedia Commons)

THE COMPOSER

The son of an eminent bass singer in the
Mariinsky opera, Igor Stravinsky was born in

the St Petersburg suburb of Oranienbaum on

17 June 1882. His first important teacher was
Rimsky-Korsakov, under whose guidance he
produced a symphony in 1907. Two years later he
was commissioned by Serge Diaghilev to write
music for his Russian ballet troupe’s annual
season in Paris, and went on to write a handful
of ballet scores which were seen as breaking
away from the romantic ideals which had held
sway in music since the time of Beethoven. But
Stravinsky soon tired of such big and dramatic
gestures and, following his departure from
Russia in the wake of the Bolshevik Revolution,
his music began to be characterised by a degree
of restraint and refinement which is usually
described as “neo-classicism”; a fine example
being his 1920 ballet score Pulcinella based on
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various 18™ century tunes. Settling in the US in
1939, Stravinsky changed his style yet again,
producing works which adopted the acerbic,
atonal language of serialism; perhaps most
vividly shown in his orchestral Variations, "Aldous
Huxley in memoriam” of 1964.

In accordance with the wishes expressed in his
will, following his death in New York on 6 April
1971, his body was transported to Venice where
it was interred in a cemetery close to that of
Diaghilev. Although much of his subsequent
work never achieved the same widespread
popularity as his early ballet scores, Stravinsky's
astonishing ability to adapt his style to the
changing trends of the time led to him being
described by the American commentator David
Ewen as “a colossus, straddling the world of 20"
century music for more than half a century”.

THE BACKGROUND

The Rite of Spring came about as the result of a
vision Stravinsky had experienced in 1910 while
working on another ballet for Diaghilev—The
Firebird. "l saw in my imagination a solemn
pagan rite: wise elders, seated in a circle,
watching a young girl dance herself to death.
They were sacrificing her to propitiate the god of
spring”. With Diaghilev's blessing, Stravinsky set
about turning his vision into a ballet. It was to
be the last score he ever composed on Russian
soil, and to give it an authentic air of Russian
paganism (the work’s subtitle is “Pictures from
Pagan Russia”), Stravinsky made use of several
Russian folk melodies, one of the most famous
being the opening bassoon tune, derived

from a Lithuanian folk melody. But, as he later
confessed, he was initially unable to find a
suitable way of writing down in conventional
notation some of the ideas which came into
his head, and as the score became more widely
performed he made several revisions aimed
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Stravinsky: The Rite of Spring

at simplifying the work for the performers
(although bassoonists should note that he also
suggested the opening theme should be raised
higher each year since “as they get used to the
high pitch, a sense of strain is essential”). He
asked the painter and expert in Russian folklore,
Nicholas Roerich, to draw up a suitably vivid
scenario, and Nijinsky to devise choreography
which recreated the primitive gestures and
movements of ancient Pagan rites.

PERFORMANCE HISTORY

The Rite of Spring was first staged at the Théatre
des Champs-Elysées in Paris on 29 May 1913. It
provoked something of a scandal at the time,
and this has, over the years, gone down in
legend as one of the great musical riots of all
time. It is reported that during the performance
there were shouts, hoots of derisory laughter
and objects thrown at the stage. Those who
objected to the ballet took to their feet and
were confronted by those who were equally
fervent in their support of it. Furniture was
damaged, physical violence broke out, the
composer fled through a side door and the
producer went on stage to try to calm things
down. Eventually Pierre Monteux, the conductor
of the performance, was able to continue, but
within hours news of the riot had traversed the
globe. Recent research has suggested that this
so-called riot had been largely stage-managed
by the theatre in order to get some free
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publicity. If so, it worked and to this day almost
everyone knows The Rite of Spring because of
that first-night riot.

THE MUSIC

The Rite of Spring is in two parts, the music of
each running continuously from scene to scene.

Part 1: The Adoration of the Earth

Introduction—a lone bassoon playing in

an eerily high register is joined by other
instruments suggesting the gradual awakening
of the earth as spring unfolds.

Auguries of Spring; Dances of Adolescent Girls—
Pizzicato strings introduce a powerful, pagan
dance with thudding off-beat accents.

Game of Capture—fast and furious with swirling
strings, whirling woodwind, crashes from the
timpani and frantic horn calls.

Round-dances of Spring—suddenly the mood
changes, a gentle Russian folk melody played
by high and bass clarinets (which also ends
this scene) introduces a sultry dance with a
repeated, stepping four-note bass line.

