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providing more than any
pianist could desire.
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capable of giving joy to any true pianist.
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Its superbly musical qualities
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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

* Bring the finest music to Hong Kong
through the ANNUAL FUND
S RIS AR . e ,
For Our Artistic Excellence « Subsidise half-price tickets for local full-time students

through the STUDENT TICKET FUND
For Your VIP Entertainment
EHRSEES » Share music with those in need

through the COMMUNITY CONCERT

* Build an intimate connection with Your HK Phil musicians
through CHAIR ENDOWMENT

- Entertain your VIP and boost your brand'’s profile
through CONCERT SPONSORSHIP

» Access best available seats all year round
through the MAESTRO CIRCLE

Details of the sponsorship schemes can be found from page 22 onwards.
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Yuja & Friends: A Chamber Night

PHOTO: lan Douglas

INTRODUCTION

After her barn-storming performance in our
season opening concerts, piano virtuoso

Yuja Wang returns for a night of emotionally-
charged and intensely beautiful music alongside
our Principals in an intimate chamber music
encounter. Tchaikovsky dedicated his moving
Piano Trio to his former teacher, Nikolai
Rubinstein, while Brahms wrote his profound
Piano Quartet no.1in memory of his mentor,
the composer Robert Schumann. The superstar
pianist would love to see you again in her
final programme in the “Yuja!” series—Yuja's
Beethoven & Mahler 5—this coming Friday
and Saturday.
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PETER ILYICH TCHAIKOVSKY

A/NFAIE=52  op. 50

Piano Trio in A minor, op. 50
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THE COMPOSER

Although much emphasis is placed by
present-day commentators on Tchaikovsky's
homosexuality, the most important drivers to
his creative output were three women. The first
was, of course, his mother. She was a talented
amateur singer and pianist and first inspired him
to compose; in fact his first composition was

a song written to bemoan her absence when
she left the family home in Votkinsk (where
Tchaikovsky had been born on 7 May 1840)

to visit St Petersburg in 1844. Her death from
cholera when Tchaikovsky was just 14 certainly
had a profound effect on his subsequent
emotional development. The second woman
was Antonina Milyukova, to whom he was briefly
married. That marriage lasted less than three
months and not only prompted Tchaikovsky to
attempt suicide, but resulted in a severe bout

of composer’s block which was only released
when the third woman came along. She was
Nadezhda von Meck, widow of a wealthy
Russian engineer, who offered him money and
encouragement but no physical contact; the two
of them only met twice and on one of those
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Tchaikovsky: Piano Trio

BRI AERBRLER VR R IFE
AR ETEAESE 4 - Nadezhda von Meck
was no typical patroness, as she
provided not only financial but also
emotional support.

(Wikimedia Commons)

occasions, due to Nadezhda's short-sightedness,
she never actually saw him. Nevertheless they
wrote literally thousands of letters to each other
and Nadezhda paid him a generous regular
allowance until, some 13 years later, she ended
the relationship safe in the knowledge that
Tchaikovsky could, finally, stand on his own
emotional and financial feet as a composer. Over
the course of his composing career he produced
operas, symphonies, concertos, instrumental
and vocal works and half-a-dozen pieces of
chamber music. He died in 1893, recognised at
the time—and ever since—as one of Russia’s
greatest composers.

THE BACKGROUND

In 1879 Nadezhda asked Tchaikovsky to write
a trio for piano, violin and cello. He refused,
explaining that “I simply cannot endure the
combination of piano with violin or cello”.
However, he was at the time writing his second
piano concerto, and decided to include in it

a movement which was, to all intents and
purposes, a triple concerto for piano, violin
and cello. This movement drew some stern
criticism from Tchaikovsky's former teacher,
Nikolai Rubinstein, who suggested that it “was
unlikely to interest an audience”. Prompted by
Rubinstein’s comments, Tchaikovsky wrote to
Nadezhda in October 1880 that the problem
with such a combination of instruments was
that "there is no tonal blend, indeed the piano
cannot blend with the rest having an elasticity
of tone that separates from any other body

of sound”. However just five months later, on
23 March 1881, Rubinstein died in Paris and
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within two days Tchaikovsky had travelled to the
French capital to pay his respects to a man who
had played a vital (if sometimes obstructive)
part in Tchaikovsky's rise to prominence as a
composer. It was in Rubinstein’s honour that
Tchaikovsky decided to set aside his professed
distaste for the piano trio medium and compose
his Piano Trio in A minor, which he completed in
February 1882 and dedicated “To the memory of
a great artist”.