Games of Rival Tribes and Procession of the Wise
Men—the horns dance cheerfully while the rest
of the orchestra seems determined to sour the
mood. Gradually the speed and intensity of the
music increase.

The Consecration of the Earth—soft, short and
mysterious.

Dance of the Earth—violent and unexpected
instrumental interjections characterise this urgent
dance which ends with alarming abruptness.

Part 2: The Sacrifice
Introduction—a haunting evocation of night.

Mysterious Circles of Adolescent Girls—dawn
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breaks on a group of young girls; one of whom
will be chosen to dance to the death. The girls
snake around each other eventually encircling
the one who will perform the sacrifice.

Glorification of the Chosen One—11 girls
(represented by the 11 pounding beats which
introduce this scene) dance aggressively around
the chosen one.

Evocation of the Ancestors—a brass fanfare
and crashing timpani summon the ancestors to
witness the sacrifice.

Ritual Dance of the Ancestors—to subdued,
hypnotic beats, the ancestors appear,
represented by a variety of woodwind
instruments, and perform a march of great
menace and power.

Sacrificial Dance of the Chosen One—the
music works itself up into a frenzy as the
young girl dances herself to death, and with
a final outburst the work reaches its violent,
uncompromising conclusion.

Programme notes by Dr Marc Rochester
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Three flutes (one doubling piccolo), piccolo, alto flute, four oboes (one doubling cor anglais), cor anglais,
three clarinets (one doubling bass clarinet), E flat clarinet, bass clarinet, four bassoons (one doubling contra
bassoon), contra bassoon, eight horns (two doubling Wagner tubas), piccolo trumpet, four trumpets (one
doubling bass trumpet), three trombones, two tubas, two sets of timpani, percussion and strings.
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Over the last decade, conductor Jaap van Zweden
has become an international presence on three
continents. This season marks a major milestone as
he completes his ten-year tenure as Music Director of
the Dallas Symphony Orchestra and simultaneously
is Music Director Designate in New York,
anticipating his inaugural season (2018/19) as the
26" Music Director of the New York Philharmonic.
He continues as Music Director of the Hong Kong
Philharmonic, a post he has held since 2012.

Jaap van Zweden is a regular guest conductor with
the world's most prestigious ensembles, among
them the Chicago Symphony Orchestra, Cleveland
Orchestra, Munich Philharmonic, Orchestre de Paris,
Rotterdam Philharmonic and Royal Concertgebouw
Orchestra. In recent seasons, he has made debuts
with the Berlin and Vienna Philharmonics. For the
summers of 2017-19, he is the principal conductor of
the Gstaad Festival Orchestra & Conducting Academy.

His acclaimed recordings include Wagner's
Tristan und Isolde, Parsifal, Britten's War Requiem,
Stravinsky's The Rite of Spring and Petrushka, and
the complete symphonic cycles of Beethoven and
Brahms, along with a cycle of Bruckner symphonies.
Currently, with the HK Phil, he has embarked on

a four-year project to conduct and record the
complete Wagner Ring Cycle for Naxos.

Born in Amsterdam, Jaap van Zweden was

the youngest ever concertmaster of the Royal
Concertgebouw Orchestra. He began his conducting
careerin 1995 and in 2012 was named Musical
America's Conductor of the Year. In 1997, he and his
wife Aaltje established the Papageno Foundation. The
foundation supports families of children with autism.
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Her singular blend of technical prowess, keen
musical insight and emotional depth have
established Yuja Wang as one of the world’s finest
performers. The power of her interpretations
emerges from a distinct combination of her
exceptional presence on stage and a natural
affinity and inquisitive approach to the repertoire.
‘Charismatic’, 'breathtaking’, 'flawless’ and 'heartfelt’
are just a selection of the superlatives used
frequently by critics worldwide.

Winter of 2017 sees Yuja reunite with violinist
and frequent collaborator Leonidas Kavakos for
a European chamber tour, whilst in the spring of
2018, Yuja will embark on a vast-reaching recital
tour at premier venues in the US and Europe.