PERFORMANCE HISTORY

This trio was first performed in the Moscow
Conservatory on the first anniversary of
Rubinstein’'s death, 23 March 1882 on

which occasion it was performed by three

of Rubinstein’s former associates at the
Conservatory, Sergei Taneyev (Rubinstein’s piano
pupil from 1871), Jan Hfimaly (violin professor
from 1874) and Wilhelm Fitzenhagen (cello
professor from 1870). The same three performers
gave the work's first public performance at a
Russian Musical Society concert held in Moscow
on 30 October 1882.

THE MUSIC

The first movement, opening with a typically
Russian theme passed between cello and violin
while the piano ripples away underneath, is

a clear expression of sorrow at Rubinstein’s
death. But it is with second movement that
Tchaikovsky offers up his most sincere memorial
to Rubinstein. Comprising a set of 12 variations
on a Russian folksong which was known to be
one of Rubinstein’s favourites, each variation
was said (although Tchaikovsky denied it) to
depict episodes from his life—obvious examples
being his academic career depicted by a

Fugue in Variation 8, his pianism depicted by

a Chopinesque Mazurka in Variation 10 and his
death by the solemn funeral march which ends
the work.
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Piano Quartet no. 1in G minor, op. 25
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Andante con moto - Animato

Rondo alla Zingarese (Presto - Meno
Presto - Molto Presto)

(3PS
EEMRBEABHAELERAH
605E—#E——1833F5A7H fI
BERESE—ERMEBLE - i
REZELTF BEABEAREX
SYCEES  EREERAL - 88
=EEHZ - BHELE: [BFNLEAE
MIRE  BEHAFMBRETE . —
B REERHNAS | HARRE
B BRHABHNES-FHFE
THREBERDFEL - =ZF%& i
BHREZHRE  BHRTT— AT
ERREERN TRHMHT] (P8
[RIEH] R EREER) 018485
3RNA MRERKWFEZEE
BRAZZIREHRM HHASE
B BB ME B It A8 8 LF
REFEWMER @M H L LU i
RE BFESHE-HAENE
fm o 1862 » 10 hl 1B 8 % /5 4 th 4R
(ERELRACSR BB N FTRLEHE
BFEZA) FACBEWHPELEARA

THE COMPOSER

In a dilapidated first floor room at 60
Speckstrasse in the Gangeviertel district of
Hamburg, Johannes Brahms was born on 7 May
1833. His father was a jobbing musician who
played both the double bass and the French
horn, while his mother was a seamstress. As

one visitor commented, “The house and its
surroundings testify only to the commonplace
reality of a bare and repulsive poverty”.

Despite these oppressive surroundings Brahms
developed considerable gifts as a pianist,
making his public debut at the age of 10.

Three years later he was supporting his family
by playing the piano nightly in Hamburg's
notorious Animierlokale (literally “stimulation
places” where the stimulation on offer was
musical, alcoholic and sexual). On 11 March 1848
the violinist Joseph Joachim visited Hamburg
and Brahms heard him perform Beethoven's
Violin Concerto. This seems to have persuaded
him to embark on a career as a composer rather
than as a pianist, and

he produced his first
serious compositions the
following year. In 1862 he
moved to Vienna—which,
since the latter half of the

MABET R i (L AR -
Brahms was born in this house
in Hamburg.

Photo by Rudolf Dihrkoop

(Wikimedia Commons)
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Brahms: Piano Quartet no. 1

18™ century had been very much the epicentre of
musical activity in Europe—and soon established
a reputation as the city's leading musical figure.
He died there on 3 April 1897, having composed
122 numbered works which encompass every
genre except ballet and opera.

THE BACKGROUND

Following the death of his mentor, Robert
Schumann, in 1856, the young Brahms embarked
on a passionate (emotional rather than physical)
relationship with Schumann's widow, Clara.
Much as Nadezhda von Meck had done for
Tchaikovsky, Clara dedicated her energies into
energising Brahms and persuading him to
achieve his full potential as a composer. She
introduced him to the joys of chamber music
and, unlike Tchaikovsky, he readily took to

the idea of writing for string ensembles with
piano; indeed, it took many years before he was
able to write for a chamber ensemble without
piano. Among a number of such works begun in
1856/7 was the first of his three piano quartets,
which he eventually completed in Hamburg in
November 1861. According to Groves Dictionary
the work is "unabashedly innovative”, and so
proud was Brahms with the result that he chose
to introduce himself both as a composer and as
a pianist to Viennese society through his Piano
Quartet in G minor.