Yuja was born into a musical family in Beijing.
After childhood piano studies in China, she
received advanced training in Canada and at
Philadelphia’s Curtis Institute of Music under
Gary Graffman. By the time she graduated

from Curtis in 2008, she had already gained
momentum following the spectacular success of
her debut three years earlier with the National
Arts Center Orchestra in Ottawa. Her international
breakthrough came in 2007 when she replaced
Martha Argerich on short notice in performances
of Tchaikovsky's Piano Concerto no. 1 with the
Boston Symphony Orchestra. Over the past
decade of her career, she has worked with such
pre-eminent Maestros as Claudio Abbado, Daniel
Barenboim, Gustavo Dudamel, Valery Gergiev,
Michael Tilson Thomas, Antonio Pappano, Charles
Dutoit and Zubin Mehta.

She has been named as Musical America's Artist of
the Year for 2017.
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra's Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra recently performed in Seoul,
Osaka, Singapore, Melbourne and at the Sydney

Opera House.

Jaap, the HK Phil, and a superb cast of soloists, have
presented concert performances and recordings of
the first three operas from Richard Wagner's epic Ring
cycle. These have been enthusiastically endorsed by
both audiences and critics at home and abroad, and
in recognition of their quality, the orchestra and Jaap
have been invited to perform Wagner's Die Walklire

in staged performances at the Beijing Music Festival
this October in a co-production with the Salzburg
Easter Festival.
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of Asia’s most established orchestras”
Opera Now

BREBERESEHRNER RTED
HiE BRESHERREEMERERE
BEEERNER AERIEH T L
I BENH B R B ER 8 —aB 8
FRERNER - BIR - PINETRGH
FRYUBTRENRESE-

AEHEBER2006FEXBBRNEREE
By thRABERE A EHKEE) - K&
EEBXFEY RBERENEY &
BT LBERE  WEBAIBHIES
BMBRE  UZEEBNERAMEEE-

BRERBBSENER UREFEE
ALEE EEESEAEETESNA
X FENRBEY RADHER
FEHBTHATES RITETRERE
HEZMEENHENLETE WEE
BREIR - BBEINEHEEBEE-

BERNERTRERLE  BRM57
FRERTBEZLE Y9745 R
Flb- BREIMBEHE-

EREURLERBERITRERAEL
EREURLEERFEY  ASRE
EREELEBE B R GHKEF

Conductors and soloists who have, or shorty will have,
recently performed with the orchestra include Vladimir
Ashkenazy, Charles Dutoit, Christoph Eschenbach,
Matthias Goerne, Stephen Hough, Lang Lang, Yo-Yo Ma,
Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
among others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong
Cultural Centre
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With kind permission of the following orchestras:
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Orchestra dell’Accademia Nazionale di Santa Cecilia
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Metropolitan Opera Orchestra
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Tokyo Metropolitan Symphony Orchestra
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Louisiana Phitharmonic Orchestra
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Singapore Symphony Orchestra
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BHSEA Concert Sponsors

Made possible

MAGALLAN D QBE

HIGHLAND SINGLE MALT
SCOTCH WHISKY

el @ & & #45
SU NWAH WING LUNG BANK

BEEREEESSS L FRRED EEERNE EREBES
The Tung Foundation Young Audience Gold Ring Partner Ring Circle Members
Scheme is sponsored by
Anonymous (2)
The Tung Foundation Mimi & KH Chan
EEEREZ=EEE interlude.hk
(hl]LlI ang Sang 2 HH Lt Ms Paddy Lui, sss, p

DA ZTEHERF In alphabetical order of organisation name



£ 57 #F THANK YOU FOR YOUR SUPPORT
k=
MAESTRO CIRCLE

HBEeAMTLSERUHR2EASMERSE  The HKPhil's MAESTRO CIRCLE offers members year
S e B NE T Y& AEEE  round ticket and branding benefits. We are grateful to the
G following Maestro Circle members:

BH£ &8 Platinum Members

Chow San

ﬂ n u Established 1886

A =E 8 Diamond Members

JONES % 3% & s &  THEWALL STREETJOURNAL

W Sun Hung Kai Properties Read ambitiously

BEREE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

E® 8 Pearl Members

W

Mr Eddy Tsang
BNXREE

¥ EH)EH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030
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A EeELEE HEEEH ]
ERIBERENEE |
PLEASE SUPPORT HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

ROBEBRZBERMALAEE-EB  Now, more than ever, your contribution will

EXRBREEBHEEMBRELHH  make a difference to us. We are participating

BitE REEAFEEERB2ZW  in the Art Development Matching Grant Pilot

AN BHR—E—WENMEEER R Scheme by the Home Affairs Bureau where

H—D—ZAERESHE FERM  contributions that exceed the amount raised in

EERBHERE the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XHEBY REGEEEB
GIVE TODAY AND ENJOY BENEFITS LIKE:

HK$100 5L E c ERWIRERBFIOH 2 A - Official receipt for tax deduction

or above

HKS$1,000 8t - 2BERELE A4 EZFEFME - Free Club Bravo membership to

or above S5HTER enjoy 15% discount on regular
tickets

HK$5,000 sl E - BB R ELE S5 TR - Year-round acknowledgement in

or above CEBEREBRRABEEAMZAE concert programmes and website

PR R 8 « Invitation to exclusive talks and

rehearsals

HK$10,000 EiA E - BEAIKES S - Complimentary interval drink

or above coupons at HK Phil Partners’
Lounge

HKS$50,000 A E - BEHELFBEESLEE - Invitation to Season Opening
or above reception

mE}

49 E#8FX DONATE ONLINE:

hkphil.org/give
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BEERYEE EFEE | RIBEEENES | BARE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

AAN/ARBIBEHRF | am/our company is pleased to make a donation to:

[EELEEH] ANNUAL FUND [BEEZRES | STUDENT TICKET FUND
[0 HKS5,000 [JHKS10,000 [JHKS5,000 [JHKS10,000
O BR A OB A

other amount HKS other amount HKS$

BUA M ES Please fill in the following in BLOCK LETTERS

L ENCLIUN Vo Vet ¢ =) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BREEFEFER (wH)
Club Bravo number
(If applicable)

AR|AM Company name ak Address
E % Telephone EE Email I ¥4 58 Name on receipt
153 A& Acknowledge as [ &£ K Anonymous
(#30) (English)

O R T ek ERI#EE R SEER 5N £S5 - 1f you do not wish to receive any future marketing and promotional information from us, please check this box.

{85k 5 X DONATION METHOD

O %= Cheque (RHEHS [ BB E X E | payable to: 'The Hong Kong Philharmonic Society Ltd.)
FREZNBRRRERASZZEFEEBNERNLPEEEULHOITHAIE/\IE
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

[0 $R4TEEFK Bank Transfer (M &304k Please attach the deposit slip)
F A& Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: 004-002-221554-001
#8774 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
$R7THLHE Bank address: No. 1 Queen's Road Central Hong Kong
&SRS Swift code: HSBCHKHHHKH

fEF+ Credit card [0 American Express [ MasterCard [ VISA

BERNERARF AL EARRE

Please debit my credit card $ Credit card

account with number

#¥RA#% Cardholder's name FRERST Issuing bank (RE@A R For MasterCard/VISA) | ABAEE valid until
(MM/YY)

HE Date %% Signature (EMRMP LA E J784 % This form must be signed to be valid)
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ZEERFED
CHAIR ENDOWMENT

BIBLEMAFEL - BPEBNELERAEY - BRSE-RINERTTH - BH
AFTEBHNERETFEUHE  ARARBEGEENEYE  UAREFFEEFE
B REGENTERSEABRESE -

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will

forge a personal connection with a principal player and join an elite

network of supporters that has exclusive access to elite events and

visiting artists.

HhE
Richard Bamping

RRREER
PRINCIPAL CELLO

it LI b, B
e Musiaenrs diei ifor Ridisie Empsing
i cnelowes) oy e ifelllowing ereeniseiien:

NG fev =T
€ € @hilw MemerEl Fumne

&7 ENQUIRIES:




Z 57 THANK YOU FOR YOUR SUPPORT
BREFEE
ANNUAL FUND

Donations to our ANNUAL FUND enable us to continue

to present diverse and vibrant music with local and
internationally renowned artists. They help us programme
BB - ELEBTMEMHEREBEETRKE  imaginatively and bring the most exciting conductors
THUBRIIEZTEH BARSEZEYMNE  and soloists to Hong Kong. Supporting our Annual Fund
054k o also ensures that we can bring orchestral music into the
community through our Education and Outreach activities.