PERFORMANCE HISTORY

That Viennese performance was given on 16
November 1862 and featured Brahms alongside
members of the Hellmesberger Quartet. Leader
of the quartet, Joseph Hellmesberger, proclaimed
afterwards that Brahms was “Beethoven's

heir”. The work’s first public performance

had, however, been given in Hamburg on 16
November 1861 on which occasion the pianist
was Clara Schumann who recalled that the last
movement “took the audience by storm”.
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THE MUSIC

The opening theme of the first movement,
announced in octaves on the piano, gradually
opens up and sets the tone for this expansive
and richly varied movement. Clara Schumann
noted that it was "too little in G minor and

too much in D major, making it lack clarity”,
but that contrast between the dark and often
gloomy minor mode and the celebratory
major one gives the movement its wonderfully
all-encompassing life-affirming character.

The second movement begins with nervously
throbbing strings and a lively theme which
originally prompted Brahms to label this a
“Scherzo” before changing it to “Intermezzo”
in recognition of its more wistful and gentle
character. As Malcolm MacDonald, one of the
leading authorities on Brahms, has written,
this "is one of the first examples of a species
of movement Brahms was to make peculiarly
his own: a delicate, moderate-paced, rather
subdued interlude full of expressive half-lights”.

With its long, flowing song-like theme from the
strings above a gracefully moving piano bass
figure, the third movement was dedicated to the
memory of Robert Schumann, although with a
central episode which sounds for all the world
like a march for toy soldiers, this is far from
being either a sad or a solemn movement.

The fourth movement, with its breathless
and invigorating Gypsy dance character and
flamboyant outbursts of virtuosity, was very
much the selling point of the work to the
Viennese audience, and marks the first time
Brahms incorporated Gypsy elements into his
concert works.

Programme notes by Dr Marc Rochester
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YUJA WANG

#f1Z Piano

PHOTO: Kirk Edwards
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Her singular blend of technical prowess, keen
musical insight and emotional depth have
established Yuja Wang as one of the world’s finest
performers. The power of her interpretations
emerges from a distinct combination of her
exceptional presence on stage and a natural
affinity and inquisitive approach to the repertoire.
‘Charismatic’, 'breathtaking’, 'flawless’ and 'heartfelt’
are just a selection of the superlatives used
frequently by critics worldwide.

Winter of 2017 sees Yuja reunite with violinist
and frequent collaborator Leonidas Kavakos for
a European chamber tour, whilst in the spring of
2018, Yuja will embark on a vast-reaching recital
tour at premier venues in the US and Europe.

Yuja was born into a musical family in Beijing.
After childhood piano studies in China, she
received advanced training in Canada and at
Philadelphia’s Curtis Institute of Music under
Gary Graffman. By the time she graduated

from Curtis in 2008, she had already gained
momentum following the spectacular success of
her debut three years earlier with the National
Arts Center Orchestra in Ottawa. Her international
breakthrough came in 2007 when she replaced
Martha Argerich on short notice in performances
of Tchaikovsky's Piano Concerto no. 1 with the
Boston Symphony Orchestra. Over the past
decade of her career, she has worked with such
pre-eminent Maestros as Claudio Abbado, Daniel
Barenboim, Gustavo Dudamel, Valery Gergiev,
Michael Tilson Thomas, Antonio Pappano, Charles
Dutoit and Zubin Mehta.

She has been named as Musical America's Artist of
the Year for 2017.
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T
JING WANG

/N$RE Violin

PHOTO: Wong Kin-chung
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Canadian violinist Jing Wang is one of the
most versatile and dynamic violinists of

his generation. Since his solo recital debut
in Marseilles, France at the age of six, Jing
has garnered prizes in top international
competitions, including the first prize at the
2007 Irving M. Klein International Strings
Competition. In 2003, Jing was awarded the
"Young Soloist of the Year" by Les Radios
Francophones Publiques, a broadcast network
of four countries including France, Canada,
Switzerland and Belgium.

Jing Wang has appeared as a soloist with
major orchestras in Europe and North America,
including the Czech Radio Philharmonic,
Moscow State Symphony Orchestra, I'Orchestre
National de Lorraine, 'Orchestre de Picardie,
Metropolitan Orchestra of Montreal, Montreal
Symphony Orchestra, and this past June played
the Brahms' Violin Concerto with the Shanghai
Symphony Orchestra conducted by Zubin
Mehta. He has collaborated with renowned
conductors such as James DePreist, Claus Peter
Flor, Yoav Talmi, Jacques Lacombe, Joseph
Rescigno and Anne Manson. His chamber
music performances and solo recitals at major
venues, such as National Arts Centre in Ottawa
and Lincoln Center, received critical acclaim.