EEESAYBRETSAMRBERMNE
EMREF ABHENEERRERR
FREH BEREMESTLNERS

HK$100,000 or above Z LA E

Mr & Mrs E Chan - FREEBR{LIE

Mr & Mrs David Fried - ;BB {1{E

Ms Lee Yuk Fong Doreen - ZEXF &+
Mr Jan Leung & Ms Emily Chow -
REEERARZEFEZE

Mrs Stella Lu

Sin Wai Kin Foundation Limited -
HABBRESERAT

Dr Kennedy Wong - E#EE+

Mr & Mrs S H Wong Foundation Limited -
B IMESBRAR

HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - EREE
Scott Engle & Penelope Van Niel

Mr & Mrs Fung Shiu Lam < BIkMEER A

Mr & Mrs Leung Lit On - ZZIZ{RE

Joy and John Slosar

The Wang Family Foundation - ISR ZEEES
Yu Hu Miao Florence - &A%

HK$25,000 - HK$49,999
Anonymous (1) - EZK (1)

Mr Edwin Choy - E#ER%E4E

Mr David Fung

Mr & Mrs Ko Ying * SE{iiE

Dr Mak Lai Wo - ZEMEE

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mr Stephen Tan - BRE X %%

Ms Tse Chiu Ming - #EBHz+

HK$10,000 - HK$24,999

Anonymous (3) « EAK (3)
Abba Luxury - Deco Lau
Dr & Mrs Barry Buttifant

HK$10,000 - HKS$24,999
Dr Chan Edmond - BiREEE

Mr & Mrs Joseph W N Cheung * REREAR XA

DrYork Chow - A—#t84%
Edward Chow

Mr Chu Ming Leong

Dr & Mrs Robert John Collins
Dr Affandy Hariman - ZEF¥E4

Mr Edmond Huang and Ms Shirley Liu -

EMEREFIL L

Ms Teresa Hung - BE &M

Lee Tit Sun

Dr Lilian Leong « 54 EE4

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin - &Rzt

Mr & Mrs William Ma - B EERA
Prof John Malpas

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang * #XxEE4E XA
Mrs A M Peyer

Poon Chiu Kim Raymond - &%l
Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang - ZHEEERA
Dr Tsao Yen Chow - BIEMEE4

Ms Mowana Tse - #if#&Ez+

HKS$5,000 - HK$9,999
Anonymous (2) « EZK (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - ZB&%8
Bryan Cheng - ¥8$983

Mrs Evelyn Choi

Bill & Peto Henderson

Dr William Ho - {aJkEEe£
Maurice Hoo - #3714

Dr Derek Leung

Ms Li Xinyuan Cindy

Christine Mar

Leland and Helen Sun - &M BHEEBMS fE
The Limit Busters

Tse Wai Shun Susan - #E48

Mr & Mrs S T Tso

Patrick Wu
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£ #5137 THANK YOU FOR YOUR SUPPORT
BREBLEESEHES
STUDENT TICKET FUND

BHEEEHESTEBLREHYXENE
EEFXREZAHEL, 5B S500018
RETENBELEMENETEEENEX
SEH - BLEREBLESEERMER
12,000 REBEEEE-

HK$100,000 or above & LA L

Mr & Mrs E Chan - BREZER{L{E

Mr & Mrs David Fried - B &=
Hang Seng Bank - 184 $R1T

Ms Lee Yuk Fong Doreen « ZEXF &+
Mr Jan Leung & Ms Emily Chow -
REEERBAZETF L

Zhilan Foundation - ZEES=

HK$50,000 - HK$99,999

Mr & Mrs Fung Shiu Lam < BJkMREAE R A
Mr & Mrs Cheuk-Yan & Rotina Leung *
REBEERA

Shun Hing Education and Charity Fund Limited -

EEHAEREESESERAT
Tin Ka Ping Foundation - AXE S

HK$25,000 - HK$49,999

RUSEERBERLZET

Mr & Mrs Ko Ying * SB{ifE

Mr & Mrs Lam Ting Kwok Paul - MEBIEEXA
Mr & Mrs A Ngan

Mr Stephen Tan « REX &4

{EFXE# DONATION ENQUIRIES:

development@hkphil.org | 27212030

THE STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HKS$24,999
Anonymous (1) - EZK (1)

Mr & Mrs Herbert Au-yeung - BESS&E5 e R A

Mr lain Bruce

James Chen Music Donation - @S e s

Mr David Chiu

Dr York Chow - B—#t&&4+

Dr Affandy Hariman - ZE¥&4+

Lee Tit Sun

DrThomas W T Leung - 2ExE4

Lo Kar Foon Foundation « BRBEZEZ=ES
Mr Stephen Luk

Mr & Mrs Stephen Suen - ZHEBLEERA
Mr & Mrs Paul Tsang - E@mBEERA

Dr Tsao Yen Chow - EIEMELE

HK$5,000 - HK$9,999
Anonymous (1) - EHZK (1)