Jing Wang was Concertmaster for the Dallas
Opera for three years before taking up his
appointment as Concertmaster with the HK Phil
in 2013. He plays a 1760 G.B. Guadagnini violin,
a loan arranged by the V.S. Liu Foundation.
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BEBEWEEANDREENRREEHE
BREBH - LFRIFIE (Gaetano
Sgarabotto) 2F  HThomastik
Infeld &8 -

Hong Kong-native Andrew Ling is Principal
Violist of the Hong Kong Philharmonic
Orchestra. His appearances as concerto soloist
have included the HK Phil, Hong Kong Chinese
Orchestra and China Radio and Film Symphony
Orchestra. Andrew has also brought his
musicianship to conducting engagements with
the HK Phil, Pan Asia Symphony Orchestra, and
Finland’s Seindjoki City and Kuopio Symphony
orchestras. Besides conducting the HK Phil

in rehearsal for Christoph Eschenbach and
Lorin Maazel, he has worked with some of

the world's foremost conductors, including
Jaap van Zweden, Edo de Waart, Jun Markl and
Leonard Slatkin.

A regular at the Hong Kong International
Chamber Music Festival, Andrew has played
with many renowned musicians including
Cho-Lliang Lin, Jaime Laredo, Ning Feng, Trey Lee,
Michael Guttman and the Shanghai Quartet, and
was a guest artist at the Banff Center Chamber
Music Residency in 2009. He holds teaching
positions at the Hong Kong Baptist University
and Hong Kong Academy for Performing Arts,
and has also served on the faculty at the Youth
Summer Music Camp hosted by the National
Taiwan Symphony Orchestra. From 2010 to 2012
he was co-director of the Robert H. N. Ho Family
Foundation Orchestra Fellowships, a scheme
providing professional development for young
Chinese musicians of promise.

Andrew Ling plays on a violin and viola made
by Gaetano Sgarabotto, and he is proudly
sponsored by Thomastik Infeld.
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RICHARD BAMPING

KigZ Cello

PHOTO: Wong Kin-chung
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MOEFANAKREHZERED I
=B (Andrea Guarneri) 16745
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Richard Bamping has been the Principal Cellist
of the HK Phil since 1993. He has performed with
many of the finest musicians of recent history—
Lord Yehudi Menuhin, Leonidas Kavakos, Mstislav
Rostropovich, Carlo Maria Guilini, Valery Gergiev,
Leonard Bernstein, Lorin Maazel, Sir Colin Davis
and Claudio Abbado, to name but a few.

Richard has performed many of the staples of
the solo cello repertoire with orchestras from
Europe to the Far East. He has a great passion
for playing chamber music with friends and
colleagues whenever he gets the chance.

Richard’s cello, dated 1674 was made in Cremona
by Andrea Guarneri and is one of only nine
surviving examples of his work.






£ #5137 THANK YOU FOR YOUR SUPPORT
=4 LV ES
THANK YOU PARTNERS

FEEAE) Major Funding Body B FEER Principal Patron

Pld SWIRE

rERSSLTRYEHE . BREH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHREREGRESHEGRES
The Hong Kong Jockey Club Charities Trust

[l R [ RIDING HIGH TOGETHER

BHBANELERCEERTHHERE Sponsoring a HK Phil concert is the most effective way

EERERbEHSSENRESE B to achieve your marketing, hospitality and CSR objectives.
HREAZEFS - RMERLBHUTEE  the HK Phil offers flexible sponsorship benefits to maximise
=4k impact for your brand. Thank you to our concert sponsors:

BHSEA Concert Sponsors

Made possible

MAGALLAN D QBE

HIGHLAND SINGLE MALT
SCOTCH WHISKY

el @ & & #45
SU NWAH WING LUNG BANK

BEEREEESSS L FRRED EEERNE EREBES
The Tung Foundation Young Audience Gold Ring Partner Ring Circle Members
Scheme is sponsored by
Anonymous (2)
The Tung Foundation Mimi & KH Chan
EEEREZ=EEE interlude.hk
(hl]LlI ang Sang 2 ¥H Lt Ms Paddy Lui, sss, p

DA ZTEHERF In alphabetical order of organisation name



£ 57 #F THANK YOU FOR YOUR SUPPORT
k=
MAESTRO CIRCLE

HBEeAMTLSERUHR2EASMERSE  The HKPhil's MAESTRO CIRCLE offers members year
e e B NE T Y& AEEE  round ticket and branding benefits. We are grateful to the
G following Maestro Circle members:

BH£ &8 Platinum Members

Chow San

ﬂ n u Established 1886

A =E 8 Diamond Members

JONES % 3% & s &  THEWALL STREETJOURNAL

W Sun Hung Kai Properties Read ambitiously

BEREE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

E® 8 Pearl Members

W

Mr Eddy Tsang
BNXREE

¥ EHNEH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030
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A EeELEE HEEEH ]
ERIBERENEE |
PLEASE SUPPORT HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

ROBEBRZBERMALAEE-EB  Now, more than ever, your contribution will

EXRBREEBHEEMBRELHH  make a difference to us. We are participating

BitE REEAFEEERB2ZW  in the Art Development Matching Grant Pilot

AN BHR—E—WENMEEER R Scheme by the Home Affairs Bureau where

H—D—ZAERESHE FERM  contributions that exceed the amount raised in

EERBHERE the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XHEBY REGEEEB
GIVE TODAY AND ENJOY BENEFITS LIKE:

HK$100 5L E c ERWIRERBFIOH 2 A - Official receipt for tax deduction

or above

HKS$1,000 8t - 2BERELE A4 EZFEME - Free Club Bravo membership to

or above S5HTER enjoy 15% discount on regular
tickets

HK$5,000 sl E - BB R ELE S5 TR - Year-round acknowledgement in

or above CEBEREBRRABEEAMZAE concert programmes and website

PR R 8 « Invitation to exclusive talks and

rehearsals

HK$10,000 EfA E - BEAIKES S - Complimentary interval drink

or above coupons at HK Phil Partners’
Lounge

HKS$50,000 A E - BEHELFBEESLEE - Invitation to Season Opening
or above reception

mE}

49 E$8FX DONATE ONLINE:

hkphil.org/give
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BEERYEE EFEE | RIBEEENES | BARE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

AAN/ARBIBEHRF | am/our company is pleased to make a donation to:

[EELEH] ANNUAL FUND [BEEZRES | STUDENT TICKET FUND
[0 HKS5,000 [JHKS10,000 [JHKS5,000 [JHKS10,000
O BR A OB A

other amount HKS other amount HKS$

BUA M ES Please fill in the following in BLOCK LETTERS

L ENCLIUN Vo Vet ¢ =) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BREEFEFER (wH)
Club Bravo number
(If applicable)

AR|AM Company name ak Address
E % Telephone EE Email I ¥4 58 Name on receipt
153 A& Acknowledge as [ &£ K Anonymous
(#30) (English)

O R T ek ERI#EE R SEER 5N £S5 - 1f you do not wish to receive any future marketing and promotional information from us, please check this box.

{85k 5 X DONATION METHOD

O %= Cheque (RHEHS [ BB E X E | payable to: 'The Hong Kong Philharmonic Society Ltd.)
FREZNBRRRERASZZEFEEBNERNLPEEEULHOITHAIE/\IE
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

[0 $R4TEEFK Bank Transfer (M &304k Please attach the deposit slip)
F A& Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: 004-002-221554-001
#8774 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
$R7THLHE Bank address: No. 1 Queen's Road Central Hong Kong
&SRS Swift code: HSBCHKHHHKH

fEF+ Credit card [0 American Express [ MasterCard [ VISA

BERNERARF AL EARRE

Please debit my credit card $ Credit card

account with number

#¥RA#% Cardholder's name FRERST Issuing bank (RE@A R For MasterCard/VISA) | ABAEE valid until
(MM/YY)

HE Date %% Signature (EMRMP LA E J784 % This form must be signed to be valid)
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EEREALED
CHAIR ENDOWMENT

BIBLEMAFEL - BPEBNELERAEY - BRSE-RINERTTH - BH
AFTEBHNERETFEUHE  ARARBEGEENEYE  UAREFFEEFE
B REGENTERSEABRESE -

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will

forge a personal connection with a principal player and join an elite

network of supporters that has exclusive access to elite events and

visiting artists.