Mrs Evelyn Choi

Ho Rose

Dr Ernest Lee - %+

Dr Derek Leung

BB & Joe Joe

Mr Michael MaclLeod

Eddy Poon  &EES

San Miguel Brewery Hong Kong Limited -
BEBEDSBHEERD R

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon - RXBEERA

Xi Zhang - R



£ #3%4F THANK YOU FOR YOUR SUPPORT
BRI Sl
SPECIAL PROJECTS

EHpE £ ENDOWMENT TRUST FUND
EPEESN-—NNZFHUTEEEBEBURL -

EEESEREETES
The Hong Kong Jockey Club Charities Trust

BERA
The Hongkong Land Group

TaFMBE R
Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EHERE
tEtEh HEERE | RERAS -

AfERLEE 5w

Xe - #EP (907) MEE - HEHEPHM T/ NMAEA
REELE 188

R - HH (c1800) MEE - AESAEMFER
BEELE B

%fe - WBE (1991) KIEE

$E - EBHITEE B

ZEE - ZH (1910) - BERF/MEFEA

BERELUDBERLE B

Frigil c EHE 5488
© ZEE BT (1902) MREE - BB EEMEA

- R BEHE - EFS (866) NMRE - AREE=RIEFE
KEMBER

© TR ZRER - REBE (1736) MEZ - HRBEEER
A3 [RASEESRRETE ] MBS Abseas

- EEERXNERX

© ERARRCE

© BYox

AXFBEER (BR) W0 -

UTATEE -ENXZERRARR

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,

Mrs Catherine Wong
- FERmBLEE

B TEREESZTHED
G.B. JUEEE (1760) /MREE  HEEEF LT EFEA

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESRTEEES

The Hongkong Bank Foundation
TEHEIRT

Citibank, NA
EBERELEESS

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
+ Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster 4]
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£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

YOUR HK PHIL - OUR COMMUNITY—HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

Z{#Z8T ORGANISING COMMITTEE
BAERE CO-CHAIRS

KREZ%EE Mr Edward Ng

FEESELSE4 Mr Steven Ying

BYUSHERRERE
THE HK PHIL FUNDRAISING COMMITTEE CHAIR
LRPSAEELT Mrs Janice Choi, MH, Jp

%8 MEMBERS
EPEL+ Ms Daphne Ho
ZHFRZED Ms Ming Lie, Barrister-at-law
%ﬁi%ﬂ TK Garbo
EEEFZ+ Ms Angela Yau
BEXFSLE Mr Raymond Wong

EAhE SPONSORS

HKS$150,000 or above LA E

ELZK Anonymous*

BERRELATE

The Chinese General Chamber of Commerce
ZEH KRR Ms Ming Lie, Barrister-at-law
Rightmind International Nursery &
Kindergarten, KinderU Suzuki Music
Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999
BRE{A Chan Ka-Ho
FBMSEE Mr Huang Guan Lin
B 25%%E MrDouglas So*
%ﬁ%%ﬂfﬁﬁl‘ﬁ'&? Joanne Clara Creations Limited
PIEE 2+ Ms Ida Yao

HK$50,000 - HK$99,999

|AK Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

EIEE B ER AT Noble Apex Advisors Ltd.*

Raymond Industrial Limited

AEEEEEETES The Swire Group Charitable Trust
RABEBEEELEKXRA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

*REBEEYE

Community Support Fund Sponsors

HK$10,000 - HK$49,999

EERERRAR Altus Capital Limited*
Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

EB$328 Kwong Kam Wing Anthony*

#8288 Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  EEEREEER (§8) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU™

Pt R S5 4 OB S8 AT 2+ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

HEX@EiLERiRELZE Monica & Mansfield Mok
JBERSEE Mr Poon Kwong Keung

ZHERSEE Mr Benedict Sin Nga-yan
BIEREERXA Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