HhE
Richard Bamping

RRREER
PRINCIPAL CELLO

it LI b, B
e Musiaenrs diei ifor Ridisie Empsing
i cnelowes) oy e ifelllowing ereeniseiien:

NG fev =T
€ € @hilw MemerEl Fumne

&7 ENQUIRIES:




Z 537 THANK YOU FOR YOUR SUPPORT
BREFEE
ANNUAL FUND

HEHSAYBSEE LA REKRME  Donations to our ANNUAL FUND enable us to continue
BEMRAE BFEHENIEERREEZR to present diverse and vibrant music with local and
RBEH ABRERESTLNBES internationally renowned artists. They help us programme
BB ELEBTMEMHEREBEETRKE  imaginatively and bring the most exciting conductors
THUBRIIEZTEH BARSIEZEYMNE  and soloists to Hong Kong. Supporting our Annual Fund
054k o also ensures that we can bring orchestral music into the
community through our education and outreach activities.

HK$100,000 or above Z LA E

Mr & Mrs E Chan - FREER{L{E

Mr & Mrs David Fried - ;BB {1{E

Ms Doreen Lee & Mr Lawrence Mak *

ZEF UL REBALE

Mrs Stella Lu

Sin Wai Kin Foundation Limited -

HHBBRESERAT

Dr Kennedy Wong - E#EE+

Mr & Mrs S H Wong Foundation Limited -
BELIOEESBRATR

HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SREEZE L
Scott Engle & Penelope Van Niel

Mr & Mrs Fung Shiu Lam < BIkMEERA

Mr & Mrs Leung Lit On - 2228

Joy and John Slosar

The Wang Family Foundation « SIS ZZES
Yu Hu Miao Florence - R#A#k

HK$25,000 - HK$49,999
Anonymous (1) - £ZK (1)

Mr Edwin Choy - Z#E3B5%4E

Mr David Fung

Mr & Mrs Ko Ying « &E{iE

Dr Mak Lai Wo - Z&fEs4E

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mr Stephen Tan - BRE 4

Ms Tse Chiu Ming - #iBHALZL

HKS$10,000 - HK$24,999
Anonymous (3) « &K (3)
Abba Luxury - Deco Lau

Dr & Mrs Barry Buttifant

Dr Chan Edmond - BRIREEE

HKS$10,000 - HK$24,999

Mr & Mrs Joseph W N Cheung - RERZEIR KA
DrYork Chow - A—§t84E

Edward Chow

Mr Chu Ming Leong

Dr & Mrs Robert John Collins

Dr Affandy Hariman - ZEFE4

Mr Edmond Huang and Ms Shirley Liu -
EATERZFLZ L

Ms Teresa Hung - BEE £

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * 2EA4RBAZEFL L

Dr Lilian Leong * 54 EE4.

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin - &Rzt

Mr & Mrs William Ma - B EERA
Prof John Malpas

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang * EX&iBE4EXA
Mrs A M Peyer

Poon Chiu Kim Raymond - &%l
Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang - ZHEEERA
DrTsao Yen Chow - EiEMNEE

Ms Mowana Tse - #if#&Ez+

Sue Yang - /8

HK$5,000 - HK$9,999
Anonymous (2) - BEK (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - B8535
Bryan Cheng - #F$985

Mrs Evelyn Choi

Bill & Peto Henderson

Dr William Ho - flJkIEEE4
Maurice Hoo - #3 4

Dr Derek Leung

Ms Li Xinyuan Cindy

Christine Mar

Leland and Helen Sun - &M EBjE2AME fE
The Limit Busters

Tse Wai Shun Susan - 54

Mr & Mrs ST Tso

Patrick Wu
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£ #5137 THANK YOU FOR YOUR SUPPORT
BREBLEESEHES
STUDENT TICKET FUND

BHEEEHESTEBLREHYXENE
EEFXREZAHEL, 5B S500018
RETENBELEMENETEEENEX
SEH - BLEREBLESEERMER
12,000 REBEEEE-

HK$100,000 or above & LA L

Mr & Mrs E Chan * FREER{LIE

Mr & Mrs David Fried - B E&EiE
Hang Seng Bank - 184 $R1T

Ms Doreen Lee & Mr Lawrence Mak -
TEF LT REBBLEE

Zhilan Foundation - Z@EESE

HK$50,000 - HK$99,999

Mr & Mrs Fung Shiu Lam - EJkMREE R A

Mr & Mrs Cheuk-Yan & Rotina Leung *
REBEERA

Shun Hing Education and Charity Fund Limited -
FEABRESESERLA

Tin Ka Ping Foundation - HRAESE

HK$25,000 - HK$49,999

RYGERRBELL

Mr & Mrs Ko Ying - SE{fE

Mr & Mrs Lam Ting Kwok Paul « #AEBIEE XA
Mr & Mrs A Ngan

Mr Stephen Tan - REX 4%

{EFXE# DONATION ENQUIRIES:

development@hkphil.org | 27212030

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) - EZK (1)

Mr & Mrs Herbert Au-yeung - BESS&E5 e R A
Mr lain Bruce

James Chen Music Donation - @S %E s
Mr David Chiu

Dr York Chow - B—#t&4+

Dr Affandy Hariman - ZE¥&4+

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * REx4ERBEFLL
DrThomas W T Leung - RHEXEEE

Lo Kar Foon Foundation - BREZEES

Mr Stephen Luk

Mr & Mrs Stephen Suen - HEREERA

Mr & Mrs Paul Tsang - SBEERA

Dr Tsao Yen Chow - EiEMNEE

Sue Yang - /8

HK$5,000 - HK$9,999

Anonymous (1) « EZK (1)

Mrs Evelyn Choi

Ho Rose

Dr Ernest Lee - {5 {E+

Dr Derek Leung

ELIE & Joe Joe

Mr Michael MaclLeod

Eddy Poon - BEE

San Miguel Brewery Hong Kong Limited -
BEBENSEHERDF

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon - RXBHRERA
Xi Zhang - 3R



£ #3%4F THANK YOU FOR YOUR SUPPORT
BRI Sl
SPECIAL PROJECTS

EHpE £ ENDOWMENT TRUST FUND
EPEESN-—NNZFHUTEEEBEBURL -

EREGSEREETES

The Hong Kong Jockey Club Charities Trust
BERA

The Hongkong Land Group

TaFMBE R

Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EHERE
tEtEh HEERE | RERAS -

AfERLEE 5w

X2 - #29% 907)/MEE - HERTPHAF/NEMEA
REELE 188

&R - % (c1800) MEE - HEIRELEFEA
BEELE B

%fe - WRIE (1991) KIRE

$E - EBHITEE B

REE - ZEH (1910) - RRF/MAFER

BERELUDBERLE B

Frigil c EHE 5488

© RS - &R (1902) MEE - AV EEFER

- R - OFH - #WH (1866) NEE - HLEE=FEE
KE/NEE

© HE - BT (1788) MEE

c FE RRER - UHiZE (1736) MEE - HEHELEEH
A% [RALESEREE ] Mgl 2 2 thLess

- EEEARERX

© ERMAKRZE

- B oX

REFBHEE (BR) mEkd

BT AL B —EN#RA AR

+ Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEBLEE

B TEREZEHSTHER
G.B. IUEEE (1760) /MEE MBI EFE T EFEH

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESRTEEES

The Hongkong Bank Foundation
TEHEIRT

Citibank, NA
EBERELEESS

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
"Instrument Upgrade and Enhancement Project”
+ Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster
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£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

YOUR HK PHIL - OUR COMMUNITY—HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

Z{#Z8T ORGANISING COMMITTEE
BAERE CO-CHAIRS

KREZ%EE Mr Edward Ng

FEESELSEAE Mr Steven Ying

BYUSHERRERE
THE HK PHIL FUNDRAISING COMMITTEE CHAIR
LRPSAEELT Mrs Janice Choi, MH, Jp

%8 MEMBERS
EPEL+ Ms Daphne Ho
ZHFRZED Ms Ming Lie, Barrister-at-law
%ﬁi%ﬂ TK Garbo
EEEFZ+ Ms Angela Yau
BEXFSLE Mr Raymond Wong

EEhE SPONSORS

HKS$150,000 or above LA E

ELZK Anonymous*

BERRELATE

The Chinese General Chamber of Commerce
ZEH KRR Ms Ming Lie, Barrister-at-law
Rightmind International Nursery &
Kindergarten, KinderU Suzuki Music
Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999
BRE{A Chan Ka-Ho
FBMSEE Mr Huang Guan Lin
B 25%%E MrDouglas So*
%ﬁ%%ﬂfﬁﬁl‘ﬁ'&? Joanne Clara Creations Limited
PIEE 2+ Ms Ida Yao

HK$50,000 - HK$99,999

|AK Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

EIEE B ER AT Noble Apex Advisors Ltd.*

Raymond Industrial Limited

AEEEEEETES The Swire Group Charitable Trust
RABEBEEELEKXRA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

*REBEEYE

Community Support Fund Sponsors

HK$10,000 - HK$49,999

EERERRAR Altus Capital Limited*
Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

EB$328 Kwong Kam Wing Anthony*

#8288 Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  EEEREEER (§8) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU*