Hith Others

Benson Crab & Wine Limited* - Adriel Chan - Claudia Cheung * Mrs Young Joo Paik
Cheung - Dr Cho Hung Wai - E#%#18+ Dr Paul Cho - EEBXEIMEERLE
B8 Hong Kong Tianjin Business and Professional Women Association - Dr Kelvin
Chow - Ms Chua Lai Pun - 75324 David Fang* - Hong Kong Harp Chamber - #F8%/N -
Dr Ku Ka Ming - Dr Calvin Lai - Hera Lam * Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
vung - 21332 Jun Jun Lau - Dr Lee Dae Hyun - Lee Hyang Ran - Ms Lee Ju Yeon -
ERWERIZ TS84 Dr Lee Lip Yen Dennis « Peric Lee* - Constance Lin - B&%
Lo Nim Chi - Luk Oi-yi « Dr lan Mak - Pacific Rim Investment Management Ltd -
Ithyock Shim « Ms Tobe Shum « Harold Dai Hoe Sun* - T, Jo, Caitlyn, Theodore « EE]
TK Garbo + Dr Zion To « Uppingham School « Catherine C. H. Wong* - BR R} EBEIRES £
Ophthalmologist Dr Jackey Yau Chun Yuen « Dr Zenon Yeung

HRXIFERS - REEEIRS  BEELEHME IS IHER
AL RBEEHUHE -

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.

FHEN
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UniversTty
S potlight
Encounters

ARk St F

SR ETD ) B

ECHO-Klassik winner
Konstantin Lifschitz

The Immortal
Lifschitz’s
BEETHOVEN
CYCLE

8 concerts 3 talks in 2 weeks

A T 2 2
Pt

$220 Book now and enjoy up to 40% package discount!

HKU's Grand Hall
BERAREBFKEAGEPOAEE @ MTR HKU Station Exit C1

21115999 | www.urbtix.hk  Enquiry: 3917 8165 | www.muse.hku.hk




1t 484 ' ( B Principal Patron
e

HKPhil DI SWIRE

#Bh Sponsored by

The Tung Foundation
BEEERZEERE

- : < - & oo = S mETERAEIN SEERESELERY
TENRY A TEVEIERRET B 8 i rastnaamn

Come Join Young Audience Scheme NOW  *MENERASRERGRNE -
Presented by the HK Phil and sponsored by The Tung

Foundation, Young Audience Scheme is a music education
B . 48 S 4% =F 48 s
REME—GHUALBLEELE  BETLAMREERES! and audience development programme for local full-time

Enjoy at least ONE HK Phil concert for free, discounted tickets and more! students aged from 6 to 25.

REE anem
EBEHAEREBERTHERNES - SBEREEAE B F OB DAV (i
The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region h k h' I
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre p I .O rg



FELUE N ERSIER Please print in English BLOCK letters

{@ A & #} Personal Details

& Name (#3Z English) | (F13Z Chinese)
tH 4 B #A Date of Birth FYY A MM H DD | 8 Age MR Sex
EEHMA Email Address YEER—EBHMIL - SEEUL B BERREHE -

You must provide an email address to receive our latest news.

ik Address (332 English)

2% Telephone (f£% Home) | (F12 Mobile)

21X E 1 School Name (832 English) MFEERRIRE o M EREERI M -

Please provide student identification if you are not enrolling via a school.

FAEDEAR Class | [ 7\2 Primary [ 12 Secondary [ K& Tertiary

@ FE Membership

SEGWEL Membership Period: 1/9/2017 - 31/8/2018

O

& & New Member @& Membership Fee: HK$60 I 3REGE Existing Member @& Membership Fee: HK$50

B B4 Membership Number:

{+ ¥R A i& Payment

[J %= By Cheque

$R17 Bank Z %5 Cheque No.

L EiheE TEBE XM T Payee: ‘The Hong Kong Philharmonic Society Limited’
TENEAR L EEBAKREEAKZEL - Please write member's name and guardian’s contact number on the back.

[J 3% By Cash

FFERE LB E R Make a cash payment at our office during office hours.
(33/AB5R] Office hours: 2Hi—ZEEHIF Mon-Fri 9:00am - 12:30pm, 2:00pm - 5:45pm » ARIREAERIM except public holidays)

[ $R1T72:k/ $R1T4EER By Bank Deposit / Bank Transfer

REeEFEA/EREFAEZXHGIF O (ERIRIT002-221554-001) » FERERIIBRIARE AT -
Deposit or transfer payment into the ‘The Hong Kong Philharmonic Society Limited’ account (HSBC Account No. 002-221554-001).
Please provide a photocopy of ATM customer advice / pay-in slip.