Pt R S5 4 OB S8 AT 2+ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

HEX@EiLERiRELZE Monica & Mansfield Mok
JBERSEE Mr Poon Kwong Keung

ZHERSEE Mr Benedict Sin Nga-yan
BIEREERXA Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

Hith Others

Benson Crab & Wine Limited* - Adriel Chan - Claudia Cheung * Mrs Young Joo Paik
Cheung - Dr Cho Hung Wai - E%#18+ Dr Paul Cho - EBXREIMEERLE
B'& Hong Kong Tianjin Business and Professional Women Association - Dr Kelvin
Chow - Ms Chua Lai Pun - 75324 David Fang* - Hong Kong Harp Chamber - #F8%/N -
Dr Ku Ka Ming - Dr Calvin Lai - Hera Lam * Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
vung - 21332 Jun Jun Lau - Dr Lee Dae Hyun - Lee Hyang Ran - Ms Lee Ju Yeon -
ERWERIZ TS84 Dr Lee Lip Yen Dennis « Peric Lee* - Constance Lin - B&%4
Lo Nim Chi - Luk Oi-yi « Dr lan Mak - Pacific Rim Investment Management Ltd -
Ithyock Shim « Ms Tobe Shum « Harold Dai Hoe Sun* - T, Jo, Caitlyn, Theodore « EE]
TK Garbo + Dr Zion To « Uppingham School « Catherine C. H. Wong* - BR R} EBEIRES £
Ophthalmologist Dr Jackey Yau Chun Yuen - Dr Zenon Yeung

HRXIFERS - REEEIRS  BEELEHME IS IHER
AL RBEEHUHE -

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.

FHEN



BEEERGERRAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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MER R iz +

BFR

Elpve
E3i
BEk L
ZRARRE 2
e

R SE
AlE
BRERIZE L
EEBEE
BEELE
FAR T
FRZILE
RESTHRELE
REEHR
REZRE
EIKBATTE
gL KE
BEELE
FREE
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B&REEL
BETEL
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EOWEEESE

HHREE
I

Bt RE
BEERE
BETEL

BiITEREE
BITERE
I

BEXTE
REAAZSEM
HHRKE
EIKBATE
B8 KE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr Y. S. Liu, MH
CHAIR

Mr Jack C. K. So, GBS, OBE, JP

Mrs Janice Choi, MH, Jp
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya
CHAIR

Mr Y. S. Liu, MH
Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

MrY.S. Liu, MH
CHAIR

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH, Jp

Mr Benedict Sin Nga-yan
Mr Nicholas Sallnow-Smith
Mr John Slosar

MMZREE

TR
ES:

B
A S
272k Sk
SRR L

BREBL
REZRE
FERRELEE
ElESR

REELZL
REEL L
BPELL
FMEBRLL
B PN
BITAERE
ERTExL
HREEM

BRIEESE

Bk
ES
RiEE L
ECBLE
B LE
BREHIE
TRRLE
DESHEE
DS BT
BENEE
B RE

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David L. Fried

Mr Andy Kwok Wing-leung
Mr Y. S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, Jp
CHAIR

Dr Anthony Yeung
Mr Edward Ng

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Mrs Harriet Tung

Dr Kennedy Wong, BBS, Jp

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Dr Lilian Leong, BBS, Jp
Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon
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ERERBERRAT
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Katie Wong
ADMINISTRATIVE ASSISTANT

Kaycee Chu
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Lam Yik-wing
ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ARTISTIC PLANNING OFFICER

Miller Cheung
EDUCATION AND OUTREACH OFFICER
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Daphne Chan
ASSISTANT DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee Ling
MARKETING MANAGER

Becky Lee
MEDIA RELATIONS MANAGER

Yee Po Yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Fanny Li

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan Pong
TRANSPORTATION AND STAGE OFFICER
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CONCERTO NO.1

CHOU KONG SHAN
GUO Wenjing

Yu Long, conductor

RPE > 148

Tang Jungiao, dizi

Ei&E > u7

15 & 16 SEP 2017 Fri & Sat 8pm

$480 $380 $280 $180 HE#&EX{LH L F% M Hong Kong Cultural Centre Concert Hall

PIRRETH ERMARE Tickets at URBTIX www.urbtix.hk o wesus smimse masonsovs v s prorstu Rl ettt
{EFAFEEBE Credit Card Telephone Booking 21115999 | Zi#: Ticketing Enqumes 37616661 | E%3# Programme Enquiries 2721 2332
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Jaap van Zweden, MusicDirector =~ The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Steinway Artist - Yuja Wang
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