[J {=A- By Credit Card
CJVISA &/ VISA Card O B%E#E+ / Master Card [] =EiEiB+k / American Express

AEBRNERERORERABE Please debit my credit card amount with HKS

{&F£ 315 Credit Card No. | #EA#E Cardholder's Name
BB HAZE Expiry Date | 2-£4R1T Issuing Bank
#%E Signature | B Date

(REIRER  BPRROERABSESEREMENENL -

Your membership card and information will be sent out within 4 weeks after receipt of enrolment form.
FRERHENEARNRUERRES - fist - BRBGREGESAEREEEHZA MABSLRTEEREH -

The personal data provided in this form will be used by the HK Phil for enrolment, statistics, correspondence and publicity purposes.

B Tel: 23126103 {8HE Fax: 2721 5443 B4k Website: yas.hkphil.org B Email: yas@hkphil.org
BFHENBERVBEBEHOITBAIZ/\1E Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong
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BEEERUGERRLE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEBEHA
TREE
ME R+

BEER

BTt RE
ESE
EoEN L
SRR M
RS

R LEE
AlE
BREFEE LT
EEBEE
BRELE
ISR E L
KRB ILE
RESERE
REEHR
REZRE
ERORBASLE
LKL
BEErE
FREE
ERTELLT
BEREEL
BETEL
FEEEL B

EOESRSE

R EE
T

BTt RE
BEErE
BETEL

BiITREE
tlbesine
T
EEN L
BERAZEEM
R LEE
EROREASTE
LKL

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr Y. S. Liu, MH
CHAIR

Mr Jack C. K. So, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

DrJoshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, 8BS, Jp

Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya
CHAIR

Mr Y. S. Liu, MH
Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

MrY.S. Liu, MH
CHAIR

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH, JP

Mr Benedict Sin Nga-yan
Mr Nicholas Sallnow-Smith
Mr John Slosar

MIZEEE

BB S
B

B
BRI

REm

B&RERL
REZRE
FEEEL B
ElES:

REEZL
RelBER L
BEPELL
TMEBEZL
TR RAD
BITAERE
ERFERT
HHREM

S
*FE

REERL
BB
B
BREHIE
SRR
PESHEE
S BT
L
SRELEE

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David L. Fried

Mr Andy Kwok Wing-leung
MrY.S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, JP
CHAIR

Dr Anthony Yeung
Mr Edward Ng

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
MrY.S. Liu, MH

Mrs Harriet Tung

Dr Kennedy Wong, BBs, Jp

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Dr Lilian Leong, BBS, Jp
Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon



EEEZHIERAT
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITBLA B MANAGEMENT

EHE
THRAR
(TR EATSER

fAZREE
TREM BEREE

TR
B
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AR OB B 52

REW
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BB B2

FREH)

B
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RERSE

BITREBE
%&f%%é

/\ z= BjJ }E
EiliREISH
PRF

IR BEE

HE RINRIEE
I=%
E(iE BT

PRZEER
5 RONE BRI

Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION

AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Katie Wong
ADMINISTRATIVE ASSISTANT

Kaycee Chu
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT
ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu

EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Lam Yik-wing
ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ARTISTIC PLANNING OFFICER

Miller Cheung
EDUCATION AND OUTREACH OFFICER
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Daphne Chan
ASSISTANT DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee Ling
MARKETING MANAGER

Becky Lee
MEDIA RELATIONS MANAGER

Yee Po Yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen

DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Fanny Li

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan Pong
TRANSPORTATION AND STAGE OFFICER
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“A Ring from Hong Kong to take on the world"” Gramophone

18 & 21 JAN 2018 Thu 6pm & Sun 3pm

FEH RO EEE Hong Kong Cultural Centre Concert Hall
$1080$880$580$380

=B Bt Tickets at URBTIX BB SBINR A My URBTX (i 3 Phone/Pad ) 5
M Ickets a www.urbtix.hk . s are aso avallabl through mobil tisketng app My URBTIX (Androld and iPhane | iPad versions)

{EFFEHEBE Credit Card Telephone Booking 21115999 | =k &3 Tlcketlng Enquiries 3761 6661 | #EZ3f Programme Enquiries 2721 2332
H*E TeRE
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Jaap van Zweden, MusicDirector The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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STEINWAY & SONS

Steinway Artist - Yuja Wang
IR EM R - TP

2rience Yuja at Home!
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